Every  person  wfin  nicilKiously 
Ci'tr,  rlcfort'c.  |ui'm|.c,  or  in|Mrr>s 
any  i)Ook,  ninp,  rhcirt,  pirli  )[■->. 
eni;ji  I  iviny ,  st!:tiM..\  coin,  ni^nl  i, 
CDporci'us,  or  oilier  work  of  lit- 
ercit'irr^,  ort,  nici  hr  ini'  s  or  ob- 
ject of  CLirioMty,  difpositorl  iti 
any  p  L.I  b  I  i  c  H  b  r  o  r  y ,  g  <'i  1 1  e  r  y , 
museum  or  coiioclion  is  ciMilty 
of  o  misdt: moonor 

Ponril  Codr_'  of  Co  I  ifornio, 
1915,       Hon  623, 


I 


January  197'     I2.00  $5.()orsA 

French  clocks  in  Palazzo  Pitti 

Furniture  for  the 
French  Royal  Princes 

Masques  and  Masquerades  in 
18th-century  England 

Charles  xii  of  Sweden  in  glass 

Town  planning  in  Paris 

A  Mrs.  Coade's  stone 


MA  CO  FRANKLIN 

!  N  r  O  R  P  O  R  A  T  E  D 

126  EAST  DM        ARF  PLACE, CHICAGO,  ILL.  60611 
(312)  337-0202 

Member  of  ihe  Sdliuriul  inlii/ue  jritl  Arl  Drjlen  Aisocijlion  of  Ann  rtia. 


ia|t;iiifiLtiit  and  mobC  rare,  l  irn  Lnglish  (jeorge  I 
Hurl  \\  alnut  Bureau  Bucjkcase  with  architectural  de- 
tail!>  retaining  its  original  handles.  Upper  section 
with  single  niirrcjr  door  flanked  bv  columns  enclos- 
ing a  luted  interior  with  central  cupboard,  drawers, 
and  cubbyholes  above  desk  secticni  with  additional 
featherbanded  drawers. 

Dating  (,irca  I  "25  from  London 

.-\  truly  superb  jiiece  of  Larly  linglish  Furniture. 

onl\  33  x21'  ,  .\6  5'  j  H. 


FINE  LARGE  FAMILLE  ROSE  PORCELAIN  CHARGER 
OftheCh'ien  Lung  period.  A.D.  1736-1795 
Diameter:  21 A  inches 


RALPH  M.  CHAIT  GALLERIES 

ESTABLISHED  1910  WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  ISI.Y.  10022,  U.S.A. 

Telephone  21 2  758-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  l^4C. 


.ON-- 


his  SUPERB 

Connoisseur's 
Diary  & 
Appointments 
Book 
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STILL  AT  THE 
SAME  PRICE 
AS  LAST  YEAR 


I'KU  I 

U.K.  i,  I  VOO  + 
1  unipc     I  s.oo  + 
1  Kcu  lu  re     I  5 .00  + 
USA  S2>;.oo  + 

K.  /i//s  iotly 

u  K  y^;  s  .4o  + 

USA  Svf.o  + 


/'(i.sfij^'c  i-  I'ih  kim; 
-  >op 

S.S.7S 


/;o.2o 

1. 1  oo 
St. 40 


l  oliil  per  iluny 


I  s.  so 
17.25 
I  S.oo 
S34-7.S 


Si  3.00 


•I'.  I  >l  R  I  I  'R  M  \  .\  \  No.  2  !S  5N74  23 

I  I  )    I  Ik  (  iiiiiuiisMur  (  1 II  S  II  R(  lA  I  I  H  O  L  '  S I  ,  V  A  I  X  H  A 1  1  H  R  IDC  ,1 K.  O  A 1 ),  I  C  )N  DON .  SWi  V  iHF 

1  K-Lg  ( >ltii.i. )  R.1.12  No  1  I  2vis  liiii;I.HKi 

I'll  JSC  si  ikI  iir-  (  upK  s  ol    1  Ik-  C  iiiinoissrui  |)i.irs  .iiid  AppoiiitnKiits  Hook  tor  I97S.  Amoiiiil  

Mi  Mis  Miss  ,   

It    n.i|iiirci.l.    pk'.iM-    si.iii-    iiiiti.ils  jiui    Uop\'   ^  opy  

Aikirtss     


I  tu- I'liiiniiivM-ur  |.iiuiiir\  |i)7S 


Martin  Johnson  Heade 


1019-1904 


CO€  K€RR  GALL€RY 

Specializing  in  19th  and  20th  CenturyAmericon  Art 

49  €ast  02  Street  New  York  620-1340 


I  LIS  BOHLER 


OLD  MAST^iv  PAINTINGS 
SCULPTURE 
WORKS  OF  ART 


D-8000  MUNICH  2 
BRIENNERSTRASSE25 

1 1  1  1  I'Hi  >\i-  oxv  ^ssj2>;    ri:i  i-:(;ka.\i.s  I'AiN  TiN'cs 


Professionals  and 
Friends  of  Art 


Here  arc  three  iniormalion  packed  new  publications 
on  the  uorld  ot  art.  The\  are  unique  time  and  work- 
sa\mg  standard  sources  of  reference  tor  anyone 
needing  quick  tactual  intormation  about  the  fine  arts. 


IN  I  KRN A  I  ION  Al  I)IRK(  I  OR^ 
OK  AR  IS  LVIH  KDI  I  ION  1977  78 

|ii()  (»()()  addresses  from  all  o\er  the  v\i)rld.  thoroughl\ 
rcMscd.  checked  and  up-dated.  This  new  edition  is  an 
in\  aluable  source  ol  reference  tor  all  those  u  ho  need  to 
keep  abreast  ot  the  rapidly  changing  art  world  and  for 
people  \^hose  interests  extend  be\ond  their  own 
national  boundaries  Price  DM  165.  plus  forwarding 
charges 

I  HK  (  LASSIUKI)  DIRKC  TORY 
OK  ARUS  rS  SI(;NATI  RKS 

SYMBOLS  &  mono(;ravis 

.An  essential  handbook  for  al!  vMth  an  interest  in  art, 
bu\ers  and  sellers  alike,  that  need  assistance  in 
ideniifMng  a  work  of  art  Price  DM  165.  plus 
toruarduiL'  charsjes 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCLLPTORS  OF 
THE  19TH  CENTURY  BLSSE-INDEX 

One  volume  —  easy  to  use  -  gives  rapid  information 
on  essential  facts  and  dates  of  more  than  89.000  artists 
from  all  over  the  world  of  the  1 9th  century.  Price  DM 
460.  -  plus  forwarding  charges. 
These  three  outstanding  books  are  of  immense  value 
especially  to 

s  f  libraries  art  dealers 

galleries 


museums 
institutes 


collectors 


because  they  constantly  need  reliable  and  up-to-date 
information.  We  can  provide  it! 
Please  send  your  order  and  request  for  further 
information  to : 

ART  ADDRESS  VF.RLAG 
Mi  I.I  ER  GMBH  &  CO.  KG 


ART  ADDRESS 


GroBe  Fschcnheimer  StraBe  16 
POB  2187 

D-6()00  Frankfurt  .Main  1 
W  est  (uTman\ 


V  ol  \T  No  -VI 

M.L'i.'iiu  (  .>iii|viir,  I  Mint,  li.  C  lu  ^li  ic.iu  I  loUM  .  \  .lu.xli.ill  Hruli;!  Ro.ul.  1  oiuloii  v\>.  i  \  l  hi  .  I  ni;l,iiid 
'•    "    '       ii.,>  I  ipiii  III  j'l  ii  1    1  V  \    iii.l  p.isM  vMonv  sjs  ( I, ,  I,  ,r  i.iii  \i.it  (  iii.ni.i  S\ \ i«  i  tor  one  \  ^  .ir 


A  pairol  still  lite  paintings  ol  roses,  carnations,  chrysanthemunis 
and  other  flowers  in  a  sculptured  vase  on  a  ledge  Jean-Baptisle  Monnoyer 
Sold  in  London  November  14  for  £11,000  ($19,700) 


To  be  sold  in  New  York  on  Thursday  January  19  at  2  p.m. 

European  and  American  Paintings,Watercolours  and  Drawings. 

inclnJin)^  works  by  Bvrnc-Bcllccour ,  Bisi  ana.  BUmkc.  Briscoe,  Ccloniiiii.  Chase.  CouhouUl. 
Davis.  Dubois.  Fra\>oiuird.  Gay.  Gerome.  Hassam.  Henner.  Kneller.  Lexeiuleeker.  Liiks.  Marko, 
Pasini.  Refiiiault.  Sliinn.  Tail.  Tanaka.  Troiiillebert.  van  .Severdonek . 

10%  Commission-No  buyer's  premium 
Realize  the  difference  at  Phillips 

Phaiips 

I  INh  ART  Al  IC"!  I(  )Nt;KK,S  AND  AITKAISt  KS 

London:  Blenstock  House.  7  Blenheim  Street,  London  WIY  OAS,  Kngland    011-411  629  6602 
New  York:  867  Madison  Avenue,  New  York  10021    212-734  8330 
Also  in  Geneva  and  Montreal 


uii^c  <  '  he  fua/iifoU/  (irt  life 
'past      /  p/ese/it 


(lie  Kii list  dicKunst 


I  H  ii  II'  I  h  '1 1 1 1 


7  i-A  \  7:1 


V  ■ 


(lils  sclicilli'  I  Ir 


1  he  /('(/difiii  m(t^(tz.ini'  i or  (ill  cotiiioissciirs 
and  ( olliclors  i  jistin^  for  nearly  a  hundred  y  ears. 


die  Runst 


(las  scIkhic  Ileim 


ahraws  rilat.  juflicious  and  tofju  al.  lic/jarfs  on  ancient  a rl  -  mode rn  art - 
( Ksla.sial K  .s  -  arl.s  and  era  / 1 s  -  ara fjli H'  arts  -  ar(  liitecfure  - 
aiK  lent  and  inod(  t  n  interior  design  -  on  au(  tions  and  e.rliihitions.  I'.arh  issue 
in  til  e.i  (  ell(  lit  /jrint((l  re  jjri  >d  u(  t  ion  s  most  I  y  i  n  colour  and  I'.iiiilisli  summary. 

J ud>ie  hy  yoursel  j : 
.  I  sli  J  or  a  f  ree  .\jjecimen  (op^-  and  terms  of  suhscrijjtion. 


0 


\(i  K  \i\i/mii:Mi(i 

I )-«()()()  Miinicli 
\\  esl-(  jci  niaiiA 


I'Ifasc  send  iiii-  a  In-c  siiiiijili'  coiJV  lI 

aiuiual  Milis(  1  iptimi        ■■!  )if  Kiiiist  uiul  das  sclioiu'  Heim* 


Ad  dr. 


Rya 

dated  1714 
size  148  ■  180  cm 


Important  objects  for  the  collector. 
Cnotted  and  flat-woven  woHc  from  Asia  Minor, 
'ersiajurkmenistan  and  China.  Restoration  of 
'oluable  objects. 


Galerie  Ostler      Highly  important  objects  in  European 

GailetvforTextile  Art  tapestries  of  the  15th tolZth  centuries, aubussons, 

D-8  Munchen  22,  Ludwigstra5e  II  textiles  and  embroideries.  Permanent  exhibitions. 

Tel  089/285669  Please  ask  for  information. 


illips 


Good  English 
and  Continental 
Furniture. 


View  ing 


31st  January  1978  at  II  am 

l;  Times:  Friday  ^)  am    5  pm 

Saturday  9  am  1 2  noon 
Monday  M  am    4  pm 

I  nquirii's  to:  .lames  Pettifcr 

III.  (  at.  62lp  r.K.  and  75p  Kurope  (inci 

()()sta>;t) 


A  fine  Cicoruc  I  walnut  ,md  [xirccl  gilt 
Bureau  C  abinet  wiih  an  architectural 
fitted  interior  tci  be  included  in  a  sale  of 
(ii)od  F-nylish  and  Continental  f  urniture 
on  Januar\  31si,  197X 


7  Blenheim  Street,  New  Bond  Street,  London,  WIY  OAS.  Telephone:  01-629  6602 


Ftullips  ttu  Interridtiondl  Auction  People  Founded  1796  Members  of  the  Society  of  Fine  Art  Auctioneers 
Also,, I  London  West  I  Mdrylebone  lollys  BdthKnowle.  Leeds  FdinburghDublin.Geneva  Montreal  and  New  York 


Robert  Noortman  Gallery 


JAN  VAN  KESSEL,  Signed  and  dated  1654 
Canvas,  112  5  ■  86  5  cm. 


Fine 
Old  and  Modern 

Paintings 


Robert  Noortman  (London)  Ltd  /V^I^v\  Robert  Noortman  Gallery  BV 

8  Bury  Street,  St  James's  /// Aalbekervveg  49 

London  SW1Y6AB  H^^.  Hulsberg-Holland 

Tel:  01-839  2606  Telex:  915570  VVilSC //  Tel:  04405  1934  Telex:  56715 
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yerh  njotuSialism« 


(  iM  icmI  A  1. 1'  .It  1(1  it  IS  here 
'fijl  Ihi-  muIusUh  \  1 1\  the  future 
lU-  <  urn  et itr.ili '() 

Anyi/rif  ir itt^n 'sl^-ci  in  k(,'e(:)ing 
f  I  li  )U(  ti  vvitti  tins  booming 
fii.iikei  ,)n(J  its  .iHluent  srjciety 


That's  wtiat  The  Tirines'  said  about  us 

needs  the  Suddoutsche  Zeitung. 

Tlie  Suddeutschc  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


SiiddGuTscneZciTung 

h''  vv(jild  s  iK'WspapiM  from  Municl;  A  mer7if)(.'r  of  tfie  TEAM  group  ^ 
I  op  t:  uri  )()ean  Advfilisinf!  Media) 


jiii.iiii  M.       !•  .f.l.  r.  SVVb  'HI 


■  a"  ^ 

if 

if 


The  Special   Art  and  Prices   Supplement  is 
published  twice  yearly  in  the  Spring  and  Autumn 
Every  So'.urday  the  Suddeutscfie  features  a  page 
.  un  "Fine  Arts  and  Antiques  " 


KUNST(2^PREISE 


/.  «  Ac;;jp<  dr-  SuJJeuf.hrn  /t::un:  lu'  ^..v  /,,,/  .-Ukji^iun  und  .■Unltllunftii     2f  April  I97f, 


3        Auftricb  auf  dcm  Kunbtmarkt? 


Ein  Auto  Oder  einen  Osiris 

Die  Prcist  lur  ag>(MiM."hc  Anii^uiidien  steigcn 


Hcsscr  :iU  erwarlet 


1 


The  elaborate  silver  cup  chased 
with  bold  scroll  and  wave  motifs 
in  the  Rococo  manner,  and  set  at 
intervals  with  roubles.  In  the  lid, 
which  is  surmounted  by  the 
Cypher  of  Catherine  II,  are  three 
roubles  from  the  reigns  of  Peter 
the  Great  1723,  Catherine  I  1727 
and  Peter  II  1729.  In  the  body  of 
the  vase  are  six  roubles  from  the 
reigns  of  Anna  1740,  Elizabeth 
1742,  Peter  III  1762,  Catherine  II 
1767  and  two  specially  struck 
roubles  one  from  the  reign  of 
Nicholas  I  to  commemorate  the 
monument  to  Alexander  I  in  1834 
and  one  from  the  reign  of 
Alexander  II  in  1859  to  com- 
memorate the  unveiling  of  the 
monument  to  Nicholas  I.  The  cup 
which  is  fully  signed  Faberge  also 
has  the  initials  of  the  Work- 
master  I.e. A.  from  the  Moscow 
workshops.  Late  nineteenth  cen- 
tury. Contained  within  its  orig- 
inal wooden  case.  Height:  21 
inches. 
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IS  THERE  A  DOCTOR  IN  THE . . .  ? 

7A7e  yArf    Chinese  Medicine 
Exhibition  and  Sale 
January  26  through  March  1 1 

Bronze  figure  (height:  10  inches)  for  teaching  the 
points  used  in  acupuncture  and  cauterization. 
This  figure  is  from  the  Imperial  Library  and  dates 
1729  during  the  reign  of  the  Emperor  Yung 
Cheng.  Executed  by  the  minister  Hung-Chou, 
chief  of  the  Imperial  f\/ledical  Works  Library,  the 
scroll  is  one  of  a  set  of  five  showing  various 
views  of  nerve  arterial  and  venous  pathways  as 
related  to  acupuncture.  Drawings  by  the  famous 
doctor  Chao-Wen-Ping,  the  13th  year  of  the 
Reign  of  the  Emperor  Wan-Li  (1585),  Ming 
Dynasty  from  the  Museum  Wu-Men  of  the 
Palace  in  Peiking. 


_  Ltd 


E(^J  FRANK 

ORIENTAL  ART 

25  East  77th  Street  New  York,  New  York  10021 
Telephone  (212)  879-5733 


II 
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J  .11  Ills  and  sinti,lcs 


ASPREY  &  COMPANY  LIMITED,  1 65-1 69  NEW  BOND  STREET.  LONDON  W1  Y  OAR.  TEL:  01  -493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 
Telegrams:  Culleus  London  Asprey  S  a  Geneva.  40  rue du  Rhone,  Geneva  Telex  :251 10 

Tolcohono  9«-79.77 


t 

2> 
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I  l  AI^CYON  DAYS 


I  .  1 1  i-c-.iiv  11  .iikI  m1\  ci  siuill  biix, 
.■n  ilic  lid  a  casi  und  cliavcd  portrait 
oi  C  iciT'^L-  111.  c.  i"yO. 


Si...iiish  MauchliiK-  labk- snull  box, 
the  IkI  pjinicd  with  a  battle  scc-nc 
lr"in  Sir  Waller  Scutt's  "Isanlxic", 
ill--  i>.iId^.•r^  aiui  sides  ultli  pciUMirk  thistle 
and  urapeMiie  deenration  e.lS20. 


Aiuiquc  snuli  boxes,  ciuis,  tea  caddies, 
iuiinic^-i;iaicrs ;  boxes  tor  patches,  eachous,  dragees, 
thimbles,  bodkins,  toothpick^,  trinkets,  strinjj, 
lobaeeo,  emars,an  ever-changing  selection  ol 
unusual  iind  interesting  boxes  tor  collectors. 

1 1  \i .(  ^  ( )\  I)  \^  s 

14  Brook  Streci,  Hanover  Square, 
Londt)n  WiY  lAA.  Tel:  01-499  5784 


Invitation 

^"^^  ...to  spend  some  time  each 
month  among  the  rai^stmost 
exquisite  treasures  qf  the 
ancient  and  modem  World! 

"The  mcst,  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armoui- 

Plus,  definitive  news  on  the  showings,  sales 
and  ever.ts  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

(lOWOISSKl  |{  $5.0Uacopy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  way  to  you  in  six 
to  twelve  weeks.  Watch  for  iti 


P.O.  Bo.x  10120.  Des  Moincs.  Iowa  50350 

Y(>sl  1  lease  send  ,m  Till:  CO  WOISSEl  R 

One  year  (12  months)  lor  S48.00 

(saves  me  '>12.00  from  the  single-copy  cost) 

Ywo  years  (24  months)  for  SS5.00 

(saves  me  535.00  tVt)m  the  single-copy  cost) 

Payment  is  enclosed        Bill  me  


Inuial  here 


Name  — 
A  ddrcss- 
Cily  


-State- 


-Zip- 


IHh  ( ONNOISShlJR,  S.'^.CX)  a  eop> 


George  II  silver  inkstand  by 

John  Tuite,  London,  173 1 

Length,  10.375  niches 

Weight,  39.50  ounces 

From  our  collection  of  Qeor^^ian  silver 


Telrphomr:  01-619  6161    TrlttmpMc  Addrnt  "Euclatt  London  W.l" 


1918-1978 


.  .  .  the  fair  dealers ! 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 

20  RUTLAND  GATE,  LONDON  SW7  iBD 
^^^^  015894128,2102 

^^^^^HBl^ers  ivill  he  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 


LONDON 
NEW  YORK 
PALM  BEACH 


STAIR 


&  COMPANY 


A  finely  c  arved  and  i^ih/cd 
Oval  Mirror. 
English    eirea  1770. 
SI/ 1,    27 \"  wide.  401"  hii^h. 


.4  F.4/R  of  Adam  .4rnn  li(ur.\ 
deecnaled  n  /ule  and  i^o/d. 
Eni^li.sli    c  irca  I7S(). 
SI/ 1,    39"  hii^/i.  25\"  wide. 


FINE  ENGLISH 
FURNITURE 
of  the 

17th  and  18th  CENTURIES 

Oak  and  early  pieces  in 
THE  LOWER  GALLERY 


120  MOUNT  STREET  LONDON,  WIY  5HB 

Phone:  01  499  1784  5       Cables:  ciirisant  lonuon  w  i 

Member  The  British  Antique  Dealers'  Association  Ltd 
The  National  Antique  and  Art  Dealers'  Association  of  America 


B(M'r\-Hill  (lalleries 


i\(l()![)h 
M()iilic(^lli 

'5  ( )il  on  piiiii'l. 

\  inches 

Si.Li  nt'd  ( lower  i-inlil )-. 
Monl  icelli 


74:5  Fifth  Aveinic,  New  York.  N.Y.  IO(h2^2 
r2i-2i  7r);{..si;5()  Cai.i.'s  hkhkviiii.l  new  vohk 


WHEN  IN  MONTREAL 

VISIT  DOMINION  GALLERY 


iCul  PIuHt  S  B  r 


It  a 


■1  t: 


CANADA  S  LARGEST  SELECTION  OF  FINE  PAINTINGS 
AND  SCULPTURES  IN  CANADA  S  LARGEST  ART 
DEALER  GALLERV 

1438  SHERBROOKE  WEST  MONTREAL 
TEL  (514(845  7471  and84S  7833 

CABLE  OOM  GALLERY.  MONTREAL 


^  Normandy 

r — T_  Available  from  leading  stores  or  for  free  brochure 
"^^H  please  write  to:- 

J\A  DEM  A  GLASS  LIMITED 

32/33  HATTON  GARDEN,  LONDON  EaN  8DT 
^^"''^  Tel:  01-4050811 


JEREMY  LTD. 


ING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


J 


Rare  Georgian 
silver  shell  bowl  ladle 
by  Richard  Rugg. 
London,  177 U- 


Rare  Georgian  Sheffield 
three-part  tureen 
with  applied  silver  coat-of-arms. 
England,  circa  1800. 12¥i"  x  13 ". 


Wakefield-Scearce 

HISTORIC  SCIENCE  HILL,  Galleries 

SHELBYVILLE.  KENTUCKY  40065 
Telephone:  502  633-4382 

DIRECT  IMPORTERS  OF  BRITISH 

ANTIQUE  FURNITURE,SILVER.  OLD  SHEFFIELD 

AND  DECORATIVE  ACCESSORIES 

Member  ol  the 

An  and  Antique  Dealers  League  ol  America,  Inc. 
Write  tor  our  new  illustrated  catalogue.  S2.50 


Mdvorcds  Lid. 

Mcnilnr  ..1  ilu-  HADA  I  iJ. 


•      ■        •     ••        •        •     •   ..•         Sft..-  1  ft!  'Ml  II:.-  I  ,v.-  SmHSPS 

■     ■■  •  r   !t        .-r  !■  ,1  .    ,        1  ))  /(  )      ivi  H  ,  S<)tll 

1-     '     :     :'   '  1     I.:  ■       1    .-.  ■  •  it    til  olli; 

.p  {.'•  .tut-ly  t.-(jt..-->..'ntifi'| 
•  '    "  •      .•.■■  !.•.' I  II  r.t"  '.I  >-rii'',  sIh  iwmi) 

■       ■       •  '1       (  i  ,,'   .-.I  .(  1.     S'  l|  »-|  t)  t  I  Jlldlll'  :t 
■    ■        .     ■  ,         .'.      ',-1  -  tn.     AW|,.    .  -i- 

T,S  jcrinyn  Street  St.  James's 


Gander 
and  White 
Shipping  Ltd 

Empress  Place,  Lillie  Road 
London  SW6  ITT 


Telephone:  01-381  0811/3 
Telex:  917434  Ganite 
Telegrams:  "Gandite"  London 


Antiques,  Furniture, 
Works  of  Art  and 
Overseas  Household 
Removals 

packed  and  shipped 
to  all  parts  of  the  world. 

Container  groupage  service  to 

East,  West,U.S.A.  and  Gulf  ports. 

Groupage  road  service  to  Europe. 
High  security  storage. 


you  ARE  CORDIALLY  INVITED  TO  PARTICIPATE  IN  CREATING 


Elfiiitin  CoLLECTion 

IIRT  HND  HNTIQUES 


THE 

TV  nucnoN  of 


On  AAay  11,  12,  13  and  1 4,  New 
York's  public  television  station, 

THIRTEEN,  will  present 
i'  r^cinating  and  concen- 

trated on-air  fund-raising  event  - 
an  /        :  Antiques  Auction. 


Here  are  the  Collection's  thirteen 
catesories  and  their  vice  chairmen: 

1 .  American  Fine  Art  in  the 
Realistic  Tradition  lAv/RENct  a  fieischavvxn 

2.  Modern  and  Contemporary 
European  and  American  Art 

Ar.;.-Ct  r.'.v.'l  I'l'  H 

3  Old  Master  and  19th  Century 
Fine  Art  i/t 

4.  American  Furniture  and 

Decorative  Arts  HAROLD  SACK 

5.  European  Furniture  and 

Decorative  Arts  PHILIP  CClLtCK 


''^V  k'  ■  .o'">  f^*v  it^rv 


CHAIR/^EN 


Thirteen  needs  your  support.  It 
sasking  all  dealers  and  collectors 
who  are  interested  in  encourag- 
ing Thirteen'sextraordinary  calibre 
of  television  to  contribute  works  of 
fine  art  to  The  Thirteen  Collection. 


LAWRENCE  A  FLEISCH^AAN 
KENNEDY  GALLERIES 
JOHN  L  AAARION 
SOTHEBY  PARKE  BERNET 

HAROLD  SACK 
ISRAEL  SACK.  INC 


6.  Silver, Gold,Antique  Jewelry, 

and  Objets  de  Vertu  PAUL  M  SCHAFFER 

7.  Oriental  Art  ALLAN  S  CHAIT 

8.  Rugs,  Tapestries,  and  Textiles 


DORIS  RL>\U 


9.  Primitive  Art,  Tribal  Art,  and 

AntiCjUitieS  harmer  johnson 

10.  Photography  If  J  HE  NAMED 

1 1 .  Crafts  and  Contemporary 

Decorative  Arts  RUTH  RAIBLE 

1 2.  Jewelry  NICOLA  BULGARI 

1 3.  Coins,  Rare  Books,  Manuscripts 
and  Autographs,  and  Stamps 

BENJA/vAIN  STACK    CHARLES  HAMILTON    ANDREW  LEVITT 


To  make  your  tax-deductible  art/ 
antique  donation,  please  write 
or  telephone  Thirteen's  Auction 
Office  at  (212)  560-2700, 
356  West  58th  Street,  New  York, 
N.Y  10019  (You'll  be  in  great 
company,  for  committees  of 
experts  are  screening  submis- 
sions to  insure  the  high 
quality  of  the  auction). 


GEORGIAN  MUGS 


Top  Row 

Centre 
Centre  Row : 
Left 
Centre 

Right 

Bottom  Row 


Pair  of  interesting  Chinese  Export  Silver  mugs  4"  high  by  SUNSHING  circa  1  800  Bearing  pseudo 
English  hall  marks.  Weight:  1  5  ozs.  the  pair. 

A  good  George  I  mug.  London  171  7  by  SETH  LOFTHOUSE  4^"  high  Weight  11  1  5  ozs 

George  III  mug,  London  1804  by  PETER  ANN  &  WILLIAM  BATEMAN  5"  high.  Weight  1  0  50  ozs. 
A  very  fine  large  George  II  mug  London  1  728  by  THOMAS  MASON  6"  high  Capacity:  1|  pints 
Weight:  20  ozs. 

A  George  III  Newcastle  mug  Date  1774  by  JOHN  LANGLANDS  5"  high  Weight:  10  50  ozs 

An  attractive  pair  of  George  II  mugs.  London  1  733  by  THOMAS  MASON,  3§"  high.  Weight  1  4  ozs. 

the  pair 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  m  the  country. 


SlSHRUESaE 


LONDON  43  MUSEUM  STREET  LONDON  WC1 A 1 LY TEL  01-4052712  NEWYORK  104  EAST  57th  STREET  NEWYORK  10022 TEL  0101  212-75-38920 
Member  of  the  British  Antique  Dealers  Association  and  the  National  Antique  and  Art  Dealers  Association  of  America 


MANriATTAN 
ART^ANTIQLCS 
CENTER 

NOT  to  be  MISSED 

New  York's  Permanent  Antique  Meeea 
lor  Dealers  &  Collectors  the  World  Over 


( )ur  llircc-k'vcl  iiiiticinc's  complex  is  now  fully  occ  iipicd  by  (^4  dt'iilcTS  selected  I'rom  New 
fork's  liiiest.  lor  both  the  uripiir;illeled  quality  iind  the  complete  range  their 
merchaiuiise  otVers  to  the  serious  dealer  and  collector.  A  complete  source  of  supply  of 
particular  interest  to  I'.nglish,  (lerman,  Dutch,  Italian  and  other  dealers  from  all  parts  of 
the  v\()rld. 

(  entriill\  located,  open  7  days  a  week,  no  admission  charj^-e.  con\enienl  parking. 


Mariisii  \nti(jiic  Miinor.  Inc. 

I  ..illi-r  \  \m  11 

1  .ihcrj^f  siKiT  ^ill  sli,nli-cl  I'liiiiiicl 
|i-ucl  biix  hv  I  i-iliir  1<U(  kcrl. 
(.'over,  cii  pli'iii  cii.iiin-l.  ili-pids  iiKninli'd 
lc^:cii(l,ir\  u  .irridr.  SiKrr  SS. 
I   }  ■  .  W       II  I  ;  •■ 


Isak's  \ntiqiK's. 

(.>lll(T\   \(l  JS 

( Ic'orjiiaii  SlK  cT  saiiiox  ar. 
I  S I S. London. 
.Sij^nt'd.  ^20  (.)■/.. 


I  he  (  lock  Mull.  I  Id. 

Nil.  'ill 
Mid- 1  ijlli  lentury 
1-nglish  brackft  flock, 
w  ith  S  licllsanci  \\  cstniinster  cliinies. 
Mack'  lor  .Shrcvc,  C'ruriip  &  Low. 
II  J.h".  W  \h" 

I  '(],.ii<s  l  arKiMi  Kurlh 


1050  Second  Avenue  at  56th  Street,  New  York,  N.Y.  10022 

(212)  355-4400 


The  twenty-fourth  annual 

EAST  SIDE   HOUSE  SETTLEMENT 


WINTER  . 


antiques 


fj 


EXHIBirO  R  S 


A  La  VihiLLi-  Rli.sMi:,  1n< 
DiDiHR  Aaron,  1n< 

Graham  Aradi  r  111 
Bedford Gri-[:n  Ani  lyui  s 
Doris  Lfslu  Blau 
Ronald  Bourghault 
Ali-rfd  Bullard,  In(  — 

Hhlhn  M(  Gi-Hi  f- 
Ralph  M  Chall  Galllrifs,  1n( 
Childs  Gallfry 
Ed  Clfrk 

Lillian  Blanklfv  Cocan 
Alidrfy  R  Conniff 
M  Darling  Antiqi^i  s 

DiLDARIAN,  iNC 

William  Ffrrfll  Antiqufs 
Malcolm  Franklin,  Inc 
Georgian  Manor  ANXiyi'i  s 
JAMFS &  Nancy  Gla/.fr 
F.linor  Gordon 
John  Gordon  Gallfry 
Guthman  Amfrk  ana 
Hastings  Hollsf  Antiqi  fs 
Hayfsto(  k  Hol:sf 

HIRSCHL&  ADLFR  GALLFRII  S,  lN( 
FlOBART  HOL'SF 

(Malcolm  Sti:arns,.1r.) 
Ruth  Hubbfll 
Incdrable  Colle(  tor,  1N( 
L:av(  ren(  E  E  King 
Raymond  B  Knight 
Gerald  Kornblal  Gallfry 
H  L  Kratzer,  1n( 
Landrigan  &  Stair,  1n(  . 
.Herbert  Lanning,  Ltd 


L  AN  i  iyi  airi  ,  lN( 
Linl(  )  Hoi  si  1n< 
The  Lion  Mark 
F:lli  n  1-ali  s  L(  )Masnt  1' 
Marine  ArisGalllry 
Elinor  Merrell 
Mill  Rlin  ANTiyn  s 
Nigel  Morrisi  )n,  Li  d 
Members  oi  I  HI  ,\a  i  i()Nai  AN  i  igri 
Art  Di  alers  Ass(  x  ia  i  k  )N  ( )i  Ami- 

NEV('H01:SF  GaLI  LRUs,  I  N( 

NiMMo  and  Haki 
The  Old  Pri.nt  sh(  1n< 
(KenneihM  Niwma.ni 

jA(  K  PARTKIIX.I 

David  Pottingi  r 

MARGLIFRITF  RK  )RDAN 

George  F  S(  hoi  i  i  kope 
MATTHEVi  S(  111  iz.  Led 
Robert  Spen<  er 
Stair  and(.o  ,  Inc 
Garrkkc  Siephenson 

S^  LVIA  Tl-ARSK  )N  AN  I  1(^)11  S 

R(  )BE  RT  Tl  K  )M  AS  -  R(  )B1  R  I  SI  1 1  I  R  I 

I  I  Thompson 

Dana  Tii  L(  ir 

John  (,  R  T(  )Mpkins 

TiMoi  iPi'  Trac  I 

222  iMPoRis 

Vfrnay  cS;  Jlssfl,  1n( 

The  Village  Green  An  i  iqi'i  s 

The  Virginians 

Thomas  D  and(  onsianc  e  R  Willi 
Thomas  K  Woodard 

Yi>RK  HoL  SF 


and 

RK  A,  lN( 


,MS 

r 


Saturday^  January  28th 

through 

Sunday f  February  5  th 

Hours:  Weekdays,  noon- nine  p.m. 
Sundays,  one-six  p.m. 

Seventh  Regiment  Armory 
Paf^k  Avenue  at  67th  Street 
New  York  City 

Daily  Admission;  $4.Q0 
Catalog  by  Mail,  $4.00  ppd. 

LOAN  EXHIBIT  • 
. .  .from  Great  Private  Collections 


PREVIEW  PARTY 

Friday,  January  27fh,  6:30-9:00  p.m. 
Tickets,  $35.00  each 

Special  Patrons  and  Collectors  Reception  5  p.m. 
Tickets,  $120.00  per  couple 


Forr>?JfBf?/f///o/ EAST  SIDE  HOUSE  SETTLEMENT  337  Alexander  Avenue  Bronx,  New  Yorkl0454  (212)  CY  2-7392  .  (212)  MO  5-'5230 


\mV/A.  COLLECTION 

of 

!  A.PANi:Si:    ASIAN  WORKS  OF  ART 

1)1  iIk'  WII  •  W Hi  •  century 

The  sale  to  include 
A  I'INi:  C'OiJ.in  ION  OF  ]APANi':SH  SOFl'-MHTAI. 
SW'OKD  FITTINCkS 


TSl  F> A.  i  rc'lii 
ASIllKA.  KO'/l  KA 
iind  KOCiAl 


JAPANESH  SWORDS 
cind  SOFT-METAL  KANONO 
CLASPS 


ANTIOl  i:  jAPANESE  N1:TSIIKES 
INKOS.  CLOISONNE  SA  rSLIMA 
LACgiliaUVAKl- 

To  Be  Sold  At 

TEPPER  GALLERIES 

;  \\  rsi  (i  I  Si    I  ( )( )^  >  12  12  1  24(1      I  S( )( ) 


,  \  iH  l^xhibition 
i'l  Janiuiry  26  9-6  p.m. 

'     ')<>  i'  111  january  27  (Prior  to  sale) 


!)eseri[niv  c"  C^italog  2."".        By  Mail 


A  fine  antique  silver  Tankard  of 
magnificent  proportions,  overall  height  9  inches, 
weight  66  ounces,  date  Charles  II,  1677.  Maker's 
markT.K.  with  a  rosette  below  (recorded  in 
Sir  Charles  Jackson's  English  Goldsmiths  and 
Their  Marks,  2nd  Edition,  page  132). 


GAR  RAR  D 

The  Crown  Jewellers 

li:  REGENT  STREET     LONDON  WIAUJ     TELEPHONE  (11-714  7020 


Ader  Picah^d  Tajan 

Auctioneers  in  Paris 

HO  Tin.  (iliORC^H  V  -  (Salon  dc  La  Paix)  31  Avenue  George  V.  75008  PARIS 

I'hursday  2nd  &  Friday  3rd  February  1978  at  2.15  p.m.  ^ 

WORLDWIDE  COLLECTION  OF  GOLD  COINS  1 


a    Netherlands:  Wcsilrisian  13  ducat  "Ducalon"  in  gc^ld.  h.  C'.hilc;  Ferdinand  VI  8  escudos  in  gold,  Santiago  1756. 
c.  (ireat  Hriiam  ;  Cieorge  I\'  prool  ot  £5  in  gold,  1S26.    d.  Circecc:  Cieorge  I  100  drachma  in  gold,  Paris  1876. 


On  iiLic  :  W't'dncsday  isf  I't-hruary  from  2.30  p.m.  to  6.00  p.}n.  (Hotel  George  V ) . 


COHHtSPONDANT  EN  SUISSE  ART  PROMOTION  S  A  .  Lausanne  Palace.  Grand- Chene  9.  1003  LAUSANNE.  Tel  (021 )  23  12-34  ct  20  37  11 
CORRFSPONDANT  A  MONACO  A RT  MONTF  C AR LO    Le  Victoria    1  3.  boulevard  Princesse  Charlotte    Principality  of  Monaco    Tel  50^73  15 


.Mes.  ADl  R  PICAIU:)  lA  J  AN- 1 2,  RUI-:  1-AVART  PARIS  2-TeI.:  742.68.23-Cable:  ADERPICAR-PARIS 


Frances  Klein 

jPL^ntiauc'  ariif Estate' 


Pi)ssihly  the  largest 
and  lincst  collection  in  the  world. 


'i 

A  J 

^\ 

/ 

y  ■ 

V 

HUBERTUS  LEHNERT 

Uhrniachcr,  Kunsthandler 

1  A(:n(ihsc:HArT  fur  antike  uhren 

s 

6SOO  MANNHEIM 
cliautcnster:  Post  O  2  •  D  6,  i 
T'cleton  o6  21/10  24  72 

q.  MAljNA^iNC. 

ONE  OF  THE  WORLD'S  MOSTSELECTIVE  AND  DISCRIMINATING  COLLECTIONS 
OF  THE  FINEST  IN  ANTIQUE  CHINESE  JADES,  PORCELAINS,  AND  WORKS  OF  ART. 


Massive  bronze  figure  of  Hsuan  Yuan  Wang  Ti, 
the  Chinese  God  of  Medicine.  In  a  sitting  posi- 
tion, he  is  a  full  48  inches  high  and  was  made  in 
the  early  Ming  Dynasty.  (A  few  traces  of  the  orig- 
inal gilding  still  remain.) 

This  figure  is  believed  to  be  the  only  large 
repres(entation  of  this  diety  to  be  found  in  the 
Western  World.  Even  in  China,  one  rarely  finds 
a  representation  of  this  size. 

A  recorded  Work  of  Art,  'fingerprinted"  (a  patented 
process  developed  by  two  members  of  Scotland  Yard) 
and  registered,  complete  with  valuation,  with  the 
International  Art  Registry  Ltd.  ' 

On  file  with  INTERPOL. 


G.  MaUnaJnc 


ORIENTAL  ART 


680  Madison  Avenue  (61st-62nd  St.)  New  York,  N.Y.  10021 
Telephone:  (212)  593-0323  or  (201)  852-6490 
^       We  ship  to  clients  in  all  areas  of  the  worldfk 


^  

Christie's  London 


Monday,  February  i  3 

Fine  Chinese  Jades 


A  i^roup  of  mottled  white,  pale,  apple  and  emerald 
Lf;reen  jade  pendants  and  belt-hooks. 

Cii/a/o'^w  (  y;  plates,  includin;^  2  in  colour)  ii.jo        post  paid 
All  salfs  siih/ect  to  the  conditions  printed  in  the  catalo<^ues 

C  hristie.  Miinson  &  W  (K.ds  Intcrnalmnal  Inc  .  M)2  Park  Avenue,  New  York,  N  Y.  1()()22,  Tel :  (2 1 2)  826  2888, 
C  ables:  C  hriswoods,  Nevv  Yd  rk  International  Telex:  New  York  620721.  Domestic  Telex:  New  York  710  5812325 

8  King  Street,  St.  James's,  London  swiY  6QT 

Tcli'i^ram.s:  C  hrisliart  London  SWl     Telephone .  (01)  839  9060    Telex :  9 1 6429 


jo    Tlu' I'miiiiiissfur.  I.imiiiry.  147'< 


New  York 


at  502  Park  Avenue 
Thursday,  February  2  at  10.30  a.m. 
Fine  English  and  Continental  Furniture, 
Objects  of  Art,  Tapestries, 
Eastern  Rugs  and  Carpets 

Property  offered  by  the  Executors  of  the  Estate  of  the  late 
J.  Paul  Getty  and  from  various  sources 


One  of  two  pairs  ot  Italian  walnut  and  parccl-u;ilt 
open  armchairs,  late  i6th  centurv . 


Two  window  seats  from  a  suite  ot  Cieorge  11  giltwood  seat  turniture, 
attributed  to  Samuel  Norman,  comprising  hve  window  seats  and  two 
settees,  the  settees  loft.  (5m.)  long,  the  window  seats  sft.  lin.  (1.6m.)  wide. 


Illustrated  catalo'i^iie  avdilable  from  our  New  York  or  London  Offices . 


Noriiiim  Ailams  1  td. 

I  M  I  l.ii  |N  R  ( i.iil  K  I      iishi  hi     .  I  "ii>li 'II       i  ' 

III    I  -  i     ^  S.y  s2<-<' 

I  nil    I  ^lU  (  A  I II  III  y  I  lli^'ll'-ll  llll  II IIIIK  illhl 
\  \  rik    I'l  \ll 

I  lios.  Agiu  vv  tfi  Sons  I  Cil. 

I  ,  (  )M  li..ii>i  Sin  .  I,  I  >.ikImu  W  I 
I  >  I    <  il    '<Z'i  l<\  l< 

I  '.iiiiiiiii'' .  II  .III  I ,  i>li<iii  ■■ .  I  )i.iiriiii;--  ,iiiil 
I         (i'/z/v'.  ,1/  ,///  S, 

Alexiiiulcr  (ialU'ry 

t  •  Nil  Ml  u  Si  I  i  ■  I ,  I  ,  u  uli  >ii  s\\  I- 
I  J   "I    J  i  N  I  N I  ; 

/  Sih  .III, I  I  ,)ili  ,,111111  y  1 1  cl)^,•^  (1/  .]ii 
I  ^  I  )uIm  St  u  1 1 .  I  Ml  nil  HI  ^\\  I 
hi   '  t-'t's" 
'  >l,i  \  Llll  I  fjiiiiiii''^ 

Mari.i  Aiuiipa  It  t)M  (ialler) 

I  '.J   \\  ,llh  Hi  StU  (.  1  ,  I  c  illcli  HI  s\\  ( 
IJ    ..I     nNv  J<-| 

/,.'!)■  ;./;//  /(I  u)ili  (  iiiniiy  .iinl  l  .iily  (AUiiiiiy 
I  iiniiuiii 

Alj^triioii  Asprc'v  Ltil. 

.■      lil  III  1  i|  I  Si  l;  I  t  .  I  I  >lul(  III  \\  I  \  S||  \ 

K  I  '  •\  (<i')  :(« 1 1  k  \   i  \  \  \i 
I  llll  .iiiti.jiii  liiniiliiii  .  iL'ik'^  ,111,1  w/ri  I  , 
-/«r  ,  Lilly  ill  i.^uii  il  iihhil  III  ini'i  lln  y  ,iu,l 
I'll  •(  III. Ill, 'II  III  III-  .  mil  M('i  liiiiii  liiih^ 

Ik'iitU'V  \  i.o.  Ltd. 

'i  s  \i  \v  11'  ii  kI  Si  u  I  t .  I  I  ii  uli  >i  I  w  n  vi  ii 

hi    "1    i'2')  '  .  i  J 

I !;(/./;((  Il  in  h  .    1 );/)!// (I  \r,ll.  In  - .  ji  in  Hi  il  iihn  ih 
,'l    \il .  I\u---i.lii  I  II. inn  I ■• 

\  I .  Hlainnan  tfi  Sdms  l.td. 

I  I '/  \1(  'Uiii  Si  I    I ,  I  (II  i.li  111  u  n  N II  r, 
U  i  ''I    iv;  "44  1 

I  .^lli  (  .(  iiliii  y  I  II I II 1 1 11 1 1  .  Ri  ..^1  II,  y  I  iiiiiilnii  , 
( -liuH  'i  \lni,>i  I'hiiiii  ■  .niil  II  ,'iL'  ,'l  \il 

Hliu'tt  i\  Sons  l  td. 

;^  I  '.r.  u  s  Sim  I.  I  mikIcii  u  I 
I.I    "I    <n')  I'M^  ; 

I  llll  III. il  <    1 .11111,  - .  ini)  A  -  ('/  .  1/  f .  ,11  III  I  •■1,1 1 II  I, 

II  ,'iL~  ,•!  \il 

I  ).  Ht)uldstriilge  l  td. 

;     I  . '  .',  I  I  li  J  J  I  .1  ,  I  Sin  I  1 .  1  i  >ihIi  hi  s\\  I 
M  "I  ■s4S 

Sj'i  ,  ;//  /  i/.^'/i .  I)(n,/I((  (  ./(i<  L'  (1/  Llll  - 

I  'ill .  I  .^lli  .111.1  I  .Illy  -  I  ,)lll  1 1  II I II I  It  • 
Ml  nihil  li  A  I)  \ 

!■! I ,  ,'\;iii  A  ,1  \iii'i'lii  I  I,'  llll  (  I'l 
I  )ij'l, '111,111,111, 


Broil  (iallory 

J 4  Si  |.i iiu  s  s  Si i (  ri .  I  1  II ul(  )ii  s\\  I  \  in  \ 
K  I   lii   N      3  s- I  C  .ihKs.  ihiuLiri  1  oiuldii 

SV\  I 

(  )l,l  \l,hli  I  I'.iiiiliii.^-  .iiiil  I  );,;ic;//i^'s 

riu"  Hrutoii  ( ialler y 

I  I  iL'Ji  Si  1 1. 1. 1 ,  Hi  11 1  111  I.  Si  mil  1  srt  11  \  1  (  m  1  \  i( 
I  I  I        I  ';S  I  .'J(,^ 

^j>i\ I, lli-h  III  I  III, 'I'Clil  Si  iili'liiu   1 1)  j,-iili 

(  iiiliny     \yil,iii.  Ii,'iii,lrlli- .  I).il,m.  (  .,11  j't.iiix  , 

\  1,1,11,  .  A'i'(//;j  .  I  II 

Clarriiigtoii 

I  511  k  i,  L',i.  iii  Si  1 1, 1. 1 ,  I  I II  llll  ii  I  w  I 

I  c\  Ml'  :  M  r'-'v 

\  II 1 1,1111  ,111,1  \  li',li  I II  Slim  ,  .\  1 1  III, II  y  Silni  ,111 ,1 

h,lily'l'  hlOi'i  III  ■• 

Colnaglii 

I  I  (  HmIuI  SlU  I  t,  1  MlullHI  W  I 

I  ^  \    Ml    4.;l  -|mN 

I  nil  ,' III  III, I -I  II  I'.iiiil  111,^^ .  iliiiirnn;  -  ,11  nl  jn  iiih  . 
I'll  -1,111 .  Ill, II, III  ,111,1  hi, inn,  .  \ii 

Cramer 

jN       aMi.i.it,  1  lu-  I  I. It;  IK-  2n\  I .  I  I  oil. I  ml 
I  (.-1:  07(1  c  ;  m7  sS 

/  ;;;(■  '  )l,l  Xhi-I,  1  r,iiiiliin;>. 
i  iiliili'i^iir  iijioii  II  ijiic-l 

Crane  Arts 

^  J  1  K  lilies  K 1  i.ul.  I  I  null  111  sv\  ^ 
1  rl  ,  Ml     (s.:  ^>^S7 

I  ,11  ly  \,iiri'  jhiiiilnn;-.  .  l/vi)  )  i>nin;  ,11  li^h 
Willi  nil  VI  inn  ll,ir,'iii 

Crane  Kalnian  Gallery 

I  y.N  Hiiimpiuii  kiKiu,  Liiiulon  s\v  5 

I  t.1  .  nl     S'S4  7S'''i 

Ji'lli  (  A'lilniy  lUili-li  iiiiil  iiiit>i'r,iii  \l,h:rr. 
)  oini'^i  i  liiili-li  ,iili-h  I   \l-o  iiiiiiislly 
III  \;li'i  If, I  jhiniivi  ■'I. 

Oosby  Books 

I'  (  ),  iiu\  K.M,  I  islimi.inl.  |)\t.  J,  \V.iks.(,H 

Ul    <ii4NN.2  2'J2 

(  )ii,  iil,il  (',11  I'l  l  h,',>L'-  -,>l,l  C'i(/,//in^'/(rv , 

III, my  l>,','L'--  I'll  llll-  •iihinl  -nil  liic  ,'ii  iiijiic^l 

Eiiston  (iallery 

\zi'  I  iM  I  )i  iiiiiiiiMiul  Stui,!.  I  miuImii  \\\  I 
1  I  I    Ml     ^N-  I'll  !  1 

/..\  fi  II -in  M/f^'i'  ('/  1 1/1/  .111,1  I  ,'iili  III  I'm  .11  )■ 
f>,iinliii\;-  (.' ■  I'lnih.  ^0  i>,i\;t  ( ^.il.ilo\;ni  ,'(7' 


Fine  Art  Society 

14S  New  Hdiul  Siint,  I  iiikImii  w  I 
I  1  I  :  (I  I   i>2')  slid 

lUiii-li    \ii  I'l  llll  i,)ili  ,111,1  joili  iiiiiiiiic-, 
I'liiiiliii'^- ,  11, iitiiol, 'III- ,  I  )i  iiwnn;- lUiil 
Si  iili>iiiir  ,111,1 1  >(  ( oi,iiiri  All- 
Fischer  Fine  Arts  Ltd. 
I,')  King  Sin.i.t.  St.  jaiius  s,  1  oiuion  sw,  1 

1  I.  I    (.1    N  1,1)^2 

joili  I  niiiii  y  iii,i-ii  I  -  ,iiiil  I  oiiu  iiijioi  ,11  y  I'liiiiliin; 
,111,1  ill  ,nriii\;.- 

S.  Franses 

/I  K  iiiL'litslii  u1l;i.  .  I  iiikIoii  s\\  i 
1  1.  I:  (II  I.SNN 

(  )i  inil,il  ,111  il  l.niopi  ,111  ,  ,11  j)fh  .  l,iiH  -li  II  -  ,111,1 
ii'ni  L  -  ,<l  ,11 1 

Frost  &  Reed  Ltd. 

4  I  Niw  HmiuI  Sir(_(.  I.  I  iuuImii  \\  1 
I  (.1 :  ( )  1   <'2i)  24  S7 

;  Sill    I  i)lli  I  niliii  y  l.ii:^li-li  ,111, 1  I  )iil,  li  I ',llllllln^- 
(  A^iilnii  I'm  ,11  y  l:ii'^li-li  ,111,1  .\  h'llii  II  I  II  III  II 
I ',11111111,^- 

Fry  Gallery 

|(.i  iii\ii  StnLt.  St.  l.inuN  s.  I  Miuloii  s\\  1 
1  (.'1 .  1)1    -\')\  i  ]')<'.  (  .ibk  s :  I  I  \  .11 1 .  1  ( null  111 
I  ii\;li-li  1 1  ,;/( I,, lion  I  -  ,111 ,1  I  )i,nriii\;-  ,ij  ilic 
I  ,'<ili  ,111,1  I  i)ili  I  niiiii  II  - 

The  General  Trading  Company  Ltd 

I  44  Sill, IIU  Stiici.  SIm.iik-  Si.ui. 111. , 

I.  1 11  Ilk  HI  s\\  I  \ 

I  1.  I :  I )  I      i(  1  ( 14  I  I 

/  ^7//  ,111,1  I  i)ili  (  A  II  nil  y  1 .11 1,;  1 1 -I  I  In  I II  III  II  c . 
jHiiii  liini ,  I'l  irin  .  pi  ml-  .  Imc  ,in,ilily  ,  li  111,1 , 

I I  y-i,il ,        ,  (/('( I'l, iiiii,^ 

Christopher  CJibbs  Ltd. 

I  |S  Ni.\\  liiHul  StmL  I  oiuliHi  \\  n  g\ii 

I  (.1  :  (I  I    ('2')  2n,  iN  1; 

( )l,l  Mii-in-  ,111,1  1 1  ,'iL--  (1/  ,  |j/ 

RichartI  Cireen  (Fine  Paintings) 

4.)  I  'm\  I.  I  Still  I.  I  Ml  I  til  HI  \\  I  .  I  il  :  (II  41; 
7')')~ 

I  Sill  ,111,1  n)ili  (A  iiiiiiy  Iji\;Ii-Ii  I'tiiiiiiii',;-. 
I  -ill  ,111,1  i.^ili  ( Aiiniiy  Diihli.  1  Iniii-li  ,111, i 

II,  ill, III 

I'llilii  l,)lli  (Aiilniy  iiin'pniii  I'.iiiiliiio- 

Halcyt>n  Days  Ltd. 

I  4  HiMiik  SiKii.  I  l,iiiM\ii  Si|u.irc. 

I  (HIlllHI.  W  I  'I    I  \  \ 

/^V//  .(//(/  n)ili  ('niiiiiy  l.tn^li-h  i  iuiiiu  l--. 
piipn  i  iiu'iiln  .  loll  .  loiloi-c^lii  ll ,  lii  i  ii.  Solo 
I    K.  -uhL:i.-I  ('/  iOiiinnpoiiii  y  Bihloii  ni,iiiiil-- 


llu-  I  OIlll.'tsNfUl    I.IIMl.lll  |i»7N 


M.  Harris  \  St)ns 

44  S J  NfW  (  Stni  i,  1  omli.n  w  (  i  \  i  i  s 

'1  (.1  (11   f.     J  iJ  I 

/•)//(■  ;  Sill  I  I'liiiii  y  I  ii'^li-li  liii  iiiiiin 

.niJ  U  oiL'^  ol  Iff 

Hcini  (Jallcry 

si)  liiiiiMi  Slmi,  Si   l.iiius  s.  I  Mini. Ill  s\\  i 
1,1    n  I     iv  ^M'.NN 

(  )l<l  A  l,i>li  i  I'iiinlnn;^  ./))(/  ,S,  /(//'//lie-  //(  iiiJihli  . 
hioii :  f  iiiiil  frn./i  oihi 

Milne  Henderson 

9>;  Mount  Sim  t.  I  Mil. Inn  w  i 

1  cl  111   4')')  2 \' 

( .'/(///I'M  dinl  /,;/!, )//CM'  l\iiiinii\;K 

/,l/i,//(cv  M  ict  il^  Jllil  pilllh. 
(  )i  icniill  I        .i/i/c)  )■ 

Hennell  Ltd. 

1  1  ),i\ KA  Si  net ,  IkikcliA  Si|ii,iii-. 
I  ( 111 Jc  111  \\  n  J  \ •! .  1 1 1  1 1 1  41;';  V 1 1  I 

li/n,///!'  ,11  III  iiiihli  ni  irii'i  III  I  y  diul  ^iln  i  . 
iloiiif^lii  '■ili'ii  hy  llw  I  liiiiiill^  lii'iii  i'i~ 

Holmes 

2'i  (  Mil  He  iiul  Stm  t ,  I  <  null  111  \\  I 
U 1  1 1 1  4') ;  I  \')4 

It      Ihi  y .    Inliijiic .  I  liloiidii  ,11  III  III  If  iiii'ili  I II 
M7:r/ 

George  Horan 
(Oriental  Antiques)  Ltd. 

\  Kciisin^iiiii  (  liuii  li  Stui  t.  1  111  nil  111  \\  N 
1  cl  .  1 1 1  ir-.~ 

/i)'  apj'oiiiiiiii'iii  ii<  ilii  (  I'l/i^ 

I  h  I'loiiiiiiiiiiii-  I  I  III'  '  hill  1 1  ill  I  i  1,11  II 1 1  ' .  /ii !')( :  I  ^ , 

lilili'--  .  I  I'll}  If'  ,  I  .11  I'llh^--  I'll 

Alan  Jacobs 

1  ^  Ml  >ti  I  iinli  Si  u  I  1 ,  Hi  l;^i  ,i\  c  Si|ii.iri.-. 

1  01  nil  II I  s\\  1  ,  U  I  1 1 1    J  i  ^  S'M 4 

,S/)ri  iiili^iiio  III  I  -ill  (  A  linn  y  I  hih  li  diul  /  U  iiifli 

(  )lil  Mihh  i  I'.iniliin^' 

Alexander  Juran  &.  Co. 

74  Niw  lioiul  StiLct.  i  niuluii.  \\  I  ^  ';iiii 
I  cl :  111  (izi)  Jiss'i 

'  >lil  iiiiil   {iiliijiii'  (       iMi/i;  i(;;i/  '  )iifiil,il 
Rill'-'  illlil  <  ill  i<i  h 

H.  W.  Keil 

Miiiint  Stiwi.  M.i\t.iir.  1  oikIuii  w  i 
1  li   1 1 1    'i2i;  (.  14N 

Spt'i  hili^h  in  I  nil'  (  Kik'  lUiil  II  ,ilunl  I  niinliin 

M.  Knoedler  Co.  Ltd. 

143  New  Hi  iiul  Si  1 1  it,  I  1  null  111 .  w  n  1*1  1 1 
Tel ;  ( 1 1  41JI)  I  'J  -  i  .Iiul  4  I  I  li  \  ,  24  I  N  ^ 
/;/((■  l'innliii\i^ 

R.  A.  Lee 

I  1;  Hnitiin  I'l.ui .  I  iiiiilon  w  1 

I  i  l  :  I  I I    (>2<)  S'M  ;i  1  .iiiil  4i;i;  CI  Ui'' 

I I  oiL's  ol  ill  I .  lull'  I  in  n  I  nil  I- ,  1  loi      iiiul  ,11  nioiii 


Little  (Jallery 

^  k  1  iimiil;Ii  H  I  C  liiii  1  li  \\.  .ilk  ,  I  1  iiuK  ui  W  ^ 

III  111  v^-n;;.' 

I  llrsil.l\  111  S,iliilil,i\    I  I  .1  III    111  '1  p  111 

111  In  ippi  mil  nil  III 

iSih.  /()/// , /Hi/  'ii///  (  I'liUny  \  \  nil  ii  oloin  mill 
I  h  nwnii,;^ 

London  Art  Centre 

I  ^  111  Rii\.il  (  )pi  i,i  Au  .nil 

I  l.i\  iii.iikit.  I'. ill  Mali,  I  Miulciii,  SW  1 

III    111  -i>  il  1  7^171; 
/  //(i/(/)(  (/s  ;/;<■. \ pi  ii^irc  liiinihoiiiciy 
Ihinii'il  i<ii\;niiil  lis^in nl iff  oil 
/>.);//n//t_'^  hy  ni.i^h  i  v  ol  lln 
Inline,  ^onii'  S"hy  10  "  niulci  .(.Jy 

D.  M.  &  V.  Manheini 
( Peter  Manheim) 

In;  L'ppt  I  Hi  1  ki  II  \  Sill  li 
I'l  11 1  n  1.11 1  Si|u.ii  I  ,  I  I  H  uli  111  \\  I 
III   111    -1]  (i^i)-, 
Ml  inhii  111  H  .'\  I  )  A 

SjU'i  iiili-l  III  I  nil  I  ih^li^li    \iitujiir  I'oiii  l.nii , 
I'olli'i  y  .  I  )i  lllu'.ni  ,iiiil  I'jiiiiiii'h 

Marlborough 

(>  ,'MIh  111.11  le  Stun.  I  ..iiiliiii  WIN  5111 
111    1  1  I    'i^ij  ^  I  fi  I  ,  (  .ihlis    Hniul.ii  lus 
inn  niii<ii'-''ioiii''l  iiinl  J  01  It  <  'iiilni  y  I '1111111110-- . 
I  >i.nriiio-  iiiiil  S.  iiljiimi'  '  .lophii  iiiid 
pliolooitijili--  hy  li'.iiliii:'  JOlli  (  A  iilniy  .  \ili--l^ 

Roy  Miles  Fine  Paintings 

<>  I  )|lki   Stli.I.  Si    l.iniis's,  I  nluliUI  SW  I 
I  J    Ml    ij;m  ,Sf,r,v  C  ,i|iK  n    Milrs  Alt  1  miuImii 

(  i.ll  11  1  \     llMllI  N       .Ml  II  111. I  \       I    I  Ul.l  \  .    I  M  (1 

(  '/i/  iiuil  iiilli  iiiiliny  I'liniliiio^ 

}ohn  Mitchell  &  Sons 

.X  New  HmiuI  Stiiii,  I  miuImii  w  i 
I  i  l  :  1 1 1    4';?  -S'l- 
(  )/./  \  /,^fi  (  riinilnii^-- 

Gerald  M.  Norman  (iailcry 

S  I  'like  Stieet,  St    |.iiiies's.  I  miiiImii  sw  I 
I  el    Mi       ]>l  "^l)^ 
/  nil  I  , Illy  Liiy<li-li  iiiiil  I  will  II 
ii'iili'ii  oloin  -  .((/,/  iliini'iiii^^ 

James  R.  Ogden  &  Sons  Ltd. 

\2  1  'like  Sn  I  li .  St  l.iines's.  I  miuImii  s  w  i  ■>  dl  i| 
I  el    Ml    i;;m  ;  i^  ; 

S/'(  1  (//        (I  )//  1 1  n-i  III  1  y .  Irn-i'lloi  ^  iiiul 

Sili'i'i  -iinlli-  loi  join  oi  iii'iiilioii^.  .  l/^ii  ol 
I  Lii  io\;iiii' 

Omell  Galleries 

J  J  Hill  \  St  II  1 1 ,  St   |.i  I  nes's,  I  Mill  lull  sw  I 
111   Ml  s^,l,_^2-\ 

lull'  I  01  II  (  iiilin  j'  jiiniil  iiii^  -  .11  I  I'til  I  ^1  II  pi  III' - 
411  A I  hi  111.11  le  St  1 1  it .  I  'ii  1  .iililU  .  I  miuImii  w  i 
I  el:  Ml   4''''  !'''^s 

_'('//(  (  Aiiltn  y  Ih  III  si  I  ill  III  I  inopi'iMi  I'.initnis^^ 
,11  hi  \  I.ll  nil  l'.inilni\;-  ,11  n  .ili-'ih  pi  in'^ 


Parker  (ialler)  (I  slb.  1750) 

A 11  u  11  I.ll  li  Si  1 1  1  I ,  I  Ml  1. Imii  w  I  ■••  ^  I  n 

III    Ml     yi't  ^|;|  >(> 

M.nnii  ,  Milil.ny,  I  opo{n  .iplin  .il  .iiiil  Spi'iini:' 
I'.iiiilniO  • .  I 'mil  .11  hi  II  .ili'i  I  oloni  ,  <  )lil  \l.ip'  . 
\//i;i  \/,i,/,  /■.  .ni.l  (  nil.' 

David  Peel  &  Cio.  Ltd. 

2  (   .11  Imn  I'l  ;i  1  .  MmuIiI  Stieel  .  I  i  iIuli  .11  W  I 
I  niopi  ,111  o'l'il'--  ol  nil 

Phillips  tfi  Harris 

^4  Ki  iiMiii;tMn  C  iiiiH  11  St  1 11  l.  I  miuImii  W  s 
ill   Ml   i;;-  !M  ; 

So  1 11 1  I'll  I  mop.,  .in  .  I  hi  I'll  I  ill  Inniilnn  .nid 
u'oih'  I'l  .III 

Piccadilly  Gallery 

I  (i.\  (  1  n  k  Street.  I  i  null  ui  w  i 
I  I  1   M  I    <>l>i  2.S7S  .iiiii  1 1 1    \'i<)  4'i 
liiilnli  I  nnn.iiii'i'  I'.niiii  f.  Inioi n.iiioihil 
Syiiiholi^l.  lii[U'iislil  lli'ii'^    \ln  Aiiiii  .pi.ilil  y 
,///i/  '  A'lilnii  nl.il  I  )i.noni\^s 

Pitt  &  Scott  Ltd. 

2"  11  1  lien  (  11  1  i\  I  .  I  1  null  m.  \"  ^l  I ' 
I  el   11 1    '11 1"  -  ?  J  I  .  I  ele\  :  2  1  ."^  S~ 

I'liihiiii^  .iiiil  sliippiin;  ,1/  lull'-. Ill  u'i'iL-> 
lln  oin;lioni  lln'  iroi  hi 

H.  W.  Poulter  &  Son 

2~')  I  iilli  Mil  Km, 111.  I  miuImii  sw  m 
I  el   Ml    isJ  -2(.S 

1  Sill  <  A'nlin  y  I  .1 11111110 y  I'loio^ .  (  ,i,)/i  ^ ,  I  oihlri  ^ 
ill  hi  (  .Ihiiiilolioi  N   Ri'sloiiilioiis  III  iii.nhlo 

G.  T.  RatclitVLtd. 

I  )UI  W  ,11. Is  I  kill, 

Kel\  I  iliiii ,  I  SM- \ ,  (  I )  1    I'l . 

S  I  UK   1  I  \'  I  K  Al  )|  (  )Nn- 

hiioniioin  .lulhjm  liniiiluii  ■•loiL--  in  •■liowi  ooni 

,  01  hill  1011  nh  hhlni.^  hlnpiOl  .llhi  doiOl.lUil  piOiOs 

Howard  Rickctts 

I  Sm  Ne w  HmikI  Street .  I  miuImii  w  W  i^li  1 
I  el  :  Ml  4Mi> 

/■(//(■  /  niopo.iii    1 1//;  I  .iihl   i  / ;/;.  iMi 
hhllllh  illhl  l/'|i|A  i  11/    III  . 

I Aiily  I 'hoio\:;i .ii'hii  \  l.iioi  i  ll 

Frank  T.  Sabin  Ltd. 

4  New  Hi  niil  Street.  I  1  niili  iii  W  1 
I  I  1   11 1    4')')  \ 

I  ny^lidi  /'w;i;/ii;i^'N .  1 1  ',j/r/i  oloni  <  .ind  I  nii 
.  \  iilh]\hn  hill  I'l  nils 

Spink  &  Son  Ltd. 

5  ~  Kiii;4  Striit,  St.  kiiiiis's,  I  miuImii  sw  i 

I  el  :  Ml  i;!M  -S.S.S.  C  .iMes  Spiiik  I  miuImii 
sw  I 

(  .en/s,  Wod.iU  .ind  (  )),/-  i^,  (  iihiiiol  .  \ii , 
im^lf-h  I  mnilino.  I ',nnl  ni\^-- _  I  )i  ,nnii('-- , 
Olid  Si/ii  ) 


Stair  ik  Company  Ltd. 

1 1<)  Mduiu  SirLct,  I  (iDilon  u  i  ■!  siiii 
\\  \ .  (>\   4V9  I  7''^4  I  7^S 

I  lilt  l.ii'^h^li  I  iiniiiiin-  and  ti'ork^  oj  an  of  tin- 
I  Jill  iiiitl  I  .^7//  ( .(  iilutu  s 

Alan  Tilnian  (Antiques)  Ltd. 

V  I  l.ilkiii  An  . nil. ,  iVlottuiiib  Si  ,  I  (iikIhii  su 

l)//ii/i(c  I'ajH  i  iri'is;hh  al>o  };lth^  jioiii 
I  ~ili   I  i)ili  (  J  iiiiii  11'^ ,  lilt  IhiIiih;  I  ih;Ii-'Ii  ami 
I  II  lu  It  (  anil  (1 

LrcvDr 

.l  \   2  ^  Vliiunt  Siu  1.  t.  1  iiinloii  \\  I 

I  .  I    Ml  s 

liiij'oiiaiii  k  I  Sill  and  I  ally  i  Qlli  (  aiiiiii  y 
I  iniiiliin  and  1 1  oik^  of  /\il 

I  r  \  t)n 

I    \1  \  )( St  111  t ,  I  1  >nilc  HI  \\  I 
I  I  i  (,  I   Y)  i  s  I I 
Sjh'itiii'^  and  \tiliiial  I  li^hu  y 
I'h  mil  ' ,  I'liiih  and  Ihon 


Earle  D.  Vandckar  of  Knightsbridge 

I  \X  liioiliptoll  Ko.iti,  I  dikIciii  SWT 
I  (.-!:  oi   5^9  ^4><  1 

;  I'.iv.int  V17447 
Mcinlni^  oi  H  A  D  A  and  (.ISO  A 
l.aisn  ■'hhk  (>/  I  iiir  (  Jiiiich-,  (  '.onUuciilal  and 
iji\;li^li  I'oui  lain  and  I'ollny 

Weston  Cjallery 

Wcstiin  I  ()ii!j,vilk-,  Norwicli,  Noiiolk 

I  (,1 :  ( ii   Wit(  lniii;li.mi  S7- 

/  )iiii  li  and  ijn;li-^li  i>aiiilin{;s  jioni 

I  Jill   I       (  A  iiiiii  y.  \  oi  It'll  li  Si  liool  anil 

I  )iili  li  Ronianlii  .\  /co/co 

Wildenstein  &  Co.  Ltd. 

147  Niw  15()ii(.i  Stnct,  kniuidii  \vi 

I  I'l  :  I  M  I  )C)(  )i, 

(  .ibk  s  ;  N.|\  lid,  I  I  Hulnll  VV  I 

I  i  k  x  :  2C.71  ss  N.iviKI  ( ; 
0/1/ A /ii\/r)  anil  /)»)/i)r>>/()i/MJ  /'<;/7;//i/\'\ 
,ind  I  )iaii'in^;\ 

Williams  &  Son 

z  ( ii.ittiin  Stnxt,  I  ()iidi)n  w  1  \  31  k 
1 cl :  01    493  S7S I 

/  /)/(■  /  ladilional  l:ii\;li>li  and  liinopi  an 
l'ainliii\;.'.  jioin  llic  iQlli  i-  joili  ( .'cnliiiu'^ 


Temple  Williams  Ltd. 

I  l.iutuli  ot  Veiiisoii  Yard,  Brook  Street, 
I oiulon  w  I  V  i  Ai .  I  c  l :  01  629  1  4X6 
/■//((■  Ui  {<tniy  l  iiiniliirf ,  ll  orks  oj  Art, 
I  aliialion^ 

Winifred  Williams 

}  Bury  Strci.t,  St.  I.inus's,  London,  swi 

lrl:f)i  9304732/0729 

hnpoilani  (^V/;  icnliiry  ijnili^h  and 

(  '.onlincnial  I'onilain^  and  linanich.  ( '.ollii  lors' 

pin  (■>  (i/  .Miisciiiii  ijiialily 

W.  H.  Willson  Ltd. 

I  S  King  Street,  St. J.niies's,  l.ontlon  sw  I  V  <>i}V 
1  el :  o  1  930  <,^(,  ^ 

iinr  Stoik  of  .-\ntiijiic  Silri  i 

Harriet  Wynter  Ltd. 

3S2  Kings  Ko.iil,  l.onilon  sw3 
I  el :  o  1    3  S2  0494,  Telex  :  2  1  N79  I  Timet 
Aiilitjiic  Si  u  niitK  Inslnimcnh  and  new ,  n  i  ond 
hand  and  anlujiiaiian  hooks  on  the  history  of 
w  Kill  c  and  II  I  //(/(i/inj)' 


■\nii,iiit-  I II  Hi  li  l'ii,\ini  hit  ItiiinKuiiJ  si-iii;-  m  I  HI  III 
!ii  III.  Iii^  lir^h  'i  l   l  iii<  lu  \ /iiiiu  S'll  irii  lh  \  Jf(  t> 


I  iiu-  jnlit|iu-  liiriiiliiri-.  |i;iinliii<^s  ;in(l  ;irt  oliji-i  ts. 
Mt-niluT  111  (lu-  XpprjiviTs  \sso(-i;i(ion  nl  \nuTir.i 

Salander  Galleries ,  Inc. 


MU  \hi(lisiiii  Xmiiuv 
Ni»  ^ork.  N.^  .  1(1(121 
(2l2lS7<».f)()()6 


V>2  l);inl)ur\  K..;i(l 
Will. .11.  (  ..nil.  (IfiXT 
(2()^r()2-(»6l6  "f)2  2(162  p.m. 
h  v  tippiiiiilnicnl 


T.  C.  S.  BROOKE 

THE  GRANGE.  WROXHAM 
NORFOLK 
Telephone  Wroxham  2644 


.•\n  f  ngiish  Dcittware  Plate  painted  in  blue  with  the 
arms  of  the  Clothuorkcrs'  ("onipan\  and  the  Motto 
"My  trust  in  Ciod  .Mone  "  I  he  arms  eovcr  the  \i.hole 
eentre  of  the  Plate  whieh  has  the  initials  BLM  on  the 
rim  at  the  top  and  ihe  date  1701  divided  on  the  nm  at 

the  sides  of  the  Arms 
l-or  illustrated  arliele  on  similar  plates  and  dishes  see 
artiele  b\  the  late  Frank  Tillev  in  The  Antique  Culleetor 
June  1967 


.)     I  In- (  iiiirii)iss<-iir.  |,iiui.ir\  I'l;'*^ 


PLAZA  ART  GALLERIES 

Fine  Art  Auctioneers  since  1916 


THURSDAY  FEBRUARY  9  AT  12  NOON 

IMPORTANT  TIFFANY  FAVRILE  GLASS  AND  TIFFANY  STUDIOS 
PIECES,  STICKLEY  MISSION  OAK  FURNITURE, 
18TH  AND  19TH  CENTURY  AMERICAN  AND  ENGLISH  FURNITURE. 
ENGLISH  STERLING  SILVER,  ANTIQUE  ORIENTAL  RUGS, 
AND  19TH  CENTURY  OIL  PAINTINGS  AND  WATERCOLORS 

From  the  collection  of  the  late  JUDGE  JOSEPH  M.  LEVINE,  an  associate  and  attorney  of  LOUIS  C.  TIFFANY 


A  tine  Tittany  Studios 
Scenic  leaded  Stained- 
Glass  window  (55"x  26"). 
The  window  incorporates 
a  variety  ol  Favrile  Glass 
in  one  to  lour  layers 


Included  in  this  important  sale 
will  be  a  fine  Lava  Glass  Vase  with 
applied  branch  design  and  a  Paper- 
weight Vase,  both  with  the  A.  Coll. 
mark  (illustrated);  -  -  Cypriote  and 
Cameo  Glass  pieces;  a  Jack-in-the- 
Pulpit  Vase,  Tiffany  pottery,  can- 
delabras,  bronze  desk  items, 
lamps,  a  large  scenic  leaded 
stained-glass  window  (illustrated), 
and  a  window  depicting  the  Four 
Seasons;  signed  Mission  Oak  furni- 
ture by  Gustav  Stickley,  L.  and  J.G. 
Stickley,  and  others;  plus  Antoine- 
Louis  Bayre's  "Theseus  Slaying  the 
Centaur  Bienoir"  (large  version). 


Illustrated  from  left  to  rigtit 

Tiffany  Favrile  Cameo  glass  vase  {6"  t)igh),  inscribed  "L.C  Tiffany  Favrile  1749  C".  Tiffany  Favrile  Lava  Glass  vase  witti 
applied  iridescent  brancti  design  (7V2"  tiigh),  inscribed  "L.C  Tiffany  Favrile  120A.  Coll.":  Tiffany  Pottery  Gourd-Sfiaped 
vase  with  green  glaze  {Sy^  "high),  inscribed  with  LCT  monogram  and  "P825",  Tiffany  Favrile  F rev-Blown  Cypriote  Glass 
vase  {7V2  "high),  inscribed  "L  C.  Tiffany  1503P  ",  and  Tiffany  Favrile  Glass  Paperweight  vh'^e  (SV?  "high),  inscribed  "L.C. 

Tiffany  Favrile  ISA  Coll  " 

PLAZA  ART  GALLERIES,  INC.,  406  EAST  79th  STREET,  NEW  YORK  CITY,  NEW  YORK  1002 1  (2 1 2)  472- 1000 

CABLE:  PLAZAGAL  NEW  YORK 


"In  Toronto" 
Fine  Paintings  by 
recorded  artists 


"A  Quiet  Monieiil 
E  P  Berne  Bellecour 
1838  1910 
Panel  size    14i"  -  10J"    cm  37  ■  27 
Outsideframe    flV'  -  17^'    cm  55  -  45 


William  Anderson,  Henry  Andrews.  LouisAston  Knight. 
Ladislaus  Bakalowicz.  C  F  Ballanger.  Berne  Bellecour.  H  A  Bndgman. 
EdgarBundy,  J  B  Burgess,  D  Y  Cameron.  V  J  Chevilliard.  Ivan  Choulste, 
F  S  Coburn,  F  C  Compte,  Thomas  Creswick,  E  Detaille,  Victor  Dupre, 
Dietz  Edzard,  Suzanne  Eisendieck,  R  Ernst,  W  P  Frith,  E  L  Garrido, 
Paul  Grolleron,  A  F  Gues,  N  N  A  Hagborg,  Heywood  Hardy, 
Louis  Hasselbusch,  J  J  Henner,  Joseph  Highmore,  Bernard  de  Hoog, 
Louis  B  Hurt,  Paul  Emile  Lecomte,  W  Lee  Hankey,  Dame  Laura  Knight, 
Sir  Edwin  Landseer,  L  Lasalle,  A  A  Lesrel,  T  M  F  Lybaert,  J  C  Maggs. 
Constantin  Makovsky,  Han  van  Meegeren,  Henry  H  Parker.  Sidney  R  Percy. 
Bernard  Pothast.  Bertram  Priestman.  Sir  Henry  Raeburn.  Antonio  Reyna. 
Lucio  Rossi.  Ferdinand  Roybet.  Eisman  Seminowsky.  Wm  Shayer, 
Guido  Sigriste.  F  Soulacroix.  A  Tamburini.  Wordsworth  Thompson. 
Joseph  Thors.  Alfred  Vickers,  Jose  Weiss,  Felix  Ziem  and  others 


FREDERICK  THOM  GALLERIES 

1 94  Bloor  Street  .West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  MSS  1T8,  Canada 

Telephone  416-921  3522 
Area  Code  41 6 


C:iIINi:SE  ANTIQUES 
AM) 

()i;ii;rs  d  art 


lull  irate  I^ckini;  ivoi  y  l  ars'iiin  of  a 
iainoiis  Cliini-si-  court  l)catity. 
27  ill.  Iii'jli  in(  ludiTii'  stand. 


PKMNSl  LA  HOTEL 
KOWLOOX     IIO.\(;  KONG 

Cable:  'KILKKRSHAW"  H.K. 
Tel:  3-664083 


IN  GERMANY 


More  Art  and 
Antique  Dealers  and 
Collectors  read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  330,000  copies  of  our  Saturday 
Edition  incorporating  The  Fine  Arts  and 
Antiques  Section  are  sold  weekly. 
They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to 
Germany,  let  us  tell  you  how  we  can  help. 
Without  obligation  write  or  phone: 


John  Daniels  or  Vera  Uhlmann  at 
Frankfurter  Allgenneine  Zeitung, 
37  Bronnpton  Road,  London  SW3  DE, 
Tel.  01-235  7982  or  01-581  2326  ext.  7. 
Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung, 
P.  O.  Box  2901 ,  6000  Frankfurt/M.  1 , 
West  Gernnany,  Phone  7  59 1 1 . 


Jronffurlerjlllflemejnc 

ZEITUNG  FOR  DEUTSCHLAND 


Sotheby's  London 

Wednesday  25th  J.inuary,  197X,  at  10.30  ain  and  2.30  pni 


GOOD  JAPANESE  PRINTS 
AND  CHINESE  AND  JAPANESE  PAINTINGS 

UK  ludmi;  .1  gi)c)d  coilcttion  ot  (^liincsc  liangmg  paintings  from  the  Ming  and  Ch'ing  Dynasties  from  the 

(."olleetion  ot  the  late  M.  C^arlo  Zanon 


Diiih-  hy  ihc  li  illoif  l'ond  hy  ,111  aimn vinous  l.itc  Miiig  p.iiiUcr. 
h.in^ni^  scroll,  colours  on  silk,  206. s  by  103. s  em. 


/  ii./Kiric-  <j/M>i(f  till'  <i:lt  should  hf  (JiWri  "<  (/  fi>  .\/r>  AL-mu  ( )hui  Sluiiin 


Hit' I  "riri.iisscur  l.iniJ.irN ,  1**7^ 


Sotheby  Parke  Bemet  Monaco  S.  A, 

p.ir  Ir  iiiiiiisIrH  (l(  M'  M  -  I  li  I  M  .mi-M,iH|in  I .  I  liiissn  t  .i  M<  hi.k  i  >.  in  .issm  i.it        \\  illi  llu  S.  >,  u  tr  ili  s  H.iins  ili  Mi  r 


Suiul.iy  sill  I  chru.iry,  i<;7N  at  21.1 


^,  .ukI  tollovvintz;  daw  at  10. hours 


at  tlic  Sportmi;;  d'Hucr,  Monte  (!ailo 

FRENCH  FURNITURE  AND 


Oil  I'icii'  jyoiii  J}. JO  lioiiis  oil  l-iiihiy  jid  l-chnuiiy 


11  ^ 


WORKS  OF  ART,  TAPESTRIES,       ^  ^     ^  \^ 

CARPETS,  TEXTILES,  CHINESE 
AND  EUROPEAN  CERAMICS         \  7 


One  of  tu(i  smiil.ir  }\iirs  ot  Lmns  XVI  oriiinlu 
(. aiulc  l.ibr.i.      I  m.  Instil 


A  Ltuus  XVI  oriiidlu  nKuintcd  plum-piiddinu;  m.ilioi;.iii\  o)mni<>dc,  made-  by 
A.  Weiswcdcr  tor  the  C'omtc  de  I'mvciuc  and  bcatini;  the  marks  of  the  Cdiatcan 
dc  FontamcbleMLi,  S';  eni.  high.  132  cm.  wade  and  do  em.  deep 


(  atalogues  av  ail. ible  tioni 
Sotlu  liN  I'at  ke  Hei  net  iS  Co  , 
?4   ?  s  New  Hi  md  Street, 

I  ondi.n  Wi  A  2^^ 
l  i  h  jilioin  ■  (01)  4V  1  N<  iN<  I 
/  cl(\;iii}ii^    Abinitiii.  I  lauliai 
I  (7(  A    I  ondi  Ml  244  S4 
Sotheb\  I'arke  Ikrnet  (Moiiam)  S  A  . 
I',(  V  Box  4S,  Spurting  d'l  luer, 
I'lai  e  dli  C  asmo,  Monte  (  .ir In 
Iclcpliowc  v  SN  ,No  .  4-'j4-| 

Sotheb\  i'arke  Ikrnet  Iik  . 
9X0  Madison  Avaaiue,  New  York. 
N.Y.  10021. 
/  clcphoitc  ■  (212)  472  3400 
'I\  lc);idiiis ,  I'arkg.il.  New  York 
■/(7c.\    New  York  232C14! 

,ind  trom  .ill  otiur 
Sotlub\'  I'.irke  Ikriiet  ottkes  thrcnigimnt 
tile  w  iirld 


Sotheby  P^ke  Bemet  newyork 

Salurilay  2Sili  1  chriKiry,  197.S,  at  2pin 

I  ii(;mly  important  French  furniture, 

1)ECX)RATIC)NS, CONTINENTAL  PORCELAIN, 
WORKS  OF  ART  AND  (;OLD  BOXES 

from  the  Collection  of  Henry  Ford  II 

( )ii  I'icii'  jioiii  l-ritltiy  i  ylli  l-Chniiii  y 


A  Mi[H.  1 1 1  \U       1 1  I  1 II 11  >liiR  L',n  )U|i  iiH  lunu  il  III  I  >  nils  X  \  i  m  11  k  )lii  ,is  ,1  Ji  u  k. 
iiml-iNth  c(.iuury.  )  S  S  i  ni^  i)\crall 


An  iinpi  n  l.iiit  .iiui  \  c  r\  tiiir  I  ouis 
W  t<  uii oloiir  liokl  .iini  rii.iliu  l 
SI. nil  |tan  |)iur(>llav,  I'.ms  I7S';. 

s  J  I  111  loiiu.  4  4  I  111  liigh 


All  iiiipcitt.iiu  .iirI  I". lit  Sc\ US  .ippU- 
;ii.rn  j^i )Kl-ini miiteil  Mint!  hex,  >.  i~^4, 
~  i  in  liaig.  3  4  t  lu  liigli 


A  InghK  iinpiat.iiu  .md  rate  Sw  iss  t^okl  ,ind 
(.naiiK-l  singing  bird  1k)\,  uitli  two  (.rotu 
. intoiii.it, 1  .iiui  mnsK.il  nu)\  1.  iiuait,  < .  1  Noo. 
•S.s  t  111,  loii>;.  }.  I  (.111.  liiiili 


.J"      I  lie  ri'llll'Msscur   l.iliu.ll  \  |i(7.H 


Sotheby  Parke  Bemet  newyork 

S.iturd.ix  2Stl)  I  chrii.iry.  197N,  at  i  pm 


A  tine  r.iri.'  I  mils  XV  1  >rnii  i|ii-mc  uintcd  ni.irL|uctr\'  sccrctdin.'  ,1 
abattant,  attnbiit(.  d  to  Hcrnai  d  \  an  1-liscnlnii  trli,  niid-iStli  ccnturv 


J 


A  fnu'  Lduis  X  V  ormdlu-mmintcel 
niarqiRtr\  table  rii  chilfdiinRrc,  si^ncJ 
R  .  I  '.L.(  ...  thud  qiiai  tcr  ot  tlic  1  Ntl)  cciituiA 


/  l,iiillu<iiii,l ,  liilly  illii-.inilt;l  ( iii  i  floiii )  i  ,n.ilt'{;:ii  Sj  s  hy  iiuid .  onlt  1  hy  .i/i  iw  iiiili 
ihiijiii  ,  hilid-  ill  ill  I  I'l  III  ill  !iy  01  ill  I  ill  ihmiiiiiili  il  in  I    ,S  Jo  1 1  ill  ■  iVlly  In  I  h  jiiiiliin'iil  <  (  )\ 


(  .It, il. 1^111  .iIm,  ,i\  jil,iblt  tioni  Nctlu  In  I'ji-kc  Ikniil  Im  .  -Ofm  IUmiK  H..uk  \,ir,k 
I  OS  Ant;i_ks,  (  .ihlnnii.i  'jdOi'K  S"tlnk\  I'.nkt  lirni>Ci\  (  u,  54    i Nt\\  HoiulStntl. 
Liiiul<  111  W  I  A  J  A  A  .11  id  II  i>ni  ix  pix m  nt.itix  cs  m  A  insn  n1 1111,  li.  r,ti  .ii,  Hi  usm  K.  liui  iios 
A  ins,  I  )ubliii,  kdinlnii  s^li,  I  k  u  <.  im  ,  ( .1,  ik  \  ,1,  I  li  uisti  'ii  I  l(  mij  K 1  >iit! ,  |i  ili,iiiiuslnii  i;, 
,M,idi-kk  Mclb.uiiiic,  NlKklkiMii-y,  Mikiii.  .Mmiut  (  ,11  k.,  Miinu  k  IVins,  Rio  >k  knuiro 
S.iii  fr.iiu  isi  1  >.  S.I.I  k.ui  k  •.  Sti  u  k  111  'I  III ,  I .  II  •  iiiti '  .Hill  /  mil  li 


A  fiiK-  1  (Uiis  XV  ormc ilii-m< iiiiiti.  1.1  kuinuT 
sec  I  L  t.iirc  cn  pciitc,  signed  /  l)nl<i>i-..  inid- 
1  Stii  I  c.  iitiir\ 


Sotheby  Parke  Bemet  newyork 

lyS'.  Midison  A\(.  i)iR-,  Nt-\s  York,  N  Y   looji      I'l-lcphonf   (212)  472  \^()()     'l'(  lci;r,iin^ :  I'.irkg.il,  Now  York     Iclcx  :  New  York  232643 
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A  wood  door,  one  leaf  with 

a  geometric  pattern,  inlaid  with 

ivory,  with  arabesque  designs. 

Egypt,  14th  century 
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Width:  33"  (84  cms) 

Provenance:  E.  de  Rothschild  Collection 
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An  exercise  in  self-help 


111  the  early  Spring  ot  last  year,  the  shelves  of  my  local  public  library 
bore  a  woc-begone  and  poverty-stricken  appearance.  The  large, 
handsome  room,  custom-built  in  the  contident  i  9(i()s  lor  the  display 
and  consultation  ol'magazines  and  newspapers,  was  totally  empty 
except  lor  publicity  handouts.  Surrey  County  Council,  the  responsible 
authority,  had  decreed  that  uo  library  in  its  jurisdiction  was  to  supply 
periodical  literature  tor  the  duration  ol  the  present  economic  crisis. 

Surrey's  draconian  measure  was  extreme  but  not  atypical.  In  that 
same  period,  the  untortunate  county  ol'Buckinghamshire  gained 
naticjnal  notoriety  as  the  authority  which  slashed  its  library  budget  by 
more  than  three-quarters,  from  £24  1  .ooo  to  Lh^.ooo.  in  elTect  ending 
its  purchases  of  books.  All  over  tlie  country,  local  authorities  sought  to 
weather  the  economic  blizzard  by  jettisoning  'luxury'  services  and 
items.  Libraries  were  by  no  means  the  only  service  to  sulVer.  but  they 
gained  most  publicity,  partly  because  they  were  used  by  the  most 
articulate,  but  mostly  because  their  crippled  state  was  exacerbated  by 
quite  the  most  self-defeating  of  measures  ever  dreamed  up  by  well- 
meaning  legislators.  The  Public  Libraries  and  Museums  Act  of  1  964 
specilically  states  that  'A  library  may  make  a  charge  for  the  borrowing 
of  any  article  except  a  book,  journal,  or  similar  article'.  Even  if  the 
indi\  idual  is  both  able  and  anxious  to  make  a  direct  financial 
contribution  to  a  service  he  values,  the  law  forbids  him.  Thus  is 
enshrined,  by  Parliament  itself,  the  sacred  proposition  that  the  British 
have  a  built-in  right  to  free  culture  -  a  proposition  dramatised  a  year  or 
so  ago  with  the  squalid  political  wrangle  over  the  imposition  of 
entrance  charges  to  national  museums  and  galleries. 

'I'his  extraordinary  situation  is  a  philanthropic  hangover  from  the 
nineteenth  century.  Our  cultural  services  were  introduced  into  a  land 
where  there  was  a  vast  gulf  between  the  haves  and  the  have-nots: 
where  a  landowner  measured  his  annual  income  in  hundreds  of 
thousands  of  pounds  (untaxed)  and  a  weaver  had  ten  shillings  a  week: 
\\  here  state  education  was  virtually  non-existent.  There  was  a 
desperate  hunger,  and  a  very  real  social  need,  for  books  and  the  like. 
Those  who  needed  them  could  not  possibly  afford  to  pay  for  them.  So 
the  free  system  came  into  being. 

Things  liave  changed  slightly  since  then.  'The  modern  user  of  our 
libraries  and  galleries  and  museums  is,  in  most  cases,  spending 
hundreds  of  pounds  a  year  on  luxuries  -  on  television,  car,  tobacco, 
alcohol,  holidays  -  yet  is  encouraged  to  expect  a  full  cultural  service 
from  the  few  pence  in  the  pound  he  contributes  via  rates  and  taxes. 
Librarians  and  curators  have  closed  their  ranks  in  this  matter,  refusing 
even  to  contemplate  levying  charges.  To  the  outsider,  it  looks  as  though 
they  would  sooner  see  their  service  collapse,  rather  than  that  the  sacred 
principle  of  "free'    that  is.  state-provided  -  culture  be  broached. 

Yet  that  same  nineteenth  century  which  saw  the  birth  of  the  state- 
supported  system,  saw  also  the  birth  of  a  number  of  sturdily 
independent  organisations  of  which  the  Mechanics'  institutes  were  the 
most  outstanding.  Am\  remarkably,  one  of  these  Institutes  was 
surviving  literally  a  stone's  throw  from  my  denuded  public  library. 
Although  established  in  a  southern  agricultural  town  rather  than  a 
northern  industrial  one.  it  had  followed  the  usual  pattern  of  Mechanics' 
Institutes,  founded  in  i  X  ]h  for  the  dissemination  of  useful  knowledge 
among  the  labouring  classes'  it  was  not  long  before  the  labourers  were 
ousted  by  their  betters.  'The  Institute  became  fashionable,  counting  an 
earl,  a  duke  and  a  Lord  Chancellor  among  its  presidents,  and  for  nearly 
a  century  was  the  major  cultural  centre  in  the  town.  'Then,  as  the  local 
authority  began  to  assume  responsibility  for  education  and  related 
functions,  the  Institute  began  to  decline.  'The  once  elegant  rooms  were 
dust-shrouded  or  let  olT:  membership  dwindled  to  a  handful  of  elderly 
citizens  and  by  the  1  s^os  it  was.  for  all  practical  purposes,  moribund. 


But  though  the  heartbeat  might  falter,  it  never  died  for  it  possessed 
property  luad.  hence,  an  income;  and.  unlike  the  town's  income  which 
increasingly  came  under  the  control  of  mandarins  at  a  distant  county 
hall,  the  Institute's  income  was  directly  under  the  control  of  those 
townsfolk  who  continued  in  membership.  Hence,  the  Institute 
continued  to  provide  such  "luxuries'  as  newspapers  and  periodicals  for 
its  members,  while  the  now  functionless  periodicals  room  of  its  rates- 
supported  successor  became  a  layabout's  dosshouse.  Astonishingly,  a 
seemingly  outmoded  nineteenth-century  organisation  still, 
demonstrably,  had  a  role  to  play  in  the  late  twentieth-century  town. 

Intrigued  by  the  survival  of  this  cultural  coelacanth,  and  wondering 
whether  there  were  .still  others,  I  wrote  a  letter  to  The  Times  asking  how 
they  fared.  The  response  was  astonishing:  my  Institute  was  by  no 
means  a  lonely  fossil.  Unsurprisingly,  most  of  the  surviving  Mechanics' 
Institutes  were  in  the  Midlands  and  North.  Some  of  them  were 
obviously  on  their  last  legs:  others  had  transformed  themselves  out  of 
all  recognition.  'Two  of  these  latter  were  now  the  University  of 
Strathclyde  and  Birkbeck  College  respectively.  But  most  were  busily 
and  elTectively  adapting  themselves  to  new  conditions,  supplementing 
the  state-supported  systems  and  so  enriching  their  local  communities. 
An  outstanding  example  was  the  organisation  in  Nottingham  which 
proudly  calls  itself 'The  New  Mechanics.  In  the  1  yfios  its  committee  had 
taken  the  courageous  decision  to  demolish  its  building  and  were  able  to 
interest  the  Rank  Organisation  in  the  site.  An  office  block  was  erected, 
the  Mechanics  selling  the  lease  on  a  ninety-nine  year  basis  but 
reserving  the  whole  of  the  first  floor  for  its  members.  Enjoying  both  an 
income  and  rent  free  premises.  'The  New  .Mechanics  h;rs  been  able  to 
expand  remarkably,  providing  both  a  .social  meeting  place  for  its 
members  and.  despite  the  economic  climate,  spending  well  over  12,000 
a  year  on  books  and  periodicals.  'The  fact  that  such  an  organisation 
flourishes  in  a  city  which  possesses  an  excellent  public  library  system, 
as  well  as  a  university,  argues  forcefully  that  there  is  room  for  a  cultural 
system  thaf  will  complement  that  provided  by  the  state. 

Mechanics'  Institutes  are  not  the  only  surviving  practitioners  of 
the  doctrine  of  self-help.  In  Norwich,  the  civic  patriotism  of  a  local 
businessman  brought  about  the  revival  oi  the  beautiful  suite  of 
assembly  rooms,  making  it  again  an  intrinsic  part  of  the  city's  life.  Built 
by  Thomas  Ivory  in  i        the  Assembly  House  discharged  its  role  as  an 
entertainment  centre  for  the  upper  classes  for  over  a  century.  After 
some  fifty-seven  years  as  a  high  school  for  girls,  the  building  went  into  a 
decline  until  1947  when  it  was  bought  by  Henry  jesses  Sexton,  a 
Norwich  shoe  manufacturer.  He  established  an  Arts  Trust,  endowed  it 
with  funds  sutlicient  to  restore  the  building,  and  so  launched  the 
Assembly  House  on  perhaps  the  most  rewarding  phase  of  its  long 
career,  that  of  an  assembly  room  for  all  citizens. 

'People's  palace':  'leisure  centre':  'community  hall'  -  these  are  all 
phrases  we  have  learned  to  hear  with  a  sinking  of  the  heart.  Brown 
lino,  leprous  concrete:  smelly  urinals  seem  to  be  their  usual  ingredients, 
all  islanded  in  a  dreary  asphalt  car  park  and  used  by  people  who  do  not 
have  anywhere  better  to  go.  The  Norwich  Assembly  House  would  put 
many  a  private  club  to  shame,  an  elegant,  welcoming  building  that  is, 
in  a  very  real  sense,  a  citizens'  drawing  room.  People  drift  in  and  out  to 
drink  coffee,  or  to  listen  to  a  concert  or  to  have  a  meal  or  go  to  the 
pictures  or  simply  to  sit  and  talk.  And  they  pay  for  only  what  they 
consume.  Originally,  the  Trust  financed  the  running  of  the  Assembly 
House  largely  from  the  receipts  of  its  excellent  little  cinema.  But  when 
attendance  began  to  tall  due  to  the  competition  of  television,  it 
developed  its  catering  facilities  as  substitute.  Today,  its  restaurant  not 
only  provides  an  attractive  service  for  the  fortunate  citizens  of  Norwich, 
but  it  contributes  substantially  to  the  running  of  the  Assembly  House. 

'The  newly  lurbished  .Mechanics'  Institutes  and  Norwich  Assembly 
House  are  among  those  bodies  which  are  again  providing  cultural 
services  without  a  pennorth  of  aid  from  the  state,  local  or  national.  Are 
they  straws  in  the  wind,  or  simply  a  flash  in  the  pan.'  It  is  too  early  to 
tell  yet.  But  it  is  noticeable  that  their  restoration  took  place  during  that 
period  when  the  state  cornucopia  was  at  its  most  prodigal.  Now.  as  our 
bowl  of  cultural  gruel  is  ladled  out  by  increasingly  miserly  hands,  it 
seems  that  our  best  chance  of  getting  more  is  to  follow  the  lead  of  these 
organisations  and  go  out  and  get  it  for  ourselves. 

R.  Chamberlin 


AtJioiuj  tlic  lUiinii  exotic  diversions  tluil  have  !)een  tniuspiiiiiled 
into  tliis  eountrii.  there  is  no  oiie  niore  (  ultivated.  or  whii  h 
seems  to  luive  tdken  deeper  root  (iniotui  us.  thdti  that  modest 
and  rational  entertiiinment.  tlie  Masquerade. 
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The  Exotic  Diversion 

the  Dress  worn  at  Masquerades  in  eighteenth-century  hondon 

Aileen  Ribeiro 


Masquerades  or  masked  balls  played  an  important  part  in  London  social  life  in  the 
eighteenth  century;  for  all  ranks  of  society,  the  masquerade  was  perhaps  the  most 
popular  diversion,  and  attected  the  whole  quality  of  life  in  the  period  -  pleasure 
gardens  and  fantastic  buildings  were  created  for  this  purpose,  and  the  many 
kinds  of  fancy  dress  profoundly  affected  the  development  of  high  fashion  and 
portraiture.'  References  to  the  masquerade  abound  in  the  periodicals  and 
literature  of  the  eighteenth  century  and  provide  a  completely  new  light  on  a 
fascinating  aspect  of  social  history. 


THK  MASoriKADi  was  iiitrodLicecl  into 
England  from  Italy  ( v\'lu'ix'  it  had  fvoKcd  as 
part  of  the  carnival)  in  the  carlv  figlitcenth 
century  and  set  upon  a  tirm  looting  h\'  the 
Swiss  Count  Heidegger  who  hati  arriveti  in 
England  in  1  yoS,  and  introtluced  masquerades 
at  the  Opera  House  in  the  Haymarket  which 
soon  became  the  most  popiilar  entertainment 
in  town. 

This  innovation  lell  on  fertile  grountl;  not 
only  was  there  a  tradition  in  England  lor  court 
masques  and  masked  entertainments  in  pri- 
vate houses,  but  also  there  existed  publii' 
pleasure  gardens  which  became  a  natural 
home  of  the  masquerade.-  At  the  beginning  of 
the  century  the  most  popular  pleasure  garden 
was  a  resort  called  the  Spring  Cartlens  m 
Lambeth  (later  to  beconu'  V'auxhall  Cardens) 
where  characters  masked  and  in  fancy  dress 
mingled  with  the  crowd. '  Many  commentators 
in  the  first  years  of  the  eighteenth  century 
noted  this  unwelcome  addition  to  the  amen- 
ities of  the  capital:  the  tact  that  the  participants 
were  in  disguise,  that  single  women  came 
by  themselves,  that  such  places  were  likely 
sources  for  assignations  and  intrigue.  \'ice  and 
immorality  -  all  these  things  made  the  mas- 
querade popular  with  the  masqueraders  and 
unpopular  with  the  authorities. 

It  was  Heidegger  who  was  responsible  for 
establishing  the  form  of  the  masquerade  as  an 
indoors  entertainment  with  dancing  and  a 
supper  and  sometimes  with  musical  perfor- 
mances.'' He  was  such  a  successtui  organiser 
that  he  was  made  Master  of  the  Kevels  to 
George  it.  in  spite  of  the  volume  of  criticism  that 
he  attracted.  One  of  the  most  telling  attacks 
camefrom  Henry  Fielding  who  wrote  a  poem  in 
I  728  called  Tlie  MasqiwrMh': 


.  .  .  r.crc.  in  oiw  tonjiision  liuri'd. 
Scciu  till  the  naticns  of  ihe  world. 
Ciirdiiuiis.  iiiiiikrrs.  jiidiics  danrc: 
Ciiiiu  Turks  (lie  l  Oji.  tind  iiiins  iidvuin'c. 

So  for  his  Ufiliiicss  iiioir  Icll. 
Wiis  I l-d-ij-r  U)ss'd  out  ol  hell. 
And  III  rcliini  hfi  Salan  iiiadc 
i'irsl  Minislcrol  Masqiivnidf.'' 

Although  the  King  was  lorced  to  issue  a  royal 
proclamation  against  the  e\'ils  produced  by  the 
masquerades,  the  only  actual  concession  to  the 
popidar  outcry  was  to  change  the  name  to 
'ridotto'  or  half' 

'I  he  popidarity  of  the  masquerades  was 
increased  by  the  opening  of  the  nev\'  \'auxhall 
Ciardens  in  17^2;  the  gardens  as  such  with 
their  shady  walks  were  already  in  existence  (Sir 
Roger  de  Co\'erley  in  i  7T2  fountl  them  'a  kind 
ol  iMahometan  paradise' ).  but  they  v\'ere  exten- 
ded and  improved  with  long  vistas  through 
triumphal  archt's.  avenues  of  trees  with  foun- 
tains, lawns,  statuary  and  temples.  In  the 
i7V>s  the  manager  jonathan  Tyers  bLiilt  an 
elaborate  Cothic  structure  to  house  an  organ 
and  an  orc  hestra,  a  Crand  I'ax  ilion  and  supper 
boxes:  at  night  the  Cardens  were  ilkmiinated. 
and  masquerades  as  wcW  as  musical  perfor- 
mances and  firework  displays  took  place,  as 
describetl  by  a  visitor  in  1  j^ti: 

In  llic  rvciiiiifi  there  is  an  illiiinination.  a 
eoin  ert  .  .  .  sometimes  there  are  balls  lor  a 
ijiiinea  a  head  .  .  .  there  are  siuk/.v.  danees  and 
masquerades  whieli  in  eleijanee  equal  aniithinq  to 
be  seen  at  the  Paris  opera.  The  ladies  never  take 
off  their  masks  .  .  .  Persons  of  all  ranks  and  aqes 
eoine  in  a  neijliqent  dress.  Irom  all  quarters,  to 
sooth  tlieir  eares  In;  iimoeeiit  amusement.' 


Ranelagh  (.lardens  in  Chelsea  (where  Ihe 
famous  Rotunda,  painted  by  Canaletto  was 
opened  in  1742).  soon  became  the  most 
fashionable  place  lor  masquerades  especiallv  in 
the  I  74()s  and  i7Si>s.  lleri'  there  were  also 
formal  gardens  and  walks,  a  circular  temple  ol 
Pan  and  a  'canal'  in  v\  hich  was  an  island  with  a 
Chinese  House.  A  commentator  in  1774  as- 
cribed the  fashion  for  the  Ranelagh  masquer- 
ades to  their  popularity  with  Cieorge  11: 

It  was  that  hri>Ufiht  it  into  voqiie.  and  it  has 
ever  sinee  retained  the  esteem  and  lavoiir  ol  the 
publie  .  .  .  (.ireat  numbers  ol  qualilii  and  people  ol 
tashion  and  distinelion  ol  biith  sexes,  disqiiised 
theniselvi's  in  all  sorts  oj  odd.  antii  and  whimsieal 
dresses,  aiul  to  prevent  litem  beinq  known,  then 
all  wore  masks.'^ 

The  popularit  v  of  the  masquerade  appears  to 
have  u  aned  to  sonu'  extent  in  I  he  lati'r  1  7  >s: 
reports  of  the  absolute  tie\aslation  cairseil  by 
the  Lisbon  earthqLiake  in  1  7SS  (altribuli'd  to 
Cod's  v\Talh  at  public  immorality )  caused  a  ban 
to  be  imposed  on  masquerades  in  luigland.  \ct 
by  .April  of  the  following  vear.  \hs.  |)elan\' 
noted  that  'Larthquakes  are  forgotten,  assem- 
blies and  balls  go  on  as  briskl\'  as  if  no  such 
warning  had  been  given  .  .  .  '.'' 

I'he  main  dilference  appi'ars  to  have  been 
again  in  name:  public  masquer  ades  w  ere  sup- 
pressed, but  the  enti'rtainments  contiiuied 
uiuler  the  name  of 'subscription'  mast]uerades. 
usually  organised  by  a  cluli  v\'hich  would  hire 
premises  and  issue  a  limited  number  olTickets. 
In  fact,  .-.ucii  masquerades  were  equally  public, 
though  nominally  by  subscription,  as  nobodv 
is  refused  a  ticket  v\'ho  has  tv\()  guineas  to 
purchase  one'. "' 


I  I  i  I   I  \  ()  I  I  (   I )  I  \  I  1<  S  I  ( )  N 


5ii 


!l  83.1,11 


]    l.Jn/^it  u/y  SliaU<-(ji.-.ii  »  .v  H.  ii  .LilmloiiV  //'//.•  ■/,         Miiiill.-i  h  ,///,/  Miil.(ii<  i  :uli-s  //•/^^  /vw^.^^/i'  /^Utfj 
!    VfJuu.  Ji  J  ^,t,  /irit{ ,  .It  .<•  ^n.it  .1  .>.|t  .  ////./ A/;. It  i/j    .  .■'!/,  ii.ir  J  /,^r  f/it-  li  iys 

I    W  M  I  I  \  \i  I  liM.  \  i<  I  II   \\aM\iifiaiU  \  iiinl  ( l/icrns  ii/  Ihr  Tii\lc  ol  ihc  Vduh.  I  724.  cngi  <immj;.  I'lir  Hnli\li  Miisi'iini. 


J.  S  \\  A  I  I  (ciiniaM-ii  |,  \1illi-r),  ,1  (.t  iicKil  /'i(is;ic(  I  el  \  iiiix  Hall  (hihIciis  the  /ii/l/s/i  Miist  uni. 


TluTi'  tlocs,  liov\'f\cT.  ;ip|H';ir  to  luuc  bvvn  ;i 
lull  in  liu'  popuhirity  ol  tht-  niiisqiicradc  in  thi- 
Vfiirs  following  I7SS.  luil  this  was  probably 
due  to  ihc  Seven  Years'  \\  ar  (  1  js'i  1  7(1  in 
the  later  \j(u)^  llie  lashionabk'  scene  for 
masquerades  moved  lo  Carlisle  I  louse  in  Soho 
S(]uare  tenanted  bv  Mrs.  t'ornelys  an  adven- 
turess of  dubious  reputation  but  great  organis- 
ing abilitv  who  saw  the  need  for  masquerades 
in  winter  when  \  auxhall  and  Hanelagh  did  not 
luiulion  (their  season  was  from  May  to 
September).  Thus,  in  1  76  5  she  began  to  organ- 
ise subseriplioM  mas(|uerades  which  were  well 
aiK'erlisi-d  and  highly  successful.  1-xtensive 
alterations  w  vrc  made  lo  t'arlisle  House  which 
inckKled  tearooms,  a  gallery  for  dancing. 
Chinese  rooms  and  even  a  grotto.  No  adequate 
pictorial  representation  of  the  interior  of 
Carlisle  House  has  surviveti.  hut  tiieri'  are 
many  contemporary  accounts  including  the 
following  nev\spaper  report  of  the  arrange- 
ments lor  a  mastjuerade: 

Ihc  t  onipaiifi  me  first  tc  iisscniblr  in  the 
'i'ca- rooms  .  .  .  tlir  itnisks  will  enter  lljroiuih  an 
clefidiH.  fireen  walk  with  Ihnvers  and  shrubs 
plantfd  on  em  li  side.  \n  the  Cuillerii.  wl}i(  h  will  be 
i  ui  ioiishi  illuminateil.  k  Inind  ol  Music  is  to  l>c 
placed  lorContre  Dinn  es  .  .  .  The  Chiitese  Room  is 
so  decorated  as  to  allord  the  most  enclhinlinfi  (  oup 
d'oeil ...  //I  the  n)iddle  ol  the  ijreat  Siipper-Room 
will  appe(0  an  eli'ii(ml  W'idk  .  .  .  sujiper  will  be 
laid  out  on  lanie  round  tables  each  ol  whii  h  is 
enriched  with  trees,  under  wbi<se  embt'werinfi 
shade  the  masks  will  sup 
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In  spMv  III  ihc  siKH'ss  III  I'.ir  lisk'  I  Imisr  aiui 
Mrs.  C'diiicK's  iWalpoli-  i.illcil  liiT  llir 
I  k-iclt'^^ci  I  il  (lui  ,\yx  I.  sill'  had  Inmblf  willi  llu' 
law  and  Willi  rivals,  in  1771  slu'  liaii  slajird 
Dpi-i  as  n\  hii  11  s|u- 1  ailed  I  larniiinlc  Meetings'  I 
at  t'arlisif  Ihiusr.  llicrch\  st'ltiiig  licrscll  in 
diicil  oppcisiliiin  lo  llu'  Italian  Opi'ra  Ihnisi'. 

\llli<iiii;li  she  ovruaiiic  tins  accusation  til 
iii<iinlaiiiin;j,  a  I'lihlic  \last|uc'radt'  witluuit 
aii\  lucnsc'.  l.isliKHiahk'  iiiasqucradci  s  in  the 

1  7  7<  IS  nin\ cil  .i\\  a\  In  ini  t'ar  lisir  I  Icuisc  li  1 1  lie 
I'aiitliciiii  III  ()\l(ird  Street  wliieli  cipi'iied  in 

I  77J,' ■ 

I  he  splenddui  ol  the  raiitlieiin  lay  in  tln' 
deeiiraliiiii  nl  the  inlei  inr  111  the  aiitiinie  sl\  le; 
j  111  lis  eaiK  da\'s  Walpoli'  atteiuk'd    .1  mas 

i  ijiiei  aik'  al  llu'  I'anthedii.  \\  liieli  w  as  sn  glori- 

ous ,1  \  ision  that  1  tliou;^hl  I  w.is  m  ilu-  old 
I'aiilhi'oii,  or  111  the  leniples  ol  Delphi  or 
l.pliesiis  .  ,  .  All  till-  liie/es  anil  iiKhes  were 
etl^ed  u  ilh  alternale  lamps  ol  j^reen  and  |)urple 
^lass.  iliai  shell  a  niosl  heathen  light  am!  the 
dome  u.is  illuminaled  In'  a  heaven  of  oiled 
paper  w  ell  painted  w  ith  gods  and  goddesses'. '  • 
I  he  17711S  ueie  the  great  age  ol  the  mas- 
(|uerades:  new  spapers  and  magazines  began  to 
publish  long  aiiounls  ol  masi|uerades  and 
lieseriptions  ol  ihe  dresses  wdrii.  under  the 
heading  ol  iiiasiiuerade  mtelligeiii  e'. 


C,  W  ill  1 1  , 

\  \/i/s(/i((  if((/i-  Si  I'tu-  in  ihf  I'diuliciin.  177  V  eilgrav  ing.  I'lic  Hrili\li  Musi-uin. 
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Alliiouj;li  tlu-rc  were  ( it  her  |il;ucs  in  I  c  huIdm 
v\  luTc  lll;lsl|lll■riul^■^  wrtc  hclil     sm.illci  u.h 
liens   snrh    .is    \liii  \  Irhonc.    lsliiu;tiin  Sp,i. 
B;i^iiigjit'  Wrlls     nidsi  n\  t,islii(in;ililc  s(n  irl\ 
was  iiltliu  lfil  In  till'  111,1111  picasiiir  i;,il(li'lis  (it 
V'iuixhiill  ami  Kancla^li  in  llic  simimri .  ami  in 
tlu'  W'inlcT  lo  llu-  1  la\'iiiai  kcl  llic.Uir.  Carlisle 
llduse  ami  I  he  I'anI  licdii  In  spite  nl  alleinpis  ii  1 
enlnrei'  rules  o\  hetiavKUii  al  niascpiei  acies 
llirmiiili  rt'^iilaliniis  (il\ii  ess  ami  I  lie  u  lali\  el\ 
high  priee  nl  liikels.  ilie  wide  scieial  eoiii 
piisilidil  (il  ihe  iliasquei  aders  n\  hu  h  asloiin- 
ded  loreigiiersl.  ami  llu'  \ei\  lael  nl  the  dis 
giiised  nalure  ol  llu'  pi( leeedings.  gave  sm  li 
enlerlainmeiUs  a  tliihinus  lepulalum  ihrdiigli 
(Hit    the   eentLii'\.    In    1  leldiiig  s   poem  Ihe 
Masqiinihlc.  the  .lutlidi  sums  up  the  leelings  nl 
his  ediiteinpnraries  lexpressi'd  m  tlu'  p.iiiitings 
ami  mivels  nl  the  pt-iHnli  tnw.irds  the  iii.is- 
querade: 

77iri/7/  It'll  iioii  vu  luc  is  a  (ikim/i/c 
Ihil  It  \\'<Hi'il  liiok  rxliiiiicln  ijiifcr. 
In  tiiifi  tuic  lo  wriii  it  lifir  .  .  .  . 

lit  must  he  stated.  Iinw  e\  ei.  t  hat  main  a  pint  in 
an  eighteenth-cenlLirv  pla\  nr  mi\t'l,  re\(il\es 
ariiund  a  niasqiieratle  «  hieh  alsn  prnv  ides  an 
exeelleiil  snuree  Inr  tle\ I'lnpnient  nl  liiai  aeler. 
lor  satire  and  Ini'  iiinralit\ .  i 

The  imleeenev  and  indeeniuiii  iinled  at 
masquerades  was  lelt  keeiilv  by  Kichardsnii  s 
I'auiela.  that  arhiter  nl  middle  elass  taste  and 
innralit\',  when,  at  the  icciiiesl  nl  \ir.  I',  ami 
against  her  nu  n  im  linal  mii.  she  attended  a 
masked  hall: 

i  iiiii\t  nrctlssiui.  I  don't  like  the ■^c 
nuisijiici  tuli's  (It  till       I  low  i  /se  i  tin  t>nf  iii  t  tuini 
joi  tilt'  iiht'ilifs  t>l  i\pif\sit>n  iiinl  j-^t'litivioiii 
tiikt  ii  hfi  sonw  ol  tht<\t'  \\'lit>  jwi  soiititt'tl  l<i\lit)j)\. 
Ciiitliihils.  I'l  it'sts.  \iinsftt   ioi  tilt'  jit'fst  ;/(i/if/s 
/  liftiid  stiitl  wfi't'  lioin  /'(•;  sii(/s  in  //iiisc  lltibifs. 
wilt'  bfluiv'tl  with  ,s(i  /))(/( Il  Lfvitii  iind  liidt't  t>i  inn. 
(IS  il  tlit'ii  wt'i  f  it'\tily'd  .  .  .  ti'  thiow  ;/i(is(' 
vfiifitihlf  Clitiitit  tt'is  into  Kitlit  lilt' 

/\  lati'i'  herniiie.  \liss  llai  i  int  I  in  I  Ji/a 
lla\W(ind's  nnvel  'The  llislnr\  nl  \liss  IV'Isex 
1  linughtless'.  1  7S  ^1  has  a  similar  .irguiiient: 

/  slunild  likt'  ti  nittstiitti  titit'  fxtiniit'lii   .  .  il 
toiidiit  trd  ill  tlw  stinw  intiiiiit'i  I  lun'f  Iwi'ii  ti'lil 
tlit'ji  tiif  III  Ittihi  -  .  ,  wlit'i  f  iiiilfi  ;>('/ s(i//,s  ol 
t  oiiditioii  tilt'  tidinittt'il.  iiiiil  lU'iit'  jiit'siinif  to  sa// 
lliiit  imdt'r  ti  viztii  ti.  wliii  li  Iw  t'ltlwi  woiihl  01 
oiuiht  tti  bf  (is//((/)iC(/  t<l  wlifii  It  IS  pint  kt'tl  t>ll. ' " 

Mueh  nl  the  eensuie  nl  the  masquer, ide  w  as 
eaiised  hy  the  dillei  eiit  ekisses  nl  sn(.  iet\  iiiixiiig 
tngether  sn  tluil  it  \a  ,is  impnssihle  In  tell  one 
Irnm  annther:  111  the  pkix  '  l  lu'  Pielle's 
Stratagem'  I  1  7S  1  1.  diie  nl  the  eh.iiaeters  re- 
maiks; 

.  .  .  d'lit'  sec  tlitit  liiiiiif  sti  nttiiui  in  tlw  d/css  i>l 
till  i.nipi'itn  //is  Itllllt'i  it'ltills  (Hdiif/cs  111  liiHt'lj'li 
Ltiiw  .  .  .  I'luit  tiipscfi  IS  (I  intiid  ol  lioniuii .  tind  llitit 
itiij  intin  II  plifisit  iiin 

.\nnther  enmplaint  w  as  that  ,1  m,is(.iuei  iuie 
ga\e  the  lower  elasses  the  dppdilunilN  In 
'insult  their  superiors  w  ith  impunitv  '.' 


There  is  mueli  (.ritieism  in  eonti.'mporar\' 
litt'r.it III e  ahout  the  tlii'liotomv  hetwe(.'n  the 
dress  ol  t  he  eluir.K'ter  ,ind  t  lu'  aet  ions  to  sustain 
the  p. li  t.  A  new  sp,iper  idi  respondeiit  reeordi'd 
,1  t\  pieal  \  lew  w  luai  stating: 

ii(/i  nui'^tiiit'i  iidfs  tilt',  with  vtiii  lew  t'.xt  rptions. 
t  oinplt'tithi  tiwkwtird  111  tlwii  hoi  rowt'd  t  han  tt'i  s. 
W  illii'iit  tinswn  iiifi  tjiicstions.  tlifji  fxpct  t  thru 
(/(CSS  s/i(>ii/(/  spi'tik  loi  tlit  in  .  .  .  lilt'  tht'titit'  in  tlw 
Utuinuii  kt't.  iipt'ii  i/icsc  ,i(  ( (isid/is.  it'st'inhh's  the 
wtii'di'iibt'  ol  s()/)ic  tint  it'iit  ( i(i;/ii(  kiiifi .  .  . 
tininunt'tl  hii  iiohlins  '  ^ 

Bnsw  ell  ohser\  (.'d  that  ,1  iiuisqm  rade  retjuii  ed 
'a  great  How  nl  Spirits  ami  a  Keailiiiess 
al  Repartee'  more  rt'adilx  Idund  in  uarnu'r 
enuntries  tli,in  111  hiiglaml.  where  masquer- 
aders  u  ere  often  aw  kw  ard  ,iml  emharrassed  in 
feigned  eharaeters'. ''' 


.\s  w  ell  as  aeting  the  part,  the  masqui'rader 
liati  set  (|uesl  ions  to  ask  ofhis  l'ell(U\'  masks,  and 
the  lone  of  voiee  w  as  usualls'  a  S(.|ueak.  iis  w  e 
are  InkI  h\  I  ann\'  Burne\  .  w  linse  hernine 
(.'eeilia  1  1  7N2)  nnteil:  'the  loe.il  eani  ol  Do  \(iu 
know  me.-  W  hn  aix'  \(ili.  ami  I  know  sou:  w  itli 
llie  s|\  pointing  of  the  linger,  the  areli  nod  of 
the  head,  ami  the  pert  squeak  of  the  \  i)iee'.-" 

Tniess  there  v\as  a  musieal  pi'rlormanee  or 
daiuing.  tlu'  enlertammeiit  was  limiteti:  <it 
puhlie  masi]uera(.k's  pi'ople  w  alked  in  tlisgulse 
attempting  tndisecner their  fellow  s'  identitii's 
aeeoi  ding  to  f  ielding,  lashionalile  ladies. 

.  .  .  (/less  tht  insflvt's  in  ti  sIkiik/c  Dit  ss.  tiiul 
tlwij  Wiilk  up  tiiid  tit'wii  tlw  Riwni.  tiiitl  llwii  t  i  ij 
Do  i\int  know  nw:  tiiid  tlit  ii  tlwii  hiiist  tuit  ii- 
liiiitiliiiiii.  tiiitl  llwii  tht'ii  sil  tlown.  tiiitl  tlwn  tlwij 
tji't  up.  tuid  tlifii  tht'ij  wtilk  iihoiit  iiijtnn.  uiitl  tlwn 
tlwii  tjo  luinw.  - ' 
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At  siihsiTiptioii  miisqui'iHiit's  llu'tc  was 
usually  more  organised  iMitiTtaiiimi'iit  and  llu 
niasi|iii'rad(.Ts  unniaski'd  allfr  supper:  il  si^criis 
that  (HxasionalK  thararlers  (dlten  Iroin  the 
tlu'alri's)  wcvv  liiretl  to  iiiipro\x'  the  'How  ol 
Spirits  anil  .  .  .  Kepartee'. 

Sonic'linu's  the  inasijui'raile  was  used  lo 
highlight  points  ol  topical  polit  ie.il  iutei  est  or  to 
atlaek  the  government  and  its  policies.-''  In 
]  J  till'  /)((///;  /'i's(  noted  that  at  a  niasipiei  ade 
at  llu-  llayiuarket.  a  character  appeared  as  a 
Spaniarti  l  alling  himsell  a  Knight  ol  the  l  ai . 
I  v\'eari!tg  an  order  u  itli  the  motto  jenkins:  ihis 
was  an  allusion  lo  the  reci'iit  ociasion  ulu'ii 
tlu'  ear  ol  a  C'aptain  jenkins  supposedK  cut  oil 
liy  a  Spaniard  duriiig  an  incident  in  the 
Spanish  Main,  precipitated  war  with  Spam.  In 
j  177(1  (when  political  tempers  were  again 
aroust'd  In  number  lort  v  li\  e  ol  the  new  spapei 
7'/ic  Si'ilh  lUiloti.  originallv'  inililished 
VA'ilkes  in  I7(MI.  masqLieradi'  was  held  at 
,  C'arlisk'  House  at  w  hich  a  man  appt'ared 
liressed  like  Wilkes  in  the  lamous  eiigrax  ing  bv 
Hogarth,  'with  a  \  isor  in  imitation  ol  his  stpiini 
anil  a  cap  ol  libert\'  on  a  pole':  W  alpole  noted 
that  the  moh  were  quite  violent:  'thes  held 
llambeaux  to  the  w  indow  s  ol  e\  er\  coach  and 
demanded  to  have  the  masks  pulled  oil  and  on 
at  their  pleasure'.-"'  The\  then  chalked  the 
carriages  w  ith  'W  ilkes  and  l,iberl\''. 
,1  The  masquerade  also  allorded  a  iiselul 
'!  occasion  lo  satirise  extremes  in  high  lashion:  111 
;,i  the  I  /7"^  especially  there  was  scope  lor  (he 
j'  masquerader  in  making  lun  ol  the  towering 
'  hair-styles  ol  the  women  and  the  eneniiiiale 
and  exaggerated  clothes  ol  the  macarom.  In 
I  77  ^  lor  example,  a  laiK  appeal  ed  at  a  mas 
qiierade  as  a  l)arle\' caricat  ure  "a  lad\  w  hose 
head  is  dressed  b\  a  Irizzeur  on  the  lop  ol  a 
ladder.  Mrs.  -  realised  this  scene  with  an 
enormous  head  and  a  ladder  suspended  Irom 
it  Ill  the  same  Near,  at  C'arlisle  House 
appeared  'Lord  P  in  the characlerol  a  l.oiuion 
Macaroni.  \'er\'  admirahl\'  supported,  and  en 
lertained  the  company  exceediiigl\'.  I  he  club  ol 
hair,  wliich  was  supposed  to  ha\e  proceeded 
Irom  the  nobleman's  head,  was  ol  such  a 
prodigious  size,  that  it  covered  both  his  shoul- 
ders .  . .  his  ioretop  was  ol  an  uncommon  height 
. . .  and  upon  this  amazing  structure  w  as  placed 
a  remarkable  small  hat.  not  to  be  described, 
which  he  could  not  possibl\  reach  w  itliout  the 
'J    help  ol  his  sword' I  No.  71.-^ 

SSome  individualists  were  almost  too  original 
in  their  choice  ol  costume,  olteii  w  ith  unlore 
seen  results.  A  contributor  to  7'/ir  i.\iniiiussriii 
in  1  77s  describes  how  a  masquerader: 

.  .  .  I(H>1<  it  i/i(e  Ins  head  .  .  .  lo  pci  soutitc  I diuc. 
and  was  stiit  k  all  over  with  pcann  k's  trathci  s  In; 
wati  ol  ci/cv;  but  when  he  <  ante  to  lasten  i<n  hi\ 
wiiifis.  theji  were  spread  to  so  enormous  a  leniph. 
that  no  eoaeli  or  ehair  was  spai  ious  eninujlt  to 
admit  him:  so  that  he  Wiis  loreed  to  be  eonveijed 
alonfi  the  streets  on    diairman's  horse  n'vereil 
with  a  blanket.-'' 

l| 

At  a  masquerade  in  i  771  there  appeared  a 
character  as  Death  in  a  collin.  v\  hich  caused  a 
great  stir  and  evoking  a  letter  to  the  Oxiord 


Ill  I  r  ,hIl-  Ciiil  1(11  l.icksiin  s  I  hihil  \\  iirchiHisc  HiHlleidii  l.ihnini.  ( ^xloul  /  jnhie-iui  (  ullei  luni 
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Magazine  which  stated,  'how  odd  and  yet  how  i 
shocking  it  was  to  see  a  coffin  with  all  its  * 
melancholy  ornaments  stalking  erect  about  j 
the  apartments'  (No.  8).^'  j 
While  it  seems  to  have  been  perfectly  accept-  j 
able  for  men  and  women  to  assume  the  dress 
the  opposite  sex  for  masquerades,  tight-fitting  ^ 
or  otherwise  revealing  dress  was  strongly 
censured.  The  most  famous  occasion  on  which  . 
such  a  dress  was  worn,  was  the  masquerade  at  ^ 
Ranelagh  in  1749  (as  part  of  the  celebrations  ; 
for  the  Peace  of  Aix-la-Chapelle).  at  which  1 
Elizabeth  Chudleigh,  later  Duchess  of.| 
Kingston,  appeared  in  the  character  of^ 
Iphigenia.  in  what  seems  from  contemporary  ; 
prints,  to  be  a  transparent  dress  with  layers  of  I 
fringe  around  the  hips.  The  most  acid  of  the  i 
many  comments  on  this  extraordinary  dress  ^ 
was  that  of  Mrs.  Montagu: 

Miss  Chudkigh's  dress,  or  rather  undress,  was  ; 
remarkable;  she  was  Iphigenia  for  the  sacrifice,  .  ■ 
but  so  naked,  the  high  priest  might  easily  inspect  \ 
the  entrails  of  the  victim  [No.  9].^*  4 

At  a  later  masquerade  in  1770,  a  certain 
Captain  Watson  appeared  as 

...a  figure  of  Adam,  the  unavoidable  indelicMy  of  ] 
the  dress,  flesh  coloured  silk  with  an  apron  of  fig  ..^ 
leaves  worked  in  it,  fitting  the  body  to  the  utmost  ^ 
nicety,  rendered  it  the  contempt  of  the  whole  ] 
company. 

Dresses  for  masquerades  would  either  be  < 
made  by  a  dress-maker  or  they  could  be  bought  j 
or  hired  from  shops  called  masquerade  ware- ; 
houses  which  were  mostly  situated,  in  the  • 
area  around  Covent  Garden;  among  the  most  j 
famous  was  Paulin's  in  Tavistock  Street  which  ^ 
is  frequently  mentioned  in  contemporary  : 
literature.'"  By  the  1770s  some  of  the  bigger  : 
shops  kept  collections  of  the  most  popular  J 
costumes  at  the  places  where  masquerades  1 
were  held:  changing  rooms  were  offered  at  : 
Vauxhall  and  Ranelagh  'to  prevent  the  incon- 1 
venience  attending  ladies  and  gentlemen  get-  \ 
ting  in  and  out . . .  with  their  Dresses  on'. 

The  choice  of  dress  must  sometimes  have  -j 
been  very  confusing  to  the  masqueraders:  in  } 
the  play 'The  Pantheonites'  (1773),  Sir  Francis  * 
Fairiove  asks  Anna  what  dress  Mrs.  Drugger 
will  wear  that  night  at  the  Pantheon  mas- ^ 
querade.  and  the  reply  is:  • 

Fifty  at  least  -  all  the  habits  of  Europe,  Asia,  '{ 
Africa  and  America,  yet  not  one  positively;  my  j 
brother-in-law  she  has  turned  over  too  almost  as  i 
often;  from  a  Punch  to  a  Tom  Fool,  from  a  '  a 
chimney  sweep  to  a  baker,  and  soon.^^  i 

■'i 

Pattern  books  such  as  Thomas  Jefferys'  'A  1 
Collection  of  the  Dresses  of  Different  Nations'  4 
(1757)"  served  to  help  the  masquerader^ 
choose  a  costume;  they  would  be  available  ' 


A.  Attributed  to  G.  Grisoni. 
A  Masquerade  Scene  at  the 
King 's  Theatre  in  the  Hay  market, 
71  X  90  cm. 

The  Victoria  and  Albert  Museum.  LondorL 
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I  J  r.l.u  k  silk  duriiiiK  1  ,1(1(1  ni.ixk 
ihi  \/(is(  iiJM  I'/  ii'inlnii 

\/iinc  milil 
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/  Mu/i  IS  ( lOili'lphiii  (  hboi  lie. 
\J(/ii/l/i'sv  ol  (  III  niiinlicii. 
(,',  ■         >  1  III 

\cilii'ii(il  I'dilniil  i.iillnii.  I  touliin 
Kuilil 

11    I' l<  1  I  I  Ml  SI  HI  MM 

(  iii/ic;  i/ii   (  i'i/i/(rss  nl  \liaiiih'ii 

2  1  >,  ■   I  7111 

/'icsrii/  u-/iriii(//i'ii(s  iin<,(MH'ri 

,it  lllf  iii.isciiu'i  aili-  \\  .iifluiuscs  |rllci\s 
■(  1  illiTl  inn '  (incis  ,1  wide  r.in^c  nl  c  mi 
lcin|)i  11.11  \  (IrcsM-s  tioiii  .ill  iiviT  llir  v\ mid  1  \\  illi 
.1  l.ii^ir  M'llion  (111  the  cxci  [Kipiil.ii  (iili-iiliil 

(ircsSCM.  .Illll  m.llU    lllslllIU.ll  (IISIIIMICS  p. nil 

(  ul.ii  l\  I  111  ISC  111  I  he  SI  \1  ceil  ill  .iiul  sc\  ciilcci  il  li 
(  rill  III  ICS  w  111!  Ii  u  CI  (■  ,ilsi  I  li  (•(|iiciil  l\  u  III  11  ill 
m.is(]iici .ulcs  \\  iil|)(ilc.  loi  lAiiinplc.  noU'cl  ill  ii 
in.isijiicr.ulc  III  I  7  1  J.  (lo/t'lls  ol  n\l\\ 
( )iiccii  ol  S(  (lis  ilicii  j^i.ii  I'sdl  Kuiiinoiul  like 
I  l.ii  I  \  I  lie  l  iglilli  .iiui  liiiu-  Sc\  iiKiui    .  .  I  licrc 

WCIC   (|ll.lllllllCS   (l|    piCll\    \iliui\'kcs   .111(1  .ill 

kiiuis  (i|  did  puiiin's  u, liked  mil  111  llicii 
li, lines'  \|  ,1  niiisinHTiide  ^ueii  l>\  iIk' 
(  iiiinless  (i|  Mdir.i  ilieic  were  '  \iind\kes. 
I  liiss.ii  s.  I'ld.iis.  I'.inddiii  s,  Sp.mi.irds,  iiiu  leiil 
I  rciii  linieii,  liidi.iiis  lidni  llie  hike  lliiimi  .iiicl 
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Ri\t'r  StMU'^iil,  Turks.  ,\i  nicnians.  Moors 
The  Kulu'iis'  wives,  the  \hir\  ol  Mecluis,  ilir 
Isahi'llii  (il  Spain.  |aiu'  Sc\ iiKiiir.  Irs  l  ilies  dc 
Palmos.  llu'  Mrs  I  oriis  oiil  (il  llu'  Mei  i  \  \\  i\cs 
111  \\  iiulsiir.  .  .  slidiu-  cniispu  HI  Ills  and  puliii  - 
I'scjuc.  TIk'  i|LiaiiliI\'  III  n'wcls  ilial  holh  nu-n 
and  women  wtirv  were  immense'.  ' ' 

I  The  mast]ueratle  pun  ideil  an  oiiporliiiiilx  lo 
(iisplas  rieh  elolhes  ami  |ev\('ller\;  al  ,i  mas 
querade  al  (.'arlisle  lloust'  in  I  7711  ii  laiuicd 
and  Sigisniunda  (eharaelers  Irom  (he  pla\  In 
lames  Thiiinson)  wore  tiri'sst's  saiil  lo  have 

I  cosl  twenlv  thousand  pounds',  anil,  twd  years 
later  the  Town  ami  Coinilrii  Maiiazinc  relerred  to 
a  Lady  V'iilars  appearing  at  a  masqui'rade  as  a 
Sultana  with  an  astonishiiii;  i|uantit\  ol  dia- 
monds supposed  to  the  \  alue  III  I hirt\'  tliousaiul 
pounds'.  It  is  not  surprisini;  that  the  news- 
papers Ufre  lull  III  desei  ipt  ions  ol  \aluahle 
jewellery  and  ollu'r  items  lost  or  stoli'ii  at 
masquerades. 

,\n  alternative  to  a  eharaeter  dress  was  the 
domino,  an  all-envclopint;  i^ow  n  ol  eeelesiasti- 
eal  orijiin  I  Lady  .Mary  Coke  in  laet  desei  ihes  the 
domino  as  'exactly  a  parson's  ^ow  n  ).  w urn  by 
both  sexes.  1'he  usual  eolour  was  blaek 
(thoLiijh  other  colours  exist),  and  the  most 
|iopular  types  ol  domino  appear  to  ha\f  been 
the  Venetian  or  I'reiich.  although  the  diller- 
ences  between  them  were  slij;ht.  With  the 
d(  mino  w  as  wurn  a  hooil,  or  a  black  liat  ami  a 
mask,  eidier  black  or  w  hite  (tlu'  latter  olten  ol 

jl  grotesque  shape)  usiialK'  w  ith  a  trill  1  il  iiialerial 
covering  the  mouth  and  lower  jaw  l\iis.  12 
and  1^1.  When  royalty  appeared  al  mas- 
querades, they  usLially  remained  masked  w  hile 
everviHie  I'lse  Linmaskeil:  this  w  as  part  of  the 
ctiineiition  that  royallv  wi're  incognito  on 
sui'h  occa.sions  although  the  royal  lamiK  w  ere, 
ol  course,  usually  easily  recognisable. '" 

Another  alternativ  e  to  a  i  haracter  tiress  <iiid 
one  thai  was  lavdui'cd  exclusively  In  women 
was  the  Tanc\'  tiress'  01  lashii mable  tlri'ss 
adapted  lor  inasqLierade  wi-ar  with  leathers, 
gauze  scarves,  rulls.  or  tinsel  braid  (No.  141. 
This  kind  of  tiress  was  Haltering  as  it  was 
lashionable  and  at  the  same  time  it  conlormed 
lo  the  ciiiuentioiis  ol  disguise,  howi'vi'r  slight: 
it  was  also  economical  in  that  everyday  tiress 
could  be  repeatedh  atlaptetl  lor  fancy  tiress  use. 
Like  the  tlomino.  the  lanc\  tiress  was  worn 
w'lien  one  w  ishetl  to  a  \  oitl  the  1  n luble  to  k'arn  a 
character  part,  as  I'anny  Hurne\  tells  us.  w  hen. 
at  a  masquerade,  she  'coultl  think  of  no  charac- 
ter I  liketl  much  ami  could  obtain  . .  .  ami.  being 
unable  to  lix  on  a  character.  1  resolvetl  to  go  m 
iiieer  laiu'y  tiress  ...  a  t  lose  pink  Persian  \  t'st 
coveretl  with  gauze,  in  loose  pleats  ,iml  wilh 
lldwers  ...  a  little  garland  or  w  reath  ol  llowfrs 
on  the  kit  side  ol  my  head'.  ''' 

111  atltlition  laiKv  tiress  was  worn  on  oc- 
casions when  character  tlresses  with  their 
Irequent  elements  ol  t  low  iimg  and  bulloonerv 
w  ere  Ihouglit  out  ol  place:  lor  example  in  177  s 
at  the  masqueratle  belt!  al  Kanelagh  as  part  ol 
(he  Thames  Regatta,  latly  inasqueratlers  were 
requesteti  to  wfar  lam'y  tlresses.  preierablv 
black,  as  court  mourning  lor  the  Oueen  ol 
Denmark  w  as  still  in  operation. 


I'erliaps  because  ol  the  lact  that  the  m.is 
tpieiatle  w,is  a  rel,itl\fl\  letfiit  import  to 
Lnglaiul.  llu'ie  wfre  no  liaiil-ami  last  iiiles  111 
the  eighteenth  icntiiiv  with  leg. ml  to  the 
t  iistonis  or  costumes  .idhered  to  111  othei 
countries  w  here  the  tr.itlition  ol  publu  iiiasqu 
iiig  v\  ,is  sii  oiigei ,  I'ai  tit  ulai  1\  in  the  kilter  part 
III  the  tcntuin  manv  ol  the  t  ustomarv  obser- 
vances w  t're  ignoretl:  at  a  masqueratle  in 
C'lirlisle  I  louse,  lor  example,  there  u  ere  'manv 
.  .  .  in  then  iiUHlein  lio.iths,  with  Masks  ami 
some  without  .■■  ( )ii  tfit.iiii  luiasions  ,it 
tem(ils  Wfre  matle  to  prohibit  the  Wfaiiiig  ol 
tiominos.  the  use  ol  which  tliscouraged  tin 
repartee  ami  iiu fill iv fiiess  whuh  were  ilie 
essence  ol  the  mast|ueraile.  but  sm  li  in- 
junctions t  oultl  not  be  eiilorced-  I  he  mas- 
queratle oiilv  reallv  vvorketl  w  hen  all  acceptetl 
the  rules  ol  the  game,  antl  by  the  late  1  771  is  it 
seemeti  clear  that  the  reluctance  ol  some  to 
wear  m.isks  ,iiul  to  dress  in  t  haracler  parts 
signalletl  the  tieiline  ol  suth  tliv frsions.  ,\ 
newspaper  comment  111  1  771)  on  the  ilecrease 
111  numbers  altemling  masqucrailes.  statetl 
that  ■.  .  .  il  is  prettv  tleai  that  these  kimls  ol 
exotic  amusements  are  so  much  on  their 
tiet  line  as  to  promise  a  total  ami  speetlv  exiiiu - 
lion'.  in  t  7N(i  Sophie  v  an  la  Roche  notetl  that 
■Ranelagh  . ,  ,  is  now  t] nil e  lorsaken'.  antl  bv  I  he 
outbreak  ol  the  I'rencli  Kevolution  the  mas- 
t]uei  atle  >v  as  mi  longer  the  lashionable  pasliiiu' 
It  hatl  oiit'e  been:  the  mam  centres  lor  the 
mast|ueratle  wfre  eilhei  tlestrovetl  or  olleretl  a 
tliHerent  kiml  ol  entert<iinment  in  the  nine- 
leentli  tenturv.  Tlic  long  years  ol  warlare 
which  lollowt'tl  the  outbreak  ol  the  I'rentii 
Revolution  ami  the  veiv  tliHereiit  worltl  ol 
I  nglaml  in  the  nineteenth  centurv  ensiiretl 
the  tlisappearance  ol  that  eighteent li-cent iirv 
artilice.  that  essentially  ephemeral  diversion, 
the  mast]ueratle. 
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A  woNi  Moi  s.  A  vii'u  ol  Mis.  C  o.ido's  factory.  Nurrow  Wall,  Lambeth,  about  the  I  jHos.  Later,  elaborate  Coade  stone  decorations  were  added  round  the porte  cochcrf 
1  lie  workman  leans  on  a  Coade  stone  font  similar  to  those  supplied  lor  .St  (ieorge's  Chapel  \\  indsor.  Debden  Chureh  and  other  places.  Private  ivlhrlion. 


A  manufacturer  patronised  b\  Kobert  /\dani.  Sir  W  illiaiii  ClKinihers.  C^ipahilily'  l^rou  n. 
Benjamin  Latrobe.  Sir  John  Soane.  john  Nash,  vvliose  worl\  can  be  seen  al  ikickingham  Palace. 
St.  George's  Chapel  Windsor,  tlie  Koyal  Na\'ai  College  (ireenu  ich  and  over  four-hundred  sites 
in  the  United  Kingdom  and  h'eland.  as  well  as  abroad,  whose  customers  included  (icorge  1 1 1. 
the  I'rince  of  Wales  and  many  of  the  aristocracy    what  name  springs  immediately  to  mind.- 
Few.  1  think,  will  recall  that  of  l-^leanor  Coade  who.  with  her  cousin  John  Scaly  and  her 
distant  relations  William  and  Thomas  John  Croggon.  produced  al  Lambeth  architectural  and 
garden  decorations  which  made  a  major  contribution  to  Georgian  design:  she  has  been  more 
thoroughly  forgotten  than  almost  any  contemporary  designer. 

This  w'iis  not  Ikt  I'iiiilt:  it  w;is  ;i  (.•onscqucncc  (^i  ilit'  qiiiility  oi  Iut  work. 
A  piece  oi  (.'oadc  stone  looks  so  like  iiatur;il  -.lone  ot  a  pale  ereain  colour 
that  it  merges  into  its  surroundings,  lintil  llu'  \  ieu  er  has  learned  to 
recognise  the  precision  and  sharpness  ol  detail  vvhicli  almost  no  natural 
',lc^-  stone  can  retain  alter  two  hundred  years  ol'exposure  to  the  British  climate. 

he  cannot  penetrate  tlie  C'oade  camoullage.  and  passes  it  hy.  liecause 
ol  tliis.  the  generally  held  view  is  tliat  only  a  lew  Coade  pieces  exist 
the  Westminster  l.ioii.  the  doorcases  in  Bedford  Square,  the  tomb  ot 
Captain  iiligh  and  a  handful  of  others    and  so  students  and  (.ollectors 
spend  no  time  in  searching  them  out.  V\'ithin  the  limits  of  a  short  article. 
I  should  like  to  do  what  I  can  to  modify  this  mistaken  view,  and  to  indicate 
something  of  the  extent  and  quality  of  the  pieces  matle  in  Lambeth. 


\1  K  s    (  ()  \  1)1  '  s  s  I  ( INI 

UMiKi  iikkIciii  ,it  lilitiiil  stones,  ulilcli  harcii'ii  In' 
i  lu'iiiK'.'il  iu  lioii,  ('iiiiiii'  stone  is  ii  ceriiinli'  boiiy.  It  is  a 
variant  ol  itic  potteiv  known  as  stonev\ari'  (sonu'lhin^ 
lu'tureii  an  cat  t  hen  ware  and  a  poreelain)  and  was  liri'd  in 
kilns  siiu.iied  nil  the  site  ol  the  Koval  I'estival  Hall  on  the 
Sonlh  I'aiik  ot  1  he  1  liaiiies.  W  hen  I  he  toiindations  ol  the  hall 
wen  lu-iii;^  extiuated  in  l')S<'-  relies  ol  the  lai  tory  were 
inuiid.  nil  ludinji  the  j^rindstoiu'  used  to  reduei'  the  raw 
maleriiils  lo  pouder.  a  lew  laiilt\'  pieces,  some  iiiilired  i  la\ 
.md  so  on.  <ind  tliese  amused  short  li\'eil  puhlic  interest.' 
Sioiieuare  has.  ol  course,  been  known  lor  many  ci'iituries, 
lull  the  t'oade  loriniila  produicd  an  extraordinarily  stable 
bod\.  whii  h  coulil  be  tiri'd  in  enormous  sizes  without 
dislorlion  the  Rnri  dm/  in  llii-  loieeourt  at  llam  House. 
Surrev  is  nine  leet  in  length.  TJiis  stability,  lombined  w  itli  a 
\er\  sniall  rale  ol  shrinkaiie  m  drying  and  liriiig  (oiiK  one 
UK  li  III  tui'Ke.  as  compared  lo  a  normal  twenty  per  cc\\\  or 
sol  was  almost  icrtainK'  due  to  the  preseiui'  ol  large 
i)iianlilies  ol  grog.  or  ground  up  pre  lirt'tl  sloneware.  w  liich 
u  as  kneaded  inio  Iresh  (  la\  to  lorm  the  I'oade  hotly.  .Vhs. 
I Uade  <illuded  to  iliis  M'lled  in  tlu'  decent  obscurity  ol  a 
de.ul  language'  when  lor  a  lime  she  called  lier  product 
I  I  I  noDir-i  i<  \.-'  This  is  an  iiucnti'd  naiiu'.  e'.olved  Irom  the 
dreek  wiirds  lor  sie/ir.  Iwitc  and  lire.  The  di-lwuc  ek'meiil 
lelers  lo  the  grog,  which  did  iiuk-ecl  go  twice  into  the  lire 
oiu  (•  as  I  la\  lo  hi"  turned  into  stonew  are,  anil  a  second  tiiiu' 
\\  hen  ground  up  .iiid  kneaded  into  the  liiial  mixture. 
riesum<ibl\  her  ilienis  loiind  the  iiaiiU'  tlillicult  lo  re- 
membi'i  .  siiu  t-  it  appears  onK  lor  a  short  time  in  the  I  7')"'^. 

The  presence  ot  siii  li  a  largt'  (]uantity  ol  grog,  together 
with  some  sand,  glass  and  ihina-ilay.  made  tlie  ("oade 
lormuhi  dillii  lilt  to  shape  In  hand,  and  ev  er\'  piece  had  to  be 
pressed  mio  a  mould.  In  (  oiisei] ueiu c.  the  moulds  w  ere  \  vr\ 
larelulh  kepi  lor  luliire  use.  When  the  lactory  site  was 
exi  av  aled.  a  mould  lahelliHl  I'elian  Ollice  Tripod  w  as  lound. 
and  IS  now  in  the  (  harge  ol  the  (ireater  London  C'ouncil's 
I  lisioi  ii-  l',uildings  I  )epartmeiil  I  he  ai  lual  tripod  ( a  classical 
all ai  I  made  Irom  I  Ills  mould  I  an  be  seen  among  the  group  ol 
ligures  made  lor  the  I'elii  an  l.ih'  liisur.iiu  i'  ( )llii  e.  I  he  group 
Ol  iginalK  stood  above  the  entrance  to  the  lirm's  premisi's  in 
the  ('it\  ol  London,  but  is  now  in  the  garden  behind  tlu' 
III  II  iiiinaii  Museum  in  I  oresi  1 1  ill.  in  soiilh-easl  London.  As 
llie  liguies  were  iii.ide  in  the  1  7')us. '  and  the  lactory 
I  out  limed  111  act  I u-  pi  odui  I  ion  until  the  bi'gi lining  ol  ( )ueen 
\  icloria's  reign,  the  mould  must  lia\e  bei-ii  ki'pt  lor  some- 
lliing  like  lortv  \cars.  iii  case  it  laiiu'  in  uselul  again. 

I  he  s\siem  ol  moulds  meant  thai  popular  designs  could 
be  repeated  over  ami  over  again.  Twn  ol  the  besl-selleis 
among  the  I  dscs  were  the  near  pair  know  n  as  the  IU'i(ilic\f 
,ind  A /('(//(  /  I  uses,  thought  in  the  eighteenth  cenlur\  lo  be 
llie  w  ork  ol  I'liidias.  and  grealh  admireil.  I  lie\  (or  copies  ol 
lliemi  were  broughl  bai  k  to  I  iiglaiul  by  Koberl  Adam,  and 
lemaineil  in  Ins  possession  until  he  had  to  sell  tlu'iii  m 
I  77  '  he  must  Iia\e  giu-n  permission  lor  \hs.  C'oade  ami 
her  associates  lo  make  2  >,  st  ale  I'opies  in  (dadi-  stone.  A 
\  eiA  e,ii  l\  example  I  /iiu i//icsc  i  v\  as  ordered  In  I  lenr\'  I  loare 
III  Slourliead.  .ind  can  still  be  seen  in  llie  Temple  ol  1  loia  in 
the  lilt  ompaiable  gartlens  there, "  A  pair  stand  on  the  steps 
III  the  souili  Iroiil  ol  ketllesioii,  aiitl  Koberl  .Ailaiii  no  doubt 
appio\eti  ol  their  being  ihere,  though  his  actual  building 
w  ork  al  Keiileslon  w  as  linislu'tl  belore  \h  s,  I'oatle  set  up  in 
business  I  o  illiisi  r.ile  I  he  longev  it  \  111  some  C'oatle  tiesigns.  it 
IS  w  oi  l  1 1  mentioning  I  hat  the  last  pair  ol  thest'  I  uses  <il  w  hicli 
I  li.uf  Inuiitl  tietails  lanti  since  the  ("oatle  recorils  are 
li  .igmenlar  \ .  I  here  t  oulil  well  be  later  examples  1  was  made 
li'i  king  ( .eorge  w  in  ISJS.  lor  Ko\<il  l.oilge.  W  iiulsor,'' 
I  hese  liati  spleiitlul.  speci.ilK  tlesiiiiied,  pt'deslals  v\llh  the 
Ko\  .il  t  iplier  ami  a  tlillerent  Inis-irhcl  on  e.ich  sitle.  The 
\/c(/ii  /  \  tisc  IS  now  III  k''w  (lartlens.  in  the  Iris  (iartleii:  the 


I .  V'/ii' Ku'iT  (I'ui/.  Hani  llduse.  Surrey.  \ci.  i  in  the  i  7.S4  C'liatle 
(.'alaliiguf.  <)  left  long.  1  01 1  guineas.  This  ciip\'  is  pnihalily 
I .  I  iSoo. 

liiiifihfsc  I  (ISC  is  also  no  longer  at  Royal  Lodge  and  is  at 
present  unlracetl.  There  i-.  another  Mcdu  i  \  asc.  w  ith  a  plain 
petlestal  ami  dated  iS2().  in  kew  (lartlens.  near  the  Pond. 
Both  probabK'  arrivetl  at  Kew  when  the  (lardens  were  still 
priv  ate  Royal  property. 

T'leanor  C'oatle  set  up  in  business  in  1  7^').  and  this  was  u 
lortunale  tiale  tor  her  to  begin,  since  ,\tlam's  inlluence  was 
al  its  height,  anti  his  smalLscale.  tlelicate  detail,  inspiretl  by 
late  Roman  tiecoratitni.  v\  as  exacth'  the  kind  t)Tthing  w  hieh 
her  artilit  ial  stone  could  imitate  to  perleetion.  'The  frieze  ami 
rounti  metlallions  at  ketlleston  were carvetl  in  natural  stone, 
ol  i nurse;  but  an\dne  w  ishing  Tor  something  ot  the  kinti  at 


2  l',i[iilal.  lleatdn  Hall,  l  ain  asliire.  inou  (Ireater  Main  hesler) 
1  772  hy  lames  W  yall.  Thetlesinn.  piissibl\  lirst  made  lor  liini. 
later  liecame  a  catalogue  number 
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n  Sir  lohii  Sd.iru'  s  Musnim.  I'i  r  cs  hi  tin-  i  7^4  i  <it,ilcii;iic  r.iii^fd 
nun  IU(.(ir  ihnr  pmiiuls  l,,r  ,1  \cr\  i.irgr  <  uu- (i(  .u  ri  n.  lurkr 
hillinjjs  l(ir  lino  siin.ilili'  Un  ,1  iikhIl'sI  house. 
:ir  lohii  Soiinr's  Miisniiii.  I.ondi'ii 


4  I  nj;iM\  ill};  nl  a  ilouru  a\  smiihir  In  ihusc  m  Brilldrd  St|u.irc 
Tlir  iM/(SMi/r\  ,iiul  bIcK  ks  n)sl  a  hiik-  niulri  ihirr  pduiuls.  ,iiitl  llir 
krvsldiir  lud  }iuiiir,is,  so  ih.il,  uilh  ihr  impdsl  blocks,  the  uhoir 
ildoru.iv  w.is  oiiK  a  111  lie  over  live  pounds,  Irom  ihe  book  ol 
C  oaile  eiijii  av  in^js  in  Sir  john  Soane  s  Museuiii. 
.Sir  lohn  StHii:t  \  Muscuni.  /.uni/n/r 


w 
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S.  Mrs  (  oaile's  house, 
loi  iiierh  Hunlcr's  Castle 
nou  I'.elnionl.  al 
I  \  iiie  Ke^iis.  Dorset 
1  akeii  ( n  er  In  liei 
in  I  7^4.  ^11  Ih.il 
the  dei orations  ,ire 
probably  ot  tins  date 
Most  ( p|  ibein  are 
I  .il.ilof^ue  iiuinbers. 
but  tile  erov\  lied  Neptune 
ke\slone  ami  tlu' 
ini|)ost  bloi  ks  w  ith 
dolphins  appe.ir  to  ha\e 
been  made  spei  iall\' 
liinus  .\usnn. 


Above  left. 

(i.  (".arden  ornament.  Aiuiley  Knd.  Kssex.  Bought  by  Sir  |ohn  (Irittin  Clriffin 
in  I  78  s.  The  lower  section  could  be  used  as  a  sundial,  the  upper  is  based  on 
a  I'ompeian  sculpture.  Further  copies  ol'the  lower  part  are  at  Syon  House. 
Isleworth.  Middlesex  and  VVardour  Castle.  Wiltshire.  Hoth  parts  were 
catalogue  numbers. 

.■\ho\r. 

7.  Engravings  of  pedestals,  one  like  that  at  Audley  Knd.  another  with  the  girls 
replaced  by  dolphins.  No  example  ol  the  dolphin  model  has  yet  come  to  light. 
Sii  johii  Sodiif's  Miisciiin.  Lotuloii. 


Ahow 

K  I  igure  i>r /'()»»i(<M().  modelled  by  )ohn  Bacon 
the  KIder  on  the  Orangery  at  Hevenlngham  Hall. 
Sutlolk.  designeil  by  lames  V\'yatt.  late  1  78()s. 
.\  I  atalogiie  number.  1  7S4 

i|  j  jigriH  ings  ol  I  huii  and  I'tnni'tui. 
Sit  li'hn  StHitif  's  XUist  iim.  lA'tidon 


1  H 


\1 1<  s    I  1)  \  HI    s  s  I  ( i  M 


,  \/.,.ir  /r/(. 

1 1 1  I  rri  in  ii  nn  lie  nf  I'asI  l.ulu nrlli  C'luirL  li  (S^iinl  Mar\  's).  Dorst't. 
b\  liiliii  I  ciskci ,  I  "N'l  1\tiiiism( Ml  11  1'  the  Iniili'in^  ol  this  (.  luin  h. 
al  a  lime  v\  hen  Kuman  l  allidlu  i.  luiri  lies  w  civ  lnrbKltk-n.  v\  as 
iiiiK'  granli'd  pidvult'd  il  Idokt'd  likr  a  iU\  rlliiin-li<ii,isi\  This  urn 
and  (ithcTs  on  llic  i.  hurrh  w  vrc  i  alald^iir  inimhcrs. 

I  I  .  Hngra\  in^  nl  sr\  cral  urn  and  \  asc  drsii^iis  a\  ailahlc  in 
thcC'uadr  catalciguc.  The  l.ulunrlh  urn  l  an  he  rcidgnisfd. 
v\  ith  an  ordinary  knoh  linial  iiisU'ad  ol  ^\^^■  Maiiu-s 
(symbolrsing  resurrection  I  at  Luludrlh, 
Sir  joliii  Soiiiir's  .\Uisriiiii.  /ji/k/ii/i 

k'ss  fxpensi'  (.'oiild  liiul  ii  v\  iilr  si'lectinii  iiiiKin^  Mrs.  C'Diulos 
di'sij;ns.  One  siuii  i  iisldinrr  u;is  Knbi'rl  ,\diini:  11  is  wvW 
known  tliat  lir  used  Ijardcl  s  tcnu'iit.  and  this  has  obstLircd 
the  fact  tliat  lie  also  iised  C'oadc  stone.  The  string-courses 
ami  obkmi;  pkiques  \\  ilh  s\\  ags  and  paterae  on  tlie  fronts  of 
2(  I  anil  2  I  Port  man  Squai  e.  I  .oiuloii.  are  of  I'oatle  stone,  and 
so  are  the  k'ss  olten  seen  round  mi'ilallions  on  ihe  hack, 
v\'hich  luive  reliefs  of  nereids  riding  mythological  animals." 
All  these  designs  i-an  he  found  in  the  C'oade  catalogue  of 
1  7S4.  As  onl\  one  drawing  lihe  porch)  sur\i\es  of  tlu' 
exterior  of  21  >  I'ortman  .Squai'c.  among  the  .\ilam  draw  ings 
in  Sir  john  Soane's  Museum,  il  cannot  he  ilei'ideil  il  Adam 
used  stock  designs,  or  had  the  pieces  specially  made  from  his 
own  drawings.  Considering  his  need  to  supph'  something 
lAckisive  to  his  liients.  I  think  tlu'  latti'r  is  more  prohahle. 
and  that.  Iia\  iiig  completed  thi'  shell  ol  Ihe  house  h\  about 
177s.  he  allowed  her,  later  on.  to  re-usi'  the  moulds  lor 
other  customers.  There  is  no  spaci'  hert'  lo  detail  otiu'r 
examples  of  .Adam's  use  of  (.'oade  stoiu':  (Irt'at  Sax  ham  Hall 
(plaques  and  paterae).''  W'edderburn  (coat-ol-arms),^ 
i^'roome  (.'ourt  (plaques  in  the  Island  Temple).''  tTd/.ean 
i  i'.fliipiitin  Lii'iicsscs  on  the  C'at  ("uitesl,"'  may  be  hrielly 
mentioned. 

In  the  I  770s.  lames  \\  \alt  was  the  rising  architectural 
star:  an  earl\'  example  of  his  work  is  I  k  alon  Hall  in  ( ireater 
.Manchester.  1  77.1.^  Heri'  the  stringndursi'  and  the  ionic 
capitals  are  in  Toade  stone,  the  latter  being  particularly 
elaborate,  with  strings  of  beads  outlining  the  volutes.  The 
detail  of  these  has  remained  so  sharp  that  guides  to  the 


house  as  late  as  the  1  m'k  is  described  tlu'iii  as  being  of  nu'tal. 
earlier  Curators  hav  ing  been  unable  to  think  of  an\  other 
medium  having  such  precision.  |ames.  his  elder  brother 
Samuel  anti  other  members  of  tln'  \\  yatt  clan  were  en- 
thusiastic users  of  C'oade  stone,  a  few  examples  being  I  hua 
and  I'oinoiui  on  the  Orangery  at  Heveninghaiii  Hall 
(james).''  lintciiiiiiii  on  Liverpool  'I'own  Hall  (|anu's).^  the 
Sifins  ol  the  Zik/ikc  on  the  Ratlclille  Observatory.  Oxford 
I  james)."'  plaques  on  llerstmonceux  Place  and  llelmont. 
Kent  (both  Samuel)."'  balusters  at  Helton  House  (Sir  |ellry 
Wyalville).'-' 

the  I  7S(is.  I'.leanor  C'oade  hail  accumulated  such  a 
varietv  of  designs  that  it  v\as  worth  while  issmng  a 
catalogue.  Several  copies  of  this  survive,  in  ihe  British 
hibrary.  Sir  |ohn  Soane  s  .Museum,  the  Victoria  and  Albert 
.Museum  Library  and  doubtless  elsewhere.  It  is  dated  1  7S4. 
and  from  il  we  learn  that  shecoulil  supply  no  lessthan  seven 
hundred  and  seventy-eight  diHerent  items.  These  included 
vases,  chimnevpieces,  lapitals.  string-courses  and  friezes, 
plaques  and  medallions  which  were  often  co-ordinated  into 
sets,  so  that  four  or  six  could  be  used  together,  all  kinds  of 
small  decorative  motifs  to  be  combined  to  the  purchaser's 
requirements,  and  a  great  varietv  of  ligures.  main  ol  ihem 
designed  bv  |ohn  Hacon  the  ['.Ider.  .A  little  lalei.  engi.ived 
plates  ol  C'oade  designs,  which  had  been  made  from  time  to 
time  during  the  previous  few  yi'ars  v\'ere  assembled  into 
booklets.'  ■'  and  1\\  collating  these  with  the  catalogue  it  is 
possible  to  identifv  otherv\'ise  undocumented  pieces,  such  as 
the  paterae  v\' it  h  girls'  iaces  in  their  ceil  Ire  w  hich  can  be  seen 
on  |ohn  (,'runden's  Koodles  CTub  in  St,  |ames's  Street. 
London. 

Also  in  I  7S4.  .\h"s.  C'oade  took  over  the  lease  of  her  uncle 
Samuel's  house.  Hunter's  Castle,  at  l,\  nie  Kegis.  the  lamilv's 
original  home.  Now  called  Belmont,  it  is  lavishly  decorated 
with  C'oade  stone  and  forms  a  kind  of  three-dimensional 
Coade  catalogue.  The  gate-piers  had  reliefs  of  the  family 
crest,  a  coot,  a  rebus  suggesting  th.it  the  name  should  be 
pronounced  Cood  rather  than  Code. 

Lleanor  ('oade  look  into  partnership  her  cousin  |ohii 
Sealy  at  tlie  end  of  the  eighteenth  century,  and  possibly  to 
mark  the  occasion,  they  opened  a  showroom  at  Pedlar's 
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I  2  \in  nuild  (ill  ciiu'  ol  I  he  g.ilc  |iK  i  s  ( it  r.ir  lri}ih  I  louse. 
I'iirlci^h  \\  I l.inipsliiic.  iirijiiiuillv  iil  I iurslhuunu'  I'riors. 

<i  |.inu-s  W'vatI  licuiM',  i    i  ili-nmlislictl.  A  spixl;illy 

iiidilfllctl  (IcM^ii  The  mil  tdis  ,inii  ( mnbs  iiic  liKiii/.i'. 

Aire,  al  llic  Siiricv  ciui  ol  W  csl  niiristfi  liridjir.  nil  llu'  site  of 
ihc  picsfiil  ('oiiiil  V  I  liill.  The  CdiRic  slmu'  l.nin.  iiiocli'llt'd  hy 
William  Woddiii^loii  in  iN  ',7.  is  nuiglih'  on  tlu'  spot.  A 
calaloj^uc  v\  as  puhlislicil  in  1  7i)<)  u  lm  li  look  llic  v  isitor  on  a 
j^uulrcl  tour  ol  ihr  premises.''  It  is  a  so|ihistuateii  little 
prodiu  tioii.  emiu'llislied  w  ith  (juotatioiis  from  the  hest 
aiithois.  I  he  li^ure  ol  a  \iiuul.  lor  iiislaiue.  prompted  an 
exirac  t  Irom  \hllon's C'omiis  tieserihinji Sahrina.  tin- spirit  of 
till'  riu-r  .Severn.  I  lioiijih  man\  ol  the  items  .ire  the  same  as 
those  111  the  eatalojiue.  of  1  7.S4 .  tlu-re  were  soiiii'  mtcrt'slin^ 
adtlitioiis.  iiu  ludiiij;  a  i opx  of  Hernini's  Harht'rliii  fountain 


in  Rome,  and  what  must  have  been  a  real  coup  de  theatre,  a 
i  a\c  from  the  top  of  whic  fi  the  giant  I'olyphemus  hurled 
dou  n  rocks  on  Ai  is  and  (lalatea  the  figures  being  life-size, 
aicording  to  Mrs.  C'oade.  In  addition,  the  partners  provided 
a  list  of  the  places  for  which  C'oade  stone  had  been  supplied 
during  the  thirty  years  since  the  tirm's  foundation.  It  is 
possibk'  to  trace  a  large  proportion  of  lliese  four  hundred 
and  sixt  v-lhree  sites. 

,A  handsome  tomb  was  as  important  to  (ieorgian  dignity 
as  a  handsome  house.  Ilundreils  of  pounds  were  willingly 
paid  to  v\'ell-know  11  sculptors  lor  grandiloquent  designs,  and 
those  with  less  to  spend  must  often  have  wished  for  a 
mourning  ligure.  a  weepijig  piiltn.  a  draped  Roman  urn.  a 
I  lassical  sarco[)liagus.  .All  these  r/ic/ics  of  iconography  could 
be  supplied  by  the  C'oade  tirm  for  forty  or  lilty  pounds,  and 
lan  be  lound  in  churclu-s  up  and  tlown  the  country.'''  A 
design  ordereti  several  times  is  of  a  girl  drooping  over  an  urn. 
which  she  st'i'iiis  about  to  clasp  in  a  last  embrace. 
C'ontemporaries  immediately  recognisetl  the  ligure  as  a 
\'cst(il  \  itijiii.  ami  there  w  as  an  animated  corresponderu  e  in 
the  ( ifiillfindii's  Miifiiizinc  about  the  suitability  of  a  l'('.sl((/  on 
the  tomb  of  a  married  laiiy.  .Mrs.  Meld  in  Battersea  Old 
I'liurt  li.'''  Another  tomb  of  the  same  design,  even  more 
iiiisiiilablv  comiiu'iiiorating  a  gentleman.  .Sir  William 
llillmaii.  IS  now  in  the  .Sculpture  Court  of  the  \  ict()ria  and 
AUx'rt  Museum,  hav  ing  lost  ilsi  liurch  through  redevelop- 
ment. 

In  the  i7i)<>s.  Ileiirv  limUii's  reconstruction  of  the 
cliaiici'l  of  St.  (ieorge's  C'hapel.  Windsor  involved  the 
prov  ision  ol  <i  new  screen.  I  lis  design,  w  ith  v  aulting  copied 
from  the  i  liapcl  .iisles.  is  a  remarkable  recreation  of  the 
( lotliii'  spirit,  and  the  colour  and  texture  of  the  C'oade  stone 
harmonise  so  v\'ell  v\ith  the  Mediaeval  stonework  that 
hardiv  anv  ol  the  thousands  ol  visitors  realise  that  thev  are 
looking  at  a  vault  of  pottery.  A  C'oade  stone  font  was  also 
provided.  Init  was  lamentably  destroyed  in  the  nineteenth 
century:''  fortunately  a  duplicate  of  it  can  still  be  seen  in 
I )ebilen  Church.  I'ssi-x. 

The  st'i  ond  v  oliime  of  Stuart  anil  Rev  ett's '.Antiquities  of 
.\tliciis'  li7,Si))  incliuleil  illustrations  of  the  I'.rechtheion 
C'arvaliiis.  <iiul  a  number  of  C'oade  versions  of  these  tigures 
wert'  I  lade.  .Sir  |ohn  Soane  used  them  in  the  Bank  of 
linglaii  l  ami  Butkingham  House.  Pall  Mall.'^  W  ithout  the 
capitals  on  tlu'ir  heads,  they  reappear  on  Soane's  two 
houses.  I'itzlianger  Manor  and  t  ^  l.incolns  Inn  fields. 
.\nolher  architect  to  be  iiispirecl  by  ancient  Creek  art  v\'as 
Benjamin  l.atrobe  who.  before  he  emigrated  to  America, 
designetl  I  lammerw ood  Park,  in  Sussex,  with  a  little  portico 
at  eaili  end.  flic  ( )nlcr  here  is  the  verv  earlv  Doric  of  the  so- 
called  Basilica  al  PaestLim.  and  the  capitals,  with  tlu-  Inis- 
rclh'ls  insiile  the  porticos,  .iri'  ol  C'oade  stone.'' 


1  ',  ( )iie  (it  ,1  |i,nr  t>\  pf  it|iics  sliou  iiig  piilli  Inisv  v\  uli  .igru  iilliire 
.iiiil  (lie  .iris  ( Ingin.ilh  111  W  elK  Idse  Square.  Stepney;  nou  nii 

2  s  Helgr.ive  Square.  I.oiiildii  su  1 .  Special  ik'slgiis.  I  7Sos. 


14.  file  luleniir  ot  the  screen,  desijjned  by  llenrv  Hnilyn  lor 

Si.  Cei>rge's  C'hapel.  Windsor.  1  7S7-  i  71)0.  One  of  the  lours  (k 

Ion  (■  lit  the  t'oaile  tiriii.  all  the  tan  v  nulling  (copied  troni  that  in  the 

iiisles  ol  llie  I  liapel.  the  blind  iircading  on  llie  wall  to  the  right. 

and  the  slim  columns  are  ot  t'oade  Stonel. 

Dfiin  and  I'li/iiwis  ol  W  indsoi:  I'hotOfiraph:  A.  ('.  Cooper. 


\1KS.  (  ()  S  S  1  OM 


I  ^  Mdtuiiiiftil  Id  Sir  W  illi. ill!  I  lilliii.iii.  li.ilcci  '  I  Sdo' . 

A  ( .il.ili igiic  riKidcl,  u  illi  llic  [iirl  hiiscil  (Hi  llic  tirin's  I  VsJi//  \'iriini. 

I )i ijjiii.ilK  <ii  Si  l.iiiRs  ll.impsiciK)  K(uul.  iiuu  in  ilu' 

Si  iilpliirc  C  ourt  .il  llif  \  u  lona  ,mi)  Allirrt  Mum'LIIII. 

l)icH  C\iin  Coiiiiitilln-  Itii  llii-  (  ((((■  !</  (  litiii  lies: 

l'lu>li>iinii)li  \  ii  tdi Id  tiikl  Allh  i  l  Miisciiiii.  lj<ndon. 


Ill  till'  Niipolcoiiic  \\  ills,  llu'i  iirrtTorXclson  ciiplurcd  llic 
iiiiiijiiiiiilioM  ol  till-  Hrillsli  pi'oplf.  iit  Ikiiiic  jiiuI  ov crst'iis.  ,\ 
siilisrriptloii  luiul  lor  n  iiioiuiiih-mI  to  liiiii  w  iis  opi'iu'cl  on  llu' 
vrvy  (liiy  llu-  iii-us  ot  Triiliiljiiir  rciu  licd  Monlrc;il. '''  aiul  Ins 
I'oiuii'  stone  sliiluc  on  ;i  loliiinn.  put  up  in  I  .Soi).  prc-cliili-s 
I  he  hi'lli  r  know  II  tijiiiri'  in  I  riil;ilji;ir  Si|iiiirf  h\  lliirU'  tliri'c 
\iiiis  II  slill  stiiiicis  llicri'.  Iiiiv  ing  siirv  ivi-tl  tlu'  rigonrs  ol  One 
luiiuircil  iiiul  sixly-i'iglil  t';in;iiliim  vvinltTs.  Not  long  iilk'i 
u  iirds,  ("oiiclf  iiiul  Si-iily  ucrc  loininissioiu'il  to  i  iirr\'  oiil  a 
l.oiulon  iiR'moriiil  to  Nelson  vvliieh  oii  upieil  lliem  lor  tliree 
yi'iirs  iiiui  u  iis  ihe  lirm's  liiiesi  .u  liiev  enii'iil .  ,\  pedinienl 
lorlv  left  long  in  King  \\  illi.im  Block  ill  the  Koyiil  \ii\.il 
I'olli-ge  lllien  llospitiil)  ;il  ( Ireenu  ic  ii.  lelt  hliink  by  W  ren, 
uiis  lilleil  u  illi  .1  si  iilpturiil  group  symholising  llie  nalion's 
mourning  II  u  .is  designed  In  l?en);imin  W  est.  I'K  \  ;ind 
modelled  In  |osepli  riinzeltii. '"  in  i  N  i  2.  1  he iii  hiev i-ment  ol 
liriiig  the  huge  masses  ol  ihiy  (Britiinnia  is  nearly  ten  leet 
high)  IS  matthed  hy  the  dignit\'  ol  the  design.  It  uas  uell 
kiiin\n  III  llu-  earlier  ninelei'iith  ei'iitury.-'  hut  has  ln-en 
.ilmosi  I'lilirelv  lorgotleii.  I  know  ol  no  n'liTeiui'  to  it  siiui' 
ihe  I  irsl  W  orlil  W  ar. 


|ohn  .Seals'  died  in  1  S  1  ^.  and  llleanor  C'oade.  by  then  an 
okl  lady,  called  in  a  distant  relation.  William  CVoggotr'-'  to 
help  her.  lie  was  lorty-tive  years  her  junior,  and  was  not 
made  a  partner.  His  work  books,  from  his  appointment  until 
Mrs.  Coade'sdeath  in  i  S2  i .  are  in  the  I'ublic  Record  Otiice-' 
and  give  a  most  detailed  picture  ol  the  lirm's  work  for  these 
eight  years,  so  that  we  know  Ihe  name  of  each  client,  what 
he  bought  and  what  lie  had  to  pay.  (larden  ornaments, 
va.ses.  statues  and  fountains  were  still  much  in  demand,  but 
lewer  elaborate  arihitectural  details  wi-re  ordered,  as 
classicism  became  morv  austere  and  ( 'ireek-inspired.  A  new 
line  v\'as  needed,  and  C'roggon  found  it  in  saiiiliola.  an 
imitation  of  marble  lor  use  inside  buildings.  (Unlike  C'oade 
stone  it  had  no  resistance  to  the  weather.)  In  the  plain 
Regency  interior,  rich  columns  of  porphyry  or  vcnlr  (iiilico 
had  a  line  etTect.  and  .scoi/i/u/d-making.  began  in  earnest  in 
iSiS.  proved  lucrali\e.  The  lour  columns  v\hich  can  be 
seen  in  the  library  at  Ickworth.  lor  instance,  cost  Lord  Bristol 
three  hundred  anil  twenty-ti\e  pounds  in  1  Hi  ir^ 


1  '1  I'iitlwr  Tunc,  part  (if  Oame  Ann  llennlker's  Monument  in 
I'lLidc  sloiu'  in  Rdclu'ster  Callu'ilral.  Kent.  1  742.  The  ligure  was 
.illribuled.  bv  the  (H-ntlcinan's  Miuinzuic  of  1  744  1 1.  page  4  1  ol  to 
the  sculptor  I'honias  Banks. 
I'lu'tcHii (iph  lo\tn  /\u\lin. 


MKS.  (  ()  S  S  I  ONI 

XtliT  Mrs.  I'oiuic's  tliMtli.  \\  illiiiii)  (.'rojigoii  |iolij;1iI  llu' 
Inismcss.  ami  his  later  rctords  liavc  been  losl.  I'orlimalcK  , 
llu-ii'  is  iiitormatidii  about  his  most  iiiiporlaiit  laliT  wink  iii 
till' records  ol  the  Iniiltliiig  ol  l^iukiiijjhain  I'ahnc.  b\'  |olin 
Nash,  lor  wliit  h  he  procliiceil  many  thousands  of  pounds 
uiirtli  ol  Iriczi's.  statut's.  capitals,  consoles  and  olhci 
arc  hitec  tural  leal u res. -  ^  I  le  also  did  muc  h  work  lor  I  he  I  )uke 
ol  \ovk.  brol her  ol  ( ieor^e  i  \ :  a  I'amilv  letter  ol  i  N  si  i.  m  the 
possession  ol  Mr.  |ames  CVoggoii  ol  (Iramiiound.  states  that 
William  C'rojigon's  orders  from  the  Duke  amounted  to 
twcnlN'  ihousand  pounds.  This  ducal  eoniiexion  was  disas- 
trous, smee  the  Duke  iarel\'  paid  his  tradesmen,  and  died 
Iwo  hundred  thousand  pounds  in  debt.  v\ith  hi-  iiev\ 
mansion  \ork  House  hall  finished. -'"  VMIIiam  CYoggon  v\'ent 
bankrupt  in  i  S  ^  \.  and  though  Mr.  james  C'roggon  s  letter 
sa  \  sthat  it  v\'as  through  speculation',  it  seems  prob;:b!.  -  tnat 
the  nuke's  bad  debts  were  a  ma|or  c  ause. 

I  7,  .Sch.iinlier^  lleuse.  I'all  \Uill.  I.dmlen       1  ,  .\  purch  acldecl  .il 
I  he  end  el  the  eighteen  I  h  century  to  an  earlier  house,  'ihe  hnns 
suppcirting  Ihe  enlahlalcire  are  duplicates  of  those  on  the  porch  ol 
Mrs.  ("oacle's  exiiibilioii  gallery  by  V\'eslminster  Bridge.  The  plaque 
shou  s  an  all-purpose  rec  lining  laciv  v\  ho  could  be  made  to 
svnibolisc'  an\lbing  rec|iiired.  by  changing  u  bal  she  held.  I  his 
one  symbolises  panning. 

Hrlow- 

I  N.  ,\  page  ol  plac]ues  sbov\  ing  lour  reclining  girls,  the  prololvpe 

ol  u  Inch  was  probably  modelled  by  lobn  bacon  the  Idder.  The 

il.mcing  tigcires  In  the  Iwn  oval  medallions  are  based  on 

I  Icrcidaneum  Ircscoes 

,S)(  l('hn  StHiui  \  Miisriin).  l,oiuion. 


I  M  C'aiulelabrum 
designed  as  one  ol 
a  set  lor  the  C'lOlhie 
I'onsciA  alor\  ,il 
C'arllon  I  louse, 
lor  the  I'nncc  ol  W  .lies. 
In  I  bomas  Hopper 
lor  possihU  an  e\<H  I 
dupiic.ile  ol  llie  design  I, 
I  .S(i7, 

l.i  ftis  Ctistlr.  Kent. 
/'/i(i(iii()i(;i/r  Cluislii  's 


2^ 


211  I  he  I'ciltiiu-nl  nil  King  W  illi.iiii  I'li  u  k.  I  he  Kii\':il        ill  2  I  .  I  ngi  ,i  \  iiij;s  nt  Ilic  Wain  i  .iiul  Kiin//ic.sr  I  ii.m'.s.  M;iilc  In  nil  ihc 

I'lilk-gc  ( liii  iiifi  lv  I  liispiliil  I,  ( ,r (.•(■mvH  li.  1  .iiiuliiii  SI ,  I'll  itiinniii.  Ill  ciii  licsl  d.iN  s  nl  Ihc  I'oihIc  linn,  ihcsc  viisc's  rt'iiuiiiK'd  bcsl -sellers 

llu-  iimlillc.  rvL  1-1  \  cs  I  In-  i\vm\  hiiilv  nl  \flsiiii  liuiii  \c|)limf,  iiilc  >  llic  ii-ij^ii  nl  ( Irciigi'  I  \  .1  hi'  iirigiiuils  wen-  thought  In  the 

l,ni.',l.iiul,  licl. 111(1  ,111(1  Sdill, 111(1  iiiiiiini  I(ij;ctluT  nil  the  nnht.  (_-i^;lilcciilli  ( ciilui  v  In  be  In  I'hidiiis. 

I  )csij;iic(l  In  l'>(  ii|.miin  \\ Csl .  I'H  \  and  nKulcllcd  In  |(iscph  Sii  juliii  Sonne' \  \Ui\fiini.  Loiithui. 
r.iii/.cll.i.  I  S  I  ( I    I  S  1  J 


I 


\1  K  s    (  1 1  \  111    s  s  I  ( )M 


Willliiiii  C'lniiodii  (licii  III  I  S  IS.  'iiid  Ins  sdii  I  liiini.is  |iilin 
re  t'sliihlislicd  itic  liriii  m  llic  s.niir  scir  <iii  ihc  dlil  silc 
I  liiv\  cvci .  I  Ik  mull  lie  u  ,is  ,iti  cXi  cllctil  Inisiiicss  111,111.  lie 
sccins  iKil  Id  li,i\c  hccii  \'iT\  inlcicsicil  111  ('<i;u)c  simic. 
pussihK  lie  w.is  III  sc.iK  li  111  less  cv.illcd  .iiul  iiinir  icIl.iMc 
c  usldinci  s.  I  Ic  u  .IS  iiiiiiHi^  I  he  lii  s|  in  scr  I  lie  puiciil  i.ilil  irs  nl 
liitlimliKuis  Icll.  iiiul  iilsii  Ii.kI  (iIIici  lines  (it  Inisiiicss  Sniiic 
t'diulc  sidiic  v\  .is  in.iilc.  iiK  hiiiiiii;  llic  \\  csi  inmsici  l',riiii;c 
l.ii'H  dl  1  N  ;  7.  <iiul  1  li.i\  (■  seen  (iici  rs  \\  it  li  il.ilc  sLiinps  iis  l.iic 
<is  1  S4(  I,  siu  li  ;is  I  lie  (  /'!('  i/i/  /{(>/(  dii  I  lie  \\  .1 II  dl  1 1  ic  \  ml  iici  s' 
Hall  111  llicl'iU  dl  l.diuldr.;  Inil  lti;-ir  i  .iininl.  I  Iliiiik,  li,i\c 
hi'cii  .1  ^iccil  (Icil,  The  picinisi's  wi'ic  1 1  nnsU'i  1  rd  id 
Kdiillcd^c  iiiiil  ( ii  cciiM  (.d(i.  ill  ni  l  lidiii.is  t  Kigsjun  w  ,is  III  I  he 
('il\  In  llic  hc^iiiiiiiiji  III  the  I  S411S 

lliiuevci.  .IS  hitr  as  iS-sS.  '"  \1  II  I'.lniu  li.iid,  nt 
i'llacktriars  Kdiul.  ,i(l  \  rrt isi  . ,  ,'iiiiisclt  .IS  hcinu  l.iic  dl  (  iiiuic^ 
iirij^liial  wiirks  and  siui  essiu  tn  tlicin'.  ,11  id  11, nv  .1  lisi  nt  the 
items  lie  made  i  ,i|iilals.  statues,  \  ases  and  sn  nn  v\  Iik  It 
reads  like  a  icmiiiic  nil  lie  1  t'd.ide  eatalnjiiie,  I'lil  t  liiiuuh 
I'liiiinis  sa\s  that  lie  v\.is  111  Inisiness  until  the  1S711S,  "' 
Klaiu  h.iid  seems  nut  tti  h,i\e  heen  ahle  tn  le  eslalilish 
the  pre  eniiiieiit  (■  nl  \1is,  C'naile  .iiid  \\  illi.im  I'luiigdii 
C  iiade  stiiiie  uas  ^ladiiallx  Idr^nlleii  Ills  ad\ ci  I  isemeiil . 
tlidu^h.  pidV'ides  us  u  itli  a  suitahle  epil.ipli  Im  the  veil  lure, 
he  iiiaiiiilaeturi'd.  he  said,  this  iiualii.ihle  iii.iteiial  th.il 
li.is  heen  sn  siu  i  esslulh  adii|ited  lui  iiearK  a  ieiitiii\  111 
this  idUllIlN  In  dill  eiiiilieill  .iiehilei  ls  .iiid  iilheis  111  the 
aildi  iiment  nl  nui  iidhlest  liuililiiii.',^  ,\d\ ei  t  isiii;.'  i  npx 
pel  lia|is:  hut  il  w  .is  hai  ilK  less  t  h.iii  I  he  1 1  ut  h 


/  u  17:;  wlh  ii  ullu'l  \vi\f  slwd'i/  cll!  ihi'  ;i|;e(,ii(iii;i/is  itic  hii  \li\.in  Ki'llij 


22.  A  Mc<l}<  i  rdsciin  a  ju'dcstal  spet  i.ilU' lirsijincil  li  u  ( leiM  i\ 
in  1  S2  s,  ( )rilerril  I.  ir  Kns  iil  l.ndge  \\  iiulsi  ir  In  |i  iliii  X.isli 

Tlw  his  (,'(()  1/17I  11)  Ki  W  inllllfllS 


Mill  ,s 

I     S  r.  I  l.inillliiM   ■(  oiitlr  Sl.ini',   1)1  (1;/.  I  (liMl/  /irnrii',  \..\ .-iiiImi  I'I^; 
J     I  he  v\  I  'I  (1  d|ipr.ii  s  I  )ri  john  li.n  i>n  s  elixir  .IV  iil^'  1.  u  llic  I  anl  rl 

Intioiln.  II, ni     l/ir  \I,iMii(.(i  li>n( 
-;     \n  rli).',l  .1  v  illi:  "I  llir  v:i  "ill>  v\  -  is  I  lir  ti  mil  isj^ici  c  i  il  I  lulilr  s  ( ..f/iri  (i 

pillilistu-d  I  7i|'i 

4  I  nil  II  III. il  lull  li  I  "111  Ml  Kntiui  II  I  i.ii  I  IS 
Inliii  iii.ilii.ii  liiiiii  Mi  KniiicI h  \\ iMnlhi  nij^( 

()    \\  iiutsi  )i  An  hi  \  rs  Jf ' ;  111  In  ^'i  .u  i.ms  pel  niissii)ii  .  il  1  Ici  M.iicsi  \ 
111.'  I  liii-cii 

7    III   M.ii^.in-I  V\  liiiiiir\    llniiir  llcusr  .  [>  2~ 

5  l'.LIlllllllj:s  ,111  Mi  s   (  (i.kIc  s  I  ,r,li/,-  ..  I  „|//|7  l(  hsl     I  7'). I 

.(     Ilir  pl.i(|iirs  \  isihic  III  All. nil's  ill      111^' .il  1  III'  I  riiiplr  in  Sii  lul,:: 
Nii.lllr  s  Miisruill,  lull  Ihi'  lull  I. II  llu'lli   ill  lllr  p.  isscssi,  il  i  i  i|  III.- 
I.  I  IM  illlr  1  si  ,ilr  I  I  iislrrs,  p.iiil  l;\   (  .ip.ihi III  \    I'.i  1 1\\  1 1 
III    I  III.  II  111.11  HIM  II  mil  Ml    I  I.  IV  III  I  r,i  mil  II  It   \, III.  II  1,1 1  I  I  list  Im  S.  .4  I,  mil 

II  I  ii.ulc  sl.iiup  p.ii  I  Iv  V  isihlr  (  ,il.ili.i;iir  iiiiiiiliri   i  , 

1       I  :os',^mrs  I  l.n  llii.ik   I  In  .■inlirl  iSdi  I'llhli.  Kr.  i  il  il  I  lltii  i 

I   ;     (  i.pirs   V  .11  li.uslv  pill  I.  .f.'1-lllrl  ,  in  Ilu- lil  lllsh  I  ilu.ii  V    Ihr  I  .llll.lll.lli 

I  I  III  ,11  \  .111(1  Si  I  |i  ihn  s.  i.iiir  s  Mils,  nil 
1  J    I  .ipv  111  Ihr  Hi  ihsh  I  ilu  ,ii  v 

I  1    K  iipri  1  I  ill  nil  IS  I  111  1 1(111,11  \  <  il  III  il  ish  S.  iilph  II  s    1 1  'i  i.iilc  ciil  I  \  I  lisis 

llllV     .111(1  lIlCIC  ,I1C  l.lllCiS 

III  I  ,iMl/iin.(ii  s  \l,ii/.i         I7.|.;.p  ,S.i, 

17    /  .|  ^  s  An/ni.i/  K171111 1  .i(  If;.-  Sn,        ,1/1/11/1  i,  (i,/..  ../  ,Sl  1  „',iii(c  ■, 

■(■(.. idcs  Arlili,  i.il  Slmic  in  Si  (.rmj..,.  s  ih.iprl    |,v  M.i  1 1,11  Imjii.  „  , 

1  S    I  h,'  l',.iiik  l  ,11  \  . It  ids  irsiicd  vMtliin  Ihc  liiiililin^i  In  Sii  Mci  Ill-It  H.iki  ; 

nil  isl  I  il  Ihr  Kill  kllljjil.illl  I  I.Hisi'  (  ,11  V  .illiis  .11  ,\n^;li'srv  .\li|irv 
I'l  I     \  (  .ill.iid  Arlsdii  HI  Old  Mmilir.i!  .  I  rn/iiMi  /       .'ilniv  |.|l,., 

J.I    Ins,  I  ipt  Inn  I  111  t  lir  prdiinrnl 

J  I     It  isdi-s.  i  ilird  liilK  111  Nticillcild  s  //i,(„/, .■,(.!/  /(/,„  A/„7,|/,  ,111,1 
I  l.istc.l  s  Ki  nl 

2  2    111  spur  .il  Ml   ( 'i.iji);mi  s  irsr.ili  hrs  Mild  Ins  1,11111! V  s  j;rlir,il.i^.|\ 

\\  illi.iiii  I  i.ijj,j;mi  s  i  \.u  I  icl.ilimiship  1.1  I  Iciiim  I  n.idc  h.is  nnl  hrri 
rsl.il.lishrd 
2        I   I  I  I     I  (  III 

-14    W  ilh.illi  I  int:;:.!!!  s  I  l.iv  Hunk,  M.IK  II  dSjd 

-Is    Id  II  M  I  niviii    llisimv  nl  Ihc  kini;  s  W  niks  .  \  ,,l  V  I  |>  jii  ;  '.m 

2('     M    \1   (nivill   'Ih,    \l,  Illli'Ct-  (il  St.lll.ild  ll.ins,'  ,    \,, /l,/.,  /I,., (///,.,!. .11, 

I  "iSiS' 

27    I  lis  III  111,  (  I  iiL';^,,n  icsl.ihhslicd  1  ,S  ; 1  Hi iiii  ishcs  Ind.iv   I iilm  iii.il im  1 

II  mil  Ml  I  hii  1 V  K  iidl  I  I  liici  Im 
jS  77ic  ;ii(i/,;,  i.  J. I  II,-,  (  iiiln-i  1  Nss 
ji)    I  Uiiiiiis,  ,1(1  , 1/  I  I'.l.in.  Ii.ii  il  .-iitrv  I 


FURNITURE  FOR 
THE  FRENCH  PRINCES 
AT  HOLYROODHOIJSE 
I  796 


Mdrijdi  ft  Swditi 


\  1  iciK'h  (.  \  iiiulci  llip 

ilcsk.  WIlCtTril  U  llll  .1 

i^coiiiL'triciil  pallrrii 
in  kingwiiod 

,111(1  iLllipVVCKnl. 

.iiid  the  iirinoi  Kil  lH\iriii;4 
111  tlu'  Cdinlf  d'  Ariois, 
stiiiiipfd  llirlcc  mill  llu' 
mark  ul  liaspiud  Tt'iiiU'. 
cbcnisli'.  aiul  riiailc  Un 
him  prdbably  in  1  T^^. 
Now  at  lUn  kiiigliaiii 
Palace,  it  was  m 
the  Rdval  C'dlleetum 
before  I  S  5  s . 
Bii  Gnicious  I'finiissntn 
oj  Her  Majfstfi  llw  (Jiiccn. 

1 .  lonN  K  A"! . 
LonI  A^lanl  i  'n>i(li<n  inii/ 
the  Comic  dWt  lois 
(Monsieur,  right! 
in  iAlwhuifih  1  71)6. 
Ndtioiuil  Portrait  Ciillerfi 
ol  .SV(>(/(i)i(/. 


At  about  two  o'clock  on  the  afternoon  of  Wednesday.  january  i  7<-)<^").  h\i  I'rigate  Jason  sailed 
into  Eeith.  the  port  of  Edinburgh,  bearing  aboard  the  Conite  d'Artcis'  -  'Monsieur'  heir 
presumptive  to  the  Bourbon  throne  of  I'rance. 

Following  the  disastrous  Royalist  campaign  in  the  \'endee  at  the  end  of  i  7<-)S,  in  u  hich  the 
Comte  d'Artois  had  played  an  ignominious  part,  he  had  returned  to  Britain  to  tind  himself  in 
danger  of  being  arrested  for  debt,  mainly  for  the  fitting  out  of  the  Royalist  forces.  The  British 
government  helped  him  out  of  this  predicament  by  olfering  him  a  pension  of  six  thousand 
pounds  and  residence  at  the  palace  of  Holyroodhouse.  once  an  Abbey  and  traditional 
sanctuary  for  debtors. 

At  Feith,  Monsieur,  with  his  attendant  gentleman,  was  greeted  by  l;ord  Adam  (Jordon, 
Commander  in  C'hiel,  North  Britain.  'He  was  conducted',  reported  the  I-Aliiihuifih  Coiinmt  next 
day,  'in  his  lordship's  carriage  to  an  apartment  in  his  Majesty's  palace  at  f  lolN'roodhouse,  litted 
in  haste  for  his  reception,  and  as  he  entered  the  palace,  his  Royal  Highness  was  saluted  v\  ith 
twenty-one  guns  from  f'dinburgh  Castle'.  Ford  Adam  t)Ordon  had  arranged  a  guard  of 
honour,  made  up  of  Windsor  Foresters  and  Hopetonn  I'encibles.  but  this  was  dispensed  with: 
'his  Royal  Highness  chusing  to  land  in  a  private  manner  with  as  little  ceremony  as  possible". 

IN  1  7i)(i  llol\'riHidli(Uisc  u;is  by  no  niciiits  ;i  paliiir  kept 
swept  aiui  giiriiishi'ii  lor  miiiu'illiitc  un  upatidii  by  im- 
lApi't  lcil  ri)\al  v'isitiHs.  Tlu'  rnval  siiilr  nil  the  lirsi  iloor  east 
hati  hc'fii  K'iiiji  I'inpiN  and  lorldi  ii  Inr  iiiaiiv  \'c'ars.  In  1  74s 
I'riiu  i.' C'harles  l.dw  aiii  Sliiarl  had  Knijicd  in  the  palaic.  bill 
Itad  picicrrrd  to  slci'p  in  ihr  \hikc  ol  Mamilton's  vvcll- 
riiriiishc'tl  apartiiu'iils.  Thr  lollowiiij;  \rar.  llic  piirsinii.u 
1  )ukf  (i|  C'uinhn  land  h.id  iiLidr  an  (i\  I'l  iiighi  sl(  ip.  iism;;.  It  IS 
said.  I  Ik'  sanu'  hi'd.  Indri'd.  t!u'  pa  hue  w  as  .ihiK  isl  tdiiiplett'lv 
taken  up  b\  those  i)i.  i  iip\  int;  grarc  ,ind  la\  mir  apartnie'iits. 
u  hit  h  thc'V  liii  iiislu'd  t lu'msclws.  ,ind  H'l.iiiu'd  Ironi  gi-iuT- 
aticiii  til  lifiici  alum.  Tenants  hiinvi  on  In  thi'ir  liid;4ini;s 
H'aloLisK  .  takin;4  nvcr  .111  c\\v,\  rodin  w  hriievcr  the  nppni  - 
InnilN  anise.  The  .iparlitu'iits  nl  the  Diikes  ol  llainilliin. 
1  lei  eihtar\  Keepers  oi  l  lnK nidd.  Iiad  inei'eased  Inmi  a  ddZt-n 
nuims  in  1(1X4  "'I'me  thiit\  by  1771.  The  I'.arls  nl 
I'leadalh.iiu-.  granted  a  ludtiini',  lielore  171(1.  (leeiipied 
rcidins  (111  three  llddi  s  dl  llie  e.ist  and  sdiitli  \\  ini^s.  Tlie  I  )iike 
di  ,\rg\il  (leenpied  rddins  hetuceii  these  Iwd  on  the  secdiid 
lldor. 

I.drd  .\daiii  (idrddii  hiiiisell  ( \d.  1  |-  had  .ip.irt nu'iits  nn 
the  west  side  ol  the  palace,  granted  dii  his  appdintment  as 
C'dinniander  in  t"lii(T  lie  had  spent  ( unsiderahle  sums  m 
repairing  .md  liirnishing  theni:  he  is  said  Id  have  had  the 
v\  ()ddeii  car\  iiigs  painted  while.  He  was  by  llien  a  widower, 
with  an  estate  in  Kiiuardinesliire;  his  wile  had  died  lour 
years  previously.'  He  nov\'  olVered  Monsieur  the  use  ol  his 
Iddging  until  the  rd\  ai  a|iartinenls  Cdiild  be  made  habitable. 

On  14  laiuiarv  the  I  '.dtitlunnli  Cnurdiit  repurted:  Mis  Kd\  al 
Highness  held  a  i,e\ce  at  the  .\bbe\'  |or  I hilxroodhouse |  al 
which  the  i.ord  l'resi(.ienl .  the  Lord  .Advocate,  the  Lord 
Prd\'dsl  and  Magistrates  attended,  and  several  civil  gentle- 
men. .Alter  tlie  Levee  ended.  ii.K.n.  accdiiipanied  b\  his 
suite,  liy  Lord  ,Adam  (Idrdiin.  tlie  Lord  .Advocate  and  the 
Lord  Provost,  visited  the  suite  olf  oyal  aparl  merits  which  we 


1.  Milhogaiiy  i.  h;iir  liy  llif  linn  (il 
,  Yoiuiji  I  rdllcr  iind  I  liimiltoii.  i;diiibiirgh. 
C'hiiirs  uilli  ^iisf  liaiks'  ami  'thiriiicil  It'i't' 
vvcn'  sii[i[)lK'd  lor  scviTal  rooms.  All  wi-ri- 
iipluilstiTcd  III  unhlcai  lK'd  linen  and  had 
loose  K)\crs  ot  printed  i  liintz  to  niati  h 
v\  ukIow  curtains  and  bed  hangings. 
Hi/        ihus  l'(  rt)u\\h<n  ol  lln  AI(i;cs(i/  llic  (Jiwcii. 


uinii'rsl;iini  an-  lo  be  litlcd  up  with  ;ill  fxpcdllioii  lor  iht- 
rcicplioii  ol  U.K. II.  iind  his  son  tlic  Duke  ol  Aiijioult-iin', 
I'xpc'Clcd  luTf  soon  Irorii  ijijihiiur. 

Tlu'  tlti/.cMis  ol  lAliiihucgli  (lid  not  ;)pparL'iitly  at  tirsl 
ii[iprf(  ialc  tln'  rt'iisoiis  lor  Moiisii'ur's  eiilorccd  stay  within 
till"  prc'i'i  nil  s  ot  Holy  rood.  ThiTi'  was  disappoint  iiifiit  that  so 
litllf  v\as  sc'fii  ol  the  royal  visitor.  Apart  Iroiii  Sundays, 
wlicn  hi'  atti'iuli'd  thf  small  C'alliolii'  church  nearby,  and 
was  in  no  danger  ol  arrcst.  he  first  ventured  out  in  public  for 
the  (hieen's  Birthday  Assembly  on  i  8  |anuary.  at  which  the 
Duchess  ol  Buccleuch  presided,  i'orthat  toray,  he  was  given 
tlie  protection  ol  the  chid  magistrate,  tlie  Lord  I'rovost.  and 

01  Lord  .Adam  Ciordoii.  both  ol  vvhom  accompanied  him. 

Ill  lustice  to  Monsieur',  noted  the  /Ji/i/i/'i/n//)  Coiiraiit.  'it 
must  be  rememliereil  that  His  Royal  [Hghness.  not  having 
been  in  any  public  place  since  his  arrival  in  Britain,  paid  the 
most  marked  compliment  in  his  power  lo  our  almiable 
Oueen,  gratilyliig  at  once  his  own  leelings  and  the  expec- 
tation ol  a  \  erv  great  number  ot  people  there  .  .  .'. 

His   eldei    son.    the    Due   d'Aiigoiileme.    arrived  on 

2  >,  |anuai  \  He  was  not  constrained,  like  his  lather,  to 
remain  w  illiin  the  ,\bbe\'  precincts  and  had  the  use  during 
the  w  eek  ol  Monsieur's  one  carriage,  though  strict  economy 
v\as  still  necessary  lor  the  family  and  their  suite,  some  of 
whom  had  brought  their  wives.  "The  Duke  d'Angouleme 
proposes  to  see  compaiiv'  lor  the  present  in  the  apartments  of 
Monsieur  on  Mondays  and  I'luirsdays  at  noon'  -  to  save  the 
expense  of  candles  In  the  e\'eiiing.  At  the  end  of  January. 
Monsieur  announced  he  would  see  company  only  on 
Mondays.  B\'  the  middle  of  April  'Levees  of  their  Royal 
Highnesses  are  discontinued  till  lurther  notice'. 

file  arri\  al  ol  the  I  )uc  d'Angouleme  placed  a  severe  strain 
on  till'  furnished  accommodation  axailable.  and  the  Karl  of 
Bread, ilbane  w  as  induced  to  allov\'  his  lodgings  to  be  used  by 
the  I  lencli  princes  until  the  royal  apartments  were  made 
ready.  1  nlike  Lord  Adam  (lordoii.  who  ap[iears  to  have 
ollered  his  apartment  as  a  courtesy.  Lord  Breadalbane  took 
the  businesslike  [irecaution  of  hav  ing  a  complete  Inventory 
of  the  contents  made  and  signed  belore  handing  It  ox  er.'' 

flic  litting  up  ol  the  royal  apartments  w  as  entrusted  to  a 
well  know  n  iMliiihuigh  lirm  ol  cabinetmakers  and  uphol 
sterei s.  Ndung.  I  rot tei  and  Hamilton.^  and  w  as  paid  out  ol 
(iovernmeiil  iimils.  Preparation  began  in  May  when  tapes 
tries,  hanging  in  li\ c  rooms,  w  ere  taken  down,  cleaned  and 
re  hung  in  three  ot  the  rooms,  the  ri'st  being  folded  and  laid 
aside.  I'himiieys  were  repaired,  seven  rooms  and  a  bed  closet 
Imeii  w  ith  caiu  as.  and  the  rooms  and  passages  were  then 
papei  eil. 

It  seems  doiibtlul  whcthei  Monsii'ur  was  ollered  much 
choice  in  the  luinishing  and  decoration  ol  the  rooms.  His 
wile  had  not  accompanied  lilm:  they  had  been  parted  lor 
several  \  ears  ''  His  mistress.  Louise  d'Lsparbes.  C'omtessede 
I'olastron.  occupied    with  her  young  son,  a  small  and 


(.  Mdliihiciini  Ih'iI  sli  ps.  I  iivin  il  u'(  i  iiijui 

war  lurnislii'd  lor  Monsieur  s  Hedrcuim. 

logelhei  w  ith  a  niahogain  loiir-posleil  liedsleiid. 

(i  leel  u  ide.  ~  leel  long  and  <i  leiM  high. 

I  Ir'  hi'd  has  siiuc  disappeared 

liil  Citiii  iiHis  rfiiuissinn  ol  III  !  AI((/i's(i/  (/ii-  (Jiifcn. 


1  I  K  \  I  I  I  K  I   I  I  IK  I  II  I   lit  I  \(  II  I'K  I  N  (  I  s  \  I  III  )M  Kill  ililinl  M 


4  1(11  \li HiMc-ui  s  Hrilr  1 " ini 
\  /((/i/r  nuilhnidiui  Will  dmlif  in  ;ui'  pdils 

llic  ui'iH-i  i-iii  h>\rtl  with  ilnm  \ 
ru-(illii  wimuilil  Willi  in'dl  i'iIiiik  Is 
I  1  n  n  s  1  il  lilur  u  <  m  illni  in.ilci  i.il 

u  i  r  L-  sn|)|)liccl  li  II  I  III-  M  \ 
sluliiii;  slicK  I  S  I  it  I  111-  1  u|)lii  i.ii  il 
lUl  (jiKi  /ii/n  I'll  niissh'ii  III  III  I  \Uiii\lii  till  (Junn 


ilisrriTl  Ikiiisc  w  illiiii  I  lie  ,\1iIh'\  |)ii-c  iiu  Is  u  line  Mniisiciii 
ri  mid  rn|n\  ,1  g.iiiic  I  >l  r.iuls  1 1  1  he  i-v  (■Minims  v\  Il  h  iiiciiihci  s  1 1| 
his  suite.  I  lis  s(  IMS  u  CI  f  si  ill  iiiiiii.ii  I  ic(l.  Ins  \  I  uniuici  sun  I  In- 
ill-tiilc'il  Due  (Ic  I'icrii.  dlil  .u  i  ;iiin  liiin  lill  lalci  MlliDirjli 
sfvt'l.il  III  Ins  ^(iillcincii  ui'ir  iii.iiiicd.  il  w.is.  in  ritcil.  ,i 
b.K  lk'loi  I'sinhlislnnciil .  In  aii'  i  .isr.  he  i  cii.iKlcd  liiiiiscll  ,is 
n  Icmi'i  11,11  \  \|sitiii,  linpinr  'n  lra\c  slimlK  Im  Ins  nun 
ri  uml  i  \ ,  I H  .11  k'iisl  w  hen  liis  ci cdili  n  s  Inn  .iiiic  less  pi  rssm;^. 

I  lu'  lin  inshiiijis  supplied  ueie  In  nn  ine.iiis  iei;.il,  I  lie\ 
uere  simihir  ill  ail  lespei  Is  in  ilinse  hniiiilil  Ini  i^enlleinen's 
lesideiKt's  in  1  Idlnhiii  s^h  s  \eu  I  nw  n  and  llie  in,iii\  i  (iniili  \ 
mansinns  thai  were  heinii  huill  and  retni  insheil  .ill  n\ei 
Sri  il  la  I  id.  The  liiriiiluie  w  as  malmi^.iin  .  w  ell  m.ide.  rerined 
,iiul  uniisteiilalinns.  I  \iepl  Inr  ihe  luenU  diinni;  iimm 
eliairs.  enxeretl  in  salin  hair  elolh.  most  nt  llie  nphnlsiered 
ehairs  were  linished  in  iinhleai  hed  liiu'ii,  w  ilh  slip  envcrs  nl 
printed  lottnn  iliint/  tn  mateh  uindiiv\  enttains  ,iiul 
hedhanainiis  (  \i  i.  2). 

.\li  msienr's  Sitt  m;^  Km  nn.  ad|i  ninng  t  he  e.isiei  n  end  i  it  the 
(ialk'r\,  had  a  green  e.irpet,  tuo  v\iiulin\  eintaiiis  in  the 
I'reiu  h  st\  le  u  ith  di.iperies  lined  and  hnuiul.  tlie  dr.ipei  ies 
Iniiged.  tiippi'd  In  two  windnvv  enriiut's  lu  liK  p.iinted  tn 
suit  I  111'  ehintz  u  It  h  hli  iiks  at  t  he  einl  and  pa  in  led  v  ases.  The 
rLiriiiliiie  eiiiisisled  nl: 

(i  Xhihofiiiiui  CiirvrtI  \  use  Inu  k  t  luiirs. 
\ijiuiicsliillc(linliiu'l>io\vnliiiriiiil  jo  -  Ldiiiiiin 

J  /(()  (/(■  ri/.s//  i7i((/;  .s  Sijiuii  !■  s;i///ri/  nil  i  I'liiiil 
with  lluniifd  /ci/.s  4  I  ',(111 

Miikiiui  Ci  i7)(//r  slips  iiiul  J  CK.s// 1  /(((/)  s/i;i.s 
Imcil  (ind  II  iiifiril  >)  (> 

2  Miihiifidini  I  Hi  iihii  Ciinl  Uihirs  iwiiUii  Ihiiuti'd  mid 
sti  uiifi  lincil  Willi  liiw  iii  fcii  I  hull  <   liifililij  viii  nisht  il  S    S  d 

ii  I'liii  i'l  I  >(iiiui\k  li'iithci  I  iivi'i  \  li'i  diltii  i>  (I 

.\  nuiliiHitiiiii  wiiliiui  tiihlr  iiciilhi  liiii\lu  d  willi  i  isiiui  U'p. 
I  (i\'(7('i/         liiir  fiicrii  I  /(i(/i  (>/)  /)/((s.s  s(i(  ki'l  I  ((s((ii  \ 
t\y(>ili(i\vcr\\vithiit>iHlhiiis\huks(iiidluindl('s  s  14 

:\n  ovid  niiduni.inii  rcnihrokc  I'lihli' with  II  di iiwci  ]  \  n 
\  iiiiiliiHjiinii  I'uu'ki  i(sr  ;ic(/(/i;  tini\lu\l  111  lwi>  juii  /s 
(/)(•  ollii'i  lUir  fill  Insnl  with  dnoi  s  mid  dividctl  in/e 
shclvrs  di'iiwri  \  rti  .  I  ltr  iippn  \hli  t  ciu  lo\cd  with 
nnit  iiliizrd  diun \  loi  lioldi\h\  honks  with  ri'dininil 
Cniiiii  r  fiiuid  hiiiss  liH  ks     iiuHiiiliiifi  mniplclf         id    >)  d 

I'woMlkiiiilanisloihiHikiiisidiH'is  1  in  (1 

1  hiitic  pin  filiiss  III  huHiil  I////  /i(//»ii'  I  ((/  '.'(■(/  iiiid 
(lilt  III  hiii  iiishcd  ijold  I  ;  I  S    I ) 

\  pun  (i/  iiitihofimui  1  iiiidli  stti  k\' 

l'e\'(nid  la\'  llie  passage  i  ikiiii  and  Mniisietii  s  I '1  iw  den  11;^ 
I'Idsel,  llllllislled  with  ,1  llonr  ilntli.  se\cii  In  nine  leet. 
iii.ihngain  linen  airi'i  nn  i  l.iw  leet.  ,1  lai;j;e  1  ii.iIk ii^.i n \ 
enx  ular  haek  dressini;  (  hair  lined  h,ii  k  ,11  id  se.ii  w  n  h  a  li.in 
i  Lisliiiin  111  hl.u  k  inoKii  1(1  leathei.  ,iiid  .1  iiLihni^ain  hiddle 
Ibidet  I  w  itli  em ci  '. 

\e\t  d(  lor  u  .IS  Mniisieiir  s  j'.edi  1  k nn .  t  he  St, it e  liedriKiiii  nl 
the  Kn\al  Suite: 

s  Siiiunr  nuilunjiitni  I'l  i/ir  1  (lo/ci 

liili'tl  with  /('III/,  lill  1;,'  si;c 

I  (isi       1  S  1 1  .nu!  v\  ,is  used  In  the  si, ill 

111  I  he  I  (lU  .Vp.irlnieiil  t  liiiinj^  Ki »  nn 

Hfl  (IriHiiiiis  I'n  iiiissiitii  nl  llii  \/i(;rsn/  llu-Oiiri'ii 


I  I  KM  11  Kl  I  OK  I  Ml   I  Kl  N(  II  l'KIN(  I  S  A  1  IIOI  V  KOODIIOI'SI 


('luHohilf  fiKHiiid  Kii  I'd  Lis    4  ') 

\  liDfic  Dnilutfiniiii  lout  puslcd  Hcdstcdd  with  hilh  InHloni. 
the  /)i)s(s  (\iNlcd  iind  nrdtlfi  oi miDU'iitcd  with  cirvmij  aiiil 
stniuiiiHi  I'liimicd  Icft^  witli  inlaiil  iniiiiwls  to 
t  (i\ri  the  M  icw  lifuds  hit  wide  ~lt  loiifi  ^)lt  /i/iy/i      m i  ()()()( i 
( .S'~ '.       I (  !////( (>('(((  J  / ()  lit    I)  K) 

j(i  ;  lids  white  t(dlitc>f  liiiitui  I  4  <> 
ti',do:.liiifihiiil:.l<uriiti  <■)  i     \  7I 

ji^  fids  hroiid  tniujr  mttoii  lit  J  -  5    ^  n 

/((/>(■  I  inifs  rti  l  imit:  ropr.  (1  tassels 
\hikiihi  II  sell  ol  I  hint:  t  iii  tiinis  lor  brdstiuid  liiwd 
tlirotiiihoiit  witii  lull  vidliiiii  fs.  diiipnii.  liolslrr 
pwi  I' Iniujcd  nil  bound  with  limit:  liiic  i  in  o 

:\  Si  lt  Bed  I  01  iiii  rs  riilihi  piiiiilcd  with 

rnd  tablets  mid  vases  ,  540 

Makiiiij  ;  lai  tie  window  em  tains  lined 

to  draw  m  lestoons  2    2  n 

A  line  liUfie  Marseilles  Hed  Mantle  Si"  " 

\  line  Hearth  Hufifi  I  1  ( 1    <  1 

4  Mahoiimifi  (.'abnole  bat  k  and  seat  Chairs 

m  line  brown  linen  at  J  J  -  4    S  o 

Mahoiiaiui  loorstools  with  thinned  leiis 

sipiiire  stalled  in  line  brown  linen  2    H  n 

Square  stalled  eusfi  i  hairs  with  tliirnied  leijs 

in  line  brown  linen  4  ■  ?    ' ' 

Makiiui  slips  lor  above  all  lined  and  Iriiuied  I  It  (1 

A  pail  mahoiiaiifi  bed  stejis  lovered  wt  earpet  \\i).  ^|  1  iN  I1 
A  Midioijanii  Heddel     tin  pan  stalled  top  1  1 1) 

Makinii  slip  *) 
A  liirije  nialioiianii  wardrobe  m  twti  parts. 

the  under  part  i  ontimmiii 

I  lonif  and  4  short  drawers  on  thinned  leet. 

the  upper  enelosed  with  doors  neallfi  wrouijht  with 

oval  pannels  and  /i/kss  ustraiials  with  six  shddinii 

trufis  ijood  looks  and  niountiiiti  \  \i).  4\  20  IS  '> 

6  lilue  Durrani  '  wrappers  lor  shelves  1     1  i) 


()  Diiiiiiji  liihic  lot  llic  I'lipi-r  Dining  Kdom 

iiM-il  In  MiiiiMi-ur  .intl  Ins  hiiiuK 

I  oie,i\UiHi  t'l  11  sijiiiin'  liilile 

Willi  iwii  leaves  aiiil 

iwii  si  ntii  III  iittii  eiiit\  Willi 

hiitkiiiui  leaves  ami  slip  hiiuies 

III  line  Ii.iiiKviiikI  iniili<i}^.in\ . 

lUl  ( linn  I'ei  (d/ss/i)// 11/  ( II  I  Maieslij  the  IJiieen. 


i'oniplete  niahoifunij  Dressinij  Table  with  foldinii  lops 

larije  Cdass  to  rise  behind^  drawers  fitted  with 

Dressinij  Apparatus,  eupboard  enelosed  with 

joldiiiij  doors  and  drawers  under  on  Taper  'd  leet  I'-' 

soeket  eastors  714  (1 

Midiiniiinij  eoininode  litted  Bedside  tables 

strmifi  with  white,  larije  si:e  512  o 

a  Sipiare  Mahofianfi  Pembroke  talile  with  drawer  2  14  h 
a  small  oval  Maluniaini  pembroke  table 

neatbi  banded  with  drawer  220 
A  square  inahoiiiinii  bedroom  table  struiifi  1    4  o 

.1  2-leaved  Mahoqanii  Si  reen  with  slidiiiq  pannels 

eovered  with  qreen  durraiit  larqe  si:e  1.4  o 

An  oval  Dressinq  Cdass  with  boxes  larqe. 

sinqle  banded  and  strunq  2    o  o 

J  /(//"(/(■  pier  qliisses  2  plates  in  eaeh  m  In  oad  Irames 

with  mahoqunq  moiddinqs  nehhi  carved  in  burnished  qilt 

with  white  pannels  on  the  sides  and  top  27  i  o  o 

Next  in  the  roNiil  suite  ciiine  the  I'livale  Drawing  Kooiii, 
laid  with  eighty-fight  yards  ol  Roman  I'avement  carpet 
costing  t\h  174.  on  which  lay  a  tine  pile  hearthrug.  The 
three  window  curtains,  twelve  mahogany  chairs  with  two 
square-end  solas  to  match,  w  ere  all  in  matching  chintz.  In 
adtlition.  there  was  a  Pembroke  table  with  green  cloth 
cover,  two  octagon  card  tables  tine  wood  strung  and 
banded  with  satin  wood'  with  two  octagon  pier  tables  to 
mate  h.  Mai  li  had  its  own  cover  ol  damask  leather,  lined  with 
llannel.'"  A  wheel  barometer,  a  mahogany  backgammon 
tabk'.  a  black  inkstand  and  two  pairs  ol"  mahogany  candle- 
sticks completed  the  furnishing. 

The  Levee  Room  listed  next,  approximates  to  what  is  now 
calleil  the  Morning  Drawing  Room  of  the  (lalace.  The  'rich 
chintz  callico'  of  the  three  large  window  curtains  was  used 
also  for  covers  of  twelve  mahogany  chairs,  two  sofas  and  a 
large  couch  'for  lilling  up  the  corner  of  the  room'.  As  well, 
there  were: 

<S'  Bamboo  rush  bottom  i  hairs  oval  seats  painted  black 
and  relieved  with  qold  at  i  N  6  eaeh 

Two  large  mirrors  bought  from  London  hung  over  ma- 
hogany pier  tables  with  shaped  fronts  matching  two  more 
card  tables,  as  w  ell  as  threi'  m;.hogany  Pembroke  tables.  All 
the  tables  v\'ere  [irovided  v\ith  'stamped  Damask  leather 
covers'. 


M  K  \  I  I  I  K  I   I  (IK  I  II I   I  1(  I  N(  II  I'K  I  M  I  s  \  I  1 1 1 )  I  >  K  ( l(  J I )  II  ( )  I  s  I 

I'wo  Diiiini;  Kiuiiiis  wvrv  lilted  mil:  .1  Ii>\\ct  mic.  pre- 
simialily  Idi'  nicmluTs  n)  ihr  siiilc.  pliimlv  lurnislu-d  m 
iiiiiluigiiny.  i>l  v\  hich  only  itu-  n  iik'-codIit  sur\  i\  i-^  1  \n  S  ' 
iiiul  a  well  .ippoiiilcil  one  on  llu'  upper  lloor.  Al  its  ihicc 
v\  iiiilou  s  huiij^  i  iirliiins  ol  i  i  imsoii  iiiori't-n  ' '  inniiiu'il  v\  illi 
crimson  aiui  while  silk  lu  aici  and  norslcd  lasscls  1  wn  ul  the 
vviiulovvs  were  provided  with  roller  blinds  ol  hrov\  n  hnllaiid 
riu-  dining  table,  sideboard  and  tud  siili'  tables  are  .ill  that 
sui A  u  I'; 

Liiiiic  set  Mdhdfiaini  Diwiii  Tnhlrs  liiir  luiidwccd  niahiHidiui 
atiisistiiHi  ol  ii  stjiKiic  itihlr  w'ltli  (u'e  leaves  diul  two 
seuiu  iK  uhti  eiiils  with  hai'.iiiu\  leaves  and  slip  Ininies 
toeatli\'S.o.(^\:.lt(-)iiis\\idei=,lt-insl(>iHi       L 1 ')    =;  '1 

The  sideboard  |\o.  7I  eir!  tv\el\'e  guineas: 

l.ai  fie  sideboard  with  a  l  e'hai  '  ilrawer  lined  wilh  leiuliaut  drawer 
i  inilamiiHi  lead  cistern  tc  lill  i>ut  luid  in.  <^  ;  oilier  drawers 
the  lefis  neathi  moulded  and  voliited  I'rnainent  with  (nrviiui 
.    .  ill  the  (  entre  ~lt  hiiis  loiui 

An  extra  L  ?  1  s  'i  was  charged  lor: 

.1  brass  rail  for  sideboard  laeijuered  with  neathi  turned  pillars 
and  vases  double  brass  brandies  lor  candles  etc. 

The  candle  holders  luu  e  since  been  reinox  ed.  The  pair  ol'side 
tables  (No.  S|  matching  the  sideboard  do  not  figure  in  the 
original  bill  and  may  have  been  made  to  order  later.  In 
addition,  there  was  an  oval  tv\'o-leaved  breakfast  table,  a 
Deception  Table'. '  -  Ikitler's  trays,  tea  trays,  knil'e  boxes,  tea 
caddies,  all  mahogany,  as  well  as  '  ^  Pair  Bottle  Slidders'. 
Two  large  screens  live  I'eet  high  covered  with  green  cloth  in 
mahogany  mouldings  were  provided  'for  surrounding  the 
Dining  Tables'.  There  were  two  square  stulVed  chairs.  tv\'o 
elbow  chairs  and  eighteen  straight  chairs  all  co\'ereel  in  satin 
hair  cloth. 

One  item  not  listed,  since  it  belonged  to  Monsieur  hinisell 
and  may  have  been  hung  in  the  Dining  Room  later,  was  a 
painting,  now  in  the  collection  ol  the  Duke  of  Buccleuch. 
inscribed  'I'.hzabeth  pour  son  here  lY .\rtois  i~'-)2'.  It  is  a  sea 
piece,  painted  by  the  tragic  Madame  llli/.abelli  herself,  sister 
of  Louis  X  \  I  and  of  Monsieur.  v\'ho  perished  on  the  sea  Hold  in 
1  7^)4  (  No.  '-(I- '  ' 

The  Comte  de  Carre,  whose  room  was  furnished  almost  as 
well  as  Monsieur's.  M.  Belleville  and  a  serx  ant  all  slept  in  thi,> 
first  lloor  suite.  Aiitoine.  Monsieur's  xalet.  had  a  tent 
bedstead  with  Manchester  stripe  curtains,  a  carpet,  window 
blind,  mahogany  dressing  table  and  chest  of  drawers,  and 
two  elm  chairs  with  hair  cloth  seats. 

Ik'low  v\ere  three  well-furnished  bedrooms  with  ma- 
hogany beds,  one  belonging  to  Baron  Koll.  a  Swiss.  .Adjacent 
were  the  stall' dining  room,  the  servant's  hall  and  kitchen, 
two  servant's  rooms  and  the  cook's  room.  This  was  lur- 
nislu'il  like  Antoine's  with  the  addition  of  a  mahogain 
bureau  and  corner  cupboard,  an  elbow  thair  and  ma- 
hogany basin  staiul.  four  rooms  in  Lord  Breadalbane's 
lodgings  were  retained,  and  one  in  the  Duke  of  Hamilton's 
apartment.  Kitchen  utensils,  bed  and  table  linen  -  even 
servants'  aprons  and  powdering  sheets  -  china  and  glass 
were  all  included,  though  Ihert'  are  curious  omissions  Tea 
and  collee  sets  were  supplied,  but  no  tlinner  service. 


n  .Sir  Th(im,\s  Lawki  N(  i  . 

Kiiifi  Cluirles  \  ol  I  rmiee. 

Painted  lor  tieorge  u 

in  the  summer  I  if  i.Vi-,  m  Paris 

and  completed  in  1 

Placed  in  tlie  W:ii,'i  loo  Chamber. 

V\'indsor  C'astle.  in  1  S4  1 . 

Hfi  Cnieioiis  Permission  ol  Her  Majestii  the  Queen. 
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7,  I  he  I  )iriin^  Kudin  Milc-ho.ml 

wttli  I  rlliiti-l  iliiiwci 

InictI  Willi  Ictid  and 

diawi  i  I  utiliiiiiiini  li  iiil  I  i\U  ni 

III  lijl  mil  iind  in 

(  list  1  \\  ck  (■  j^umc.is 

I  111'  ln  .iss  r  .iil  u  liii  li  1 'rij^iii.ilK 

III!  IihIi'iI  (  .iridic  lidldcrs  (  cisl  ,in 


evil  a  L  i  I 


liil  (iM(i  iiHis  /'I'Minssmij  <)/  //(7  till'  ijiirfii. 


S  I  )iiiitl;^  K<i(i|M  Milf  l.ihic, 
I  '111'  ■  it  ,1  p. Ill 

\(  1       I  nil. nils  llu-sc. 
ilMiic  111  iii.iU  ll  ilk-  sulcliii.inl 
/ii/  ( .11(1  hi!i\  I'l  I  niissicn  i'l 
Ili  i  llii-  (Jiiffn. 


.\  Hilliiiril  Room  u;is  set  up.  apparently  in  the  present 
'I  hrone  Kooni.  to  pass  llic  lime: 

A  Hilliaid  Uibic  1  J  lirt  hij  6  led  0)  Maluniuiui 
stroiifihi  IniiiH'd  iiinl  liiniislwil  in  tlic  best  iiiaiiiwr 
iovnril  with  liiw  milled  (irrcii  ('int/i  with  a  eomplele 
Sett  (>l  ludls.  ijueiies.  Min  es  ete.  ^40 

A  puir  iiddilioiiid  '.01111  hard  wood  iiiieiies 

2  IHiii  ditlo  ol  liii  kei  ie  ill  (  j  6  I 

_'  maluHiiiivi  boiiids  inuiited  with  steel  handles 

A  Hoard  painted  (  -^  Hfiiired  with  pin-holes  and  pins 
tor  eoiinliiui  a  (laine 

A  larije  Iraine  neathi  painted  with  nioiddiiuis  lor 
lifllitinij  the  table 

Slniiuj  brass  ehains  with  lirass  branehes  t'-'  Tin 
rellei  lors  all  hunii  Iroin  the  rool 

J  lonij  Deal  Henehes  Stalled  eovered  with  ilreen  Cloth 
Brass  nails  ete  Mahoiianii  leet 
\  fiards  ( arpel  eiiomlate  ijroand  at  i/io 

I    fiards  lat  e  at  _•</  Makinif  i 

4  eotaiie  pattern  rush  ehairs  at  6  9 

A  larije  Cover  ol  Stroiuj  Russia  Sheetinii  to  laij  over 
the  table 

J  Deal  stiujes  lor  the  Hem  lies 

J  i.lbow  Cotaiie  pattern  i'hairs  at  i  1  (1 

Puttiiuj  up  and  alteriiui  the  liilliard  iahle 


0 
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410  o 
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Monsieur  lou ml  I  lie  piet\'  oi  tlie  local  Catholics  too  fervent 
lor  his  lasle.  so.  to  avoid  having  to  attend  mass  outside,  he 
appointed,  as  his  private  chaplain.  Abbt'  de  la  Til.  'a  simple 
priest,  who  would  mess  with  his  valets'.'^  A  chapel  was 
contrived  at  the  end  ol  the  (killery: 

,  \  larije  niahoiianij  Table  with  siaije  top  a  drawer  in  eaeh  end 
fjood  brass  loeks  and  woaiilinii  A  Pedestal  on  lop  a 
drawer  in  eaeh  end  -  leet  (■)  ins  lorifi  IS    4  o 
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'I  lii/\i;iMi()i  In\\ii(i7(i4  i7<)il, 

Sci'pirc  (■  iiisi  i  iIh'iI 

■/  hziibvth  \hnii  ■~<<ii  liiif  D'  \i  (c/s  i  ~<ij' . 

\\  hen  I  he  ( ■(  link-  d'A  I  li  IIS  w  ,is  111  cmIc  III  I  li  il  \  11  Kill 

In-  hinl  1  Ins  p.iiiil iiii;  In  Ins  sisici 

Iniiii;  III  his  I  )inm;^  Kikhii, 

77;<'  Diikf  ()/  liiK  I  Iciu  li  diiil  (Jufcii\lH-i  1 1/- 

Tliis  sn  \'i'd  iis  ;m  Hilar  witli: 

.1  lufjhlii  /'<i//,s/ic(i  />/ i(s,s  mil  loi  iltltK  Willi  ;  n>himiis 
ami  diHihlc  brass  Ihu  k  :  i  S  d 

A  (  III  tain  ol  jii  lined  i'lillii  cc  laslciinl  li'  llir  boiioiii 
ol  the  rail  (ii  <        tlic  spai  c  all  riniiul  willi  ;  niliiiiiiis 
and  ;  (i  brtiss  kimhs  2    j  (^ 

A  I  riinson  din  riini  i  iii  lain  lor  diilo 
In  mil  nil  a  brass  mil  I  s  'i 

111  aeklilKiii  tiuTi'  v\  ere: 

_'  MalhHiiinii  knccliiifi  i  hairs  llir  HnlUiins  rise  In  dillrrcnl  licifilUs 
with  brnad  llal  laps  Rail  sliilji'd  and  rmrird  wilh 


i  rinisnn  innrccn  and  brass  nails 
J  sijiuiri'  Hassni  ks  i  nvrrcd  with  Rniinl  Mnttnui 
h  Malinijanii  chairs  i  nwicd  with  Salin  hair  i  lnlh 

and  J  rnws  brass  nails  at  J  i  - 
4  fibnw  i  hairs  dittn  In  nuiu  h  at  j-;- 
40  fiards  i  iirprt  at  ;  /  o 


4  1  1 


(1  (1 
S  (I 
I  ^  0 


III  .ill.  the  lull  Idi  the  lilliiiv;  up  ol  (he  mval  apailiiieiils  at 
1 1(  il\  I  ( II  1(1  I  ame  li  1  L  J  d  1  ;  1  ;  ') '  . 

Ill  Senllish  e\es  al  leasi.  ilie  nidins  miisl  have  Innkeil 
ele;4aiil  aiul  up  In  ilale.  wilh  liesli  new  v\allp,ipei.  liiind 
niahni^aiu  riiriiiluie.  i  liiiil/,  liedhaip^iMi^s  ami  inalelimii 
euilains  ami  liiair  enveis.  In  llu-  ('niiile  il  Ailnis  ami  his 
suile.  recallmii  ihe  splcmlniii  lell  hehiml,  il  inusl  lia\e 
appe.iicil  siaik  ami  spailan.  As  he  sal  al  his  'neallN 
Iiii  I iished  main ii;,in\  w  1  il iii.u  lahk'  en\  eu  J  v\  illi  line  i  li il h', 
llial  had  ensi  L 14  (>.  |u'  ma\  well  have  rei  alk'd  the 
heaiitiliil  I  \  limli'i -Inp  ck-sk  of  kiiliiw  nml  and  liilipw  ninl, 
veneered  with  his  alius,  kit  hehiml  in  Pans,  that  is  nnv\  in 
the  rnv  .il  enlleetinn  al  i'liH  kiiii;hain  Takux'  leokmr  M.''' 
Onee  desei  ibed  as  the  most  gay.  gamh  .  Ihillermg.  aeenni- 
plished.  hiMirinus,  and  expensive  priiiee  in  I'urnpe'.  he 
i  iiLikl  seareelv  hav  e  been  expeeled  In  appreei.ite  the  umler- 
sl.iled  cinalilies  nl  I  dinhui  gh  inahogaiiv  iLirnilure. 

Lord  .\daiii  ( inrdnn  s  aparlnieiits  and  lurniUire  uci  e  still 
iiet'ded  at  the  eiul  nl  the  v  eai .  vv  hen  Mniisieiii  ninv  ed  nun 
the  nevviv  ik'enialed  rn\al  suite,  l.nid  .Atlam's  Induing  v\as 
neeupied  at  vannie.  times  hv  the  Due  de  Serrant.  I'nmte  de 
C'nign  V.  ami  by  MnnMeiir's  vnunger  son.  1  lie  I  )ue  de  IVrri.  In 
1  7>)M  tht'  I're.'R  h  ci'iuin-s  w  vw  kit  in  nmlisputed  possi'ssinn. 
lor  l.nni  .Ailain  reined  Irnm  his  ei  iniiiiaiid.  In  livt'at  liisestate 
al  I'lHeri  airn.  lie  dii'd  there  in  1  Sii  1  .  I  lis  marriagt'  v\  ith  the 
I  )Liehess  nl  ,\l  hull  hail  lu-en  t  hiidless:  his  eslale  vv  eiit  to  his 


I  I  K  \  I  M  H  I   I  OH   I  II I   I  l<  I  \(  11  I'K  I  N(  1  s  \  I  IIOI  'I  KODDIIOI  M 


ii.iluial  (liiii^lilci  ,iiul  her  luishiiiul."  I  lu'  liirnituif  ill 
I  liiK  1 1  xiil.  slill  In  ini;  iiscii  li>'  llic  I  ri'iu  h  I'riiui's.  p;issi'il  by 
del. lull  1(1  llu-  (  iduii.  Some  ol  tlu-  pii-irs  mii\'  still  lie 
uiciililinl,  iiiii.ihK  ii  sci  (it  nci'dlcu ork  ciivt'ifcl  tliiiiis  iiiul 
sdliis.  ,iinl.  Ill  \\  li.il  \\  .IS  siill  (.  .illi  il  llu'  Diu  lu'ss  (il  Atluilc's 

K.Kllll 

/  \liiil>lv  Tdlilr  with  .;//;  /  m/lc         i  ()|. ' 

I  7')>).  Miinsiriir's  cnlnrn'd  sia\'  al  I  hiK  ruod  appt'arctl 
In  lu-  t  iHiim^  1(1  an  riul.  Ills  i  icdilors  uric  hci  (lining  k'ss 
prcssmti,  and  (III  I  he  eve  (il  his  dcp.ii  1  ui  r,  he  sciil  a  j^i  acimis 
iiu'ssaj^f  1(1  ilic  lord  I'rovdsi  and  iili/rns  nl  I  dinhui  ;4li. 
lliaiikintJ  llu'in  idi  llic  ikiMc  iiianiici  in  wlm  li  llu-\  have 
SCI oiuk'd  ilir  i;ciicr(ius  liospiialiU  nl  Ins  lii  ilaiiiilc  \la|rsl\ '. 

I  he  I csn  11  ,ii  l(  III  ( >|  1  he  !')( nil  Ik^iis  id  I  he  1  In  niic  ol  I  raiu c  was 
I  idl ,  Ik  u\  (.n  CI ,  sd  Ileal  as  he  lidpcii,  and  I  lol\  lOdd  i  (.■niaiiicd 
Ins  lu'ad(|iiai  Ici  s  Idi  aiidl  lici  ili'(  adc.  In  I  S(  17  1  lici r  v\  ,is  lalk 
( il  Ins  111  (il  hci ,  I  ( mis  \  \  1 1 1  idiniii^  liiiii  I  lui  t'.  but  inslcad,  lie 
I  hose  Id  lu  (■  ,il  I  lai  1  \\  ell.  I'lK  kiiii;liaiiisli  11  (.■.  mil  il  Ik-  and  1  lir 
I  (iinlc  d  Aildis  iclunicd  lo  I'aiis  in  llic  liack  ol  llic  allies 
allei  llie  ilele.il  ol  Xapdlcdii. 

On  I'l  juiie  I  N  1  ^  llie  da\'  ol  W  a!ci  Idd  llie  I'linee 
KciJcnl  ;maiiled  llie  llohiodd  apailnu'iils  nl  Lord  Adam 
(  ■.diddii  Id  M.irianiie,  w  iddw  (il  Sii  Alcxaiider  Ciniphell  dl 

\l"dklllJ^las^.  She  sij.;ned  a  hoiid  loi  llic  lui  nishiiiiis  lo  llie 
\  aliu'  ol  L  ^  Si  (1. '  ~  I  hese  iiu  liided  nian\  pieees  Irom  llic 
id\<il  snile.  as  well  as  niosi  ol  llic  kilihcn  eqnipiiiciil. 
allhdir^h  ihe  sieaiii  pans'  had  tuiind  llicii  \\a\  iiiln  lord 
I'read.ilh.ine  s  kilelicn.  I.ad\  (.'amphell  reaiianged  llie 
liiinishini;  111  llie  Kidiiis.  sdiiu-  siill  hcaiiiii^  llie  names  dt 

I  heir  l(  irinei  I  1  ciu  li  ( icenpiei  s. 

In  1  S  1  7.  Majdi  A  iciiei  al  William  \.  \airn.  AssislanI 
liispee  idi  ( i|  Imii  I  ai  ks  in  S(.  ( il  land.  v\  <is  >;r  anU'd  llie  use  ol  I  lu' 
ro\al  sniic.  lie  and  his  wile,  ihe  poelcss.  Incd  lliere  nnlil 
llie\  were  aski'tl  lo  suriendei  iheii  IcnaiUA'  hclon'  llic 
ari  i\ a!  ot  ( ieorfic  i\  in  1  .S22.  In  exehanjic.  llicv  rcn'ued  an 
aiinuiU  ol  ihicc  luindied  pounds. 

Ihe  rooms  were  dismanllcd.  and  llic  same  liriii.  now 
W  illiam  I  roller,  lhal  had  lilted  them  up  111  1  7m'i.  reii'i\('d 
diic  llioiisaiiil.  lour  liunilred  and  se\'cnly  pdiuuls  lor 
lurniUire  .md  upholsiei  \  v\  ork  m  preparation  lor  the 
rci  cpl  idii  ,md  1  e\ ce  held  al  I  he  pal. uc  ti\  I  he  killji.  I  le  did  not 
sleep  al  lloKrood.  lull  sl.isfd  al  Dalki-ilh  ralaee  with  the 
l)uke  ol  l'U((  lcU(  h,  I  iildil  iiii.iIeK  lid  del.illed  hill  Idr  lllis 
tui  iiilure  sur\  i\es.  iliou^li  it  is  know  n  that  partitions  were 
l.ikeii  dov\  n  Id  ni.ike  the  Thnine  Kodin  tor  the  rceeplioii. 

Allcr  llie  i(i\al  \  isii.  |,acl\  t'amphell  liidW  the  C'dUiiti-ss  ot 
Si r.ii hnidi e I  renewed  tlic  gr.inl  ot  lici  .ipailmcnt.  and  a 

II  esh  iiu  eiil(  ii  \  w  .IS  ni.ide  '  ' 

Iwd  \c.iis  latei  .  llie  (dmlc  d'Arlois  siu  i  ceded  Ins 
I  hiliilcss  hidlhei  as  |',iiurhoii  Km<^  ol  I  raiue.  (  haiics  \.  lie 
li.id  liei  dine  (lec|il\  relij^idlis.  .md  his  al Icmpls  In  reimp( ise 
,111  .ihsolule  nidiian  hv  (  ulmin.iled  111  Ins  .ihdii  .ilion  in 
1  S  v  '  A;^<iiii  he  w  .is  toned  Id  .11  ( cpl  ihe  hds|)il,ilil \  dl  I  lu' 
I'lilish  Ud\criinicnl:  .ilmiii  he  w.is  ohlracil  lo  relurn  lo 
lloKiood,  r.nl  this  lime  ihe  liospii.diU  wiis  j^rudginv;  .iiul 
reliul.iiil.  He  w.is  no  loii_i;er  ihe  heir  pi"esumpli\ c  ol  a 
(  (iunlr\  with  uliom  Bril.iin  w.is  .11  war.  hiil  .1  rea(  lioiiar\ 
and  disercdiled  monareh  wliose  .iims  v\erc  no  Idiii^er 
.11  cepl.ihle  Id  llic  public.  \d  rd\al  salute  i;reeled  liini  on  his 
leUiiii  lo  lldKidod  indeed,  piiblu  dpinidii  was  hosiilc  unlil 
.1  Idler  lo  the  press  trom  Sir  V\.illei  Sinll  rci.illed  In  llic 
eil  i/eiis  oil  dinbur^h  I  hen  .IIU  lent  I  epul.ilidii  tor  hdspil.ilil  \ 
Id  cvilcs 

I  be  lelnr  II  ol  the  .iijeinu  kiiii;  w  .is  not  w  ithdul  pal  bos.  He 
W.IS  .u  I  (iiiip.inicd  In  Ins  nouiiu  i^randsdii  .mil  lu'ii.  Henri. 
(.  (Miile  de  t  li.imbdrd.  pdsihunidus  son  ot  llic  .iss.issiiialed 
I  Ilk  de  Hern,  ami  now  the  bdj)e  dt  the  Hoiirbdiis  I  he  bo\  s 
molhci  .  ihc  Duehesse  de  Bi'rii.  Idlldwei!  w  ith  ihi'  ehikik'ss 


«N  ft. 


1 1 1.  Side  I.ilile  w  nil  in.ii  lik' 

( iir\C(.l  anil  liildeil  i'.ii;le 

Mipi'di  ter  (111  .1  sLiiiuhI 

w  (idik'H  plinlli. 

I  Kiiii  ihe  I  liil\  redd  .ip.irini 

dl  I  dill  All. nil  ( i( iriidii. 

w  Ilk  11  he  Id.iiieil  Id  I  he 

('diiile  ik Arldis 

in  I  7i)(i  mini  die  Slnle 

.ip.ii  1  mciils  \\  ere  liii  iiislicT 

\I.iili-  In  1  he  timi  ( it 

I  r. nil  IS  I'.i  ( idle. 

I  liinlnn  . 

/{((  ( .Mil  leiis  rci  niisswn  ol 
11,1  tlic  Om  rn. 

I  1  A  c',  n  il  \i!iii\  II  1  I  K. 
/.(■  I  (iKilc  i/c  C  luinihiud 
\\  lid  .lecdiiip. lined  Ins 
j;raiultiilliei .  t'li.n  les  \  ', 
during  Ins  sei diid  e\ile  ' 
.11  ildl\rddd. 
I  he  \(uinn  priiue.  m.Kii' 
.n\  .n  e  dl  Ins  Slu.n  l  niu  i'Sl 
u  .IS  Inkeii  dii  .1  rdinaiillf  I  ' 
dtihe  lliiihl.nids, 
rroiilispiei  (•  lo 
■S(uu  enn  des  I  liglikiiuls 
published  in  1  S  5  ^ 
I  lit-  \aHoinil  l.ihrarii 
ot  St  othind 
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M  l<  N  I  I  I  K  I   I  I )  l(  I  1 1 1   I  H  I  \  (  1 1  I  •  l<  I  \  (  I  s   \  I  1 1 1 1  M  l<  ( :  I  1 1 1 1 1  n  I  s  I 


Mm  (I'  Aiii;!  iiilciiic  iiml  his  \\  ilc,  I  he  d.niijlilci  i  il  1  <  mis  \  \  i 
.iMil  M.iiic  Aiiliiiiiflu'.  wliiisr  li,ii.;ii  i  ini'iis,  ii  i  iiu'ii  I  iii  llic 
I  cniplr  she'  li.iil  sh.ii  (■(!  1  ill  il  I  n  n  kI  v\  ,is  iii.kIc  i  cuh  ,  she 
si,  I  \  I'd  lii  si  111  ,111  In  lie  I  ,iiu  I  I  111 '11  ,1 1  J  I  Kri'ciil  I  ri  i  ,n  r 

\l  II(iI\hi(hI.  Ihf  iHikc  nl  I  l.iiiiiiiiin  s  In  .iisckfi-pc'i 
H'ici\C(l  llu'iii  I  he  i(i\,il  smU'  v\  ,is  ,ii;,iiii  iliis|\  ,iiul 
lU'i^U'iIcd.  I  he  liii  II  il  III  I',  iiiiii  11  (i|  il  d,iiii,r^rd.  iciimiiiiiil; 
limn  I  7>)()  \\;is  c  i illci  led  lioiii  ,illu  s  ,iiul  ollici  hkhiis,  \ 
I  )i      iii;4  Ki  II  nil  w  ,is  lilli'd  lip:  " 

7'»'i>  I  //((//  s  Willi  s/////r(/  hill  k\ 
\iiir  lilt  Willi  s/i;//i//c  hill  k\ 
Two  iThi'w  I  liiin  \ 

I  Wi'  Sii/r/s  Willi  Si/l/il/'  M'i(,'s.  IWi'  hill  k  I  ll\liill\  illlil  IWi< 

\ijiiiiii-  hi>l\lri  li>  rill  II  I  Iwi'  /ri/s  of  onr  m'  Iiii  iiwiiilliiii!  I 
Two  wiiiilow  s((i(i/s 

/  oiii  iiHiliiHiiiiiii  I  iinl  (i;/i/rs  | 

I  wo  nuilioiiiiiiji  I'l  iiihiiiki'  liihlrs  \n[  iii  liood  (irdci 

Two  nuilioiiiiiiii  I'm  tiihlc^:  I 
,  \  s (/"/;'  ol  I  III  jirl  III  lioiil  ol  till'  winilow\ 
I'lli  rr  window  i  in  luiiis  oj  i  i  inison  i  lotli  li  inTil  \ 

Willi  iiold  I  oloiii I'll  silk  hii  I'  ((/II/  Il  null' 
.  \  hi  own  I  h  'tli  I  III  I'i'l  ) 
7  u'ii  /iiM/r  I'ln  i//i/ssrs  ;//  ijilt  h nnws 

ihiomilil  lioiii  till'  kniijs  lU'ihooin  I 

A  Hilli.ii'd  Kiinm  w  lis  1.1  ml  I  i\.rd: 

\  hilliiiid  liihli'  III  hiid  oidi'i  I 
7  n'i'  hi'iii  Ill's  I  ovi'icd  witli  ifii'i'ii  I  loth 
Twrnlji  old  i  iii's.  Tom  Mm  rs  Si\  ti'i  ii  halls  ) 


rrimi  llir 
111  niu-  Kudiii 


I'.i  imiihl 
li  nill  ( 'i.iin-l 


I  lie  l\m;^'s  lu'd  iilid  w.iidiolH'  h.'d  siii\i\i\l:  his  llcdi  i  n  mi 
\\;is  MOW  lurnislu'd  willi  .i  iiiiNcd  srl  nl  i.h.iiis.  mnn'i-n 
rurliiins  ;iiid  llu'  dctfpl ii m  \iih\r  Irinii  his  Iiiiiikt  hiniiii; 
K I II  mi  and  ;i  hiii  i  >nK'UT  I  hi  i  ikfii  I. 

Tlir  C'l  miili'ss  I  )|  Si  I  ,il  limi  iH'  w  ,is  i  ,ilk'd  iiin  m  In  i  fl  iii  ii  I  he 
kiU  lum  ri]iiipmriil  ^iiiii  nllicr  pu-t  rs  nii  In, in  In  her  Irniii  llu' 
rn\iil  suite.-'  tllnlltih  slir  w.is  iinl  icqiriri.'d  In  •J,\\c  up  lli'i 
iipiii  I  iiU'iils,  The  pii\;ili'  rluipci  w.is  iin  kur^ci  iK'cdcd.  ils 
l\\  n  pi  ii'-dini  rh;iii  s  \\  vi'v  pkm-d  in  I  he  hedi  i  m  )iii  c  it  I  lu'  \  i  mn;^ 
t'ninU'  dr  I'hiiinhni  d,  I  lir  t;iinil\  nin\  w  m  slnppril  InviiiluT 
,it  iho  new  Kniiiiiii  I'.ilhniu  ( ',il  hcdi  .il  nl  Siiinl  \l,ii\  in 
I  diiilnir;^li.  w  luTr  C'h.ii  Irs  \  s,i\\  his  <4i  ,muIsi  m  iiuikr  Ins  I  n  si 

llic  w  linlc.  tlu'\  wci'c  IrciiU'd  ;4cnll\  in  Sinl kind  -  ' 
I  lic\  iiKidc  \  isiis  In  nmnli  \  I  muses.  I  lie\  rented  ii  linnse  ,it 
t'uiiie.  \lidlnllii;iii.  Ini  shi  int  iii;,^.  ,iiid  the  \nniiL;  t'niiile  de 
t'h,iiiihnnl  ,111(1  Ins  tlitm   in,ide  ;i  Iniii   nl  ihe  llliihi.iiuls 

(  \i  I,  I  I  I  ' 

Alt  ei  I  \\  n  \  e,ii's.  pel  eel  \  iiiu  1 1  i,it  the  I  '.nl  ish  L;n  \  ei  i  iiiien  t  s 
;il  I  It  ude  \\  ;is  li;  mien  mi;,  (  Inn  les  \  iinide  ,i  dn^iiilied  knew  ell. 
len\  mi;  I  eit  11  I  111  l  N  .Seplemhei  I  N  ^  J .  seei i  i  ill  In  I  he  I  m  il 
I'linnsl.  snme  \e\\li,i\en  lisherineii.  ,nul  .i  sin, ill  einwd 
we.iiini;  while  l,i\niiis  hienhile  ;is  well  ,is  I'.niiihnn 
eilihlenis,  I  he  I  iiipei  ni  i;n\  e  liiiii  ,i  i  eliii;e  in  I'l  iii;ue.  ,mil  he 
tlieil  111  I  S  ;(), 

In  I  ■S4_;.  I  en  \i-,iis  ,i|lei  (.Inn  les  \  Inn  I  lei  I  I  lnl  \  innd.  the 
\iiuili;  (  Uieen  \  lelni  in  sn^nilied  liet  iiileiilinii  nl  linldmi;  ,i 
I  )|',i W  illi;  Km  mi  I  here  mi  hei  \  isii  tn  .'sent  kind.  I  hnuiili.  like 
her  uiu  le.  ( iCi  n  i;e  I  \  .  she  sin\  eil  ,il  I  ),ilkeil  li  I  ',i l,n  e  w  it  li  I  he 
I  luki.'  nl  I'.iu  i.  leiu  h .  I  he  I  n\  III  suite  W  .IS  n_i;niii  i  elm  hished  In 
Messrs.  Iinlli'i.  llinui;h  kii  mure  eiimimiii,il  ,ni,iiii;e- 
nienls'  I  Inm  I  111  ise  tnr  I  he  \  isii  111  ( iem  i;e  I  \  w  ere  put  m  Iniiul. 
iilld  lurniture  w  ns  hired  Im  the  mcisnm.  I  ninri u inilel\ . 
guests  Inid  In  he  diveitetl  In  |),ilkeilll  I'.ikiee  ,it  the  l,is| 
nil  mien  I .  heciiise  nl  n  e;ise  i  il  se.iilel  le\i'i  ,il  I  Ink  rmul  I  .,id\ 
Str.il  hnini  e  tiled  I  here  in  i  S 4  hut  it  w  .is  not  I  ill  1  Sdi  1  t  Init 
Ihe  l!;irl  nl  l'>reiidnlh.iiie  nnd  the  I  )uke  nl  .\i'fi\  II  siii  iendered 
llu'ir  .ip.ii  l  meiils  III  I  he  ( )ueeii  tn  ,ieei  mi iiind.it e  her  i;rnw  iiig 
til  111  1 1\.  ( )ill\  ihe  I  )uke  nl  1 1. 1  111  ill  mi .  the  I  lei  edil.ir\  Keeper, 
ret  limed  Ins  lndi;mi;.  I'.\  I  h.il  t  ime  the  li  eiieh  pi  inees  .nid  Ihe 
lui  iiishim;s  nhi.nneil  Ini  I  hem  w  ere  .ilninsi  Im  i;nlleii. 
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,    I  .11  .11.  .lint  ..1  Ihr.  Iinii  m  r  1  i.ili.  is  l'„inil..iil    I  li.  K;  .  .mil  .1.  .  I:n. 
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.  .1  I  I.  .U  I ...  ..Ihi.nsr  111  M.I.S     ( llr  I  ,.M/i..r.',illi    \  .  ihlinr  I  •  i  |  \. ,   ;,S.  . 

I  iLi  11.11  \  I  'I :  r.  I'  I  -■  s 

I  I      Mri.v/l  .1  u  ,...llrll  in.ll.'l  l.iluilll  lMlrl\  I  ihhril  VM-,|  \  r ,  ,  .11 .1 1  w  ,il.  1 1 

llM-li  I.  >l    II  11  11  tsl  I  lll'f-", 

I  J     \  .  iiph  .1  l..r  h,.lllrs  w  nil  11  ..111  II. ip 

I  ;    I  .urn  l.\  Ihr  I  i.iiil.'  ik  \i  I..IS  n.  I  ,iil\  I  li/,iln-ili  \Iiii  i,i\  il.iir^hlri  ,.l 
1  h.'  (Ill  t  .11 1  nl  I  liiniiii.i  r,  .iiiil  liiin^hl  III  i  S  '.i .  Ii . .in  hri  in  .iilK, .n 
\li    Nn^'iislns  I  inillr\  \<\  llir  hiikr  ..I  Iin,  .  Inn  li 
U     \  I    sirv\.iil    I  111' .Mlril  P,..inh,.ns  111  s.  ..il.inil    I  ilinhiii  ^'h  i 'r  .s 
1^    I    I  l;  W  .ilM.ii,  Sniiir  Hi.\,il  I  irn.  h  I  ill  iiilnir  111  Ihr  I  iiu'ln.h  K,.\.il 

I  .  .lie,  1 1,  ,i  1'-  / /ir  (  , 'ini. .issciii  I  . '1 ..//(!/ Il .n  /i... I  n  >     pp  '.s  i..| 
II.    s  II  I .   I  I.-. -.Is  I  In  I  ir  \  .  .In  llir  J.  |.  .  1  I.  I  7   Krij  islr  i  nl  J  ^   Nii^nisI  i  S,  ,  i 
17    I  .1111  iiiil.'lil.-.l  I. .  I  1 ,1111  IS  ILiinlnnl  I.  .1  iilriiliK  inj..  this  |.iri  r  in.iilr  |.\  ihi 

llllll  1.1  I  I. 111.  IS  l',i..,lir   I  ili|ll.|li:^h 
IS     sill.   S\--    i;   I    Sh.'  l\.is  Ihriliillilhlrl  i.|(.ri.ejrelir,i|.ri.|  S,iii.  hir 
(  l.i.ki  111.111  In  I  .s  I  7  shr  iii.n  I  iril  lln.iii.is   i  1 1  ii  I  ,ii  1  i  .1  si  i  ,ii  hiii,  .i  r 

.IS  his  Ihllil  U  llr   Mr  illril  ,ll  I  l,.K  il  1  S  )!.   Shr  iliril  I  llr  l  r  1 1 1  |S  |  ■  i 

I  <l    s  n  1 1   I  i;  (    I  (,i .  ; 
J.,     s  K  n   SS^    I   ;  .( 

~  I    '-I  ;  I  I  <H 

(  111  .|i;illlllL.  Ihr  shi.l.  s  ,,l  I  i.iii,  r  (  h.ii  Irs  \  Ihrn  111  Ins  sr\  riiu  lliml 
MS  1 1    .ippisil  s  II,  h.il  r  .11  i.ii.  r  .  i.in,in|i|.ilril  irl  111  iiiirj  I,  ,  I  hr  l',ll,l,  r  I  .1 
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FRENCH  CLOCKS  AT  PALAZZO  PITTI 


///  llw  exhibition  oj  i'ri'nch  an  in  llorcnci'  Iwhl  at  Palazzo  Pitti  fwm  April  to  jww  i<^)jy 
the  section  on  the  Decorative  Arts  included  a  sincdl  hut  representative  selection 
()/  (  locks  heloni]ini\  to  the  palace.-  'Iliese.  toijether  with  several  line  pieces  bij  l-jujlish 
niakers  whii  li  appeared  in  the  i  97  /  exhibition  "I'ircn/e  c  ringfiillcrm'. '  (}o  to  form 
what  nuist  be  one  of  the  most  notable  collections  of  clocks  in  Itahp 


I  H.H  k|)l.ilc  (il  bi.u  kcl  ( l<pi  k  In  Igii.i/Ki  IliJgliird  i       i  i. 


Till  t  lot'ks  ilr.ill  w  ith  III  llir.  .nil.  Ic  .iir  ;ill  I  iriu  h  with 
(IMC  cxccplKiii.  an  IiiIIutIh  iilipiihlislu'il  I  iiglisli  piece 
ilisi  (i\  I'li'il  III  I'alaz/.n  I'llti  <iiil\'  n'l  riilK  (  \os.  i  ami  2  I,  The 
lalliT  wiiLikl  ha\c  hccii  n\  no  little  iiitcicsl  in  llir  l<(7l 
(.•\hihitn  III  siiKc  It  ei  iiist  It  iiles  t  he  (ink  kiu  lu  n  cx.iiiiplc  in  .111 
It.iliiin  iiuisrum  (il  a  (.  Idi  k  In  l^na/id  lluj^ldid.  an  l,iit;lisli 
C'at Ik ilic  whci  (.■inij^i  .ilcil  Id  l  ldiciu  c  al  the  ciiil  dl  llic 
(.•nliaMilh  (.t'liliirv,  lic(  anu'  the  w  .iti  limakci  dl  la.iiul 
Dukf  C'dSinid  1 1 1  (ri'i^iu'il  1(171  1  7i  ;i  ami  uas  the  lallici 
of  luiiaxio  ami  l.nrRd.  tuo  u  fll-kii(iv\  n  lis^iiics  m  the 
(.  iilliiral  anil  aitislic  lilc  ol  (•itihli'cntlicciitiiiA  riomui'. ' 

Till'  oiiK  Icaturi'  llugloul's  (.kuk  ni.n  possihK  have  in 
(.diiiiiion  with  the  okk'sl  ln'iich  clth  k  at  Tala/Zd  I'ilti  a 
j'cinliilc  iclifiit'iisc  by  I'rtii'  iki  C'Ir-siu'  (tdloiir  \r  is  the 
shapi'  ol  tin-  (.asc  \\  hi(.  h,  in  both  inslaiui's.  tln  ivrs  Ironi  a 
(.'(1111111(111  sixtfrnt h-iiMit iir\  souni'.  IIovm'mt.  v\licroas 
lliiglisli  nuiiit(.'l  or  lira(.ki'l  (.  ku  ks  inostK  appi'ai  to  he  made 
to  this  saiiu'  pi(itdt\'pr  tin-  usual  hlatk  di  hidun  hd\ 
topp(.'cl  w  ith  a  small  (.'ii|idla  or  a  brass  hamlk'''  I'rciK'h 
niak(.'rs  \  sodii  abaiuloiu'tl  this  rclatlvi'K'  simple  shape  lor 
till'  more  sinuous  ami  eiitireh'  iio\'el  lorms  (  reat(_'il  In 
oiiifiiicini^lfs  sLiih  as  |eaii  I'erain  oi  Daniel  Marot  or 
eraltsmeii  like  ,\iulre-(.'h,ii  les  I'xiulle.  The  (  loi  k  In  ilu 
Chesne.  though  a  line  speeimen  attraeli\  t'ly  ileidi  alecl  v\  ith 
boulle  inlay,  is  ol  a  model  not  iiiudiiimon  (luring  Ihi'  st'eoml 
hall  of  tlu'  se\ I'liteenth  ei.'iitur\  <iiul  the  ormolu  liguri'  ol 
Titiir  supporting  t  he  dial  is  t(  1  he  loiiiul  also  on  pieees  In  other 
makers.  Al  Palazzo  I'itli.  howe\er.  histor\  and  proxcnaiu'e 
lenii  a  eertain  tlistinction  to  obje(.'ts  that  ilo  not  iieiessarih 
nu'et  w  ith  the  erileria  olTop  'museum  piei  e  (.pialitv  .  In  this 
instaiue.  thi'  ormolu  eoat-ol-arms  aiul  erow  n  uiroundeil 
by  the  iiiseri|ilion  'CusDitis  111  ,\/<(i/(ii/x  /)/(a  l  utnhu-'  ackis  a 
toueh  ol  Medici'aii  glamour  to  du  C'liesne's  elo(.  k  as  well  as 
informing  us  that  it  dates  from  bi'lore  1  (uu  w  lieiU'dsimo  111 
was  grantetl  I  he  king-ilesii  i'd  priv  ik'ge  td  ust'  a  i  k  ised  (.  rdw  11 . 

The  diiK'  dtlii'i"  I'reiu'h  t  lnek  thai  m.i\  liate  fidiii  the  time 
dl  t  he  last  M(.'iliiis  show  s  main'  oft  he  eliai  aet(.'nsl  us  ( if  t  hose 
made  in  the  earl\  ileeades  ol  tlie  eighteenth  eeiitui  \  sueh  as 
the  abandoning  of  reetilinear  forms  and  llu'  iiureasing 
importance  of  tln'  allegoric  al  figure.  The  cka  k  (  \o.  I,  In  an 
unkiiow  n  maker,  managed  to  survi\i'  the  sales  ( i|  t  he  Medici 
possessions  as  well  as  the  \  icissiludes  lo  whuii  so  main 
'outmoded'  objects  were  exposed  during  the  Xeo-i  lassical 
perioil.  It  was  then  'redisc(i\ ered'  in  a  storeroom  and 
restored  m  iNS4^  since  its  rich,  lale  l,(iuis-(  Uiatorze  st\le 
was  lound  to  be  perlectK'  consonant  with  the  l'')<ir( n|iie 
re\  n  al  used  to  refurnish  the  state  apai  tmenlsot  l.copoklo  1 1 
(  rc'igned  I  S 24    1  S  ).'' 

Several  otiu'i  clocks  111  the  collecliori  that  clalc  liom  the 
lirsi  hall  of  the  cighlceiilli  (.entur\  onie  liiiiiisli(.'d  the 
palaces  ol  the  I  )uc  hy  ol  I'arma  w  lii'ie  tlie\  were  brought  In 
the  Infanta  I  .ouise-l  lisabetli.  daughter  of  1 ,011  is  x  \ .  to  whom 
the  Italian  State  IS  indebted  lor  t  he  magiiilii  eiil  i dllecl  ions  ol 
l-'rench  eiglileent h-ceiit ui\  luiniture.  tapestries,  porcel.im 
and  ohjcls  dan  now  111  its  possessu  m  land  most  I  \  kept  at  tlie 
Palazzo  del  ( juirinale  in  Kome).  "'  I  hese  c  locks  oiiK  l  ame  lo 
Palazzo  Pilti  when  lloieiue  was  the  capital  ol  \  ittorio 
l.manuele  lis  Kingdom  ol  ltal\  and  as  a  lesiill  cil  the 
systematic  empl\'ing  cil  tlu'  paiaci's  df  the  Idi  mei  ducal 
residences  dl  Parma.  The  I  i  nest  cif  these  chicks  has  an  elegaiil 
case  (if  bdulle/';c"//i7c;)<(r/ic  iiiarquetr\  and  cirmdlu  iiiduiits 
and  is  signed  '(.'idiuln'ii  a  l\iiis'.  pidlniblx  Pieiie  ('laudrdn 
w  lid  died  111  1  74  (c-oldur  iil.  .Although  clocks  ol  tins  model 
continued  to  bi'  produced  until  well  on  into  the  secdiid 
quarter  of  ihe  centurx  . ''  the  boulle  inla\.  the  valanced 
cresting  and  the  arabesc|ues  111  tlu'  st\  le  ol  Miirot  on  the  dial 
all  belong  to  the  dei'oralue  repertoire  alrcacK'  111  use'  during 
t  he  last  \  ears  of  l.ouis  x  1  \  s  reign  ( )t  hei  c  locks  cdiiiing  Irom 
Parma  include  a  large  cttilcl  111  red-tmled  loitoiseshell  and 
ormolu  now  hanging  in  the  Sala  delle  \ic  c  hic. 


With  the  ,id\eilt  ol  the  Kocd((i  llie  use  ol  deioi,iti\c- 
liguies  on  (  loi  k  (  ases  gi.idiialK  ceased  to  W  mostK  icpic 
scni.ilive  ol  7i(//c  (idloui  \l  dl  (ilhci  .illcgdiies  dt  lllc  s 
1 1  aiisieiiie  suc  h  as  the  / //icc  /  (/(cs  1  \o,  ',1  and.  iiislead.  all 
maiinci  ol  ailecclolal.  Iiistoiical.  polili>al.  a  llegi  11  ic  a  I , 
zoologic.il  and  exotic  subjei  Is  gallieiecl  a  i  011 1  id  I  he  dial  that 
inai  ks  the  p.issiiig  hours.  ,1  lash  ion  thai  \\  as  to  last  w  il  houl 
inlei  i  iiptioii  until  the  age  ol  Al  I  Deed,  I  he  s/z/c;  i/c;)i7)(/i//c.  so 
olten  distanlK'  or  e\en  totalis  unrelated  to  the  notion  ol 
'/'////(•,  IS  well  lepi eseilted  al  the  Pilli:  'il  i.iclne  ab.iiidonecl  on 
the  rocks  ol  \axos  (the  lattei  ci  ini  a  in  1.  ig  ihe  movemeiili. 
Kohl iisoi  1  C'rusoe  and  Man  I  i  idas  . '  '  Moses  and  I  he  I  a  hies  ol 
the  Law  or  Keinbra  licit  111  a  corner  ol  hr  si  c  id  10  arc  1  a  lu  loin 
examples.  mostK  Irom  Ihe  l.mpire  and  l\e>  ( 01  at k m  periods 
v\  lien  the  popiilai  iU  ol  (  ku  ks  that  'tell  a  sloix  '  v\  as  ,il  its 
highest.  I  he  M//c(  i/c  pcndnlc.  a  sub)C(  1  Mat  meiils  serious 
sluch'.'  '  IS  one  of  ihe  most  iiitiiguing  aspec  ts  ol  I  renc  h 
i  kicks,  but  it  has  (III l\  ardused  ccin tempt  in  iiidsi  liisidi  lans. 
Ileiii  \  1 1,11  \  aid.  loicx.imple,  cciulcl  liiul  (111  l\  c'xpiessidiis  like 
'\ertigc  lunestc'  and  ■eiremeiils  lacheux'  w  hen  disc  ussing 
the  c  Idc  ks  dl  the  eigliteeiilh  cenlui'\  ' '  and  w  as  even  iiKirc 
cense  iridus  dl  w  h.il  l(  ilk  iwed  during  I  he  I  inpiie.  ( )t  hers  haw 
since  ceil  ( led  these  sent  imenis  and  Marici  I'l  az  akine.  111  a  lew 
high  I \'  e\  dcil  i\e  pages,  has  cc  iiue\  ed  ihe  pai  I  ic  ular  lascin- 
al i( 111  ( il  t hese  c  k icks, '  ^ 

I  he  earliest  ex.miple  at  the  Pitii  of  this  w  a\e  of  cielighllul 
absurdilN  that  overlook  the  creators  ol  cloc  k-cases  in  the 
mickeighleeiith  ceiilui\  is  a  pcndiilc  ((  I'fli'phiiiit  In  |ean- 
I  Vancois  P)eeckaerl  I  No.  4  I.  t'locks  of  this  t  ype  ,ire  also  lound 
peiciied  on  the  back  ofcaiiU'ls.  rhinoceros  or  h(irs(.'s  and.  lor 
a  lime,  eii|(i\ed  c  (iiisiderable  popularity.^''  I  he  provenance 
of  P)eeckaert's  clock  is  not,  sur|irisingl\ .  P.irma:  it  has 
alv\  ays  been  at  Palazzo  Pilti  and  is  ihe  diilv  I  ,(iiiis-(  )uinze 
st  v  ie  piece  Id  surv  ive  lidiii  I  he  1 1  me  ol  the  I  labsburg-l  .ciri  aine 
( Irand  I  )ukes. 

^  I'r.ic  kcl  c  Idc  k  In  IgiiazKi  I  liiglei d  (di  ic  iiiiicnlcd  licUv  ecu  \  i<S<> 
,111(1  I  7  S'l  I.  kilc  se\  c-iilcenl  h-  im cii  U  (■ighlccnl  li  ( ciil  iirv ,  cIk  m  v 
and  gill  niel.il.  h.ic  kplalc  inscniiccr  //11///  /  /i/i/i/c/i'/i/  //I  //((  ( ■i///('M((  i/r'/ 
i  :nin  I  >iii  II  ill  loM  iitui' .  ;  T  ■  -^'''i  ■  171111 
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lA'jt. 

-  A.  I'cndulc  rflifiicusf  by  I'ii-rrc  dii  flu'snc  (master  in  i(i7S.  still 
vvurking  ill  I  72(11.  ;iHcr  1  (nji.  vciu-eri-cl  with  I'bony  and  inlaid 
with  [H-wtcr.  brass  and  tortoiscshcll.  t  hased  and  iiilt  bronze 
niiiunts.  dial  backed  with  crimson  velvet.  Mounl  ot  Yudc  inscribed 
I'tnirdii  Clu-Mic  I'aiis'.  i  resling  inst  ribi'd  'Casnitis  ill  XUtfliHis  Dux 
lAi  iincw' .  (17-  >,>■)'  I  <■!  cm. 

RhiIh. 

B.  \'.ise  ( loi  k  by  ,\ndre  I'lalli'  1  1  7(1 1  -  i  .S44 1  and  Thonias,  1812. 
chaseil  and  gill  bnin/e.  enamel  dial  inscribed  '(,'((//(■  rue  X  ivinuu-a 
I'di  is'  anil  "/ViDfuii.s  ;/'.  ()S  -  J  ^  ^  2  I  i  in.  Purchased  in  Paris  in 
1  S  I  2  liir  Napoleon's  apartment  at  Palazzo  Pitti. 

I  III  i  ifilil 

I  .  \laiilel  clock  lepresenting  ,\|)ollo  u  ilh  his  lyre  In  Jean-|ost>ph 
I.epanle  I  1  7()S    1  S4()l.  1  S  kj  or  I  S  1  1 .  chased  and  gilt  bronze. 
(Iriolte  marble,  enamel  dial  inscribed  7,c  I'aiilr  {-■  I  ih  H'''  ilr 
17  iii/)(7i'iir'.  (<.S  ■  44.  s  ■  24  cm.  .'\ic|iiired  by  I'erdiriarulo  1 1 1 
in  Pans.  I.i'paule  was  one  ol  the  most  tamous  clockmakers  ol 
the  l-.mpire  and  made  magniticent  clocks  for  the  Napoleonu- 
residences  including  Palazzo  Pilti. 

('ir;nid  Diike  I'ietio  l.cdpokid  Ircignt'tl  17(1^  1  7')  1  I  "f. 
pi'rh;ips.  his  sincessdr.  l'eriliii;nido  ill  (reigni'cl  1  7')  i 
1  Ni  1 1 .  1X14-1X24).  also  purchased  at  a  later  date  several 
chicks  that  are  representative  nl  the  i.oiiis-Seize  st\'le  w  here 
cases  were  geiu'rally  nl  statuary  marble  set  v\ilh  (iriimlii 
mounts  ol  Neo-classical  design  and.  sometimes,  with 
plaijues  or  cameos  in  the  manner  ol  Wedgwood. The  clock 
by  (liiillaume  .Meuron  (No.  si  -  <ir  (Iiiglielmo  Meurone. 
since  Ik'  w  as  olCisalpine  origin  -  is  a  cliaracteristic  exampli' 
ol  the  i>niiliili'  (I  inu  tiijiir.  lollou  ing  the  architectural  lasliion 
set  by  the  iriouni  I'lintiiiiic.  This  piece  is  similar  to  another,  in 
the  collections  ol  lhe  I'rench  Mohilicr  National,  published  by 
l-.rnest  Diimonlhier  in  1  <)  1  t . '  "  One  of  the  most  attractive 
aiul  original  ilesigns  lor  cases  during  the  ri'ign  ol  l.ouis  \\  1 
u  as  the  Ivre  shape.  I'hey  u  ere  sometimes  made  in  brilliantly 
enamelled  Sevres  porcehiin  and  tieeorated  v\'ith  large  paste 
diamonds  (examples  arc  in  the  \'icIoria  and  Albert  Museum 
and  the  I'oiulation  I'.phrussi  lie  Kothschiid.  Saint-jean-Cap- 
I  errat )  but.  like  the  luo  at  Palaz/.o  I'itti  -  one  by  ( lille  (front 
cmer)  and  the  other  by  (ia\i'lle  I'aiix'  -  they  were  usually  of 
statuary  marble  enriched  with  ormolu.''' 

The  greatest  number  ol  clocks  -  and  some  of  the  linest  -  in 
the  collection  date  from  the  I'.mpire  when  Napoleon  was 
master  of  I  uscaiiy  and  his  sister,  idisa  Baciocchi.  its  (Irani! 
Duchess.  In  those  da\s  no  elegant  French  room  could  be 
complete  u  ithoul  a  pciuhdc dc ( licmiiwc.  generally  Hanked  by 
\'ases  or  candelalira.  a  fashion  soon  introduced  at  i'alazzo 
I'ilti  then  being  transformed  into  an  imperial  residence  lor 
Napoleon  aiiil  Marie-I.ouise.  The  relurbisliing  of  the  palace 

I.  iH 

II.  Mantel  cloik  In  Pierre  ( i<iiidron  I  died  I  74  S  I.  second  quarter  ol 
the  eighleenlli  i  eiitiir  \ .  veneered  u  ilh  ebon\'  inla\  ed  u  ilh  brass 
anil  lorloiseslieli.  i  based  and  gilt  bronze  mounts.  Inscribed  belov\ 
di.il '(.'iii/i/mi/;  II /'iiMs  .  7  I  '  ;s  '  1  X  cm.  Originally  in  the 
possession  ol  the  Inlanta  l.oiiise-l'lisalu'th.  Duchess  of  Parma. 

Hiillil. 

I   M.inlel  cloi  k  commemorating  the  restoration  ol  I  erdiiiando  1 1 1 
In  Pierre-Philippe  Thomire  I  1  7S  ■    1  f^4     and  l.ouis  .Moinet  l  Aiiic 
I  I  7()S   I  S  s  5 1.  I  S  I  2  with  alterations  after  1  S  1 4.  chased  and  gilt 
bronze,  black  Belgian  Marble,  enamel  dial  inscribed  'ThonUrc  Cc' 
<md ',\l(i/jicl  .lif/c //(/cr'.  7  5  ■  4S  ■  2  s  cm.  The  original  bust  of 
N,i[ioleon  uas  re[ilaced  by  that  ol  I  erdinando  III. 

/  III  I  ii//i/. 

I  M.mtel  clock  representing  l.'Annuir  offrarU  un  houqiit'l  a  I'sfii  lw, 
1  I  S  1 1 1,  chased,  gilt  and  patinated  bronze,  enamel  dial  inscribed 
ii /'iiMs',  ,S  5  ■  (i^  .  24  cm.  This  clock  was  in  the  palace  ol  I. lu  ca 
.11  the  time  ol  l.lisa  Baciocchi. 


;  M.iiilcl  ii(u  k.  c.ii  l\  rii;lil(riil  li  cc-iiHir\. 
\  rncin-il  Willi  chiiin  .  (  liiiscd  .iinl  j^ill  hioii/i.'  inc  mnls. 
(ill  ■  2ti  ■  I  4  I  in.  Hcsliiri'd  111  iSs  i 

I  iiitiTi  iiplcd  hv  llu'diiw  iiliill  <il  iIr'  Umpire  in  i  <S  i  4  I  iiu'liuifd 
si'MTiil  lidcks  iuiiuiiril  in  l^iiroii  I  raiictiis  I'l-tii'l.  suriih 
liiuliinl  tic  Li  CiHiiotiiii'  cn  ii>\(tmf.  diirinii  ii  visil  in  i'aris  in 
[Si  J..  TIr'\  [cin  lu'il  1  loiriuf  llic  same  Near  aiul.  iiuigmji 
trniii  the  lolldu  iiij^  cli-si  ripliiiiis.  ilu'V  imisl  lia\'i'  Ih'ch  iIu' 
I'hoitcsi  cxampifs  In  I  In-  iimsi  it'iuiw  iK'd  mai\i'rs.  I'roiii 
I'iftri'  riiilippc  Thniiiiif.  llic  urcalc-st  lomlfiii  -t  isriciir  ol  his 
agi-,  I'cliii  piirt  h.iM'il  llic  Inlhiu  ing  tur  I'.ila/zn  I'itli: 

i  III-  pfiidiilc  (I  irois  /ii/K/rs  rcprcsi'iiuiiil  I'dtiunircl  iuinitif 
I  hci'diiiiil  II  lixri'  /(■  tfiups.  ( ('(((■  dnnii'ic  litunr  rii  hionzr 
I  lUilt'tir  iiiiluiiir  (■(  Irs  ilciix  iiiilrcs  dinrcs  uii  duiI  piu  tant  iiiic 
IxHilr  diins  liiipii'lh'  est  If  iiiinivcincnl.  pied  t'li  nuirhrc  avn 
Ihis-irlirls  I  Irs  (nus  /'(/n/ncv  /     ^.(loo  jr. 


Line  pi'iidiili'  ditc  lUistoiri'.  iivi'i  k  Inistf  dc  sa  MajesW  sur  un 
pied  (  iirrc.  onir  d'lin  iiiiilc  siippniiiinl  k  nuni\rnu-nl.  k  loul  en 
bronze  i  isrie  el  dore  an  mat     1  .^ixi  Ir.-'" 

Inim  |faii-|()sc|)li  i.cpaiitr.  Ihirlofier  de  I'i'.inpereiir: 

L  ne  belle  et  ties  ijiiinde  pendiik  a  liipire  en  bronze  representanl 
line  Siiplio  deboiit  piin  unt  de  In  lipe  .  .  .  (ippiiijee  sur  un 
piedesUil.  leqiwl  est  p(>se  ainsi  que  In  liqiire  siir  un  fort  soele  en 
nuirbre  firiotte  d'ltalie  .  .  .  rieheinent  detvre  de  fiijuresen 
bas-reliefs  et  mitres  orneinents  .  .  .  le  inouvenient  est  a  sonnerie. 
il  nuinpie  les  jours  dii  inois  iiinsi  que  les  phases  et  (juantieines 
de  III  liine    2..\n(  >  Ir. 

(  ne  assez  tjrnnde  peiuliile  eii  luarbre  noir.  jorine  de  borne 
antique,  deeore  de  bronzes  rvpresentants  un  tropliee  de 
qiierre  t)ii(ilr. 

(  711'  assez  qrandv  pendule  en  bronze  jonne  d'ari  hilei  tare  dans 
le  qenre  i.qfiptien  representanl  un  portiqiie.  Tons  les  orneinents 
sont  analofiues  a  rarelntei  ture.  ils  sont  bien  repares  et  dores  an 
mat.  I.e  reste  est  mis  an  vert  antique     i  .ooo  Ir.-' 

ami.  liiially.  Ii  niii  IIr'  ueqottant  jortiaii.  h  rue  dcs  Matluii  iiis: 

;  I'endiile  tjrand  vase  lout  dore  mat  avec  des  liijiires  de  zepbijrs 
el  divers  bas-reliefs     1 ,4(111  Ir.-- 

i  his  last,  \  asf-sliapcd  c  luc  k  (cdlour  Kl  has  a  case  by  Andre 
(ialle  w  ild,  as  fondeur-i  isefeiir.  was  second  only  to 
riidniirc.- '  All  llie  ulliers.  with  the  possible  exception  ol 
'riioniirc's  'peiuliile  dite  I'l listoire' .  disappeared  Ironi  Palazzo 
I'illi.  probabl\'  in  l-.lisa's  ba^j^age  as  she  lied  from  I'lorence  in 
1S14.  The'  last-mentioned  clock  may.  in  lad.  very  uell  be 
the  one  by  Thomire  (with  a  minement  by  l.onis  .\loinet) 
whose  siijel  also  represents  I  listory  recording  an  important 
e\cnl  (colour  1  .\s  a  result  ol  the  twofold  substitution  of 
tlie  bust  of  the  icslored  bcrdinaiido  1 1 1  for  that  of  Napoleon 
and  a  ligure  of  I'loretice  standing  between  the  .\rno  and  the 
Marzocco  lor  the  Napoleonic  eagle  under  the  mov  ement  and 
a  change  in  the  inscription  on  History's  tablet,  this  superb 
clock  no  longer  cominemoi  atcs  the  victorious  campaigns  of 
the  I'rench  emperor  but  the  date  of  the  exiled  (^rand  Duke's 
return  to  Tuscany     1  \hiy  iSi4.-^ 

The  loss  of  all  but  two  of  the  clocks  intended  tor 
Napoleon's  and  Marie-I.ouise's  apartments  is,  fortunately. 
[iartl\'  compensated  lor  by  tlie  collection  that  i'erdinando  1 1 1 
brought  back  from  his  exile  in  VViirzburg.  \i\  an  unexpected 
trick  of  fate.  I crdinando.  whom  Napoleon  had  ousted  from 
his  throne  in  iSoi.  liecame  the  godfatlier  of  the  King  ol 
Kome,  son  of  his  niece  the  I'.mpress  Marie-Louise.  In  his  new 
relationship  to  Napoleon  I'erdinando  uas  iiresenled  with 
magniliccnt  diplomatic  gilts  of  Sevres  porcelain-'"  and 
("lobelins  tapestries-"  and.  [lerhaps  too,  with  the  finest  of  the 
clocks  brought  bac  k  from  Wiirzhurg.-"*  The  latter  include 
one  b\  I.epaute  w  ith  a  line  case  ofortnolu  and  Ciriotte  marble 
representing  ,\pollo  w  ith  his  lyre  (colour  c  )  and  another, 
w  ith  a  movement  bv  I  honissen.  representing  Diana  on  her 
chariot  (No.  The  size  and  splendour  of  this  last  piece  as 
well  as  the  impecc  able  cjuality  of  its  chasing  are  all  points  in 
favour  ol  Its  attribution  to  the  great  Thomire.  Other  c'locks 
acciuired  b\  1  crdinando  during  his  visits  to  I'aris  in  iSio 
and  I  S  I  I  iiuiude  one  whose  siifet.  executed  b\'  Cialle.  is  an 
ada[itation  ol  I'ierre-Narcisse  C'lUerin's  famous  painting 
I'liedre  ai(  usam  I Ifippolite  deviint  'I'liesee.  1X02  (No.  7)-'' and 
another  m  Parisian  porcelain.  In  Italy.  I'erdinando  con- 
imued  to  collect  I'rench  clocks  and.  on  his  visits  to  Leghorn, 
he  woidd  often  buv  some  from  the  merchant  (liovanni  Carlo 
Micali.  In  iSio.  lor  example,  he  bought  a  clock  with  two 
angels  supporting  a  cut-glass  globe  on  their  wings  and.  in 
1S24.  onlv  a  lew  weeks  before  his  death,  another  in  gilt 
bronze  representing  the  Triumph  of  Amphitrite.  Both  are 
still  at  Palazzo  i'itti. 


4" 
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I  K  I  N  <  II  (  I  ( )(  K  s  \  I  I'M  I'l  M  I 


I  In-  pri'scni'f  id  yet  mi)re  I'.iiipirt'  c  loi'ks  in  ttn'  l  ollcctioii  is 
diir  In  X'iltorio  l-iniinuclc  i  i  s  clcvastiUioii  ol  the  toriiuTciut  cil 
rcsidciu cs  (it  l'arm;i  ;iikI  l.ucca.  St-veral.  inclLiding  one 
representing  'l.'AnuHir  ojlninl  un  hnujuct  a  Fsijchf'  Icoloiir 
I  ). '"  c  an  be  recognised  in  an  iiueiitor.y  drawn  up  at  tfie 
palaee  ol  l.ucc  a  as  it  was  left  by  i;lisa  in  1S14."  The  clocks 
belonging  to  IJisa  in  Lucca  also  included  No.  X.  'Lc 
HiiK  (ininitnlcnicnt' .  a  happy  sequel  to  'La  Brouillc'  in  the 
iniisee  .Marmollan.  Paris.'-  as  well  as  an  attractive  late 
l.nuis-Seize  blue  john  i  lock  by  Schmit/.  The  palaci'  ol  l.ucca 
u  as  siibsec|uenllv  rcTurnished  with  truly  royal  spk'iuiour  in 
iSiS  I  S  1 1)  bv  the  new  ruler  ot  l.ucca.  Maria  l.uisa  of 
I'ciui  boii.  one  ol' whose  c  loi^ks.  an  amusing  Turkish  kiosk  by 
Kobc  i  l  Courx  (lisier  which  later  stood  in  the  Chinese  boudoir 
ol  I'ala/zo  I'itti,  IS  now  in  the  Museo  degli  Argenti  section  of 
the  p.ilace. 


/.,■/; 

(1.       lU'l  i  l(  n  k  reprcscnUn};  Diana  on  her  cliaricil  In 

rierrc-l'hilippe  Tlioniirc-  (allrihuled  to)  and  Tlionissen 

(liiH  Cimentc'd  hctwcen  1  .Sod  and  1S20).  iHioor  1  <S  1  i .  c  hased 

and  j;ill  limn/c-.  I  cidc  \nli(  1'  niarhlc.  enamel  dial  insc  ribed 

■ ///i)/ii\si;)  (I /'iiHs'.       •  (t^  ■  21  ic  in.  ,'\ct|iiired  by  PcTcilnandc)  1 1 1. 

7  Maiilel  c  li  ic  k  I  c'prc'scnliiif;  1 1\  ppolil  cis  before  Tliesccis  h\ 
Aiulic-  C.Mv.  I  .N  I  0  (II  I  S  I  I .  c  liasc-d  and  gilt  bnmze.  slalciarv  and 
lilac  k  Kc'lt;ian  iiKirblc'.       ■  Si  ■  J  I  cm.  file  subject  cil  Ibis  clock 
IS  del  ivecl  l[  c  nil  I  be  paint  ing  i)l  1  Si  >  j  by  I'ierre-Narcisse  ( luerin 
'  I  774    I    !  !  I  niiu  111  ibe  l  iiuv  re.  .\n  almost  identical  clock  signed 
In  I  iaile  u\  bo  u  as  bulb  bron/.c-locmder  and  clock  maker)  was 
loi  nic'i  b  111  ibc  Kiispoli  I  ,ille\  r.iiicl  c ollec  lion.  I'loreiice. 


•111 /i.'rii  piiht'lii  he  Ii"t<-rilnii'   r\t;  .ii 


S.  /.(■  Kill  I  cnjiihHli'iiu'iil .  I    I  S  1 1 1.  I  li.iscd,  i^ili  ,111(1  p.il iiKilfil  hnm/r. 

■  411  ■  I  I)  rm  I  he  I  I  iiii|i,inii  111  pn'c  (■  |i  1 /.!( /iiiii(i//r.  ,1  \  riMDri  1 1| 
\\  1 1 II  li  IS  ,il  I  lie  nuisi-c  \l,ii  nil  ill.iii.  I  '.ins. 


In  llu'  I  (iiu  liisidii  lo  .1  ic\  K'W  III  ihis  idIIci'Iiiim.  iiH'nliiiii 
iiiiisi  be  ihikIc  (il  ihc  StH  niul  l.iiipiic  pic'Ci's.  I  iildrliiniilcK  il 
li';itui"fs  110  uranilinsc  iiuliisin.il  tAhllntioii  pin cs.  hul  ihr 
higliK  i^ililril  fiiiniil  III  f\  ilc  i  Iwiiiiiirf  ,ai|uiH'd  in  iS^  ;  |)\ 
I  ropnldd  I  I  lidiii  lln'  I', 11  IS  lii  111  1)1  i  ctrln  rr  el  C'lu'\  ric'i"  iii  r 
1.  Ikii  ;k  Irrislk  i'\,iiiipk-s  nl  llir  pfi'iiul  lh;il  pi'iicrlK  siiilcd 
llu'  l.aisli,  psciuiii  sr\ mlcriilli-  ,iiul  (_'iL;liU'(.'itl h-mil iii  \ 
rt'ik'niiiilKui  III  the  si.ilr  .iparl iiu'iils. 


I>n  I  II  k  \\  ii/Ml(i/r  s/ici  iiili\rs  in  liii  iiitiii  i 

III  till'  I'lllllZZil  I'lltl.  I  loiVlli  i'. 
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I  .11. ill. -/Ill    |.uhlf  hi  il  In  1  rriiiii  Hr  I  li.ii-iii  I-  f,.:  "^"s    :  '•  ■ 
lis   .■  ;   .■(.  .mil  ;  1 

;     I  sll    1  .11     I  li.ini.  r     I'l     l     \..s    J  ,s 

I     I   I  Irinili;'     I  hr  llir.'l.iiil'.  1.1  I  l.'lin.  I-    r.illl    / 1  ,  •nii,  ^■^  ■ ,  1,1 
X.ui-inliri  I  ■!  ,  , 
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Napoleon  i  and  urban 


Slic  |(  ousiii  Biilr]  li\  I'd  in  tin-  riii'  dii  I'linr.  ;ind  \\  ;is  ;icciisloim'd  lo  ni;iki'  I  hi-  lonc-lincss  ol  lh;il 
ticsoUilc  i|ii;irtiT  a  pri'lrxl  lor  \vn\  iiij;  soon  iillfr  diiiniT.  Any  I'iirisiiin  w  ill  iii  kiiow  k'dj^i'  (li;il  ihi"  old 
iiiiiid's  prcc  iiiilioii  \\  iis  sciisihlf  i'iiouj;li . . .  Ik'\ otiil  ihc  ;irc  h\\  ;i\  icniliiig  troni  llu-  pout  dii  (';irroiisc'l 
to  till'  riir  dii  Miisi'f.  aiiNonc  \isiling  i'iiris.  lor  i\  li-vv  d;i\s.  is  hoiiiul  lo  nolicc  ;i  niiiiiln'r  ol 
houses  uilh  dciavrd  la^'adcs,  whose  disioiiragwl  owners  do  no  niainlenance  work  upon  iheni. 
I  hese  are  all  lhat  remains  ol  an  old  i)iiarU-r,  in  process  ol  deniolition  since  ihe  da>  vvlien  Napoleon 
decided  lo  coni|ilele  the  I oiu  re  .  .  .  il One  happens  to  glance  down  ihe  impasse  dii  l)o\  enne.  a  chill 
strikes  one's  heart,  one  wctrulers  v\  ho  can  possibK  live  here  and  what  may  happen  here  at  nijihl  .  . . 
I  or  nearU  lorl\  \ears  the  l  ouv  re  has  bt-en  cr\  inj;  Ironi  the  ojx-n  mouths  ol  the  j;ashetl  walls,  the 
j>apinj;  vyindoxys.  strike  these  excresi  i  tices  Iroin  ni\  lace  ! 

I')  \i  /  \i  .  ■('ouslii  I'h'IIi''.  I  S4() 


B\i/\(  's  \\llrd^  dcMTiliiiiii  llie  ;iu-;i  1h- 
Iwcc'ii  llu'  l.nuMc  nnil  TiiikTies  piihices 
ml  I  N^i  I  in  c  111  iii;in\  u  ,i\  s  .1  litllii^  ('[lilapli 
iiir  \<ipiileiin  I'.nnapiirlr  llir  Inwii  plaiiiUT. 
r.iiiicr  riiliTs  III  I', ins  (Aprcsscil  ilismaN  at  the 
t  xisiciit  I-  cil  ihis  sliiin  area  1  i^hl  111  llie  heart  nl 
the  cit\  hut  dul  little  or  nolhmg  to  remove  il. 
\apnleiin,  tin-  iiiaii  ui  action,  did  make  a  start, 
lint  III  iniiiiiKiii  with  iiiaiu  III  his  tduii  plaii- 
ilill^  eiitci  pi  ises  in  I'ans.  the  task  w  as  not 
cdinpleted  hclim-  the  \\(>rkl  that  lie  iiail  in 
spued,  and  the  I  iiipire  lhat  lie  had  won.  came 
crasliini;  d(iv\  n  amniul  liim  In  1X14. 

hi  I  7')''^.  as  he  was  sailing;  Inim  rouliiii  lo 
Malta  cii  /ii/((r  lor  the  luAplian  i  aiii|iaii;il . 
Napoleon  wmte;  11  evei  I  be((ime  ruler  ol 
1  I, line.  I  wiiuM  make  I'aiis  nut  |usi  the  most 
I  lea  lit  il  111  Ills  III  t  hi'  w  orld  but  t  lie  iiinst  beaut  1 
lul  cil\  the  \\  in  Id  w  ould  evi-r  see'. '  II  Paris  w  as 
to  beioilie  the  lapital  ol  the  VMulil  as  he 
(It  cameil  il  mii'.lil .  t  hen  il  bail  ti  I  be  eiiibellislu'd 
with  nil  III  uinents  and  palaces,  lint  \api  ilei  ins 
piiiV.raiiiiiie  1  il  ci\u  imprn\ I'ineiit  bad  mure 
iitilit.ii  i.in  ,1111 1  liuiiianitai  laii  pin  puses  as  wi'll 
I  Ir  ma\  w  ell  b,i\  I-  believed  that  bistiii  \  pulled 
i  iilei  s  In  the  ma>;nili(  enci'  ol  their  buildings. 


I  I  .11  IS  pi  I es'-  1  >l  iniililinv.'  .11  1 1  \  Il  \  I  Si  II  ■  1  S  1  s 
1 1. /,■,('  'f  ( 'III  I      1  Mil;,  \,i|)i  ili-i  HI  ,11  III  I'.ins 

./I7'i  lli/l,  I  \   I  1  iKIc/  I  I  I 


lull  be  w  as  also  well  aw  are  that  lhe\'  depended 
lor  their  i)in\er  on  the  sup[)orl  and  loyally  ol 
iheir  people.  The  cutting  ol  streets  and  canals, 
the  bulliling  ol  bridges,  monuments  and  [lal- 
aces  |)ro\  uled  much-needed  emplo\  iiieiit  In 
the  cll\.  A  pollct'  report  compileil  at  the  high 
point  ol  building  activity  in  1807  (No.  1).  in- 
dicated that  some  twenty-live  thousand  work- 
men. Iiu  ludlng  i'w'v  thousand,  three  hundred 
anil  lllteen  masons,  lour  tliinisand.  three  bun- 
dreil  anil  eiglity-tlirei'  carpenters  and  lour 
thousand,  two  hundred  and  thirty-one  lock- 
smiths v\  ere  directly  employed  on  public  w  orks 
111  I'aiis. 

This  article  continues  with  an  examination 
III  I  be  stale  oll'a  I  IS  at  I  be  t  urn  ol  Ihe  ninelei'iilb 
ceiiluiN  and  the  roots  ol  the  'Style  limpire' 
which  were  to  traiislorm  Us  appearaiue.  It 
then  considers  in  lurn  the  works  ol  public 
utililv.  monuments  and  palaces  aiui  town 
planning  aclh'illes.  In  conclusion,  some  assess 
iiient  III  tlie  Napoleonic  contribution  to  the 
buiil  liirm  III  I'aris  is  made. 

I'aris  in  1  Soo  and  Ihe  Artists'  Plan' 

( )ne  ol  the  bi'sl  ilescrl|illons  ol  the  character  ol 
r.iiis  at  the  e\e  iil  the  Keviilutiini  is  liiuis 
Sebaslien  Mercii-i's  Tiihlcau  dc  I'diis  ol 
17X2  178  ',.  \lercier  pnivuies  a  \ivid  and 
ik'taileii  account  ol  ransian  urban  problems  at 
the  end  ol  the  eighteenth  cenlur\ .  I  le  tells  bow 
iiairow  stri'cts  Hanked  In  tall  buildings  pre 
\enleil  the  Irce  iiiculatinn  ol  air  which  itseli 
was  m.ide  tnul  In  butchers'  and  poulterers' 
shops.  'The  skiughter  houses  are  not  uiitside 
the  cilw  nor  In  the  outskirts,  but  m  the  centre. 
I'liiiid  How  s  clow  n  llie  streets,  i  lots  mi  the  tei't 
ami  inlmirs  one's  slioi's  red  '  lie  complalneil 
.ihdut  access  to  markets  and  the  caiknerous 
mlours  that  can  be  iletecteil  m  almost  all  the 
churches'.  W  ater  v\as  pumped  Irom  the  .Seme, 
a  ri\er  cunt.iminati'd  In  the  cniiteiits  nl  night 
soil  carts  and  sewers.  '  ^  et  at  the  same  tune  a 
new  I'.ins  was  slowly  emerging  around  the 


slums  ol  the  central  city  whit  h  Mercler  des- 
cribed. Town  houses  and  holds  partii  uUcrs 
were  being  built  in  the  best  trailltion  ol  classical 
architecture  as.  lor  example,  on  the  C'haussee 
d'Antin.  'All  this  area',  wrote  Prudhomme.  is 
quite  new.  Building  began  In  1  774  and  in 
lev\er  than  lour  years  some  charming  houses 
and  line  mansions  were  built'.'  Attitudes  to 
urban  renewal  In  the  eighteenth  century  were 
not.  ol'course.  conducive  to  large  scale  rebuild- 
ing ol  I'xlstlng  towns.  As  ka\'edaii  points  out. 
Descartes  In  bis  Disanirs  dv  la  niflliodc  ol 
classical  tow  11  planning,  admitted  the  superi- 
ority ol  straight  streets  and  other  elements  ol' 
classical  urban  design  over  the  results  ol" 
chance,  but  bad  no  Intention  ol  applying  these 
prliui|iles  over  already  built-up  areas.  The 
eightei'iitb  century  reserved  these  Ideals  lor 
rebuildings  alter  disasters  like  lires,  lor  tov\n 
extensions  and  lor  new  towns.""  By  the  end  ol 
the  ceiiturv.  this  attitude  was  changing. 
Aestheticlsts  like  Ouatremere  de  OLilncy  were 
convinced  that  inibllc  opinion  v\'as  in  favour  ol 
transkirming  I'aris  to  bring  it  up  to  date  with 
conti'mporary  architectural  taste  and  the  new 
altitude  to  space.  The  Revolutionary  gmern- 
niciit  set  up  a  commission  ol  artists  and  engi- 
neers In  ^  ear  4  of  the  Revolutionary  Calendar 
to  produce  a  co-ordinated  plan  lor  I'aris.  They 
publlslietl  a  seventy-two  page  atlas,  popularly 
called  till'  '.Artists'  I'lan'.  Their  ideas  weie  In- 
spired by  work  dating  from  the  time  of  Louis  x\ 
and  earlier,  u  bile  their  plans  were  the  basis  of 
much  of  the  work  carried  out  tluring  the  I'irst 
aiul  .Second  I'.mpires.  The  Artists'  Plan  included 
a  li\e-lold  classlllcation  of  stri'ets  from  six 
metres  to  fourteen  metres  wide,  a  scheme  lor 
the  iiiipnn  ement  of  the  Tuileries-I.ouvie  area, 
lor  an  east -w  est  crossing  of  the  city  on  the  right 
hank,  lor  developing  unused  laiul  on  the  lelt 
bank,  and  specHicallons  lor  new  qua\  s.  streets, 
lounlalns.  bridges,  and  soon.  It  can  be  seen  as  a 
link  lietween  the  Ideas  of  the  eighteenth  and 
miK'teeiilh  cenlurles  and  providetl  a  starting 
point  lor  Imperial  tow  n  planning  acti\  lt\ . 

I  he  Style  I  mpire'  in  architecture 
and  uriian  ilesign 

NapoieoiiK  architectural  style  was  codllied 
and  relined  by  twe  men  in  particular.  C'harles 
I'ercier  and  Pierre  I  ontaine  w  ho  bad  been 
iiitroiluced  to  Napoleon  by  the  painter  l)a\  ld. 
But  its  spirit  derived  a  lot  from  the  Kmperor 
lilmsell.  'Napoleon'.  Pierre  Pontaine  wrote, 
'disliked  looking  for  beauty  in  anything  but  the 
grand;  be  could  not  conceive  of  separating  the 
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II U'  li  t  nil  I  111-  iillu'i ', "  The  iiiuiu'iIkiIc  soiih  c  of 
■mpirc  sl\k'  w.is  llic  Xfo-chissicisiii  (lc\ cldpcd 
J  n  IViiiuc  Iniiii  llic  i  77(is.  Cdiucpls  ol  scilc 
ivvvc  very  iiuu  li  iIkisciiI  .!  I.c(Ii)ii\  oi  ,i  P.i iiiIIcc\ 
lernr.iiKin  w.is       ,i\s  ;4C(imcli  u  ,  Dlifii  sc\  ere 
111(1  c'Vfii  lic.i\  \'.  w  liilc  iiiipiTKil  iin  hilci  ls  like 
!}r(iiii;iil;irl  \\  illi  \\)c  I'xmisc  :iiul  \  ij^iion  uilli 
the  Miidrk'nir.   lixik   llic  rhissicisiii   nl  ihr 
.'ighlcriilli  (  ciiliirs  iii^lil  hiu  k  Id  .iiilii|ii,in,iii 
rodls.  Tlu'irs  w  jis  ;i  \  ismn  nl  ;iiili(iuil\  wlicir 
luiildin^s  wcic  iiiiiiul  ,111(1  iiKiniiiiifiii.iL  .ii 
Irilnilcs  uliicli  ucic  lo  hcdiiiic  Icil nn il i\ cs  dl 
\;i|iiil('iiiiic  uih.imsm,  lUil  ilic  Ijiipiic  ;ilsn 
loiikcii  Id  the  liiliiic  .111(1  ;^i  lisped  llic  dppni  i  un- 
ities dllered  by  llic  ,ii(  liilc(  line  dl  (lie  iiev\ 
iiiiileruils.  iidl;ili|\  lion.  \;ipdle(iii.  hinisell  .in 
aililleiA'  ollicer  ,iii(j  sdiiuiliiiiv;  dl  ,iii  eii;j.iiie(T, 
uiis  \  (M  \  iiiiuii  in  s\iiip,illi\  (\illi  lieu  iiidve- 
mc  'ts.  The  lu  dle  I'dh  le(  liiii(|iie  liuindcd  in 
il  J'-jh  \v;is  Id  be  .1  Cdiinlei  uciijlil  in  llic  aidii- 
|iteeluriil  Held  id  the  I  rdle  des  Hc;iu\  Ai  ls,"  I  lis 
iircliileels  wenl  ;is  liii  as  id  .muse  him  cil 
prelerriiiu  enumeei  s  .iiui  ekiiiiied  lli.il  llns  v\  ,is 
pre|iidi(  i;il  lo  :ii  t." 

II  llie  liirii  dl  the  iiineleeiuh  ( ciiliii  \  w  ,is  ;in 
inipdrtiiiil  pcilnl  in  llic  Insldix  dl  .ik  liileelui.il 
desijiii,  II  ;ilsd  iiiiii  ked  iinpdrl:inl  (  h;in;^cs  in 
.itliludcs  Id  urh.iii  sp.Kc.  Sp.iec  ilscH  lodk  on 
nev\  nie.miniis  imd  .m-ciiier  iiii|idi umce  in  iis 
nu  n  i  i^hl,  Sdiiie  sircel  iiiiprtn  cnienis  v\  ere 
direetiv  rekiled  Id  iIk'sc  ikiiiUs  .iiuI  were  de- 
signed Id  iipeii  up  ihe  eldsed  edmpusil mils  cij 
eiiilier  limes.  Ollicrs  w cie  ( uncerned  uilli  llie 
deiiidlilidii  dl  iieereiidniii  \  si rucl iircs  muskmii 
liie  l.ie:idcs  dl  cmsIih'^  nidiiumeiiis.  Dcnid- 
litidiis  in  the  Idreeduil  dl  Xnirc  D.ime  Id 
increase  the  visual  ucij^lil  dl  llie  callicdral 
were  dl  tins  t\pc.  In  lacl,  Napdlcdii  liimscH 
(Mice  remarked  that  to  embellish  Pans  there  is 
more  to  deiiidlish  than  Id  build'.'' 

The  works  ol  publk 

Fundamental  Id  ihe  health  dl  Paris  was  some 
imprd\emenl  Id  the  (il\'s  v\alcr  suppl\. 
Parisian  water  came  cither  In  mi  springs  ( ir  u  <is 
pumped  fnim  the  Seine.  I'xith  sdiirees  ucre 
inadequate  in  (]ualil  \'  and  (]u,intil\ .  There  w  ere 
also  some  tiltv-scvcn  publu  water  Iduiitains 
but  their  supply  w.is  nui  reliable  and  w  as  dl 
dubious  purity.  The  uiu  icu  rcfiinir  had  dreamed 
of  diverting  the  waters  olthe  Hie\  re,  \vc{tc  and 
Ourcq  rivers  to  Paris.  Plans  lor  an  Ourcq  canal 
had  been  discussed  in  the  reigns  of  l.ouis  \  iii 
and  \  i\  and  il  was  linally  cdmpleled  during  the 
reign  of  Louis  w  in.  But  most  of  the  actual 
work  was  done  during  the  years  of  Napoleon's 


\  \  I'dl  I  ON  I    \  MM  K  li  \  \  IM   \  \  \  I  \  (,  I  \  !■  \  l(  is 


I  nipirc  '  I  he  ilci.  UT  lui  ilu-  crsu m  ol  llic 
( )uti  (|  u  iilcr  s  \\  iis  puhlislicil  on  I'j  May  I  S02. 
I  luTc  u.is  iKilliiiig  pill  In  uliiils  llOV't'l  iiboiil 
llic  pl.iiis  lor  lliis,  cxi  cpl  loi  some  l.ilcr  inodili- 
r<iliiins  III  iiiakf  llic  ( .iii.il  navi^ahlc.  Thc\ 
wcir-  hasfil  on  lliosc  piodiucd  ilurin^  ihc 
I  ilul  loll  t  hai  ai  liTisI !(  alls'  lln-  \apolcoiin.' 
.  '  iul  I  ihiil  loll  lo  llic  pion'il  was  111  cliTidc  lo 
iiiiplriiiriil  1  licin  1  al lici  I  luiii  lc,i\  c  llic  idras  on 
pa  pel  (  )n  J  I  )ci  ciiilici  I  . Si  1(1.  I  lie  I'll  si  dl\  CI  led 
v\alcis.  lliosc  ol  llic  I  )Ciu  I  oiiiic.  icu  licd  llic 
liasiii  ill  I  a  \  illcllc  on  ||u-  oiilskiils  nl  I', ins. 
I  101 11  1  lici  c  an  a(|iicdui  1  H  as  lo  l.ikc  1 1  ic  u  .ilci" 
alon;i  I  he  line  ol  1  lie  \\  alls  lo  \loiisscaii\.  wink' 
I  III  cc  II  iidci  ;j,i  on  luh  1  111  dull  s  v\  CI  c  III  lead  aw  a\ 
low  aids  llie  c  il\  eel il I  c.  lo  1  he  t  I la nips  I  K  sees 
and  llic  liiileiies,  hi  Moiilili.irli  e.  I 'liaiissci- 
d  \iiiiii  and  llic  t  lie.  and  lo  Sainl  ,\nloiiic  and 
llic  r.aslille,  llicie  was  mil  ciioiigli  linic  lo 
linisli  all  ihis  lull  on  1  s  An)^iisi  iSi  ('Iiahrol. 
I'iclec  l  ol  llic  Seine,  oi^^aiiised  a  i  cTcinoiu  lo 
inai  k  llic  ai  1 1\  al  ol  the  lii  si  hai^e  al  I. a  \  illi'llc. 
I  lioii^li  liic  ( )ni  (  i|  I  .iiial  w  as  iiol  coinplclcd.  il 
w  as  al  Icasi  iiavij^ahlc  loi  pari  ol  ils  lent.;lli  In 
llie  end  ol  ilic  I  mpiic  '  ' 

W  alei  had  nol  oii|\  pi  In'  hroiiiihl  illlo  ihc 
cenlie  ol  I'aiis  hul  il  hail  lo  he  disirihiileil. 
Ihc  I'aiis  drinking  loiiiilaiiis  wcie  111  a  soii\ 
si, lie  allci  the  Kevoliilion.  ( )n  j  \la\  iSiid. 
\apolciiii  ordeu'd  llic  coiisl  1  lu  1  k  m  ol  lillccn 
new  ones  and  1  he  rc|),iii  III  1  he  I  lid.  \\  I II  k  lici^an 
insi  icii  da\s  lalei.  ihc  iiiiiiihci  ol  new  loiin- 
laiiis  w,is  increased  lo  scxcnlceii.  and  his 
enuinecrs  wuikcd  lo  allaiii  ihe  aim  llial.  llic 
toniilains  nl  I'aiis  llou  iiijilil  and  da\  and  llie 
sale  ol  w  alci  In  hoi  1  Ic  cease' . ' '  \losl  1  il  ihc  new 
louniaiiis  w  CI  e  (<  Misl  I  iicl cd  In  I  I  aiicois  |osc|)h 
I'lalle.  an  aichilecl  spet  lalisintJ;  in  Indiaulic 
cn;jineeriii^'  who  i  oin itiissii uied  iililividiial 
SI  iilpiois  111  ilc(  i)rale  ihciii,  M.iiu  Xapoleoiiu 
laiilasies  w  ei  c  uiven  c\prcssiiiii  in  ihcsi'  Ac 
siijiis.  Sonic  weic  puicK  \co-i  lassK  al.  olhcrs 
lusplian,  allc^'oiicil  or  roiiianlic  i\o.  21, 
(  cilaiiiK  llie  inosi  hi/aiie  was  ihe  idea  ol  an 
I'lcphaiil  loiinl.iin  loi  llic  I'laec  ik-  la  I'aslillc. 
t'lcaiK  iiispiicd  h\  aiiliqiiilv,  lliis  hiiiii/c  ele- 
pliaiil  was  1(1  he  ihc  Im.il  pmnl  ol  llie  1  c- 
iiiodellcd  sipiarc.  \  \\  1  n  id  and  plaslci  prolul  \  pc 
w,is  made  In  I'.iidan  ( \o.  ',1.  hiil  llie  hioii/e 
w  .IS  iu-\  CI  (  asl .  ■ 

II  diiiikiii;^  walei   was  niic  prohlciii.  llicn 
innndalioii  ol  ihc  cii\  w  hen  1  he  Seine  lloi idcd 
Was  .iiinihei    I  mill  llic  linic  ol  I  laiKms  1  ihc 
ilionaiilu    h.id  liddled  Willi  llic  Seine  cm 
h.inknienls  I'ail ,  111  1  lu- w  inler  ol  iSni  iSiij. 
Tails  c\peiiciucd  sninc  ol  llic  v\  01  si  Hoods  m 
liisli  II  \  w  hen  w  alci  c\  en  i  1 1\  i-rcd  p.u  Is  1 1|  ihc 
(  hamps  I.K  sees.  I'l  ml  hum  I  lie  111  his  '  \  lii  1  ui  ,  . 
(oiinls  snmc  ihiiU  lliice  scciiniis  ii|  new  or 
impioved  m.is(ini\  eiiih.iiikiiicnl  01  impnncti 
added  duiill;.'  llie  Impire.'      \s  \ii.  1 
shnws,  ,ihoul  loin  kiloiiielrcs  weic  aildcd  he 
Iwccn  I  Si  1.'  and  1  S  1  j 

I  he  ri  \  CI  w  as  ,iImi  mm  II  easier  lo  i  ross  In 
ihc  end  ol  llic  I  nipiic  I  he  roiil  de  la  C'lle  .iiid 
I  III'  I'onl  lies  Alls  eased  1  he  sii  u.ii  k  m  in  Ihc  eil\ 
icniic  I'.olli  wcicioiucncd  In  1  he  enj^incer 
I'leiie  \nlomc  |)emonslicr  hul  he  died  in 
I  Si  ■  ; ,  ihe  \e,ii  in  w  liu  li  Ins  mnci  iron  si  rue 


I  UI  c  lor  ihc  I  'onl  des  .\ils  w  as  CI  1111  p  lei  cd.  TIans 
lor  1  he  Auslerlilz  hi  idi;e  III  I  he  casi  w cri'  1  lu'ii  111 
an  eai  l\  siaj^t'  ami  w  ere  la  ken  o\  ci  h\  one  ol  his 
pupils.  C.  \1.  I.amande.  I  lis  succi'sslul  eom- 
plclioii  ol  ihis  lask  earned  him  llie  commission 
loi  1  he  w  I'slci  11  Iciia  hi  idjii'.  I  his  si  I  ucl  Lire  w  il  li 
li  \  (■  c(|iial  an  lies  I  il  I  w  cnl  v-ei^hl  mel  res  In  liv  e 
inelics  ami  a  hall  wmi  j^encral  approval  lor  lis 
elc).;ance  ,md  simplk  il\ . '  ' 


;  Hi  ul.in  s  iiuhIcI  tui  llie  I  leplianl  riiiiiil.iiii. 
ri,k  ('  (le  la  Piaslillc.  1  S  1  ;. 
Mlt'i  /'ii;ssc/i.  ics  tonUiiiH  s  ilf  I'm  is  ' . 


\  Map  111  Iniililin^s  ,iiul  sliccls.  cniisli  lu  led  111  I'.i 
ihiiiiii;  the  I  list  I  iii|iiie  I'ascil  en  ( '.iiei  1 1111. 

Napnlcdii  ,111(1  l',iris'  ,iiul  |.  lidiiiiulcl.  PI, 111  (Ic  la 
\  lilc  el  l,nihi  11  ^;  lie  I'ai  IS  avcc  si's  iiKiiuiiiic ills'. 

IS  14  /i;/i/;ii(/;i'i/i(i'  MiiminlUiii. 
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The"  rc'iiiciining  utilit;iri;m  works  were  tun- 
ceriu'd  dinutly  with  hi';ilth  iiiui  ucic  to  lin 
with  (.■cmetcriL's.  markets  and  slaughlcrhduscs. 
Many  eiglitccnlh-ccnlurN'  archittTl-planniTs. 
P.  I'altc  in  particular.  Iiad  (i|i|i\t('ii  lo  the 
pn'scncc  of  gravc\ards  aiound  i  it\'  chui-fhcs. 
On  2  I  Ft'bruarv  i  Si>  i .  pri'lfct  I'roiiiot  cici  idrd 
j  toi'stablish  three  i^i  eal  eeineteries  to  thi'  nortli, 
I  south  and  east  oi  i'aris  at  Mont  marl  re. 
!  Montparnasse  and  I'ere  i.aeliaise.  Tlie  ohl 
estateol'Pere  i.a  C'haisi-,  l.oiiis  \  i  \ 's  eontt'ssor, 
was  bought  loi'  ninet\-thousand  Irarus  in 
I  8u  5.  Alexandre-Theoilore  lirongniart.  biiilii- 
ings  inspector  of  the  Department  of  Seine  and 
laterarchiteet  of  the  l5ourse.  laiil  out  an  flnglish 
kindscape  at  I'ere  I.achaise  with  u  inding  pal  lis 
rejoieing  in  the  beauty  of  nature,  an  early  sign 
of  the  romaiitieism  to  eome.'^ 

Open-air  markets  are  eharaeteristie  features 
of  engravings  portraying  daily  life  in  eight- 
eenth century  Paris.  I'icturesque  they  ma\' 
^appear  with  their  jumble  of  stalls  and  riot  of 
i]  umbrellas,  but  in  realil\'  the\  v\i're  lillli\. 
I  smelly  and  ins;initar\'  relLiges  lor  disease, 
|:  Napoleon  proposed  a  two-fold  attack  on  the 


S.  .Arc  du  Triomphe  clii  (.'arr( msel 
by  Pierre  I'oiiliiine  iimi 
Cf  .irles  I'eri  ier,  1  Snh   1  .SoS,  ^' 
PholOfii'iipli:  liihliotlicciiK 


pioblem  u  hich  w  as  to  include  a  new  central 
market  ami  an  increase  in  the  rnimber  ol  loi  al 
III  I iiii(lis\niifiu  markets.  "I  he  Pai  is  nuirkcl  '.  lu' 
said.  IS  mu\  (irth\  of  Pans'.  "■ 

.\  decree  ol  |N|  1  located  it  between  the 
Place  lies  Innocents  and  the  ('oinmarket.  but 
the  plans  were  not  executed  until  \  icloi 
P>altard  |iut  them  again  to  \apoleon  111  in 
I  I  .\lso.  a  \\  inemarket  and  graiiar\  and  a 
do/en  or  so  new  covered  markets  did  not  realK 
impro\e  local  access  to  markels.  Ascaii  beseeii 
from  \o.  4.  almost  all  were  located  east  ol  a  line 
running  north-south  through  the  l.ouvrc. 
Ilic\  appear  more  like  satellites  ol  ihe  llallc-^ 
t'eiiti  ales  t  ban  t  he  k  )c  ,il  markets  which  were  in 
be  part  ol  Napoleon's  programme  ol  social 
engineering  aimed  at  improving  tlu'  lot  ol  the 
low  paid  Parisian  artisan. ' 

■file  rationalisation  ol  animal  slaughtering 
was.  however,  ralb.er  more  siiccesstul.  .Again, 
tliougli.  the  ideas  vverc  not  nev\ .  l  ui'got.  loi 
example,  in  the  eighteenth  ceiiturv  had  sug- 
gested building  slaughterhouses  outside  (he 
walls  and  during  the  ('onsultat.  companies 
lloalecl  to  build  and  operate  eflicieiit 


i(/i/)i;/ii;rv  In  I  .S(  iS.  public  iik  mey  was  div  ei  ted 
■liom  an  allocation  lor  [lublic  baths  lo  provide 
slaughtc'rhouses  instead.  I  ivc  were'  built,  llu' 
lit  si  at  MenilmontanI  w  as  begun  in  1  Si  n)  and 
completed  111  1  S  1  S,  All  were  ratlici  more  ill. 111 
simple'  lit  i  1  It  a  I  U!  II  si  ruct  urc's.  'Ihe  cut  1  a  nee  in 
the  MenilmontanI  complex  v\  as  Hanked  In  two 
pav  ilions  and  gave  onto  an  open  space  w  liu  li 
III  ,i|ipeai  aiicc'  resembled  a  [niblic  sipiarc 
rather  than  a  cattle  \  ard', 

Monuments  and  palaces 

Main  of  the  buikiings  and  moniimenis  i  om- 
plcied  during  the  f!nipirc'  were  bc'gun  during 
the  Kcvolutii.il.  ma  11  v  of  those  act  uallv  inspii  c-d 
b\  \apoleon  v.:  i  cr  saw  the  light  of  dav .  w  bile 
others,  like  ihc'  Arc  de  I  riomfihe  dc  I'ftoile 
which  lor  manv  epitomises  the  \apolc-omc 
ideal,  were  completed  as  a  result  ol  the  lideliU 
of  later  times.  ( )|  all  the  structures  loc  aled  011 
\o.  4.  there  are  lour  w  Inch  stand  out  amongst 
the  rest.  I  ogether  lliev  perhaps  best  c  haiaclei  - 
isc  ihe  Napoleonic  elhic  and  its  (oiuepl  ol 
mpire  and  I  rb.inism.  These  <irc  the  two 
triumphal  arches  and  the  Madeleine  celebrat- 
ing the  success  of  the  Ciitiiuli'  Aniu'i'.  and  the 
Bourse,  a  monumental  temple  to  commerce. 

On  I  N  Pebruar>'  1  Sud.  Napoleon  ordered  liie 
construction  ol  two  arches  in  Pans  w  Inc  h  were 
evenlualh  positioned  on  the  lorecouil  ol  the 
leries  palace  ,iiicl  al  I  he 
lesc'.  1  he  .Arc  clu  (.'arn )usc'l 
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l>    \i  I  (III  I  I  |i  Mii|>lir  ilii  (  .111  misi'l 
In  I'ici  I  r  II  in  I.  II  lie  .Hill  (  1 1.1 1  Irs  I'lTiiri . 
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rlii'huiitij'h  Kiuii'i  Ki/i/i 


ihf  rilllnics.  Ill  siTVC  iis  II  llinuillliclll  III  llii- 
Vli  lnnnus  .irnilCN  nl  AllNtci  III/.  .111(1  II)  prn\  lilc 
lliclri  tniriiiliofi  111  II  iirw  slirrl  iili^^ncd  u  llli  llic 
.IMS  III  llii-  I  llllcrics  .111(1  llic  l  iiiuir.  It  Wils 
nil idfllcd  nil  the  Scplmms  Scvci  us  .iirli  \\  hu  h 
I  iHil.iiiic.ind  I'cii  ici  liiid  I  CI  iiiisl  t  IK  led  dm  ini; 
llifii  liMK-  111  Kninc  iNiis.  ^  ,111(1  'd.  \liirhlc 
si.il  ms  upi  csriil  me  I  lie  \  iii  imis  si  ilduTs  ol  I  hi' 
(iiiiihic  Aiiiiii-  iiic  scl  ill  llic  i-nlilbhltiiic  oil  llic 
ii\(.'s  III  llu'  loliimiis,  u  liilc  llic  Irii'/f  (oiil.ims 
SIX  this  ti  lii  h  ( iimmi-mniiilm;^  p.irlk  ul.ir 
cMMiis  ill  h.iiilc  '  '  lud.n.  with  ihc  luikTU's 
pahicc  i;(inc.  I  he  I  '.ii  1 1  uiscI  ,in  li  i  ipcns  mil  oiiln 
,1  \  did  .md  IS  dcpi  i\  cd  1 1|  mu(  Il  III  I  he  i  ,il  khi.iIc 
liM  lis  (  iiilsli  iicllnll,  llinuj^h  II  dues  sci  \ c  iis  ,i 
icmiiidci  III  ihc  cnKiIiDii.il  rule  wliuli  ihc 
(,(i(fi(/r  Wkkc  pi.ivcd  111  ihc  li\cs  nl  I'lirismii 
(  ill/cns    llu-  All   (ic  11  Inilc.  nnu  nlic  nl  llu' 


mnsi  l.iimliiii  pimclii.iliniis  nl  llu'  riiriMiin 
sk\'lmc,  w'iis  iinl  I  nmplclcd  dm  iiifi  llic  lilclmic 
nl  llic  I  jlipirc.  I  lie  lirsi  slnni'  w  iis  laid  m  I  .Si  id 
bill  llicic  uiis  mil  a  lirm  dcsij^ii  unlil  I  .Sii.S.  In 
I  S  1 1 1  ,1  \\  linden  iikh  k-lip  u  as  pul  up  sn  lhal 
N.ipnlcnn  ,111(1  \l,ll  ic-l  nuisc  cnllld  p,iss  Ulldci  - 
ncalli  II  dui  inj^  ihcn  i  n  il  mai  i  iajic  |inn  cssinn, 
but  in  I  .S  I  4  cniislruclinn  nt  llic  siniu'  xcrsinn 
bad  b,ircl\  ic.K  bed  si\  mclrcs.-" 

X.ipnlcnn  alsn  decided  Id  ((immissinn  a 
1  cmplc  III  (',ldr\ '  Inr  ibc  Madeleine  sile  u  bleb 
v\as  Id  bear  tlic  inscri|)lidn  "ihc  ijiipcifr 
\ui>olc<in  ti>  llir  si'ldicrs  c/  tlif  (.iiuiidc  Aiiucc'.-' 
:\  coMipcIllidn  Ini  ,1  dcsij^n  was  held  ubkh 
rci|uired  llie  iclenlidn  ol  llie  exislmg  parls  nl 
llie  Madeleine  cburt  b.  bcfiim  llic  arcbilc(  Is 
lit  l.nuis  \\ .  .\s  usual  <i  sli  icl  limil  w  as  set  In  ibe 
biidgcl.  ill  tills  case  tbicc  iiiillinii  Irancs.  In 
i.S(iS  a  lurlbct  de(  rec  dcail  witb  the  (.on- 
slr  u(  tinii  dt  a  sciuare  lined  v\  itb  regular  bousi-s 
In  be  laid  nut  around  llu'  Maileleinc.  This  was 
line  dl  ibe  lew  Napdicdnic  projects  mil  iiu  luded 
111  llic  Artists'  Plan  ol  i  7»n-  It  was  also  a  Icsling 
grduiul  lor  Ills  concepts  ol  recie\elopnienl 


tin. nice,  \cigbbnuring  properties,  the  so-called 
ruins  ol  the  Vladelcine'.  weretirsl  to  be  bought. 
Part  ol  this  properly  was  to  be  set  aside  lor  the 
si]uarc  and  the  rest  resold  at  prices  retlecting 
the  im  rease  in  land  v  alues  resultant  upon 
Lirlian  renewal.  It  was  an  ingenious  idea,  the 
sort  ol  spec  ulation  which  Bal/ac  recreated  in 
I'esar  Hirolleau'.-'-'  Bui  in  the  end.  with  money 
running  out  and  the  grand  ideas  lading. 
\  ignnn.  the  ,ir(liilecl.  was  asked  to  prepare 
plans  In  rei  iiiucrl  the  .Madeleine  tor  use  as  a 
Catbdlic  church. 

11  the  arches  and  the  Temple  ni  C'.lorN'  were 
in  bniinur  nl  the  (inn/i/c  Aniicr  which  won 
ibc  I'tiipire.  then  the  I'ourse  was  to  sanctity 
ibe  commerce  npnn  which  its  prosperity 
ultimately  depended.  On  2  1  l-ebruarv  i.Sof-i. 
Napoleon  prnposed  In  transfer  the  Bourse  lo 
the  sile  nl  llu-  Madeleine  lo  lorm  part  ol  a  great 
iinancial  complex.  Bui  the  tinanciers  ibem- 
sch c's  cniisidered  the  Madeleine  site  loo  remote 
Irom  the  (  I'liire  nl  allairs.  So  instead  the  Bourse 
w.is  sited  on  (  diuent  land  betwc'en  the  Pal, iis 
i<ii\  ,il  .ind  the  I'luilcv  aids.  W  ork  began  in 
iSii.S  nn  Brnngniarl's  rectangular  building 
with  its  enclnsing  sixty-six  column  peristole. 
Later,  ('orinl hi.in  w  as  substituted  Inr  l(im(  to 
gi\c  mine  lieigbt  and  enable  turllicr  accnm- 
mndalinii  In  be  prn\  ided  nn  a  tirsi  tinnr. 
I'rniigni.irl  did  nnt  li\'e  In  see  the  building 
cnmplctcd  as  lu'  died  in  iSi  ].  snme  titteeii 
M'ais  belnrc  wiirk  nil  bis  prn|ccl  was  com- 
pleled.' ' 

l  uwn  planning  ;icti\  itios 

I  be  Im  alinn  nt  the  most  important  seciinns  ol 
streets  and  si|uarcs  laid  nut  nr  improved  during 
the  l.mpire  are  mdicated  on  No.  4.  Napoleonic 
liigbw  a\  engineers  were  busy  in  all  parts  nl  tlu' 
cil\  and  were  working  on  lliree  main  cate- 
gnries  nl  project.  I'irslly.  there  were  a  number 
III  nperalinns  which  iiu'nhed  the  cutting  ol 
new  axes  Irom  one  mdiiumcnl  In  aiinlber.  like 
the  .uciuic  between  the  l.uxcmbnurg  and  the 
( )bsc'r\ alnirc.  l  lien.  there  were  streets  cut  to 
mcorpiirale  existing  mnnuments  and  scjuares 
mid  Ibc  nvciall  street  network  ol  the  cil\'.  Tlie 
npciiing  nl  the  rue  de  (.'asliglinne  and  tiie  rue 
cle  la  Paix  ciossing  Ibe  Place  \'eiiddme  were  nl 
this  tvpe.  I'inally  there  were  street  planning 
schemes  iinoK  ing  entire  cjuarters  ol  the  city. 

I  I  (7/((;//(iI  iiiid  ///(■  Cluimiulc  Mars 
The  most  ambitious  scheme  in  the  third  cat- 
cgnr\  v\as  not  actually  executed  during  the 
l!mpire  but  did  loresbadow  the  westward  shift 
ol  the  administralixe  district  nl  Paris  whicb 
occurred  later  nn  in  the  nineteenth  century.  Il 
was  also  an  essentially  original  scheme  lor 
what  was  virtually  a  new  town'.  Important 
public  buildings  were  lo  be  arranged  around 
the  IaoIc  .Militaire  on  the  Champ  de  .Mars  and 
the  w  hole  ensemble  to  be  set  at  the  feel  of  a 
[lalaic  on  the  fhaillot  heights  dedicated  to 
Napoleon's  son.  the  future  'King  of  Rome'. 
1  (inlaine  envisaged  a  palace  which  would 
nulsliine  the  ma|esty  of  the  I"arnese  in  Rome 
and  eclipse  ibe  splendour  of  \'ersailles.  The 
little  developed  slopes  of  Chaiilot  looking  out 


\  \  l'(  II  H  I  \  I  Will  U  li  \  N  I' I    \  N  M  Nl  .  IN  I'  \  K  I  S 


p\iT  llic  ('liiimp  lie  \l;iis  iiiul  idiiiicclcd  In 
.  ciitiiil  I'ans  In  the  new  I'diil  (I'Icii.i  nllcicii  an 
idiiiiriihlc-  site  Idi  tins  pal.ut'  dl  \,i|nilc(inK' 
Irc'iiins.-' '  Till'  v\  hull'  (ipciiilmn  u  as  ( (iiuci\ cil 
n  Utiiis  (il  ii  (.(immuiKil  pmn'ci  iiunKini^  ihc 
iilliibdiatiiin  nl  a  iiiimlit'i  nl  an  hilo  ls, 
'c'llcricT  prdtkK  L'tl  di'Mj^ns  hir  a  palac  i'  Id  Ikuisc 
he  arihi\i's.  l'ii\fl  and  I  )<iincsnH'.  huildin^s 
(irllu'  nni\  t'rsil\ .  (lisdi  s  If  |cuiU'.  llii'  I'alaivdcs 
\rls.  u  liik'  l  iinlaiiir  and  I'tk  ut  w  ric  n-- 
,p(insiblt'  tdi  the  C'hailldl  palace.  I.esstT  hiiild- 
n^s  uerc  Id  be  inedrpofali'd  intd  llu'  inei.ill 
.ilu'iiu'.  On  I'itluT  side  dl  the  l.idle  Mllitaiii' 
vere  tn  be  barraeks  Idi'  ea\alr\  and  inlaiilr\ 
.(iklieis  and  dii  the  c|Lia\ .  a  mililai  \  hnspiial. 
'ehind  all  ol  this  dii  llu'  I'laee  de  I'licleiiil.  ,i 
-laii^hterhduse  and  pnsdii  v\cTe  In  be  biiilt.  As 
,.a\'edan  I'dminenls.  it  w  as  an  lAeellenl  idea  td 
ry  to  provide  Pans  v\  ith  a  pioper  i;d\ iTiiineiit 
ind  adniinistrati\ I'  eentie  but  w  h\  ilestrd\  tin- 
u'rspeeti\es  nl' the  I'.eole  Militaire  In  siirrduiub 
^iig  It  \\  ith  buildint;s,  and  w  hy  Ideate  a  s|aui;h- 
lerhduse  in  the  niKldle  nl  this  linveinnu'iit 
irea.' 

Thdujih  Napiileiin  was  at  lirsi  t  aplixated  In 
the  nidiuinienlalit \'  nl  all  this  wdik.  it  is  eli'ar 
thai  In  the  eldse  nl  tlu'  l.inpire  he  was  diseiv 
c  hanted  w  ilh  the  enst  nl  ii  ,ill.  In  i  S  i  ;  he 
w  rnte:  The  iiidiiieiil  is  nnw  npe  td  diseiiss  (he 
plans  Idi'  biiildini;  the  palaee  ol  the  Kiiil;  nl 
Kdi.ie.  I  dd  iidl  want  Id  In-  k'd  Id  spt'iid  tdn 
nUii  h.  I  w  ant  a  palaee  smallei  lhaii  St.  C'Idiid. 
jnit  larger  than  the  I ,ii xeiiihdiii  I  shniiki  like 
■111  be  able  Id  li\e  there  when  the  si\teenth 
iiiillidi)  has  bi'en  spi'iil  sn  that  I  lan  lia\e  the 
benelil.  H  soinethini;  'fii  andinse  is  piil  ii|i  it  w  ill 
lu'  like  the  l,dU\  re.  ne\  ei  edinpleted  .  '  It  never 
was.  I  lis  sueei'ssdi  s  had  iid  sm  h  ambit  h  ms  and 
the  v\ ork  v\'as  abaiuldiied  w  hen  I  lu'  1  iiipire  leil. 

2  I  llw  Imkiiici  ()/  tlif  iiiiln  ICS  niul  lln'  Ia'Iivic 
iinti  an  rasl-wcsl  t  /ii,\,s;/ii/  (<l  //ic  1 1/// 
On  ('hristiiias  l  .\ c  i  N(  h  i,  an  .ittenipl  v\  as  ni.ide 
Id  assassinate  Napciledii  e/i  iiiii/e  Idi  an  e\  eiiiiii; 
at  the  Opera.  A  bomb  exploded  in  the  iiie 
St.  Nii'aise.  diu' dl  ,1  iiiiniber  nl  iiai  i  dw  lanes 
heinined  in  b\  skiiii  dw  ellini;s  eli.ii  aelei  isl  le  dl 
the  area  betw  een  the  I  i  in\  re  ami  t  he  Tiiilei  h's. 
On  S  |ainiar\  iNni.  Napdlenn  didered  the 
elea ranee  dl  tlu'  appidaehes  ol  I  he  I  uilei  les  ,ind 
ihe  deiiidlitidn  ol  the  houses  dainaiied  In  llie 
e.vplosion.  Later,  llu'se  operations  wt'ie  snb- 
sunied  in  plans  published  to  link  llie  koinie 
aiul  Tuileries  and  to  .illeviate  the  problem  ol 
east-west  movemeiil  iiidiiiul  this  l  eiiti.il  edin- 
pk'X.  ,A  similar  seheine  hail  appeared  on  the 
Artists'  Plan,  while  \apoleoiiie  work  in  this 
area  loreshaildW  eil  llaussmaiin's  alleialions. 
Ill  kK't,  a  search  ol  the  areliivcs  In  Peieiei 
viekk'd  sdiiie  Iw ciiIn -se\ en  pri'Viniis  plans 
dating  baek  to  i  S4  i  I  .u  h  \\  as  an  attempt  to 
overeome  the  stylistie  tlisharmdii\  dl  the  two 
palaees.  The  lai,  adi's  w  ere  not  prei  iseb  paral- 
lel, nor  w  ere  the\'  .irtieiilali'd  nii  the  same  .i\is 
while  their  heights  were  dissimilar  and  their 
deeoration  t]iiite  dillerent  (\o.  71.  The  I  nipire 
louiul  these  problems  no  less  dillii  iilt  lb. in  the 
monareh\'  bail  done,  t'oinpelitions  were  held 
and  plans  b\  the  dozt'ii  Killed  in;  I'diitaine  ami 


Pereier  siibmitteil  iin  less  than  seven  them 
selv  es  in  i  ,S(i7  1  Si  iS  1 11  lael  one  ol  1  hen  pl.ins 
v\as  retained  In  the  board  ol  an  hiteets  iiomi 
iiated  Id  examine  the  pinjeets.  Thev  pnipiised 
td  eiinstrm  I  a  11  nil  hern  gallei  v  In  inm  piemen  t 
the  sdiilhei  n  gallerv  liiikiiii;  the  Iw  n  palaees  nil 
ihe  river  side.  Oiilv  .1  pail  nl  Ihis  was  bmit 
during  the  rmpiie  and  it  v\as  enmpleted  In 
llaiissmaiin.  ('omermng  the  treatment  ol  the 
spac  e  belw  een  I  he  t  w  o  pa  lai  es.  Napoleon  1,1  me 
mill  direel  eonlliel  w  ith  Ins  aiehitei  ts.  I  hev 
w  ere  in  lav  0111  ol  siting  nitei mediate  buildings 
betw  een  the  Iwo  p.ilaees  at  1  iglil  angles  In  the 
new  rm-  Impei  i.ile  In  mask  the  ku  k  nl  liarmdin 
and  the  la II  in  the  lev  el  ol  the  land  1 1  0111  iiorth  In 
smith.  Ikit  Napoleon's  ow  11  pieleieiiei.'  lor  tin- 
gigaiitii  led  Inm  to  1  ipt  lor  maintaining  .111  open 
spaee.  something  w  Ineh  w  as  not  linallv  al- 
taineil  until  alter  the  end  ol  the  .Seeoiid 
I'.mpiie. ' 

.XssdL  laleil  w  ith  the  pmux  ts  lor  linking  the 
I  diu  re  and  Tmleries  v\  as  w  1  irk  In  imprnv e  the 
jumble  111  small,  squalid  streets  w  liieli  m.iile  up 
the  east-w  est  mule  t  liriiiigli  1  his  eel  it  ral  part  ol 
Pans.  ,\  Napi  ilei  line  ck'ei  c'e  o|  i)  ( )etobei  1  Si  1 1 
was  the  lirst  real  attempt  In  deal  with  tins 
problem.  I'm  tlu-  aetiuil  melhod  llie  l.mpire 


eiigineei  s  w  eiil  baek  to  t  he  Artists  Plan  w  hu  h 
pioposed  the  i  losine  ol  the  northei  n  side  dl  I  he 
I  uilei  ies  b\  .1  stieet  1  lit  .11  russ  the  grmimls  nl 
the  I  eiiillants  idiiv  eiit  (  Nn  Si  In  1  Si  1  this 
slieel.  the  rile  de  Kivuli  was  opened.  I  out, line 
and  I  'ei  I  ler  set  dl  nv  II  s|  1 11  I  biiildiiig  I  egulat  ions 
Im  piopiietms  to  lollow  P.uildings  were  to  be 
lonsiiiieted  with  an  ailed  groiiml  lloois  and 
thiee  well  pi  opoi  1 11  iiied  sinievs  in  pniilm  e  an 
ellei  I  like  I  111  eeiil ral  sipiai  e  111  ,1  Mull  m  Italian 
liiw  II .  I  he' e  w  ere  also  1  est  rut  11  his  mi  the  uses 
III  grmiiid  lldoi  premises  ami  all  noxidiis  trades 
were  banned  linr.i  the  stieet.  .Mthoiigh  lhe\ 
v\ei"e  visnalK  vei\  suiiesslul  these  hniiscs 
w  ei  e  III!  I  eilibi  \  expeiisiv  e  li  n  onsi  i  lu  I .  I  lespite 
attempts  to  ie!  i\e  the  tax  bunk'ii  on  then 
pi  opi  ietors  w  lio  w  ere  m  lael  using  then  pi  iv  ale 
eapil.il  111  embellish  Pans,  C'haU'aubi  iand  had 
to  lepoil  in  iSi  ;  that  iheonlv  houses  liillv 
ei  imp  let  I'd  111  all  1  hen  details  w  ere  1  linse  bu  ill  In 
llie  giivernmeiil.  " 

I  he  iipc'inng  111  t  he  rue  cle  Kiv  olM  Nl  1,  <)  1  ami 
Its  side  streets  like  the  rui'  de  Casiiglinne  iNn. 
1 1 1 1,  w  .IS  pari  111  a  ei impreheiisiv  e  reitii nielli ng 
ol  ihe  distriel  whu  h  spreail  iioi  lhw  arils  liom 
the  I  euillants  In  the  ('apmnu's.  1  )emi ilit u m 
Wdik  111  this  norllii'iii  part  Ixgan  tiiv\ards  the 


\lu<v,' 

~    \  llri  ill  11 11  IS  li  1  I  he  I  iiilri  irs  .iiiil  1  ,oii\ ri 
ilii I  ini;  1 1 ir  I  11  s|  I  inpiir 
Mil  l  r  /  ao  i/ii.'i.  'Ili\li'iii  ili  il  I  l>iiiii\nic' 


S  Sin  rl  p;illr|-?i  imi  lli  nt  Ihc  |.inlin  iles  I  iiilri  ii- 
al  I  111  -  lir5'iMiiiiii4  I  Irll  I  .iiiil  ,il  I  he  end  I  nl;I il  I 
ol  llir  l  iisl  I  inpiie 

Wil  l  /'  /  iirn/iDi  //islei/r  (/e /'(  ihimiMiu  ' 
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in  line  lie- (■.islijjih  1IU-.  I    I  S  I     l'li,>!<Hir  iii'li  Hiblu<lh(-tiui-  \iilii<niilr 


! 

t'lul  111  iSos.  Molt'  milldrm  liKmli's  ucic 
sptTilicd  liir  sircc'ts  like  ihc  iiic  X.ipnlccin, 

I'UI  IIkT  new  slI  Cl'ls  ill  (MIC  IIIIU'  (  I  lIlh'Miphllcil. 

like  liiiil  iKKiss  tlir  iniiKii  .IMS  III  llic  ri.iic 
\'i'iuliM!U'  iirui  ski'lclu'd  mil  nn  llic  Ai  lisis'  I'lan 
w  et  c  111)1  t  an  ic'il  (Uil  .mil  pci  Imps  lliis  \\  as  <ill  ii  i 
llic  j^oink  In  llii'  l.iiuv  ic  Tiiilcncs.  ilciiinlitKiii 
could  ri'alK'  (iiil\  lead  In  iiiipi  (i\ ciiiciil .  Inil 
riDilh  111  llic  nic  dc  Kixuli.  llic  new  siicci 
pallcrn  rct|niii'd  llic  tlciiiiililinn  nl  much  lli.il 
w  as  good,  incluilini:.  loi  example.  ,i  (  liapi'l  In 
I'ratHois  Mansarl.  In  l.ici.  ,is  l  .ufd.m  pmnls 
mil .  no  practical  ncci'ssii  \  muld  |uslil\  I  Ins  sdt  i 
iiracti\'ily  norlli  olllic  riicSl  lliiitmt\  ll  wasaii 
opi'ii,  air\'  part  ol  llu'  cil  \  u  il  h  in  >  real  pi  ( ihlems 
,  of  congestion. 

!  Tlic  Artists  I'lan  pi  i  i|e(.  led  I  he  line  ol  I  he  rue 
lie  Kivoli  caslu  ards  Id  the  I'lace  dc  l.i  Inisiille, 
Napoleon's  architi'cis  and  (.■iigmecrs  w m  kcti  to 
;icliieve  this  hut  not  \ei\  much  was  accmii- 
plislR'ii.  I  he  riacedt-  l.i  Hasiille  w  as  remodelled 
and  Ihc  (,'liati'let  piisdn  l\mg  dircilK  on  the 
line  was  demolished  in  iSn;.  I'ul  ihc  lull 
completion  ol  .1  sut  cesslul  easl-w est  crossing  ol 
the  heart  ol  I'ai  is  w  as  lell  to  I  laussmann  and 
the  Second  I  nipirt-. 

The  Napoleonic  conlrilnilion  In  Paris 

At  one  level  il  is  possihle  in  dismiss  the  conlri- 
lnilion ol  the  I'irsi  l.iiipiie  in  lerms  orgraiuliost' 
drrams  \  vv\  rarel\  iiccomplislicil.  ,\  prodigioLis 
qi  aillilx   ol  drawings  was  pioduct'd  in  lliis 
.  period  and  ccilaiiiK  m,iii\  ol  ihem  were  graii- 
f  diose.  recalling  ihe  spn  ii  nl  ,1  l.cdoux  or  a 
i  Boullee.  Il  IS  also  liui'  thai,  despite  all  Ihc 
arches,  the  columns,  ihe  palact'  ami  public 
building  impi  ii\ cmeni s.  noi  mu'  l  ealK  great 
ni(iiiuiiienl  was  ,iclu,ill\  compleletl.  In  l.ouis 
llaulecocur's  \  iew  .  this  v\as  s\nipiomalK  ol 
llic  Xapok'onic  oullnok  wliicli  emphasised 


projects  lit  public  iitiiilN .  '"  \1anv  ol  lliese.  like 
ihe  m.irkels  ,ind  slauglilerlimises  disappeared 
as  needs  i  hiiliged.  bill  ollicis.  p.ii  1 11  iikii  l\  the 
III. id  v\oiks.  li\c  mi.  while  iheii  ii.imcs  recall 
the  gie.il  epics  nl  ihe  I  nipirc  Kivuli, 
t'asi  iglioiu'.  .Austerlitz.  |eii,i  Much  ol  this 
was  sinipK  the  implementation  ol  the  .Artisis' 
I'lan  ol  I  7')  ;.  but  smiie  elements  were  (|iiile 
new.  l  oi  e\,imple.  the  l.mpin'  prophesied  .iiiil 
I  l  ied  to  loslei  I  he  w csl  w  ard  sliilt  ol  1  he  iX'iil  re  ol 
gra  \  Il  \  lo  I'ai  is.  I'.ul  I  here  v\  as  pisl  not  1  lu' t  inie 
to  cNlend  I'ai  IS  11  I  Si  .  C'loiid  and  make  it  a  I  II  \  III 
ihi  ec  millions. 

\.ipiileiini(  an  hilccliii.il  ,iiid  pi, inning  ac 
li\it\  Imiiis  an  inlluential  .iiul  liigliK  mipm 
lani  pai  I  111  I  he  pi  cliisim  \  ol  llic  great  w  i irks  ol 
the  Second  l.mpirc.  I  he  I  ii  si  I  inpiie  imprinted 
iheir  millme  mi  llic  townsiapc  ol  I'.iiis  and 
cslablislicd  ail  adm inisi  1  al  i\ e  siruclui  e  li  oni 
w  hich  llaussm.iiiii  derived  Ins  povvei  and  the 
liiianci.il  principles  winch  he  exploilcd  in  the 
I  S  Si  >s  and  1  Sill  IS.  I ',u I  in  1  S  1  s .  I  Ins.  1  In-  lii  si 
niiuieeiilli-ci-iiliii  v  ch.iplei  in  ihe  planning  ol 
I'aris.  c.ime  In  .1  close.  Il  w.is  the  I  nglish  al 
Waleiloi!  who  put  a  liinil  lull  stop  to 
Napoleon's  ambitions  and  it  is  also  an 
I  jiglishman  w  ho  prov  ides  mie  ol  the  iK'alcsl 
dt'si  ript  ions  1  il  l  he  .talc  ol  I'ai  is  al  1  he  end  1  il  1  he 
l  .iiipii  e.  W  illiam  Kools.  a  doclor  Irom  Kingslon. 
Siirrcv  .  spcnl  some  three  weeks  in  I'aris  w  ith 
Ins  laniiiv  din  ing  ,\ugusl  anil  Si'ptember  1  .S  1  4. 
lie  k(.'pl  a  ilelailed  journal  during  his  sia\ 
w  Inch  w  as  c'diled  and  published  bv  a  li  icnd  ol 
Ins  giaiulson  in  1  ')i  n).  In  I  he  loi  low  ing  passage 
Kools  cmiip.ircs  I'aris  willi  eailv  iiinclceiilli- 
I'enluiv  l.oiulon  and  so  lu-lps  In  pul  llic 
Napolemiic  cmil  1  ibiil ion  111  smtu'  wider  per- 
speclivc.  On  S  St'plembci  1S14  he  ascended 
llu'  lowi'i  ol  Nolri'  Dame  and  nolcd  the  lollow  - 
iiig  impression: 


NVrOIIONI    \M)1I<1!\NI'I  VNMNl.lNI'XHIS 

/(  I  l'aris|  sltiikh  in  a  tiutiincr  se  iuik  ft  itim,- 
i  oiiiiHU  t  tliiiii  l.t'iKhni.  tliiil  cvriii  moi/Zc  hinldiiiii 
1  iiMii  s  ;n(ii  llic  ci/r  at  oiti  i\  tind  titi-  iiiiim  ti'ii^ 
1 lion  ol  iHihlti  luiililiiiiis  I'/  sii  i\inud  iind 
iiKiijiiil'K  cut  (I  i/('si  I  iplii'ii.  thai  ihc  spct  UiUn  i\ 
mid  h  s(/ 1(1  k  I'll  llicii  line  ii\ipi  iiiniu  c.  the  juiliu  cs. 
/)(i(/M's  (litd  Initldiilti^  i>l  cvcni  dc\(  1  i/'/ie/i  hciiui 
hiiilt  nl  the  ;»i//rs(  w'/i)(i'  s/ii;/c.  i(//i/  thc\c  rirwi 
\niiittcd  ii\  III  l.i'itdon  bif  the  1  mil  lii  c\  The  \liilcd 
Miii/s.  iiiiiiiii  I  iiiiti  ihiitiiui  /ll  kcc]uiiii  the  I'll  line 
iliiiel.  Ii'i  III  ll  /Mini  I  uil  1  oiitiu^t  Willi  11  \initliii 
view  I'l  i.oiuli'iL  wlu'\e  sini/'/  1  liituiieii\  iitid  dm  k 
led  ijli'i'iilii  I'l  l!  k\e<   k  ijive  ti  I  ei  tiiin  nni\lei  h'lis 
(  hill  til  lei  liii  li  oiii  I'leasiiiij  to  the  ei\e       I  he 
Seme.  lhoiu\li  not  rem  hi  sc  noble  n  i  ivei  ii\  the 
Ihiiines.  fiel  i/nv  .,toie  eleiimit  hemilii  to  the  1  itii 
lliiiit  Its  l  iviil  li  'iit  Its  iiiemidei  iiiii  joi  in  iind  the 
stiipeiidoiis  I'lihlii  i/(/i(/;s.  iill  ol  lite  lhie\t 
nuist'iit  II.  whii  h  fiive  ii  linished  mi  to  it\  hmiks  Un 
siipei  li'i  to  those  oj  London  .  .  .  /■!///  luiviiui  here 
iih'lt  nuide  this  I  onii'm  ison  in  liivoin  ol  oiii  1  ivnl 
inetn'i'olis.  the  m  ene  is  1  lunuied  (  hi  1  oniiiui  di'wii 
lioni  oiii  eleviited  sitiuilion.  mid  its  il  hii 
desi  eitdiiifi  lioin  the  leiiwns  ol  liiiu  ji  we  were 
iipi'ii'iK  liiiui  nemer  the  ti  nth.  sc  doe\  l.ondi'ii  1  ise 
on  the  fiioiind  lloor  111 1  oinpat  ison  with  I'm  is  In 
the  III  St  pliH  e  I'm  IS  has  no  lootpiilh  t'l  pnvenieiit 
lot  the  lot'l  piisseiuiei  \.  ihe  streets  are  iiiii  row  iind 
a  ittitter  runs  down  the  1  i'(//;r  ol  em  li:  the 
I  I'tiseijiieiii  e  is  ihul  il  jioii  uvoiil  hmtii  1  nil  ovei 
i/ii//  me  splashed  anil  ahiiost  ovei  wliehned  with 
niiid  Iront  the  meessanl  passnui  and  lepassnui  i<l 
liacrcs  and  cabriokis   ,    Here  l.oiulon  has 
i/i'i  iiletlhi  the  advantafie  in  Iwr  bri'iid  aiul  well- 
prt'tei  led  patliwaii:  luiain.  the  stieels  in  l.iiiidon 
are  broader  and  nun  It  better  liiihted.  ' ' 


/'/  .  /\'ii(/i7  Kain  IS  ((  lei  tiirer  in  ( ,eoiiraphii 
at  the  I  niversilii  ol  I  \eter. 
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Charles  Xll  of  Sweden  and  glass 

Ada  rohik 


I  I )  w  111  \  UN  Ku  \  i  I  I  I'oilKiil  (>l  (7i((i/r\  Ml.  S  5  •  (id  I  in  ( )n  llir  b.ii  k  IS  w  nllcn:  j()  jiiliii'  \io!l  i  \hc  Ron  Sliid  Sm  hscn  .\o.  I  ~<> 
l)i  t  \(ilu<>i(illii\lon\kc  \Ui\i  uiii.  I  n-(l('i  ik\l>oifi.  Il:llnihl.  Ih  niiiink  In  I  71 1 7.  C'li.ii  Ics  \  i  1.  .il  I  he  licijilu  ol  Ills  pou  crs, 
si  l  up  Ins  lic.ul(iii.ii  U  i  s  iii  Alt  I  .iiisI.kIi  ,  u  luTc  he  I cc  i-u  rd  Ileitis  111  siali- 1 11  I  hen  i('|irc'sriil.ili  \  I's  In  1111  all  o\  cT  luirdpi'. 

Ill  //((•  loiifi  line  i'l  Sw'Cilisli  kiiifjs.  Charles  \ii  (  i  bHl-l  ~  l  S )  is  perhaps  ihe 
most  slrikiiifi  I'uiiire.  ami  in  relrospeel.  the  most  ronianlie.  lie  was  the  onlfi 
s(ui  ol  Charles  \i.  who  died  in  1 697.  .so  he  eanie  to  the  throne  at  jilteen:  hij 
the  ai\e  oj  eifihleen  he  was  on  aetive  service  in  the  Held,  and  at  twenlii-one 
lie  was  a  i oniniander.  The  chain  ol  territories  round  ihe  Baltic  coast, 
which  the  Swedes  had  aaiiiired  over  the  last  hundred  ifears  were  now 
heiiui  hulked  at  with  suspicion  and  lear  /);/  their  neifdihours.  Russia. 
I\iland.  I lanover  and  Deninark-Xorwaii.  and  most  ol  Charles'  Hie  was 
spent  I  (inipaifpiiiHi  i>n  the  Continent.  Irijiiui  to  delend  these  comiuests. 
i'.verij  sliindard  hook  on  Ijiropean  historif  relates  his  (jieal  victories  and 
devastatiiui  defeats,  his  exile  in  Turkcfi  and  return  to  Sweden,  and  his  final 
ellort  at  redressnni  the  politii  al  ludance  bij  invadini\  \orwai\.  lie  died  on  a 

\oveniher  iiifdil  at  the  castle  ol  i'rederiksten.  just  inside  the  i\orweiiian 
border,  strut  k  />//  a  bullet  which  pierced  his  head.  Sobodif  knows  who  tired 
it    was  it  just  a  straii.  or  was  it  tired  bij  a  traitor  on  his  own  side  or  bij  a 
\orweiiitui  st^ldicr  who  saw  a  nu>nientarii  t  lunice.-  To  tri\  to  solve  this 
ijuesiion.  his  coltin  has  been  opened  lour  times,  and  bidlet  tnid  skull 
tmahised.  but  no  condusion  has  been  niade. 


Wi  I II  the  tIcMth  ol  I'hiirli's  \ii.  Svvcilcii  s  d;iys  ;is  a  major 
political  powtT  wcrv  ovci.  Almost  all  tlu'  conciucrcd 
ttTiiliiiS'  was  lost,  ail  csiimalfcl  llinlN'  thousand  i>l  llir 
coimlr\  's  \'onni;  mi'ii  had  prrislu'il.  ami  w  ith  C'harlcs.  tlu' 
aiu'ic'iil  line  ol  \'asa  dk'il  out ,  lor  he  ncv  c'r  married. ' 

Though  Charles  xii's  reign  eliil  not  spell  progress  and 
happiness,  but  losses  aiul  defeat  to  his  people,  his  personalit\' 
has  deeply  stirri'd  the  imagination  ol  posierily  Here  are  all 
the  ingredients  ol  a  hero  a  daring  solilier.  lighting  bravely 
against  o\'er\\  helming  (nlds,  stole  in  aih  ersity.  ami 
passionately  lovetl  by  his  soldiers,  vvhosi-  aiisteri'  lile-style 
he  adopted,  even  u  hen  not  on  eampaign.  Most  importantly, 
he  died  young  in  ilramatit'  and  m  vsterious  eiri  umstaiu  es  It 
is  often  forgotten  that  C'harles  \ii  uas  also  an  ick'alistie 
reformer  of  his  eountry  s  social  and  aiimimstratlve  allairs.  as 
well  as  a  patron  of  the  Arts.  l-Aen  when  far  away  at  the  v\ars. 
he  carried  on  an  intense  eorrespondenee  with  the  arehiteel 
Nieodennis  Tessin  on  the  rebuilding  of  the  Rov  al  Palace  in 
Stockholm,  the  old  one  hav  ing  burned  ilow  n  m  i  (147.  W  hen 
Tessin  gave  ilesigns  lor  the  roval  monogram  to  be  used  on 
army  banners,  the  King  criticised  and  commented,  demand- 
ing among  other  tilings  that  the  ornament  should  not  con- 
tain the  ligure  'xii'  between  the  two  crossed  'c's.  This  latter 
precept  was  certainly  not  atlhered  to  by  those  v\  ho  engraveil 
his  monogram  on  glass.  Ilouever.  the  glasses  were  not 
made  for  the  priv  ate  use  of  the  King,  but  lor  loyal  subjects. 

When  Charles  \ii  came  to  the  throne,  glass-making  was 
well  established  In  Sweden.-  Forest  glass-making  IkhI  been 
carried  on  here  and  there  in  the  southern  areas  at  periods  all 
through  the  seventeenth  centurv  and  during  its  latter  part 
Venetian  glass-makers  had  worked  in  Stockholm  where  the 
craft  became  established,  liy  i(ifiS  the  production  of  good 
quality  glass  was  centreil  on  the  lactorv'  at  Kungsholmen  in 
Stockholm,  originally  a  \eiietian  louiKlatioii.  Traces  of 
Venetian  style  can  still  be  disciTiied  111  some  of  the  glasses 
made  at  Kungsholmen  .md  carrving  Charles  mi's  mono- 
gram (Nos.  2  and  h). 

This  monogram  is  a  haiKlsonie  and  well  balanced  orna- 
ment, frequently  accompanied  bv  a  radiant  sun  or  a 
Northern  Star.  v\'ith  a  polished  lens  in  the  centre,  on  the  back 
of  the  vessel.  The  symbolism  in  both  cases  is  easy  to 
understand,  but  the  Northern  Star  is  the  more  ititeresting  of 
the  tv\'o.  having  particular  relevaiuc  to  Sweden.  It  had  first 
been  teiken  up  as  a  Swedish  emblem  by  C'harles  \i.  with  the 
motto  '\cscil  (hciisuiu'  I  It  never  sets'),  and  it  was  being 
used  increasingly,  not  only  in  royal  contexts.  In  1  74S  it  was 
otlicially  adopted  as  a  national  emblem  when  the  Order  of 
the  Northern  Star  was  instituted. 

It  was.  however.  C'harles'  death  that  inspired  the  most 
interesting  engraved  glass.  As  might  be  expected,  these  do 
not  come  from  Swedish  glass-houses,  but  were  commis- 
sioned by  C'harles'  adversaries,  who  were  lubilant  at  the 
unexpected  remov  al  of  this  dangerous  enemy. 

One  goblet  bears  on  one  side  the  monogram  of  I'rederik  iv 
of  Denmark-Norw  a v  sui  rounded  b\'  trophies,  and  on  the 
other  a  collapsed  trium[ihal  arch  and  an  army  in  retreat 
(No,  ,\nother  goblet  (No.  4)  of  identical  shape,  bears  on 
one  side  of  the  cup  a  map  of  the  castle  of  I'rc'deriksten  and  the 
surrounding  country,  showing  the  most  important  militarv 
installations  during  the  siege  of  171S,  with  'S(  hwrdisclic 
BalUilioiicn'  liguring  prominently  in  the  foreground,  .Above 
is  the  legend  'In  l^roprin  \'is(cni  Savit'  I'lle  fights  his  ov\'ii 
kin'  I,  The  parallel  inscription  011  the  ol  her  side  reads  Coih  ilii 
Inops  I  III  or  :\i  iiiii  Ministitil '  1  '.\  mad  rage  giv  cs  him  the  arms 
for  it').  On  the  picture  below  we  see  C'harles  ami  tw n  olticers 
looking  up  al  the  lorlilications  of  I  rederiksten  on  its  clill.  On 


top  stands  the  lion  on  a  halberd,  Irom  the  arms  dl  Norwav . 
loaiing  threaleninglv  <il  anolhei  lion  springing  towards  it, 
presumablv  symliolising  the  ellorls  of  the  Swedes  at  taking 
the  castle.  Over  the  heads  ol  the  three  ligures  is  inscribed 
'I'c/u,  \'uli.  I'/.v/'  (  I  c  .ime,  I  saw,  I  have  lived').  I  he 
description  in  Swedish  of  the  course  ol  events  on  the  lour 
little  roundels  at  the  b.ise  of  the  clill  is  laconic:  Ml  inidii 
;-(,S''  XUinhmii  171S'.  ' .\t imkiiiii  1  -  1  S'  '\omorc  i~jii': 
and  on  the  columns  Hanking  the  pic  ture,  |)hilosophii-;  ' Xhin 
pruposrs.  ( lod  disposes'. 

Thc're  are  two  clues  to  the  ilating  oi  tin  goblet.  ( )ne  is  the 
:  7-iu  on  the  last  of  the  four  roundels.  .Another  is  an  obelisk 
on  the  map  side  of  the  goblet,  insciibii'  'Caioliis'  and 
umlei  iieatli  'Mvlii'.  This  is  a  memorial  triumphantiv  erected 
bv  the  I  )anisli-Norwegian  authorities  on  the  spot  w  here  the 
Swedish  king  was  killed,  but  when  C'hrisli  1:1  v  1  came  to  the 
throne  in  1  7  ?('  lie  had  it  removed  as  he  Icaind  it  'unseemlv  '. 
So  the  goblet  must  have  been  made  betwc-eii  i7-!<i  and 
I  7    ).  ' 

This  goblet  exists  in  no  less  than  lour  <ilmost  idc'iiticai 
copies,  and  one  of  them  can  be  traced  back  to  its  original 
owner.  He  was  C',  C,  (label  I  O17M  I74!~i),  the  Danish  war 
minisler  who  h<id  been  engaged  persoiiallv  in  the  cam- 
paigns against  C'harles  xii  on  the  naval  side.  He  also  took  an 
active  part  in  the  peace  negotiations  in  1720.  W'e  must, 
then,  assume  that  the  three  other  copies  of  the  goblet  (and 
possibly  yet  others  that  have  not  survived),  were  made  for 
other  ollicers  with  shared  memories  Irom  ihe  Swedish 
w  ars.^ 

.As  lor  the  place  of  origin  of  the  goblets,  it  cannot  be 
determined  with  any  certainty,  Potsdam  has  been  tenta- 
tively suggested.  But  be  that  as  it  may,  the  lour  I'rederiksten 
goblets  and  the  one  lirst  mentioned  with  the  fallen  tri- 
umphal arch  have  vet  more  c'lose  parallels  in  a  couple  ol 
further  goblets  made'  lor  I  rederik  iv  of  I )eiimark-\orw  av', 
Tliev  .ire  all  of  identical  shape  and  one  ol  them  can  be  dated 
to  1721.  It  is  clear  that  during  the  I72<is  this  monarch 
oi'dered  fine  goblets  lor  various  purposes  Irom  one  <incl  the 
same  source,  w  hich  had  also  supplied  Danes  in  high  ollice 
who  ordered  engraved  decoialions  to  their  own  specili- 
catioiis." 

The  tin  a  1 ha  pier  in  the  storv  ol  C'harles  xi  I  ami  glass  takes 
us  back  to  Kungsholmen  glass-house  in  Stockholm.  The 
peace  w  hk  h  w  as  negotiated  alter  C'harles'  death,  111  1  7211, 
was  celebrated  with  two  engraved  glassc's.  which  were 
possiblv  used  ceremonially  during  negotiations. 

While  the  peace  negotiations  were  being  coiulmled, 
l.amlgral  I  rederik  of  Hesse-C'assel,  who  was  married  to 
c'harles  xii's  sister  I  Irika  I'.leonora,  succc'cded  to  the 
Swedish  throne,  but  as  cdnslilulional,  not  absolute  ruler. 
His  monogram  is  engraved  on  the  two  'peace'  glasses.  One  is 
a  goblet  w  ith  the  familiar  hicon  tic  \'cnisf  slem,  the  other  a 
cov  ered  beaker  w  ilh  a  cross  as  knob  1  Nos.  h  and  7).  I'olh  are 
engraved  with  closc'lv  relaleil  motifs,  with  ihe  monograms 
ol  the  li\  c'  parties  to  the  peace  treaties,  I  ledrik  1  of  Sv\'eclen, 
I'rederik  iv  ol  Deiimark-Norv\'av ,  I'lederik  W  ilhelm  1  of 
Prussia.  I  sar  Pc-ler  1  of  Russia  ami  Cleorge  i  ol  I  jigland  (  w  ho 
had  lirst  been  inv dived  in  the  wars  against  Sv\eclen  as  I'.leclor 
ol  llaiinverl.  Tlu'ii  monograms  are  linked  together,  on  the 
beaker  with  bramiies  and  leiidrils.  on  the  goblet  with 
ribbons  wiih  inscriptions  m  Swedish.  Thc'se  recur,  in  a 
sliglillv  diHerenl  wording  on  the  beaker.  Pxilh  express  the 
w  ish  that  lov  and  Irieiidship  between  the  liv  e  monarchs  mav 
lloiiiish  ami  grow  in  elernilv.  On  the  beaker  is  added:  '/,(( 
c/i/c  i  si  inviiii  ihlc'. 


2.  Three  glasses  engraved  with  Charles  xii's  monogram,  all  from 
Kungsholmen  Glasbruk.  Stockholm. 

a.  Covered  goblet  in  Swedish-Venetian  style.  On  the  back  of  the 
cup  a  Northern  Star.  Height:  26.5  cm.  Nationalnmseum.  Stockholm. 

b.  Roemer.  Originally  it  probably  had  a  cover.  Height:  22.5  cm. 
Nalionalmuseiim.  Helsinki. 

c.  Flute.  On  the  back  of  the  cup  a  radiant  sun.  Like  many 
Kungsholmen  glasses,  this  one  suffers  from  glass  sickness. 
Height:  2 1  cm.  Kunstindustrimuseum.  Copenhagen. 


Right. 

A.  Anders  Lundquist.  The  death  of  Charles  xii  at  Frederikshald. 
73-5  X  59-5  cm.  Swedish  National  Portrait  Gallery.  Gripsholm. 
Lundquist  (1803-1853)  was  a  popular  historical  painter,  and  this 
picture  gained  him  entrance  as  agree  to  the  Swedish  Academy  of 
Arts  in  1834.  The  romantic  subject  appealed  to  the  public  of  the 
day.  though  the  real  cult'  of  Charles  xii  reached  its  climax  by  the 
middle  of  the  century. 


Alwve. 

Cioblet.  made  and  decorated  possibly  in  Potsdam,  to 
commemorate  the  fall  of  Charles  xii.  In  the  oval  frame  a 
triumphal  arch  in  collapse.  Cover  missing.  Height:  24  cm 
\iitioiuilniiiseiini.  Slockholw. 


4.  Covered  goblet,  obverse  and  reverse,  made  and  decorated, 
possibly  in  Potsdam,  to  commemorate  the  death  of  Charles  xii  at 
Frcderiksten  Castle  near  Frederikshald.  Norway.  Height:  40  cm. 
Identical  goblets  are  in  Rosenborg  Castle.  Copenhagen. 
Nationalmuseum.  Stockholm  (cup  facetted),  and  Den 
Antikvariske  Samling.  Ribe.  Denmark  (cover  missing). 

Del  Natiomlhistoriske  Museum.  Frederiksborg.  Hillered.  Denmark. 

5.  Detail  of  goblet  identical  to  No.  4.  Nationalmuseum.  Stockholm. 


;n  and  c 


CHARLES  XII  OF  SWEDE 


6  Goblet  in  Swedish-Venetian  style,  with  the  monograms  of  Frederik  iv  of  De 
Norway.  Tsar  Peter  of  Russia.  George  i  of  England  and  Frederik  Wilhelm  i  of  I 
as  well  as  that  of  Fredrik  i  of  Sweden.  The  monograms  are  linked  with  nbbons 
with  inscriptions  in  Swedish,  expressing  agreement  and  friendship.  Height  24.5  c 
The  glass  is  sick,  the  cover  is  missing  and  the  foot  broken  and  restore4  m  silver. 
.  Nordiska  Museel.  Stockholm.  •  ; 


NOTES 

1 .  A  good,  brief  and  sciiolarly  account  of  Charles  xii's  life  and  career  is  ^ 
given  by  Professor  Ragnhild  Hatton  Ph.D..  in  Charles  XII  (pamphlet  G  84- 
in  The  Historical  Society's  Series).  Her  authoritative  book  on  Charles  xii 
was  published  in  1968  by  Weidenfeld  and  Nicolson.  London. 

2 .  The  standard  work  on  Swedish  glass  is  Heribert  Seit2: '  Aldre  svenska 
glas  med  graverad  dekor',  Stockholm  1936,  with  an  English  summary. 

-3.  Mogens  Bencard:  'En  mindepokal  over  Karl  xiis,  dad',  Mark  og  Montre, 
p.  43. note  5.  Ribe  1967. 

4.  Bencard,  op.  cit.  gives  the  fullest  account  of  all  existing  copies  of  this 
goblet,  and  proves  the  connection  between  the  Ribe  version  and 
C.C.  GabeL 

5.  Jorgen  Schou-Christensen:  'Hvem  var  Emanuel?'.  Kunstindustrimuseet  i 
Oslo.  Yearbook  1970-1971,  pp.  7-38.  On  the  basis  of  an  inscription 
'EMANUEL'  on  the  facets  of  the  lids  of  three  of  the  goblets  (the  fourth,  in 
Ribe,  having  lost  its  cover)  he  suggests  that  the  engraver's  name  was 
Emanuel.  The  theory  is  further  strengthened  as  one  of  the  goblets  of 
similaif  shape,  made  for  Frederik  iv  of  Denmark-Norway  and  now  in 
Kunstindustrimuseet  i  Oslo,  has  the  letters  'e'  and  'l'  worked  into  the 
engraved  decoratio-'.  It  is  an  interesting  possibility,  which  does, 
however,  need  further  corroboration,  for  the  woed  'emanuel'.  thus 
placed,  may  of  course  be  there  on  the^rength  of  its  original  Hebrew 
meaning  'God  be  with  us'.  Mr.  Schou-Christensen  discards,  on  good 
evidence,  the  earlier  idea  that  the  goblets  were  of  Bohemian  origin,  and 
suggests  they  were  made  in  Potsdam  from  an  older  Bohemian  model. 


ROBERT  NORIE 
in  London  and  Perthshire 


;.(■/(. 

I     K  O  B  I  K  I  \  1 1 H  I  I  . 

lAtndsitipc  Willi  ti 
virw  oj  Hen  iuwfis. 
hS  ■  4  1;  iiu  lu's. 
Tlw  Duki-  ol  I hiniilliui. 

R11//1I, 

2.  RoBI  K  I  \llK  I  I  . 

iMudsccii'c  with  (t 
wnterjall  ami 
ciistt'lldtcil  nuns. 
6 S  '41:  liuhfs. 
The  Diikr  ol  Ihiiiiillon^ 


The  Norif  I'ainily  were  the  leading  deeorative  ami  landseape  paink-rs  in  Seotlaiid 
during  the  first  halt  Ol  the  eighteenth  eentury.  Their  interior  deeorating  business 
was  founded  by  James  Norie  and  lasted  through  I'our  generations  until  it  was  sold 
in  i(Ss<>.  Only  menilxTs  of  the  first  two  generations  however  arr  rcniembercd 
today  for  their  artistie  abilities  and  only  two  members  |ames.  Old  Norie" 
( 1684-1  7S7)  the  founder  of  the  firm,  and  his  younger  son  Holu-rt  Norie  (alter 
I  71 1  -  I         have  an  identifiable  personal  style. 


I  limes  Holloway 


KlUtl  Kl  NO  1(11   IN  1  ON  DON  AM)  I'l  R  1  IISIIIKI 


T  \M1  s  NoKii  wils  ,1  Icidmj.',  figure  in  (lu'  small  lAlmhiirgli 
J  art  world  in  i  llif  year  he  sij^ned  his  name  on  the 
document  toundiii"  I  he  sliorl-lived  Aeademy  ol  Saint  Luke. 
His  eldest  snn  .unes.  was  also  a  signatory.  Wtien  the 
Aiadetiu  :..  dissolvt-d  al'liT  only  two  years  the  lather 
was  ton  .  ;  10  look  elseuheri'  to  (rain  his  c  hildren.  Wisely 
he  loo!,. '.J  lieyond  I'.diiihurgh  to  London  where  the  standarii 
of  landscape  painting  was  very  much  highi'r.  A  newly 
discovered  letter  ol  1  May  1  779  to  Kicliard  (lough  from 
(leorge  Faton.  an  lldinburgh  anticjuary.  discusses  the  sons' 
training.  'Some  readers  may  be  lead  to  think  that  Mr  .\or;c 
had  heen  in  Home,  as  it  is  very  certain  he  never  was  out  ot 
Britain,  nay  am  uncertain  it  he  visited  hoiuion  tor  the 
improvement  ot  tiis  line  natural  landscap  genius:  but  both 
his  sons  lames  and  Robert  reijiained  there  some  time  and 
v\cri'  greatly  advantaged  by  it  in  designing,  as  well  as 
colouring:  the  tormer  died  very  young,  the  latter  survived 
the  lather  v\  ilh  whom  he  was  a  partner,  was  improved  by  his 
maslc-r  at  London  Mr  I.arulniit  or  hambard:  I've  seen  an 
elc  hing  done  by  him  and  scholars  representing  the  lair  or 
amusement  on  I  he  river  t'liames.  whc-n  tro/.en  over  in  the 
late  great  Irost,  this  was  actually  etched  and  printed  oil  On 
the  ice    .so  Robert  Norie  otten  allirmed  to  me.' ' 

The  c  hoice  olCieorge  Lambert  was  shrewd.  I'or  as  well  as 
producing  conventional  landscape  paintings  based  on 
classical  prototypes  Lambert  was  the  lirst  British  artist  to 
[)ainl  unidc-alised  landscape  views.  Lambert's  work  lor  the 
theatre  Iroiii  1752  he  painted  the  scenery  at  C'ovenl 
liarden  may  also  have  recommended  him  to  )ames  Norie 
Senior. 

james  Norie  )unior  died  in  175b  possibly  in  London 
during  his  api)renliceship.  No  works  exist  ttiat  are  signed  or 
thai  can  be  attributed  to  him.  Robert  Norie,  tlie  younger 
broiher.  uas  still  in  London  in  1  740  according  to  another 
teller  Irom  t'aton  to  (lough.  I've  seen  an  etching  of  }'rost 
I  nil  I  ~.f(i  exei  iiled  on  the  ice  ol  I'hames  and  also  the  names 
ol  ihree  or  lour  gentlemen  viz  Lambert,  Norrie  etc  in 
letterpress:  Robert  Norrie  (son  ot  the  eminent  painter  here 
lames  Norrie)  was  one  ol  the  party  alongst  with  his 
inslruclor  .Vlr  Lambart,  he  IknI  shewed  me  the  etching 
u  tiic  li  lie  told  me  the  sketc  h  w  as  made,  copper  bit  u[).  the 
imprc-ssion  taken  and  types  of  their  names  all  printed  oil  at 
the  two  dillerent  presses  on  the  ice.'  ' 

Robert's  ap|)renliceship  must  have  tinished  around  1  740 
lor  III  I  74  1  he  was  back  in  lidinburgh  where  he  signed  and 
dalc'd  lv\i)  of  llie  tour  decorative  canvases,  two  landscapes 
and  tv\c)  V  ic-ws  of  classical  ruins,  that  hang  today  in  the  Duke 
of  tlamillon's  apartments  at  t lolyroodhouse.  'these  may 
hav  e-  been  I  he  paintings  I  homas  t'ennant  saw  in  the 
lirc-adalbane  apartments  whcTi  he  v  isited  llolyrood  in  1  7(1^) 
and  recorded  some  \  iews  of  the  line  scenes  near  liis 
lordships  seat  at  l  aymouth'.  lor  ttie  central  leature  in  one  of 
the  tun  landscapes  I  No.  1  )  is  the  clistincti\'e  silhouette  of  Ben 
l.au  cTs  as  it  is  seen  Irom  above  tlie  east  end  ol  Loch  'l  ay.  near 
I  a\ mouth  (  aslle.  (tie  tireadalbane's  I'erlhsliire  home. '  The 
promiiu-nl  ualerlall  and  castellated  ruins  painted  in  the 
other  landsc  ape  cannot  be  so  easily  identitied  today  but  it  loo 
surel\  rc-presents  a  Scottisli  scene  (  No.  2  ). 

In  Ins  decorative  scheme  Robert  Norie  conlrasled  two 
classic  al  (iipiH  i  I  with  two  Scottish  landscapes:  not  general- 
ised Scollish  landscapes  but  identiliable  views  of  the  sort 
that  Lambert  liad  paiiilc-d  in  tlie  1  7  >,()s.  I  helact  that  Norie's 
two  Scottish  V  lews  have  tor  so  long  been  considered  classical 
landsc  apes  unde  rlines  the  problem  the  artist  tac  ed  vv  lien 
.illempting  to  paint  his  native  scenery.  Robert  Norie's  first 
aiiempt  is  understandably  crude  but  his  pupils,  Alexander 
Runciman  and  lacob  .More,  continued  his  elTorts  with 
greater  sopliislication  in  the  second  half  of  tlie  eighleentli 
cc-ntury. 


NO'irS 

1 ,  Niitioiiiii  l.ihr.iry  (it  Siolhiiid  Ms,  i^.s  7  fiiil./  1  7 

2.  Niilioiuil  l.ibfiiry  ot  .SiolliiniTMs.  24. S  7  fiii)  I  250.  'Ihc  leltor  is  dateci 
2  i  I'l-briiiiry  1  7S4  It  is  probable  llial  Ihc  prml  fm-ntioiicd  by  Paton  was 
Mill  iiuidf  by  cilhcT  Kobcrt  None  or  ("icorgc  Lambert  During  the  great  IrosI 
It  was  popular  to  have  one's  name  printed  below  an  etched  view  of  the 
Irozen  Thames. 

Thomas  Pennant.  A  l  our  111  Si  olland  ,  1  7'i>)  jnl  I'd  .  published  1774. 
page  S4  During  the  early  1  74'is  the  None  lamily  were  working  lor  both 
Ihe  llamillon  and  Breadalbane  lamilies.  The  lour  landsiapes  now  in  the 
llainilton  aparlmenis  have  always  been  presumed  to  have  been  the  set 
supplied  in  1  74  1  lor  the  Duchess'  bedroom  However,  a  detailed  inventory 
ol  I  7f)  I  refers  to  the  paintings  in  Ihe  Due  tiess'  bedroom  as  overdoors  and 
the  four  existing  landsi  apes  some  s  J  leet  liigh  were  surely  never  designed 
to  be  placed  there 

It  is  not  dillii  ult  to  imagine  liow  the  lour  i  an  vases  could  have  lome  to  be 
moved  from  Ihe  Breadalbane  lo  Ihe  Hamilton  apartments  I'or  much  of  the 
early  nmeleentli  century  the  latter  were  used  as  a  general  repository  and 
property  Irom  other  parts  of  the  Palace  was  stored  there  When  the 
Hreadalbanes  vacated  their  apartments  in  1  Hfin  much  ot  their  contents 
was  sold,  some  at  auclion.  other  items  like  their  tapestries  were  sold  to  the 
Koyal  Collection  and  remained  m  the  Palace.  I'heir  lamily  signilicance 
forgotten,  lour  unfashionable  and  cumbersome  paintings  might  well  have 
been  sold  or  even  given  away 

\Ui  llhiiiks  lo  \Us  \Uirfian  i  Swam  iiiut  .V(/  Ian  Cmhv 
/ill  l/icii  iiih'nnaltoit  ml  tliv  apai inifiHs  at  //n/i/niiii/ 


janics  llollowtui  is  Assisitint  lo  the  Keeper. 
Ill  tlie  Xdtioiiiil  {  'itillerfi  0/  Scotland. 
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Philippe  de  Champaigne  's  paintings  of  the 
Veil  of  Saint  Veronica 

Christopher  Wright 

When  two  hitherto  unrecorded  paintings  by  an  important  Old  Master  appear  it  inevitably 
provokes  a  number  of  questions.  How  can  the  new  pictures  be  integrat<'d  into  the  artist's 
existing  ociivrc  and  how  is  it  that  such  pictures  could  have  escaped  the  notice  of  specialists 
particularly  when  one  of  them  has  for  so  long  been  in  a  public  collection? 

hi 
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FK()\i  till'  t'viciciK  f  of  engravings  I'hilippe  de 
ChainpaigriL'  must  have  painted  at  least  two  ditlerent 
compositions  ot  the  Veil  of  Saint  Veronica  as  two  difierent 
engrav  ings  ot  eaeh  composition  survive.'  No  picture  is  at 
present  know  n  wliieli  corresponds  exactly  to  cither 
engraving  although  at  the  time  ol'the  Champaigne 
exhibition  at  the  Orangerie  in  Paris  in  i  '^s it  was 
assumed  thai  the  \'i-il  ol  Sainl  Vironiid  (No.  2)  which  has 
been  in  the  Miisi'c  des  Beaux-Arts  at  Caen  since  i  Hi^  was 
the  one  w  bic  h  corresponds  to  the  engraving  by 
i'lallemonlagiie. '  This  view  was  later  rejected  by 
implication  by  Bernard  Dorival  in  his  i  ((72  article  on 
C'liam[)aigne's  engraved  compositions. ' 

I  he  two  newly  discovered  pictures  alter  the  situation 
raiiically  as  llicy  suggest  that  I'hampaignc  must  have 
painted  the  subjt'i  l  at  least  lour  times.  Neither  ol  lhe  two 
paintings  are  directly  related  to  the  engravings  and  neither 
ol  tlicm  are  stylistically  related  to  the  Caen  picture.  The 
explanation  lor  this  lies  in  the  tact  that  all  three  pictures 
are  from  dillerenl  points  In  the  artist's  career  and 
tortiinalely  they  can  be  conveniently  related  to  existing 
authentic  compositions  by  t'hainpaigne.  The  general  lacial 
types  also  correspoiul  to  the  engravings. 

Champaigne  repeated  the  same  themes  throughout  his 
c.iret'r,  and  ibis  is  the  main  cause  ot  uncertainty'  in  the 
elating  ol  his  pii  tures.  Indeed  it  is  lair  to  say  thai  a 
salislactory  chronology  ol  his  work  has  yet  to  be  worked 
out.  The  t'ai'ii  pii  ture  iireseiits  many  difficulties  on 
aci'ount  ol  its  condition.  I  he  surface  at  present  is  dirt\  and 
appcMis  to  ha\i'  been  both  overcleancd  and  o\ erfiainted. 
But  there  is  enough  lelt  to  see  that  the  lacial  type 
corres[ioiuls  to  tlu-  model  which  the  artist  used  rri'c]uenlly 
In  the  eai  K  pai  l  ol  his  c  areer.  The  same  oblong  lace 
a|)pcars  in  Tlic  Last  Siippci  in  the  l.ouvre  which  w  as 
probabls'  painted  as  lale  as  1         'I  he  diagonal  Insets  iiilo 
each  corner  also  do  not  look  original  but  this  could  onl\'  be 
resolved  by  a  technical  examination.  'I'he  authenlic'it\'  ol 
this  picture  must  ,il  piesc'iil  be  lelt  an  open  c|uestlon. 

The  second  piclurc  In  llie  group  has  iecentl\'  emerged 
Irom  ihe  obsc  unt>  ot  Ihe  reserves  ol  the  Brighton  Art 
tiallery  and  .Museum  and  tollowing  its  cleaning  in  London 
in  I  <)j(i  is  now  on  permanent  display  at  Brighton.  1  he 
pli  lure's  recent  history  is  an  Inti-resting  object-lesson  In 
the  m.innci  In  u  Inch  important  pictures  are  overlooked.  Il 
u  .IS  giv  en  to  tlu'  Museum  In  1  *M  1  b\'  a  .Miss  I..  1'.  I  llc  kmaii 
w  ho  seems  otherw  ise  unrecorded  as  a  donor  olOld  .Master 
|)ainlings  in  the  collection.  The  picture  was  lirst  mentioned 
In  pnnl  in  1  c)(i4  In  the  pai  lK  lictltious  and  certainly 
liicompletc  catalogue  ol  the  Brighton  collection.^  Il  w  as 
atlributed  l<i  the  l  lemisli  sc  hool  ol  the  sixteenth  centiir\' 
and  similarities  w  ilh  a  pic  ture  at  .Antwerp  v\'hicli  has  been 
v  ariousK  attributed  to  jan  Massysand  Aelbrccbt  Bouts 
uc'ic  poinli'd  oul  .\s  il  this  was  not  enough,  the  old 
aUribiilion  In  1  uis  Morales  v\  as  recorded  In  a  manner  as  to 
suggesi  that  the  i  ciiiipilei  had  not  entirely  abandoned  il 
there  ma\  be  .Spanish  inlluencc'.  Thus  the  subsequent 
conslgnmeiil  ol  ilie  picture  to  the  reserves  In  recent  vcars 
meant  llial  the  problem  could  no  longer  be  discussed.  The 
picture  rc'inained  hidden  until  147s  when  It  was 
acc  ident.illv  discovered  bv  the  present  writer. 

In  lad  the  picture  (No.  1  lis  a  mature  work  bv 
(.'hampaigne  dating  probably  Irom  the  1  (>4()s  or  1  tiS'is. 
1  here  is  llie  lamiliar  c  larity  ot  detail  especially  in  the 
painting  ol  the  moisture  on  the  lips  which  is  seen  to  such 
elVect  in  the  celebratc-d  Portrait  ol  an  l!nl<no\\'n  Man  in  the 
l.ouv  re.  I  he  lacial  type  is  indeed  Identical  to  that  found  in 
the  I'lattemontagne  engrav  ing  although  the  position  of 
both  the  thorns  and  the  drops  of  blood  and  sweat  Is  slightly 
dillerenl  ( )ther  C  hampaigne  c]ualltles  are  also  obv  lous.  the 
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idiosyncralii'  wiiy  nl  pjiiiiliiig  ihc  \  I\  kI  (Mccn  i  nrl;im.  llic 
iiliiiost  Villi  I'.yt'k-likt'  prt'ocfupiitioii  with  llic  ihici' 
diiiu'iisiiiiial  qualil y  nl'a  t'ai'i'  seen  I'roiilallv.  the  sli^lil 
chipping  ol'tlic  sloiir  parapt'l  in  llic  lurrjii ouiu!  .nul  llic 
severity  dl  tlu'  v\  hole  i  inurplidii. 

I'rom  an  iidiioj^raphiral  poiiil  ol  \  n'u  tlif  it'.Dsl 
iiitfic'sting  part  of  the  pii  turc  is  the  i  iirtaiii.  It  is  ilitlimit  to 
Sff  the  prcfisc  liiiulioti  ol'this  hrilliant  pii'ix'  ni  tnniipc  I'lx-il 
as  it  fDulti  I'itlu'r  hi'  iiilriulcd  to  dcrcivi'  llic  spci  laloi  intu 
thinkinj^  tlial  there  v\  as  an  actual  CLirtaiii  hclmc  liiiii 
partly  covering  the  pii  tnrc  or  thai  il  \\  ,is  inti'iuleil  as  a 
curtain  to  cover  the  actual  ohject  hecause  it  v\  asso 
precious.  At  the  moinont  tliese  two  possihilities  are  less 
ohvious  as  the  picture  is  in  a  heavily  t  arvcd  iiinelet'iil li 
century  Iraiiie.  The  motil  ol  painting  curtains  in  Iroiil  ol 
pii'tures  occurs  more  Irequeiilly  in  norlliern  art  ol  llie 
I  h4()s  aiul  1  limits.  Two  lanious  exaiiipk's  are  Remhraiult's 
Holij  iHimilfi  ol  I  (14(1  at  Kassel  and  V'ermeer's  [\''>niiiii 
I'Cddiiui  a  letter  at  I  )resdeii.'' 

The  third  picture  in  the  series  is  in  the  colk'ction  ol 
Patrick  ( )'C'onnor  at  I  )uhliii  I  No.        This  pit  ture  is  a  good 
*     illustration  of  how  C'hanipaigne  changeil  in  his  last  years 
I'rom  the  direct  illusionistic  way  ol  painting,  which  was 
based  on  the  lil'teenth-centur\'  I'li'iiiish  Iradilioii.  lo  a 
manner  which  v\  as  \  er\'  much  more  iiitellei  tua!  and 
spiritual.  Hy  comparison  tlu'  I'righlon  |">ii  lure  appears 
highly  coloured  and  almost  sentimental.  iVhicli  has  heeii 
written  about  Champaigne's  association  with  the  jausenisl 
movement,  in  particular  his  relationship  with  the 
monastery  ol  I'ort  Koyal  v\'lu're  his  daughter  was  an 
inmate.  The  mirac  ulous  cure  ol  her  paralysis  in  1  (i()2 
prompted  Champaigiie  lo  paint  the  i'.x  I  n/n  in  thehouv  re. 
||     The  O'Connor  picture  must  dak'  from  this  time  or  .1  lillle 
later.  It  v\'as  in  these  \'ears  that  llu'  artist  lost  all  iiileri'st  in 
sensual  colour  aiul  in  the  ( )'('oiinoi  I  c/7  nl  Siiml  \  fnuiiKi 
the  only  colour  ol  aii\'  inteiisit\'  is  on  the  tiiiv  ribbons 
which  hold  u|i  the  precious  \  eil.  They  are  lilac  with 
crimson  sliailov\  s.  The  lad  that  the  crov\  n  of  thorns  has 
been  remov  eii  is  uiuisual  but  I'.ernai  t!  I  )orival  iiott's  111  his 
I  M7-  article''  that  he  h.is  lu'en  unabk'  to  liiul  an  engra\  ing 
by  M.  Morin  alter  C'hampaigne  which  u  as  recordeil  by 
Vlariette  as  showing  the  face  of  Christ  without  thorns.  H  it 
is  ever  found  this  engrav  ing  may  well  correspond  with 
either  the  C'aen  or  ( )'C'oniior  versions. 

In  ihe  O'Connor  picture'  there  set'iiis  to  he  no  altt'inpl  <it 
ilkision  as  in  the  i'righlon  picture  bul  iiisti'ad  an  iiiteresi  in 
the  presentation  of  the  image  of  sullerliig.  janseiiisl 
philosophy  was.  if  Pascal  is  to  be  believ  ed.  I'uiulamenlally 
opposed  lo  all  forms  of  paiiitetl  images.  Sigiiilicaiitiv 
Cliampaigne's  late  pictures  simply  record  miracles  in  a 
direct  and  unembellished  form.  I!\en  following  the 
appearance  of  Bernard  Dorival's  long  promised  book  a 
more  precise  dating  kir  the  three  pictures  discussed  here  is 
not  feasible,  fixed  points  in  the  artist's  career  are  rare  aiul 
his  developmeiil .  u  bile  possible  to  cliarl  in  <i  generalised 
way.  does  not  fall  into  easily  deliiied  stages. 

As  a  postscript  a  very  interesting  picture  has  recently 
come  to  light  in  the  lleckscher  Museum.  Huntington.  \ev\ 
York  (No.  4 ).''  Its  painter  is  at  present  iinknovv  11  bul  il 
clearly  depicts  a  church  buill  in  a  style  recognisable  as 
French  from  the  middle  years  of  the  sevenleeiith  cenlurv. 
As  such  it  is  a  rarity,  but  what  makes  it  of  especial  interest 
is  that  shown  hanging  on  a  pillar  of  the  south  arcade  is  a 
Veil  of  Saint  ['enmidi  very  similar  in  composition  to 
Champaigne's  images  discussed  here,  rnlil  further  w  ork  is 
done  on  both  the  artist  and  the  possilile  location  ol  llie 
church,  one  can  only  say  that  there  is  an  indw  alion  tli.il 
yet  more  versions  of  tlie  Veil  ol  Sauit  Veroiuea  may  be 
discovered. 
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I  1  he  Inui  fn^r.ivin^s  .itr  In  \i'  nl.is  lic  I'l.illfriHiiii.i^iic  .iinl  P..irtli<'lriiiv 
Kili.iii  (diilcd  I  (i  S4  t  I'M  t  lit  - 1  (nn|iiisitiiMi  Willi  llir  1 1      ii  nl  I  Itni  ris  In-h  iv\ 
,111(1  l>\'  i.u(]urs  Mi\  .11  It  I  \ii  iij.is  (Ic  I'iiilh  1 1)1  the  I  (unposilion  \\  illi  (  liiisi 
« I'.irinj;  I  In- 1 1 1  lU  n  i  il  llu  ii  ir.  All  Idui  riij^r.n  in  j;^  v\  ere  i cin  ckIiu  cil  In 
I'ct  ii.ird  I  )(iru  ill  *Sii|cls  S.u  ICS  el  Allf^oi  k|iics  pi  .u cs  (l  .tpi cs  I'hilippi-  dc 
I 'li.imi'.ii^ni'  ,  ( liiri-f/r       /{r/jiM    U /s,  I iilv   \upiisl.  0)7.^  |i  ',1 

I  iiloi  iiiii.ilrU  llu  -  rrlcv  .tiu  (■  ol  I  he  rngi  .1 V  iiips  to  I  he  sill  V  i  \  11114  piri  uirs 
I  MS  lirrii  I  onliisril  rill  her  lli.in  i  l.uilird  111  M  l'.rm,iid  i  loi  u  .ils  u-i  nil 
book  I'hilippi"  dc  I'l I.I iiip.iipnr',  j  voiunics,  1  'j^l-.  u  lirii  -  onl\  one 
i'iigr,i\ ing  is  I  rprodiK  rd  ,iiid  clisi  iissrd  I  \  ol  11, p  i)j,|)l  .^f>i).lluis 
iiiiplviiin  Ih.il  <ill  llu'  ciij^i .iMiigs  ii'l.ilc  111  llu-  s.uiu'  losi  pit  luir 

J    r.ii  is.  I  li  .iiimM  ic  dcs  I  iiilrnc's.  riiili|i|H-  dr  ( 'li.iiiip.ii^;n( 1      J.  \o  jli 
,illd  d.ili'd  1  (14  s    I  (>  V  I 

5    t'.iiu  .IS     >,  ■  4:;(in   I  he  diinciisioiis  .ind  pi  ovfii.iiu  c  ol  llir  pr  I  ui  r  .iic 
in  oidcd  li\  (;  Mrncnoi-   I '.il .ilo(;uc  ilu  Miiscc  dcs  liciin  Ails  dr  Cu  n 
l<)l!\oi|:;  HiTll.ll  d  I  )ol  u  ,il,  ii;i  ■  l(    \'ol  lliiiidci\o   I  ( il.',  1 .11  1 11,1  IK 
No  1  (.  T  i ).  rcg.irds  tlir  Ciicii  pi(  liiic  ,is  .1  smiplilird  iiitri  pii-l.ilioii  ol  llu■ 
(■n^;l  .u  iii^s  hy  liol  II  K  ili.iii  .mil  I '1,1 1  lemon  1. 1(^1  ir 

4  I  >oi  i  \  ,il .  (i/i  I  1/  .  p    i  I  Holes  1 1 i.if  no  pi(  I iiir  sni  \  ices  u  11 u  11  I  .111  he 
|)lei  isi-lv  rehiled  lo  <ill\  ol  Ihe  I'lini  .n  ill^;s 

5  I'.iiu  .IS.  Ii7  ■  4>i^im  I  leiek  Kopeis    Hiifililon  \i  I  ( ;.illei  \  .md 
Museum,  r, Hillings  III  I  111  e\ei  iili-d  helm  e  1  S  (      I'llipp   511  I  .1111 
iir.ileliil  lo  I  )r  I'iili  lek  i  0111101  ol  llu'  I'.i  if;hlon  Museiini  u  ho  p.n  leiil  !\ 
.lllsvvel  ed  .ill  III  V  eiuiliii  les 

II  I  ,1111     .ilellll  lo  lohii  (  i.ish  ol  I  he  I  iii\ ci  sil  \  ol  \hei  deeil  i\  lio  disi  ussed 
I  Ills  i|uest  11  111  Willi  me  .il  lellj.:!  Il 

7    I'.iiu.is.  s7  ■  s"  '  111  I  .nil     -ili'lii' 'i' '"'III I"  t^  '  *  *  "imei     11"  }^'i\ e  me 

ecc-l  \  1,11  ihlv  lo  sliidv  Ins  pii  line 
S    I  loi  n  .il,  .';>  Ml  ,  |i    t  I 

<)   (,inv,is7i  .  S7riini  \lis  ( '.nol  I  01  in.ni  I  ,ihlei .  l'ui,iloi  ol  Ihe 

I  leeksi  hei Museum,  kiiidiv  inloi  iiied  me  I  h,il  ihe  pii  1 111  e  u  ,is  loi  mei  K 
,iiid  wioiinlv  ,illrihiiled  lo  \nlon  1  dier  iiii^h 

Sii  Antlionii  liluiil  kiinllii  diseiissed  the  wlnile  m(/i;cc(  witli  iiie 
liiitl  I  (iiu  fjnitelul  h'l  a  iiitiuhei  o/  sitfiijesliims 


Chitsii'i'iiei  Wi  ujhi.  lorinerhi  iit  liie  W  ill  l.ihiiii  ii.  is  d 
spei  uilisl  III  l  i  ein  li  and  Diiti  li  seventcentli-i  enlui  ij  ai  l 
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■  "I ''■".<  I  "I  .in  I  \  ,iii:jrii.ii  \ ,  suni ti  I  .cmi.in, 
•.ik  I'l  ■.!!  ils  v\  It  h  siK  !■!  Iilii;r  (•(■  (•ni.iiiu-iil .  u  i)r\  |i|,h|Ui-v 
■  iMil  ,1  l.ir     I         111  iti  I  t  \  ^l.il  w  liu  li  ni\  ci  s  ,1 
>li  lu  iMv.'.  .  'I  llif  (  t  ill  iliMnii  111  the  I  i-nl  n- 
Hi,  \\  alu  (>.  \r  i  („(//,  M(.  K.ilniih'i, 


Splendour  in  I^ooks: 
Selections  I'rotn  the 
VVcilters  An  (iallery 

NdliibU-  r;iri'  bddks  trom  Ihe  collcition  oftht-  VViilters 
Art  (liillcry.  Ii;iliii!i(irc-,  Miiryliind  arc  on  display  at 
the  Crcilicr  Cluh  (47  Kast  bit  Street,  Ni-w  York) 
Ihriiiif^li  s  I  chruar  V,  The  eviiibitioii  toilsists  ol  some 
luiiulrt'ci  I  Ikik  (•  manusi  r  iplsaiid  printed  books,  most 
ol  uliuh  ucir  accjiiiretl  by  Henry  Walters  between 
I  S>)  S  .iihI  I ')  ;  i  . 

liolli  he  ,iiul  his  lather.  \\  illiam  T.  V\  allers.  v\cre 
lailn  av  magnates  anti  a\  i(t  art  ( ollet  lors.  Mec  ted  to 
Ihe  (adiiei  Club  uithin  a  deiaile  ol  its  loiindilig  in 
iSS4.  boih  men  .Klieel\'  supporteti  Its  aims  ol 
stiulvmn  .111(1  promoting  line  books.  The  elder 
W'alti'rs'  most  .imbilious  publishing  venture  was  a 
ti\e  \olimie  latalogue  ol  his  tv\(i  thousarul  live 
hiiiulied  pieces  ol  Oriental  portelaii;.  The  work, 
whu  h  appealed  in  1  S-j;,  three  years  alter  hisdeath. 
Kintains  lour  hundred  and  i-leveii  blaek-and- white 
illustrations  and  one  hundred  and  sixteen  litlio- 
giapliii-  eolour  plates  prepared  b\  l.ouis  I'rang.  a 
lellow  membci  ol  llie  (aolier  Club.  One  ol  llu'  [ire- 
liminar\  w  alei  c olour  sketehes  lor  this  gigantic 
pro|e(  I  IS  iiieluded  111  the  c  urrent  e\hibition 

lleiiiA  Wallers,  in  turn,  looked  on  books  as  an 
integral  part  ol  tlu'  hislorv  ol  civilisation, 
rassioiiateh  iiiteresied  m  line  i  l  altsmanship  in  all 
media  and  cultures,  he  began  c  cillec  ting  manusc  ripts 
and  pi  lilted  books  immedialel>  alter  his  lather's 
dcMlh,  along  VMth  paiiilings  and  obiects.  During  the 
ne\l  lhiit\  live'  \cars,  lu'  liipli-cl  the  si/c'  ol  the 
c  cillec  1 1011  and  c'lilai  ged  lis  sc  ope  to  enc  iim|iass  u orks 
ol  ail  honi  Ihe  third  millennium  nc  to  the  early 
l\\eiitielli  cc'iiluiA,  Ihe  se\cMi  huiidic'd  and  lliirlv- 
li\e  manusi  I  ipis  ac  ipiired  In  flenr\  W  alters  lorm  a 
line  c  iillec  lion,  sec  cinci  oiil\  to  thai  111  the  I'lerpoiit 
Moig.in  I  ibrar\'.  Some  Inn  Ihousand  inc  unabula 
and  lalei  pi  iiilecl  books  bought  c  iiiic  urreiitK  brought 
llie  (ollc'ctioii  up  Ilirough  the  KiJos,  uith  more 
reec'iit  adclil  10ns  extending  the  lime  s|)an  up  to  I  >i  S". 

Ihe  hooks  lorm  pail  ol  a  group  ol  o\cm  twentv- 
se\c-ii  Ihousand  ileiiis  housed  in  a  museum  built  by 
W  allc-rs  111  I  '|( )  s  and  bec| neat  heel  b\  him  to  the  Cil  v  ol 
I'.allimoie  in  mil  I  lu'  c  cim|iletion  ol  a  kirge  ad- 
dition 111  I  <i7.)  makes  it  possible  to  shou  most  ol  the 
I  iiliei  lion,  inc  liiding  rare  books  whic  h  .ire  put  out  in 
small  groups  on  a  rotation  basis.  The  c  urrent  (irolier 
(  liib  shou  .  organised  bv  Manusi  ript  Curator  Lilian 
Kand.ill.  marks  Ihe  lirst  eompreheiisu c  clispla\'  in 
\e«  \oik  III  treasures  Irom  the  Walters  raie  book 
I  iillec  lioii,  ,\llei  il  closes  ilu're  on  s  Icbruarx.  the 
volume's  \\\\\  be  on  \  leu  at  Ihe  Wallers  Irom 
.ill  I  c'biuars  through  2i<  .March. 

I  01  the  i  ii|o\ nic-nt  ol  non-spec  ialists  as  ucll  as 
sc  hol.irs,  the-  exhibition  is  divided  into  ten  subject 
c  .ilc'goi  ies  I  ,i(  h  one  illustrates  a  certain  theme  that 
IS  boriu-  out  In  m.iiiuseripts  and  printed  books 
piodiuc-d  111  ma|oi  centres  ol  W'eslern  .ind  Near 
I  aslei  n  book  procluc  lion  over  a  (leriod  ol  more  than  a 
llious.ind  \c'ais  I  hc'  Middle  .\ges  are  represented 
liom  the  iiiiilli  centiirv  on  bv  religious  ,is  ucll  as 
secular  books  Irom  W  c'su-rii  l.urope.  .Armem.i.  <md 
the  livzaiiline  I  iiipire,  \hinuscript  and  printed  ver- 
sions ol  liter. ir\  cl.issics  In  I'.uropean  and  Persian 
.lulli.irs  prinide  ,1  livc-lv  ccintrast  to  the  books  made 
tor  devotion. il  piirposc-s.  Hindings.  too.  are  well 
lepresenled  I  he  e.irliest  is  a  Komanescpie  Ireasiin- 
binding  ornamented  v\  illi  silver  liligree.  roc  k  c  rv  stal. 
.iiid  oilier  precious  m.ilerials.  Simpler  in  lorm.  vc't 
not.ible  li>r  the  si,im|iing  ol  the  maker's  name' 
I  loli.mii  Kic  lu  nlvic  li  I  111  mo\  ,ible  ('.othie  letters  is  the 
cdvciing  ol  .1  (ierm.in  sc-riiioiibook  ol  about  147s. 
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Also  (il  spi'i  ink'rrsl  is  ,\  i  (>|n  i>l  Aldus  M.irMil'iis 
cillliiMi  (il  llir  WDiks  (il  llic  \c.i|)iilil.in  pud.  |,u npn 
SaiKiz/iim.  puhlishcil  in  i  s  !  s  iiiul  bdiiiul  \ui  llic 
griMl  biblidphilc.  If. Ill  (liiilici  Kcpicscnl.il iM'  nl  ilic 
Near  l-askTii  himliiij^s  in  Ihc  \\  allcrs  cullcclniii  is  ,i 
sc\  cnlcciilli  I  cnliii  \  Persian  l.u  (|nci  c\.iniplc  m 
namcnicd  u  illi  pi  iiu  cK  hnnlini',  scenes. 

,\s  a  tillini;  tinale  In  Ilic  ((iniiiinn  iih|i-eli\cs 
puisucil  p\  lleiiiN  Wallers  ,inil  llic  liuindcis  ot  ihc 
( 1  roller  1.1  lib.  a  di  i/cn  ot  bis  < npies  dl  t'lub-spi  )iis(  n  ed 
publicalKins  issur'il  Ih'Iu ecu  I  be  i  S. Si  is  and  I  ')  is  is 
also  included.  I  iuascd  in  deluxe  bindinj;s  espccialK 
ciiniinissiiineil  Irnm  I  cnii  (aiicl  m  I'aris.  ibe  designs 
range  Irnm  Iradillnnal  palleriis  In  bigbl\  iincnlivc 
.Art  \iuu'cau  ,ind  .\il  Deen  prndui  lmns 


And  Eagles  Sweep  Across  the  Sky: 
Indian  Textiles  of  the 
North  American  West 

Tbe  phrase  ebnsen  In  Iille  Ibis  exbibilinn  at 
Hallimnrc  is  an  excerpt  Irnm  ,i  speech  made  b\  llu' 
\a\'a|o  I'bieltain  (i.inadn  Vhicbn  in  i  NdS.  pleased 
uilb  (General  Slu'rman's  C'nmmissmn  In  .iIIoh  his 
penpic  In  return  In  their  helmed  bnnu'laiul  u  here 
Ibere  was  treetlnm  and  peace  '.  .  u  bere  red  bulics 
rise  Irnm  tbe  iles(.'rl  and  eagles  su  cep  acrnss  tbe  sk\ 
Tbe  Ntivajos.  sick  and  weary  e.iptivcs.  bad  b.ircK 
siir\'i\ed  the  l  Sd  i  S(i,S  brul.il  rt'ser\  alinn  iiilern- 
menl  at  I'lasqiie  Kedniidn 

The  title  suggests  llu'  tragic  mtluencc  nl  bistnr\ 
upon  the  sncin-ecnnnmic  u  el  I. ire  nl  I  he  I  iidi.in  Iribes 
In  spite  nl  this.  the  Indi.ms  b,i\  c  Kuilinucd  llu  niigh- 
niil  their  bi^inrv  In  pnnluce  m.igiiiliccnl  .iiid 
cxperll\ -cnnslriiclcd  hl.inkcts  ,ind  b.iskels.  ,\  l.irgc 
number  nl  tlu'si'  were  exhibited,  m.iin  Ini  Ihc  tirsi 
time.  Textiles,  created  Ini  iililil.ii  i.in  piirpnsi.'s  ,ind  .is 
decnrativf  nb|eels.  ,ire  an  inipnil.ml  part  nl  the 
culluri'  nl  the  Imliaii.  i-spccialU  llinsi-  uesi  nl  the 
Rnckv  .Mount, nils.  .\  b.indsniiH'  ,ind  uell- 
dncumenlcd  catalngiie  aii'nmp.inied  tbe  exiiibilinii. 
u'bicb  u  as  nrganised  b\  Meii.i  S.  Katzenbci  g.  cnii- 
sullanl  Curator  ol  Textiles  ,il  the  Museum 


French  Drawings  and  Prints 

Sixt\-ti\i'  drau  ings  aiul  prints  selected  to  represent 
the  scope  ol  tbe  l,os  .Angeles  Cnuill\  Museiiill  nl  ,\rt  s 
permani'iit  cnlk'ctinn  nl  I  rench  uiu  ks  on  papiT  c.in 
be  sct'ii  to  S  |,iiuiar\'. 

.Among  Ibe  I'ligrav  iiigs  incliuictl  m  the  exhibition 
lire  The  Dcalli  ,>l  .\ /I'/nii/ci  b\  \icol,is  I'.e.itrizel  i.. 
I  S  1  -  I  s'm  i.  I  hf  I  (ill  dl  /^(l^l//(||l  Irom  the  \pi>i  iiliii>\f 
h\  |e;in  Diucl  (i^S^  .iller  l  sh  n.  and  ihi-  oldest 
u  in  k  m  tlu'  selection,  .i  b.ind -t  nlnui\-d  lilleenlh- 
cenliir\  u undi  ul  v\  lib  two  images.  Chi  nl  i>n  llw  (>i's'. 
and  I'hc  Ijinii-iildliDii  printed  nil  ,i  single  sheet.  I'rints 
by  lacques  Hcllange.  (.'I.iiide  l.oi  i  .nil.  |.i(.i.|ucs  C.illot. 
Philiberld.ouis  DebiHoiiit.  I  iigeiie  l)el.icrnix. 
Charles  Mersnii.  Odilnn  KediHi.  I'. ml  t'ez.iniu-. 
C.enrges  llraquc.  |aiques  \  illoii.  Ceorges  Koiiall. 
Henri  Matlisc.  lean  Dullct.  .iiid  Andre  M.isson  will 
also  Ix-  included. 

Tbe  draw  ings  iiu  hide  I'r.mcois  linuchcr's  e.n  U  1  rd 
ebalk  composition.  77ic  AiUst  iii  //is  .SH/i/ie.  |e.in- 
Dominique-August  Ingres'  graphite  porlr.iil  ol 
Thomas  Church.  F.dgar  Deg.is'  l',<iii,iil  Sliidii  ol 
Ueknc  Roiiuit  ol  iS.Sd.  executed  in  pastel  ami 
charcoal,  and  Roger  de  la  i-rcsii:i\e's  I'ubisi  coni- 
position  of  1 1)  I     /,(•  /()/■(/)(). 


,  t'Inet  s  |i.i|  Id  n  bl.nikcl .  I    i  '|i  n  c  /''  m  iUc  r  c//.  . 


I  M  Ol  i  s  |',i  1  I  \  \  c.i  I  I  sSn  I  (i  '.N  I.  ihr  \  iifiui  Si'iiiniiHl.  etching. 
/ 1'\  1/1.(1  iVv  (  lUiiiUi  \Uisfiiiii  ii/        /.as  .Uir/c/cs  i'oiinui  I  luii/v 


.  1  .•  .  1  i  .1,,.,  i.ii'liK  hiul.  Ii.iii.  niiiiii-riiili  ivnuirv. 
(.iihiiiiuili  \i!  \lti\itiiii.  I  anini  lii  inr  l.iliiih-i  I  iititl  I'lm  Ihisc 


lni|)()rl<iiil  Isliimk'  t';illi;4r;i[5liic's 
Acquirc'd 

\  mImiI.h  K  I  cilK-i  liii^  sliili  III  ciiipli.isis  III  his  (lu  n 
.K  quiMliiHis  .illoucil  ilir  lull  inii.iU  All  Museum 
Milii.ii  ii.  .iilil  Id  lis  t  iillci  iiiin  lu<-nl\  nine  snprrb 
\r.ii  I  iislrin  1  .illiyiMplncs.  ihcsr  ,iic  iidU  (in  r\lii 
I'lliMii  I  (lu  III  I'imiiv  I  liud'st  nllci  ticiii  111  I  slam  k  ji  ml 
liuiiiiii  iMnks  li.is  In.iiu  lii-il  III  miiif  ill, 111  (iiif  iliri-i 
111  III  .mil  il  u  .IS  Ins  ii-i  ciil  ilci  isiiiii  li  M  Hill  cull  .lie  1  111 

I  111  kisll  lll.llfl  l.ll  lll.ll  (II  c)lll|)ll-lt  llim  li  I  pill  lip  li  II  s.ilc 
Ins  Isl.iiiiii  I  .illi^i .ipiiirs  I  lir  I  iiii  ii in.il i  \il 
Miisi  iiiii  u  .IS  11  II  liiii.ili-  III  111'  ,i|ilr  Ic  M  \|i,iiiil  lis  \c,ii 
l.isiiiii  ,  .  illii  1  h  111  III  iliis  ,iriM  In  pill  I  li.isiiij^  llir 
u  1 11  ks  ilii  I  iiii;li  llii- 1  .iiiii\  Hi  \  I  r  I  i  liiiiri  I  iiiiil  I  liri  r 
.lie  si  \ri,il  iiiiilli-  111  li  iilli  ri-illlir\  rx.implcs  in  llir 
iMi  1\  .infill  l.ii  k  II  111  SI  1  ipi .  Il  nil  p.igi's  11  mil  ki  II  .Ills  HI 
Al.i^lii  ihi  i\\  I'sii-i  II 1  SI  iipi  .mil  (iilu  i  s  II  1  Jill  M.miliik 
li.i\pl  111  llir  liuii  II  Till  II  ,iiul  lillmilli  n-iiliiiirs. 
hi-.iiiiii;  siiikiiiji  illiiiiiiii.iliiiiis  \  l.iinf  ti iriiKil 
M.iiiiliik  Km. in  sci  Inni  is  i  niiipli'ii'  u  iih  iis  iiii^m.il 
li  II  ili'il  Ir.il  Ik-1  hiiuliii};  \1(  isi  1  il  ilii-  h  ,1111,111  SI  npis  .11  !• 
ii-pii  si-illril  111  p.ij^i-s  liiiin  lilri,ii\  iiMiuisi  iipls  111 
l!  I  '111  ,i1Imiiiis.  .Mill  liiii-  lA.impIrs  I  il  111,11  ;i|ii  ilci  i  ii  .ilu  m 
•  111-  nil  luilcil  I  111'  si-li  i  linn  Is  I  iiinpli  U-il  In  .i  ,  .ilh 
r'i,i|i|iii  I'liil  .iiiil  .1  liiir  niiulrrnl  11  i  i-nl  111  \  urn.i 
inriil.il  p.iiirl  111  .1  (  111  si\  I'  SI  I  ipl 


SiK crsinillis  to  the  Clods: 
(ircfk  iiiid  Kointin  Silver 

I  Ins  lirsi  mil  l  ii.il  lun.il  lniiii  rvhihillnii  nl  siKi-i  li  nm 
llir  si\lli  I  rnliii  \  \»  1 1 1  I  lir  li  ni  1 1  II  i  rill  ur\  Miiaiibr 
srrii,  lliiiiiij^li  jj  |,iiiu,ii\  ,il  llir  Willi, mi  Kinklill! 
\rlsiiii  (;,illri\  111  \il  anil  Alkins  \lusrnm  iil  I'inr 
Alls.  K, Ills, IS  (']|\  Il  IS  llir  l,iii;rsl  };iiuip  ol  amiriil 
siKrr  r\ri  ,issi'inlilril.  i  ninpnsmj^  niir  luiiiiliril  anil 
t\\  rill  \  1  ihiri  Is  11  1  nil  imisriims  .iiui  pi  ivair  i  nllri  liuns 
in  liiiiipi-  ,iiiil  Aiiiriii.i  Wliilr  iii,iii\  wrll  knuun 
pin  rs  air  ini  liiilril.  riiiph,isis  is  ,iisii  liriiij;  pl.ii  iil  nil 
impiililislird  ,iiiil  iiruK  ilisi  1 1\ ri  ril  siK  ri  .  I  lirsr 
iil>|ri  Is  nil  liiilr  \  rssris  i  it  siiiipir,  hi ilil  sli.iprs  li  i  im  I  llr 
t'Lissii  al  I'riiiiil  111  (iirrir  .mil  rlahi  n  ,ilrlv  ilriiiralril 
^ililril  \rssrls  liinii  llir  ,ii;r  nj  \lr\,iiuiri  llir  (lir.il, 
Kiim.iil  l.isir  III  siKri  is  shiiuii  iii  riahiiiair  sris  m 
liii.iiils  111  iMliii^  .iiiii  ilriiikmt;  v\aii-s  ,iiiil  iiiliK 
uiiikril  Irmpir  ilrilu  .iliiiiis  siii  h  ,is  sl.iUn-|lrs  ,iiul 
1  itlci  iii;j  hi  lU  Is  usril  11  II  pi  nil  iiij^  llh,il  ii  ills  li  i  I  llr  ills 

SrMT.il  liii.iiils  III  ,1111  iriil  siKri  Inrmrii  in  aiili 
i|iiil\  .mil  sini  I  -  ili\  iilril  .iiiiuiii^  iii.iin  iiuisriims  ,inil 
pi  i\  .llr  (  nllri  tiinis  \\  ill  hr  iriiiiilril  111  llir  rxhihillini 
liii  llirliisl  I  iiiir  siiii  r  I  hrii  ilisi  I  ivri  \  \i  il  ,iblr  .inn  nig 
llirsr  IS  llir  I  i  \  nil  I  In.inl.  iinw  ilu  iili-d  hiini'rii  llir 
I  irlil  Miisriiin  nl  \.ii  iii  .il  I  lisini  \  m  (  hn  a;^n  .iiul  I  In- 
Mclinpnlil.m  Miisrillll  111  \ll,\ru  \  nl  k 

(  hilsi.iiuliiij^  .minii^  maslripirirs  nl  llir  .iiii  iriil 
siK  ri  siiiiilis'  ,11 1  111  llir  rxliihit inn  ,11  r  sriri  linns  li  nm 
llir  I, minus  I  lililrshnm  li  r,isiiir  Inim  Ihr 
\nlikriiimisruiii  in  W  rsl  I'.n  lm  \i  i  iilriil.ilK  ilis- 
iii\riril  III  iMiS  h\  (iriiii.in  snldii'is  iii,ikiil}i  i  <mi|) 
niilsiitr  1  lir  I  il\  nl  I  lililrslirim,  I  lirsr  i  ih|ri  Is  Ini  ill  niir 
111  I  hr  l.ir^rsi  .mil  l  u  lirsi  ^i  i  nips  1 1|  Knm.iii  siU  rr  r\  rr 
ilisiii\riril  I  Ills  IS  llir  liisl  liiiir  lli,il  lllrsr  nhirils 
li.i\r  rvri  hrrii  slinuii  in  ihr  linlril  Sl.ilrs. 
\ii|ruiiilli\  in  lliis  j^iinip  IS  ihr  (1,111,11111  C  lip,  ihr 
hniK  nl  uhiili  IS  jiililril  .mil  ilispl.iss  mliii.ilrly 
u  iniii;lii  llnr.il  j;<ii  l.miK  nl  siKrr, 

I  hr  1  niriln  \liisriim  spniisnrril  ihis  slinw  11  u  as 
iiij;amsril  In  Kiiil   I    1  lukiiri.  Ih.il  msiilulinirs 

I  lira  I  ill  nl  ( ii  rrk  .mil  Kniiian  .\i  I  .mil  Aiulii'u  ( )lu  rr. 
jr  .  Dun  Inr  nl  ihr  I  r\iilc  Miisriim.  \\  ashmntoii.  ni . 
A  1  nmprrhrnsur  i  .il.iln^ur  ,u  i  niiipaiin-s  ihr  shnu  . 

II  I  .III  hr  srrii  linin  I 'i  Irhi  ii.irv  In  j  \pril  al  ihr 
Kiiiihrll  An  Miisriim  I  ml  Wmlli,  Irx.is 


The  Animal  in  Art 

111  in  11^111111111  nl  llir  niilslaiidmg  coiisrrvalimi  work 
nl  ilir  \\  m  111  \\  ilillilr  l  uiul.  musrums  and  fjallrnrs  m 
lliirr  iilirs  lia\r  mj;aiiisril  sprrial  r,\hihili(ins 
.in  111  ml  1  hr  1  lirmr  1  il  1  hr  Animal  in  Art.  'I'lu'  rxhibi- 
1  Inns,  .ill  ditlrrrni .  .lim  In  r\|)lnrr  tllr  \'arious  quall- 
lirs  ,ind  hisim  ii  prrirplimis  nl  aiiimals  llirough  art. 
.iiiil  In  sii  dmiig.  In  uiulrrllnr  thr  inulual  impnrlani  r 
111  ail  .mil  Ihr  riu  iriinmrnl  lor  man's  I'LilUiral  ami 
plivsii  .il  u  ril  briiij;.  C'n-nrilinalril  by  aiillini ,  painlrr. 
.iiiil  \\  mill  W  ilillilr  I  iiiiil  Irusirr  l  lrnr  C'nulrs.  llir 
I  mini  Sl.ilrs  rxliibilimis  arr  only  onr  |uirl  nl  a  largr- 
si  ,ilr  iiilrril,il inii.il  prn|ri  I  u  llii  h  v\  ill  im  ludr  slinws 
.mil  r\.  rills  111  rlr  \  1  11  I  oiml  1  irs  ihrinigliinil  Ihr  u m  ill. 

I  Ahibilums  ha\  r  ,ilrrad\  o|iriird  m  W  asliinglmi 
and  Ins  ,\iigrlrs  m  id-oiHTalinn  uilh  llir  World 
Wilillilr  l  unil  piii|nl.  In  Washinglnn.  Inn  sliinvs 
spnnsmrd  b\  ihr  Siiiil hsmiian  Inslitutlon  arr  on 
\  irw  :  .Il  llir  Ihishhnin  Miisriim  and  Sriilpturr 
(i.iidrn  is  .111  rxhibilinn  nl  niiuMrrnlh-  and 
1  u  riilirl  II  I  riilui  \  p.iiiil  iiijis.  si  iijpi  nrr  .mil  j^raphii  s 
w  Im  II  irlln  l  .iiiim.il  ihrmrs  .iiul  imagrr\:  al  llir 
\,ilinii.il  Miisrimi  lit  Nalural  ilisIniA  a  largr  uilillitr 
phnlngi  .ipli\  shun  has  brrii  mininlril  tralunnj;  Ihr 
ulirk  nl  brluu mural  siirntisi  anil  iiholographrr 
K)rll  S.iiiiKril.  lllrsr  slious  will  innliiuir  imlil 
Is  |aiui,ir\.  In  Los  .Angrlrs.  llir  Xaliiral  History 
Miisriim  111  I  ns  .\iii;rlrs  t'lnmtv  has  assrmbird  an 
rxhibilimi  rnlillnl  I'r.mU  nl  llir  Hr.isl'.  Thr  show, 
nliiili  npriinl  on  1(1  \ii\rmbrr  and  will  loiiliiuir 
imlil  I  'I  I  rln  iiar\ .  toriisi's  on  llir  animal  as  drpirtrd 
111  rllmir  ,irl  .mil  imiudrs  r\amplrs  ol  I'rr- 
C'ohimbi.m.  I,g\plian  ,iml  .\lriraii  .irl.  Works  ha\r 
brrii  boiiownl  limii  Ihr  (IrlU  Musrimi.  llir  lil  \ 
Miisriim  ol  I'lilliiral  llislory  and  DIsnry  Sliiilios  lo 
I  oiiiplriiirni  llir  \atural  Hislor\'  Musrum's  ow  n 

111  \r\\  ll.nrii,  ('minn  hi  Lil.  rxhibilimis  at  tour 
^  .llr  I  im  ri  sii\  msl il ul inns  u  ill  oprii  on  |anuary 
,111(1  lonlinur  ihiough  20  \lanh  111  partiripation 
mill  Ihr  W  orld  W  ildlilr  I  iiiid  prnjnl.  ,\l  ihr  N  .ilr 
t'riiirr  tin  I'l  ilisli  Art  an  rxhilnlinii  ol  liil\  painliiij^s. 
draw  iiigs  and  pi  inls  Irmii  Ihr  ('rnlrr's  i dlln  linii  w  ill 
liii;lilinlil  inlrrprrlal  lolls  nl  nnii  T  urnpran  i\  ilillitr  In 
I'm  isli  ,11 1  isis  hrl  u  rrn  I  7  s'  1  imd  1  N  s<  1  I  lir  shnu 
uill  hr  rnlillnl  Ihr  Aniiii.il  Kin<;ilnm:  Wilillilr  in 
I'lilisli  All  .iiiil  uill  mi  ludi'  umkssuili  aslii'iirgr 
Slubbs'  /r/iMi  as  uril  as  works  surh  as  A  I'lowliiifi 
/ii/ci  b\  I  li/.ibrib  I'riiifjir.  At  thr  I'raboiK  ,\lusrum  ol 
\,iluial  Misim  v  .111  lAhihilion  riililird  I  hr  ,\min.il 
III  I'rimiliM-  Xil'  will  ilis[ila\  a  durrsr  srlnlion  ol 
r  nil  111  ,1 1  iii.ilrn.ils  Irnm  Mrlanrsia  ami  \lrsi  lamrrii  a. 
I  in.ilK  .  ,il  llir  I'lrnri  kr  Karr  Honk  ami  M.musrript 
lihi.iiv  ,ind  llir  Slrilmi;  Memorial  l.ibi.iiA.  r\hi- 
Inl  11  Ills  ol  books  .mil  iiiaiuisrri|ils  will  rmphasisr  1  he 
mlri.Klion  ol  ilir  (lcs(  1  ipliv c  and  dridi.ilivr  in 
aiiim.ii  illiislialioii  .mil  thr  usr  ol  animal  inKij;rr\  in 
s\  lll|i(ilisiii  ,ind  liuilloiii  . 

A  mil  I  kon  i  \ 


Books 


Ia's  orti'virs  dc  I-niin  hc-Ctniiti' 
ct  dc  hi  l''riih  iiniulc  dc  Monlbclidid 
dii  Moiicii  .  \(jc  iiii  XlX'  sicdc 

The  Cioldcii  Door 
Arlists-liiimiiirdiits  oj  Anwricd 

Rubens  diid  ludij 

Chapels  luid  Ciuirehes:  Who  du  es 

Llhuifie  (//)(/  Deeufi: 

the  I'Ulure  ol  our  Churt  hes 


Les  orjevres  de  I'iiuk  he-Conite  el 
de  Id  Prim  iihuile  de  Muitheliiud 
(///  Miuien  Afie  (Ui  MX'  siei  le 

lUl  \ii/(((ii/r  lU, lull-l  111  ll 
I  1 1  7<l  p.iL'rs,  I)  )  |i|,ilrs 
( ii'iicv  (•   I  I  liK  \  I  K  1  I  I  i}i  1 1/ 
K.J  (id 

SiKi-i  si  lulli-s  li.n  r  Inci)  L'l  r.il  l\  siiiiplilii'il.  lull  ,i|si  1 

\  It  l.ilcil  In  I  he  r\isli-Mi  r  ol  siK  CI  iii.ii  ks.  w  liu  ll 

1  in.  V  iiilcrpi  ilnl.  Si  'hi'  l  lu-  liiiiil.iiiiciil.il  .ill 

liisldi  k  .ll  pn ihli-iiis  1 1|  \\  hen,  u  licic.  ,iiul  In  u  Imin 

,111  ii|i|i-(  I  \\  ,is  1 11, 1  lie  II,  I  \  111^  iiiiiipi'il  1 1 II  SI'  1 1 11 1  (I  Irs 

I  he  SI  k  CI  r\  pel  1  I  ill  CI  I  sils  b,n  k  i  .  uUcnlcilK  , 

ii; II m  ini;  1  he  im  n  c  siihi  |c  .mil  i  illcii  im  n  c  iiilci  csi  nj^ 

pi  iihlciiis.  siu  h  ,is  I  he  {■idiioinii  ,iiul  sm  i,il 

h,n  kgiiHiiul  u  hu  h  cn^ciuldcil  llic  piece,  m  llic 

qiiesl  11  Ml  1 1|  lis  si  \  hsl  ic  III  iv'.iii.ilil  \  Si  ikiiiijc  I'.i  ,i nil 

I  ere  1 1  li,is  splciuliilK  .i  \  i  mleil  I  Ins  pi  I  l,i  1 1  in  ,i  w  i  ii  k 
w  hu  ll  IS  u  1  u  I  lu  I  ll  I  he  nil  isi  lici  i  lU  i  il  in iiel eei 1 1  li 
eeiil  iir\  1 1  iiii|iilcrs  ,iiul  i  cse.iu  hci  s  i  il  ,iri  hu  ,il 
iinilcn.il,  I  Icr  hi  11  ik  is  l  he  lii  si  iii  ,i  sei  les  ciil  il  Icil 

I  III  1 1111111,1  ire  lies  poiiu  mis  ilc  I  i n  lev  i  ei  le  pun  iiii  i,il 

II  iiili,  ;iisc  .  I  he  insi  ig.ilm  1 1|  \\  hu  li  v\  ,is  I'lei  i  c  \  ii  lei . 
I  ii/j,S('MW/i-|(/"  rit  I  lli'l  lliiiuti  iiii  I-  111  llie  I  lep,irlineiil 

I  ll  \\  m  ks  III  \i  I  ,il  I  he  I  111  u  re   I  he  lii  s|  s\  slein,ilu 
v\  m  k  nil  I  1  eiu  h  iii.n  ks  n  ,is.  i il  i  mi rse,  1 1  \im|  s 
I'miU  nils  lie  r.ii'is'  I  r,n  IS  i  >)  jd    ;  i  i.  Ii  illi  i\\  cil  In 

I  llelll's  i^eiiei  ill  hunk  I  es  pmnemis  iles  pun  iiii  es 

I I  .Ilk  .uses'  I  Till  IS  I  '|(iS  I  .iiiil  mm  e  ll  ll  ,ilisi,'il  w  m  k 
sill  I.  ,is  I .  I  Imile  s  I  1 11  lc\  I  CI  le  ilii  I  iiilgiieili  ll  ,iiiil 

en  I  .iiliiiicili  h  '  111  li  \  e  \  1  iliiiiies  I  I'.ins  ,iiul 
\Imil|)eliicr  I  i)(i4  'il  Ml  I  liese  \m  h  ks  li,iil. 
lu  m  ev  er.  I  he  ;ji  ,i\  e  hilling;  1  Inil  I  lic\  iliil  mil  i;u  e 
,11  elm  ill  SI  nil  CCS  Im  I  hen  iiilm  in.ilimi,  ,iiul  sn  iheii 
use  .IS  ;i  liinl  liir  liii  ihei  l  esciii  h  v\  .is  \  ei  \  liniileil 
I  Ins  h.isii  l.nliiii;  is  here  lenieilieil  n  illi  tiicil 
1  lim  I  nijilniess. 

I  he  hoi  ik  IS  iii  \  iilcil  1 1  111  I  111,1111  st'i  i  ions,  i  he  lii  si 
beinv;  :i  geiiei  ;il  Insioi  \  i  il  I  he  l  i  .iiiche-C'mnle  in  so 
l.ir  ,is  ll  IS  i  ele\  iinl  In  llic  goiiisnnihs'  ii  .ule 
l'.m  lieriiii;  mi  ,S\\  ii/ci  l.iiiii  .iiui  llic  A  Is,  ice,  I  lu- 
ll <iiiilie-('mnle  w.is  mil  lieliinliv  cl\  lonicil  lo 
I  rniii  c  iinl  ll  i  (>  711,  .iiiii  1  lie  cmiiil  \  i  il  Mm  1 1  I'd  1,11  il 
u  ,is  v;in  CI  iieii  In  llic  Dukes  ol  \\  ui  Icinhei  i;  111  il il  .is 
I.I  I  c  .IS  I  7 1)  1   I  he  pii  n  nil  c  u  ,is  I  licrcloi  i.'  c\pi  iseil  lo 
ni.im  I  ullur.ii  inliuenccs  I  lulci  llic  Miikesol 
liui;juiiii\  in  the  l.ilei  \luiiiic  \j;es.  I  Icniish  si\lcs 
secin  lo  liiH  c  pi  epmiiieriileii,  hul  111  l.iler  i  i-iil  111  ics, 
llic  pn n  nice  st'ciiis  to  li.iv  c  1  enniiiieil  1  cni.n  k.ihK 
iiiniiiine  lo  loreii;ii  sl\  les  c\cepl  in  Mmilheli.inl. 
n  Illi  ll  n  lis  lnghl\  ( iei  in.iiiu  .  .is  sliou  11  In  smiic 
\  CI  \  I i'/iim/(I|ii(i r  ilesiijiiis  lor  Clips,  one  ol  u  Illi  ll 
IS  111  llic  111,  I  liner  111  I  l.ins  .Schnlil  I '.eh.  1  in.  ii.it  111. u 
limn  1  (104  1     1 1  IS  I  li.ii  1  IkiI  llic  I  ram  lie-(.'mnle 
.uioplcii  1  ccognis.ihK  I  rem  ll  s|\  les  long  helme  ihe 
poiilii  ,il  union  \\  ,is  eon  sum  111,11  eil  lis  pio\iiiiil\  lo 
ol  her  1 1  unit  l  ies.  ,1111.1  lis  ei|in\  oi  ,ii  pnliticil  posilimi 
I  ill  I,  III  n\  ex  CI.  ,  1 11  eel  Ihe  gi  ililsiiiil  lis'  1 1  ,iiic  iiisokii  ,is 
I  he  I  on  nil  \  leiuleil  In  he  llooiieil  v\  it  li  ion  i|iiaiil  \ 
cmn.ijie.  nhii  h  iicc i-ssilalcil  repcileil  icgiskiiuui  In 

I  111'  sixtcciit  11  1  enl  iir\  ;ii(i  /i'/)ii  (i(  ,il  I  )i  ilc  lo  pn-sei  \  c 
the  puriU  ol  the  meUil,  \hiic  I'.i.iull-I.cri  li  discusses 
the  iiilcreslmg  rehil imisliip  hetn  ecu  the  ,1111011 11 1 
.iiiil  the  purilv  ol  s;>i'i  ir  in  ciicul.il u ui  .iiiil  the  ,i  \  ,iii 

■  ihiliU  ,iml  pi  lie  ol  piecimis  met,il  Im  ^okisiiiilhs 

I I  IS  ,111  impoi  lani  i|nestuin  si  me  il  111  usi  liii  ci.  1 1\ 
.illcel  I  he  i|u,inlit  V.  anil  I  lici  elm  e.  pi  1  ih.ihi\  .ilso  I  he 
ipiaiil  \  ol  Ihe  giililsnni  lis'  u  01  k  in  pi  oiliiclii  m  I m 
llie  ei;.;lilceiilh  l  enlui  \  eiioiigli  emili.ii  Is  helwccn 
p,it  I  oils  ,inil  CI  ,iltsincii  sill  \  i  \  e  loi  liei  to  he  .ihle  lo 

I  lot  uineiil  the  ne\t  stage  111  the  economics  ol  the 
I  1  .ill     llie  pi  opm  I  loll.  1 1  I  osl  1 1|  Ihe  u  01  k  lo  the 
inel.il  I  lui  iiig  1  lie  n  111  lie  ol  I  li.it  I  eiil  UI  \  I  he  pi  11  e  ol 
sih  CI  I  cin.iiiieii  .liiiiosi  cmisl.iiit  I  4  ,S    S-  li  \  1  es  pel 


m.ili  1,  the  I  osl  III  the  «  m  k  llieietme  I.eiiig  i  .e.  In 
I  mil  pi  lie   \n  iiilciesi  ing  l,i<  I  u  hu  li  cmei  '.'c  1   '  i  il 
.III \  I  lung  u  hu  li  ilep.ii  lei!  Iioiii  the  pel  Ici  1 1\  .  1 1.1 
hei  .line  ili.iin.il  ll  .iil\  mm  e  e\pensi\  e  ,1  p.ni  1 .1  pl.m 
s. ills  1  osimg  .ilmiii  ImII  , IS  mill  h  ,    j  1  ii\  1  es  1  .is  ,1 
p.iii  I  ll  s.ilts  \\  ll  h  pi  olilcit  cilgcs  So  null  h  Im  the 
siippiiscii  I  lie.ipncss  ol  l.ihour  in  llic  i.liieli  ii,i\s  ' 
I  )ui  iiig  the  eight  eel  ll  ll  1  cut  111  \  the  I  1  .iiu  he  (  miilc 
si  01  111  in  ,1  111  I II I  lie  1  ci.il  loiisl  np  1  o  1  he  I'.i  11  si.ni 
golilsmit  ks  1 1  ,iilc  liei  ,11  ise  it  kepi  spci  1,1 1  .  11  -nI  .  ims 
pi  I V  iieg"s  u  I  ■  11  1 1  pun  ci  ileii  it  1 1  0111  hen  ;g  -  n  ,1  in|icil 
In  r.i!  isi.in  u  III  k ,  .IS  n  ei    1 1  le  1  icigl  1  hmi  1 11  ig 
( 'li.iiiip.ignc  ,iiii '  iliii  giiiiih    \l  I  he  el  ui  .  1!  I  he 
I  i  lit  111  \  .  Ill  HMn  11   1  he  lie  lu  \  e  eiiil  111  1  he  gi  .ill 
sunt  lis'  I  r, llie.  licit  i  il  1 1  le  .  u  /c  ,7  rs  hiii'iUh'^  who 
111, llic  111  i\es.  l'l  . ■'. ,  n  ,ili  ll  1  ,ises  ,inil  so  mi,  luui  Im 
I  e.isi  ins  e.  '.|'  1  ,11  e  111  it  iiuiiie  i  Ic.ii ,  toLilK 
sui  cuiiiheil  lo  the  iii.in  luiiui  iiicn  leis  lioin  I', ins 
.imi  the  ho\  .iiiil  \\,ili  h  m.ikcis,  espcci.ilK  ol 
eiuinieiieil  gi  11  iils.  It  0111  i  iemn  .1 

I  he  SCI  mill  p,ii  1  ol  I  he  hook  t.ikes  cM  i  \  lin\  11 
n  here  I  iiei  e  i\  ci  c  golilsnnt  lis.  limn  the  higgesi , 

sill  ll  .IS  I'.es.iiii  nil .  I  ll  lie  .1  ml  (  ll  ,i  \  .  \\  liei  e  1  liei  c  u  CI  e 
v\  ell  est .ihlisheil  .mil  i  mil iiiiimis  guilils,  lo  pi.ii  es 
like  C'Ici  \  .ll.  n  lici  c  I  liei  e  .ippc.ii  In  h.n  e  heen  mil\ 
I  \\  1 1  golilsnnt  lis  u  111  king  111  llie  u  hole  liislm  \  ol  the 
limn,  at  the  hi  ■ginning  1  il  the  sin  eiilceiilli  i  cut  ui\ 
I  lie  s| I  III  1  111  es  .iiiil  Instill  ICS  1 1|  llie  giiilils  .iiul 
, I ssoci.it  10ns  .li  e  liiscusscil.  .iiiii  then,  ill  ,1  l|ili,ihii u  ,il 
01 1  icr  the  goliisiinl  lis  listcii  n  Im  n  m  keil  1  hei  c   i  lien 
hiogr,ipliu  ,il  iletails  ,imi  iniu'ic  ,n  e  gi\  en.  1  ill  en 
v\  It  li  ij  not,  It  lolls  III  nil  the  soiin  es  |i  ir  I  hem  ,is  well 
.IS  I  he  SI  lui  1  es  I  lieniseh  es   I  liesc  nu  luile  p,ii  is|i 
U'gistei  s.  mil ,ii  ies  iniii iiles.  \\  ills  .imi  in \  culm  ics. 
giiikliloi  umcnts.  ,iml  I  he  I  oppei  pi,  11  pies  on  n  1 111  ll 
the  in.islci  s  sl,inipeii  I  hen  111,11  ks  u  hen  1  egislering 
t hem    \ll  111,11  ks  v\  hu  li  li,i\  e  heen  iiieiit ilieii  ,11  e 
rcpioiiuceil  111  cicii  si  ,ile  ill  ,u\  mgs  ,il  I  he  eiiil  ol  I  he 
honk    \lso  .It  I  he  ei III  ol  I  Ilc  honk  Is  ,111  .ippciull  \ 
u  here  ,1  \  ,iriel\  nl  kisi  imilmg  dncumcnts 
uiU'.irlhcri  liurnig  the  resc,iii  h  Im  the  hunk  ,iie 
rcprnilui  I'll  111  1  lien  cut  11  el \     1  lii'  1  74  ^  iin  ciiti ir\ 
111  I  he  sil\  CI  111  I  he  pi  issessu  ni  nl  M.iiijuis  ile 
I  iillel.iiis.  ilni  uiiieiils  I  eci  n  liiiig  1  lie  1 1  ihii l,il  mils  nl 
llie  gnitlsmilhs  in  ( '.\  Irmil  I  lu'  si\tceiil ll  i  cut  111  \  to 
the  I  ri'iicli  Km  ol  11 1  mil.  1  he  I  out  1 ,11 1 II,  1 1  let  I  ci  till  ,1 
I  ihorium  Iroiii  llie  goliismiih  .Simon  t  li,ii  iiiel  to  the 
pi  lest  ,it  till.'  hospii.il  ol  \  illcrsc\el  1 1  l.iulc  S.imie  1. 
1  771 1.  .mil  so  on 

W  nil  the  ,uh  ,1111,  igc  ol  t  liese  ilet.iils.  the  1  culei 
I  omes  to  I  he  hist  gi  nup  nl  m  uieiii  c.  the  silv  CI  1 1  sell 

\s  Mnu-  I'.i.iull  l  eicli  liesi nhes  m  ilcLiil,  llic 
iie\ ,isl,ilinn  w  liii  ll  li.ul  heen  i  niisl.mt  n\  ci  the 
cent  lines,  u  it  li  main  li  isses  1  n  er  1  he  I  en  N  c.irs' 
\\  ,11  ,iiul  Ihe  i  ,iin|i.iigiis  111  I  mils  \  i\  .  w  ,is  siill 
insignilicinl  ci  imp,ii  cii  in  t  he  ilcsi  1  ui  limi  ,u  liun  cii 
iluring  llu'  I  rein  h  Ke\  nlul  1  n  I  ,isciii,il  ing  gliinpses 
nl  Incil  piel  \  ,11  e  gi  \  en  ill  the  liint  nnlcs.  n  Inch 
mcntinn  ohjci  Is  siu  li  ,is  1  he  i  elu|ii,ii  \  st,it  ucltc  ol 
S,iiiil  M.iiirice  111  ( ligelel.  hoiiglit  h.ii  k  In  meiiihcis 
ol  the  I  omiiumiU  ,iiiii  lepiesenleil  1 1 1  I  lie  i  ll  iin  li 

I  hese  insUmces  .ire.  linu  e\ ci .  1 .11  e.  .iml  il  li.is  heen 
Iinssihle  In  illusli  .lie  111,111  \  nl  the  sni  \  l\  illg  pici  es 
limn  helnre  1  71  h  1  ilespite  1  he  siii.ill  niimhei  nl 
pi.  I  les   I  here  are  Iniig  I  .ipl  inns  I  ckil  iiig  I  he  pici  es  In 
nl  lici  Sinn  i  \  iiig  lines  .iiiii  In  I  he  tc\t .  w  hu  ll  ,ii  e 
iiinilels  nl  hi  in  cm  mi  st  \  IisI  icilK  ill  ill  pieces  cm  he 
iiilerpieleil  ,iiiil  bci  nine  nileiesling  dm  iimeni 

I I  IS  a  grcit  ,11  liun  eiiieiil  ,11  id  in  this.  ,is  u  ell  ,is  in 
lis  hicidlli  ol  milinnk  ,nid  iiiclii  iilmis  schnl.ii  ship 

'i  ,1 '  '  .1  im  res  de  I  1 ,1111  he  I  'nmtc  ,  shnnld  he  ,1  model 
III'  .ill  1  hose  n  ho  vx  ish  to  n  1  lie  ,ihiiiil  sihci  sniit  lis 
ti .  nil  1  he  SOCIO  ecmimmc  poiiil  ol  \  im\ ,  .is  oppi  iseil 
lo  I  he  si  \  hslic   I  he  kit  lei  is.  of  course,  pisl  ,is 
nil  port. I  III.  hut  the  Im  iiiei  is  essciili.il  il  the  si  \  list  u 
m  idem  e  is  not  lo  he  sei  unisK  inisiniei  pi  clcd 


11  IS  u  (II  ill  inriii:'  '  .r  I k h  ik  u  i  m M 

1-  hfcil  ilillii  • , '  ;  Ir  li'  |>H  uliu  1  II! 

lliis  muni  I  \  ^  "III  li  11  I  fvr.iK  1 1  ,iikI 

piiblii  .ilii  1  i  .  .1       I- Ih'i  ii     .iil.ililc  liillu- 

I  .is<-  ( il  I '  .  (ic  I  CMMi  1  li  u  .IS  liiiiiih  rd  li\  I  lu' 

I  i-iili.  ,  df  I.I  Ki  i  lii  i.  hr     u-iililn|ur  lu 

ulii  '  .  iiM  I  iii^hsli  i'i|iii\ .iliiil  u  liilc  llii- 

|H  ,  1  w  .IS  suI'skIisciI  l)\  \t  .Hill  Minr  Mu-j^^ 

M.u'.llci  .'I  ihc  \hi  j^i^  siiliuii^^ 
..iiiiii'W  liM  .k  I.  II  u  .11  (I  1.  >  I  he  V I 'liinics  II  II 
II'.  t  li.iiii|i.i^'iu-  I  II  li-.iiis  .11  III  I'.iii  ^;uiul\  u  Ilk  II 
Ml  .iiul  iliii- I.  i  .i|i|H'.ii  hell  11  (■  Il  mj; 

\  •.  \  \  Si  I  \1  1  l<  s  I  I  M  K  s 


The  ( n'hli'ii  Ihntr 
\rushlnii)iiiji tints  (>/  Aiiwrit  ti. 


/fi/  I  iinlhhi  jtilli,  \}i  I  ii/ir 

1  ',  J  |i.i^'rs  J  I  \  ilhisli.ilhiiis. 


1(11 


\\  .is|iiiii.'l.iii,  lu 

s\l  I  I  llsiiN  I  \  s  I  \s  I  I  I  1  I  HIS  I'H  I  ss 

|.  'I  I  III  Si  lilini  ii  Miisriiin  .iiul  Si  iil|)Uiir  ( ..mien. 

sinillisiiiii.iii  liisiiiiiiii.n 

I  "I  llir  iiiillii  HIS  I  ij  iiiiiiiit-'i  .nils  u  111  1  s,iiii-il  III  \cu 
iiik  lirli  III-  llir  .iiK  ciil  III  .III  1 1. ml  I  In-  SI  .il  lu'  i  il 
I  ilu-i  I \  u  .IS  ,1  ss  iiihi il  I il  liu|ic  .111(1  liri  iti nil  Keep 
.nil  K  ill  l.iiiils  \iiiii  sliiMi'il  |)iiiii[)''.  ii-.hI  iIic  lllll-s 
lllsi  I  llu-il  I  111  lis  pedcsl.il,  (  .u  I-  l!R-  \  I  nil  IIICll.  \  1  nil 
|||  I.  Il .  S  I  III!  Iiuililliil  iil.issi-s  \  c.irnili;.'  Ill  hic.il  he 
llri'  \s|)  II  I  .lU  IrlU  (■  Iliilcil.  llliisi- itl.il 

.11 1  U  fil  III  Itii  r.ii  l\  (In  .iili-s  III  I  he  lui'llliclll 
I  rnl  III  \  1  .iiiif  IK  il  mil  111  1 1 II'  need  lu  lit  id.  hiil  mil  ul 
I  III-  iii'cil  II  I  ;.'i'l  .lu  .i\  Iiul  .immi^sl  I  Ik-sr  liuddli-d 
iii.isscs  ui'ii'  111  III'  Imiiiil  nu  ll  .Iiul  uciiiu'ii  l.iK'iili'd 

111  .ill  liflds  lliil  li'.isl  III  .ill  III  IIh'  msu.iI  .Ills. 

I  his  liiiuk  is  111  I'tlci  1  llir  1  .il.iluj^iu-  III  llii- 
I'll  I'lllrillll.il  I'xiilhilii  III  held  .11  llir  I  III  si  lilii  II 11 
Miisi  iiiii  .iiul  Si  iilpliiii'  I  ..iidrii,  V\  .ishiiij_Mmi, 
i\  Ilk  II  sil  mil  II  I  K-pi  csciil  lliii'c  j;i'iici  .ilimis  1 1| 
\iiii'i  u  .111  iiiiiiirji  .1111  ,11  lisis  II  IS  di  \  iili'd  Hill  I  I  111  I  T 

pl'l  lulls   I  111'  111  si  Ifpil'Scllls  lluil  III  lIll-  111,ISSI\  I' 

iiiiiiii^i .ilii 111  lli.il  luuk  pl.ii  I-  illiiiiij^  lilt'  l.ilr 
nilH'lCflllll  .llld  I'.II  K  I  U  I'llllrl  11  I  clllui  lis  pill  II  111 
1 1 11-  Iiii.il  iiiiplciikiil.ilii  111  III  1  >)^i)  ul  llir  \  ,ilimi,il 
I  II  ij-'iiis  \i  I   I  he  SCI  111  id  v\  ,i\  f  111  I  111  Ml  ij;i  .11 II  111  u  iis 
.  .lusi  d  l.\  I  In-  I  isr  ul  llir  \, 1/1  p.irU  .mil  llir 
millnr.ik  u|  ihr  Sn  uiid  \\  mid  \\  ,ii  Sr\ri.il  ul  llir 
.11  lisis  u  liii  .11  ru  rd  III  \lliri  k  ,1  dill  illg  lllis  pri  Hid 
U'liiiiu  il  III  I  iiiupr  cillri  llir  w.ir  I  in.ii]\  llir  limit 
ji'iiiul  I'M*!    |i)7fi  sri's  I  hr  .isi  riiil.iiii  \  i  il 
\iliriii  .III  .III  .Hid  llir  sliill  III  ihr  .illislii  i  .ipil.il 
Iiul II  r.iiis  lu  \ru  ^  mk  .1  shili  ih.ii  rmild  IkiM- 
l'irii  lui  rsrrii  li  mil  ,iii  inli'i  uru  u  ilh  I  )iu  li.iMi|)  iii 
I'iIt    l.iilmi'Ni'U  N  ul  k  ,  hr  dri  i.iird,  ■  I  hrrr  IS 
link  II  .ihuiil  II  u  liii  11  IS  likr  I'.II  IS  ul  ihr  1  lid  il,i  \  s 
I  1 .  'Ill  I  hr  l.ilr  Im  Ill's  uiuv  .mls  .iilisl  iiiiiiiij;i,iii|s 
I  .nilr  Iiul  .Mil  ul  llri  rsMU  hul  mil  ul  ,1111,11111111  lu 
\mri .Ill  llir  .llld  ,11 1    \s  .1  -,ii|i|,'i  I  lur  ,111  r\ hihil  11  ill 
.iiihr  Ihis,  hlimii     \ilisi  hiiiiiii^i, nils  III  Aiiii'i  II  .1 
1   hi;.'lil'.  siiii,i|i|r.  .IS  lusrph  II  lliisi  lilimti  i\  Imsr 
.  ill  iiispiird  Ihr  I  ir.flimi  ul  ihr  iimsruili.  u  .is 
hiiiisrll  .ni  iiiiiiiiL'i  .nil 

U  hrlhi'i  ul  Iiul  mir  .rjin  s  r.  illi  I  Ijiiiirl  liuuislm  s 
hi'jhh.  di'i  I, II 11. 1 1,  .1  \,  si.iiriiiriils  ih.n  dm  iiiu 
^        I 'I   ''  ihr  I  iiiird  Si.iii's  hr,  ,iiiir  ,1  |,ihur,ilm  s 
■   '•  nil'i  I  I  'I  i!-.'  li..',\  in-  i.r.'i'ihri  ul  umld 
'  '         'I  '•■<•  'Il  '  '  1  iplimi  ul  Itn    \inri  k  ,111 

I  11. ".V  W.  'M  I'  !m!i!i  .1  Old  Wmld 
'.:•      I    :  '  millinr 
•     lur,   Il  II  .1.  r  ihr 

'I  |!ir|iidii  r 


llkil  I  aiisril  nil  rriisrd  irslrirllulls  In  hr  phirril  iipuii 
111  111  11)^1 ,11 11  III  liilliiu  111^;  llir  Si'iuiid  \\  mid  W  ni 
I  iii  imis  ,11  Is  irl,i\rit  ihrsr  sli  ii  liiirs  lu  ndiiiil 
puliik'.il  [)i  ismu'rs.  \  II  Inns  ul  r.n  lluiu.ikrs  niid  ulhrr 

displ.Hcd  prisons',  lluis  ir  rsliihlisliirig  ihr  Opril 
Diiiii  liiidiliuii 

I  hr  i'ss,i\  A  (.'riiliirv  ul  .Ailisl  liniiii;ii;iiils' 
i\  Ilk  11  lulluu  s.  In  (A  iiihki  |,illrr  VliX'.ihr,  the 
I  iii.ilm  ul  I'.nilliiig  and  Si  iil|)liiir  nl  Ihr 
I  In  SI  lilim  n,  1  rv  r.ils  ih.ii  .11  liiiirs  1  hr  .11 1  |ii  udiii  ril 
u  .IS  srrii  11  I  hr  rlusi'K  irl.ilrd  lu  iiiiiiii^;i mil 
piiihli'iiis  C'lihisiiL  ilisli  uslrd  ,iiiil  srrii  In  hr  .ilirii  in 
III  ij^iii.  \\  ,is  I  Mill  isril  .IS  .1  lliir.il  111  Ihr  H'|iiihlk  .  .iild 
llns  .iilil  iidr  p.ii  .illrls  Ihr  disilliisiunniriil  and  .iiili 
inniiiiir.il kill  iiiiiud  lli,il  «,is  pir\,ilriil  111  Ihr  r.iiK 

lurnlirs.  Din  ing  Ihr  |irii(nl  ul  irslrk  liun.  \  is,is 
wrir  11111H'  u'llliiifiK'  jju'i'ii  In  lliiisr  u  ilh  smiir 
pi ulrssii iiiiil  li.iiniiig  ,iiid  ,is  a  irsull  ,1  I.ii  j^r  luniihri 
ul  ai  lisis  \\  hi  1 .11 1 1  \  I'd  111  1  hr  lu  nil  irs  .iiid  r.ii  l\ 

lliii  lirs.  I  .iiiir  .IS  Ir.ii  liri  s.  I  iin  ri  sil u  s  .iiul  ,11 1 
SI  liiiuls  I  mild  issiir  iiu  il.ilii  ins  llial  jiu.n  .iiilrrd 
MS, IS  In  I  Ills  u  ,i\  I  ,11111'  1 1,1  lis  I  liillmaini.  .mil  .11  Iisis 
.iiiil  ,111  liilri  Is  u  liii  li.kl  hrrii  ,issiii  lalrd  \\  ilh  llii' 
H, mil, Ills,  (iiiipiiis.  \liiliiil\  \,igv.  Mail  rl  I'iruri  , 
Mil's  \,,iii  dri  Kiihr  ,iiid  jusrl  Aihcrs.  W  ilh  Ihr 
siihsri|iiriil  arn\,il  ul  Mundrian.  l)iKliam(i  and 

I  .,ihu.  ,m  iiiipi i'ssi\ r  nimiln'i  ul  tij^inrhrads  i mild  hr 
Imind  1111  A  inn  k  ,111  sml    lU'  .111  ,11 1  iilv\  ai ',  u  lulr 

II  \  iiig  S.nullri ,  Nru  \  111  k  hri  ,imr  Ihr  mlrrn.ilimia! 
,11 1  I  ,ipil,ir 

I  hr  dri  isiiiii  lu  nu  liidr  iiiilv  ihr  u  iii  k  ul  ai  lisis 
u  liii  srlllrd  pri  iikinrnllv  in  Ihr  I  inlrd  Stairs  or 
w  hu  hri  ,11111'  I  inlril  Slali's  i  ilizrns  u  as  uiiu  isr.  I  hr 
w  111  k  In  sill  11  in.i|m  ai lisis  .IS  l.rj;ri ,  .\la\  1  j  iisl  and 
\l.iii  K.i\  IS  iiiinllrd   I  hr  rrlaliM'ly  iiiiiior  ii.imrs 
u  nil  u  Ilk  11  lliis  hook  hrgiiis  do  mil  inakr  up  Im  llu' 
ii.iinrs  \nii'iii  ,1  lusi,  W  lnsiln,  Sai^;i'iil  and  hiistriii 

III  11,11111'  iiisI  lliirr  t'uhisiii.  I'll  asso  aiul  Sui  iralism 
,111'  llir  iii,i|iii  iiilluriii  rs  ,iiid  inilll  ihr  lair  Imlirs. 
Ihr  u  111  ks  nil  luilril  111  I  Ins  rxlnhilimi  ran  miK  hr 
ii'gaidril  as  ,1  |),ilr  irtlri  limi  ul  Ihr  I  umpraii 

ai  liirv  riiirnl 

I  Ins  r\liil)iliiiii  I  ii'iiU'il  llir  1  ippm  I  uniU  lu 
iii\  rs|iji,ilr  I  hr  1 1  iiili  iluil  lull  1 1|  11111111^1,1111  ai  I  jsis  111 
Amri  ii  an  ail  ,iiid  llir  iiiip,ii  1  Aiiiri  k  ,1  luid  un  llir 
di'U'lii|iiiirii(  III  ihrir  sl\  lrs.  Hul  il  oltris  no  iirv\ 
.issrssiiirni  ot  Vlmulnan's  i'\lraiirdinarv  lair 
dr\rliipiiiriii  duiiiig  llir  luiii  \r,irs  hr  liM'il  in  \rw 
^  111  k,  iim  iliirs  II  .illriiipl  Ii  1  r\|i|.iiii  u  lu  I  ^roigr 
(  aos/'s  rxpri  iriii  r  ul  Aiiirni  ,1  i  ,msi'd  sui  li  a  lailii  al 
.illri.ilimi  liiilh  ill  Ins  sl\  Ir  ,nul  suhji'i  I  inalln  ,  I  hr 
,iiilliiii  IS  ullril  illuir  rmii  ri  ilrd  In  iiilm  in  us  as  lu 
Ihr  pusilimi  ul  Ihr  ■niisl's  ii.iinr  mi  ihr  ship's  lisl 
iImii  lu  irlair  Ihr  u  Ul  ks  r\llihllrd  li  1  1  hr  .11 1  isl  's 
drv  rlupinr 111  cilliri  hrlm  r  m  alli'i  hr  ai  1 1\.  I'd  in  Ihr 
I  iiilrd  Si, lies  I  hr  imirs  ,iir  nnsdiiri  k'd.  ollrn 
j-'n.  iiiji  lull  l.imili.ii  h.ii  kgiiuind  mioi  nialimi.  ii\  ri- 
drl.nlrd  drsi  iiplions  ol  \ii\agrs.  and  al  limrs 
iiirirK  irpr.ilinj;  .iiui  aiiiplih  iiig  llir  liislm  n  al 
uiilliiir  piin  iiird  111  \li  ('ahr  s  mlrodiii  lion. 

.Mlliounh  uril  illusli.iird  .ind  i  .iirtulK  pirsrilird, 
llir  I  Inonoliijiv  is  p.ili  li\  .iiid  llir  suh|ri  1  i  hoscn 
I  II', Ill's  ,1  haphazard  hook  I  lad  il  drvrluprd  a  linr  ol 
.irguiiirnl  llns  u  mild  li,i\  r  sn  \  rd  as  ,1  I  In  r. id  lo 
iiiiilr  u  idi'K  dillrrini;  arlisls.  hul  unloitunalcly 
liisiiirii  al  lai  Is  .irr  srrii  as  ends  in  thrinsrh  rs.  not 
,is  inraiis  to  jjrralcr  understanding  m  rnhaiuod 
.ippiri  lalioii  Imiingralion  alone  would  nol  lia\c 
gi\  en  .Ainrrii  ,1  ihr  iiillueiii  e  il  holds  over  the  art 
u  m  Id  lod.is   Mies  \  ,111  dei  Kohe  u  ,is  righl  u  hen  hi' 
di'i  laied:  .Aiiiei  k  ,1  i  ,niii(il  inipm  l  i  ulune  hul  inusi 
.k  ijuire  It  llirough  the  Inniiimiious  unloldmg  ol  ils 
|ii n\  ers  ,nid  possihiliiies  ... 
I  K  \  \  (  1  s  Sr  \  I  n  1  M , 


Riihciis  (ind  llalij 

lUl  Mnlmcl  jallr 

1  jN  p.igrs  plus  ',,4(1  illiislralioiis  and 
Mill  limn  pi, lies 
l)\liiid;  I'll  \ll)o\  I'Kiss 


( )iie  ol  I  he  disadvantages  of  the  division  ol'  Rubens' 
riiiii  iiiiius  milpiil  h\'  subircl-inatter.  ado|iU'd  in  ihr 
('mpiis  Kuhnn.muni  l  uduig  Huri  hard'.  is  thai 
r.ii  h  I'.nl  I  .III  ilr.il  u  ilh  i  rrlaiii  grnrral  as])erls  ol 
I  he  iii.islri  s  .11  lne\  eiiiriil  milv  in  a  liniiird  porl  1011 
111  Ins  iii'i/\'/('  .il  ,1  imir.  ur  liarilK'  at  all  in  ihr  rase  ol 
Ihiise  I'arls  i  iiik  rriird  oiiK  v\  ilh  large  single 
pi  ojei  Is  1  hrrr  is  ihiis  si  opr  lor  Kulirns  spei  ialists 
nol  i\  urkmg  mi  Miluiiies  lur  the  ('nr/iirs  lo  tac  kle 
smile  111  llu'sr  bio.ider  ,ispei  Is  ol  lhe  niasler's  outpill 
1 1 1,1 1  I  r.n  I  seen  d  I  he  lonliiies  1  il  iiidixidual  'Corpus' 
r.ii  ls  (  lik'l  .niimig  ihrni  ,ii  r  Ihr  i  hrmiologieal 
ilr\  rlopiiinil  ot  Ins  sl\  le  .nut  Ins  rerepliM'iU'ss 
I  In  ouglimil  Ins  r.n  eer  111  I  he  u  I  irk  ol  other  .n  lists. 

riolrssiii  j.itlr's  book  under  rr\ iru  has  inui  h  to 
s,i\  on  biilh  llu'sr  pmnls,  hul  il  is  nol  liiiiiird  lo 
I  onsidri  .ilimi  ot  Kubriis'  early  [lerliHl  in  Italy  Iroiii 

I  (11 11 1  111  1  (ii  iS  w  lib  I  he  iiilerlude  of  his  first  \'isit  to 
Sp.iiii  III  1  (11 1  ;    I  (11 14.  hi  eluiosing  the  title  Kubens 
.mil  ll.iK  '.  lie  li.is  gi\  en  Ihinsell  a  wider  hi  iel  than  il 

II  n  ei  r  Kubriis  111  llaK  '.  l  lius  ihough  Kubens' 

.ii  lislii  .11  li\  il\  during  lliose  iiiiporlant  inlormali\  e 
s  ears  is  i'\.niniieil  i  Inmiulogii  alls  111  liv  e  i  haplers 

III  Ihr  sei  ond  h.ill  ol  the  book,  those  rh.iplrrs  are 
pin  rdril  In  lour  ill  u  hu  h  Rubens'  roniposilional 
bill  I  on  nigs  Irom  earlier  Italian  masters,  both 
dm  iiig  .nut  .illei  Ins  rrsidriii  r  in  Italy,  arr  stiulied 
u  lib  .1  I  bill  mighness  lhal  makes  ibis  sei  lion  ol  Ihe 
book  .1  niosi  v  aluable  eontrihulimi  to  ibr  sub|ei  I. 
llou  i'M'r.  ibrsr  tour  chapters  make  slow  reading. 

i  riiiiii  iiig  not  only  Iretiuenl  rel'ereiue  to  the  large 
iiumbei  111  illustrations  thai  loll(iv\  ihetexl.  but  also 
111  1  hose  III  other  publieations  of  \\  bieb  details  are 
given  111  the  Holes  al  ihe  end  ol  ihe  le\l.  and  even 
liom  lime  lo  lime,  it  one  v\  ishes  to  do  full  justkr  to 
llir  .iiillioi  s  r\posiliiin,  lo  illustrations  111  olhrr 
books  or  ralalogurs  lo  which  no  relereiues  are 
giv  en.  In  a  frvv  cases  the  details  described  in  the  text 
are  not  easy  to  see  in  ihe  illustrations,  or  the  text 
itself  IS  dillicult  lo  tollov\ ,  so  tluil  one  has  to  lake  the 
.luthor's  conclusions  on  trust. 

llelplullv  there  are  passages  here  and  there  that 
giv  e  ,111  illimnnating  insight  into  technical  nu'thods. 
sill  h  .IS  the  i  omparison  on  page  ^4  ot  llie  colours, 
iiiciuding  grounds,  used  by  I'itlan  in  his  Dismwrii 
iirul  SInimi-  ol  Calhslo  at  I'xlinburgh  and  Kubens  in 
Ins  I  iip\  111  ii  .11  Knowsley:  the  discussion  on  page 
T  J  111  the  lesju'i  Is  in  \\'hich  Rubens'  sketch  methods 
v\  ere  del  iv  rd  Irom  Barocci  and  'I'iiitorelto:  and  most 
iiol.ibK  lilt  [i.ige  s'>  the  important  summarv  of 
Kubens'  debt  lu  .\mnhale  C'arracci  in  respect  of 
ilr,iv\  iiig  s|\  le  ,nui  melhod. 

In  (  luipler  7  begins  the  chronological  Irealiiu'iil 
ul  Kubens'  ,k  liv  il\  in  Italv .  v\  liicb  is.  hi n\  ever, 
min  i  upled  In  (  haplei  1 11.  Sludving  the  .\nlique'. 
simihn  lu  llir  rarlier  chapters  in  ils  investigation  of 
I  iiiiiposiiimuil  sources.  Hul  Ihe  following  chapter 
Ir.ii  iiig  ihr  course  ul  Kubens'  relations  with  the 
( Iratorians  during  his  last  tw  o  years  in  Italy  is  lull  of 
human  mieresi  in  its  insights  into  the  master's 
character  and  ambitions,  as  well  as  Ihe  varying 
altiludes  of  his  patrons.  I-Aen  here,  however,  the 
li'xl  does  nol  make  i  lear  the  exact  positional 
relationship  between  Kubens'  altarpiece  and  Ihe 
image  ol  the  Matloiuhi  tMlu  VaUucUa  lhal  it  v\  as 
intended  to  cover. 

All  unlortunate  result  of  the  virtual  division  of 
the  mam  pari  ol  tlu'  book  into  two  parts,  one 
|)riiu  ipalls  concerned  v\  Ith  compositional  sources 


iiriil  1 1 U'  111  her  v\  it  h  ilin  mi  ili  i^u  ,il  ilrvrli  ipriuiU  ,  i 

I I  Nil  1  he  s.iiiir  (Icl.iilcil  pi  iinis  ,ii  c  m.ult-  1 1\  u  i  u  rwii 
I  hi  IT  I  iinrs  in  (iilli  rciil  pi.K  rs.  w  il  liniil  ,iM  \  I  hirij.', 
liM-liil  Ih-iiii!  aildrti  In  llu'  repel il n mis    \iu1  ihe 

1  iMU nil  I  ill  II  m  nil  del. Ill  iiiiikes  il  ilitlii  nil  si  iinel  lines 
In  see  till'  u  inul  loi  llie  ll  ees  Mnicnv  ei .  lliiin).',li 
liuu  II  peuepli\e  reseiiii  II  Ikis  been  c  iiiiied  iiiil  iiiln 
sivlislie  iiiul  (  iiniposiiiiiiiai  reNiliuiislnps  helwcen 
Kii hens'  n m  ks  ,iiul  llmse  nl  llie  e.ii  liei  niiislers 
u  lidin  he  iiilniiied,  Ihe  re.isnns  Inr  his  ,idiiiir;iliiin 
ill  e  IK  il  iilu  ,i  \  s  I  lei  I  r   I  luis  in  ihe  seel  ii  ii  i  on 
Kiiphiiel  I  p,ii;e  ^  ;  I.  u  e  ,11  (•  InId  I  hill  Kiiheiis  iii.ide  .i 
eii|n  111  .m  eni;i  .u  ini;  h\  l.ieupn  (  .ii  ,il;Iiii  ,illei 
Riiphiiel,  m  u  hieh  Ihe  iilliliide  nl  the  l  hi  isi  (hi Id 
n  iis  liilei  liiken  ( i\  ei  l(  ir  Ills  I  n\  n  \  i  miii^  S.iiiil  |i  ihn 
In  ihe  //e/i/  /  (II ml II  tiiulrr  iiii  1/7''' '  ' i  V  leiiiiii  I.  and 
in  I  hiis  iidi  ipl  ini;  I  his  ,il  I  lUide  K  iiheiis  sin  i\\  ed 
liillisell  1(1  he  ihe  liisl  .irlisl  In  niidei  sl.iiid  Ihe 
nu'ssaf^e  111  Kaphiiel  s  hile  Madiiiiii.i  c  ninpnsilinns' 
l?iil  w  e  ,ire  111  il  li  lid  u  li.il  I  lial  iiii'ssagi'  iiiiiilil  li,i  \  e 
been 

( )ii  1  he  I  il  her  hiiiid  u  e  are  II  lid  nil  H  e  I  hail  1  mee 
v\  hal  Knhens  had  in  his  iiiiiid',  or  v\  hat  hannled 
his  inuijiinaliiin  ,  and  e\  en  111  line  1  ase  III  u  lial 
manner  and  means  he  insliiu  Inch  lesmled  in 
iM'der  III  e\el.iiiii  w  hal  he  lell  w  hen  i  eLjardiiej,  Im 
llie  lirsi  liiiu'  \hehelani:eli I  S  Iresenes  in  Ihe  Sisline 
C 'I  I  a  pel'  (  p.ige  I  i)  I,  Sueh  e\  pressii  ins  eiiipli  i\  ed 
u  II  liiiiil  ijiialilii  ill  inn  111  I  nil  kiile  either  iip|i,ii  eiil 
i;eiieral  reininisi  eiu  es  i  it  eiirliei  v\  inks  i  n.  in  I  he 
eiise  III  MiehelaiiLtelii's  /.as/  luiU\iiu-nt.  the  ehariu  ler 
ol  a  eiipy  nl  a  grniip  nl  lii;iii  es.  seem  In  i;n  Inn  lai 
in  presLiniini;  iin  inside  kiinu  ledge  nl  Knhens 
ereiilu  i'  nr  mterprelal i\ e  prneesses,  \\  Im  i  an  kiinv\ 
llnv\  lar  a  i;reiil  master  nl  t  he  p.ist  iu  ted 
'iiisl iiu  lu cK  '. 

AnnI  her  resnll  nl  I  he  eniu  eiil  l  iil  inn  nn  detail  is 
I  hilt  snme  111  t  he  hri  Sid I'r  issues  ha  \  e  been  1 1  e.ited 
Inn  brietK'.  \\  hal  w  .is  the  real  iiiipni  t.iiu  e  nl  llaU  In 
Kiibens,  luAmid  the  senpe  it  nUered  Inr  siiiiK  iii;^  ami 
eiipMHi;  iintupie  nr  reeeiit  v\niks  nl  art,  \\  h\  diil  he 
Iniit;  In  ri'tiirn  and  seltk'  in  Knme  Im  \eais  altei  his 
depiirllire  in  I  (n  iS,  \\  lien  iiiid  w  liei  e  did  he  start 
leiiriiiiij;  lliiliaii.  w  hu  h  he  heiian  In  use  Im  all 
iinrmal  pnrpnses  in  |ireleieiu  e  In  Ins  mnlhei  Innate 
alter  less  I  hiiii  three  \  ears  in  ItaU    \\  hat  w  as  t  he 
sniin  e  nl  t be  laseiiial inn  I  liiil  ( .eiina  e\ei  ted  ii\  ei 
liim.  eiilmiiial  Ilia  m  the  piiblii  alimi  nl  Ins 
heiinliriilK'  illuslraled  hnnk  mi  llu'  'I'iilazzi  di 
( ieiinv  a'  in  I  (i2 .  Inn rteeii  \  e.n  s  alter  he  bad  lelt 
llal\ ,  And  u  bn  were  the  eminent  ( '.eimese 
persniiidities  u  iih  u  hmii  he  stati'd  be  n'liiained  mi 
\er\  iiitiiiKile  lerms  as  Inni;  alter  as  in  HijS 
I  Miigiirii,  p  I  ettei  \n   i  dS  r  I  hese  ,ire  snme 

III  the  quest  Inns  th.il  nne  u  nuld  have  i'\|ieeled  In  he 
disc  ussed  mure  liill\  in  ,i  hnnk  ile\  nled  In  this 
siibjeel.  In  slim  t .  I  be  nppnri  nnil  \  In  pi  eseiit  .i 
general  halaiu  ed  trt-atmeiit  nl  the  snbieet  has  been 
missed 

l  lie  Select  I'lhlmgr.iplu  lends  uiilm  tiinaleh  In 
give  il  slightly  I'xaggeriiled  impressimi  nl  the 
autbnr's  stiiiuling  in  Knbens  selmlai  ship  In  list  lug 
rnrl\-si\  publieiilimis  by  lalle  biinsell.  u  here, is 
niber  eminent  speendisls.  w  iili  mie  exeeptimi 
Ij.  \hiller-l  Inlstede  uitll  li\el.  Iia\e  im  mure  than 
twn  In  their  iiiime.  And  in  se\i'ral  Innlnntes  a  iinle 
1)1  ediitfiiipt  seems  tn  enter  iiitn  relerenees  in  the 
opinions  nt  nther  si  hnlars  i\  itli  w  hnin  the  .iiillinr  IS 
in  disagreement .  w  bile  in  one  i  ,ise  1  liei  e  is  e\  en 
reerimiiiiilion  n\  er  an  alleged  hreat  li  nl  emiti  ,iel , 
All  this  IS  regrettable  and  b\  tin  means  eiibiiiu  es 
one's  .idiiiiriilinii  Inr  the  snuild  si  liiilai  ship  sn 
evident  in  this  u  cirk^ 

The  book  is  beautil'ullv  prod  need  iind  I  hi-  (|iiiilit  s 
ot'lhe  illustriitions  is  nnusnalK  high-  It  «  ill 
iiiidoiibtedly  be  used  as  a  v\  ork  nl  relereiiee  Im  ii 
long  time  to  come.  Hru  ^■ol  m, 


Chapels  diui  Chiirt  lies:  W'lu)  Cities 

lUi  \hiiiii\  liiiiiii'ii  iiiiil  I'l  l,  I  liiiniiiii: 

7  pages  te\l .  ;  J  p.iges  ill  usi  r  at  mils 
I  mull  in  iiH  1 1  isii  II II  HIS  I  \i  I  III  in  I  n 
III  assneial  II  in  with  ( 'nuiili  if  I  lU' 
»-S  'Is 

Cluiiifje  (//)(/  Deidfi: 

the  I'utiiie  (>l Our  Chun  lies 

I  tlilnl  I'll  Mill,  ii\  lUniifii  iiiiil  I'fhi  lUiiiiiiiii 
I  'IJ  p.iges.  J  I  I  illiist  I  .it  inns 
I  I  indnil  s  1 1  iiiii  \  IS  I  \ 
LN  J  V     ;  7^  p.ipeib.ii  k 

I  he  prnblem  nl  the  niiu  .iiited  i  bun  li  is  in  m,iii\ 
I  espeets  e\  en  iiinre  eli.illeiiging  1 1  i.ii  i  1  li.il  nl  I  he 
empi  \  i mint  i  \  hmise   I  n  begin  u  it  li,  t  liei  e  ,ii  e 
nil  ire  ehiirehes  .ihmil  S  ^i  n  •  w  lmll\  m  snbst  ,i  i  it  i.ilK 

\U'diiie\  .il  \iiglie.in  i  bun  lies  Ini  .i  st.ii  I ,  .idd  In 
I  liese  St  11.11 1  .iiid  ( '.em  giiiii,  miuimei  .ihle  \  lelni  i.iii, 
anil  ,1  gre.il  iii.iiu  belniiging  In  nl  hei  dennimii 
.itiiiiis  '('111111  lies  .iK\.i\s  uere,  .iiid  still  .ire. 
the  1 1  Inst  impnrt.ml  grmip  1 1|  Inslnru  huildiugs  m 
1  he  I  nil  lit  r  \ '  And  all  liniigh  nn  mm  e  prune  In 
\  .iiiil.ilism  I  li.iii  liniises  it  eiiipl  \  .iiid  .ib.indnned. 
I  he\  .ire  uiidmihtedK  iiinre  \  uliierable  w  hen  iii  use. 
and  it  kept  Im  keil  e\i  ept  u  hen  i  ei|uii  ed  Im  ser\  li  e ^ 
I  iis  iilmnsi  .ill  nnm  niilm  misl  i  li.ipel  .  ,ii  e  l  1  hen 
I  laims  In  preleieiiti.il  tiealmenl  w  ben  it  emiii's  in 
preser\  .Il mil  must  iiie\  it.ibK  be  altei  ted.  espeei.ilK 
\\  ben  hiiini  /i./e  \  isitnrs  .ii  e  gi\  en  nn  iiidu  ,il  inns  .is  In 
the  w  hereiibmils  nl  the  ke\   Aimlllei  prnblem  is 
lb  ill  1 1  .:  ehnii  II  ln-i  nmes  uin\  .inleil  it  is  imt  sn  e.is\ 
In  Iind  .III  .ilti'i  ii.it n  e  use  lor  it  .is  it  is  Inr  .i  hmise 

And  thill  IS  line  nl  I  he  m.iii\  pl.n  es  \\  liei  e 
\\r  l'.iiiiie\  .iiid  \li   Hill  iiian  i  nine  in    I  he\  suggest 
iiinre  1 1 1,  in  .i  ilnzeii  .ilteriiiitn  e  uses,  Irmii  .ills 
I  I'lit  ri's  In  indnm  spmls  In  ills.  Ii  h  ,il  t  he.il  res  ,  ir 
libraries:  .nul.  u  h.il  is  mme.  lhe\  ipinle  e\.iiii|i|es  ot 
eat  h  put  into  pi  .11  1  li  e  I  liie  nl  llie  gi  e.it  \  ii  lues  nl 
Cluiprh  mil  / 1  /i/m  /li  s  U  /in  (  aies  is  ib.il  it  is  imt  m 
the  least  ,iir\'  l.iir\   1 1  is  bi  imlul  nl  l.iets,  in.in\  nl 
lliem  nnl.iiiiili.il  ,  snilie  siii  pi  ising  I  )id  \  nu  knnu  . 
I  \\  miller.  1  li.it  Hi  it.iiii  h.is  im  leu  ei  1  li.in  (17^ 
d  I  Here  111  ileiinm  i  ii.il  ini  is.  sei  1  s  .iinl  l,i  il  lis.  ( )i  I  h.ii 
I  be  ('at  hedi  .il  nl  I  lui  li.im  h.is  .111  en\  i.ible  lin.ini ml 
iiiili'peiiileiiee  I lirmigb  li.iv  iiig  1  elained 
i  niisiilei  iible  (\  e.ilt  h  li  niii  liiiids     iiu  hiding  111. 1 1 
mines     iind  iiu  est  meiits  in  l)e.in  .ind  ('hapter 
liiiiiils'.  1  And  gnnd  link  tn  1  hem.  I  s,i\  1 

I  bis  hnnk.  u  liii  11  IS  ,ipll\  termed  .111  Independent 
Kepi  irt'.  IS  di  \  iiled  iiitn  1  hi  ee  p.n  Is   I  be  lii     sets  mil 
till-  problem,  lull  pist lee  being  ilmie  In  the 
limii  nillnrmists  ,iiid  tn  Si  ntl.iild  .illil  W  .lies.  v\  lieie 
in  mil'  sense  Ihe  i  li.illeiige  is  still  gie.iter  th.m  in 
l.ngl.iiiil  bee.  I  use  ri  \  ,ili  \  bet  u  eeii  the  \  .11  inus  sei  Is 
prndui  I'll  m.iiu  mnre  leligimis  buildings  pi'r  lie.iil  nl 
populatimi.  but  in  iinnthei  sense  iinl,  .is  the 
.ii  eliiteetur.il  iiii.iliU  is  seldnm  1  miip.ii  .ible.  ,\iiiiing 
I  nglish  dissenters  the  highest  pmpmlimi  nl  line 
histnrii  buildings  belmig  In  tile  I  ml. 11  Kills.  i\  Im 
u  ere  nit  en  well-ln-dn.  The  \oi  v\  11  II  ( )i  l.igoii 
I  I  7s4    s'l.  b\  I  Immas  Km  \  I  is  the  most  l.inmus  In 
Si  111  kind  most  nl  the  listed  i  bin  i  lies  1  1 1 1    1  mil  ol 

I  Ji)  >  I  ,11  e  ( 'bun  11  111  Sent  kind  1  l'resh  \  tei  i.iii  I 
\\  iili's.  r.ilhei  surprisingK  .  b.is  1  7^  1  listed 
I  hurehes  .iiul  i  hii|)els.  ol  u  hu  b  dS     s.ime  u  ilh 
gnnd  VM  indu  nrk.  beliin  g  1 11  I  he  (  1 1  u  n  II  in  \\  .lies 
1  I  he  ( .1  .ide  \  lines  ,n e  listed  111  line  nl  1  be 

\ppendii  esl.  I m  idei it  iilK  niii  I  w  n  best  \  u  ti  ii  i.in 
I  itii's  .ne  siiid  In  be  ( '.l.isgnw  .nul  (  .11  dill  I  ill  1  ll.it 
nlilerl 

The  reill.lllling  t  v\  n  I  llil  ds  ni  l  Ins  \  er\  u  ell 
rese.iielieil  bunk  sui  vew  in  deliiil  the  le.isons  v\  liv. 
Ill  the  o|iinimi  ol  the  .nillmis.  the  l.irge  iiiii|oi  ilv  ol 
our  eh  nn  lies  must  be  preset  \  ed .  .mil  liou  I  Ins  1  .1  n 


he  besi  .11  hil  l  ed    I  he  geni  i  .li  i  nn.  Ium.  1 1    .-.  : 
u  bii  h  I  .1111  111  !u II  .igi eemeni .  IS  I li.il  u  I n  1 1 
pnsslbli-  I  lie  In.  .d  penple   n nt  In  .1 11  \  n le.  1 1 
'.\  Imili  w  ill  be  belie\ I  I  s  slimilit  ■  nul  11  liii  n   r  ' 
lespniisible  Im  ibeii  I  hui,  Il  loi    1  ,  mnminiil  \ 
depi  i  \  ed  nt  Its  ,  hnii  b  teels  itsell  1;.  \  .lined    m  .1 
Sn  I  nil  II  I '.I  ■!  1 1 -III.  in  pills  It  in  Ins  |.  .1 .  w  m  d    .  bun  le 
.111  -  p.n  I  nt  mil  lues  bei  .11  ise  I  be\  ,111  p.n  I  n!  .1111 
killdsi  .ipe'   I  111  .il  pen|i|e  sliniild  ol  i  mn  se  be  guided 
In  the  be- !  .i\  .iil.ihle  .Ilk  11  e  .nul  .nsisleil  liu.iiu  i.ilK 
u  lieie  1  be  pn  oleiii  ol  m.iinleii.nu  e  is  li  nl\  be  \  mid 
then  me, Ills    \ndt,n  mm  ,•  slmuld  be  ilmie  In 
em  niii  ,ige  ln,n  r  :  N  tn  \  isil  i  bun  hi  s  w  hu  h  li.i\  e  sn 
m  ui  Ii  I  n  ntlei  Im  then  11  itei  es|  .niil  ple.isui  e  did 
lbe\  but  kimu  V  'leie  In  liiid  llie  best  ex.imples  i.nni 
.It  smite  pl.iees.  ■■  ■  s.i \  it  .ig.i in  u  hen '  In  laid  the  ke\ 
Inni 

At  pi  esent .  u  It  II  lew  e\i  epi  mils  mi  K  1  ,il  bedi  .il 
I  hiiii  lies  Mild  imt  e\  en  .ill  nl  I  hese  1  ,ii  1 1  ,u  1  \  isiim  s 
III  l.ir  ge  II umbers    \ii  .idniii  .ible  i  b.iptei  is  ile\  nled 
In  the  I  .ilbeilr.ils  I  Inn  gnnd  it  is  to  le.ii  11  I  h.il 
SI  \  tee  1 1  now  li.i  \  e  their  i  n\  11  periii.inent  u  nrk  shops 
iiiosi  ol  i\  Iiu  b  oiler  li  . lining  to  .ippienlii  es,  .1  jew 
.lie  even  .ible  to  l.ike  nn  mil  side  (\  m  k  Im  p.n  is!  1 
I  bun  lies  nr  houses  III  the  disti  u  1   I  01  it  is  nl  llie 
uliiinst  impnrt.nii  i-  th.it  the  tr.iditmn.il  skills,  and 
stnnei  .ii  \  iiig  111  p.n  lieiiliii   slmiild  imt  be  Insi  m.iiu 
IIU  iilei  n  .1  ri  h itei  1  s  ne  \  er  li.i  \  e  .III  np|im  t  n nil  \  ot 
doing  .iii\  u  oik  III  si  one  \1e.iiiu  bile.  .1  t.ill  ntliee 
bini  k  h.is  been  .illnw  ed  In  gn  up  beside 
I'elerhorougb  ('alhedi  .il  .1  p.ii  lK  nl.ii  K  disgi.u  einl 
l  A.iniple  ot  I  he  u  1  irst  le.il  ore  ot  1 1 1\\  11  de  \  elopmeiil 
in  lei  eiil  \  e.ii  s:  I  be  high-rise  bin  Id  111  g  in  the  \\  1  mig 
pi. 11  e 

i'liiiihir  iiiiil  I  )ci  iifi  llu-  I  iiliii  !■  I'l  I'lii  Chill  I  hr\.  ,1 
s\  mpnsium  b\  12  niber  I  mil  I  ihiiti  II  s  m  .iddit  1011  In 
1  be  U\  n  edilnrs.  v\  .IS  i  ninpiled  .IS  the  b.niilbnnk  to 
the  leieiit  e\liibition  ,il  llie  \  iitori.i  .mil  \ibeil 
Museum,  .mil  ne.ilK  mm  piemen  Is  the  oilier  n  ,iik. 
althougb  Its  g re. Iter  dnersit \  ol  \  leu  pmnl  is  imi 
eiitiiiT,  lo  Its  ,uK  ant.ige  Si  iilplni  e      .mil  it  i  .111 
never  be  snilieieii 1 1\  stressed  lli.it  i  bun  lies  ,iie  the 
eniinl  i  \  s  SI  nipt  III  e  g.illeries      .1  ml  1  he  \  .1 1  mils 
I  I. ills  ,ne  mnre  liilK  tieateil  here:  there  .ire  .ilsn 
m.iin  mm  e  ill  list  r.it  mils  1 1  is  s.ul  in  Iind  1  b.it  '.ig.nii 
iind  .ig.iiii  the  |iriiii  ip.il  nhst.iele'  in  Ihe  \\  ,i\  nl 
pi  esei  \  .Il  mil  h.is  been  1  he  eeiiesi.ist  h  .il  ,iut  Imril  les 
1  hem  sei  \  es  ( )ne  loi  ,1 1  minister,  eagei  to  deiiii  ilisb  .1 
I  linn  11  i\  Im  Ii  m.iii  v  i  linn  bgoei  s.  .niimig  nl  liei  s. 
u  ished  In  i  ei.iill.  e\  ell  n  ent  sn  1. 11  iis  in  u  I  lie  1  it  .1 
slr.iigbtlniu.nd  light  belv\  eeii  (  hristi.ms  .mil 
I  niisei  \  .It  II  misis' 

I  luiihir  iiiul  Ih;  mi  is  uiitorl  11  n.iteU  u  il  limit  .111 
index,  iind  the  .ihsenee  ol  .iiu  iiiilex  ol  pl.ues  in  the 
oilier  hook  IS  ,i|so  ,1  pil\   I  I  ,m  iiii.igiiie  smiie  penple 
leeliiig  th.it  \l,in  us  l'anne\  .nul  I'etei  I'.iiini.in  .ire 
ti  \  ing  In  |ii  esei  \  e  I  nn  m  ni  1 1  ,:  nd  1  li.il  1  he  Inss  nl 
snme  111  the  ev.imples  eiteil  n  mild  he  im  dis.islei 
I'.ut  tlie\  b.n  e  pro\  ided  so  in  m  l  i  1  elei  .1  nl  l.u  1  ii.i  I 
iiilniiii.ilinii  th.it  111  1  nne  mill  ei  lied  with  I  Ins  nmsi 
pressing  prnblem  emilil  liiil  In  Iind  these  bnnks 
belpliil  indeed.  ( '/la/ie/s  iiiiil  (  lui',  li,-\  will  be 
in  ill  spell  S.I  hie  Ibese  1  n  n  \  ninig  .ml  hni  s  ,ire  tn  be 
\\  .11  ml\  I  nngi  .ilul.ited 
.\  I  I  1  ('  I  1 1  1  o\   I  \  ^  I  1  IK 
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I'.iiiiliiiiis.  ( )il-skfti  lK's.  Draw  ings 

'  I  S  ( >i  IiiIh'I      I  ^  I  h\  i  iiilii'i  1  ')77 

KiiiiNlli.illc,  (  (ildjiiu- 

I  .i  jirc.il  .illriliiiii  liM  llu'  kWx  111  l(il<pj;nc' 

KuIh-iiv  i\  Mile  li  1  ( ,i-(ir     ( ■ckliir  [i  in  I  '>  1 7  I'ci  .ium'  iI 
itn-ic  lli.il  I  u.is  lii<iii^;lil  up  iiiUil  llic  Iciilli  vcn 
(il  ni\  lilf    Kulifii-.,  uc  kiinu  imu,  u.ix  nol  hciri'f; 
(|iiili'  liimcsi     Ihc  itis)^i  .mini  m  jiiliiuiiu'nl  cil  Ins 
l.illu'i  .il  Sic[.'cn  li.ul  hffii  cxpiinticii  Innii  llic  l.iriiilv 
lnsliii\    ll(>i\i'\ft   lie        spent  .i  Mi;nitic        piirl  nt 
I    liiv  c  IuKIIiiiikI  III  (dliijinf.  .irul  Ins  l.illiri  u,is  Ininrd 
lln  rc    I  III-  p.uiiliii^;  hili  i  riirnliiJiu  il  in  lliis  Icllcr  . 
u  liH  II  u  ,is  III  Kubi'iis  si  mill  1  .Il  I  111- 1  line  111  Ins  deal  li, 
v\  as  ilu-  \l((((i/n/<'i/i  I'l  SI  r,  II  I .  siill  III  be  liiniul  in  Ihr 
1  lull  (  Il  II  II  v\  liu  11  It  u  as  paiiili-il,  Si   I'cln  s.  u  liusr 
inlcliiit   has  hicii  i.illii  i   aiil isc(il u  alK  icsliiicd 
Ncailn    in  llir  Kujislh.illf.  ulmli  is  aiilisfplu  in  a 
i|iiilc  ilillriciil   ua\.  llii-  iiiiislaiidm^J  ex  11  ihil  ii  m 
Kiilicns  III  llaK   u  as  s|a)icd  In  lIu-  \\  allral  Ku  li.irl/ 
I     Miisriiiii   I  111- 1  mtii  pii-i  (•  III  llir  slidu  w  as  I lu'ii  I lU  n 
I     \lallluall  Si  ll  iioilitlll  il'  thi-  \illsl  Willi  lii\  IhcIIiii  iiiiiI 

Ilu-  (aIiiIiiIiiiii  I  .ilalojiuf  In  jusius  \Uilk-i 
lliilsu-itc  ipn-l.iicd  Willi  a  slmrl  aiiiuinl  u\  Kubcns 
and  t  iilii)4iu-  In  Kuil  l.iiilu-i  i  lias  alnmsl  huir  liun 
lin  d  p.i^fcs  and  iiuiiibs  all  Icrliiit;  in  llic  i  rcKik  ul  llic 
ami  all  1-1  a  u  liili   I  u  ( mid.  Ik  m  cv  ci .  Iia\  c  il  nu  i  il  In  r 


\\a\  1(11  Ilu-  raUiliiiiiic-  has  nii  lal  on  il.  The  lirsi 
hiindifd  paj.'1-s  '.lailain  cinhl  essays  (in  various 
,ispi-i  Is  ill  Kubeiis'  llali.in  perlnd.  priiMikei!  by  ilems 
111  the  e\liibili(in,  .ind  the  remainder  is  a  retreshmgh 
delailed  eal.ilniiue  nl  llie  niiiely  Idiir  exhibits,  rliere 
IS  a  IwciiU  linir  page  sele(  1  liibll(igra[ihy  iiild  an 
ap[K-ndi\  In  .Sieglried  (idlii  (in  the  lapestries  nl  llie 
Tiiiiiiipli  ill  llic  iiiduirisl  rriiin  C'dldgne  C'alhedral, 
uliK  11.  spei  iiilK  l  ieaileii  and  ri'sliired.  were  alsd  iin 
slidu  111  llie  kunslhalle  I  he  (  ataliigne  certain  I  \  has 
I  shdiig  (  iaiiiis  Id  be  Ihc  iiidsl  mipdrlanl  dt  the  slielt- 
luad  dl  Kubcns  i  al.ilngues  iniblislied  in  I  t)77. 

.Ml  \1ullcr  lldlsledc  s  essays  in  the  (  alaloguc  are. 
as  w  c-  have  Kiinc  In  c\pc(  I  li  imi  siu  li  .i  |iei  ( cpl  u  (- 
and  t  (iiisi  lenlldus  sc  hdiar.  well  argued  and 
thduglil  prdVdking.  In  the  tirst  he  pku  i's  Kubcns  m 
the  liaditidii  dl  the  llalian  |(iuriu-y  uiulcrlakcn  liy 
\el lierlandish  artists;  in  particular,  he  deals  v\illi 
l.ainbcrl      l.dmbard's     trip     as     recduilled  by 

I,  aiii|isdnms,  and  wilh  that  dl  Olln  \  an  Veen,  about 
wlidiii  Ik-  Ii.is  iiiiK  11  1(1  sa\  that  is  m-w  ,  He  nc\l 
(diisulcrs  drawings  and  paintings  b\  Kubcns  alter 

II.  ilian  prints,  and  llii-n  an  exciting  pic(C  dl  art 
liisloiK.il  aii.ilysis  In-  inlerprels  a  double-sided 
sheet  ol  draw  ings  and  ins(  riplioiis  by  Kubcns  n(iv\  in 
lici  liii  111  lei  iiis  111  the  .11 1 ist's  si ud\  (il  (  i/ii/iici c/iln  art 
llie(ir\.  Ills  louilli  essa\  concerns  I  rails  I'ourbus 
the  Ndungcr.  Kiiiiparing  Ins  llalian  portrait  style 
with  that  ol  Kubcns.  Here  1  lind  it  liarilcr  to  Idllow 
hull  as  1  laniidl  bi-lie\c-  lb. it  ilu-  V'lciin.i  (inrtrail  dl 
/  /i-cniud  ( .ii/i:i(i/((  (IS  II  ( /i//i/  I  111  llie  exhibition  as  no. 
yi  I  IS  the  w  (irk  ol  Kubcns.  nor  am  I  happy  aboul  the 
.ittribiilioii  to  llim  111  the  rKilniil  ii/  ii  \\\>nuiii  iXii] 
Il  om  a  ,Sw  iss  (  ollei  I  ion.  (In  Ihc  olhci  hand  the  essay 
on  tin-  Mailt  U.I n  ScII-ihh  Iniit .  w  hu  h  he  interprets  as  a 
/  I I'liiulsdiiiltsliihl.  is  utterly  coin  incing,  though  the 
idenlilii  ation  ol  due  or  two  d!  the  heads  (cspctially 
Siuippius  ,ind  Kuli.irddtl  must  remain  (ipen  Id 
i|ucstion.  Ills  remainmg  essa\s  deal  with  the  early 
c(]ucstriaii  portraits.  Kubcns'  .ittcmpi  to  sell  the  lirst 
vi-rsidii  (it  till-  C'lncsa  Nuov.i  allarpieee  to  I .mloVK. d 


Cioiizaga  and  tin-  reconstrui lion  ol  Ihe  Manluan 
altarpicce. 

The  success  dl  an  exhibition  with  such  a  precise 
subject  the  work  ol  just  eight  years  ol  Kubcns'  life  - 
depends  heavily  upon  the  willingness  of  owners  to 
lend,  and  there  were  some  unfortunate  gaps.  The 
abseiuc  ol  a  number  of  paintings  on  panel  as  well  as 
drawings  Irom  the  l.ouvre  (to  be  Included  in  their 
ow  n  Rubens  exhibition )  made  the  exhibition  far  from 
compli'te.  Once  again,  as  at  Antwerp,  the  equestrian 
portrait  of  Maiihrsi'  I'liam  iirlo  Dorki  was  promised 
Irom  l  lorence  but  lailcii  to  arrive.  However,  there 
were  many  ciiiiipensatidns  on  the  morning  1 
arriv  ed,  Ihe  Dukcal  Lnnui.  a  lew  days  late,  was  being 
put  ill  plai  e. 

Many  ol  Ihc  items  in  tlu'  exhibition  are  recent 
dis(  ii\ cries,  lor  the  most  part  by  .Miiller  llofstede 
himscll,  .Michael  |alfe  or  Christopher  Norris,  and 
their  luxtaposition  olfered  a  valuable  opportunity  to 
assess  Iheir  signilicaiice.  I  shall  ileal  wilh  the  paint- 
ings lirst.  Ihc  lUit  I  luiiiiil  Willi  .S'l/cDK.s  Irom  Schloss 
roiiimcrsleldcn  I  i  I  alter  a  .Mantegna  print,  tirsi 
published  by  .Mullcr  llolstede.  is  entirely  convincing 
as  a  pre-ltalian  VMirk  nl  i .  i  S47-ib(iii.  I  he  heads 
.iiul  the  Mesh  tdiics  m  particular  display  the  orig- 
inality (if  Ihc  ydung  artist.  The  I'all  nf  I'lnwton  I  7) 
disco\'ered  by  |alfe.  now  in  a  London  private  eol- 
li-(  lion,  IS  magnitiient,  the  most  beautiful  and  excit- 
ing historv  painting  of  the  Italian  period,  even  in  the 
company  of  the  Conversion  of  St.  Paul  (4)  which  made 
siu  h  a  striking  impression  in  Antwerp.  The  Adorcilion 
ol  ihc  Kiiifis  I  Mil.  published  by  Norris  but  (.loubted  by 
.Mrs.  van  (ield(.-r.  is  cliaraclcriscti  by  a  dryness  ol 
Idiicli  ami  a  clumsy  detinitidii  dl  space  w  hich  may  be 
the  result  of  Kubcns'  attempt  to  paint  a  Veronese 
composition  in  Ihe  manner  of  KIsheimer.  The  \'cniis 
Rcnioviiifi  II  Thorn  till  Irom  I.os  Angeles  is  clearly  by 
Kubcns,  but  is  a  reminder  of  how  far  he  still  had  to  go 
in  his  treatment  of  the  female  nude.  From  the  same 
collection,  the  •Xrmand  Hammer  Foundation  at  the 
Inivcrsily  of  Southern  (.'alilornia.  came  the 
\(/(iMiIi(iii  ol  the  Shepherds  I  I  2I,  not  a  iiioilcllo  for  Ihe 
fcrnid  allarplt'cc  but  a  later  dcvclopmcnl  ol  that 
composition.  The  twd  small  copper  panels.  Ihe 
\'icnna  liiilciciiiciil  t>l  I'oris  I  1  51  and  the  lacksonville 
Liiinenliitkiii  114)  are  alw  ays  described  as  sketches  lor 
paintings,  though  in  the  case  of  the  former  there  are 
ImporlanI  variations  between  it  and  the  London 
liiihieiiicnt.  and  in  the  case  of  the  latter  a  painting  does 
not  exist.  Is  It  not  pdssible  that  these  two  small  copper 
panels  were-  in  rai.  !  meant  as  tinished  works,  experi- 
ments in  till-  manner  of  Roltenhammer  and 
Uslu-imcrr  flu-  St.  (h-om/c  i  171.  though  il  has  line 
passages,  cannul  be  Ihe  niodello  fur  the  I'radd  paint- 
ing. I  he  painting  of  llie  two  groups  of  saints  lor  the 
si'cond  \  i-rsion  of  the  Chiesa  Nuova  altarpiece  (  181, 
hdwever,  is  impressive  as  an  autograph  com- 
positional skcli  h. 

01  the  group  df  painted  portraits,  1  have  alrcadv' 
i-xincsst'd  reservations  about  two  tj'-t.  ,S(il,  anil  the 
portrait  ol  \UiriihenUi  iioiiziuiii  1S7)  from  a  Swiss 
pri\  ati'  i  iillcction  is  so  extensively  repainted  in  Ihe 
laic  that  any  allrilnilion  must  be  tentative  in  the 
I'xircme.  I'he  C'halsworth  copy  after  Titian's  P/ii/i;i  // 
(S:;)  is  splendid,  but  1  lind  it  hard  to  associate  the 
assured  handling  and  the  sense  of  Rubens'  profound 
understaiuliiig  ol  the  original  with  a  dating  of  t  bo  5, 
and  wduld  prefer  Norris'  and  jalfe's  dating  to  the 
second  Spanish  trip  of  1(128  4.  My  comparison,  the 
i.'lnirlc\  I  alter  ■|'itianl8(i)  isa  poor  thing,  and  it  is  not 
a  creditable  sleight  of  hand  to  describe  it  as  'very 
probably  identical  with  no.  41)  In  Rubens'  1640 
iiuentory  of  paintings'.  I  he  unlovely  allegory  of 
Charles  \  ' as  U  nrW  Rn/cr  188 1  after  I'armigianino  is  by 
Rubens,  but  would  tit  far  better  at  about  the  time  of 
the  I'oniiki  hUroitiis  i'erdinandi  than  in  1(104. 


1 '  I  I  I  n  I '  \  I  1  K  I  11 1  s  s 
Stiitlfi  iiltei  nil  iiiilHiiic  vase. 
bl.K  k  (  1  a\  on.  2'i  J   ■    VS  f  mm. 
/'(/(//  Room.  Diesdeii. 
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rhc  liKiii  (il  dr^ivviiins  prcscnis  li'ucr  pruhlcms 
(h,in  I  h.il  111  p.iml  iiij^s.  ,iiul  I  hr\  Im  incil  ,i  m'Icc  1 ,  w ell 
I'hdsi'n  t;riiu|i  The  cli.iuings  liom  llic  I'.iilish 
Musi'iini  u  c'H'  il ur  , ill  I'l  I  he  i  loMJi  r  nl  I  lir  I'l ml  Ki  ii  mi 
exhibition.  Tlu-  srlcrl  mii  simcssliilK  irpi  cscnliil  I  lie 
r;int;i'  nl  Rubens'  use  nl  ilr.iwings  while  he  w.e-  in 
ll;il\  The  del.iileil  e(inipoMliiiii,il  siiuK  iii  pi'ii  ,iiul 
u  ash  liiini  ihe  \Uisee  I  ,ibie,  Mmilpelliei .  Idi  Ihe  liist 
\eisiiin  111  Ihe  t'hies.i  \n(i\,i  ,ill,ii  piec  ((jl  is 
(iiitsUiiulin^.  one  111  hitle's  h.ippiesi  ilisi  ii\ ei  les  I  he 
reasiins  lot  \  liej^lu'  s  reiei  lmn  nl  il  ,iie  \ei\  h.inl  In 
Inlliuv.  On  Ihe  nlher  h.iiuh  \1iillei  Ih iKU'iles  in 
elusion  ol  wh.il  is  siiiil  lo  he  <i  siiuK  Im  ilu'  Kiuiidn 
Spmold  Ih'iiii  lioin  llu'  heole  ik-s  Pjimux -Ails  (4111  is 
ei|LKillv  nnsliKiiii;  lie  niiisl  leliiin  lo  Ins  tiiiiiiei 
I  md^  I  opmioii.  I  hill  11  IS  SI  111  pi  \  ,1  (.  op\  It  v\  as  j;iiinl  III 
see  the  I'lishkm  Alm/em/ii  i/e//i(  lii//iii//n  di  awing 
141 1  \  I.  .liter  ha\  in;;  seen  the  I  oii\  1  eeop\  in  Ant  w  ei  p 
The  di<iwini;s  alter  antique  bronzes  Ironi 
Copenhaj;en  land  one  Ironi  Dresden  |4^|  ill 
ikK  isedK  reproduied  owr  lile-sizt'  in  llie  i  alaloj^nel 
loriiu'1.1  an  ml  rij^iiini;  group  I  here  is.  Imw  e  \  ei .  more 
than  one  haiul  iiunhed.  Ihe  pt'iiwoik  ol  llie  Imir 
studies  111  a  slal  uelle  ol  a  \  oung  bi  i\  I  42  I  is  li  10  luss\ 
and  hesitant  lor  Kubeiis.  Ilnwevei.  4J\.  Irom 
t'openhagen,  and  4  ;  hum  Dresden,  studies  nl  the 
same  bronze,  are  lar  mori.'  .issuretl  and  slinw  ihe 
dillieull  posilidii  ol  llie  lelt  hand  salisl.u  im  il\  re 
soK  ed  ( )t  the  ti\  e  si  udies  111  I  he  /'/ssifii/  /  /ei  1  ii/i a  I  4 4  1  a 
and  h  Im  the  e.il.ilogue  the  illustrations  ,iie  in 
eorreelK  idenlilied  I  are  by  1  he  same  hand  <is  4  _!  \  and 
4  lb. it  ol  Rubens,  w  hile  e,  d  and  e  are  b\  anol  her. 
weakt'r  hand.  The  draw  ings  alter  llie  Anlique  liom 
the  .\mbrosiana  published  b\  riibini  and  Meld  m 
\/i/s(er  l)iciwinii\  in  1  11(14.  and  in  partieulai  those  ol 
tiie  l.aoeoon,  mack'  ,111  exeiling  display  The\  are 
outstandini;  examples  nl  Rubens'  ability  lo  bre.illie 
lile  into  llu'  shine,  as  he  m  gei.1  in  the  Ih-  hiutiilunu- 
Suitiuii  uiii.  l  lie  eop\  alter  an  anlKiiie  heail  ol  \ero 
1(141  Iroin  (.'openhageii.  liov\e\ei.  is  ion  pendanlu- 
alh  linear  lor  Rubens.  ,is  is  ihe  eop\  alter 
\hehelangelo's  Hdlllc  i>l  the  /.i/;i///is  iiiid  (  e/i/iii/rs  (  ds  1 
Irom  RolU'nlam.  The  se\  en  small  sheets  with  heads 
taken  Irom  R.iphaers  earloons  ((-iS  a-gl  are.  as  hille 
has  argued.  I  he  w  1  irk  ol  Ihe  \  1  uing  \  ,in  D\  ek  1  al  her 
than  that  ol  Rubens,  I  he  draw mg  .ilter  S.iK  lal  1  I  7M 
from  ,Aiigers  is  a  beaul  ilul  aiul  eompk-x  slu'el 

H\en  alter  all  the  rii  lies  nl  ihe  mam  exhibition  at 
the  Kunslhalle  h.iil  been  sampled,  ihert'  was  still 
more  to  come  I  here  were  the  bueharisl  lapeslries. 
the  \\  allr,it-Ri(  harlz's  liiiio  iiinl  \ii(i(s  and.  down- 
stairs, an  exhibition  ol  prints  alter  Rubens,  with  ils 
ow  n  \  aluable  eatalogue, 

Cologne  did  its  Inrmer  junior  eilizen  proud  in 
U)77.  I  he  sUill  ill  Ihe  \\  allrat-Ru  hartz.  and  in 
partierilar  Kurt  l.oeher.  together  with  rrolessor 
Midler  llolstede.  must  be  resnundingK'  longratu- 
lated  on  an  exhibition  v\  hieh,  beeause  it  v\  as  si'iisibK 
limited  in  seopi,',  was.  il  not  Ihe  riehesl.  ei'rtainl\  the 
most  intelleetualK  satis|\ mg  ol  Ri(/)rns)iii(( 

cTi i<  I s  1 1  ini  I  K  I' Kow  \ 

The  Kxpressionist  violence 
ofSchmidt-Rotluty 

The  Brueke  Museum  m  I'erlin.  w  hieh  eoneenlrates 
on  the  tiermaii  l-Apressiomsl  iiKnemi'iil  siartetl  in 
t  i-)ns.  is  quite  nghlK  pa\'ing  tribute  to  Ihe  disquiet 
ing  work  ol  Karl  Sehiiiult-Rotlull.  born  in  1  SNq  and 
one  of  the  founders  nl  this  group.  He  w  as  removed 
Irom  his  position  as  a  member  ol  the  .Aeadeiiu  ol 
Berlin  by  the  Nazis  in  i  'i  ?  ?  but  regained  it  in  1  '»4  7 
This  exhibit  ion  displays  the  deliberately  rough  lorms. 
simple  volumes  and  sharp  outlines  u  hieh  reveal  the 
influenee  over  him  both  ol  bhiek  .Alruaii  seulplure 
and  of  Cubism.  (Dntil  islmuuiryl.  os 


I'llll  ll'I'Oi  10  Ri  \(,|  . 

( ,S'ii//s/in/(i(/.  llif  sun  ,:l  ;/)<■  iirlisl. 
iNiiS.4<i  •    \^        l\im\lli(illi\  lliiiiilniiii 


Kuniic  ill  his  time 

(1  ( Il  lobei  I  '1 7  7  N  jaiuiai  \  1  'i  7^ 
I  l.imburgi  I  K  niisl  halle 
(  Hoc  keiigiesserw  .ill  1  llamburg 

When  111  i'-i7^  an  exhibilion  ol  William  Blake  was 
slageu  111  1  his  museum,  1  lu'  pi. in  lo  shov\  I  he  v\  01  k  ol 
his  sligliih  \  onnger  ( lerman  i.  oiitempoi  arv ,  IMiilipp 
into  Runge  (1777  iSmi,  alre,i(l\  existed  Ihe 
prest'iil  exhibition  ineludes  some  artists  who  in 
lluenei'd  Runge,  bnl  11  meenl rales  on  him  and  his 
higliK  indiv  ulu.ilislK  st\  le:  tw  o  thirds  ol  the  three 
hundred  and  si\|\  |iaiiilings  and  draw  ings  are  Irom 
his  (n\n  hand  I  he  iiiteresling  eorrel.ilion  between 
Rnnge's  and  llaxman's  ail,  however,  is  lolalh 
neglected  lu'eause  ol  ,inollier  (.■xhibition  to  be  held  in 
the  same  rooms  in  1  ^t'^)  under  lIu'  title  I  laxman  s 
mlliu'iue  on  llie  eonlmenl  in  eo-nperation  with 
I  he  I'lrit  ish  Museum  and  the  1  lioi  V  aldsen  Museum  111 
t'openh.igen.  K\l'. 

Animjils  in  Art 
Prints,  Sculpture  and 
Works  of  Art  Irom  six  centiu'ies 

1  ^  \ov  emlx'r  1 ')  77     1    hmuai  v  I  '-)7,S 
( ■erm.imsehes  \ationalmuseum 
Kartaust'rgasse  1,  Nuremberg 

Tlu'  theme  ',\nimals  111  ,Air  has  been  suggested  In 
Ihe  W  orld  W  ildlile  I  nnd  to  soiiu'  ol  the  ma|oi 
museums  111  I'urope,  ,\s  v\  i,'ll  as  works  In  Durei  and 
Rembrandt,  this  shov\  iiuludes  |ioreiTiin  ligures, 
book  illustr, It  ions,  stone  demons  and  lov  s  Ki  n 

lAiropean  Faiences 

isDeiembei  M177     Man  h  i<-i-S 
,\hiseum  lui  K  unsi  haiidw  ei  k 
Sehaumaunkai  1     I  raiiklurt 

Ibis  exhibition  shows  some  live  hiindretl  laii'iues 
Irom  the  museum's  own  lolleelions  Most  ol  the 
pieei's  v\  ere  produeed  in  llu'  sev  t'iiteenth  and 
eigliti-enth  ix'iiluries  mamly  m  the  M.iin  area 
irrailkruit.  lloehst.  11, in. ml  and  m  Bav.iiia 
I  ,x  am  pies  ol  I'reneh  and  I  )ut(  h  laetoiies.  lor  exampk' 
Strasbourg  and  Dellt,  and  ,1  lew  pieees  ol  r,iiglish, 
llali.m  <iiul  ev  en  I  lung,irian  origin,  an,'  also  meluded. 

The  exhibition  is  aieompanu'd  by  a  eatalogue,  Kvh 


The  Ciermanisches  Nationalimisfum 

K.ii  l.iiisei  g,isse  I,  Nui  ember  g 

Niirrmberg,  the  old  l'>,iv  ,11 1,111  I'lVMI,  Is  1  elebr.iliiig 
the  one  hundied  .ind  Iweiilv  I  'lli  ,inni\ ers.ii  \  .  t 
lis  pi  in(i|i.il  museum  tin  ( ,erm,inisi  lies 
N,ilionalmuseimi  Ihe  loimiKi  ol  iriis  mi|)ressi\e 
instilution,  v\hnh  (uiu|iies  seiei.il  buililings,  v\,is 
I  he  I  1 ,11 K  on  1.1 11 .11 1  sponsor  and  (  oliei  1 01  Mans  H,i roll 
von  Au|s  ss,  I-'  iSSJ  \l  ill. It  tune  Ihe  (  ollei  lion  ol 
the  new  museii m  i  onsisled  ol  no  moi e  I h.in  his  ow  n 
I  l  easiii  es  ,in,t  \\  ,is  exhibited  III  I  he  ( lot  hii  (  bun  h  ol  ,1 
loiii  teeiith  I  riihii  \  I  loisler,  w  Ilk  h  h,is  reni,iined  ihe 
ccnti  e  ol  1 1 K'  nur.  um  buildings  ev  er  Sim  e  I  0,1ns  ,md 
beqiK'sts  rapidiv  im  re,ised  Ihe  i  olleetion  so  ih.il  ihe 
ambitious  ,111"  the  lonnder,  to  i  re.ile  ,1  museum  ol 
,irl  and  ei'lu.u-  liom  the  (lerm.in  spe.iking  v\orld 
li  0111  Its  earliest  beginnings  up  to  I  he  present  d,i  \ ,  w  ,is 
ne.irlv  .lehieved  Although  this  dittieiilt  l.isk  is  1. 11 
Irom  being  linislu-d,  iiuu  h  h,is  been  ,m  omplisheil 
SI  nee  I  04  S  W  it  11  liiiaiu  1,1 1  support  Irom  t  hi-  I  ediT.il 
Republie  nl  ('ierm,in\,  the  I  eder,il  Sl,ite  ol  B.iv.iria 
and  Ihe  ('itv  ol  Nuremberg,  Ihe  \hiseum.  h,ivmg 
been  b,idl\  d.mi.iged  in  the  l,isl  W  ,11  1 1 lu'  i  ollei  1 10ns 
v\ere  s,iveil  In  hiding  them  m  dillereni  pl.uesi,  was 
riTniill,  modernised  .mil  exleiuled  lo  bei  onie  one  ol 
the  l.irgesi  museums  in  I  uro|)e  Its  lirsl.  highlv 
Sim  esslul,  exhibition .  si, igeil  111  1071.  illuslr.iteil  the 
llie  ,ind  v\  ork  ol  Nuremberg's  best-known  .irtist. 
.\lbrei  hi  Durer  1  1471  I  ^JNl  Ihe  \hiseum  li.is  ,1 
l.ii  ge  i  (  il lei  lion  ol  his  gr.ipliie  w  ork 

Ihe  prml-room  (,iboul  three  hundred  ihoiis.md 
piinlsi  IS  run,  like  .ill  the  other  dep.irt meiits.  mde 
peiideiillv,  with  its  own  ,idm in isl r,il Ion  .mil  the 
libraiv,  loiilaining  about  lour  hundred  ihousaild 

V  olumes,  I  an  .dmosi  i  ompeie  in  size  v\  ilh  the  Muiiieh 
Sl.i.itsbibliiiihek  \vt  p.imlmgs.  si  ulpture,  liirniture 
,iiiil  other  works  ol  ,irl  ol  the  s,ime  |ierioil  .ire. 
whenever  possibli'.  put  on  ilispl.iv  in  the  s,mie  .md 
not  111  separ. lie  rooms  ('1  insequent  1\  I  he  i  har.ieteris- 
lii  s  111  ,1  p,ii  iieular  si\  li-  ,ire  iiiiilerlmed  inori- 1  liMrlv 

I  he  displav  ol  musH.il  inslruiiients.  ,ind  ol  dolls 
,iiiil  Ion  s  ,inil  the  1  lliisl i  ,il loii  ol  extinet  or  old 
Nuremberg  er.i  Its  is  excel  lent  S.nd  lo  be  I  he  kirgest  ol 
Its  kind  in  Cerm.inv.  the  iiuisu.d  instrument  eol- 
lei  lion  mi  link's  pieees  Irom  the  sixleeill  h  I  11  rough  to 
the  nineteenth  lenturies  .ind  gives  .1  eomplele  |iii- 
ture  ol  the  histoiv  ol  musie  One  ol  Us  proudest 
possessions  IS.  peril. ips.  ,1  b.iss  vicld-thhiidrnhii.  made 
111  I  ^(i  ;  bv  II. ins  \  (igl  Irom  Nuremberg 

\  pie, IS. ml  enlerl.immenl  lor  Ihe  v  isitor  is  looking 
.It  the  eompleteK  lurnished  dolls  houses,  mosiK  one 
01  Iw  ci  hundred  ve.irs  old.  These  giv  e  ,in  insight  into 
the  llie  ol  the  limes  ,iiid  were  m.iiie  to  insiruil  girls 
.iboul  their  luture  t.isks  \  erv  r.iie  is  the  lulK 
preserved  e.irlv  sixteenth  eenlurv  house,  its  kitehen 
p,k  ked  v\  ith  mini.ituri'  i  opies  of  B.iroque  Nuremberg 
potleiv  .mil  tin  w.ires.  l  urlhermoie  there  are  all 
kinds  ol  .inlique  dolls,  delightliil  tin  soldiers  ,ind  a 

V  .is|  I  iillei  1  ion  ( il  pla\  ing  i  .mis 

I  )iie  room  eontains  ,1  eomplele  lile  size  lei  on- 
stiuetion  ol  an  e.irK  eiglileeiilh  eenlurv  ehemisi's 
slio|i.  bei.iuse  pharmaeism  belongs  to  the  oldest 
prolessinns  m  Nuremberg  (siiiee  the  thiiteenlh 
eenturvl  But  Nuremberg's  rise  lo  ,111  exiremelv 
v\  e,illhv  mereh.int  tow  n  depended  lo  ,1  gre.il  exteiil 
on  Its  I  r.illsmeii.  lor  ex.imple  the  skill  ol  the  iiiet.i! 
v\orkers  I  he  Coklsiralh  s  guild  le.ieiieil  its  heiglit  in 
the  lirteeiith  ,md  sixteeiilh  eentiiiv.  prodiiemg  its 
greatest  m.islerpiei  es  in  Ihe  bizarre  M.innensi  siv  le. 
It  seems  ,1  pits .  though,  lh.it  then  most  .leeomplisbed 
iiiembei  and  leader.  W  enzid  jamnilzer  I  1  si  i  sS  s  I 
IS  onlv  sparselv  represeiiti-d  (exi  epl  lor  the  designs  m 
the  print  room).  Only  the  elaborate  silver  gill  shell 
eup  Irom  his  grandson,  I'hrlstojih  lamnilzei  ,  suii.s  u[i 
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s(inu-lliiii^  lit  the  ililic  w<irkiii.iiislii|)  III  I Iii  \  liimiK  . 
\niitlnT  l,iin.i\lu  |)ifCf  lit  iirlislu  [icrtci  tioii  is  a 
NiKfr  ^!ill  c  iiiilrt-pk-i  f.  a  Iradiii}!  vessel  171  miniiiturc 
■iiul  lullv  ciniippuii  u  ith  giiils  iiiul  <i  I TfU  lit  si'vi'iilv- 
M\  iMcn  tniss  cil  u  I  irkm^  iiiul  I  liiiihm^  up  llic  l  iiigiiig 
(  iiiMiiiisMdMcil  I  1  S'l"  lot  ii  uciillliy  Nuremhcri; 
l.iiiiilv,  tin-  .irlist  III  VMirksliiip  is  liillicrto  iinknuwn 
In  tile  ,k1|<u  i-iiI  mum  IS  oiu-  III  till'  til  si  pill  kri  w  all  lu-s 
In  nil  I  I  S'  II I  I  liM- 1  ciiliiiH-lrfs  III  liiami'lri  l.  .isrrihril 
111  I'l-li-i  lli-iilfin  III  NiirfmluTg 

\1iisl  dfp.irlmcnls  uIUt  a  heller  survey  nt  smilli 
than  III  iiiiilh  (.eiiiiaii  hisliiry  ut  <iil.  parllv  lieiaiise 
llie  lu-sl  represeilleil  artists  ot  late  (inthii  smlplure. 
iiamelv  \eil  Sloss  ami  I  ilnian  Kiemensi  liiieiiliT  or 
eai  l\  Keiiaissaiii  (•  painters,  sui  li  as  .Mlirei  111  I  )ih  er 
H.ins  Ha  III  nil  )i  ( irieii  ,11111  I  m  as  Cranaih.  u  ere  In  nil 
in  Itie  siinlli 

I'aiiilin!:  Ill  the  niiieleeiilh  .mil  lufiilielli  lenturv 
IS  slriiii^iK  represeiileil  anil  has  reientis  heeii  eii- 
rii  lied  by  a  private  1  iillei  liun  nt  .ihnut  Iwu  hniiilreii 
and  ihirls  ninetei-iilli  eeiilurv  (lermaii  pii  lures, 
given  111  the  museum  In  its  nvviier.  (ieorj;  Sihater. 
the  uhiile  inlleiliiin  is  lempiirarils  nil  view  to  the 
piihlii  and  a  visil  is  well  uorlhuliile  llie  suhjeet 
IS  mure  iii||i(ile\  tli.iii  is  geilerallv  .issiimeil  \t 
armind  I  Sin,  (.eiiiian  |)amliiif;  rellei  led  lallier 
ililleieiil  sisles,  siu  li  as  (  l.issii  ism.  Hi)mantiiism  ,md 
Kealism  ,i|l  ,il  llie  same  tune,  whereas  later  nil 
pamlmi;  hei  aiiie  mure  sell  i  i-iilred  and  prnv  im  ial 
until  iie«  iiileriiatiniial  iiii n eineiits.  Impressnniism 
.mil  .\rl  \nu\eau  ^lave  a  tresh  impel  us  In  the  ailistu 
I  leiilres  the  iiinsi  iiiemiirahle  laiu.ises  nt  this  ml- 
I  leitinii  ueie  paiiileil  In  Cisp.ir  David  I  riedrit  h  and 
I  I'ail  (aisiav  r.iMis  I  Knmantu  ism  1.  In  I  riedru  h 
Overiieek  and  l.udwin  .Si  hiinrr  \(in  ('arolsleld 
I  A.i/arenes'  1.  |i\  Anselm  I  euerb.u  h  iC'lassu  ism  1  and 
I  arl  Spil/u  e^i  u  ilh  his  iiidiv  idual  and  very  hiimnris 
III  ap|irn,ii  Ii  i  Kiedei  iiieiei '  1  I'ar  lii  iilai  K  miereslmg 
aie  iiiiire  mndeiii  ailisis,  mu  h  as  \la\  I.K-hermaiiii. 
Inuis  tnrmth,  \la\  s|i\,igi  1  !m|ii essionisiii  1  .irici 
I  linalK  Hans  1  hum. 1 ,11  id  W  ilhelm  I  riilnuT  1  Ke.ilismi 
Hei  .luse.ill  thep,imtiiij;s.iieii|  ^;i.i  .d  i|ii.i!il  v.  11  makes 
.1  visiI  11. il  Miih  mini  m.itu  e  bill  .dsn  eninv.ible 
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In  itu-  I'rencli  I'rovinces 

At  (.'a  la  IS  the  Musee  des  Beaux, Arts  is  illustrating  the 
liislnry  nt  the  mnsi  lamiuis  seuipture  nt  Kiidin  /,i',s 
lioiiiiirius  (If  (  iiiins.  Ill  wliii  II  there  are  maiiv  replicas 
111  brnnze.  This  mniiumenlal  grmip.  eiimmissinned 
by  the  tnwii  111  1  SS  s.  was  only  linally  completed  ten 
years  later.  (10  Uecember  to  2S  I'ebruary  I. 

The  Musee  lies  Heaux-.Arts  of  Bordeaux  is  paying 
tribute  In  Ben  Nichnlsnii.  This  llnglisli  artist,  burn  in 
lSi)4.  is  still  line  nl  the  must  im[)nrtaiit  repre- 
sent,ilives  III  ,ibstr,iit  iiaiiiliiig.  ,iltliiiugh  the  sub- 
tleties and  pro[)iirtiniis  nl  Ins  wnrk  111  the  t'ubisl 
tradition  coiilain  perleclK  recngnisable  ligur,itive 
elements,  1 1  nl  il  the  end  nf  january  1.  cs 


Optical  I'.xpcrinieiils 

the  Musee  ile  I'nntnise  (cr,idle  nt  Impressiniiisiii. 
,ibiiiit  lliirtv  kilnmetu's  trnm  I'aris)  is  shnvving  a 
luimber  nt  niitic  images.  I  irst  executed  in  llie  middle 
111  the  eiglileenlli  lentiirv.  these  engr.ivings  on 
Hipper,  painted  111  cnlnur.  u  ere  \er\  much  in  lashion 
111  the  iSbiis,  I'eillars  nl  these  images  travelled  tn 
prnviiuial  l^iirs  with  their  |)ictures  and  apparatus, 
consisting  nt  ,1  lens  aiul  slanting  mirror  vvhiih. 
reversing  llie  incture.  magnitied  it  and  created  the 
illusion  III  a  reliet.  The  subjects  palaces,  theatrical 
sets  .iiiii  histnrii  al  events,  were  cliosen  tn  enhance 
the  eltecl  nl  [HTspeitive  These  examples  ol  robust 
pnpul.ii  t.iste  are  iinvv  imu  li  cnllected  (and  easily 
nblainedi  tnr  iheir  sheer  simpluity  and  bright 
cnlnurmg  In  addition  to  snme  hiindri'd  or  so  nt 
these  picturi's  the  museum  has  assembled  other  old 
curinsilies  sui  h  as  painted  spectacle  cases,  viewing 
boxes,  anamorphoses  and  motor  reliefs  of  Marcel 
Diuhamp.  i.s 


Viiiccniies.  precursor  of  Sevres 

,\t  the  ( iraiid  I'alais.  I'aris.  a  collei  lion  of  rare  pieces 
has  hn-n  assembled  to  illustrate  Ilic  history  of  the 
\'iMceiiiies  iiiaiiulactiiry  v\  hicli  preceded  the  one  at 
Sevres,  It  was  started  m  174  s  tlirough  urgent 
econnimc  need:  tn  make  111  I  rance  porcelain  of 
equivalent  i]uality  to  lliat  ot  Sa.xony  which,  in  the 
reign  ol  Louis  x\ .  was  enjoying  enormous  popularity 
with  Its  vases  and  statueltes  in  the  Chinese  lasle. 
I  iiiler  the  |i.itrnnage  nl  Madame  ile  I'nmpadnur 
chemists,  dei nr.ilnrs.  [lamters  and  goldsmiths  set  to 
unrk  111  make  a  success  nt  the  enterprise  which 
became,  in  1  74  7.-the  sole  manufactory  ol  porcelain 
111  I  ram  e.  It  w  as  tn  be  Iranslerred  to  Sevres  in  i  j^h 
.md  three  vcars  later  tn  become  the  XUliniUullirc 
Kiii/i(/i',  \  nil  eiiiies.  llieretore,  in  itsearly  daysiirevv  its 
inspii.itinn  trnm  the  designs  nt  Meissi'il  and  later, 
l.irgelv  due  In  tlii'  very  active  parlicipatinil  nl 
Bniicher.  created  its  nwii  style  decorations  nl 
l.imlsi  ,ipes  in  i  amen,  naturalistic  llnwer  painting 
111  n.imenl.itinn  readily  adaptable  to  varying  shapes 
.mil  cleg. ml  curv  es  where  birds  could  be  painted  in  a 
reserve  lett  u  liite  against  a  coloured  backgrouiul. 
Sculptors  K'h.ibrv.  Depierreux  and  very  many 
111  hers  1  created  charming  models  of  statueltes  which. 
Iiniii  17s  I.  were  .iliiiiist  entirely  ins|iireil  by  the 
ileliglitlul.  gracelul  engravings  nf  Boucher.  Later  in 
I  74  I  statuary  was  made  in  biscuit  (unglazed  ware! 
instead  nl  pnrcelain.  but  some  famous  models,  sui  h 
.IS  l.r  /iWnNv  and  /Vlilc-/  i//r  «  la  Cuiic  much 
adiiiiied  by  collectors  ol  the  period  continued  to  be 
m.ide  111  both  types.  In  this  attractive  exhibition 
connoisseurs  will  reiognise  the  two  ikH-pourn  vases 
(see  photograph)  forty-three  centimetres  in  height 
with  gold  Mowers  on  a  mauve  background  which 
lelcheil  twenty-tour  thousand  pounds  at  Menlmore. 
I  liese  lire  v  ery  rare  as  there  are  only  six  know  n 
\  iiiceiines  pieces  v\  ith  this  violet  background.  (I  ntil 
I ')  laiiu.iryl.  cli  km  11  Si  ni  ki< 


( )ne  ol  tw  o  Pompadour  pot-pourri  vases. 
\'incennes. 
(irund  Palais.  I'aris. 
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black  crii\'iin  and  u  liilc  load 
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The  Villa  FariK'siiia,  v\  hie  h  w  ,is  Innll  Idr  llu'  .Sicnosc 
hanker  .\goslinii  (.'hij;!  <ind  mnlaiiis  Kaphael's 
(idhitca  and  Periizzi's  ticiupc  iocil  decuralidns.  re- 
cently pnivided  an  enhancinj^  si-tting  lor  ,i  conipai  t 
exhihition  ol One  hundred  late  I'lureiiline  M.inni'risi 
drawings. 

The  studies  were  selected  with  gre<it  care  Irdin 
several  hundred  drawings  in  the  c'crsmi  heqia'sl 
which  Cardinal  Neri  C'drsini  began  acqnirmg  in  the 
seventeenth  centur\  and  v\  Im  h  is  ikiu  hdiist-d  in  the 
(labinettd  Nazionale  tlclle  Slani|ie,  The  u (.■ll-chosen 
exhibits  were  arranged  chi (inoldgicallN'  to  illiisiraie 
hi)w  I'lorentine  artists  began  to  react  au  a\  Irom  the 
Michelangelesqiie  sell-conscious  \tvle'  ot  the  lale 
sixteenth  lentury. 

The  exhibition  capturetl  the  M.iiineiist  artists  at 
work;  experimenting  with  poses,  t.ickling  problems, 
marking  up  sketches  lor  their  eventual  transfer  In 
walls  and  can\'ases.  and  adoplmg  the  \enelian 
practise  ol  using  tinted  paper.  ,\  delicateU  tlrawn 
female  figure  lillustrated  above!  b\  .Messandro 
.'\llori,  which  was  a  stLidy  of  a  saint  lor  his  painting  of 
7'/ic  Madoiiiui  tiinl  Ciiild  witli  two  ,\(/i/i7\  uttd  two  Siiints. 
now  in  the  National  Museum  ol  W.iles,  shov\ed  llu- 
artist  overcoming  his  earlier  Hnm/ino  inlhieiiced 
formality.  Bernadiiio  Pciccetti's  preparatorx'  sketch 
lor  a  fresco  of  T/ic  ,\I/mic/c  ol  tlif  Siunv  in  the  I'anigi.ini 
Chapel  in  .Santa  lelicita  in  l  loreiice  ilkislrated  liov\ 
the  artist  solved  the  difficult  problem  ot  taking 
attention  away  from  a  large  window  intruding  into 
the  lunette  by  basing  his  design  on  strong  di.igonals, 
hi  the  finished  work  this  simple  but  successlul 


soliil  ion  IS  less  e\  ideni  b\  I  he  pi  eseiu  c  ol  a  lai  iie ■ 
a!  the  |oin  ol  llie  diagonals  \  diawiiu'  ol  llir 
\ho  till  doin  ol  \(iint  Stii'hcii  b\  II  Cigoli  x\as  shciun 
v\  lib  I  hi  ee  (Al  1 ,1  sec  lions  «  it  h  u  hu  h  I  he  ai  I  isi  i  on  Id 
c  1  n  ei  I  he  Ol  igin.il  di  av\  iiig  III  oidei  to  see  altrinal  i  \  e 
ide.is 

\l.ni\  ol  I  he  si  iidies  lia  \  e  I  ec  fill  1\  been  giv  en  now 
all  I  ibiil  ions  b\  scliolais  and  the  exliibilioii  pio\e(l 
ih.il  I  loienline  S.  /(  (•)//( oil  au  iiig  is  ,i  lield  si  ill  nei'ding 
leseari  li  ( )ne  such  all i  ihiil ion  i  omci  ned  the  dia\\ 
ing  ot  a  blind  m.iii.  lisleil  in  dKI  iiuenloiies  ,is  In 
IVuielli.  bill  ii(H\  belie\e(l  lo  lie  a  sell  poiliail  b\ 
(  iislolaiio  \lloii.  ,111(1  piob.ibK  made  as  an  eaiK 
sliiiK  (it  the  head  ol  llolotei  lies  111  Ins  gi  c.il  I  loi  ellIln(■ 
S^l(  r/;/(i  painl  ing  /;/i/if/i  ((/;(/  /  /(|/ii/cm;cs  I  be  exhibil  ion 
prodlKcd  a  good  (  alaloguc.  (  i u ilain iiig  bLu  k  and 
\\  bile  pliologi  aplis  ol  ,ill  one  bundled  exhibils.  ,is 
u  ell  as  nselul  (  i  m ipai  al  h  e  iii.ilei  la  1 
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Bi:i,i;iiiM 

The  Thyssen-I^orncmisza 
Collection 

I  4  ( )( lober  i  1)77     1  ^  jaiuiar\  1  <i7S 
Museum  ol  Kelles.  lii  iissels 

The  I  v\  entiel  b-t  enturv  ai  1  (k  (|uired  b\  liai  on  I  laiis- 
lleinikh.  son  ol  lleinrich  I  li\ sseii-liorneniisza 
I  l-S7s  1<»47I  who  loiinded  the  colledion,  is  hllle 
know  n  and  eigliU  -one  v\  (irks  are  show  n  here  loi  ihe 
lii  sl  line-.  Van  (logh.  I  oulouse-l.aulrec  and  l  iisoi 
icpiesenl  the  eiul  of  the  nineleenlh  (enlnr\  and  llie 
begiiimng  ot  (.  onlempoi  .irN  painting,  I  here  is  an 
exlraoi  (linarv  evening  laiidscaix'  bv  Viin  (■ogh,  /,cs 
dc(lhiii!nii\ii  ,\i/cs,  painted  in  ,\ugnsl  iS.SS  uIikIi 
lor  \  ,in  ( iogli  marks  the  end  ot  Ihe  iiitlneiice  of 
Impressionism,  I  he  Laulrec .  a  porlrail  of  l>oniuTo\ . 
has  not  been  on  \  iev\  since  I  X()  1  . 1  he  veai  in  v\  ha  h  it 
u  as  painted.  The  Tlicatrc  dcs  didsi/zics  b\  bnsor.  ol 
|i)()S.  Ill  a  nei)-( 'lolhn  framework  like  one  ol  the 
slalions  ol  lIu'  tidss.  IS  one  of  the  last  Udrks  to 
proc  la  nil  I  he  genius  of  I  his  master  from  ( )slend  belore 
Ins  long  period  ol  dei  line, 

Ihe  lau\(.'s  are  represented  bv.  amongst  olhers, 
,M,itisse  ,iiul  <i  \(.-iv  line  Deraiii  ol  |i|i)h,  W'utciloo 
Hndiic  Cernian  I  Apressionism  is  repi (,-senled  bv  pri'- 


M  \K(  Cm  \i.  \i  I 
/,(■  t  (x;,  I  ')2<), 
7/ii/,sM7i  /i(i;  iici(ii,s:i(  I  (i//c(  lioii. 


I'll  1  uolkv  Mil  h  .IS  l.indsi  apes  and  p.'i'!,,;!  b\ 
Noldc  S,  liniidl  Kollnll.  I'e.  hstein.  M,i.  k.  k,r  :  ■  • 
\((n  law  lcli--k(.  and  olticis  ihe  S|.i\  and  |.  .-.  , 
vclsioii  i.|  lbi\  aeslliilii  ale  ileinol  1-.1 1  al ■  . I  I  . 
Kokos(  lik.i  .111(1  I  li.igal!  /  (  (  .'(/  '( j()  I  IS  ,1  1,11  il  .1  i 
ing  w  01  k  .1  siiblle  (  oinbin.iti.  ill  ol  liiimoui  .:n.l 
ei  ( 'Ik  isni 

I'lil  Cubism  IS  the  .  iilinin.il iiig  p.  :i;l  ol  ihis  exhi 
billon  \ilniii.il)le  p.iiiilings  !i\  l'.t.i(|iie  .md  Tu-isso, 
lioiii  I'l"''  I"  I'll  1.  .lie  ex.iinplis  <.|  ihis  restless 
peiiod  vnIkii  llie  inll.iciKe  ol  piiiiiili\i-  .11I-.  .ind 
m.il I1CI11..I I.  ,il  llieoiies  ie.|  Imni  .in.iK  lK.il  lo  s\  n 
I  liel  11  (  iibisi  I  '.  s,  iid\  lor  /  (  A  ,/i  f»i(()M  ,'/(A  1/  \i-;i/ri,i/i  is 
sine  piool  ih.il  I'k.issii  v\.is  iiispiici)  .i\  iiin.h  b\ 
l<om,ines(|ne  ('.''.ikin  p.iiiiliiig  .is  b\  negio  .iM  (In 
llie  olliei  li.iiid  llic  siniil.iiiU  bcUveeii  the  develop 
nmil  ol  i'l  K,  1;  .111(1  I'll  .isso  lioin  I'li"  lo  i<;i-' 
cm  ph.  11  SCO  111  1 1  le  \\ .  u  ks  1  m  v  icvv  ,  I  .iki  a  iis  b.K  h  I  o  I  he 
pidblem  ol  the  iiilei  ic.u  lion  ol  the  lv\o  p.iinleis  111 
the  e.iilv  d.ivs  III  (  iibisni  Moiigside  llie  IcuiKk  is  nl 
the  movemenl  is  gioiiped  .111  (A(  epi loii.il  ,iii.i\  ol 
(iibisls  who  c.K  h  I  1  ml  I  ibnied  in  his  own  w.iv  to 
(Aperimeiils  in  Ihe  new  dimension  I  'iiei/(A,  ,1  1  heoi  isl 
on  movemenl.  .mil  .1  v\liole  .isloiiisliiiig  sci  ka  In 
reiiiingei,  I  egei  .iiid  (.lis  \n  ( ml  si  .inding  work  In 
M.issoii  illiisl r.iu  s  the  lorni.il  .ind  (  iibisI  llieorkA 
w  Ilk  h  alli.iiled  ihis  Snric.ilisl  p.iiiiler  in  I'US 
Simil.irl V  .1  (/( '/!(((  /ic  In  Cli.igall  (  1  ()  i  ;  1  be.irs  w  d  ikas 
lo  I  he  t.is( m.il  11  m  (Aer(  ised  bv  (  nbism  111  pi  e  I  >i  I  4 
I'. ins  Von-ligiir.it  IV  (■  painliiig  is  1  cprtAcnlcd  In  lis 
pre;  iiisor,  Itel.iiin.iv  .  .iiid  .111  inlcKAlmg  sei  ka  ol 
hislorndl  .ibslr.Kis  Ihe  poeliv  ot  ihe  geomelik 
iniiilv  ol  Ihe  sheei  .ibsir.kl,  ol  ilie  I'.auh.iiis  and  ot 
Const rik  I IV  ism  (  .111  be  seen  in  Moiklri.in,  Moliolv 
\.igv .  Klee  and  k.iiuliiiskv  I  he  Iv  1  k  .il  .ibslr.k  I  w  ,is 
mill. lied  bv  .1  k.mdmskv  ot  11)14  v\hi(li  led  to  llie 
sponlaiieoiis  .Klion  |i.iiiitiiig  ol  I'olloik.  lobev.  de 
Kooning  .iiiil  llie  reiii.ii  k.ible  V  ision  ol  I  linilerw  .isser 

I'ride  ol  pl.Kc  IS  given  m  tins  eclei  in  i  ollix  iion  lo 
Sniie.ihsm  lis  ire.ilor.  ('Inrico.  is  ilieic  with  .1 
niel.iphvsk.il  ( 1  msl  1  ik  1 101 1  ol  I  (|  I  4  .md  Iwo'iieo- 
(.'liii  kd'  ligui  (.A  ol  1  ,md  1 1)  7  ]  I  l.kla  is  rec  ,illed  In 
.III  nut  il  led  w  01  k  or  1  1  nsi  1  (  1  ()2i  1 1  I  hen  t  (  uika  ,1 
serkA  ol  Miro  wIuac  t^'iitidiiii  i'cti\tiiit  with  ii  iiiiitiii 
I  I  1)24  I  IS  ,is  pure  .md  uiudmplk  ,iled  .is  ,1  choni, 
I  hen  lollow  M.ili,  Ihe  .ii  lion  p.iiiiliiig  ol  M.ill.i  ,md 
the  eiiigm.ilk  .illusions  ol  ll.illluis  Max  l,iiisl  em- 
erges , IS  I  he  .ibsolule  ni.isler  ol  I  IuaIi  .im.il  k  vv  il  h  I  he 
(.Ac  itcnienl  ol  Ins  unre.il  .md  li.illiu  iii.ilorv  com- 
piAiiions  I  lu'  pov\i,'rs  ol  suggtAiioii  ot  Ins  visions 
relle(  1 1  iig  I  be  uiu  on  s(  ions  show  I' riisl  lo  lie  1  he  on  I  v 
.Siirrealisl  cap.ible  ol  cre.iliiig  .1  lol.illv  new  pn  lon.il 
universe  in  (dinplele  .kkikI  v\ilh  Ihe  deliiiilioii  ol 
I'.ieioii  \(Al ,  I  luA'oiit  rasl  bel  v\  een  I  he  1  w  o  I'.elgi.iiis. 
I  lelv  .lux  .111(1  M.I  gill  le,  oiue  more  poses  1  ln'  pidblem 
ol  the  oiilologv  ol  .Snrie.ilism  I  he  leniiiiinc  iiii.igerv 
ol  Helvaux  springs  from  ilk'  re.ilms  ol  M.inneiisni 
and  .Svnibolism.  v\liile  the  voi.ibulaiv  ol  Magrilte 
r.iisi.A  I  he  i|iKAlion  ol  (dniiiiuiin  .ilion.  langii.ige  .md 
the  lel.il lonship  belv\eeii  iiilenlion  .iiid  .khieve- 
nicnl  I  lis  .III  IS  ilu'  pl.isik  e(|uiv.ilenl  ol  linguistic 
lliinking  ol  llic  Iwenlielb  leiitniv,  and  peril, ips 
M. Ignite  himsell  w.is  not  .iw.ik  ot  Ihe  inipoil.inie 
ol  Ills  message  I  iii.illv  the  piesenl-d.iv  Ireilds  m 
liguialive  .iil  are  icpiiAeiiled  In  the  di.im.iln  (A 
pnAsionism  ol  I'r.iiu  IS  lia(  on 

Tins  impiiAsive  iaIiiIhIioii  .is  a  whole  icLiUa  llie 
bisloiv  ol  p.imlmg  ol  ilu'  tiisi  iwo  lliiid-  ol  the 
I  v\  enl  let  11  ( ciil  m  v  w  il  h  I  Ika  \( cplion  ol  I  nl  ni  isin,  ol 
Soiilme.  M.ilev  il(  li  .ind  I  leiiiish  I  xpi  lAskmism 
v\  I  Ik  b  h.is  not  \  el  loimd  Ms  nn  be  m  w  iaIci  n  .11 1  1 1 
ptdves  ;,)o.  lli.il  III  llie  Iweiilielh  (eiiliiiv  ,1  we.illhv 
palAiii  IS  ol  supreme  impoil.iiuc  ,iiid  is  iiuleed  ihe 
only  palli.itive  lor  the  povcrlv  ol  public  .inlhoi  iIka 

\  Mn;  I  I  0(  ( 11 
ri  .insl.iled  In  M.ii  g.ii el  Ad. mis 
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T!     >ibk- in  Hrilish  Art 
1 1  i-  ,1   Tut'iitic'th  (.'c'lituric'S 

Nr|ili-ml>ri  i*;77     ).iiniiii\  \^i~S 
\  <iri(l  XUisi-iHii. 

Siiulli  KcnMiijiloii.  s\\  7 

1  In  - 1  If  Ir  I  lie  liihic  111  Hi  ilisli  ,\rt'  iti  \  iti's  i oniiiiii  ison 
uilli  ih.il  it  \ i  liildi  \  (AliihiliDii  oigiiiiist'd  <il  llic 
\\  .iilnirj;  Instilnlr  in  i  >)4  I  In  I  ill/  Sii\l  ;iiul  Kiuidll 
WiltkiJUi-i  Biilivli  All  ,111(1  llif  MctliUi  r  .iiu-.m' 
Mil  h.u'l  K.iulliii. 11111  .11  llu'  \'ii  l(iii<i  <iiul  Allifil 
\liiscimi  li,i\  tif.ilfil  iiii  fxliibiliiMi  111  I  iiiiipiiriihli- 

SI  ll|H'  illul  lllipiil  UlIU  ('    rllC  lllilltl  (lllll'I CIU  I'  Is  lllill  llu' 

\\  .irlnirj;  f\liil>iliiiii  idiisisU'il  I'liliicis  ul  phold 
flliiplis;  llu-  \  11  Iniiii  ,iiiil  AIIh'iI  \Ulsi-uin  ll.is  iisscill 
bifil  lU'.iiK  luci  liiimtu'ii  iiiijiin.il  picics     .ill  ilir 


fjrciil  tiiiriu's  Ml  Urilisli  piiinting  Irom  V\'.  di-  Briiilcs  lo  i 
(Iriiliiiin  Suthcrliiiul  iirc  rcprcsi-ntotl  ;iiul  pholo- 
Hr;iphs  iirc  used  milv  In  supplciiicnl  u  luil  tmild  be 
rciiiirdfd  as  ,i  rclrnspiH  li\e  nl  U-ii  ii'iiUirit.'s  ol 
MiilKiiiiil  arl.  Bill  il  IS  ninrc  lhaii  llial:  II  Is  a  survey  (it 
llic  cllci  Is  (il  (l(H  Iniial  (  halite  on  rclij;i(His  arl;  al  llic 
same  lime  il  (Kk  iiiiiciils  Ihc  diirabililv  (il  IradilKinal 
iiKidcs  (il  ropifseiilalioii,  llnvv  lar  llif  Iradllldii  is 
spc(  iti(  allv  Brilish  is  lunvluTe  made  cxpllcll,  bill  ihc 
I'xhlbilhiii  prii\idcs  ample  and  sublly-fluisen  ma- 
lerlal  Inr  llie  s|ie(lal(ii  Id  decide  lor  himsell'.  The 
(jualiU  (il  nidderal Kill  iidled  h\  I'exsner  in  The 
I .iij;lishness  nl  Inglisli  Arl'  is  apparciil  (perhaps 
(■iih.iiK cd  In  llie  small  s(  ale  dl  iiKisI  dl  llie  exiiibils,  I 
Sd  IS  Ihc  prcdilecl idii  tor  dullinc  illiislralidii.  .iiul 
maiiv  dl  Ihc  iiidsl  mciiidrable  ilems  arc  drau  iiigs  or 
skcUlics  Ihc  inlcresi  iiilvpdldH\  paralleling  ( )ld 
lesi.imenl  and  (idspel  s(enes  lhal  is  (AkIciiI 
ihrduglioul  llie  exhibilidii  is  iiol  pc(  iiliai  In  Urilain.  j 
bill  ihc  rduiidels  m  which  llie  S(Ciies  are  liamed  in 
Ihc  I, Ion  ApiK  aK  psc  seem  Id  relale  Id  a  spc(  llu  alK 


[    I'liglish  form  ol  deioriition.  found  also  in  wall- 
|)aliilmfi  and  sculplure  ( VVestminsIer  Abbey). 

The  exiiibilldn  is  divided  chroriologically  inio  lour 
parls  The  lirsl.  devoted  lo  the  Middle  Ages,  con- 
ccnlrales  on  techniques  that  were  particularly  as- 
so(  lated  with  Mediaeval  Kngland:  alabaster  carving, 
embroidery  and  tinled  drawing.  Outline  illustration 
is  cxemplilied  by  some  ol  lhe  most  important  Knglish 
maiuiscripis:  ihe  opportunity  to  see.  side  by  side,  two 
wdrks  as  chronologically  close  but  stylistically  dis- 
tant as  the  eleventh-century  Caedmon  ms  and  the 
V\  inchester  I'salter  is  not  to  be  missed.  'I'he  durability 
ol  this  outline  technique  is  demonstrated  by  a 
lliirlceiilli-centiiry  Apocalypse  Irom  Ihe  Bodleian, 
and  lhal  slrangely  prurient  manust  ripl  of  the  lour- 
leenlh  ((■iiliiry.  Ihe  l^gcrlon  denesis  (here  open  al 
one  dl  lis  less  explicit  pages).  What  may  be  the  key 
mdiHimeiil  Idr  this  maslery  of  line-drawing  -  the 
j  I  larleian  ( opy  ol  lhe  I  Irecht  I'salter  -  is  lacking  Irom 
Ihe  exhibition;  underslandably.  for  it  is  on  show  in 
the  British  l  ibrary.  Otherwise,  no  efiort  seems  to 
lia\  (■  been  spared  lo  borrow  the  most  apposite  books 
and  displ.n  llicm  in  informali\c  cdiijunctioii.  The 
l.anibetli  Bible  is  united  with  ils  niulilated  bul 
impressive  secdiid  vdlume  Irdiii  .Maidstdiie;  Ihe  Kton 
AjKK  al\pse  IS  accdiii  pained  b>' t  wo  diher  copies  of  the 
Icxl.  sluiuing  respei.li\ cK  a  more  aristdcralic  and  a 
iiKire  popular  approacli  lo  the  illustration  of  this 
favourite  book  of  the  educated  laity:  the  .Museum's 
ow  n  In  elfth-century  leaf  of  New  Testament  minia- 
tures Is  sluiwn  beside  the  Pembroke  (".ospels,  whose 
dr.iu  ings  are  based  on  the  same  model. 

1  he  rest  ol  the  exhibilidii  could  ha\e  been  an 
.iiilK  lim.ix.  \\  hercas  almost  all  the  masterpieces  ol 
Bnlish  arl  thai  sur\  i\e  Irom  Ihe  Middle  Ages  can  be 
assiK  lalcd  u  ilh  Ihe  Bible,  proportionately  little  later 
arl  dl  exhibilidii  (|ualil\'  is  specifically  religious.  The 
arlisis  u  hose  Biblical  work  is  characteristic  of  their 
best,  like  Blake  and  Ihe  I're-Raphaelites.  are  excep- 
I  It  mal.  However,  the  three  remaining  sections  of 'The 
Bible  in  British  .Art'  are  no  less  rewarding  than  the 
lirsl  As  might  be  expected,  they  document  the  ell'ects 
on  .irl  dl  ind\cmenls  of  reform  and  revival;  but  they 
.ilsn  rc\c.il  .1  surprising  continuity  with  the  past. 
Changing  ideals  inspired  a  re-examination  not  only 
ol  s(  riplure  bul  also  ofearlier  religious  imagery.  Thus 
u  bile  Ivjiologv  is  prcdiclabl)'  employed  in  designs  for 
\  i(  lorian  stained  glass  it  is  also  found  in  sketches  for 
the  t'hapel  of  Revealed  Religion'  planned  for 
\\  iiidsor  I'asile  in  the  I  7S(is  and.  in  the  seventeenth 
cenlur\'.  in  a  curious  painting  of  the  Crucifixion.  It  is 
a  [lily  in  this  connection  that  room  could  not  have 
been  found  lor  the  font  from  St.  james's.  I'iccadilly. 
,As  the  catalogue  explains,  there  is  little  seventeenth- 
cenlur>'  l-nglish  religious  art;  this  font,  attributed  to 
('.rill ling  ('iibbons  and  carved  with  typological  scenes. 
IS  a  rare  example. 

The  cal.ildgue  is  excellcnl  and  ecdiuimical;  ti\c 
sIkuI  essays,  thirteen  illustrations  and  brief  de- 
s(  riplions  of  Ihe  exhibits.  References  from  one  exhibit 
Id  another  are  cleverly  introduced  to  make  the  fullest 
use  of  the  material  assembled,  as  well  as  denionsi rat- 
ing sur\  i\  als  and  inlluences.  Some  of  the  links  with 
the  past  rcM'aled  in  this  way  may  be  fortuitous,  but 
are  nevcrlhcless  salisfying  -  how  appropriate  to 
iiudke  llie  l.ambelh  Bible  as  a  precedent  for  Blake's 
illuslralion  ol  I'salm  .S^.  i  o  -  while  others  are  more 
subslanlial  11  is  particularly  fitting  that  the  first  and 
l.isi  exhibits  should  be  drawings;  an  acknowledge- 
ment ol  the  Brilish  talent  for  outline  work  so  clearly 
manifest  throughout  the  exhibition,  and  providing 
l)a\  id  Hockney  s  pictures  for  the  'Oxford  Illustrated 
Old  Testament'  with  unexpected  antecedents  in 
Mediae\al  Knglish  Biblical  illuslralion 

MllllAM  KV.ANS 


Iv  pologk  al  s(cnes;  Ajun  iihijtst'. 

mid-lhirteeiilh  cenlurv. 
\\  dr(  esterl  .•  I.  J  7  d  ■  1 1)  cm. 
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hm  Haiiiilton  l-iiilay 

'Siiiiill  IS  qiiilt'  hciiilikil  IS  itie  titli'  nl  one  aiul  ,i 
dt'scriptlon  lit  niiisl  nl  l.in  H, mi i linn  1  inhiv's  u  m  k  in 
this  t'xhihitinn.  l  or  tic  iumIIv  |iiiip(Miils  siiniNii il ics 
bflwtxMi  u  iirds  and  sh.ipcs  <iihI  iii.ikcs  t  nnninj;  use  nl 
ilU'taphiir;  'poirf'  and  l.iiiri''.  ark'  and  an  '  i  an  br 
suggested  b\  similar  eonligiiralninv.  and  .1  tihrrglass 
torliiise.  inscribed  uith  the  unrils  panzi-i  leaiier', 
becomes  mclaphiincaliv  .111  .iriiKUireil  lank.  He  is  a 
enneeptiiallst  in  that  the  idea  is  ol  prime  impi irt.iiu e. 
and  a  minimalist  in  that  the  lorm  elmsen  is  the  must 
ecincise:  and  the  label  lonert'lt'  poel  no  longer 
applies.  Snue  his  v\'ork  spreads  Irnm  Ihe  eonliiu's  ol 
the  printed  page  into  a  v<iru'Iy  ol  iiu-dia,  his  rise  ol 
metaphor,  pun  and  .iphorism  has  beiume  more 
precise,  rev  ei  berating  «  ith  grc.ilcr  cited.  '.Sec 
t'onssm  Hear  Lorrain'  urges  itii'  inscription  on  a 
stone  strategieall\  placed  in  tiis  garden  at  Stoin  pal h 
in  l.anarkstiire  to  unite  contemplation  ol  tlie  sur- 
rounding pasloral  landscape.  I'inla\  c  c  illaborales 
with  skilled  craltsnieii  o\ct  eac  ti  work  ,is  none  are 
made  by  himsell.  and  tic  ollen  accepts  their  sugges- 
tions as  to  the  type  ol  stone  used  and  ttic  size  ol  the 
inscription.  No  doubt  ttiis  det<ictimenl  Ironi  Ihe 
actual  making  allov\s  him  to  bring  to  Ihe  initial 
concept  increased  clarity  ,  II  also  enables  liim  to  adopt 
ttie  unexpected  and  tliis  evliibilioii  reveals  a  number 
ol  new  departures  111  botti  media  and  idea.  Materials 
used  include  garish  neon-lights  as  uell  as  tuimble 
embroidery,  't'hi-'  most  striking  iicu  idea  Is  his  lusion 
of  the  elegiac  wilti  aspects  ol  modern  v\arrare: 
armoured  tanks  inhabit  classical  landscapes,  carv- 
ings of  battleships  are  accompanied  b\  relerences  to 
the  gods.  This  new  and  bitter  tw  ist  to  I'Inlav  's  vv  ork 
is  perhaps  best  seen  in  /j/ic.  on  ( Icrlikon  gun  lurnc-d- 
scutpture  in  the  15attersea  I'ark  Sculpture  extiibilion 
held  last  year.  The  allusion  to  the  idyllic  is  made  more 
poignant  by  llie  reference  to  war. 

An  cxliibitioii  of  t'inlav's  wurk  has  been  long 
overdue  and  it  is  to  be  tioped  ttiat  itie  interest  It 
arouses  w  ill  result  111  commissions  lor  ma|or  wurks  in 
public  places.  No  obiect  is  loo  small  to  tiecome  ttie 
subject  of  his  art  and  this  stiow  inc  ludes  w  atering 
cans,  pottery,  tiles  and  |am  pot  cdvers.  all  decorated 
in  the  Finlayian  vein.  Although  he  tias  been  working 
for  twenty  years,  his  art  has  lost  neither  its  trestmess 
nor  its  originality.  .Moreov  er  his  cv  ident  eniovment 
in  it.  is  infectious. 

first  seen  at  the  Serpentine  Ciallerv,  London,  itie 
exhibition  trav  els  this  year  to  Cardill.  I.cigti,  Shcllicld 
and  Hull, 

t- K  V  \  C  I  S  Si'  \  I  111  sc, 

'British  Painting  i  9S--i  9  77 
in  retrospect 

The  Royal  .Academv  of  ,\rls 
tUirlington  House,  I'iccadilly,  w  i 

First  impressions  of  an  exiiibilion  are  often  best,  ,\ 
return  visit  to  'IJrifish  Painting  iiiS-;-im77'  con- 
tirmed  the  feeling  that  this  will  prove  to  be  one  of  ttie 
most  important  and  inttuential  shows  of  modern 
British  painting  mounted  in  this  counlrv  since  the 
war. 

Despite  its  many  shortcomings  ttie  mixture 
worked.  It  proved  that  there  is  a  large  audience 
for  contemporary  art  in  this  countrv  -  nearly  one 
hundred  thousand  visitors  by  its  close  made  it  far 
more  popular  than  either  this  year's  Royal  .Academv' 
Summer  Exhibition  or  the  Arts  Council's  Hayward 
Annual,  It  was  not  only  a  resounding  answer  to  Itie 
■painting  is  dead  school',  therefore,  but  also,  more 
importantly,  a  vital  lesson  to  be  learnt  by  all  artists 
and  administrators  v\'ho  care  lor  the  future  health  ol 
British  painting. 


I  k  \\(  IS  li Ac  (IN, 

,S'li(i/;/  /iir  (I  Hiiiihin  /iedi/,  ,\      '1 111  niDfi  mi  the  I  iiihl . 
I  c)7    4.  acr\  lie  and  oil  on  cinv  as, 
7c)  •   sS-  inches, 
Hofldl  Collcfic  11/  \rt.  I.oiuioii 

Its  import, mce  hiv  not  so  muc  h  in  llic  c  hou  c'  nl 
w'l  irk  or  1  he  hail  [-■in  g,  both  ol  which  had  some  serious 
laiills  and  omissions,  bul  more  in  llie  kind  ol  show  it 
was.  It  was  peril, ips  no  c  dine  ideiu  c'  llial  it  look  the 
one  ,irtislic  iiislitulion  lormed  .iiicl  still  run  bv  ,irlisls 
for  other  ,irlists  10  realise  lh,il  now  was  ,1  cruci.il 
moment  lor  ,111  exhibilion  which  wnuld  cMiiphasisc' 
tile  fluid, imciital  unity  ol  ccintemporarv  p.iinling. 
1 '01  1  he  terms  ac  ademic '  <ind  ',iv  ant -garde '  ,ipplied  In 
llic  realities  ol  Ihe  siluatioii  liave  beccimc  d,in- 
gcroiislv  divisive  ,ind  irrelev.inl  and  an  exliibilion 
like  this  v\liich  drcv\  pr,icllsing  artists  of  c'Verv 
possible  allegiance  lo  show  logethc'r,  iii,iiiv  lor  the 
tirst  time,  was  badlv  needed  lo  make  these  poiiils 
more  evident  In  mounting  tins  show  the  Koval 
Ac.idemv  has  returned  in  some  v\,iv  ,  al  le.isl,  lo  the 
historic  role  it  sc-rv  ed  at  its  loiiiicLilion  v\  hen  il 
became  llic  locil  point  111  the  cslatilishmeiit  ol  a 
Pirilisli  scliool  of  painting. 

The  tirst  thing  that  struck  one  alioul  the  paintings 
w  ,is  liov\  the  good  p,iinler,  gciier,ill\  spcikmg,  has 
nothing  to  lose  and  a  lot  to  gam  bv  p,irtic  ip.itiiig  in 
this  kind  ol  show  t'raiicis  Bacon,  111  Ins  lirst  ever 
appearance  in  a  mixed  c  (iiileiiiporarv  exhibition,  can 
surelv  never  have  demonstrated  Ins  supreme  posi- 
Imn  111  I'irilish  art  ciuilc  so  powerlullv  belorc  Nor 
could  maiiv  people  h,ive  iiii.igiiicd  ill, it  so  c.illed 
'academic'  painters  like  retei  ('.rccnli.im,  ,\llaii 
Cv\  v'iiiie-|oiies  and  Norman  Blamev  would  cimie 
,icross  quite  so  well  m  this  inmpanv 

1  he  sec  iind  strong  impression  made  In  the'  exhi- 
bition v\crc  cert, nil  marvellous  ,md  v  iv  id  scc|iiences 
ol  paint  iiigs  In  particiikir  Itiere  cv  ,is  1  lie  cxhihii  .it  iiig 
group  of  large  tig  lire  paintings  in  1  he  big  g,illerv  1  and 
the  best  room  111  ttie  extiibilioii  1 1  li,il  started  v\  il  h  one 
ol  .Allen  loiies'  stockinged  beauties'  .iiicl  lour  superb 
I'., icons,  moved  Ihroiigli  Roger  Hilton's  e\ubc'i,inl 
Ihiiiiiiui  \\  (tituni  ,ind  twd  Keith  \  aiigli.iii  liguie 
gioups,  lo  lv\ii  powerliil  examples  ol  c'arlv  r,iliick 
I'rocklor  and  D.ivid  Hockney  and  ended  with  two 
good  lough  l\il,i|'s.  (Juile  dilferc'iil  in  tlaveur  and  in 
Its  vvav  almosi  as  good  was  llie  smallest  room  in  the 
exhibition:  loin  I'hillips.  |ack  Sniitli,  I. in  II, million 
I  inlav  .ind  Dav  id  I.everetl  c  reated  ,1  subtle  mood 
tierc,  lull  of  silcMit  sound,  musical  colour  and  wil. 


Boiti  iliese  plcisures  ,  .ime  111  Itie  lirsi  h.ill  nl  tlie 
show  I  tu'ie  v\  .IS ,1  r.il tier  dis.ippomlmg  SCUM  nl  .11  ill 
dim, IX  in  itic  sec  olid  ti.ill  I  Ins  w,is  not  lielp.  it  S'v 
some  1  .illier  odd  ,ind  ,irt>il  I  ,H  V  groupings  ol  w  or  k  .nil! 
,1  m.iddeiiing  lendeiii  V  lo  split  up.  c|uile  on 
iieiess,iMlv .  (ert,iin  m.i|or  liguics  sue  li  ,is  Ki!r\ 
ll.iiiiilloii  ,ind  Mil  h.iel  ,\ndrews    there  v\,l^  in 

.iddlllnll    laltlcl    Inn  nillltl    Ill'IC   nl   ill, It   ,irl  SI  hnni 

.ibsl  I  .ic  I  iniiism  expiesscd  in  huge  .mil  ollen  dull 
c,iiiv,isc\  (111  the  olhci  li.md  llicri-  i\,is  not  iie.irK 
enough  nl  I  le  inin.iiilu  .inilpnclii  1  ti,il  is  so  mm  ti  ,1 
p,ii  1  ol  Bi  ilish  I'.iiill ing  I'flei  I'l.ike  Ini  i  x.iinpir  w  ,is 
pnnih  I  cpn  Ml  I'.-d,  ,inil  neittirt  I  ei  il  1  nlliiis  iini 
\!,i\v\ell  \ini»iel.l  iini,  till  lh,il  iii.illii.  <iiiv  nl  Itie 
K 1 1 1 ,1  list  gi imp  I  ,  p,i  11  Iters  w  ei e  show  n  ,il  .ill 

I  liese  w  ere  s'  uie  nl  1  he  v\  c,ik  11  esses  in  I  he  shnv\  lis 
sirengtli'  l-iv  :n  its  vci\  cxislrnie  ,iiid  ihi  liope  il 
g.ive  bv  il^  success  I'.iinling  needs  il  ,iiid  ihr  publu 
i|uile  1  itn  loiislv  liked  it         N  1 1  in  11  v s  I  s n  1  i<  vv  1 11 11 1 

Music  in  I'icturcs 

\  new  V  cut  lire  bv  1 1 ic  N,il  11 11 1,1 1  I  i.i llei  v  is  Music 
in  I'll  lures  ,  ,1  rec  ord  on  w  hii  h  brn.iik  .isler  .mil 
musician  Slev  e  K.ic e  m.itc  lies  miisu  ii  1  clc-v  c  ii 
N,iliiiii,il  l  l,illerv  picliirc-s  I  ,11  li  pu  lure  shnw  s 
people  singing  01  pl,iv  iiig  miisu  ,il  iiislrumenls  .iiid 
pieces  c  orrc'spi Hiding  e  losclv  to  them  in  pel  loci  and 
style  luive  been  c  linse  n  In  .11  c  niiip.in  v  I licin:  in  one 
CISC-  the'  music  is  e-x.ii  I Iv  1  h.il  show  11  in  ,1  se  ni e  in 
1  tie'  pie  I  lire  I  he'  pic  1 11  res  1  ,inge  Irnm  I  'ic-rn  dell.i 
rr.iiicese  a's  Stitivitfi  w  liic  h  slmw  s  ,1  1  hmi  nl  ,tngels 
,md  IS  iiKilc  lii'd  In  a  I  i/niiii  bv  Hugo  ol  I ,,inl ins  in 
I  leg. is'  /■)(i//r(  Ihiih  i7  s  w  llic  h  is  ,ie  c  nmp.inicd  bv 
I  'ebiissv  s  I'l  titc  Siiilr  cii  /iw/i  an  .ind  Kdllrl  I'n  lure's 
bv  I  Inltieiii,  W  .ilteaii  ,iiul  t'.in.iletln  .iiiel  music  bv 
Coiipcriii,  I  hmdel  ,ind  ( llleiib,ic  li  ,ire  iiu  li.ded 

Man  before  .Metals 


( ine  III  llie  three  I  olktoii  drums,  loimd 

,ic  c  onip,inviiig  llie  bodv  nl  ,1  c  liild.  111  I  .SSc).  m  ,1 

rnund  b,irinw  nii  I  niktnn  \\  nld.  1  ,isl  ^  nrksllIIl■ 

I  ac  h  IS  ,1  soliel  e  V  liiuler  ol  iii.ignesi.in  limc'slone  .iiul 
IS  c  arved  w  it  li  geoinel  ric designs  1  epc,ilecl  m 
essenliallv  ihe-  s.imc-  order,  this  oiu'  show  s  ,1  striking 
evebiow  .ind  eve'  iiiolil  Siive  tins  luis  .iltiml ic-s 

w  illi  p,illernmg  on  Be.iker  .iiul  f  ood  \  essci  pollcrv . 
,1  chile  w  ithin  the  t ,.irlv  Bronze  Age.  1    1  Si  lu  i«  is 
suggesli'd,  but  Itieir  function  reiii,iiiis  ,1  mvslei  \ 
flic  driiins  ,ippe,ir  111  'Man  Before  Mel, lis'  .1  new 
perm.iiient  clispkiv  ,il  llie  Biitish  Musi'um  w  liic  li 

I I  ,ic  es  iii.ins  e.irlv  ,u  liieveiiienis  111  ,11 1  ,mil 

tee  hiioliigv  beloic  Ins  lirst  ,illciiipls  ,il  inel,il\v  ink- 
ing \\  c.ipons  used  in  I '.ilaeolil  hic  luintei  s  ,iie 
show  n  us  well  ,is  org,inic  m,iteri,ils  Irom  the 
Me^olilliic  site  ol  St, 11  Can  ,ind  potlei  v  v  essels  Irom 
llie  Barnae  k  gi  .ive  ol  1    1  Si  h  1  m  The  ob|ec  is  ,iie 
iiccompanied  by  plinlogr.iphs  nl  nllu  i  site's  .iiiil 
clear  explanatory  notices. 


I  \  \  \   1  \  I  -1  (  K  . 

Ilii   \nuilHiu  Mdiiuiiif  . 
del. 111.  iiiM  iihcd 
s  (I,  I'l/i  k  lull  liu  14^4. 

il.lk.  S>)    •  I  III. 

I  liiv  IS  I  111-  l.iU'sl  Milin'i.  I  111  llic  \.iliiiii,il  ( i.illcrv  s 
I '.mm  11;^  HI  1  1  n  lis  siT  k-s,  1 1  h.is  liint;  been  1  mr  nl 

I  III-  u  I II  111  s  nil  isi  |)(i|nil.ir  pii  lures  ,iiul  ,ill  hiniuli  il  is 
.i^iccd  lli.il  II  IS  .1  iii.isicrpu  i  c  ilicir  arc  tirn  c 

I I  ml  1 1  r\  1-1  sK's  ,is  II  1  lis  |)u-i  ISC  |Hii  piisc  ,11  III  niciiiim^i 
u  licllici  llic  j^iri  IS  (iic^;n.iiil.  \\  licllicr  il  illiisi  1  ales 
llic  i  i>ii[)|e's  beliolli.il  iir  iiiairiaj;i-.  .iiul  sn  mi   I  he 
iiilcr|iiel.iliiiii  pill  liM  W  an!  |)\  .\lisiair  Simlli  u  Im 
ll.is  I  ir^.'.illiscil  llie  c\lli|)|Iinii  ami  u  I  lllcii  llic 
lidiiklel  u  Ilk  II  .11  I  I  illip.illies  il  seems  iiinsl  leasihle 
llial  llic  paiiiliiii,'  illiisliales  iml  a  pici  isc  iiinincnl 
lull  ihe  I  iiiipic  s  \\  hdle  iiiai  I  led  llic  ami  llie  iibjci  Is 

I  lie  I  .iiiilelahi  iiin.  I  lie  il(  ij;.  1  lie  II  ml  I  111  llic  u  null  iw 
sill     ami  llie  \  .lilies  llics  sMiihulisi-  ili.islilv. 
liilcliU     icier  l<i  lliis  and  In  llieir  li.ipps 
lel.iliiiiisliip  I  lie  p.iiiiliii;;  is  .m  ump. lined  In  iilher 
iviiiks  Ih  will  I  \ck  .nil!  ulliei  rclev.iiil  malerial. 


K  vsniii  I'll  ('  \i  HI  I  III  1 
llliisii.iiiiiii  l.ir   llic  I  luce  |ii\  i.il  1 1  mil  sin  en', 
u  iileu  uliiiii 
I  iiiiii  .III  e\liibiliiiii  ot  llic  Ucirk  ul  ihe 
\  11  Inn. Ill  illiisii  .iiiir  (il  I  hililrcn  s  hunks. 
K.iiuliilph  I  ,iKI<-i  nil. 
\'.:i'.  h  est  CI  I  lU   \i  I  I  ..illei  \  11  mil  J.S  |,inn.ir\ 


Jaincs  Dickson  limes  . 

1 1 1  Sc|>leiiihcr  j',()iliihei  l')77, 

Sniilhain|)liiii  .\rl  ( lallcrs' 
S  Novcmher  4  Deicmhci 
Nalional  Museum  nl W  ales,  Cuditl 
ijDceemhci  i')77   1  i  jaiiu.irv  i')7S 
I  he  I  inc  ,\rl  Sm  iclv.  I.nndnil 

i  March  2  April.  1  ')7S 
M.nu  hcster  CH\  \rl  (lallcr\' 

Despilc  ihe  cUnrls  nl  |nhii  liilhcr^;ill  ami  lili.iii 
Krnu  sc,  u  hnsc  ■jamcs  Dicksnii  Iniics'  (r.ihei  l  u.is 
published  111  i')4'>.  .mil  nl  ,1  small  band  nl  admirers, 
limes'  unrk  IS  slill  imlamiliar  In  the  general  public. 
Serlniis  schnlarship  is  iinu  being  direclcil  Inwards 
llie  arls  nl  ihc  earlv  p. 11 1  nl  tlll^  i  ciilurv  .mil  a  iicu 
geiieralinii  is  rcdisi  n\ ci  iiig  Ihe  Ircslmcss  .iiid  direi  t- 
iicss  nl  post  \  iilnriaii  painliiig.  Wcnih  Harnn's 
iiielkiilnuslv  researched  cvhibilinii  ■('.iiiiilen  Inuii 
Kccillcd'  I  The  l  ine  .Ail  SncicU.  I.niidnn.  Hi7(il. 
Incusscd  allenlinii  (ill  Sickerl  and  llinsc  snunger 
.iilists  u  lui  e\liibilcd  u  lib  hini  m  IH/rn\  Slii'cl  and 
llie  lliiec  t'amilen  Tnuii  (aniip  I'vllibillniis:  nnc  nl 
lliesc  Mumgci  .irlisls  u  as  jamcs  Dicksnn  limes,  w  ho 
e\liibilcil  Iniii  [lamtmgs  m  llic  December  1  <)  I  I 
t'.imdeii  I  nu  11  slinu ,  limes,  like  Ins  close  Inciid 
.Augustus  jnliii.  was  a  V\clsliiii.m.  He  uas  burn  In 
l  laiu'lli,  allciiilcil  t '.iriiiail hen  Art  SchnnI  and  (hen 
llie  Sladc  linni  I 'ind  i<)n,S,  I  hc  Inllucni  e  nl  bnlh 
Slecr  .md  Tniiks  Is  nin  ions  in  the  earliest  u  ni  ks:  the 
sciisilivc  pen  iliauing  nashcil  inei  uitli  delicate 
u  .ltd cnlniii  111  the  eai  licsl  nl  the  I'nlliinirc  studies 
(nn.  jSl.  lent  In  the  \aliniial  Museum  nl  Wales  is 
rcmimsi  ciil  nl  much  nl  I  niiks'  best,  inrnrmal.  work, 
uhilst  Steer  s  handling  and  devntinn  In  Turner's 
l.il'c)  Stiidhn mil  arc  cspeciallv  e\'ldenl  in  the  \  levvs  ol 
C'liepstnw  C'astic  ,iiid  llie  Knci  Wye  nl  l')(i7- 
llnue\'er.  the  inllueiicc  nl  these  leachers  is  liarilU 
surprising,  u  hat  is  ninrc  rem.ii  kabic  is  bnv\  qiiickU 
he  assimilated  their  e\amplc.  ,ind  absnrbcil  it  iiitn 
tins  uwii  sivic;  ntlier  inllik'iiccs  arc  evident  tnn, 
p.irticiilarlv  tlinsc  nl  I'liarles  C'niulcr  .md  .\lbert 
Kill  hen  St  CI  1 1  I  later  Kut  herslnn ).  .'Mlhniigli  Innes  was 


iinl  at  his  most  assured  when  piiinting  Ihc  human 
ligiire.  he  obviously  Iclt  an  allinily  with  Condor's 
elegant,  though  oltcn  ilbdrawn.  period  tigurcs  and 
the  ei|uallv  romantic  and  attenuated  women,  erea- 
lurcs  ol  Rut lierst oil's  whimsii  al  fancy.  Some  ol  tliese 
ligure  paintings,  such  as  Tin-  I'rizc  I'Ufhl  (Manchester 
City  Art  (lallery).  are  imiiieiiscly  compelling  and 
coiu'inie  the  \iewcr  that  despite  knowledge  to  the 
contrary  limes'  world  is  indeed  a  reality.  Howeyer  it 
is  111  his  response  to  nature  that  his  achievement  can 
be  lully  appreciated.  Always  a  very  able  painter, 
limes  never  Inst  Ihe  iliseoneerting  qualit\'  ol  inno- 
cem  e.  w  liii  li  is  usually  one  ol  the  first  casualties  nl 
prolcssiiiiial  training.  Awareness  thai  lonsumption 
wniild  allnw  him  only  a  brief  life  seems  to  have 
i  oiiceiitrated  his  vision  and  forced  him  to  set  down 
again  ami  again  his  direct  reai'Iions  to  nature.  The 
landscapes  he  chose  to  paint,  whether  in  Wales  or 
frame,  contained  ttie  same  elements  of  mountains 
.mil  lakes:  echoes  of  Arenig  can  be  found  in  Bozouls. 
v\  hilst  aloes  appear  to  grow  on  Ihe  Welsh  mountain- 
side, ,At  nn  time  lines  Ins  sense  of  woiuierment  and 
simple  beautv  (alter,  nor  does  he  ever  give  in  to 
desp.iir.  rather  are  these  small  paintings  visual 
jiocms  nl  praise  nl  the  gilt  nl  life  and  ol  nature:  the 
artist  apparently  was  never  tempted  to  eat  of  the  Tree 
ol  Knou  ledge.  The  exhibition  which  contains  more 
than  a  third  of  limes'  recorded  work,  has  been 
selected  by  |oliii  Hoole.  who  has  also  written  Ihe 
.idmii  able  and  v\  cll-ilkistraled  catalogue, 

i'l  \  ION  Smi'V\  1  1  II 

John  I  Icnning 

At  the  Scottish  National  I'ortrait  (iailery  is  an 
exhibition  nl  the  work  of  Ihe  Paisley-born  sculptor. 
|olin  I  lenning  (1771    1  S  s  1  1.  This  comprises  w  ax 
.md  plaster  portrait  medallinns  of  prominent  tigurcs 
nt  Ins  day,  re|)rnducl inns  in  miniature  nl  (."lassiiai 
m.isierpieces  such  as  the  l,lgin  Marbles  and  the 
K.iphacl  (.'arlnniis,  draw  ings  and  photngraphs. 
It  w  .is  mniiiilcd  In  Ihe  I'aislev'  Museum  and  Art 
C'.allcrics  .mil  is  111  l.iliiiburgh  until  ',1 1  |aniiarv. 


I  wit  s  Dtl  ksON  l\M  s, 
lUl  the  Uikr.  liiilu.  1    t  41  t  1 
nil  nn  panel,     ■  I  i  inclies, 
Tlic  I  iiw  All  .S'()(  l.oiuloii. 


Salerooms 

Hrionfi  iJcwclhiii 


I  Oiu-  III  ,1  p.iir  I >\  Mcissrn  hiiiiliini  cdi  ks 
cillrr  |,i|Min-sc'  iirinin^ils. 
hi  illuiiit  K'        T-iU'tl  blue  (.  .kI m  ens  mill  ks, 
I    I  7  u  \\  ullli  ^4  i  iii 

t'linslic  s,  (  li  li.lliT  U)-- 

Ldi II 11 1,  .III  ,ick  I  lull  i\\  I  iril  lor  \U-isscn  pnK  i-hiiii 


2   r  1 1  H  K  I  A  1  I .  I  ^  I  I  R  I  M  1 1 1< 
/I'li/ii'  /  f//('  iin  Cluip<'tiu  biaiu  . 
MHiu-il.  I  ,  I  Ni)  J.  4  I    ■    i  ■;  ^  I  111 
riinslir  s  \fu  ^  mk,  ( >i  Inhi-r  i')77 

S247.VMI 


V  Minj;  iiiuliTghizr  ri'd  iiiui  blue  \tcin  i  up. 
sfmiut  liall  HlU'fiilh  n'iiUir\ 
lU'ighl   I  (i  ^  I  111 
I'hrisiiu  s  \ovv  \iirk.  dilulxT  i  477 
L4h,hiii. 


4  A  pair  (il  lu-<irl-sli,ipcd  guld  anil  (.■luiiiicl 
HLitniiuiloii  vv,iU  lu■^ 
hy  liiiiifs  ('(i\, 
dtxiirated  with  scciu's  ul  an  i-rolie  n.iliirt' 
hcngth  ill  mm 
l-oriiiLTly  111  Ihc  I  aniiik  1 1  illi'i  limi 
Christii-  s  i;t  iH'\ a,  Xin  cinhi  i  IM77 
(.14,(1(11., 


V  \(  II  ih  h.ih.iii  SCI  pel  lime  (  1  iiiiiik  ulc. 
Iliiiil  (|iiailci  cij^hlcciilh  1  ciiliin 
(  hi  isi  IC  S  ,S(  ml  h  kciiMiiglnii,  ( It  |i  ihci  1  ■)  7 
Ll.i^ii, 


(1  Nal.u  id  lapcslrw  sc\  en  I  cell  I  h  t  ciil  iirw 
silk  and  mclal  lllifad  L7mi, 
Tdliiniiisc",  J  71 1  ■    I  41 1  111 
l.clcMc,  (>(  Idhci  I  <i7  7 


S   Si  ,I'1(,i  h}  iMil'il.  cl.lhdlalck  dci  i.lalcil 
iiiadc  h\  Sen  \  liken  Kalsidiit.i,  s  <i  i  in 
I  riiiii  llie  I'clcr  Hav\kiiis  I  nilei  nmi 
Siilhcln  s,  1 1(  luhci  1 1)77 
L,4 ,  joi  I,  .111  .UK  Iiiin  I  ei  I  ml  l(  II  .i  .'Mj/ia 


7  r  \i  I  1 1  \i  i.i  I  \ 
llliisii.iliiiii  III  HI  I  .1  Idliii  III  I  en  /UK  di;i  iiplis 
III  s(  cues  III  pc.is.iiii  hie  III  Hi  ili.iiu  . 
pi  iillcd  in  hl.K  k  III  s.iiigniile  UN  \  elldv\  u  nv  e  p.i|iel ,  I  S.S.) 
I  I  iini  Ihe  (  di.eelldn  nl  ihe 
I. lie  Sii  l<e\  lie  (■  \,iii  Knell 
Sdlheh\'s,  ()(  Idhei  |.i77 
Lj. I, III  ill 


<i  SiK  c-i  j;ill  ((i:;ii. 
In  I  iicidin mils  Maiii.K  kei    NnlVMTp,  is  j. 
lleijlhl  iiMiii 
I  hrisl  ICS  ( .eiii'x  ,1,  \ii\  em  her  1  (|  7  7 
L  I  -,^(Hi, 


111   I  he  Kiiij;sldn  I  niecns 
I  llle  III  ,1  p.lll  dl  I  nnis  \\  sil\  I'l  Ini ceils  .llld  sl.iiuls, 

m.ide  Idl  llle  I  )nke  nl  kingslnii 
In  jiisic-  Anieic  Meissdiiiiiei   r.nis,  1  7  ',4    1  7  jd 
l,en;;lli  nl  c.k  h  liiieeii    i  s  (  111 
I'linsI  IC  S  1  ;cne\  ,1,  \dv  enihei  1477 
L(.  IJ,sii(i,  .III  .iiK  tidii  lei  did  Idl  silvei 

Meissiinnu  I  s  preslitjc-  .is  ,in  .iilisi  .it  ihe  (  null  el  I  niiis  \\ 
u  .IS  liij.li  .ind  siK  eismitliiii;;  u  .IS  diiK  line  dl  Ihe  ,11 1  Idl  ins 

ni  u  liK  h  he  Inn  led  Ins  li.iiid  ( )iil\  I  u  n  nl  his  ;>iei  ,'s 
..'  Ill  /i  i'ii  /  ic  ,i|).ii  1  11  1  mi  Ihe  Kiiifisliin  I  111  ecus  siiu  nc  ,1  •,;dl(l 
.llld  /ii;iis  l((:ii/i  snull  l>d\  .111(1  ,1  siU CI  ( .indcl.ihrnm  diiK 
I  he  tin  cells  v\  illi  then  si, mils  .md  i  (i\  ci  s  .n  e  signed  h\ 
Meissi  iiiiiici ,  lhe\  he.  11  1  he  /(I'l/ii  1  ills  nl  I'icrre  I'l  .iiii,  nis 
lidiiiieslrenne  .iiid  I  leiii  v  \dnel 


Spanish  Vargueno  17th  century 
Height  151  cm    Width  108  cm    Depth  40  cms. 


JOANNA 
BOOTH 
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feel:  01  352  8998 


A  fmr  ( '■(•oi  i^c  III  maho^anv  lon^casi^  clock  of 
I'Nccpiioiial  qualii\'  l)\  .johii  Johnson.  (Jrays  Inn 
i'a.ssa^c.  The  case  i.s  of  nch  colouc.  handed  with 
satmwood  and  with  a  inatiiuct r\'  panel  ni  the 
hasc. 

The  nio\  ement .  which  is  oi'ei^ht-day  duration, 
has  a  hrass  and  silvered  dial  with  strike/silent  in 
t  he  hreak arch,  sunken  >e(  I nuls  dial,  and  date. 
('//■(  (,  its:,  Uciiihl:  7  -J" 

In  Bniton  Sttvet 

Algernon  Asprey 
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ALGERNON  ASPREY.  27  BRUTON  STREET.  LONDON  W1X  8HA. 
TELEPHONE:  01-629  2608.  CABLES;  ALGYASPREY  LDN.  TELEX:  21 142 
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FOR  SALE 


MISCELLANEOUS 


LATE  18th  eatly  19th  century  papermache  polvthronie  Persian  pen 
(Qhalamdan)  Please  write  Box  No  8780 


David  Shepherd  Proof,  signed  limited  edition,  of    Lions  Majesty"  ('650  Also 
Elephant  Heaven    No  654  C400  I  Price.  4  Budleigh  Close,  Babbaconibe,  ToKjuay 
Devon 


WANTED 


19th  Century  Oil  Paintings,  by  private  collector  Exceptional  quality,  finely  detailed 
genre,  storytelling,  elegant  figures,  romantic  scenes,  etc  D  Ridgeway  Knight,  Brunery, 
Deblass,  Fischer  etc  Will  pay  top  prices  Send  photographs,  description,  size,  price 
PO  Box  414273.  Normandy  Branch.  Miami.  Florida  33141.  USA  Phone  (305) 
868  7108.  (305)  868-4361 
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Ltd    22  Armoury  Way  London  S  W  18 

The  Connoisseur  is  available  on  miciofilm  from  1  901  1  975  on  a  total  of  86  reels  a;  a 
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Antique  Silver 
Shemcld  Plate 
Antique  Jewellery 


HARRY 

CHERNACK 

LTD. 

of  Edinburgh 


85  ROSI.  SI  RI  l,r  •  IMIONI  O'il-22.5  30^8 


YOUR  ANTIQUES  NEED  MOISTURE! 

Prevent  damage  with  an  "EGRO" 
(Swiss  made)  HUMIDIFIER. 

Models  available  for  all  types  of 
heating  and  room-sizes. 
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Details  from 
THE 

HUMIDIFIER  COMPANY 

25  Bridge  Road 
Wembley  Park,  Middx. 
01  -904  7603 


EDWARD  SPEELMAN  LTD 

Old  Masters 

hMPIF^H  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


FOR 


BRITISH 
ANT IQUE 
EXPORTERS 
LIMITED 


S  A  E 


/nionihiiion  cincJ  puriu  u/cn  s  ri'i^drdini^  luiycrlisiiiii,  rates  can  he  ohiaina/  from  l/w 
.  \  \y(u  idle  Ptih/ls/icr.  John  Jcf/coii.  The  Connoisseur.  C  'heslergaie  House. 
I  aiixha//  Bruh^e  Roach  London  SWI I '  ////•;  Tel:  Dl-S.U  2331. 
7eh'\  :  .V.  r/  A/.  IC  (;.  263S-<J. 


MALCOLM  FRANKLIN 

I NCORPORATED 

126  EAST  DELAWARE  PLACE,  CHICAGO.  ILL.  60611 
(312)  337-0202 

Member  of  the  Satiotut  Antique  and  Art  Dealers  Assoc iaiion  of  America. 


A  pair  of  George  II,  Irish,  Carved  Walnut  Sidechairs. 
Having  exceptionally  fine  carved  cabriole  legs  and 
reverse  carved  scroll  feet  with  overupholstered  seat  and 
carved  backrail.  Dating  circa  1735 

231/2"  X  18"  X  38"  High 

Dating  circa  1735 


A  magnificent  Irish  Three  Pedestal  Solid  Mahogany  Dining  Table 
Circa  1820.         14'  x  5'  x  29"  High 


lAlT  GAllERIES 


INC. 


MEWB 


WORKS  Of  ART-CHINESE  ART 

12  EAST  5Sih  STREET,  NEW  YORK,  N.Y.  10022.  U.S.A. 

r-»l!Vi>hr>ni?  2'!  'i.  7&8-0r)37  Cables  "Ralima"  New  York 

■  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC 


1918-1978 


We  treasure  ethics 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 
20  RUTLAND  GATE,  LONDON  SWy  iBD 
01  589  4128,  2102 


ot  nicnibcrs  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 


BY  APPOINTMENT  ANTIQUE  DEALEJIS  TO  TllE  lATE  QUEEN  MABT 

MALLETT 


An  rxircmc  ly  rare  black  lacquer  Queen 
Anne  bureau  bookcase,  decorated  with  gold 
chinoiseries;  the  uppc  r  section  with  original 
mirrored  df)oi-  opening  to  reveal  pigeon- 
holes and  small  drawers;  the  lower  section 
w  ith  bombe  base  on  bracket  feet  with  one 
luted  drawer  and  three  long  drawers,  all 
with  original  drop  handles  and  escutcheons. 

Height  6'  5" 
Width  2'  7" 
Depth      r  7" 


ANTlQUF.Si  L  11)..  4.1  NKW  BOND  STREK  T.  LONDON  VViV  c.BS 
III    -,  lines'  I'KLKX  J5(H,j  CABLL.S:  M  AIJJ'TSON  LONDON  \Vi\'  (iBS 
.ukI  .11  BOl  RDON  HOI  SK,    D W  IK.S  S  1  RLL'l .  LONDON  WiY  1  LJ 
NEW  YORK:  MALLETT  ol  LONDON.  I'.O.  Box  ;.,(,  N.^■   K.ojfi   r,  l,-|)ii,,iic  Hyb  qo  j  i.  Tricx  (ij-jKo 


i3orry-Hill  Galleries 


Irving  Ramsey 
Wiles  ii,s(ii-ii)i,s| 

lii/mon  l!)|:J 

( )ii  on  ciiiivas/iix  "27  iiiclics 

Simicd:  lr  \  iiiti  |{. Wiles 

Kxliihilcd:  Niilional  Aciuicniy 
of  Design.       Winter  Kxliihition 


Cables  BERRYHILL  NEW  YORK 
i.!  Fitth  Aveiiii..,  New  York.  N.  Y.  Um-l  •  {iii)  75;W13(I 


Professionals  and 
Friends  of  Art 


licrc  arc  ihrcc  intormation  packed  new  publications 
on  the  world  of  art.  They  are  unique  time  and  work- 
sa\nij:  standard  sources  ol  reference  for  anyone 
needmg  quick  factual  information  about  the  fine  arts. 


IM  KRN A  I  IONAI  DIRKC TORY 
OK  AR  I  S  Um  KDI I  ION  1977  78 

100  000  addresses  from  all  o\er  the  world,  thoroughly 
rcMsed.  checked  and  up-dated.  This  new  edition  is  an 
unaluahle  source  of  reference  for  all  those  w  ho  need  to 
keep  abreast  of  the  rapidl\  changing  art  w  orld  and  for 
people  whose  interests  extenci  beyond  their  own 
national  boundaries  Price  DM  165.  plus  forwarding 
charges 

TMK  (  I  ASSIKIKI)  DIRKC  lOR^ 
OK  AR  I  KS  I  S  SK.NA  I  I  RK.S 

S^MBOKS  &  mono(;ra\is 

,An  esseniial  handbook  for  all  with  an  interest  in  art. 
bu\ers  and  sellers  alike,  that  need  assistance  in 
idenlil>ing  a  work  of  art  I'nce  DM  165.— plus 
forwarding  chartjes 


INTERNATIONAL  DIRECTORY  OF 
AI  L  PAINTERS  AND  SCULPTORS  OF 
THE  I9TH  CENTURY  BUSSE-INDEX 

One  volume  —  easy  to  use  —  gives  rapid  information 
on  essential  facts  and  dates  of  more  than  89.000  artists 
from  all  over  the  world  of  the  19th  century.  Price  DM 
460.—  plus  forwarding  charges. 
These  three  outstanding  books  are  of  immense  value 
especially  to 

VV  libraries  -fy  art  dealers 

'/v  museums  i^-  galleries 

•/.;  institutes  collectors 

because  they  constantly  need  reliable  and  up-to-date 

information.  We  can  provide  it! 

Please  send  your  order  and  request  for  further 

information  to: 


ART  ADDRESS  VERLAG 
ML  LLER  GMBH  &  CO.  KG 

GroBe  Eschenheimer  Stralk  16 
FOB  2187 

D-6000  Frankfurt  Main  1 
W  est  German \ 


ART  ADDRESS 


lilMii.ir\  iv""-  Vol.  i';7  No.  792 

1  In-  C  . .Till. .ivNL  lit  I-  [-uMi  !r  !  u  -  ■  il.K  !'..   M,  \      .,,!  Coiiipjiiv  Limited.  C:iH'stcrg.uc  House.  Vau.xliall  Uridgi-  Road,  London  swiv  iHi.  England. 

Sn  ,  .11.1-.  !  i->  1"  '  I       1  I It  \i  V.  ">  .1  k  ■.  N  Siibsi  I :;  !  ,in  (  ■  ICO :  u.s..^.  and  possessions  S4X.00  tor  one  year,  t^anada  S55.00  for  one  year. 
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LiSllAK/C.HK  )R1)1  S,  ABOliT  1700  1S3  \  127  cm 
,r  piece  in  the  Melropolilan  Museum  ol  Art,  New  York,  catalogue  No 

Exhibition  "Antique  Turkish  Rugs"  May  1978 

Illustrated  catalogue  available 


Das  alteste  Fachgeschaft  fur  echte  Onentteppiche  in  Mannheim 
Franz  Bausback  •  N  3, 9  KunststraBe  6800  Mannheim  Telefon  06  21/2 11 76 
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METRO 


80  EAST  11th  STREET 
NEW  YORK,  N  Y.  10003 
(212)  673-3510 


Sculpture  and  Important  y- 


AN  EXCEPTIONAL  ANTIQUE  SILVER  SALVER  BY  WILLIAM  PEASTON 

The  boldly  modelled  shell  and  scroll  border  surrounding  an  elaborate  contemporary  coat  of  arms;  those  of 
Tower  of  Huntsmoor  Park  impalirig  Tash  of  Delaforde  Park,  County  Buckingham,  for  Christopher  Tower 
Esquire,  born  1692,  who  was  J.P.  for  Buckingbssrorbire,  joint  auditor  of  H.M.  Revenue  and  M.P.  for  Lancaster 
from  1727-1734,  Aylesbury  from  17^4-174 «  ^  »   "I  '  Fassiney  from  1741-1742.  He  married  (his  second  marriage) 
in  1746  jane,  eldt  co  -heir  of  George  Tash  Esquire. 

The  salver  raised  on  four  1748.  20  inches  diameter.  Weight  100  ounces. 
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redei.il  Republic,  and  it  is  here 
Ihcit  tile  industries  (jf  the  future 
die  emu  entrated 

Anyone  interested  in  keeping 
in  t()ut:h  with  tins  booming 
in,irket  and  its  affluent  society 


That's  what  "The  Times"  said  about  us 

needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 
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A  superbly  carved 
English  pine  breakfront  bookcase 
{carved  in  the  Robert  Adam  style). 
Circa  1880,  England.  , 
Height:  80  inches, 
width:  50  inches, 
depth:  20  inches. 


Wakefield-Scearce 

Galleries 

HISTORIC  SCIENCE  HILL.  SHELBYVILLE,  KENTUCKY  40065 

Telephone:  502  633-4382 
DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 
SILVER.  OLD  SHEFFIELD.  AND  DECORATIVE  ACCESSORIES 
Member  Of  the  Art  and  Antique  Dealers  League  of  America.  Inc. 
=  Write  for  our  new  illustrated  catalogue,  S2.50 


May  areas  Lid. 

Member  i>f  the  HADA  Ltd. 


'  '"■  I  "j'  '1  i'jH  '  iM.jii iiijrdi  lieedlc/vurk  (jictute  of  the 
;  i''  ■  '       '  'in;  I  .•fitiifv  (.  1  /3b  Woiked  in  tine  silks  & 

■     t.-ii'  .till  I.  v.-i  /  ftesh  colijuts  Design  possibly 
l  l'- ,'.  ')  i,,  f  iif|j.-f    1  2  ^yl(,nl^ls  of  f- lowers  (1  730). 
'••[!'.   ••"i:n'j  J.|i  ,■  f  r.irned  &  ()la?ed 
■     •       if  i  ■[!',  ■  'jG  :  ir,',) 

3S  Jcrmyn  Street  St.  James's 

London. SAX   i.         lclcplK>ne  :  o  l-b2y  4195 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

The  Doniinion  Galletv  wiih  Rodm  s   Butghef  ot  Calais  and  Henry  Moore  s 
Uprighi  Motive   m  front  ot  its  building  has  1  7  rooms  on  4  floors 


SCULPTURES  BY 

"Al  SHAH  HI  I 

MARINI 

ARCHIPtNKO 

••MATTHEWS 

"ARP 

••MINGUZZI 

•RARtLIER 

MIRKO 

■■BONET 

••MOORE 

ttSAR 

••NEGRI 

•COUTURIER 

■PAOLOZZI 

"l  THOG 

POPESCU 

•1  A/ZINI 

RICHMAN  E 

GARC.AILO 

■•RODIN 

■IjRECO 

••ROUSSIL 

KENNEDY 

••SCHLEEH 

KIEFE 

•SCHRECK 

"KIIPFR 

•SPAMPINATO 

■MAILlOl  A 

••WINANT 

MAN/U 

ANDOTHERS 

PAINTINGS  BY 

AORK.jN 

LAVERY  JOHN 

KI/OMIiE'a 

1  f  SIOANER 

BORDUAS  P  f 

LEMIEIJX  J  P 

BOSCH  H 

LOISEAU  b 

BRIANCHON 

LUNY  T 

DE  BRIANS*  1 

MARCHAND  A 

BUNOY  f 

MARIOW  W 

CAMERON  0  Y 

MARTIN  FERRIERES 

CAMPlGII  M 

■•MATHIEU 

CARR  1  Mil  Y 

MOMPER  F  DE 

•CASSINARI 

MORRICE  J  W 

CA/IN  J  C 

Ni  ISCHER  G 

CHAPELAIN  MIDI 

••NOEH  A 

CUll  iN  M 

OSIEHLINO 

■•UALLAIRI 

••OUDOI 

DUE  Y 

Pi  LEAN  A 

■•ED/AHD 

PERCY  S  R 

•■ElSENDlfCk 

REYNOLDS  J 

(EUERICO  M 

RIOPELLE  J  P 

••nl/OlHAI  D 

••ROBERTS  G 

EOlJ.JlIA 

SANT  ACKFR  f 

••(jAll  FHAMCOIS 

SUZOR  COTE  A 

HALS  DIRK 

UNTERBERGER 

Hf  1  M  J  D  Of 

VERBOECKHOVEN  L 

VAN  HI  f  MSKf  RK  E 

••VILALLONGA 

JACKSON  AY 

WAROQUIER 

JUHRES  H  M 

kVHSSUNBRUCK  J  H 

KREYtS  M  L 

ZADKINE 

KRlfGHOff  C 

AND  "lOOOTHi  RS 

"f^ofe  Ihaf  'en  /^orkv 

•fnoie  Ihan  live  wo'ks 

m 

I 

CANADA  S  LARGEST  SELECTION  OF  FINE  PAINTINGS 
AND  SCULPTURES  IN  CANADA  S  LARGEST  ART 
DEALER  GALLERY 

1438  SHERBROOKE  WEST  MONTREAL 
TEL  1514)845  7471  and845-7833 

CABLE  DOM  GALLERY  MONTREAL 


UREAI  EUROPEAN  ARTIST 


OLP  MASTEFib  I 
0  OVER  1  75  CANADIAN  ARTISTS  ^ 


1 1 '     I  111-  Gi .:    i  iissciii .  I  rhi  II. II  \  I 


Louis  XVth  Cjold  Box  b^v' jean  (Jcorgcs, 

F.ii  IS.  1  -52. 

Length.  2.87s  inches. 

/  I'Vfi  our  coUc'ction  of  W  'llltli  century 

I  li  )nll  i^oW  IhWCS. 


iN  GERMANY 


More  Art  and 
Antique  Dealers  and 
Collectors  read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


AUKTIONEN 

ANIlQUIIAltN 

HtNRY 
MOORt 

:  ij  I'l  1  c  ti 

1  ^ 

1 

/  ®  i 

'  KUNSTAUKTION  ^ 

■\'m\ 
iilisi 

HOLOCIunt 

Over  330,000  copies  of  our  Saturday 
Edition  incorporating  The  Fine  Arts  and 
Antiques  Section  are  sold  weekly. 
They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to 
Germany,  let  us  tell  you  how  we  can  help. 
Without  obligation  write  or  phone: 


John  Daniels  or  Vera  Uhlmann  at 
Frankfurter  Allgemeine  Zeitung, 
37  Brompton  Road,  London  SW3  DE, 
Tel.  01-235  7982  or  01-581  2326  ext.  7. 
Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung, 
P.  0.  Box  2901 ,  6000  Frankfurt/M.  1 , 
West  Germany,  Phone  7  59 1 1 . 


franffurterjlllgcmcine 

ZHITUNG  FOR  DEUTSCHLAND 


WILLIAM  WALTER  ANTIQUES  LIMITED 


Rare  6  piece  Antique  Silver  T  •       dated  IX4X, 
en  suite  With  Old  Shellicld  Plate  K  ,  ,ie  and  Tray  circa  1S4S. 

The  entire  Service  (Silver  and  Sheltield  Plate)  made  by  .lames  Dixon  ofShettield. 

Weight  of  6  piece  Silver  Set;  15H  07s. 
l  ength  ot  Tray  28"  excluding  handles 

LONDON  SILVER  VAULTS       CHANCERY  LANE        LONDON        WC2A  IQS 


Telephone  01  -242  3248/9    Telegrams  WALTER  STRONGROOMS  London  WC2A  1  OS 


J 


TheMost 
Beautiful  Hotel 
inNewlorkS 


I  licit's  w  liat  v  isitors  from  abroad 
sa\  about  the  Pierre.  They 
aJmire  its  decor,  and  the 
architecture  that  meets  the  sky 
w  here  t  itth  Avenue  joins  the 
park.  But  the\'  also  respond  to 
its  truK'  personal  service,  and 
cherish  its  fidelitx'  to  the  finest 
traditions  ot  the  j^reat  hotels  of 
I-urope.  The  i'ierre.  It's  a  rare 
beaut\'.  And  the  world  nex  er 
has  L'noui^h  of  that.  I-or 
resL'rvations  dnd  information 
call  2I2-.S38-.S(H)(). 


III  III  W  I  -.i  i    \!  .., 


;i  I  I  \l  U  ^OKK,  \  ^  1(10211 


'  !■<  '  ■'  1  i  ll  )(  s|  s  1  I  >K  11  III) 
'  I   "  !■  I  l.'l.  I-.  A-MHMn,.!! 


Invitation 

...to  spend  some  time  each 
month  among  the  r^st,  most 
exquisite  treasures  qf  the 
ancient  and  modem  wSrld! 

"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 


^NNOrSSEUR 


Paintings 
Prints 
Tapestries 
Antiques 
Silver 
J  ewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 

Arms  &  Armour   

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  mu.seums,  auction  rooms  and 
private  collections. 

H  O  \  .\  ( )  J  S  S  E I  K  $5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  co.st). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  wa>'  to  you  in  six 
to  twelve  weeks.  Watch  for  iti 


VMrnn  .SIMON  MisaMoKAirr 


Tin:  (OWOISSO  K 

P.O.  Box  10120,  Des  Moines.  Iowa  50350 


(*s!  IMcaso  send  me 


THE  (OWOISSEI  R 


One  year  (12  months)  for  S48.00 

(saves  me  '>I2.00  from  the  single-copy  cost) 

Two  years  (24  months)  for  S85.00 

(saves  me  535.00  from  the  single-copy  cost) 

l^ivmenl  is  enclosed        Bill  me  


Name- 


pleasc  pnru 


Address- 
C  itv  


-State- 


-Zip- 


THF  CONNOISSEUR.  S5.00acopy. 


VVMSl 


CHARLES  II 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


SlSHRUKa 


LONDON  43  MUSEUM  STREET  L0ND0NWC1A  ILYTEL  01-4052712  NEWYORK  104EAST57ihSTR£ETNEWYORK  10022  TEL  0101-212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  An  (Dealers  Association  ofAmenca 


Bonham's 

i  INE  ENGLISH  AND  CONTINENTAL  FURNITURE 
AND  ORIENTAL  CARPETS  AND  RUGS 

Thursday  2nd  March  1978  at  2.30  pm 


\ii  iinpdi  l.itil  l.oiiis  \\  kiniiwoinl  .iiui  lulipw ood  ]i,irc|uctr\  sccrclairc- cii 
jiciiu-  In  lii.i  n.iiil  1 1  \  .111  Kiscii  I'uriil),  signed  li\  l^li  in  ink  .md  sl.ini|ifd 
nsKc  |\ir,,  2ti.  2'in.  (()()i.ni)  wide 


I IliislniU'd  iiilaldir^iic  £i .oo  /'.)'  />"i/) 


UNh  ART  AUCTIOM  LRS  AND  VALUERS 

\luiupeln.r  ( i.dli.1  i(.s.  \!i)IiI|1l1h  r  Siicct.  K  niulusl)iiduc,  I  .ondoii  S\\  7  iIIH 

'  1  -  ;S_|  (|  1 6 1  ;N()  4577.     TcIla  :  ii  1  '1.(77  H'>nli.ini  ( i.    'rdetiiams:  IJonluiins  I  .ondon 


K.  H.  POHL 


Fischmarkt  5 

5000  KOLN  I  (y\ltstadt),  W.  Germany.  Tel:  (221)  246455  &  213395 


Early  time  keepers    Astronomical  instrumems    Sundials     Microscopes    Surveying  instruments 


HALCYON  DAYS 


l-liiglish  silver  snuil"  box,  the  lid  a 
lorloiscshcll  jiresscd  and  chased  jiortrail 
of  Queen  Anne  by  John  Obrissel  ; 
signed  and  dated  OB  1705. 


l-'rcu^ii     'Id  iii'iuiitcd  loitoiseshell 
sniifl'  box  with  a  miniature  on  ivory  set 
into  the  Hd,  c.1790. 

Antique  sjiuff  boxes,  etuis,  lea  caddies, 
nuimcg-graters;  boxes  for  patches,  cachous,  dragees, 
thimbles,  bodkins,  toothpicks,  trinkets,  string, 
tobacco,  cigars,  an  ever-changing  selection  of 
unusual  and  interesting  boxes  for  collectors. 

II MX  YON  DAYS 
14  Brook  Street,  Hanover  Square, 
London  WiY  lAA.  Tel:  01-499  5784 


THE 
DICTIONARY 
OF  COUNTRY 
FURNITURE 

A  Connoisseur  Book 


Marjorie  Filbee 

For  an\(iiu-,  who  is  Jr.iwii  to  collecting  the  Wfll- 
ma^lc  luimhlcr  tLirnitiirc  ot  oiw  ancestors, 
I  lictionarN'  ot  C  'ountr\'  Fiirninire  is  the  ideal  book. 
It  IS  both  a  practical  la\  ishlv  illustrated  guiele 
which  will  help  the  reader  to  identity  a  particular 
piece  ^een  in  a  saleroom  or  antieiue  sheip,  and  a 
handbook  prox  idini.;  the  historical  tramework  to 
which  to  relate  it. 


Alphabetical  listing  ot  indiv  idual  items  and 
definitions  tif  technical  terms,  as  well  as  aii 
historical  introduction. 

Section  listing  museums  and  historic  houses 
where  tine  specimens  mav  be  seen. 

Intormation  on  .American  as  well  as  English 
furniture  gi\en  throughout. 


paues  with  220  line  illustrations  and  45  black 
and  white  photographs 


CONNOISSEUR 


£6 


s      I  he  I  ■  'iin  'IS--  ■  J'   '  '  Im  im: 


A  fine  Russian  Icon  of  the  Rcsur  i  t-rtifjn  and 
Descent  into  Hell  -  17!  ins.  hi.tih.  •  uly  19th  Clcntui)'. 


ASPREY  &  COMPANY  LIMITED,  1 65-1 69  NEW  BOND  STREET,  LONDON  W1Y0AR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 

Telegrams:  CulleuS  London  Asprey  S  A  Geneva,  40  rue  du  Rhone,  Geneva  Telex :  251  1 0 

Telephone:  28-72-77 


vnedy  Qalleries 


Frederic  E. 
CHURCH 
( 1 826-1 900  > 


Aku  (il  lljitlciril,  "  ml  un  ujiivas.  II  \  1 5 '  j  mi  lies,  signed  lii\^     i  ii' 1 1 


rliis  iniporlant  painling  is  representative 
ol  the  hi.uli  quality  111  American  paintings, 
sculpture  and  drawings  ot  the  18th.  19th 
and  20th  Century  that  Kennedy  (ialleries 
sells  to  leading  museums  and  art  collec- 
tors throughout  the  world.  Your  inquiries 
are  invited  regarding  our  collection. 


Kennedy 
Qallerks 

40  West  57th  Street,  5th  Floor 
New  York  10019  (212)  541-9600 
C  o-Publishers  of 
The  A  itwrican  Art  Journal 
Open  Tuesday-Saturday  9 : 30-5 : 30 


ships  decanter  from  the 
Bristc^l  Glass  Collection  by 

THOS.  WEBB 


DemR 


'.'I'P  s  tji-i.,i'iT.,-r  itjsi  uni.-  ()(  iht;  fide  pittes  available  in 
I' I-  Iradilion.il  (oiouts  ot  Bristol  Blue.  Lustrous  Dark 
C;'ei;n  jrui  Anir.-ihyst  Write  for  details  of  the 

!ij  I  racu)<-  lo 


III.;        HB  a  'J1NS, 


!2  33  HATTON  fiARDtN, 

!!i      '151 ; 


HAM)I«K)KOF 

.VNTIQUE 

COLIJXTIXG 


HANDBOOK 
Ol- 

AX'lK^Ui: 

coLurriNx; 


Since  its  original  puWication  in  I960,  the 
Coiinoi.ssc'in  's  /  iiindhuuk  of  Anliijitc  Col/tvting  has 
bcCDiiK-  a  standard  reference  book  -  an  indispensable 
glossary  ot  terms  for  the  collector,  dealer  and 
connoisseur  of  aiiticiues.  I  his  new  revised  edition 
now  brings  the  Ihindhook  completely  up  to  date  with 
internationally  comj^rehensive  and  authoritative 
inti)rmati()n  on  new  areas  of  collecting  interest  right 
up  to  the  ix'ginning  of  the  twentieth  century. 

Owr  3000  entries  and  soine  200  illustrations, 
presented  in  an  aljihabetically  arranged  and  carefully 
cross-retereiiced  \  olume,  pro\  ide  the  information 
essential  to  the  appreciation,  identihcatioii  and 
enjoyment  ot  antiques. 

320  /Jcitjt's  inchidini^  ,50  hUick  and  while  line  drawings; 
J  2.5.x-  140  ni?ii  (41  X  51  nis) 


1"5.9S 


The  Connoisseur 


PKillips 


Silver  Sale 


Friday  10th  February  at  11  a.m. 


A  fine  late  17th  century  German  parcel-gilt  cannister 
each  panel  of  the  hexagonal  body  engraved  with 
classical  Greek  profiles.  Detachable  cover. 
By  Christof  Bantzer 
Augsburg  circa  1680 
Height  4^  inches    Weight  2\\  ozs 
Therefore  see  'Der  Goldschmiede  Nierkzeichen"  by  Marc 
Rosenberg  Vol  1  Page  101 


An  earl\  I'^'th  cenlur\  Norwegian  Tankard  by  Andreas 
Morsing  De  Bergen  1S07 
Height  i^i  inches    Weight  o/s 


Bring  it  to 

Phillips 

7  Blenheim  Street,  New  Bond  Street,  London,  WIY  OAS.  Telephone:  01-629  6602 

Phillips  the  International  Auction  People  Founded  1796  Members  of  the  Society  of  Fine  Art  Auctioneers 
Also  at  London  West  2  Marylebone.Jollys  Batfi  Knowle.  Leeds  Edinburqfi,  Dublin, Geneva,  Montreal  and  New  York 


G.  BOERNER  •  DUSSELDORF 

KS  1  AlUJSHi:!)  I.\  ]!!2() 


FINE  OLD  AND  MODERN  PRINTS  AND  DRAWINGS 

-|(.o()  1)1  SSl'LDORIvGERMANY  •  KASERNENSTR.  13  •  Tel.  0211/374981 


JEREMY  LTD 


KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

me:  01-352  0644  ,.  ,  , 

01  352  3127  (  ables:  jEREMiQUE.  i.ondon,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

M<  iiib<Ms  of  I  hc  British  Amiqiir  Dealers'  Associalioii  l.ld. 
FI.NKSr  ENGLISH  AND  FRENCH  l-L'RM  1  L  RK 


English  :  last  quarter  of  the  1 8th  century : 

An  extremely  fnie  Sheraton  Period  oval  pemhroke  tai)le  ot'importani  proportions  being  executed 
in  superbly  figured  and  faded  cuban  mahogauN'  and  being  crossbanded  in  tulipwood. 
DIMENSIONS:  Height:  2'  3I"  Width:  s'^rk"  Depth:  3'i" 


jUi^e  of  t lie  manifold  art  life 
of  past  and  present 

(I i e  K u n si   (I le  Kunst 


'The  /cf/rlifi^  magazine  for  (dl  connoisseurs 
(uid  collect ors  euistin^  for  nearly  a  hundred  years. 


die  Kunst 


das  schoiic  Heim 


(d  tears  cifal.  judicious  and  fopicfd.  Reports  on  ancient  art  -  modern  art - 
( )stasiat u  s  -  arts  r/fid  era  f  ts  -  iira/jhic  arts  -  architecture  - 
(uu  icnf  a  fid  modern  ififerior  desii>ri  -  on  auctions  ami  e.rhibitions.  Kach  issue 
irith  e.rcelle/it  fjrinfed  reproductions  mostl)-  in  colour  and  Knglish  summary. 

.ludii'e  by  }  ()urselj : 
/Ish  for  a  free  specimen  cojjy  ami  terms  of  subscription. 


Vi:i\L  \(;  K ARL  ITIIKMIO 

P.(  ).         90  07  40 
l)-8()0()  Munich  90 
\\  est-(  iennany 


Please  send  ine  a  free  sample  copy  Q 

annual  subscription  lj  »Die  Kunst  unci  das  schcine  Heim<' 

Name 
Address 


Three  castors  by  George  Wickes, 

the  largest  7^"  high.  Date  George  I  1723. 


APPlHNTMhN  I  in  HhK  sn   I  HI  i  )l  u  N 

(,(11  IISMI  I  HS&l  RdWN  )(  Wi  1  I  1  KS  I,  \kK  \KI>,1,  .  (II  rn  I 

GAR  RAR  D 

The  Crown  Jewellers 

li:RIl,hNI  SIKhFI     I  ONOON  WIA  IIJ     IhLK'HONI-  III^M71i:(l 


specializes  in :  old  pew  ter  and  arts  (Si  craf  ts 


Walnut  hunting  cross-bow  with  Intarsia  from 
Gerniany  Saxony,  sign.  I.G.H  67  cm  long 


Otto  Schmitt  5  Koln  1,  Fischmarkt,  Tel.  0221/24  47  68  and 
5042  Erfstadt-Lihlar.  Carl-Schurz-Str.  42,  Tel.  02235/3292 


Willem  Pouwelsen    Place  de  Moir  in  Antwerpen"  sign  65  ■  80  cm 


Medallion-Uschak  1 7th  century 


Dr.  F.  Nagel  Hasenbergstr.  31  D  7  Stuttgart  1  Tel.  0711/613387 

Forthcoming  Auctions:  Antiques,  Paintings,  Furniture,  Carpets 

March,  6  8  at  9am.  Viewing:  March  3-5  at  11am  to  6pm  lllustr.  catalogue  DM  15, 

Fine  0-iental  Rup'^  'nrj  Carpets  May  6  at  11am.  Coloured  catalogue  DM  20, — 


TCROWTHER  &  SON  LTD. 


We  have  fine  and  extensive  sloeks  of  18th  Century 
furniture,  bronzes,  wood  and  marble  ('himneypieees, 
grates, fenders  and  fire  irons,  oak  and  pine  panelling 
and  Garden  Ornaments  and  are  always  interested 
in  purchasing  similar  pieees.  We  speaalise  in  the 

design  and  construction  cf  individually  styled 
purpose-made  architectural  features  in  the  penod 
manner  in  wood,  stone  and  wrought  iron. 


A  VL'iA  fine  emd 
important  pair  of 
carved  statuaiy 
marble  lions 
3'  <)"  high. 


A  superbly  carved  1 7th  century  octagonal 
marble  wellhead  on  circular  stone  base. 
Height  3'  X  base  diameter  4'  6'.' 


An  important 
18th  century 
carved  stone  urn 
on  original  pedestal 
7'  5"  high. 


282  NORTH  END  ROAD,  FULHAM  SW6  INH 

Itslephone  01-385  1375/7    Telegram  and  Cable  Address  ANTIQUITY,  LONDON 


An  18th  century 
carved  stone  garaen 
seat  ()'  v\ade 
X  3'  ;f'  high. 


uBERT  YUEN 

58  LOWER  SLOANE  STREET 
LONDON  SW1 

01  730  9257 


RARE  AND  IMPORTANT  17th  century  Dutch 
ciirved  gilt  wood  corner  display  unit,  especially 
made  for  the  display  of  Fashionable  imported 
China  from  the  Orient  The  upper  part  with 
carved  cistern  and  brackets  of  varying  sizes  and 
design,  drawers  in  the  frieze  and  cupboard 
helow  The  whole  is  decorated  with  carved 
dcanthus 

Height  8'  (2  61m) 


A  liiif  ('.(•( 111  maiioKany  longcase  clock  of 
I'xccptioiial  (iiiality  by  -John  Johnson,  Grays  Inn 
I'assajic  'Vhv  cast'  is  of  rich  colour*,  banded  with 
satinwood  and  with  a  marquetry  panel  in  the 
1  )a  s(  • . 

'flic  iiiovciiicnt.  v\hich  IS  of  ei^lit-day  tiuration, 
has  a  lirass  and  silvered  dial  with  strike/silent  in 
the  hn-akarch.  sunken  seconds  dial,  and  date. 
( 'ircd  17S5  Hviiiht:  7'  'J" 

In  Bniton  Sttvet 

Algernon  Asprey 

.\li  riil>i  r^     ihi-  Ui  iiish  .\nlit|Ui-  Drillers  ,\smu  laliDii 


ALGERNON  ASPREY.  27  BRUTON  STREET,  LONDON  W1X  8HA. 
TELEPHONE:  01-629  2608.  CABLES:  ALGYASPREY  LDN.  TELEX:  21142 


Martyn  Gregory  Gallery 


Fine  English  Watercolours 


34  Bury  Street,  St.  James's,  London  S.W.I  (01-839  3731) 


(Regular  exhibitions  are  held  at  the  Gallery  Should  you  wish  to  be 
placed  on  our  mailing  list,  please  let  us  know.) 


fhl''  Ader  Picai<^d  Tajan 

Auctioneers  in  Paris 


PALAIS  D'ORSAY  -  Tuesday  21  February 


Colic 
(iold 

l.xpcrt 


C  tlOU  ( 

M.  |.  1'. 


Mr  1) 


(  r\  st.il  aiui  giild  box,  set  with 
iiiim.nurfs  orii.mK-iUcd  with 
tli.mnHids,  ri.priNcntmt;  August  III, 
Kmi;  (it  I'ol.iiui  ,ind  tlic  M.ircili.il  dc 
S,i\f.  11,4  (111-  \\. .  1;  uii.  1),  7  (,  111. 


(lold  .iikI  .ig.lto  "C  (itlret  lKH.'ss,iiri'" 
p.ini.ilK  ilMllKlkd  111  w  luti'  ,illd 
Ihmiihu  the  dtA  Kc:  Mkiix  \  .iiit  .iinitic 
i.|iK'  In]  .iinuur.  1  Xtli  tcimiry  1 1.  7  t  in. 

W.  s  I  in.  I ).  3,7  1.  in. 


'  >K  :■!,  ir    Moiiildy  JO  I  t  hnidty  troni  1  1  ii.ui.  lo  0  p  in .  and  from  1)  p.m.  to  1  1  p.m. 


Me.s,  ADl  R  PlCAUf)  I  AjA\-!2,  RUF.  FAVAR1  PARIS  2-Tel.:  742,95.77 -Cable:  ADERPICAR-PARIS 


lilt   I  ■11! 


i 


Adei<  Picar^d  Tajan 

Auctioneers  in  Paris 
PALAIS  D'ORSAY  PALAIS  D'ORSAY 


Thursday  23  February  at  9  p.m.  TucslI.in'  2S  i  cbruary  at  yj  p.m. 

Very  lmp(M-taut  0\d  Master  Draw  ings      Import.mt  Modern  I  )ra\\  iiiL:;s  and  l\nntmgs 
and  Pamtiniis  i  xpnts  mm,  (  ii  1  )ui,iini-i<ii:  1,  a  I'.iutti.  I'h  .\i.irn ii.iu\. 


PALAIS  D'ORSAY    Thursday  23  February  at  2.30  p.m. 
Objets  d'Art  and  Very  Fine  Furniture 

Experts:  MM.  |,  .md  I-  L  .uoMr,  |.  I',  I  ^illcc,  t  >.  Le  Fnicl,  J,  M,  l-'r.uiLim  .iiid  C  'li.  Ik  rn.ird 
( )ii  r/(  ir .   riiui^tliiy    ;  I  chiiiiii  y  lioni  i  i  d  iii.  lo  0  p.iiL  aud  jioui  o  p  jii.  lo  i  i  p. in. 


Import.int  i6th  tcnturv  Plt  inish  tapestry,  ii.  237  cm.  u  .  f)4v  cm. 
C:A  l  Al  CHiUES  ON  REQUEST 


LAUSANNE    LAUSANNE  PALACE,  GRAND  CHENE  9    1003    Ln  >anne  (Switzerland)  -  Tel  ;  (021 )  23.12.34  and  20.37.11 
MONACO  -  ART  MONACO  S.A.  -  LE  VICTORIA  -  13,  bd  Princesse  CE  jrlotte    Monte-Caric    Principality  of  Monaco    Tel. :  50  73.15 

Mes.  ADER  PICARD  TAJAN-12,  RUE  FAVART  PARIS  2-Tel.:  742.9S.77-Cable:  ADERPICAR-PARIS 


I-Aluard  (iniizncr  I  IS46  192^) 
Oil  on  panel.  J 2  y  24  cm. 
Si}im'd  and  DaU'd  ISHl. 


KUNSTHAUS  AM  MUSEUM 

C  AROI.A  VAN  HAM 

DRUSUSGASSE  1  5 
5000  KOLN 

(11)]  li'dl/raf-Richarlz- Museum 
Iclcphnnc  1 022 1)  23H137  and  237541 

RIXiULAR  AUCTIONS 
MARCH  JUNE 
OCIOBI  R  NOVUMBER 

NHX  I  AUCTION 

ISih-lSih  March  1978 


All  bids  welcome 
catalogue  on  demand 


Pagljforb'B 

Member  Canadian 
Antique  Dealers  Association 


Antiques  and  Works  of  Art 


Rungius  did  much  of  his  hunting  &  Western 
landscape  painting  in  this  area. 

736  Seventeenth  Avenue  Southwest  Calgary. 
Alberta,  Canada  T2S  0B7 
Telephone  269-3560  Area  code  403 


7  /;c  I'liirtccnili  AnnudI  Spnin; 


ST  JAMES'S  ANTIQUES  FAIR 

THE  PICCADILLY  HOTEL 
Piccadilly,  London  W.I. 

Monday  to  Friday 
FEBRUARY  20-24 

Open  2.30  p.m.  8  p.m.  first  day, 
then  11  a.m.  8  p.m.  daily 


1  he  rimruitssfui .  l\'hruiii\  ,  I  *)7.S 
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^When  I  promise  you  door- to -door 
shipping  in  25  days  at  $412  -50 


-that's  precisely  what  youll  get !" 

That's  what  Michael  Dav  is  saui  t(j  a  certain  New  \'oi  k  client  who'd  niade  20  dilTerent  [)urchases  f  nun  M  London  dealers 
And  that's  what  was  done  . . 

The  instructions  to  Michael  Davis  were  briel  and  to  tlie  point  ( 'ollet't  these  purchases,  pav  for  them,  pai  k  tlu-ni  and  e.vt 
them  to  a  Manhattan  address,  PDQ 

Clearly  there  wasn't  anything  like  enough  to  fill  a  container  so  they  were  sent  as  part  of  one  of  the  weekly  Michael  Da\is 
New  '\'ork  Groupage  container  shipments. 

Off  went  a  carefully  packed  54  cu. ft.  collection  of  antiques  valued  at  Sf), .')()().  Michael  Davis  safely  delivered  the  shipment. 
Customs  cleared,  right  to  the  door  in  Manhattan.  Only  25  days  later' 

The  cost'.''  $412.50  as  promised.  And  that's  all  it  would  have  cost  anywhere  within  the  5  Boroughs  of  New  York. 

Ship  through  Michael  Davis  and  see  your  stock  turn  over  signifii-ant  ly  faster  than  ever  before.  To  find  out  more  call  us  or 
mail  this  coupon  now. 


MICHAEL  DAVIS 


Speciahst  Packers  and  Shippers  of  Antiques 
and  International  Household  Removers. 

Michael  Da\  is(Shipping)  Limited, 
111  Mortlake  Road,  Kew.  RichiiiuiKl.  Surrt  yTW  "^i  l.M 
Telephone:  London  (dl )  ,S7H  (M:?4 
or 

Michael  Davis(Shipping)  Inc., 

4725  Alia  Road,  Manna  Del  Rev,  Los  Angeles, 

California  90291.  (U.S.A.) Telephone:  ( 213)  822  504«. 


Okay,  tell  me  more !, 


I 


\  wii-: 
him,  k  I,  I 


ivivil-  Id  I  \l.  I  )|-  \l 


(  oi,i,i-:(  i  on 

.  k      II. ■> 


\1(  )\         Mol  -^l-  HOI  I ) 


C2 


DELOMOSNE  AND  SON  LIMITED 


MEMR'HS  Of   THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


A  fine  Worcester 
Dessert  Set  with 
apricot  borders 
gilt  with  a 
continuous 
wreath  of 
strawberries, 
comprising 

Pair  of  Icepails 
Pair  of  Sucriers 
Centre  Dish 
1 1  shaped  Dishes 
20  Plates 

Impressed  factory 
marks  for  Flight, 
Barr  &  Barr,  circa 
1815 


4  CAMPDEN  HILL  ROAD  KENSINGTON  LONDON  W.8 
TELEPHONE  01  -937  1804    CABLEGRAMS  :  DELOMOSNE  LONDON  W.8 


COLNAGHI 


In  aal  ol  ihc 
I  DIM    \R  I  Rl  S  lORA HON  [  UNI) 

!(»!  works  ot  art  aiul  archilcctuic 
Januiijcii  h\  ihc  cartlu|iial\C 


A  loan  l,\liibilioii 
ol  w Oi  ks  b\ 

SI  BASTIANO  RICCI 

in  linlain 


2  1  cbi"Liai\  S  March 

14  Old  Bond  Slrccl. 
1  A^ndon  W  1 
01-491  7408 


■I  ill  (•  S.iiuu 


Al.ONZO  PEREZ   The  Market  Place. 
Oil  on  canvas.  28'/j  x  2.^  inches. 
Signed  lower  lower  righl 

I  ini'  anli(|Ui-  iurnilurc.  paintin>^N  and  art  <>hji*ets. 
Mcinl)i  r  <it  ihi-  \ppraiscrs  Vvsoi  ialion  ol  Xmcrii  a 

Saiander  Galleries ,  Inc. 


Mil  Madison  \\enuf 
\i«  \(,rk. \.\.  1(1(121 
|2I2|S7<»-66(I6 
///(■s.-Suf.  //  vor/ 


W2  l)anl)ur>  Koad 
Wilton,  (  oiin.  (16897 
|2tni762-(>6l6  762-2062  p.m. 

hy  appninlnivnl 


I  he  I  iiiiiic'isM-iii  I  clHij.irv. 


AUCTION  SALl'  IN  PARIS    PALAIS  DX)RSA^' 


~,  (^)u;ii  An.ildk-  I  r.iiKc-  ^soo^  Pans 
I  insil.ix  2S  l  clirii.ir\  i<;^S  .it  p.m. 


Modern  PaintinL^s 


IMP(  )K  I  ,\:\  I  I'AIN  I  INC.S  \^\ 

GEORGES  BRAQUE 

■'  1  ..I  km  UK  .iLi  li\  ix".  c.in\  .IS  i  ;S   .        cnis.  ( (  .ir.ih  i^jlic  (it  i  Ik  Wdrk--  (it  KR  ,\(^)L'  J-!, 
p.iintinus  i<;42     n;4^,  M.UL'ht  pulilislur,  illi.istr.iii.\l,  pl.iii.-  \(i.  i;4) 

\\ Orks  h\  :  Hauchant,  DcNrc,  Dc^as,  Dcr.iin,  Si.ir\  at^c 
I  \pcns;  (  li,  Dut.iiul  Rial,  A,  l'.i(.itii 

Mcs.  A.  godi:au  l.  solanht  p.  i:.  AUDAP  a, 

nn.  l^Kiudt.  ^socv  1' ARIS     Wl  -  'C'.is.s;     --'o.fi^.fiK  I  rl^  x  1  )r(  uu  >t  z-'c^)o(^ 


We  bid  you  welcome  to 


Stoalwfmj 
Unkrmttomf 

10 


March  15th— 19th,  1978 
Stockholm  International  Fairs  &  Congress  Centre. 


For  further  information  contact: 

STOCKHOLMSMASSAN 

Stockholm  International  Fairs 
Sponsored  by  the  City  of  Stockholm  and  the  Stockholm  Chamber  of  Commerce 

Post  address:  S-106  80  Stockholm.  Visitor's  address:  Massan-Alvsjo 
Telephone:  46-8-99  01  00.  Telex:  10660.  Telegrams:  Stockholmfair 
The  Sales  Department  for  Stockholm  International  Antiques  Fair, 
Maj  Westm,  Telephone:  46-150-311  19. 


I  hf  l  i>iui.)issriii  l  cluu.ir\  1>)7.S 


Christie's 


London 


ThurscliU',  FcbrLiar\-  z 


Fine  Japanese  Ceramics,  Lacquer  and  Bronzes 


l^ron/c  \  asc  (.lcc(  )ratctl  w  ith  an 
caj^k-  pcrchcJ  on  a  maple  branch, 
signed  Scum,  i^th  ccnturw 

1      ins.  ■'  44-  s  cms,  hiL'ii. 


Pair  of  Imari  baluster  jars  and 
tlomctl  co\  crs,  late  i-'th  carK  iSth 
centi.ir\  ,  both  about  2  <;  .',  ms. 


Sil\ er-mountccl  lac(.|ucr  container 
and  small  cover,  19th  centurx  , 
■) .',  ins.  (  1  ^ .()  cms. )  hu^h. 


l,aru;e  bron/c  koro  and  co\  er  cast 
as  a  cockerel  standins.';  on  a  drum, 
19th  centurw  ^4}  ins.  (S-  cms.) 
hiuh. 


(64.  'icms. )  hii^h. 

C.citd/oo/ie  (  2(/  pldtes]  l^j  .ji)  (%         ^osl  p.iul 


Ghristie^s 


London 


1  hurschiy,  March  2  at  2.30  p.m.  and  Friday,  March  3  at  1 1  a.m. 

Modern  British  and  Irish  Paintings, 
Drawings  and  Sculpture 

From  the  Le  Bas  Collection. 

And  the  Properties  of  George  Behrend,  Esq., 

W.  E.  Kenrick,  Esq.  and  others. 


I  rancis  (^amphcll  Boilcaii  (^adcll,  R.S.A.:  Roses, 
sisj^ncd,  sii^ncd  a^ain  and  inscribed  w  ith  title  on  the 
re\  erse,  on  panel,  17.',  in.  hv  14.',  in.  (44.4  cm.  hv 


Sir  (ieor^e  (Clausen,  R.A.:  The  Little  Flowers  of 
the  I'leld,  signed  and  tlated  1H93,  signed,  inscribed 
with  title  and  dated  again  on  the  reverse,  16}  in.  bv 
22]  in.  (41.2  cm.  b\-  s6.s  cm.). 


I  he-  C  oiini 'isM  iir  I  i  bt  u,ir\    I  ^I'S 


Christie's 


London 


Thursdaw  March  2  at  2.  ^0  p.m.  and  T^ridax ,  March  :  at  i  1  a. 


I'.elward  BLura:  The  Rail\\a\  Ciansj;, 
signed,  niimhcrcd  'No.  T  and  dared  1929, 
2^  in.  In  zo  in.  (^S.s  cm.  In  so.S  cni.i. 


m. 


Sir  Stanlex  Spencer,  k.  \.:  Promenade  ot  \\ Omen  (detail), 
painted  in  i9^S,  size  (oxeral!)  i^'^'  in.  h\  90,',  in. 
(4^  cm.  bv  229.7  cm.),  size  (detail)  17^  in.  In  27.',  in. 
(4<i  cm.  h\  C19.S  cm.). 

Cdtdlooin'  ( -~  illiistratioiis ,  iihliidiii;^  S  ni  ia/o/ir)  £2. So  (Suh'j  past  paid 
.1//  Sii/cs  s/ih/crf  to  fhc  l  oiid/f/oiis  prnilvd  /n  lliv  fii/d/o'^/ic . 

Christie.  Vl;iiison  &  Wo.hIs  Inlcniaiioiial  Inc..  502  Park  A\enuc.  New  York.  N 7>  10(122.  Tel  i2l2l  S2(i  2SS,S 
Cables:  Chriswoods.  New  >  ork,  Inlernational  Telex :  New  \  oxV  (i2()72l.  Domestic  Tele\   New  ^  ork  71(1  SM2_^2 

8  King  Street,  St.  James's,  London  swri  6QT 

Telegrams:  Christian  London  SWI     Telephone:  (01 )       9060    Telex:  916429 


I 

Norman  Adams  Ltd. 

^  lo  Hans  lload.  Knii;htshndg(.-,  I ondtMi  s\i'3 
I fl :  oi   s^V  Si66 

l  itit  iSth  (.  A-iiiury  l.n^li^h  liinuliiic  titid 
W'orh^  ('/  \ii 

I  hos.  Agncw  &  Sons  Ltd. 

4  ?  (  )ld  liwiul  Sim  t.  Liiiuldii  \\  I 

Alexander  Ciallery 

4S  Slo.ilii-  Stucl,  I  mIkIoii  su  I  ' 
I  C  I    I)  1    2  ^  s  I  ^  I  i 

'-■///  iiiiil        iCuiiDY  W  oik--  oj  An. 

I  i  1  )\\kv  Strri.1,  I  ihkIoii  nv\  I 
I    1    oi-t;?()  io6j 

'  )LI  \  jUlllltlll^s 

Maria  Andipa  Icon  Ciallery 

ifi2  W.iltoii  Stri.i.t.  I oiicioii  s\v  ^ 
I  cl :  ()  I    sX^j  2  !7  I 

/M>l/^  I  .fill  li<  ii)lli  (  AUliiiy  iUitl  iciily  C.ouulry 
I  iiniilini 

Algernt)n  Asprey  Ltd. 

.17  lirutiiii  Stmt.  I  iiiuioii  vvix  Sua 
K-l  01    <>2')  l(<'i>i.  I  e icx    21  I. [2 
l  iiif  iiHliijiiv  liiniiliiii  .  I  lihh^  and  silver , 
>/'!  I  liilly  il(  •■n^iH'il  luodciu  icin  llny  aiui 
prc'-fuhilioH  lU  in^  ,  nilf  iio)  /km/i ^//^;^_| 

Bentley  &  C^o.  Ltd. 

<<<,  N(.\\  Hoik!  Street.  1  oiuioii  V(.iv 
I  i  l :  01   (t2')  <)<><,  I  !(i\2<, 

.  liilniiif  jni'i  ls.  .  liUhjiir  uuililif'.  /(•ir<7/(  i/ (i/i/i; /\ 

(l/  .  Irf,  Cllilllli  h 

H.  Blairiiian  &  Sons  Ltd. 

I  \<)  Mmuit  Stru  t,  1  oinlmi  \\.  \\  Sllli 
I  d  o  I  .j<W).}.}4 

i^'ih  (A  iiliiiy  l  iinnliirc,  Rc^;nuy  l  unnluic, 
(  Jinii  H  .\  I  in  or  I'u  lun-^  diid  1 1  orks  oj  Art 

Bluett  &  Sons  Ltd. 

)N  I      U  S  Stn  i  t,  I  (Uidon  vt  I 
I  1.  I :  o  1  c>jv  4(.)i  <N/ 1,  v;7 

(  )iu  utal  (A  idiUHs.  irorL'y  oj  Art,  and  l^liiiiin 
\  \  oih-  ot  An 

D.  Bouldstridge  Ltd. 

4~  I         i  lkli;r,i\c  Stnt  t,  1  oiulcin  s\x  1 
I  A  1)1    73(j  7S4''S 

Spnitili>l  III  l:ii\;lisli  .  {iiluiuc  (  dotk^  of  lati  - 
I  ~ili.  li^lli  and  Ciiily-  u)ili  it  iiluiu  > 
Mniilu  r  H  A  I)  A 
Rnos^iii^  d  Supplu  r  10  the  (~  .orp> 
I  iiploiiuitiqin- 


Brod  Gallery 

.14  St.  J.inu-s's  Street,  Li)iidon  swi.'^  IHA 
Tel;  01   S39  3X71  enables,  Hrodart  London 
svv  I 

0/1/ .\/,ivfrr  I'aintnij^s  and  Drawui'tis 

The  Bruton  Gallery 

1  ligh  Street,  Hniton,  Somerset  haio  oak 
I  el :  074  (;S  I  2  JOS 

Spci  lali^t:'  III  [iiiiopt  iiii  SiuljUiirc  iQ  201I1 

(A  iilin  y:  Ayrtoii,  Boiiidcllc.  l)^lloll,  (  'arpcau.x , 

Mooif.  kodiii ,  iji . 

Carrington 

130  Kegent  Street,  London  \\  \ 
l  el:  01   734  3727 

Aiilujiic  and  Modern  Silver .  Militaiy  Silrer  and 
hadi^e  hrooilies 

Colnaghi 

14  Okl  15oiui  Street,  Londi)n  w  1 
I  el :  o I   49 1  740S 

l  ine  old  master  paintiii'^s ,  drainiii^>  and  prints , 
Persian.  Indian  and  Islaiuii  .-In 

Cramer 

3S  J.iwistr.iat,  T  he  Hai;iie  201  1,  IlolKuul 

Lel :  070-  63  07  sX 

l  ine  (  )ld  Master  l'iiiiilin{;s , 

( aliil(\\;iie  upon  reijiiest 

Crane  Arts 

321  Kings  Ko.kI.  I  ondoii  s\x  3 
Tel :  01   3  52  s.'^S? 

liarly  Naive  paintiin;s.  Also  )  oi<ii[i  artists 
with  irreverent  flavour 

Crane  Kaltnan  Gallery 

17X  Hronipton  Ro.id.  lonelon  sw3 
Tel :  o  I   5X4  7Si'i<') 

_'('///  ( A  iitiiry  British  and  liiiropean  Masters, 
^'oiin^ier  British  artists.  (Also  niifiistly 
ne{^leited  painters) 

Crosby  Books 

P.O.  15ox  100,  Fishguard,  I  )yted,  Wales,  (iB. 
I  cl :  034.S,S2  292 

Oriental  (.arpet  books  sold.  ( Aitaloi;ues ,  listin\; 
many  hooks  on  tins  siihjei  t  sent  free  011  request 

Euston  Gallery 

i2i'i/i  3o  nniniinoml  Street,  Loinlon  nvv  1 
I  el :  (J  I    3X7  <<  \  34 

li.Meiisive  raiii^e  ('/  old  and  tonteiiiporary 
panitnu^s  &  pnnis,  si'  pai^e  (\>talo'^iie  j6p 


Fine  Art  Society 

14S  New  Bond  Street,  London  wi 
Tel :  01  629  s  I  I'') 

British  An  of  the  igth  and  JOth  centuries, 
Paintiniis,  H'atercolours ,  Drawings  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St  [anies's,  London  svei 
TeLoi   S39  3(^42 

JOth  centiny  iiuisters  and  tonteiiiporary  paintings 
and  drawings 

S.  Franses 

71  Knightsbrulge.  London  swi 
Tel:  01   23s  iNXS 

Oriental  and  liiiropean  tarpets,  tapestries  and 
works  of  art 

Frost  &  Reed  Ltd. 

41  New  Boiul  Street,  London  WI 
Tel :  01  (>2')  2437 

(  Stii   I  Qth  tenliny  Ijiglish  and  Diiti  h  I'aiiiliiigs , 
(Aiiiteiiiporiiry  hnglish  and  Modern  l  ieiicli 
I'aiiiliiigs 

Fry  Gallery 

SX  jermyn  Street,  St.  |anies's,  London  svv  I 
Tel:  01   4<;3  449<'>.  C'.ibles:  Fryart,  Loiulon 
l:n<^lish  Watenoloiirs  and  Drawings  of  the 
I  !<tli  and  I  Qth  1  eiitiiries 

The  General  Trading  Company  Ltd. 

144  Sloane  Street,  Slo.iiie  Seju.ire, 
London  s\v  1  x  9BI 
Tel :  o  1  -730  04  1  I 

iStli  and  n)tli  (.eiitury  Hnglish  furniture , 
jh'rtelain,  peiviei .  prints  .  Decorating,  hinc 
quality  modern  ihina,  crystal  and  gifts 

Christopher  Gibbs  Ltd. 

1  i(S  New  Bond  Street,  London  \vi  \  9AH 

Tel :  o  I  -  C129  200X/9 

( )/(/  .Masters  and  1 1  'orks  of  Art 

Richard  Green  (Fine  Paintings) 

44  Dover  Streit,  Li)ndon  \vi,  Tel;  01-493 
7997 

i!^th  and  ii)th  ( Aiituiy  liiiglish  Paintings. 
1  /til  and  18th  ( A  iitury  Dutch,  I'lemisli  and 
Italian. 

ijtli  to  ii)lh  ('entiiry  liiiropean  Paintings 

Halcyon  Days  Ltd. 

14  L5rook  Street,  Haiun  er  SejiLire, 

Loiuloll,  W  I  ■>   I  A  A 

iSth  and  igih  Century  Hnglish  enamels, 
papier  mache,  tole,  tortoiseshell ,  treen.  Sole 
I  '  .K.  stockist  of  contemporary  Bilston  enamels 


I  Ik-  e  oririiiissi-ur.  I  chru.irv.  1 


i 


M.  Harris  &  Sons 

14  S2  New  t  Ktiiii.1  Stm  t,  I  oihImii  w  (  i  \  i  i  - 

I  (.1  (1 1   (.     -  I  -  I 

/  ;;((■  iSlli  (iiifmy  liii  iiitiii  <■ 

,/!),/  1 1  \<ih^  l(( 

Hciin  Ciallcry 

<.')  Kitiuii  Slmt.  St  J.iiiks'n.  I  niiilun  s\\  i 

111:  (II  .\')\nt,SS 

(  )IJ  \l.hlt  I  r.iiiilni'^-'  ,111,1  Siiili'lim  -  III  iii.iihli  . 
hi  on :  r  dinl  in  i  Ji  ollii 

Milne  Henderson 

Mount  Sim  I .  I  (uulnii  w  i 

1  1.1    111     (i)i;  .2  ^'  I" 

(  JllllC^l   Jllil  IcII'illlC^l'  I \llllllll\l^. 

/,j/iw;;i     M  ii'cii^  pniih. 
<  )i  u  iilcil  I  iiihiohlt  i  y 

Henncll  Ltd. 

I  1 ICS  Stit  i  t.  Hi  1  ki  ll  \  Si|u,in'. 
L I iikImii  \\  n  2 \ > .  Kill!    I'jij  ;i  1 M 

\iili,jiii'  ,11  III  nii'ilriii  ji'ivi  III  / )'  .11  hi  -  ilri'i  . 
iloiiic^lii  --ilvii  I'Y  \lu  I  h'liiiilU  lioiii  I';' 

Holmes 

21)  (  >kl  licHul  StUl  t,  I  Mlnloll  W  I 

'  cl :  1 1 1    41J ;  I  \')\ 

,(  ii'illii  y .    l//n,///i  .  1  'ill  01 1  ill  I  ill  III  jiiw  iiioih  III 
w/rci 

George  Horan 
(Oriental  Antiques)  Lttl. 

^ S,\  K  i  iisinutc  in  (  li  iir  J I  St  u  i  t .  1  >  null  m  w  n 
Kill!  ') ')\  ;2 

Hy  iippoiiiliiii  III  10  llii  (  ('/ /i^ 

/  hi'loiiiiinijiii-  I  II 10  (  >\  II  III  ill  11  III  III  1 1  ^ .  hi  I'll  :  r> , 

liiih  -- .  iroi  h'-- .  1 .11  riih.;-  1  li 


Little  CJallery 

s  Ki  iisin^lun  C  hull  li  \\  .ilL,  I  miiiIhii  \\  ^ 
hi   Ml  ij^-.s;;.' 

I  lu  sil.i \  ti  1  S.it Ml  il.i \  II  ,1  in  li  1  '1  p  in 
111  |i\  ■I)''!'!  Ill  It  nu  lit 

;  ^7// .  I  i)lli  iiiiil  JOlli  (  1  iilin  y  W  ,iln  I  I'loiii  -  iiiiil 

I  )|  ,/!(■)  )/|i  ■ 

London  Art  Centre 

I  N    I  fi  Kli\  .ll  (  ')|H  I,l  An  .ulr 

I  l.i\  ni.iikti.  I'. ill  M.ill.  I  oiuK.n.  S\\  I 
K  l    III  -1;  ii  1  -riT-.j 
I  liiiiilii  ih  iiii  \  jH  ihii'i-  hitiiiisoiiu  ly 
liiiiiii  1/  oiii^iiijI  ti\;iiiiilirc  oil 
l'illiiliii\;^  hy  iiiihlri  ^  ol  llii 
Inline,  Mi;i;r      hy  1  0"  niidn  I  s. 

D.  M.  ^  V.  Manheiin 
(Peter  Manheiin) 

tii;  L'piHi  IU  iki  k  \  Sin  cI 
I'l  II  t  in.iii  Si|n.ii  i  .  I  c  11  ulc  III  \\  I 
I  rl   1 1 1    -J  ^  i's')<i 
\U  inlH  I  nt  HAD  A 

Sji, ii.ilhl  III  I  nil  I  iii'li'h    \nfiijiii'  I'oi  I  iLnii . 
I'olli  I  y.  I  )i7/Mr,/ii  ,;)/,/  /  ii.iiin  l-- 

Marlborough 

<<  AIIh  iii.ii  K  Stri  ct.  I  iHuldii  w  I  \  ;iii 
111   III    1,21)  s  I  fi  I  .  (  '.ihlcs    Hi  n  ill, II  ti  IS 
/  nil  iiiii'ir^^ioiii^l  ill  III  2  01 1 1  (  I  iiliny  l'iiiiiliiii,l^ . 
I  hiiirnio^  iiiiil  S,  itli'inii    '  ,i.ij>liii  i  ,//;./ 
/|//||/||;'; ,(/|// -  hy  It  ii.liiiy'  201I1  (  .1  iilni  y  \ili^h 

Roy  Miles  Fine  Paintings 

fi  I  )nki  Stin  t,  Si    I.iiika's.  I  .iiulun  s\\  1 
I  I  1   Ml   .);m  S(,^,^,  (    ihk  s    Milis  Art  1  i.nili.n 
( 1,1  lli  i  \  111  nil  s   Ml  II  111, I  \   I  I  iil.i  \ ,  I  M  f  1 

(  )/(/  \  /,(-/(  (  ,;;/,/  I  i)lh  ,  1  iilin  y  I ',1111 1 1 110^ 


Parker  dallery  (Lslli.  1750) 

J  -Mki  III  n  ll-  Si  I ,  ,  I .  I  I  iiiilMn  w  I  \  ;  1 1 1 

111       Ml  \l)l)     S-)<  ll 

Mill  lilt  .  \  lililiii  j  .  I  ojiin'i  nj'liii  ,il  .iiiil  \;ioil:iti< 
/'.////ni/iM.  /'mm/,  .mil  I  I  .lit  i.oloin  .  (  )lil  M  i-  . 
Ship  /.  .niil  (  lino- 

David  i'ee!  \  Co.  Ltd. 

(  ,11  111   I'l, I,  I    \1miiii'  Si  I ,  ,  I .  I  ,  .mil  111  \\  I 

I  III  oj't  ,111  '(  I  'I  ^■   ol  ill  I 

Phillips  "i:  Harris 

S,4  K  i-||siil'..M    r.  (  ll  III  I  ll  St  1 1  I  I ,  I  .  .1  uii  111  \\  's 
III    M.!         -  i  I  5  i 

So h  I  It'll  I  niofu  .III .  (  )i  It  iiliil  linnilint  .iii.i 
iroi  h-  I't  .11 1 

Piccadilly  Gallery 

I'M  (  urk  Siui i.  I  muliiii  \\  I 
III   Ml    1,21)  jN-s  .iiiil  '  1 1    i';';  i<>;2 
lUni-li  I  nuiiiiiiro  I'liinioi'-.  I  nioi  inn  loinil 
Syiiil'oli -1 .  jnotihlil  II  oih-    \  I  n  uniii  ijitiil  1!  y 
I'n  iln  li  iiiiil  (  0111  nil  iiliil  I  )i  ,(l/•(//^,'^ 

Pitt  ^  Scott  Ltd. 

2"  2-\  1  ili  ll  (  11  1  i\  c,  I  I  null  III,  \"  ,M  1 1 
1  l  l    M  I    1,11-  -  \2\  .   I  I  ll  \    J  i  N  s~ 

I'lii  L'liio  .niil  'hijipino  ol  Inn  -.111  looiL  ' 
ii|(V'/'.'"'  llii'  n'l'i  III 

H.  W.  Poulter  c\  Son  | 

2-')  I  ulh.i II 1  R 1  i.iil,  I  I  iiuli  ii I  s\\  I  M 

III    Ml  j',x 

I  Sill  (  All  nil  y  (  'In  unit' y  /';cmi  ,  (  ,iiin^ .  lonilti^ 
iiiiit  (  Ji.iiiilolii'i  ■■   !■!  0 -,101  iilioin  III  iiiiiihh 

G.  T.  RatclifVLtd. 

I  )tii  w  .ii  iK  I  kill, 

Kl  1\  I  lliill,  I  SSI  \,  1(11  2\'i. 

s  I  Ku  I  n-  1  R  Ai  )i  ( )Nn 

/  iioiiiion^  .iiiliijiio  linnilino  ^loiL:^  in  ^lioii'i  ooiii 
lOiiililion  niihiilnii;  /./i./zdi  .iinl  Jii  01  .iliil  juoi  0  ■• 

Howard  Ricketts 

I  Sm  Ni\\  Hill  111  St  I  lit .  I  1  null  111  w  n  wri  1 

III:  Ml   .(I  »)  I ')- I 

/■;)((■  /  ini'iu'.in  .  \  i  iin  iiiiil    I  ■  nioin 

hliiiiiii  iiihl  iroi  h^  t'l    1 1  / , 

/  ,()/)■  l'liolo\;iiii'liii  \liili mil 

Frank  T.  Sabin  Ltd. 

4  NlA\    Hnllil  Stil  I  t,  I  hIIiImII  W  I 

I  i-l  :  Ml    4i)ij    s  ^  ; 

I  1 10 1 1  •■I  I  I 'ill  III  nil,' ^ .  l  \  iilii  I  oloiii  ^  iiihl  I  lilt 

\lll  hjllill  hill  I'l  lllh 

Spink  &  Son  Ltd. 

5  "  Kln^  Stli  ii,  St  l.illlis's,  I  hiiiIdii  s\\  I  j 
I  i-l     (M    '<,!M   -N.XS.   (  ,lhlis     Spmk    I  iiiuliill  j 

S\\  I 

;  oni^ ,  .Mi'iliih  ill  hi  (  liilt  1^ ,  (  )i  I  I'l  1 1. 1 1  \ii , 
liis^li'.li  I  iiiniliiit',  I'.iniliiio^,  I  'ti.nrnio, , 
iiihl  .Sih't'i  \ 


Alan  Jacobs 

Is  ,\iiiti Mill h  Still t.  Hi Im ,i  \ I  Si|u,iii , 

I  I  null  111  s\\  I  .  I  I  1 ,  (1 1    J  ;  s  s()  14 

,S/|(  1  hili'iiio  III  I  -ih  (  .0111  III  y  I  )nli  1 1  ill  hi  I  It' nil  ^1 1 

(  )l,l  \  lihh  I  I'liinliiio^ 

Alexander  Juran  Co. 

"4  Ni  \\  Hi  niil  St  l  l  i  t .  I  I  null  n  I ,  w  n  ()t  h  1 

111    (II  "2<)2^<.n 

(  >ltl  iiihl   I  i;n,/(/r  (  'lllh  ,1^  hill  .11  hi  (  >i  I  on  I  ill 
l\no^  iiiiil  (  ,',/; /ii7.^ 

H.  W.  Keil 

2~  .Miuiiit  Siiiit.  M.i\t,iii,  I  iiiuliiii  u  I 
1  cl  :  M  I    'iJij  (144N 

Sj'Ot  hlll>h  III  I  lilt'  (  hi  L  ill  hi  M  ill  III  1 1  I  III  II II  nil' 

M.  Knoedler  Co.  Ltd. 

1 4  5  Ni  \\  Hi  II 111  Sunt.  I  I  null  111.  \\  n  ')i  1  ■ 
1  ll :  (I I  4i)(M  1)2  ;  .itiil  4  s  X  s .  I  I  liA  ,2  I  I  ^  5 
/■/;;,■  I'linnino^ 

R.  A.  Lee 

I  ')  Hi  uti ni  I'l.ii  I .  I  mull  111  \\  I 
Id  :  M  I    1,2')  s'i(  II 1  ,iiul  \')')  I'  I'i'i 

II  'oii:>  ol  lilt ,  Inn  iinnilino  ,  1  loi  h-.  aihl  iiiiiioin 


John  Mitchell  Sons 

N  New  Hdiiil  St  lilt .  I  1  null  III  \\  I 
111  ill    4'j ;  -s'l^ 
(  )/(/  \  /i^((  I  /  '.iniliiii'- 

Gerald  M.  Norman  Ciallery 

N  I  'iiki  Siiiit.  St   l  iiiiis  s.  I  inulmi  s\\  I 
111    Ml    N  ^ij  -^|;^ 

/  nil  t'liily  iiioli'li  .iihl  I  will  ll 
ii'.iU'i,  oloin  .  ,/;/./  ili,nriiiO'- 

)ames  R.  Ogden  &  Sons  Ltd. 

I  J  I  )iiki-  Si  1 1  I  I .  Si  |,i iiu  s's,  I  1  nuli  n  1  s\\  n  f il  i| 
Icl  Ml  d;..  ;  ;s^ 

Sj't'i  hili^h  III    liiiit'lii  jt'irt  I  hi  y ,  jt'irt'llow  ,iihl 
Silri  I  -iiiiili^  loi  loin  ot'ih  i.ilioih     l/^.i  ill 
I  liiiiooiin 

Omell  (Jalleries 

J  J  I  ill  1  \  Still  I .  St   1 ,1  nu  s  \.  I  I  n nil  HI  s\\  1 
I  l  l   Ml    N;<;  )-•-} 

/  ;/)(   /  i)f/;  (  I  III  III  y  i>. mil  nil' .11  1 1  ill  I  ••I  h  /i;/ii> 
411  Alki  in,ii  ll  Siu  i.i,  I'll  I  .ill ill \  .  I  iiiuKni  w  1 

I  l-l     Ml      \'l')   \i'^  s 

201I1  '  i  iilniy  I'tiiinli  .iiul  I  iiioiioiiii  I'.nnliiii,;^ 
.iihl  M.iiiih  I'.iiniiiio^  .11  lo.ilisih  I'lhi'^ 


fair  &  Company  I,td. 

^11  Mmiiii  Stuti,  I  iiiiiliiii  \\  I V 
III  o  I    ^',iJ  I  --N.}  I  --s 

/  );/(■  /://!,'// J/  I  iiiiiitiiH-  diiil  it'oiL^  (1/       I't  llic 
I  "ill  dlld  I  Sill  (  .,  iiliiiu-^ 

Alan  lilinan  (Antiques)  Ltd. 

'/  I  I.I  Ik  111  \u  .uk  .  \liiu  oiiih  St  ,  I  I  null  HI  s\\  I 
III   ■  I    J  <  N      i  S.  I  I  k  \   V  I I  >  I 
I/;//. /Ill  I'.iju  I  ii'i  i\;lih  <ihii  \;lii'.^  jioni 
I   ill    U)lli  ( .(  HliiiK^ ,  nil  luilni\;  I Ji\;li^li  iiiul 

I  II  III  ll  (    illlll  O  s^lils^ 

I  ri'v  or 

■  1   J  ^  Ml  mm  Si  n  I. i ,  I  m  uli  m  w  i 

1,1     Ml      [i;,;  SJJS 

I  III  I' oil  dill  ^loih  I  Sill  .11  id  I  ill  I  y  iijlli  (  A  II  nil  y 
I  Klllllllli  dllil  1 1  oik'--  ol  \il 

I  ryoii 

I  I        I  )(>\  I  I  Siu  ri.  I  iHnloii  u  I 

h  i     Ml  ^    ~  I  f,  I 

N/'iii;iiy<,'  iiii.l  \iiiin.il  I  li--ioi  y 
I'll  mil    .  I'l  iiih  .//;,/  lUoii : 


Earlc  I).  Vandekar  of  Knightsbridgc 

I  i'S  Hiiiin|Miin  l<.ii,ul,  I  Miuliiii  s\\  ^ 

I  i-l:  in    SSi;  S.tXl    (  ?<;X 
I  cK  \  :        .lilt  I)  1  7447 
Miiiihii-  ol  li  .  1  /)  ,  1,  iiiiil  ( .  I  \  OA 
/.((( i^'r  ii/  /  ((/(■  (.///(/(•    ,  ( .oiiliiii  iihil  iiinl 

iii\;li^li  I 'oil  0  III  I II  ill  III  I 'on  II  y 

Weston  Ciallery 

Wrstuii  I  <uig\illc,  Ninwuh.  Noiidlk 

I  c.  I :  (  .1.  Wiu  hini;lKim  S7-: 

/  hill  ll  iiiid  iiii^li^li  i>iiiiiliii\;'.  Iioiii 

i^'ili    I  i)ili  (  A  iiliii  y .  \onru  ll  Si  liool  iiiid 

I  )iiii  ll  Roiiiiiiiiii  \  lii^ii'i  N 

Wildenstein  &  Co.  Ltd. 

147  Ni AS  liiiiul  Stmt,  I  tiiuloii  \\  I 

I  1.  I  .  0  1    l>2i)  I  )Cii  )J, 
(  .ihk  s  :  N.i\  ikl.  I  I  link  m  \\  1 

1  I  k A  :  2(n  I  s  s  N.i\  ikl  (  , 

'  >lil  .\lii--li  i  iiiid  Inipii  -.^loiii^i  l'iiiiitiii\i> 

illld  I  )lilll'lll\;^ 

Williams  Ik  Son 

2  (  pi.itiDii  Sim.1.  I  iiiukiii  \\  I  \  ii  It 
I  I  1    "  I    4'^  ^  ^"^  I 

I  nn    I  uidilioiiiil  l.iioli^li  iiiid  iinojU  iiii 
I'linilnn;^  Iioiii  llif  mtlii    JOlli  (  aiiiiii  los 


Temple  Williams  Ltd. 

I  l.miu  h  (it  V'l.  iiisoii  Y.irii,  Brook  Stroot, 
I  1  iiick  III  \v  I  ■!  1  ,M  ,  I  (.1 :       (tl'j  I  4^6 
/  (/;(  l\r{;nii  y  I  iiiiiiluK  .  1 1  oiks  oj  .1(7, 

I  illllilllOII- 

Winifred  Williams 

\  Hiiiy  Sircil,  St.  |.iiiics\,  koiidou.  svt  1 

K  l :  o  I   i)]i)  4732/0729 

liiij'oi  tiiiii  iSili  iiitiiiiy  iji{>lisli  iiiid 

(  '.oiiiiiit  iiiiil  I'oiii  liiiiis  iiiid  l-juiiiu  h.  (Solicitors' 

pici     oj  \  Ui^ciiiii  ijiiiilily 

W.  H.  Willson  Ltd. 

I  s  K  ini;  Sin.  i  t,  St  .  |.iiir  s\,  l  oiulon  su  1  'i  61, h 
I  l  l :  o  I   ij^o  rqc,  1 

l  ine  Slot  h  ol  .  Ii/f/i/i/r  Silrcr 

Harriet  Wynter  Ltd. 

Kings  Road,  1  oiuloii  su  3 
III:  01    ?S2i'i4V4.  I  ilix  :  2  1  N7(;  IkiriRt 
.\iiiiijiu-  Siuiinlii  lii^niniuiits  and  luir .  xioiid 
liiiiid  and  iiiiliijiiiii  iiiii  hook--'  on  llic  liistoiy  of 
^(  iciii  (■        h  i  lniolo\;y 


ERSTES  NURNBERGER  KUNST  UND  AUKTIOIMSHAUS 
D.  M.  KLINGER 


Abraham  Janssens  ( 1  575  1632) 
Young  girl  with  lute"  oil  on  canvas  117  ■  90  cm 

-  FINE  ART  DEALER  — 
AUCTIONEERS  - 
lmport^^nt  works  of  art  1  5th  1  8th  cent. 

85  NURNBERG    Muhlgasse  I,  Tel  091  1  227690 
Cable  'KLINGERKUNST  NUERNBERG,  W  GERMANY 


Gander 
and  White 
Shipping  Ltd 

Empress  Place,  Lillie  Road 
London  SW6  ITT 

Telephone:  01-381  0811/3 
Telex:  917434  Ganite 
Telegrams:  "Gandite"  London 


Antiques,  Furniture, 
Works  of  Art  and 
Overseas  Household 
Removals 

packed  and  shipped 
to  all  parts  of  the  world. 

Container  groupage  service  to 

East,  West,  U.S.A.  and  Gulf  ports. 

Groupage  road  service  to  Europe. 
High  security  storage.  , 

  '  A 


PLAZA  ART  GALLERIES 

Fine  Art  Auctioneers  since  1916 
THURSDAY  FEBRUARY  16  AT  12  NOON 

19TH  AND  20TH  CENTURY  CONTINENTAL  AND  nNGLISH 
FURNITURE,  CHINESE  AND  OTHER  PORCELAINS,  ORIENTAL 
RUGS. 

The  property  of  the  late  JOAN  CRAWFORD  with  some  additions. 


•t 


French  Silver  centerpiece-pierced  basket  supported  by  lliree 
mermaids.  205  oz   Boinlahurel  a  Pans 


Color  photograph    of  JOAN 
CRA  WFORD  seated  in  front  of 
a  drawing  by  Jean  Cocleau 
Photograph  signed  by  Cecil 
Beaton  circa  1943 


Included  will  be  a  unique  and  extensive  collection  of  CRAWFORD  memorabilia  including 
photographs,  autographed  books,  novels,  scripts,  tape  recordings,  portrait:-,  engraved 
stationery,  and  clothing  and  fur  hats  worn  by  her  on  many  occasions 


ViKT.K  ART  GALLERIES,  INC.,  406  EAST  79th  STREET,  NEW  YORK  CITY,  NEW  YORK  10021  (212)  4-2-1000 

CABLE:  PLAZAGAL  NEW  YORK 


Sotheby's  Belgravia 

IV  M.'tc.inh  Such.  I  .Mi>i.K  N\\  I  \  M  ii      I  iiq-h,un     l'l-J^^,^ill      Icicvli.uiis     C      l1.  1  ■ -lul.  .n      7i;i  a     I  .  .ikI.  .n  :4454 

WtdiK'sii.iy  1st  March,  1<;7S,  at  i0.30.1n1 

c;c)c)1)  fkench  and  continental  furniture, 
brc:)nzes  and  animalier  bronzes, 
cloc:ks,  works  of  art  and  sculpture 

im  IikIiiil!,  .1  c olk'i  tion  ot  limn/cs  b\  K(.  inbr.iiult  lUiLratti 


■\  Ink  K^m  lu  I  ^t  \  Ic  1  IT  nil  >lii 
nil  nil  lU  a  1 1  'St w  <  >t  kI  iiu! 
k  iiiL'W  01  >a  l>ni  I.  .inpl.il , 
i  s:i'\,      h\  J  !  1  In 


1  1 1 


in 


I  Ik- 1  mill.  'isv..  til  I  ,  I'l  u.ii  \ 


Sotheby's  London 

I  rul,i\  }\\\  M.in  li.  i<>~N.  .It  1  I  .1111 

FINE  FRENCH  FURNITURE,  TAPESTRIES,  CLCX:KS, 
WORKS  OF  ART,  RUCiS  AND  CARPETS 


A  I  mils  \V;1  (Hiis  XVI  Ir. msitiiiii.il  c  )i  im  iln-iiu  uintcil  iiLiriiuctrv  uMiinuHic  In 

/'    .1    /  .'h//i 7,   1  I  Hj  t  m    \\  kli. 


Otic  lit  .1  p. Ill  (it  1  ouis  X  V  111  nuilii-iiKuinti  J  iii.ii  inali  \  A  Lite  I  ciiiis  XV'I  nri!;,iiii  luu  i  n.inu  I  ni.niti.  I  (  leu  k.  In 

(.-iKoigmircs  In  /  /'  /  ,/f : .  c.u  It  v'M m  In  N'M  ni  \\  uli  fs /'/.t/i/i  ,  tin  (  .isc  m  the  iii.iiiiu  i  nl  /.  .//i  (  \i/r,;i(.  s  -  i  iti  hi 

I  lujunic^  (//r.        ^hi'iilJ  hf  .iiA/h  .m  i.'      I,<ii,illi,iii  lioiiiiii 


Sotheby  Parke  Bemet  newyork 

'j^:  I  M.iJiMiii  A\tnu(,  New  York,  N  Y    mimji      I  ilcphoiic   {2\2)  472  ,<4ij"     /  c/i  i^'/iK/i  v   I'arkg.il,       w  York      IcU.k.  Nlv\  York  2)^043 

[  rul.iy  loth  M.irch,  i  uy.S,  at  2pin 


THE  COLLECTION  OF 
EARLY  ENGLISH  POTTERY 

toniKtl  by  Mr  and  Mrs  Saimicl  Victor,  Highland  P. irk,  Illinois 

Statlordsiiirc  pottery  including  agateware  and  saltglaze,  Asthury,  Whieldon  and  Elers  type  wares, 
Ralph  Wood  pt)ttery,  and  fine  examples  of  early  Wedgwood  and  his  imitators 

( )ii  view  fiODi  SiiiimLiy  4th  March 


3 


-  I 


A  t.irc  Wnlf^wcKiil  ilirn-iiil.iur  'I'lg.iMis'  \  .im'  .ind  mviT.  l.iti-  ]Sth  ninury,  47  mi  high 


/  »lr/liiri(  -  jhiml  ihi^  ^.l/i  ^Ihuihl  hi  .iJi/ri  » -1 1/  lo  Ariiittl  ■]lli  11 


It'll  ■!.!'■ ..'    :i.ili>i'iii  S-  hy  iM./i/  (  S.'-'  l>l•(■^-l  <^  /  otili  i  hy  -ali  no  4  0i)  i  u  uli  t  /ii  ./m  .  huui:  liuiU  1"  mom  y  orji  r  ili  ihnniitiiti  il  iti  I    S  iloliir^  only  to  I )ip<ulninit  CYJ.V 
(  .i(.iK>u'in-  .lUii  ,i\ lioin  Sotht  bv  I'arkc  Bi  rru  i  liu  .  ~'if>o  Bcvi  rly  licmU  v  .int,  I  us  Angck-s.  C^ahtoriiia  voo  U'. 
N  ■  li.  I'\  IVuki  liiTiHi  ^  (  o  ,  (4   i^  Niu  Hoiul  Strtct,  I  iituinn  WiA  jAA  ami  trniii  rtpriscntatis  is  in  Atiistcrdani.  Boston.  Brussi.-ls, 
ltii.  11.    Am  s.  I  'ulihn.  I  Jmbiirgli.  Morcim .  I  Imiston,  |oliaiiiu  slnirg,  Madru).  Mi  lbonnu-.  Milan.  Monte  (  .irlo.  Munu  h. 
I'  ihii  lie  ,ic  ii,  I'.ins.  Kio  cli  laiu  iro.  San  I  r.iiu  isc  o.  Stoikhohii.  I  oroiito.  Virginia  and  /uru  b 


III     I  lie  I  . mn. MsM  III  i  I  I  I  -1  11  \   1  '1 7S 


Sotheby  Parke  Bemet  wsangeles 


,1  w  eek  ot  import. int  ^, lies :  Moml.ix  Citli  M.in  li  to  I  hiirsd.iv  vtli  M.inli  \<)7>< 


A  M.i]iirtlk  ,iinl  I  ),uiTii  N.mi\  .iinl  Imkii/i.  t.il'lf 

I. imp,  'i ;  s  I  rii 


Moml.iv  ''•til  M.irc  1)  ,it  2pin 
EUKOPHAN  1  A1M;S  I  K!l:S,  1  i:X  I  ILLS. 
NEAR  AND  FAK  HASTEI^N  I^UC.S 
AND  CARPI,  rs 

Moiul.iv  c>th  March  at  Npm 

FINE  ENCiLISII  AND  LATE  ORIENT  AL 
FURNITURE,  I)ECX)RATK:)NS  AND 
RUSSIAN  WCM<KS  C^F  ART 

Tuesday  7th  March  ,it  Spin 

FINE  FRENCTI  AND  OTHER 
CONTINENTAL  FURNITURE 
AND  DECXMIATIONS 

Wcdncsda\'  Xth  March  at  2pm 

FINEjEWELLERY 

Wc(.iiicsda\'  Sth  March  at  Spin 

ART  NC^iUVEAU  AND  ARl  DECX^ 

1  luirsda\  t;th  March  at  2pni  and  Spin 

CTIINESE,  lAPANESE  AND  SOU!  MEAST 
ASIAN  WORKS  OF  ART 

(  )ii  run'  hoin  1 1  isl  li  /<>  SiiiiiLiy  ^lli  A/.Oi  //  tioni  iiiwii  lo  ^pni 

I  <il,ili\'^ii('  S  /  ^  hy  iHiiil  f  S  ;  ('  (iroM'iJs )  oith  i  hy  sj/c        jj^  with 
I  he, Jill'.  h,iiiL-  dial!  o]  iiioiicy  oitlci  dvuoitmiiUctl  iii  I    S.  doILn^- 

<  ji.ilomir  .lis,,  ivnI.iMi  ti..m  S,.tl,,  |,v  I'.iik.  li.  nut  III,  ,  .jS, ,  \1,,ais..ii  A\ <iuk-, 

NiwN'Mik    N    V   21.  S,,[|r|i\  I'.iik.  li.  MM  1  ,\  (  M  i  s  Nc«  li.iiui  Sin.  t. 

I  .  .11.1.111  VV  I  A  _•  A  A  .111.1  I r. .Ill  K  pr.M  iii,iii\ .  x  ii i  A iiisti  i .i.i in .  li. .si. .i i .  liriiss.  K. 
Iiii.  ii..s  Aii.s,  I  >iihliii,  I  .liiihiiiijli  I  I..1,  11. .   (  ,ui.  v.i.  I  I..USI..11.  I  I.. 11-  K..im. 
l.ili.iiiiK 'auiiL'   M.i.lii.i,  Ml  lh..iiiiu-  Mi.l.ll.  Imii-,  Mil, ml  M,,iii.  (  ,iil.,'.  Muni.li, 
l',.lni  li.  ,1.  h,  I', II  IS,  Ki..  .1.  l.iiKr..,  S,,i,  I  I, ,11.  IS.  ,,.  N,,,,  I', nil...  |  .,i,,iit.,  ,ui.l  /utu  li 


An  ,inti.|u 


'  h\  1  js  nun  rs 


1  \\  I  >  .  it  .III  imp.  11 1. Ill  I  SI  t  1  't  till  (  .r.  11141-  III  141  li  \\ .  1,  ui  .11  III.  Ii,in  s 


Mi  MUhRS  Ol   I  Ml  HRIIISM 
AMIQUi:  OhALI  RS'  ASSOCIAl  ION  LTD 


Guide  to 
Mirks  of  Origin  on 
Briuih  ind 
Inih  Silver  Pl«te 

Old  Sheffield  PUie 
Miken'  Mirks 


1 1  A  1  I  •  M  A  R  K 
BOOKS 


rOI'  Antique  Silver  Cieorge  IV  4  piece  Melon  Patlein  Tea  Set 

London  iS27  by  Robert  Hennell 
79  o/s.  I3d\vts.       2.5()()  gms  (approx) 


( 'f  ;N  TRE      Antique  Silver  Victorian  globular  4  piece  Tea  Set 
with  line  engraving  on  the  body  ot  each  piece 
London  1X64  5X  07s.       1 .900  gms.  (approx) 


BOTTOM      Antique  SiKer  Victorian  4  piece  Tea  Set 
decorated  in  the  Indian  taste 
London  IS71  b\  John  Russell 
66  ozs.  1  dvvt.       2.000  gms.  (appro.x) 


HOLMES  LTD.  29  OLD  BOND  STREET.  LONDON,  W.I 
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eONNOISSEUR 


Mior  William  Alhin 

As^istiiiH  l.ililcr  Sus;in      ini;sl()iu'-l  I'iirinonlh 
i'.ilitoruil  AssisUiiU  Brion)  I  li'ucll\  ii 
.  In  I'.ilitof  'VrcvoT  V  itui-nl 

Assoi  iiitc  I'libUshi  i  )(ihn  ji-Hiotl 
Assistciiit  Advfrtiscmcnl  Watuifict 
Marilyn  Hitmcwood 

I'.uioi'fitn  Adwrtisciiifnl  Maiuifin  |()hn  UiilkiT 
Advertiscwcnt  Maiuuicr for  I'ruru  c  |ean  Carter 

I'rodiH  tH'ii  t'(i/)(/ii/!('r  Victor  Haskell 
I'rodiictioti  Xtaimijcr  Maurice  Berth-Jones 

l.dilorud  iitid  Advert iscm fill  ( r,\ 
t'hestergiile  House 

V'auxhall  Bridge  Roinl.  i.oiuioii  su  u  nil 
TclcjJhoiw  (I  I  -  S  ^4  2  ^  ^  I 
Tch'x  ih  ^^74  N;itiii;ig  t. 

Ainciicciu]  i'.diloi  Mario  Amaya 

ConesiKnuicnl  lor  l.tirnpr  Gerald  Schurr 

Assih  idlf  Fublislirr  in  llic  l  sA 
Lawrence  A.  Ross 

224  West  s 7th  Street,  \ev\  ^'(lrk  N"!  iodU) 
7  ■/(■(l/lOMC  2  I  2  2(i2-hs  I 
IfU'x  Cosmo  42  ^2 

Advirlisfniciit  mid  Cin  iiliilion  Rrprcscnhilioii 
Rcltiniin  (iiid  Liixriiiboiirfi 
M.RJ  s.ii. 

Biiulev  iiid  de  la  t'ambre  42 
Bdite  1  ^  1  ()S<)  Briixelles 
Tclfphoiir  (1 12 1  (14  i .  I  2. 1  5 

UVs!  Cit  rnuiiui 

Art  Address  V'erlag  Muller  m. 
Crosse  Kst  henlielnuT  Strasse  1  (> 
Postlach  2  I  S; 
i)-fiiK)o  Fraiiklurt  Main  1 
Tclcphoiw  {oh  I  1)  2.S  44  S(i 
Telex  114-1  I  (it)*^)  oMi  11 

TUKCONNOISSKl  R  IN  CfllNA 

Six  vacancies  remain  for  The  Connoisseur  Spring 

Visit  to  China,  i  -20  April  197S.  Peking  - 

Loyang,  Sin,  Taiyuan.  Tatung  -  Peking. 

Only  British  Nationals  or  foreign  residents  of  the 

Cnited  Kingdom  ma\  be  included. 

Please  telephone  the  Publisher  urgently  o  1  -K  54 

25?  '• 

The  Connoisseur,  foiindetl  in  1  mi  1 .  was  acquired 
by  William  Haiuliilph  Hearst  in  1 1.)27  aiul  is 
published  monthly  in  tireat  Britain  and  the  1  s  \ 
by  The  National  Maga/lne  Company  Limited. 
Lngland. 

Mtiiuujinci  Direc  tor  Marcus  Morris 
Publisher  David  Davies 

E«r/i/  eonsideration  will  be  tiiveii  to  \iss.  <h  ( iniipaiued 
by  suitable  pholofjniphs.  Altlunudi  ihie  i  nn-  is  taken 
the  publishers  d(>  not  UKvpt  responsihililii  b'r 
Mss.  or  photoiiraphs  whn  h  must  be  \ul'>iiilleil  at  the 
owner's  risk. 

The  Editor's  deeision  is  final  111  all  editorial  matters. 
Seeond  elass  poslaije  paid  at  Sew  York.  \i.  1  s\. 
Printed  in  Creat  Britain. 


I'cbruiiry  i  ^)7<S 

Williiim  Itimcs  .Mullt-r 

and  tlic  NorvvH'li  C'oniux  t ion 

Diiv  iti  C'()\  in  .AnuTican  Collt'i  licnis 

W  illiam  C'allmv 

U  illiaiii  ilavfll 

'i'lic  AiTs  1)1  tlic  .Sasanian  I'.nipirf 
A  I'ortrait  ol  jdscpli  Nollckfn.s 
15ritish  floral  designs 
and  Continental  Art  Nomean 

("iCi'aid.  Diilraisscx  and  .Mibot; 
The  Manutaetory  of  Art  Noiu  eaii 
P)ing  Porcelains  in  l.inioges.  i'ranee 

A  C'olleetion  ot Oriental  Rugs  and  Textiles 

V(//(.s  on  the  Hosphoriis 

Hiu>ks 

T'lc  ,\r(,s  ill  ihiropc 
SdlfitKmis 
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I'roiit  cover:  siker-^lll  1  luloii  In  the  shape  ol  a  horse. 

•  Iran,  third  or  earl\'  loiirlh  eeiitiiry  .  Height;  2  :  em:  Length:  2(1.7  em. 

77ic  Clevehtiul  Miiseiiiu  e/  .\rl:  jidin  L.  Scveniiice  I  tiiiii 

'I'he  ,\lareh  issue  ol  The  Coiiiioisseiir  will  be  dt'voteil  lo  .AriiiKiel  C'astle  in  .Sussex  anil  its  t  olkx  lions. 
featuring  tini'  l.nglish  and  Conlmeiilal  liirnitiire.  Tudor  and  Stuart  portraits,  arms  iincl  armour 
ami  the  arehiteetiiral  tie\  elopment  of  the  t  astle  from  its  lirst  ("lothieisation  in  tiie  iaie-eighteentli 
eentury  to  its  reeoiistriietioii  a  hundred  years  later.  /\niong  the  eontrihulors  are  Dr.  Koy  Strotig. 
|ohn  Martin  l^ohinson.  Dr.  t-'raiieis  Steer,  (.'live  W  ainw  right  ami  Simon  )er\  is. 


Cin  uhilion  Inliirmation 

C.reat  Britain.  Single  copy  price  L2,o(  1.  I  he 
annual  subsiription  is  t.2S  00  incliuiing  postage 
I  I'Ui ( i|)i-  and  (i\  erseas.  L  {( i.oc  1  liuiuding  posi 
,igc)  u  Inch  ma\  be  buokcii  Irom  \our  local 
bookseller  or  rcmillancc  i  .in  be  seiil  direct  to 
I  he  N.iliiiiKil  Maga/iiic  ('o,  LuL.  t'heslergalc 
I  louse.  \'au\hall  Hi  Idge  Koatl.  Loiulun  s\\  1  \  1  ni  . 
l-jiquiries  regarding  subscriplions  to 
The  t'onnoisseui  Subscriptions  I  iep.u  t  mcnt . 
t  nr  LimiU-il.  ( )aklielii  I  Imise.  I'crrvmouiit  Koad. 
Ilaywartis  llealli.  Sussex  i  lelephone:  llavwards 
Heath  S^)  1  SSI.  lo  whi'ic  nolilii  alioii  ol  i  liaiige  ol 
adilress  sliouki  also  be  sent  al  leasi  lour  to  li\c 
weeks  belore  publication. 

77ic  Connoisseur  is  distributed  by  I'ondc  Nasi  .iiul 
National  Magazine  I )islribulors  Limited  li  o\i 
laMslock  Koad.  West  Draston.  Middlesex  1  ii7  701 
iTelephone:  West  Dravloii  440 SS 
7clcv:SS  I  ',7X7  ( ii\i  \(,  (,). 
Managing  Director  .Mian  Boclib  : 
DcpulN  Managing  Director:  Ko\  I'.iitton 


I  ,S,,\.  Single  cop\'  pru  e  S  s  00.  Siibst  ri|ilii  m 
price  I  ml  I'd  Stales  anil  possessions  S4S,(  h  1 
toi  one  \  ear  I  1  2  IsMlc  1.  SS  s  on  Idi-  U\  ci  \ ciia 
I  24  issucsl.  C'.iiiada  and  .ill  other  counli  les 
S  S  s  o<  1  loi  one  \i-,ir.  S'l'i.no  lor  tu  1 1  \  c.irs.  Siiigli 
l  opies  ni.i\  he  obt, lined  In  sending  viuii  order 
mill  remilt.iiu  e  lo  the  Neu  \  01  k  t'lrcul.ition 
ollice  y7ii-  (  ii/i/nusM  i/r  u  ill.  upon  receipt  ol  .1 
I  (implelc  new  or  iene\\  .il  subsenplion  oidei . 
uiulei  t.ikc  tullilmciil  ot  lli.il  older  sd  .is  to  pi  n- 
\  ule  llie  liist  I  (ip\  ileli\er\  to  the  I'ost.il  Ser\ u  e 
u  illiin  SIX  lo  I  u cK  (■  v\  eeks  II  lor  si  line  1  eaM>n 
I  Ins  I  annot  be  done.  Mill  u  ill  be  pidiiipl  l\ 
IK  il  ilied  of  I  he  issue  d.ile  t  li.il  w  ill  begin  \  our 
subsc  ription.  with  .1  1  equesl  toi  ,in  \  lui  t  liei 
llistriu  lions  I  (UK  ei  niiu',  \  oui  order  I'le.ise 
adilu'ss  .ill  sill  II  orders  In  /7ii  (  i>nni>i\si  ui . 
e.o  Box  I  o  I  JO.  Des  Moines,  lou  a  so ',4i  I. 
Should  Mill  li.ue  .iii\  problem  u  itli  vom  sub 
scri|)tioii.  pic.ise  u  1  lie  lo  |olin  1  lai  ris,  Customer 
Ser  \  u  I  D.  iiartmenl .  77ii'  ( 'oniwissein  .  ,it  1  lie 
abo\  e  iikli  ess.  I  o  .issuri'  i|iiu  kest  sei  \  ii  e.  pL'ase 
enclii  .t  \(uii  mailing  l.ibi'l  u  lien  u  i  iliiig 
Keiieu  al  ordi'rs  must  be  leccucil  at  least  eiglil 
uceks  pi  101  to  expiration  lo  assure  Kin  I  iiuicd 
ser\m'. 


William  James  Muller 

and  the  Norwich  Connection 

'I'Mcc'itifs  ot  l-5r  ist()i  ;!iul  Noiwu  h  stiiiu!  so  t;ii  a|>iirt  tluit  it  iTiigiii  svcm  tanciiul  losuggcst  it 
coniicclioit  hctwceit  llicin  at  a  time  w  hrn  i  jijilisti  i)aiiitinjj!  was  t'njovinji  a  golden  age  Bui 
tiK'v  (lul  rat  h  [irooiu  e  a  regional  school  oi  painting,  tiovve\  er  looselv  dolineii;  and  l^rfslol. 
in  the  [)erson  ol  \\  illiani  iaiiies  Muller  i  i  N  i  .7  i  N4  S  I.  i'>und  atlmities  witli  Norwicli  u  liicl. 
leli  then  mark  on  at  least  one  tneinlx'r  ol  its  lommunitv  ol  artist,. 
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As  eilies  poteiilialh'  capable  of  supporting 
the  arts.  Bristol  and  Norwich  shari'tl  a 
ct-rtain  vvorliiliiiess  ami  a  mercantile  attitude 
horn  ol  their  access  to  laravvay  places;  seagulls 
liiul  Iheir  way  u[)  tlie  Avon,  just  as  they  do  up 
the  \are.  A  concern  tor  art.  and  the  oppor- 
tunity lor  the  people  to  see  line  paintings, 
i-xisted  in  hoth  l  ities.  The  homes  of  local 
grandi-es  were  hung  v\ilh  pictures  and  liir- 
nishetl  u  ilh  collectors'  booty.  Around  Norwich 
there  were  llolkham.  Bliikling.  Raynham. 
Diddinglou.  V\  olfertoii.  I.angley.  Narford.  all 
uilh  notable  treasures.  Thomas  Harvey  of 
(  alton.  master  weaver  and  member  of  a  mer- 
chant banking  lamil\.  opened  his  doors  to 
\  isitors  eagiT  to  see  his  (Tiyp.  his  Hobbema.  his 
I'oussin.  .Salvator  Rosa.  Tintoretto.  W  ilson  or 
('lainsborough.  He  also  bought  pictures  by 
living  artists,  aiul  helpi'd  lo  launch  |ohn  C'rome 
on  a  professional  cari-er,  .\t  ^  armouth.  living 
in  lamilv  state,  there  was  Dawson  Turner,  the 
archetypal  l-nglish  connoisseur,  patron,  pre- 
servationist and  amateur  antiquarian,  whom 
|ohn  .Sell  ('olman  u  as  reaily  enough  to  lalch  on 
to  lor  ten  yi'ars  of  steady  employment. 

I  here  was  also  plenty  of  good  art  to  be  si-en 
111  the  region  of  Bristol.  At  Ix'igh  Court.  I',  j. 
Miles  liked  to  sh(n\'  oil  his  collet  lion  ol  Old 
Masters,  iiuluding  RaphaiT  Rubens,  lilian. 
C'lauili'.  and  a  rt'puted  Leonardo.  .At  King's 


\\  est  on.  i  .ortl  de  C'lltlord  s  collei  tion  v\  as  opei' 
111  \  leu  aiU'  da\  tielueen  eleven  ami  two 
o  ilock  At  Blaise  Castle  In  ed  I  tie  ricii.  pairieian 
Member  of  I'arliament  for  Bristol.  |.  S.  Ilarlorti 
m  whose  neighbouring.'  woods  tlu'  artists  liked 
lo  go  sketching:  ami  at  C"ie\edon  C  ourt  there 
were  tlu  eultivalet!.  Ii\'el\ -minded  lltons 
(ieorge  Weaie  Braikenridge.  uith  a  tortune 
from  the  family  dry-salting  busines.s.  v\as 
bringing  togethet  an  important  collection  of 
topographical  antiquities,  providing  regular 
ciimmissions  for  at  least  three  Bristol  artists. 
I).  \\  .  Acramaii  the  ironloumler.  Charles  Hare 
the  tloor-clotli  manufacturer,  and  john 
Ciibbons  the  ironmaster  were  also  ready  to 
provide  encouragement  of  the  most  practical 
kind.  As  at  Norwich  in  the  i  S^os.  there  were 
also  public  loan  exhibitions  of  Old  Master 
paintings,  to  be  studied  and  enjoyed.' 

In  spite  of  these  apparent  advantages,  the 
professional  members  of  Bristol's  artistic  com- 
munity seem  to  have  felt  themselves  hard  done 
by  (perhaps  it  is  the  nature  of  people  who  make 
their  living  from  the  arts  to  feel  that  a  philistine 
society  is  always  ag;.'inst  them).  One  of  them. 
lAlward  \'illiers  Rippiiigille.  complained  that 
'artists  will  die  of  starvation  if  they  are  not  fed': 
and  the  Bristol  journal  accused  the  city  of 
'apathy  in  elegant  and  retined  pursuits'.  This 
was  in  i  S24.  the  year  in  which  the  group  held 
theirlirst  exhibition  at  the  newly  formed  Bristol 
Institution,  where  they  failed  to  sell  a  single 
picture. 

Measured  in  these  terms,  the  situation  was 
not  much  happier  in  Norwich.  James  Stark 
complained  in  1  S2  7  that  other  cities  gave  Iheir 
artists  more  support  than  did  the  municipal 
authorities  and  gentry  of  Norwich.  Sales  were 
poor,  and  takings  at  the  door  barely  covered 
the  Society's  expenses. -' 

Interestingly,  the  records  show  that  among 
the  artists  who  exhibited  at  Norwii  h  were  tuo 
with  Bristol  associations.  One  of  these, 
Rippingille.  exhibited  a  figure  study  at  Norwich 
in  I  S  1  ^,  when  he  was  still  a  boy.  A  Norfolk- 
man  b\  birth  ( his  family  were  farmers  at  King's 
Lynn )  he  moved  to  Bristol  before  he  was  twenty 
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.11":  bi'ciHiu-  <i  iiu'tnhtT  nl  llic  i^^()^lp  ()t';irtisls 
iitR'cl  iiroiitul  I'lluard  Hird  K  \.  wlio  ds 
I  lislot  u  ;il  I'.iiiilcr  lo  rr  iin'i'ss  Cluu  lotlc  ni 
lovi'd  sniiif  ic-lchiil\  III  llu'  nty.  The  vnimji 
Kip[)mnillc  1 1  luld  li.ui'  liroLi^lit  v\  illi  him  Irom 
Xorlnlk  siMiif  liisl  li.iiul  <it  (]iiiimt;nu'i'  v\  ilh  llu- 
Nnrwuli  S(i(ici\'  lit  \rtists.  il  /nil  nitli  ils 
Ifiidiiiti  lii!,iirrs 

I  t)f  nlhci .  .ind  slrniigi-r.  Mristol  c  oniU't  Ikhi 
uilli  liii'  \(iruuh  Sdtlciv  is  thtdugli  lames 
Hiilw  1  I .  \\  hu  csliibilcd  tour  v\  ()rks  at  \oi wii  li 
in  I  S  ',2  Hulwci  .  ulu)  was  tiorii  at  Aylsham, 
Xiiiliilk.  liiok  nrdrrs  <il  t  ambridgr  in 

I  S  I  S.  In  u  liu  h  tmu'  he  had  idcnllv  bt-toiiu' 
.1  liicnd  ,ind  |)U()il  nl  |(ilin  Si'll  (  I'llman  Alter  a 
s|iell  in  Irekind.  lolloui'd  hv  a  eouple  ol  years  nl 
l<iicrf;n  liavcl.  he  was  appointi-d  lo  a  c  iirai  v  at 
Samt  Mary  Kedclitle.  isinl,  in  i  S27,  w  here  he 
r  emained  lor  live  veiirs.  lUilwer's  lanilsi  apes  ot 
this  period  ( ,tn  look  \er\'  like  |ohn  Sell  or. 
more  usuallw  Miles  liilmiind  ("otman.  tians 
lated  troiii  Norfolk  to  the  West  C'ountrv  iTIie 
l  A.miple  illiisi  I  ated.  mseribed  iifiii  lihiizc 
(  ast/r  ,  liiis  in  its  lime  borne  this  mis- 
altribulioii  I  In  this  ,irul  through  the 

,i;.',eni  \  ot  Ins  larjie  i  olleetion  ol  C'otman  draw 
mj^s,  Hnluer  .issnmed  111  Biistol  the  role  ol 
prim  ip.il  enthnsiasi  lor  the  \orun  h  sc  hool.  ' 

Origin.il  ilrav\intis  ol  Hristol  sub|eils  In 
(  otman  su^ijiest  that  he  was  there  liurinsi  a 
sketi  hinji  tour  ol  Somerset  I  un  sneh  subjects. 
('Iilton  (lorge  <ind  a  sm.ill  plate  ol  a  I'ristol 
street,  are  ineluded  m  the  l.iln  i  StiidKitunt.  the 
si'ries  ol  soll-jirtuuul  I'tthmjis  bej^uii  in  the 
iSios  ami  eventuallv  published  m  i.S^S. 
rotm<in,  therelore.  would  not  ha\f  been  un- 
known to  Bristol  artists.  e\cii  w  ithout  I'.ulwcr's 
<iilvot  ae\'  and  patronage.  1  loW  tn  iM  .  there  w  as 
OIK'  loeal  painter  on  w  hom  the  Norwii  h  artist's 
drawings  and  etchings  made  a  partiiular 
impressioii:  the  pri'i  oi  ious  W  illiam  james 
Muller,  ekier  son  ol  the  c  iir.itor  ol  the  Bristol 
Museum 

Bulw  er  had  seen  the  voung  man's  work,  ami 
lound  if  imich  to  Ins  liking.  Miiller  w  as  essen- 
tialK  .1  skett  her.  w  ith  the  tree.  dire(  t  manni'r  ol 
the  artist  w  ho  prefers  to  w nrk  Irom  nature.  The 
breadth,  .iiid  st\lish  elimination  ol  detail, 
levelled  111  the  ('otman  drav\iiigs  shown  to 
liim  In  BuK\t'r.  made  an  immediate  a[)peal. 
Bulv\er  encouraged  Muller  to  copv  somi'  ol 
them.  <md  in  1  S  ;  1  iiu  ited  his  young  prolegi-  to 
accomparu  liirn  on  a  visit  to  Norfolk  and 
Sullolk.  Muller  s  biographer.  Sollw  reiords  that 
the\  sia\t'd  lirst  with  a  clergsriian.  a  Mr. 
Kogers.  near  Norwich,  where  Muller  pamti-d 
due  or  two  w  ali-rmills  backed  up  bv  trees',  and 
that  Ills  host  bought  one  ol  them.^  Solly  aikls 
that  Muller  was  using  tinteti  pa[)ers  ol  \arrous 
low  toned  idlours.  mainly  green  arul  grey  and 
gre\  ish  blue,  adding  boiKi  iilour  lor  highlights. 

One  such  skelt  h  is  illuslr.iti'd:  the  C'otman 
inlluence  is  .ippareni  in  the  Hat.  schematised 
design  and  abstr.u  tion  ol  key  passages.  Much 
the  same  maimer  is  to  be  lound  in  Muller's 
w  01  k  over  the  ne\t  tew  scars,  though  his  ow  n 
touch  <ilso  sliov\s  through  a  more  lealher\ 
wa\  than  ('otmaii's  with  foliage,  and  a  mori' 
I'xcitable  .itt.u  k  w  ith  Ins  brush,  Muller's  land- 


scape drawings  in  pencil  likewise  take  on  a 
'N()rv\  icli'  feeling,  I'liere  is  a  Crome-liki' quality 
to  the  peiu  il  studies  of  birches  ( No.  s  !■  datable 
to  this  period,  as  well  as  a  greater  l  are  for  the 
structure  of  twigs  and  branches  than  is  ap- 
parent in  his  work  in  walercolour. 

Il  is  not  easy  lo  trace  Muller's  iS^t  tour 
from  surviving  examples  of  the  vyork  he 
brought  back  w  ith  him.  Solly  sav  s  he  painted  in 
Ipswicli  and  at  Acklord.  which  is  also  in 
Sullolk.  at  llu-  end  of  .March.  .\  drawing  of 
,\cklord.  on  grey  paper,  is  in  tlie  Tate  (iailery 
collection  (No.  h).^  A  line,  free  v\ atercolour  of 
Bishop's  Briilgi',  Norw  ich.  has  lately  joined  the 
collection  at  Norwich  Castle,  Birmingham  City 
.\rt  (iailery  have  an  oil  study  by  Muller  of  (lie 
font  m  Walsingham  churi  h."  a  subject  which 
('otman  includeil  in  his  series  of  etchings. 
■.\rihitectural  .Antiquities  of  Norfolk',  pub- 
lished in  t  <S  I  S  (Nos.  S  ,iiul  I)).  .A  walercolour 
vi'rsion  of  the  subject,  again  on  tinted  paper 
.iiul  bearing  the  same  dale,  1  S  5 1 .  is  illuslratetl 
I  No.  1  ol. 

Other,  more  loosi'ly  executed,  studies  of  llast 
Anglian  antii]uities.  such  as  Norman  church 
iloorv\  ays.  si'em  lo  stem  from  the  same  source 
I  No.  7).  No  doubt  lUilwer  would  have  owned  a 
si't  ol  the  iStS  etchings  la  subscriber  to  the 
edition  is  listed  as  the  Rev.  A.  Bulwer.  conceiv- 
.ibly  .1  misnomer  lor  |ames).  and  v\'ould  have 
guided  his  companion  to  what  he  regarded  as 
the  most  typically  C'otmanesque  sites.  Bulwer 
shared  the  appetite  lor  antiquarian  remains 
w  hich  were  essential  subjects  lor  a  wandering 
artist  to  record.  '.A  liberal  and  enlightened 
patron  of  everything  that  pertains  to  the  arts', 
as  ('otman  worded  his  dedication  to  the 
'.Aiitic)uities  ol  Norfolk'  would  expect  no  less. 

Muller's  tour  of  I'.ast  Anglia  lasted  no  more 
than  eight  weeks.  Iledid  not  meet  C'otman.  nor 
IS  t  hc-re  any  record  of  his  hav  ing  made  contact 
with  ,iriv  other  Norwich  artists.  When  he 
eventually  did  meet  C'otman.  at  a  dinner  party 
given  by  Bulwer  at  his  London  home,  he  told 
him  how  mucli  he  owed  to  his  work.  Relating 
this  corn cTsation.  Solly  adds:  'Mr.  Bulv\er's 
enthusiasm  lor  the  v\orks  painted  by  C'rome. 
Constable.  C'otman  and  otiiers  in  Norfolk  and 
Sullolk  naturally  had  some  inlluence  on 
Muller  . '~  Certainly,  the  c|ualities  of  Muller's 
most  admired  vyork.  both  in  oil  and  v\ater- 
colour.  are  close  to  those  v\hich  distinguish 
these  l-.nglish  masters:  breadth,  vigour,  lyrical 
pleasure  in  the  subject,  and  the  imprint  of  a 
good  mind. 

( )l  all  the  Bristol  painters.  Muller  is  the  only 
one  w  ho  catches  the  perv  asiv  e  Norv\  ich  mood. 
1  here  is  poetry  in  I'rancis  Danby.  of  an  order 
sullicit-nt  to  secure  his  place  among  the  roman- 
tic paintersof  the  time:  just  as  there  is  grace  and 
intelligenci'  in  the  work  of  Samuel  |ackson. 
who  has  been  called  the  father  of  thi'  Bristol 
School.''  These  Ivyo.  with  1-dward  Bird. 
Rippingille.  james  Johnson  and  ).  B.  I'yru'. 
lairK'  entitle  Bristol  to  its  school'  one  to 
w  hich,  as  at  Norwich,  a  number  of  talented 
amateurs  also  made  a  contribution.  The 
Bristol-Norwich  connection,  therefore,  is  one 
of  parallel  achievement  rather  than  ol  shared 


influences  or  mutual  support.'" 

.Muller.  in  the  end.  stands  rather  apart,  his 
influence  more  apparent  on  his  fellow  sketchers 
at  Bristol,  including  Harry  Johnson,  (leorge 
1  ripp.  John  Harrison.  Skinner  Prout.  James 
C'hisholm  (iooden.  before  the  group  dissolved 
into  a  wider  world. ' '  .As  things  turned  out.  his 
fortunes  were  destined  to  rest  on  the  work  he 
brought  back  from  his  foreign  travels,  notably 
I  he  Near  Hast:  not  on  his  loving  sketches  of  the 
.Avon  waterways,  or  I.eigh  Woods,  or  along  the 
Thames:  or  of  the  1-ast  Anglian  countryside, 
visited  under  ifi'e  spell  of  C'otman  at  the  be- 
ginning of  his  tragically  short  career. 

Noi  i:s 

1  Sec  I  .il.iliigiK-  i.'iitrics.   I  111'  Hrisl.il  Si  ticiol  cil  .Vrtisls'. 
C'llv  \rr  CnlliT  V.  Urislol.  1 1|7  j;  .iml  I  rcviir  I'iiwccll. 
"I  tic  Kim-  111  I'Mglisti  I'nivim  liil  Ait.  1  Xou    i  H  (ii', 
llxlnal.  p)74 

2  I'iivvuMl.      ( It 

C  I'l ir  .in  lUciiiHil  111  Hcilu IT  I  I  7<)4   I  H 7') I  iiiui  tiis 
;isscH  iHliiiii  Willi  llic  Ciilrn.ins.  see  Dcreic  C'lillnrcl. 
'WiitcTc  iildCirs  111  llio  Ncirwic  h  Si  hcuil'.  C'ury  .\cliiriis 
iiiul  .Vliic  kiiy.  I  >)li  T 

4  N,  Ni'iii  Sdllv,  'V1i-iii.iir  111  llif  I. lit-  111  VVilli.iiii  |,ifiu-s 
Mullfi  .  C'liiiprn.iii  .Mul  Hall.  I  ,S7^.  |)  ij  15 

5  l  lu-  ilr.iwing  ill  the  I  :ite  aiul  the  two  uurks  hv  Muller 
ill  HirniiiinhiiTii  .ire  ihe  (inly  ones  cliiting  Irimi  the 

I  S  i  1  lour  111  be  liiiiiul  in  ii  in(«/<)i)ni'  riu.Mifinc  nl 
Vliiller's  iniinliiins  hiuI  clriiwiiigs  ciuiipiletl  l\y  C  yril 
lUiiiI.  Tile  .Xrl  iiiul  I  ife  ot  Willi. im  liiiiies  .Viciller'. 
I',  li'vvis.  I  i)4S  It  w'iMikl  he  interestiiii;  In  know  ol 
iithers, 

(1     Wrehitei'tiiiiil  ,\nlu|iiities  ol  \orlolk'.  piihlislied  hy 
I  ongniiin  iiiul  t'oiiipiiny  Uiiid  others)  iiiicl  by  Ihe 
.luthor  ill  Socithtiiwn.  ScilTolk.  1  .S  1  H.  t  he  series  was 
siihsec]iieiuly  ineUiclecl  111  Ihe  eolleiied  edition  ol 
C  iilnian's  etehinjjs  published  by  Bohn  111  1  S  {S. 

7   c'.iiu  .IS.  1       ■   1  1 1  inches,  signed  and  dated,  inscribed 
with  the  dale  ol  the  loiil  '  1 4hH' .  l-lxliibited  at 
Hirniingliani  in  llie  exhibition  Bonington  and  his 
I'ircle'.  1 1)  57. 

H,  Solly,  I);)  i  /(. 

I)    Tlic  term  school'  applied  to  the  Bristol  group  seems  to 
originale  111  the  Keverend  |ohn  Kagles  (1785   1  K s  i I.  a 
leading  spiril  and  Irequcnl  companion  on  expeditions 
111  ihe  llic  al  skelcliiiig  grounds. 

Ill   In  his  introduction  to  the  'Bristol  School  ot  .Artists' 
calalogue.  171  1  /(..  t-'rancis  (ireenacre  makes  a 
distinction  between  the  Norwich  School  and  its  Bristol 
counterpart  in  these  terms:  The  bond  that  preserved 
Ihe  Norwich  School  lor  hall  a  century  and  makes  the 
blanket  title  acceplable  w  hether  applied  to  an  early 
(  ronie  or  a  late  Stark,  was  the  unilying  influence  of 
DuU  11  sevenleentfi-ceiilury  landscape  painting.  The 
work  ol  llie  Bristol  artists  was  more  various,  more 
suhiei  t  111  subsequent  changes  in  taste,  and  above  all  il 
u  .IS  essentially  provincial  in  character', 

1  I    Harry  iohii  |ohnson  ( I  82(1   I  884 1  was  a  pupil  of 
Muller's  and  accompanied  him  to  l.ycia  in  I  84(1. 
c  ieorge  t'ripp  (  t  8  I  5   1 84(1 1,  who  studied  under 
|,  B.  I'yne  (as  did  Muller)  and  Samuel  lackson.  was 
.1  Ireguenl  sketching  companion  who  visited  Italy 
with  Muller  m  I  8  i4  |ohii  I larrisoii  (  1  8  i o  iX^hl. 
Muller's  doctor  and  close  Iriend.  an  accomplished 
w  .iteri  olourist.  conlribuled  a  touching  memoir  to 
Solly's  '/.i/c'.  |ohn  Skinner  I'rout  ( I  80(1-187(1). 
nephew  of  Samuel  I'rout.  was  co-founder  with  Muller 
III  the  Bristol  Sketching  Club  in  18;    lames  Chisliolm 
( '.iioden  (II.  |8(S   1 87  s  I.  an  amateur,  was  another  of 
Muller's  sketching  coiTipaiiioiis.  To  these  should  be 
.idded  I  dward  Digliton  (  I  822  - 1  8 s  i  1.  a  youthful 
member  of  Muller's  inner  circle,  whose  style  of 
painting,  says  .Solly,  was  so  close  to  his  that  some  of  his 
works  were  absolute  copies  of  Muller's  pictures', 

\\  illtiiin  \Uillfi  \;ic/(  Ins  mime  iei(/i  u:i  umlaut.  In  iiini/crr) 
Iimi'.s  (/lis  has  wmli'tl  In  /ic  I'lnntetl.  (inil  hus  /icidmc  ific 
pri'lfrretl  s;)c///iii(. 

All  illiistrulions  are  Irom  the  author's  1  ollei  tioii  with  the 
fXi  fpttoii  of  Sos.  t  anil  6 


David  Cox  in  American  Collections 

'l'hoi}}i(s  B.  BniiuhdUfilt 

l);ivici  Cox  (  I  7S  ^  -  1  S  I  is  so  i  h;ir;ii  tiTistii  ;ill\  .m  |-iiiilisli  piiiiilcr  in  siili|tH  I  iiiui  rontciil 
tluit  one  is  surprised  to  Unci  iniu  h  interest  in  Inin  .ibroiul.  it  is  his  s|H'ei;il  1  niilislmess. 
however,  which  in;i v  well  h;i\ c  hi out^ht  s{  1  ni.iiu  1 1|  his  pu  t  11  res  lo  Anu-i  u  ;iii  eolleet loiis. 
Nostai^iii  tor  the  viiried  l;nuisi  ;ipt'  ol  tlu'  I'.i  itish  Isli-s  pernii'.ites  Ainerieiin  l>cllcs  Ictli  fs  ol 
the  !;ite  eighteenth  and  nineteenth  centuries.  ,iiul  theellect  on  illustration,  landscape  and 
portrait  painting  -  to  sav  nothiii!^  ol  an  hitecture  and  laiulscapc-  ganleiiinii  ol  the  same 
period  is  appreciable.  .More  leci'iit  American  taste  in  colkH  liiiil  must  ine\  it.ihK  trac f  its 
roots  to  that  emiiirant  tradition.  Nor  is  it  e\tra\aiianl  to  sa\  that  David  C'o\  was  an 
absc)lute  master  in  the  description  ol  liritish  (espet  iallv  \\  elsh  I  land.  v\  att'r  and  sk\  The 
quality  ol  vvhicli  he  was  capalile  in  Ins  best  w  01  k  1 1  int  inues  to  ha\ f  a  broati  appeal  Ih'\ mid 
the  vagaries  ol'national  taste  or  temporal  consulerat ions. 

In  the  course  ol  his  researc  h,  the  u  l  iter  v\  as  able  to  locate,  u  ith  little  tlillicult\ .  some 
lilty  watercolours.  oils  and  drawings,  either  bv  or  attributed  to  I  he  elder  C'o\.  in  public  and 
private  collections  ol  the  I  niled  States.  It  is  trui'  that  none  ol  I'ox's  acknow  k'dgi'il 
masterworks  have  been  accjuired  here,  but  a  number  ol  the  watercolours  are  ol  the 
highest  c]uality.  i-urthermore.  a  group  ol  hitherto  unpublished  letters  v\  ritten  bv  Cox.  his 
son,  David  (  1  S( x^)-  1  <S<S  s  ).  and  .Ann  l'ov\  ler.  the  housekeeper  lor  the  elder  C'o.\.  ha\  e  been 
contributed  by  an  .American  collector  lor  use  in  this  article. 


1.  W  II  I  I  AM  R  \  |l(  1  -1  1  I  I  . 

Ihivid  ('ex.  I  S  VI.  nil. 

\(iUoiuil  I'oi  tniit  (iiilh  i  ij.  lA'ndim. 

Wi  do  not  need  the  testinidiiv'  ni  (.'ox's 
letters  or  that  ol'  his  blograplu-rs  lo 
assure  us  that  he  was  a  sweet-tempered  uiul 
humble  man  of  noble  character,  beloved  by  all 
who  came  In  contact  with  him.  Kach  oneol  the 
myriad  works  u  hich  he  produceil  oilers  some 
evidence  of  his  gracious  style  aiul  altitude, 
while  a  photograph  or  tno.  and  at  least  three 
portraits  tVoni  lite,  show  us  ;in  attractive  it 
unremarkable  lace  and  tigure.'  The  portrait 
painted  in  i  S  ^o  by  his  Kennington  C'ommon, 
London  neighbour,  \\  illiam  KadelylVe  (  1  7.S  ^- 
185  s).  depicts  the  artist  in  his  lati'  forties,  clear- 
eyed,  serious  but  not  humourless,  open  in 
manner,  and,  as  we  might  expect,  fastidiously 
well-groomed  (No.  i ).  Here  is  'i'rank,  honest, 
benevolent  Cox'  to  the  life,  as  his  pupil.  I'.dward 
Webb  must  first  have  known  him.  all  the  while 


liaskiiig  in  the  glow  of  that  benign  genius'.- 

It  IS  iiol  surprising  that  the  earh'  v\aler- 
eoloiirs  b\  C'ox  tc'iul  to  be  clr\'  and  light  in 
haiulling.  I'rec|ueiill\'  ihev  siiggesl  a  sliulenl's 
borrowings  from  the  previous  geiu'ralioii  ol 
I'liglisb  laiulscapisls.  iillhoiigli  ('o\  w.is  not 
lo  diseover  the  liberating  llueiuy  of 
( lainslxiroiigh's  draw  ings  Lintil  the  ibirlies. 
All  iiiulaled  w .ilercolour.  XUuuiluiht  i>n  tlif 
iluiiucs  (No.  2).  is  probably  the  earliest  wdik 
reproduced  here,  and  the  delicate  linearilv'  of 
Old  t'rome.  |olin  Robert  C'o/.ens,  or  1  liomas 
llirtin  immedialeb'  c'omes  lo  mind,  evt'ii 
ihougb  one  might  be  templed  to  sei'  in  it 
something  ol  Carle  \  ernet  and  early  I'reiu  li 
romanticism  as  wvW.  Typically  lor  the  period. 
(.  iSdS-  iSis.  the  areas  of  light  around  the 
moon  and  across  the  top  of  the  barge,  and  the 
trail  III  smoke  from  the  chimni'v.  are  uiipamted 
and  left  as  bare  paper.  The  I'liiladelphia 
Musi'um's  Miiinitdiii  l.tiitdscniH'  ncai  Dulfielhi 
(No.  5)  seems  to  be  of  about  the  same  date, 
although  the  heav\'  Wdrking  over  the  dense 
areas  of  foliage  in  the  foreground  suggests  it 
ma\  be  as  earl\'  as  iSos  or  1  Soh  wlu'H  l"ox 
made  sketching  tours  into  North  Wales.  It  is 
revealing  to  tdinpare  I  be  latter  work  v\  itli 
(,'i/;isi/  I'jhdnipniciU.  Xt'ith  Wales  (No.  4)  of 
<iboul  1  w  here  Cox  displays  the  architec- 
tonic strength  and  looser  brushwork  of  his 
mature  set'oiid  perioil.  vv  hilc  drawing  u[)on  the 
sami'  laiulscape  sources. 

During  a  visit  to  I'xilton  111  1X^4.  the  large 
anil  mvsleiiouslv  beautilul  wati'icolour  ol 
Bcltoti  Ahbcfi  (  No.  s  I  in  the  Cleveland  Museum 
must  ha  VI'  been  conceived,  f  here  the  subl  let  it's 
of  ('ox's  grevs  and  greens  sbilting  into  delicate 
purples,  so  much  admirc'd  by  bis  con- 
temporaries, have  survived  m  unlatled  form. 
Cox  cared  nothing  lor  historical  or  learned 
subiects.  and  the  ruins  of  the  great  twelfth- 
century  priory  are  only  vaguely  suggested,  but 


llir  iiiiii.iillK  mood  <if  the  .1111  lent  pl.n  c  iiioul- 
dciing  Ix'side  the  Kivcr  W  li.irle  111  .1  ^vidded 
vallcv.  IS  supeiblv  achieved.  \  (enfi/M/  I'ulh 
iNo.  71  mav  be  .illolliei  Kultoii  I'aik  si  ciic. 
although  the  bright  Iresli  lnui  lirs  dl  llir  hi  iish 
suggest  lli<il  It  was  dniic  iii)  a  later  visit, 
peril, i|)s  111  the  eailv  autumn  nl  It  is 

leiiipliiig.  Iiio.  Id  d.ite  the  cnspiv  diawii 
/.(O/i/m  I/;',  will'  Ci'K/i/o/  //(i|/sr  iN<i.  (o  ,it  ibis 
time,  and  lo  ulelililv  the  stiirdv  Kegeiu  v  house 
shown  llier  -  r  one  on  the  W  ve.  near  Koss. 
w  liu  li  C'ox  t.ail  painted  about  I  S  1  S 

In  his  lift  \  ei'  .hlb  \ car  .  during  I  be  simimeidl 
i  S4  I  .  ('ox.  his  i\  lie.  Mary  Kagg  Cox.  .iiid  Mrs. 
f  ow  lei .  I  fi.'i.  serv  ailt  since  I  S  1  S.  mov  ed  Irom 
London  b.K  k  lo  lleieloril  w  hence  tliev  all  bad 
come,  fourteen  vcars  in  the  c  apital  had  pro- 
vided tin-  palmer  with  com|H-tltion  Imni  Ins 
( uitsl.iiiding  I  ( iiitemporaiies.  but.  alwavs 
humble  to  <i  laull.  C'ox  also  louiid  there  uii 
w  anted  anxieties  and  iiisecurilv .  .At  ( ireenlield 
I  louse.  I  lai  borne,  a  'modest  and  oltl  lasliH  med 
i  i'sidence  near  Birmingham,  he  w  as  eonleiil  to 
live  out  his  davs.  c'xcepl  for  annual  trips  to 
North  \\  ales. '  I  he  rugged  sceiierv  at  I'.ettw  s-v  - 
coed  and  Kbvl  w.is  tn  prdvide  icnewi'd  in- 
spiration lor  his  essenti.illv'  romantic  tastes 
until  a  linal  v  isil  in  the  autumn  ol  1  S  s'> 

During  this  lasi  Ik'relord  period  v\lien. 
curiduslv.  Ins  w  ateridlour  technique  vv  as  nidsl 
free.  C\ix  began  to  experiment  with  oils.  .Sdine 
lessdiis  he  had  taken  with  the  llashv  voung 
'genius'.  W  illiam  |ohn  Mullei  1  1  S  1  2  1N4SI. 
his  iunior  bv  sdme  thirtv  vears.  gave  him  great 
pleasure  and  attracted  him  to  a  less  llexible 
inediuni.  I'.v  the  mid-'lorlies  he  w  as  able  to  use 
oils  w  ith  remarkable  facility.  ( j',i/;'.s/c.s  (No.  S  1  of 
1  .S4S.  a  small  oil  sketch  on  wood  panel  In  the 
Metropolitan  Museum,  displavs  the  v  erve  of  his 
linal  phase.  Inlluences  from  t'onslable.  Muller. 
and  the  Dutch  landsiapists  may  be  observed, 
perhaps,  but  his  fully  mature  and  personal 
sl\  le  IS  no  less  evident.  And.  w  ith  arl-historical 
amenities  out  of  the  wav.  the  considerable 
rewards  of  comiiaring  the  late  pictures  of  this 
least  literary  of  painters  with  the  writings  of 
(ieorge  Horrow  (especially  The  Rmiuiiifi  Ki/c 
[iSsrl  and  Wild  Wales  |i,Sti2|).  should  be 
p<ilnled  out.  In  Borrow,  an  exacth  parallel, 
ecpiallv  forthright  vision  of  w  Ind  and  weather, 
and  an  innocent  en|oymeni  of  heath  and  coast 
IS  verbally  revealed  to  us. 

.A  delicate  cravon  drawing.  I.diidsedpe  wiih 
('huieli  (No.  I)).  shov\'s  a  distant  vii'v\  of 
LIchlielcl  C'athedral.  Lrocluced  during  a  sketch- 
ing trip  in  1N44.  It  is  Interesting  to  compare 
its  convfiitlonal  delineation  of  hedges,  root 
masses  and  gnarled  trees  with  such  an  Im 
presslonist  evocation  as  Cri>ssinfj  the  Mi'Oi 
iNo.  I  o)  of  1  S^S.  Ill  the  latter  are  exemplltied 
the  'relinement  in  feeling  and  expression,  large 
generalised  views  ol  nature,  daring  elTects.  and 
V  igourous  ln!rc-picl  execution'  which  C'ox's  lirsi 
blogi  aplu  r.  V\  Illiam  Hall,  admired  so  much  In 
the  laic  ...vle.^ 

i  he  letters  of  iSSs  reproduced  here  are  an 
authentic  means  by  which  we  are  permitted  to 
catch  sight  of  David  Cox  the  man  during  his  last 
vears. 
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I)  \\  III  Wountiiiit  Liihlsi  ii;ic  iwar  DoUiillfi.  i    i  .S(  iS    i  ,S  i  s.  "  .lU-ri  olmu  ,  I'hiliuhlphiti  AJiisiii/N  <i/  An 


I)  \  \  1 1)  (  n\ 


I  (  ()\ 


1 1  1 )  A  \  I ;  I  ( '  I )  \ 

I  (iiitlst  djii'  with  Cminti  ii  //hum-, 

u  ciltTi  iildiir  (iMT  uriipliilc  cm  u  Ink-  \\o\c  p.ipt-r. 

/  mill  All  \lii\niin,  lliiixHinI  L  lUvfiMlii. 

/</<//(( 

I  (  iHinmi  i'aOi, 
1    rS  i  s.  u  .iliTi  ( limit 
\h/M'n;/i  ('/  /  ii\f  Hoslon. 

liriiur'sl  III  \//s    \itluii  i  nill Aitinhur  Hirwi  i  I'olln  Hon. 

S    I)  \\  Ml  ('()\ 
( yi/;isics. 

I  X.4 S.  I Jil  nil  u  ( II 111  |),infl. 
Wfluijniliiaii  Museum  i't  \il: 
(,)/lii/  Mm  II  I'luljis  Siiulli.  /')^)S 


S(-) 


1 1  \  \  1 1 )  I  ( I  \ 


I )  \  \  1 1) 
I.iiihIs(  (ipc  Willi  (7i///i  h. 
1  S44.  (  I         dr.ivN  iiij^ 


111,  I )  \  \  1 11  t'(i\  . 

I  N  S  I  .  u  alcrciildiir  and  blin  k  i  halk. 

Miisi  uiti  (<l        Kluhlf  Islcirnl  ,S'i  luH'l  of  I )i's;i/n. 

I'lovhlnii  I-.  Kl 


II)  (OX 


It  is  only  a  guess  lhal  ihc  Ik-ai  Turlon'  v\  lio 
()r(iV()ki'cl  tills  t  ()rifs|)(iri(k'iuc  uas  a  yoiiiifii'r 
im-mher  ol  thf  LuiiIIn  oI  Thomas  'I'lirtoii 
(  I  7X0  I  Sf)4  I.  Bishop  orilly.  aiillior  ot  sf\'rral 
ri'ligious  \\  ( )rks.  loi  11  poser  ol  t  hurc  h  rmisit-  atui 
picture  (  iilli'ctor  In  any  lase.  the  language  ot 
the  lelict  lioni  l)a\ul  C"ox,  |r..  is  not  snilahly 
clelereiilial  lor  atUlressing  an  ekli'rly  atuI  dis- 
tingiiislied  prelate.  To  his  lorrespoiuient. 
young  David  admitted  a  laek  ol  amhilion.  the 
(iressuri's  ol   arduous  teaeliing  duties  ami 

shorteommgs  in  art'.  1  hi'  di'ath  ol  liis  v\  ile 
Irom  tulien  ulosis  eight  months  earlier  hail  also 

hlessed'  him  v\  ith  lourdutilul  aiul  alli'i  lionale 
girls  to  think  lor  .  In  a  lone  ol  gentle  dt'spiiir.  \\c 
noted  lhal  his  latlu-r  still  amuses  himsell  in 
painting',  and  tluTehy  seems  to  untlerestimale 
his  iirtistie  vitality.  C'ertainly  the  son's  unsi'ilish 
ilevolion  to  his  |>iirenls  uas  to  sap  ulialever 
ereative  energ\  and  indiv  idualit  v  he  may  ha\c 
possi'ssetl. 

Throughout  his  lili  the  voungi-r  Cox  man- 
aged to  make  a  modest  living  as  a  landsiape 
painter  in  the  slmdou  ol  his  latlier.  exhihiting 
nov\  and  again  tor  nearls  hall  a  ei'iitury  at  the 
Koyal  ,Ai  ailem\'  and  the  Soc  iety  oT  Painters  in 
Water  ('olours.''  His  eousin.  )ames  )ohn  lliil 
(|Sii  1  <S,S2 ).  a  li-ilovv-pupil  ol  (lis  lather  was 
'tloing  hetler'  than  himsell,  hi'  wrote,  but  il We 
reeognise  t  he  name  al  all  toda  v.  il  is  ;is  ii  pii inter 
ol  \  u  torian  lanev  subjeets'.  Hill's  pretty  hulies 
holding  s[)aniels  iind  set  against  drt'amy  land- 
scapes. v\cre  seiilimentallsed  variations  on 
Law  renee  and  lloppner.  and  in  their  ehromo- 
lithographed  lorm.  were  to  bec  ome  ii  stiiple  ol 
middle-ciass  piirlours. 

lUit  the  letters  are  remarkablv  c  lear  and  sell- 
explanalorv.  The  Iraiisi  riiilions  ol  lhem  whic  h 
lollow  are  laithliil  to  the  spelling,  punctuation 
and  syntax  ol  the  original  manusc  ripts: 

Mil  Dctii  Diivid. 

ViHi  sec  /  litivr  rci  cnrd  a  h'tlci  ti'oiu  ,\U . 
TurlKii.  mill  I  itiiisi  tii'iiblf  iimi  ti  Icltrr  lor  him  - 
lis  I  am  jthiiiiii'il  til  write  letters.  And  fiini  will  tell 
Initi  liitw  I  have  been  trmihled  in  illness    hut  sail 
I  happii  I  have  deluilited  in  rei  eiviini  his  verii  verii 
kindness    and  saij  I  sluuild  i>e  ijlad  to  see  him. 
Send  to  all  his  sisters  and  sell  and  brothers.  So  mii 
dear  I  hildren  I  send  nui  i  hildreu  Thanks. 
I)  Co.x 

lake  |(  (//('.- 1  1/(11/  will  not  lull  down 

ieb.  II)  /XSS 

Deal  Mr  David 

W  e  are  verii  thankliil  lor  ijonr  flood  news  on 
Satiirdaii  that  iioit  was  all  well  Thank  Cod  so  are 
we.  )  (iiii  I  ather  will  In-  verii  iflad  ij  ijoii  will 
write  Mr  I'lirton  lor  him  and  sail  all  that  is  kind 
and  tell  hmi  he  should  be  iilad  to  see  liim.  but  he 
I  i/n/ii)(  write  letters.  Mii  Diilfi  to  Inm  il  iioii 
please,  eti .  Mrs  ('  Radi  Ifille  was  1  onlined  on 
Siindafi  .Mormiui    She  has  ti  line  I'ofi  and  boilte 
was  doitifi  well.  )  esterdaii  we  had  .Mr.  \oll  to  lea 
and  supper  and  Mr.  Hrent  i  time  in  .\U  .  David 
jtnies  IS  mm  li  better.  The  weather  is  as  i  tdd  as 
ever.  W  ith  h>ve  and  Dutii  to  all  I  am  iiours  most 
lailhlulhi 

.\.  i'owler 


Strealliam  I'laee.  lirixton  Hill 
I  eb.  JT).  ;  rS's  S- 

Dear  Turtoii. 

Mfi  Father  emplofis  mij  pen  m  all  his 
I  orrespondem  e.  and  the  delaij  in  sendiiui  fiour 
letter  Irom  lUrminiiliam  is  the  sole  reason  ol  iioiir 
not  haviiuj  had  an  answer  earlier. 

I  eannot  help  expressing  here  the  pleasure  it 
flives  me  to  have  the  opportiinitfi  I  loiui  wished  ol 
renewiiifi  some  iiitereourse.  and  the  kind  interest 
expressed  m  fiour  letter  reassures  mc  in  doinij  so. 
I  am  thanklul  to  be  able  to  ifive  as  fiood  an  aecoiint 
ol  mil  lather's  health  as  his  iiears  allow  us  to 
expert.  Ile  is  still  Hviiui  at  llarborne.  with  his  old 
housekeeper  ,\nn.  and  amuses  himsell  in  paintinii 
and  leels  as  keen  an  interest  in  the  Arts  as  ever: 
but  two  fiears  aijo  lie  had  a  seizure  ol  Apopleetie 
kind  wliii  li  has  aljeeled  his  memorii  oj  siipis  and 
names  in  a  siiuiular  manner,  so  that  for  a  time  he 
even  loriiot  his  own  name,  but  his  iieneral 
memorfi  ol  events  remained  uiialleeted.  There  still 
remains  a  eontusioii:  but  eliiellii  in  readiini  or 
writiiifi.  or  in  speech  ij  he  onee  hesitates  lor  a 
word:  this  has  caused  him  to  reler  all  his 
correspondents  to  me.  as  indeed  the  doctors  will 
not  allow  mental  exertion,  and  his  paiiitiiui  is  to 
be  merehi  an  occupation  l'-'  an  amusement  so  that 
althoiHili  his  pictures  are  much  souijlit  alter,  and 
realize  jour  times  the  amount  he  chanied 
oruiinallji.  he  lakes  no  commissions,  and  linishes 
but  little.^  I  lis  ideas  however  seem  to  be  as 
vifiourous  as  ever,  and  his  leeliiui  lor  air  space 
and  skies,  perhaps,  never  better:  I  was  in  Wales 
with  him  last  fiear.  Init  he  would  turn  his  back  to 
the  iiuiuntaiiis  and  make  a  studfi  ol  the  clouds. 
'The  Hat  sands  at  Rlifil  seemed  to  deluiht  him 
most,  and  on  his  return  he  beijan  an  oil  picture 
lour  leet  loiui.  wliii  h  he  will  never  linisli  Intt  i/c(  is 
most  sufinestive  and  clever.''  I  wish  iiou  would 
run  over  to  llarbourne  and  see  him:  he  expresses 
himsell  so  stroiuilfi  m  his  imperlect  words  to  me 
that  I  know  he  would  be  much  i\ratiTied  and  I  do 
think  fioii  would  be  made  verif  coinlortable. 

I  cannot  resist  sendiihi  ijou  the  lew  lines  he  has 
written.  Inii  fioii  must  not  tell  him:  ijoii  will  see 
that  the  moment  he  hesitates  about  a  word  lie 
lines  wronii.  I  must  sail  a  word  about  miiselj. 
thoiHih  It  IS  pamlul  still  to  think  ol  nifi 
liereavement.  I  lost  nifi  wile  in  /i"'c  last,  fioii 
cannot  imaipne  how  much  was  involved  in  that 
blow    even  her  loini  and  Irequent  attacks  ol 
pulmonarij  disease  onhj  made  me  leel  more 
stroiitjlii  the  void  her  hiss  caused  me.  "'  /  am 
blessed  III  haviihi  lour  dutdul  and  allectionaie 
iprls  to  think  jor.  In  the  Arts  I  do  not  pnniress  - 
mil  old  lault.  want  ol  sleadfi  piirpiise    too  little 
ambition  lor  wealtli  or  lame    or  lor  much 
discontent.  I  live  out  ol  the  world  \societii\  and  fiet 
I  mail  sail  in  Tondon.  lor  I  am  occupied  lour  daiis 
in  leachmii  in  it.  just  enoiuili  to  lorm  an  excuse 
lor  mil  shorti  ominfis  m  iirl  but  too  little  lor  pri>tit. 
.\Ul  cousm  jolin  llill  is  doiini  miu  li  better,  but 
with  live  nouiii!  t  hildren.  Mfi  aunt  is  well 
fpown  so  much  like  mii  dear  Mother' '  that  fiears 
seem  to  be  broufiht  back  to  me  in  her  presence.  I 
have  filled  nifi  paper,  and  ncfilected  the  thinfis  I 
most  needed  to  safi:  il  fiou  receive  another  letter 
from  me  shorllfi  do  not  be  alarmed.  I  will  not  ask 
to  eiifiaiie  ftou  in  1  orrespondem  e.  but  I  am 


ashamed  to  have  put  ojj  the  expressions  of  mij 
esteem  and  dear  recollections:  however,  believe 
me  in  this  respect  unchaiujed  and  ever  most 
sincerelfi  fiours.  David  Cox  /n/ir. 
Mfi  Itest  rememlnances  to  ffour  sisters. 

These  new  documents  conlirm  nuich  ol' 
whal  biographers  ol  C'ox  have  already  told  us 
about  the  artist's  last  years.  They  reveal  in 
concise  lorm  something  ol  the  later  rise  ol'  his 
lortunes,  lor  his  [Pictures  'realize  lour  times  the 
amount  he  c  barged  originally',  his  son  tells  us. 
The  c  limate  ol  that  Indian  summer  ol  the  old 
man's  lalent  is  evoked,  and  we  learn  that, 
indeed,  his  leeling  lor  air  and  space  and  skies' 
was  'never  belter'.  In  spite  ol  physical  in- 
lirmities.  es|ieciall\'  the  ellects  ol  a  stroke 
sullerecl  in  1  N  s  ^  the  harmony  ol'  his  ex- 
pression was  uninhibited,  and  he  v\as  to  join 
the  select  company  oil  hose  grand  old  men  v\'ho 
painted  their  noblest  works  at  the  ends  ol  their 
lives.  His  painting  ol  the  sweep  ol' coastline  at 
Khyl,  which  his  son  thouglit  to  be  'suggestive 
and  clever',  was  to  he  tinished  in  good  time,  and 
he  w  ent  on  to  produce  a  number  ol'other  large 
works  and  iniumiei'able  watercolours  and 
drawings.  In  all  of  them  v\e  see  an  even 
tonality,  muled  colour,  disinterest  in  detail  and 
a  remarkable  I'usion  ol'composilional  elements. 
We  are  again  reminded  that  the  work  ol'a  so- 
called  minor  master  may  hold  within  its  bounds, 
the  essence  ol  a  period. 

\()ri',s 

1    A  pliologrii|iii  cil  1  SsS     rfprodiict'il  in  'Diivui  Cox. 
I  yS  \   1  M  S4.  -^11  lixluliiliiin  (it  [lis  VViilert'dldiirs 
prcsontcci  liy  tlic-  Wren  (liill(.Ty.  Ldiulon.  unci 
C,  I'.  St(n  kliridgc.  C'iimbriclnc'.  1 1)7    Pdrlniils  were 
iilsd  painleil  liy  .Sir  |diin  U  iils(vn  Clorddii  (  1  S  s  S I  <iiui 
Sir  William  Hoxall  (  1  Ss''l 

.1.  Denis  Thdiiuis.  'Ixlwarcl  Welili  (  1  XdS  - 1  !^S4l:  An 
,\rlisl  aiiil  his  |dnrnals'.  T/ic  Coiinin\sfiir.  Volume  1H2. 
Number  7  i  1.  March  1471.  pp.  I(M-I'i4 

i  C'ox  Kxhilnlion.  op  ( /(..  illustrated  as  no.  id.  The  \'o^^ 
Museum  idenlilies  it  tentatively  as  Sherrinf;han\ 
Hovver 

4  \\  illi.im  Hall.  A  Biography  ol  David  C'ox:  with 
Kernarks  on  lljs  Works  and  Cienius'.  edited  hy 
I  T.  BuiuelNew  York  iXKi  I.  p,  1  (i 

S.  Hall.  (ifi.  cit..  p.  1  !>■}. 

(),  The  best  aeeouni  of  David  C'ox.  )r.  is  the  iisii 
biography.  A  thorough  study  ol  his  painting  in 
relationship  to  that  ol  his  lather  is  urgently  needed. 

7   Mrs,  c'harles  William  Kadelylle  was  the  wileol  an 
engraver  whose  lather,  Kdward  Kadelylle.  painted  the 
portr.iit  ot  David  C'ox,  .Sr.  reproduced  here.  I  have  been 
unable  to  identity  Messrs.  Noll.  Hrent  and  jones. 

K.  A  las( mating  account  ol  this  illness  is  given  in  Hall. 
Oft  I  II  .  pp.  I  (>2    1  (is 

I).  //ii(/ .  p.         Hall  calls  (he  picture  .S'c(f-,v/i(irc (((  K/ii// 
and  points  out  that  it  brought  Cox's  highest  price 
during  his  liletime.  namely  one  hundred  pounds.  In 
I  X72  it  realised  two  thousand,  three  hundred  pounds 
at  auction 

1 1 1    The  letter  is  written  on  black-edged  mourning 

stationery 
1  1 .  Mary  Kagg  C'ox  (  I  77 1  - 1  S4Sl. 


'I'homas  H.  lirumbaiHili 

is  with  the  Department  oj  Tine  Arts. 

\'anderbilt  Vniversitij.  Nashville.  Tennessee. 


Wi  I  11  \  \l  C'  \  I  i  (U\  u  as  horii  in 
tiiTCiuvicli  on  JS  )ul\  1  S  1  2.  ilc'scciidfd 
from  an  I'.ast  Anglian  lariiiK  .  ori^iliialK'  named 
df  C'alrue.  His  jir.indlat Ikt,  lolin  t'allou 
(  I  7  ',11  I  7S(i)  had  bvcn  a  pollcr\'  diToialor  at 
llie  l.ou'i'stotl  lactot  N'.  \\  illi.im  C'allou  \\as  a 
gt-nllf  i  hilil.  uilh  an  (.'Xccptional  rnlluisiasin 
lor  drawing.  In  iN2V  w  lii'ti  Ik-  was  ck'vi'ii- 
yi'ars  (lid.  m  order  to  encoiiraiii'  rather  than 
exploit,  his  lather  placed  him  as  an  assistant  to 
Theodore  lieklm^  at  2'i  \i'v\nian  .Street.' 
Initially,  he  I'ound  the  work  tedious,  inil  this 
lirst  position  v\as  to  ha\'e  a  most  lornialive 
inliueiue  on  the  i-ntire  pattern  ol  liis  Intiire 
eareer.  C"ople\  l  ieklin^.-  sounder  hrotlu'r  ol 
Theotiore.  was  alwavs  partieularK'  kind  and 
encouraging.  His  gilt  ol'  a  ticket  lor  an  Okl 
Water  Colour  Society  exhihition  maik'  a  v  ital 
impact  on  the  young  C"allov\.  The  sight  ol  the 
w  ork  of  Copley  I'iekling.  exhihited  w  ith  that  of 
such  artists  as  l)a\  id  Cox  and  |ohn  \'arley.  w  as 
both  a  revelation  and  an  inspiration.  Shortly 
afterwards.  Callov\'  was  formally  articled  to 
Theodore  Melding  and  yet  another  brother. 
Thales.''  while  occupying  all  his  span-  tinu' 
w  ith  indi\  idual  attempts  at  draw  ing  and  paint- 
ing. He  wii.s  greatly  helped  by  Charles  Bentley.^ 
w  ho  was  one  of  his  felkn\'  pupils.  At  the  age  of 
lifteen.  C'iillow  sold  a  set  of  seven  drawings  to  a 
dealer  kir  one  guinea,  although  the  lee  was 
p;;id  in  artists'  materials. 

!t  was  while  he  v\'as  working  with  the 
j(  Fieldings  that  he  was  suddenly  given  the 
opportunity  of  going  to  Paris  to  assist  a 
.Mr.  Ostervakl.  a  Sv\iss.  with  an  engraving 
project.  William  C'allow.  not  vet  seventeen, 
with  no  experience  of  travel  beyond  Croytlon. 
accepted  the  idea  with  an  enthusiasm  wliich 
was  typical  of  the  man  he  was  to  become, 
always  I'ascinatetl  bv  new  places  and  people. 

Callov\'  arrived  in  I'arison  i  (i  |idv  iS^m-  He 
v\()rked  k)r  Ostervakl  and  also  with  \ev\ton 
fielding.'  sharing  a  studio  with  him  and  dating 
his  first  real  progress  from  w  atching  this  artist 
at  work.  Callow  was  to  remain  in  I'rance  lor 
nearly  twelve  years,  apart  from  oiu'  short 
interlude  during  the  re\  olution  w  hich  deposed 
Charles  x  in  i  S  T,n. 

Sheer  diligence  and  enthusiasm  soon  owr- 
came  an  initial  poverty.  Thomas  Shotter  Bovs'' 
was  a  strong  intluence.  gi\  ing  C'allov\  v  aluable 
help  with  the  theory  of  painting  ami  introduc- 
ing him  to  the  subject  possibility  of  the  old 
buildings  and  churches  w  hich  w  eri'  to  be  such 
a  salient  feature  of  his  established  style.  I'rom 
lS^2.  encouraged  b\'  Bo\'s.  C'allow  made 
frequent  sketching  expeditions  to  Versailles. 
St.  Cloud  and  Montmartre.  ,\lwavs  a  tirm 
draughtsman.  Callow  began  to  gain  a  repu- 
tation for  putting  elTects  into  the  work  of 
others,  chiefly  on  v\'ood  blocks  and  drawings 
for  engravings,  including  a  large  work  on 
Versailles  lor  the  French  publisher.  Ciradon.  In 
1X^7,  Giradon  introduced  him  to  the  London 
publisher.  Charles  Heath.'  v\  ho  commissioned 
a  series  of  original  drawings  for  I.es  Hastes  ile 
Versailles'  which  appeared  in  both  I'nglish  and 
French  editions. 


William  Ccillow 


jdii  Kciifiolils 


I    \^(l\^  s 
\\  illuinj  ( 'iilh'w  (IS  (I  iiiniiifi  trunt.  u  .itrrcolnur. 
\(iUi<niil  I'lUlrmt  (.ii//i'M(.  lAnulcn 


2.  1:   K    111  i.HI  s. 
\\  illuini  i'lilli'w.  (iHslcl. 
The  arti^l  usi;d  In  relcr  In 
C'liilciw  as  Tlu-  .MafsUii' 
Siitioihil  Portrait  (.'(Wlcd/.  l.oiul(<n 


In  I  .S  ^  5.  (allow  lodk  ,in  titclu  r  w  illi  I'.i  -  vs  m 
t  Ik-  Hue  de  I'otilov .  .issiimmg  sole  charge  ol  I  liis 
III  tlu-  lollow  ing  se.ir,  I  lis  w  <irk  v\  as  now  selling 
wi-ll  and  he  h,id  sulli(  lent  known  sun.  ess  id 
start  a  lashionabk-  drawing  ckiss.  with  pupils 
j  who  Hu  ludcd  memb(-rs  ol  tlu-  I  rt-ru  h  nobilitv 
I  In  IS',  }.  Callov\  (-xliibited  \  \  irw  troni 
Kuhiuiiiiil  <il  the  Tans  Salon.  v\hu  h  c.iused  a 
consideral  k-  lu-w  intcK-st  in  tin-  w  alc-rcok uir 
medium  .iiui  led  to  Ins  being  asked  to  giV(- 
k'ssons  lo  ihr  SOP  dl  King  l.ouis  l'liill|ipe  aiiil 
also  his  dauj-.hter.  Princess  Cleiiu-ntine.  who 
was  to  be  his  regular  pupil  lor  o\  i-i  s(-\  t-ii  \  ears, 
('allow  ga\(-  hei  lessons  twice  a  wei-k  alwavs 
at  tlu-  soiU'-v  iial  surprising  hour  ol  S  a  in. 
Tlu-si-  Lisuailv  took  placi-  in  a  room  overlooking 
the  l  ink-ries  garik-ns.  but.  il  the  Pniu  ess  v\  as  at 
\euillv  or  St.  Cloud,  ('allow  had  to  get  up  at 
(1  a.m.  in  order  to  walk  there  in  tinu-  lor  these 
lessons.  l')Ul.  ('allov\'  1  v\  ho.  as  a  child,  had  ru-v  er 
even  playeil  a  ganu-  of  cricket  I  [irov  ed  lo  be 
a  man  of  excellent  physical  stamina,  who 
gatlu-red  much  of  his  extremeh'  varied  subject 
matter  during  a  series  ol  arduous  w  alking  tours 
across  Purope.  He  made  the  lirst  of  tlu'se  in 
I  S  ^S.  accompanied  by  john  I'.dge.^  aiu)tlu-r  ol 
his  fellow  pupils  under  Theodore  T'ielding.  This 
v\as  k)llowed  by  a  much  longer  expedition  in 
I  S  ^(i.  which  iru  luded  his  lirst  sight  of  the 
Pyrenees.  (Tlow  I  enjoyi-d  mvsell  v\ith  the 
beautiful  view  m  front  ol  rue!  W  hat  a  splendid 
sight!  What  a  varietv  of  colours  and  forms!  I 
wished  lor  someone  to  be  w  ith  me  to  partake  ol 
mv  pleasure.  I  made  some  sketches,  but  the 
scene  changed  everv  instant  .  .  .  trom  the 
j(Uirnal  of  William  (.'allow,  to  |ulv  iN^fi.l'' 
This  tour  lasted  nearly  lv\-o  and  a  half  months 
and  covered  some  seventeen  hundred  miles  kir 
a  total  cost  of  about  tw  eiit  v  pounds. 

P>v  I  S  ',N,  C  allow  had  so  much  work  in  hand 
that  he  was  refusing  commissions,  including 
the  oiler  of  an  appointment  as  artist  to  a 
scientitic  expedition  roimd  the  v\'orld  and  a 
reqiR'st  from  tlu-  novelist.  .Alexaruire  Dumas, 
who  wanted  ('allow  to  illustrate  some  of  his 
travels.  In  this  same  vear.  C'opley  T'ielding 
strongly  supported  his  election  as  an  Associate 
Member  of  the  Society  of  Painters  in  Water 
('olours.  although  his  work  was  virtuallv  im- 
kiuiwn  in  l-ngland.  Hut  the  fact  that  Callow  had 
developeil  his  stvle.  whik-  living  in  Trance. 
(.  (iming  vcrv  little  under  the  intluence  of  other 
T.riglish  vv  ati-rcolourists.  gave  his  drawings  an 
intert-sting  air  of  origlnalilv  and  The  Spci  tdtiir 
commented  that  he  w  as  an  artist  'of  a  dashing 
stvie  of  execution'.  In  1  N  ?<-),  Thackt-rav  wrote 
in  i'niscr's  Mdfiiizinc:  'A  nev\'  painter,  some- 
what in  till'  stvle  of  I  larding,  is  Mr.  C'allow  and 
belter.  I  think,  than  his  master  or  original  .  .  .'. 
The  most  usual  inlliu-iu'es.  w  here  discernible, 
an-  taken  to  be  from  I'ovs.  Boninglon. 
C'onstable.  Cirlin  and  Turner. 

Callow  was  awarded  a  gold  nu-dal  lor  a 
drav\  ing  exiiibitt-d  at  the  Paris  Salon  in  1  S4((. 
but  till-  ^vccess  of  his  Toiulon  exhibits  madi- 
him  ilciide.  mil  without  sour-  trepidation,  to 
give  up  an  eslablislu-d  lari-er  in  Traiue  aiui 
return  to  his  own  countrv.  In  1  S.^  1 .  he  settled 


\'     I  I  I  AM  (  A  I  I  OU 


iit  41  Cliiirlollt'  Street.  I'drtlaiid  I'liKc  (in  the 
old  iiitists'  t)iiiirlei  (il  l.oiulon)  where  his  lile 
iisMiined  ;i  tiiiniliiir  piilterii.  that  ol  the  sutcess- 
liil  iirtisi,  uhd  also  ciiltuated  a  wide  circle  ot 
v\  ell  1 1  iiiiiet  ted  [Uipils.  u'lio  were  to  iiuiutli' 
two  kiture  \  iieroys  ol  India  and  ineiiihers  ol 
the  Kothsi  hikl  lamily.  in  \  H^H  Callow  visited 
Mentiiiori'  to  awt:  lessons  to  the  Baroness 
Mever  de  Kotlischilil,  which  he  tlid  lor  some 
time  In  the  sprinji  ol  t he  lollov\  ing  vc'ar.  he  and 
his  v\ile  and  nieces  weri'  iiuiti-d  to  a  hall  at 
Mentmore.  w  here  he  w  as  delighted  to  meet  his 
old  pupil,  I'riiu  ess  I'lemeiitine.  C  allow  hroiight 
to  his  lessons  much  more  than  an  undouhted 
ahililv  to  impart  skill.  I  le  w  as  a  handsome  man. 
w  hosi'  natural  charm  w  as  toiu  hed  w  ilh  an  air 
ot  I  rench  courtliness.  l'eo[)le  were  said  to  have 
likeil  liim  at  lirst  sight,  fallow  regartleil  teach- 
ing <is  a  pleasure  w  hii  li  ga\  e  added  dimensions 
ot  good  coiuersalion  aiui  Iriendship  to  his 
msiriiciion.  lie  taught  lor  over  tilty  years, 
w  hich  prohahl>  maite  \\  illiam  C"allov\  oiu'  ol 
the  last  ol  the  lashionahle  draw  ing  masters  in 
thai  particular  tradition. 

In  1  S4  he  leceued  a  commission  Irom  the 
Duke  ol  Devonshire  to  make  two  v\ atercolour 
ilraw  ings  ol  t'halsv\orth.  as  a  gilt  lor  yueeii 
\  K  toria.  The  1  )uke  gave  spec  ial  instructions  to 
his  heail  gardener,  joseph  I'axton  latteruards 
knightc'il  lor  his  serv  ii  es  in  comiection  w  ith  llie 
llreal  l.xhihition ).  that  lu'  w  as  to  look  alter 


j.  V\'  I  I  I  I  ,\  M  C  \  I  I  ow. 
ihr  ( idnlnis  ol  I  crsdillrs. 
vvalcrcolour.  heiglitencil  with  white, 
signed  ;iihI  dated  IX-! 7  .  S  «  I  I  iiu  lies. 
I'liiiliuinipli:  Tlw  I  tut-  Art  SoncUi. 


Ahovf  ruilit. 
4.  V\'  1 1  I  1  \  \i  Cm  low. 
C/i(/(s'U'i)M/i.  vveilercoloiir. 
signed  iiiui  d;itetl  'Ikrcinhfr  1  S4  C 
'iltr  Kofidl  l.ilinii  ti.  W'lrulstn  (.'ustlc. 
licpioiluc  ccl  lifi  ( iMii  ;iii/s  I'fnnissioti 
('I  llfi  A/d/cs/i/  tlw  (Jmrn 


«;<//)  I 

S  \\'ll  I  I  \  \l  t'  \  i  I  OU 
77ic  Crrtil  ('nfisc/ vulen/  tit  Cliatswoi tli. 
signed  i\nd  dated  'Dcicmbfi  1  S4  . 
riiis  I onservatory  was  Imill  lo  the 
desijin  ot  |(iseph  I'axton.  who  was 
responsilile  lor  the  Creal  l-xhihition 
building  ot  I  Ss  1 . 
Tlw  Rofial  l.tbrtirfi.  W  irulsor  C(j.s(/f. 
Kc/iroi/i/c  ('(/  bfi  (iV«cj('i/.s  I'ennission 
oj  Hfi  ,\Ii/;c,sfi/  the  Qiitrn. 


Callow  v\hile  he  sketched.  Typically.  Paxton 
did  this  with  coiisiderahle  tiair.  As  it  was 
hitterly  cold  Decemher  weather,  a  hrazier  was 
placetl  by  Callow ,  in  Chatsworth  Park,  with  a 
manservant  in  constant  attendance.  The  Duke 
visited  his  studio  to  see  the  tinished  drav\ings 
and  w  as  so  pleased  with  the  results  that  he  paid 
mori'  than  the  agreed  lee. 

On  12  )une  1S4S,  William  Callow  was 
elected  a  lull  memher  ol  the  Society  ot  Painters 
in  Water  Colours  (then  often  known  as  the  Old 
Water  Colour  Society  I. "'  He  was  to  be  a  trustee 
ol  the  Society  from  1861  -1X78.  and  held  the 
position  of  Secretary  from  iShs-iSjo,  Asa 
lull  member,  he  was  presented  lo  Queen 
V  ictoria  and  Prince  Albert  v\'hen  they  visited 
the  Pall  Mall  gallery  of  the  Society  in  1852.  The 
royal  couple  were  particularly  gracious  to 
Callow.  The  (jLieen  remarked  that  she  had 
heard  ot  him  Irom  Princess  Clementine  and  the 
I'riiue  (.'onsort,  with  Ids  usual  interest  in 
ti'clinicalities,  liad  a  long  discussion  with 
Callow  as  to  the  presentation  of  the  exhibits 
which  he  considered  might  have  been  im- 
proved w  ith  white  mounts.  Callow  explained 
that  the  rules  of  the  Society  required  that  all 
work  be  framed  up  close,  in  order  to  prove  that 
this  could  stand  the  gilt  as  well  as  oils.  The 
Queen  and  Prince  Albert  each  purchased  a 
drawing  by  Callow  from  the  exhibition.  In 
18S7  the  Royal  Society  of  Painters  in  Water 
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Colours  prcsiMitfcl  t';ill()V\  s  Stohnitcls.  on  the 
Liiliii  ;is  it  Jiihilri'  nill  lo  Oiu-fn  V'irloriii. 
v\()rk  IS  now  in  ilu-  Kov^il  l.ihiiiry  ill  W  liuisor 
Ciisilc. 

Willi. iin  C'lillou  liiul  ;i  wry  souiui  lom- 
nuTc  iii!  sense  v\  illi  rejiiird  to  royul  piitroiuigc. 
Allcr  the  (Iciitli  ol  I'riiici-  AlhiTt  it  oi  c  urrcd  to 
limi  ill. it  soiiu'  (liiiwliifis  ol  (iciniiin  |)iiliRt's 
(VMtli  ulmh  tin-  I'ruuc  li;ul  lieen  loiwu'clrd ) 
inifihl  do  well  mikI  In-  \\';is  ^iven  permission  by 
the  Duehess  Aujiiisliis  ol  S;i\e-('ohiirji.  lor- 
nierK  Princess  Cieinentine.  to  sketeli  some  ol 
these  iMiildinvis.  Oiieen  \'Ktori;i  Uiis  st;iyinj> 
neiir  ('ohnr^.  ;il  Koseniiu.''  birthplace  ol 
Prime  Mherl,  while  ('all((V\  was  workiiifi  on 
this  projeel.  She  askeil  lo  set'  liim  and.  on 
\uv;lis1  iSfi',.  the  Oueen  wrote  in  her 
journal:  A  line  warm  morninji  .  .  .  walked  .1 
little  Willi  Augusta  I5|riue|  and  liu'ii  sal  v\ril- 
iiig  .iiul  looked  at  some  lo\i-l\  skeli  lies  ol  llu' 
neighbourhood  b\  Mr.  t'allow.  wlio  brouglil 
them  himsell  .  .'.  The  (hiei'ii  had  reeei\ed 
I  allow  in  the  gaicleii  and  proeei'iled  to  suggest 
some  ollu'i  loealioiis  lor  him  lo  skeli  h.  noting 
these  down  lor  hmi  on  [liett's  ol  liiaek-i'dged 
mom  ning  p.ipei .  w  liii  li  he  kept  unlilihe  i-iul  ol 
Ills  lile.  I  am  mosi  grati'lid  lor  ihe  graeious 
permission  ol  her  \hi)esl\  the  Oueen  lo  tjuoli- 
this  extract  Irom  the  journal  ol  (Jueeii  \'ieloria 
■  ind  <ilso  the  l.ilci  relereiue  I  1^741  m  a  letter 
Irom  her  ^laughler.  the  ('rov\ii  Priiuess  ol 
i'lussi.i.  who.  as  ,1  lesull  ol  Ins  C'oburg  visit. 


S.  V\'  1 1  I  I  ,\  \i  C  \  I  I  (lu 
Mmkii  I'Icii  c  iinil  I'cildzzd  Ki/i/ieiic.  I'luiuii. 
w  iilcredlour  and  ih-iu  iI.  signed. 
12;  ■  I  .S,,  iiu  lies. 
I  ton  t'(i//r(/c, 
l^hftOfirdi'h  The  Coiirtdiild  Institiilc 
('I  Art.  I.hihIoii. 


asked  Callow  il  he  would  give  her  soiiie  in- 
striK  lion  in  watercolour  drawing.  As  had  been 
till-  t  ustom  with  I'rinec'ss  Clementine,  most  ol 
these  lessons  took  phu'i'  at  S  a.m.  The  man  who 
had  started  his  career,  at  the  age  ol  eleven, 
tinting  prints  lor  ten  hours  a  day.  now  sketched 
in  the  gardens  and  interior  of  the  I'olsdam 
Palace  w  ith  the  luture  llmpress  ol'Ciermany. 
I  ie  dined  with  the  family  and.  some  clays  later, 
the-  Princess  presented  him  w  ill)  a  Koyal  Berlin 
[)orcelain  breakfast  service,  decorated  with 
v  iew  s  olThe  (lerman  royal  palaces.  During  this 
same  visit,  the  ilmperor  gave  ('allow  an  audi- 
ence and  coiTimissioned  tw  o  large  watercolour 
draw  ings  Irom  sketches  ol  the  Habelsberg  and 
Potsdam  palaces.  As  a  youth,  Callov\'  had  once 
been  shown  all  round  W  indsor  Castle  by  liis 
lather,  who  was  superintending  some  repair 
work  forCeorge  i\ .  Il  was  in  1  Sb  ]  that  lie  went 
there  again,  at  llie  reciuest  of  the  Oueen.  w  ho 
gave  iiim  several  commissions  from  the 
sketc  lies  he  had  done  in  Cermanv  in  that  \ear. 

In  I  .S4f),  W  illiam  Callow  had  married 
I  larriet  .Anne  .Sm.irt.  one  of  his  pupils,  w  ho  v\  as 


the  niece  of  an  eminent  musician.  Sir  George 
Smart.  His  wife  appears  always  to  have  been 
vaguely  ailing  and  for  this  reason,  the  Callows 
moved  to  Creat  Missenden,  Buckinghamshire 
in  i.S^;;,  where  they  built  a  liouse.  although 
Callow  continued  to  teach  from  their  town 
residence  lor  many  years.  There  he  and  his  wife 
formed  a  lasting  friendship  with  Sidney  R. 
Percy  ( i  .S2  1 -i  .S.Sb)  the  Victorian  landscape 
painter,  who  was  one  of  the  most  successful 
members  of  llie  Williams  family  of  painters.' ' 
In  iS()S.  the  C'allov\s  took  S.  K.  Percy  with 
them  to  \  enice.  a  place  lor  v\'hich  Callow  had  a 
special  alleclion. 

A  glance  at  some  of  the  fourteen  hundred 
titles  (including  W  inter  exhibitions)  exhibited 
by  William  Callow  with  the  Water  Colour 
Society  gives  an  idea  of  the  total  extent  of  his 
travels.  l"or  example,  in  1.S74,  his  exhibits 
included:  Monmouth  Castle:  fishing  boats  leav- 
ing llonlleur:  Riva  clei  Schiavoni,  Venice:  old 
houses  at  Berncaslel  on  the  Moselle:  Abbeville 
Cathedral  from  the  market  place:  Berwick-on- 
Tweecl:  Bellagio,  l.ago  di  Como:  Phrcnbreit- 
stein:  l.isieux:  \erona:  (leissen  and  homely 
I'.astbourne. 

In  I  .S74  ("allow  again  went  to  the  Potsdam 
Palace.  On  2S  September  1.^74.  the  Crown 
I'rincess  of  Prussia  wrote  to  her  sister.  Princess 
Louise,  Marchioness  of  l.orne:  'The  artist,  Mr. 
W  .  Callow,  has  been  here  for  a  few  days  and  I 
went  out  sketching  with  him'.  The  Princess 
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hitrr  si'iil  I'iillovv  tlii'  jiill  ol  sr\ft;il  chnnnn- 
lithographic  uorks  on  rolsdam. 

In  (  .  I  .S47.  Callow  look  up  oil  painting  anil 
prodiR  c'il  some  i_  apahk'  i\ ork  in  this  nu-diuin. ' ' 
Most  ol  his  tu rnly-niiu'  coiitrihulioiis  to  llu' 
Royal  Acadrmy  and  thirly-si'vcn  exhibits  with 
tlu'  British  Institution  wcrt'  in  oils.  It  is  ri'iordfti 
that  he  was  particularly  occupied  with  oils  in 
I  <S  S( ).  although  not  to  the  exclusion  ol  water- 
colour.  In  that  year,  all  Iweutv  of  his  contri- 
butions to  the  W  ater  ("olour  Society  weri'  solil 
and  his  continued  success  enabled  him  to  raise 
his  prices.  \  'ciiiir  from  the  Ricilti>  iiwi  iiiiui  was 
chosen  trom  the  iSho  exhibition  as  an  .Art 
Union  prize  to  the  value  ol  seventy  pountls. 
Callow  had  previously  obtained  one  hundreil 
and  twenty  guineas  for  a  larger  drawing  ol 
Venice,  exhibited  with  the  Royal  Liverpool 
Academy.  Callow  showed  his  work  at  many 
other  provincial  exhibitions  aiul  also  con- 
tinued tt)  show  abroad,  obtaining  several 
medal  awards. 

Harriet  Callow  died  in  iS.S',.  In  the  lollov\- 
ing  year,  at  the  age  ol  seventy-two,  C'allow 
married  Louisa  [elleray,  which  proved  to  be  an 
exceptionally  happy  partnership.  He  last  went 
abroad  in  April  iSi.)2.  when  he  was  a  lew 
months  short  ol'  eighty  years  okl,  but  si  ill 
working  with  lively  interest  and  enthusiasm. 
This  larewell  tour  through  I'raiice,  .Switzerland 
and  Italy  included  a  visit  to  his  Ix'loved  \'enice 
vvnere  Callow  sketched  Irom  a  gondola,  as  he 
had  so  often  done  in  previous  years. 

In  |i.)()2.  on  his  ninetieth  birtlulav.  the 
['resident  (Sir  L.  ,\.  \\aterlov\')  and  C'ouinil  of 
the  Royal  Soc  iety  of  Painters  in  \\  ater  (.'olours. 
presented  W  illiam  (.'allow  with  an  illuminated 
address,  commemorating,  viith  a  llourish  of 
words  and  Art  Nouveau  decoration,  their 
appreciation  of  his  dedicated  association  w  ith 
the  Society  lor  nearly  sevenl\'  \ears. 

The  career  of  W  illiam  Callow.  kv\  s.  i  kcs  was 
one  of  almost  unprecedented  longevity,  having 
begun  before  the  death  of  Constable  and  seen 
theentirelil'etimeofW'illiam  Morns,  but  \et  his 
style  was  still  capable  of  arousing  interest 
when  it  was  decided  to  hold  a  retrospective 
exhibition  of  his  work  at  the  Leicester  (lalleries 
in  i<-)(>7.  This  prmed  to  be  an  exceptional 
success.  The  work  of  W  illiam  (.'allow  and  the 
jiersonality  of  the  man  had  touched  mau\'  lives 
and  he  was  still  remembered.  Tlic  Studio  com- 
mented: 'Mr.  Callow  has  faithfully  upheld  the 
traditions  of  the  old  British  school  of  uater- 
colour  painting  and  as  one  of  its  kist  exponents 
his  work  is  always  interesting  to  the  student'. 

Callow  died  at  the  age  of  ninety-live  on 
20  l-ebruary  itjoS.  from  intluenzal  compli- 
cations. In  I  '■)()'-)  .Mrs.  Callow  donated  Rn  hiiicnil 
Castle.  \'orkshin'  and  Tliv  Ciidinl  Cdiial.  \  rnu  r  to 
the  Tate  ('lallerv.  London,  and  I  his  same  gallery 
bought  a  portfolio  of  twi'iity-six  topographical 
drawings  from  Mrs.  Callow  in  U)i2.  His  re- 
maining sketches  (some  three  hundred  items) 
were  acquired  from  his  widow  ami  exhibited  by 
Walker's  Cialleries.  New  Bond  Street  in  April 
1427.  There  are  thirty-six  examples  of  the 
work  of  William  Callow  in  the  \'ictoria  and 
Albert  Museum  and  one  in  the  Wallace 
Collection.  He  is  also  represented  in  many 
provincial  collections  and  in  the  Louvre.  Paris. 
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A  slici'l  sn  iH'.  HIM  riheil  Doiiclni 
W  ill  Ctilliny  III  ii  Icssini  III  IIW  I  ( 1' 
wlii-ii  Coniifi  lUiiili  ii  iS-ii  ~s  I"  . 
(> '.  ■  i| ,  iiu  hcs- 
lldswi-ll  Lanulin  CiAlct  Uon 


\(rn:s 

I  I  Iu-ihIoi  r  Mrni  \  \ili)l|iluis  I  irldiiiv;  I  I  7S  1  iS^iimmi 
111  I  ht  ndot  !■  li.iii  !  H  illing  I'.ci  ,imc  (li  .iv\  mj-',  ni.islci 
,il  AdcliM  (imin-  Milil.ii  \  Ciilicuc.  (  ruMlnii 

1    Aiilliiiiiv  \  .iiulvki-  Ciiplrv  I'lcliliii^;  iu\s  I  I  7S  7    I  S  ^  s  1 
SCI  (iiul  M>ii  111  I   \  l  u  idiiij^  .Sliiilicil  iindci 
l.ihri  \  ,irlr\   I'icsidrill  iil  llic  \\  ,ilri  e'dioui  Sni  irl\ 
liimi  I  S    I  iinld  Ins  dcilli 

i    I  h. ill's  l  icldint;  1  I  7'i  ;    1  .S  ',71.  u.ilcn  dlnui  iMpiilct 
iiiut  fii^i  ii\  I'r ,  di  .iw  tnj.;  iiiiislci  ,il  W  1  n  ilw  n  ii  \!ihliir\ 
\(  .idriiu 

4.  I'li.ii  Ics  |i,-nili'\'  itu  s  I  I  S.  il.    I  S    1 1  ,  iidsl.d  .iiid  M\  cr 
St. cnrs  II IS  dcil h  hum  t  In ilct .1  }_'u'.il I v  disl rcssci! 
(';illiiv\ 

S    \cu  Inn  I  u  Idm^;.  dird  ill  iS^d  Hrdllu'i  nil  lir.idnir 
CliirIK  kiiiu\  II  ,is  ,111  i  iinr,iMT  iiiid  lilho[;i:i|i|ici 


(1    I  111  iin.is  Shiiiiri  linvs  I  I  Si  I  .;    I  S  74  I.  u  .iIiTi .  ili Hinsi 

\iilrd  liir  Ins  1  lU  SI  rues  Si\  lA.iinpIrs  111  1  hi-  \  u  li  u  i.i 

<iiid  MhiTt  Miisi  imi 
-    I'h.irli  s  llr.ilh  ^,iv  r  C.illdu  .11,  ,;iliodlu  llnli  In 

I  \1  \\    1  iinu'i  III  1  .s  iS  C.ilKnN  };iiM(l\  .iiliiiiird  lliis 

IMiiih'i  linl  u  .IS  mm  h  shin  krd  .11  ilir  licl.ipiil.ilrd  st.ilr 

111  his  siudiii 
s    |i  iliii  rd^r.  III. II  iiir  |i.imlri  1 1!   !7S^  iS^ji 

\\  HI  ki-d  III  lllr  Kill'  dr  linlllin  iili  lit'i 
'I    Ldili'd  h\  II  \1  Ciiiukill.  W  illi.im  Cillnu  ' 

,iiilii|iiiif;i,ipli\    \  ,ind  C  HI. Il  k.  I'mS 
111    luhli  ( '.illnu  I  I  .S  J  J    I  S  7S  I,  ',  iiiiiij_Ti  hi  iilhri  nl 

W  illi.im  Cillnu  \\  iiikrd  u  lih  limi  in  I'.iiis  limii  1  N  (  ; 

I  In  Ird  Assii,  I, III-  \lrmhrl  nl  ihr  \\  .iln  (  nlnlii  Sni  irl\ 

III  I  S  |i| 

11    Snia  i-llils  nl  Kiisi-ii.iii,  iNIi;  I  nr  skrii  hrs  nU  ,1111  Uls 
Sl/i  s  Cll.llllJJIli-  \n  (ilil    \    I    \  II  till  1,1  ,iiul  ,\lhci  I 
\lllsi-iim  I  \hl|i|lril  (  lid  \\  .llri  I  nlnlli  Sm  irH   I  S(,4 
,\lsii  rxllihllril  III  I  S(>,(.  I.rililiihi  lnwi'i ,  Hulihinu. 
Ill,  1  ii/in.i.i-.Mn/ ,  |,iiui.ii  \  li|J^,|i  111  Inisli-i  licqui-sl 
\  II  Ml  1.1  ,ii;d  \lhi-il  Milsriim 

I  ^     t'llr  I  liiiJIilrl  ir,  /'ii/si/n/n,  sm.ill  u  ,ll  I'l  i  1  ilnui  ;iiul  |)ciu  li 
d;  iH\  II  ij;.  siniiril  ,iiid  d,ili-d  ■  I  .SV.  ; 

I  ■    I. Ill  Ki-vnnlds,  Tin  W  illi.ims  I  ,imil\  nl  r.iinii-is', 
Aiiliiliii'  I'nllri  liiis'  Chill.  1 1|  7^ 

I  1     III  llic  W  illlhlllil.  si^iird  diul  ll.llcd    I  .S's  S  nils 

\l.iiii  lirsli  i  ui\  All  I  i.illi  i  \  I  \hihiliiMi  III  \  mill  

r,iiiiliii(^s  \l.i|i|iin  \rl  1  i.illi-i  \ ,  Stu'ltirlil  uidS 


,  \  IhHik  on  W  illiiiiii  Ciillinv  hti  jiiii  Kci/fie/i/s  is  in  he  piililislu  d  luf  li  i  /<n(s/eM/.  I.nihlitn 


William  Havell 


i'cH(  itii  Owen 


W'illiiini  lliivc'll  is  rcnifiiilHTccI  gcncailly  tis  ;i  wiitcnolourist.  Ilowi'vcr.  if  his  tcmpcr- 
iimt'iit  had  not  led  hini  to  stay  too  exc  lusively  with  theSoc  iety  ol'i'ainters  in  Water  Colour 
(The  Old  Water  C'olour  Society  I  during  the  first  and  most  crueial  phase  ol  his  career,  his 
prolieieiu  v  in  oils  might  well  have  gained  him  ac  ademie  honours. 
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I'di  lniil  I'l  llir  cii  lis! 
M^iiicd  .irul  iliilcd  ■ ;  S  {(/ 
ijil,  Jii  ■    I  S  nil  lies 
I  II  land  iiiul  \lhi-r  I  Miisfiitii 
Ijitulon 


H w'i  I  I  was  horn  into  a  family  of  Nornian 
(Icst  ciil.  the  soi  ial  staiuliiig  oi  which  had 
cli'cliiicil  sliarpi\  over  the  c t-ntLiries.  Iiileiuleti 
liir  the  house  paiiiliiig  business  which  aug- 
iiu  iiteil  the  family  income,  he  must  have  been 
an  fxteplional  child  to  be  chosen  trom  his 
sfven  brothers  lor  a  classical  education  at 
Heading  Si  liool  u  here  their  iai  Iut,  Luke  I  la\  eil 
v\as  tirawing  master.  The  boy  s  outstanding 
artistic  ability  was  recognised  by  his  father  who 
then  helped  him.  at  the  age  of  twenty,  to  make 
the  tirst  ol  two  sketching  tours  of  Wales. 

in  the  summer  ol  I  K02.  in  Dolgelly.  William 
llaM'll  met  |ohn  and  Cornelius  \  arley  and  the 
arctillei  1.  fhomas  W  I'bster:  and  in  the  follow- 
ing year  there  was  a  larger  gathi'ring  of  young 
artists,  iiu  hiding  |oshua  Cristall.  Ilavell's 
earliesi  knoun  v\ aleriolour.  I'lcu'  in  \oi'tli 
U  (//rs.  i,S()2  (No.  ^1.  is  a  lompeteni  topo- 
graphical I'ssay.  Its  colours  limited  to  re- 
strairu'd  tones  of  green.  A  similar  pattern  of 
interl<icking  mountains  is  developed  more 
powerfiillv  in  l.luiirlltiid  Hndfic  iiiul  Church 
(National  Museum  of  V\  ales)  and.  in  tlii'  l  iW/ci/ 
«l  \(inl  I  rum  on  (No.  21  hi'  achie\es  the  most 
remarkable  atmospheric  etlects  reminiscent  of 
fhomas  (lirtin's  Hctli  Kcllcrt  which  togetlier 
VMtli  |.  \1.  \\  .  Turner's  CarnarvKn  Castle  had 
made  a  great  impresMon  in  the  Ko\  al  .\caderTi\ 
of  I  7')<-).' 

I  he  \  (illfii  ol  \tuil  irancon  with  two  \  iev\s  ol 
Carnarvon  Castle  were  exhibited  by  Havell  in 
the  .\iademy  of  1X04  and  tlie\  mark  the 
beginning  of  his  rise  to  lame.  He  w  as  elected 
that  autumn  to  the  new  ly  formed  .Soeiety  of 
r.iinters  in  \\  ater  C'olour  w  Ith  w  liom  he  exhi- 


bited twelve  paintings  in  180s  and,  according 
to  W .  II,  I'yne.  Ilavell's  compositions  were 
much  admired  even  in  that  lirst  year.-'  Carcw 
Ciistic  (colour  A)  shows  how  well  he  had 
assimilated  |ohn  Varley's  technique,  to  mature 
into  the  complete  painter  using  a  lull  range  of 
colours  v\'ith  notable  lluency. 

Despite  this  rapid  progress  Havell  was  still 
sulliciently  unsure  of  his  prospects  to  apply, 
unsuccessfully,  in  january  1  Sod  lor  the  post  of 
third  drawing  master  at  the  Military  School, 
Marlow,  where  his  friend.  William  Delamotte. 
was  already  teaching.'  It  was  the  Society's 
exhibition  of  1S07  that  really  gave  him  con- 
lidence.  Out  of  his  seventeen  watercolours.  no 
less  than  sixteen  were  sold.  Shephrnl's  Rcposinfi 
was  priced  at  sixty-three  pounds,  a  record  for 
the  year,  and  (.Uithcrinfi  Walnuts  (colour  Bl, 
often  considered  his  masterpiece,  vvent  to 
Mr.  Swinburne  and  l\'///(/,s(>r  Castle  to  Lord 
Hssex  for  thirty-one  pounds  and  ten  shillings 
each. 

By  now  two  of  his  ilosest  associates  were 
|ohii  (Hover  whose  success  exceeded  his  own 
and  R.  K.  Reinagle  who  had  a  keen  eye  for 
linancial  gain.  Clover's  views  of  the  Lake 
District  had  been  one  reason  for  his  prosperitv 
and  Reinagle  and  Havell  decided  to  take  a 
house  in  Ambleside  from  August  1X07.^ 
Reinagle  stayed  little  more  than  a  month  but 
Havell.  inteiit  on  >tudying  nature  in  all  her 
moods,  remained  sketihing  the  Lakes  for  the 
most  part  of  a  year.  His  industry  was  rewarded 
the  following  spring  when  his  work  was  judged 
'nearer  to  reality  than  any  of  his  compeers'  and 
said  to  have  'sulfered  but  little  in  comparison 
with  paintings  in  oil'.^  Only  Sir  Ceorge 
Beaumont  struck  a  warning  note,  replying  to 
William  V\'orilsw()rth's  enquiry  about  the 
Society's  exhibition  of  1  SoS  that  Havell's 
|K//</(///|  one  of  the  best  there  he  has  however 
lost  his  breadth  and  upon  the  whole  been 
retrograde'.''  Ihe  comparison  of  two  surviving 
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u  iitrrroliuirs  nl  iSoX.  Sicnr  an  the  Hanks  t'l 
Kcswu  k  l.dkr  (No.  4)  iind  ihc  livt  k  iwiir 
Aiuhlcsidc  l\\  aki'lii'lcl  Arl  CiiilliTyl  witli 
CiiUicntui  W'dltnits  ot  tlu'  pri'vioLis  yciir  duloiir 
HI  shows  this  1(1  have  been  llif  rritu  ism  nl  a 
(iiscciniii^.  alhcil  uiis\ iiipallu'lu-.  v\c. 

Sir  ( icDi'^c.  1 1 1.1 1  siaiiiu  h  (ippdiiciil  <>l  iidm'I- 
l\ ,  as  u  cll  as  l  ampaijjiim^  against  Turner  had 
now  l.inrnhccl  a  di'tcrrnirn'd  attack  on  tire 
v\  alcr  (  oloiir  painters  whose  papier  mac  hee 
pi  otiuc  tions'  he  saw  as  v  itiating  loutish  ar  t 
and  A  W  .  t'alli'olt  lorisnler  ed  it  no  ( 1  ilnciderrce 
that  sales  sinmpeil  pr ojircssiveK  li'orii  the 
boom  \ears  ol  |S()7  ami  iSoS  to  eaiise  the 
SoiieI\'s  bnak  up  in  iSii/'  Havcll  hail  al 
reaiK  imiirrcd  the  lianmet's  partiiiilar  dis- 
ple.rsiiie  1 11  \l,i \  1  Si  id  al  1  he  iir  rlish  Iristitntiorr 
In  speaking  oi  Tiii  riei  as  superior  lo  C'lautle. 
I'oirssin  or  .in\  other'.  '  i'liis  heres\  was  eoni- 
pourrded  when  li.uell  was  seen  in  the  lorii- 
pair\  ol  \oiiri};er  ini-nibers  ol  the  \e<iderii\  set 
irn  ludinii  lU'aurriont  s  proteiie.  David  Wilku'. 
w  ho.  his  patr  on  leai  ed.  rriljihl  he  inlluericed.  "' 

.\  more  eakuUitiiii^  tliaraiter  eoiikl  have 
lur  rreii  this  silualion  to  his  ow  rr  adv  antage  lor 
in  a  previous  letter  to  Wordsworth  Heaumorrt 
.illowed  that  lla\ell  w.is  an  ingenious  vdung 
man'  ami  H  vou  ean  inspire  him  with  a  little 
iiumilitv  \  (III  w  ill  be  ol  great  ser\  u  e  to  him  and 
laeililate  his  progress'  but  Maxell  was  too 
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arrogant  to  bow  to  the  art  establishment. 
I  laving  seen  his  own  oil  painting  Ccplitilus  and 
I'rm  ris  hanging  next  to  Turner's  Cuirdcn  0/  llic 
I Icspcndfs  at  till'  lirsi  exhibition  of  the  British 
Institution.  I  lavi'll  set  mrt  to  riv  al  his  hero  as  a 
painter  ol  landscape,  thoirgh  he  lacked  the 
support  or  a  povM'rlul  jiatr-on  or  the  liaeking  ol 
the  Academy.  Whereas  most  young  painters 
known  to  joseph  I'arington  hoped  lor  election. 
Ilavell  i\as  never  a  candidate.  Independent 
and  outspoken,  it  is  dillicult  to  imagine  his 
soliciting  votes  from  members,  lew  of  whom  it 
was  in  his  nature  lo  respect. 

llavi'll's  development  as  an  oil  painter  has 
become  clearer  v\ilh  the  recent  reclisco\erv 
of  more  early  works.  His  'linti'in  Abbcfi 
I .'Xshmolean  \hiseum)  of  1X04  is  similar  in 
composition  and  techniciue  to  his  first  water- 
colours,  and  it  v\as  an  earlv  feature  ol  his  art 
that  he  could  produce  highl\'  tinislied  paintings 
of  the  same  subject  in  each  medium.  Kilfianrn 
Casllf  ( \os.  fi  and  7 1  is  an  example,  and  in  this 
case  there  are  several  versions  in  oil  perhaps 


inspired  by  I'urner's  painting ' '  which  was  sold 
to  Sir  john  Leicester  by  Delamotte  before  the 
clrav\'ing  master  left  Oxford  for  ,\larl(n\'  in 
1  S(  1  ^ 

Having  cut  his  teeth  on  this  gloomy  Welsh 
scene.  Ha\  ell  turned  to  ihe  river  Thames  along 
v\hose  banks  he  made  a  pedestrian  tour  in 
I  S(  1  I  rilortunatelv  no  sketchbook  appears  to 
survive  but  lv\'o  paintings.  Rcadinii  Abbcii  (No. 
S)  and  the  I'lhiincs  uvur  Moiilslord.  both  dating 
from  1X07.  are  among  his  most  successful. 
Kradiihl  Ablicfi  was  seen  at  tlie  Academy  by 
Thomas  Lawrence  who  told  I'arington  that 
I  la  veil's  pictures  were  better  than  Calcott's'.'-' 
and  C'alcotI  w  as  already  an  .\K.v. 

Branded  as  Turner  followers  b\'  Beaumont 
both  painters  found  it  a  struggle  losell  their  oils 
and  alter  a  burst  of  exhibits  between  1  Sos  and 
1.S07,  Ilavell  sent  little  to  the  Academy  until 
1S14.  One  of  his  tinest  achievements,  an  oil 
sketc  h  niSkclw'ith  /'on  e  ( No.  S  I,  which  sparkles 
with  light,  probably  dates  from  iSoS.  and 
gives  cause  for  regret  that  he  did  not  follow  the 
example  of  Turner  and  paint  more  for  his  own 
private  use. 

.Meanwhile  his  fortune  lay  with  his  water- 
colours.  The  less  expensive  continued  to  be  in 
demand  al  the  Society's  exhibitions  while 
Stornuj  Twilifilu.  unsold  in  i  KoS.  was  pulled  by 
the  picture  dealer.  William  Carey,  the  follow- 
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ing  year  in  a  priiiti'd  k-ttrr  Ic  an  llnt'lish 
connoisseur.  I-  .\-  llsq..  piX'sunialiK'  |,  |, 
Angersiein  who  alreaily  ov\  net!  a  large  iia\ell 
watereoloiir.  Sli>rmii  Twiliijlit  was  eileti  as  an 
example  of  'heroic  laiulseape'  in  which  Ihe 
artist  pursues  tlie  suhlinie  by  elevation'  and 
which  certainly  carried  av\  ay  Ihe  writer  \\  ho 
'never  ielt  a  more  poweriul  impression  Irom 
any  landscape'.  Ila\  ing  achii'ved  liis  aspira- 
tions to  grandeur  in  sut  h  major  v\  alercolours. 
1  laveil  was  soon  to  shou  his  versatility. 

/Mthough  he  kept  a  London  adilress.  Ila\i'll 
spent  more  time  in  Keading  tluring  i  Not), 
helping  his  sick  lather  v\'ho  died  the  lollowing 
March.  The  business  had  expanded  to  include  a 
shop  in  the  "oil  and  colour  line'  and  lamil\' 
fortunes  appear  to  have  been  looking  up,  for 
there  v\as  an  advertisement  b\  \lr.  Ilavell  of 
London  Street  'lor  a  butler  when'  there  is  a 
footman'.''  The  eldest  ilaLighter.  C'alliarine. 
had  married  /acliary  Allnutt.  an  attorney  of 
Henley  on  Thames  v\  ho  was  also  a  member  of 
the  Thames  Navigation  C'ommission,  A  plan 
was  made  to  publisli  a  scries  of  'Picturesque 
Views  ol'  the  River  'I'hames'  dedicated  to  the 
Commissioners  in  v\  hich  other  members  ol  (In- 
lamily  already  working  in  London  partici- 
pated." While  W  illiam  made  the  draw  ings  of 
the  upper  reaches  of  the  river  (No.  <■)!•  the 
aquatints  were  by  idusin  Robert  and  anolhri 
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cousin  Daniel  whose  repLitations  v\i'rc  madi' 
u  lu'ii  ihe  set  olTu  c'K  e  ueie  issued  in  I  S  i  2. 

If  Ihe  Redgraves  are  correc'l  in  s;iving  that 
William  used  to  \isil  ii  married  sisler  m 
Hastings  vv'here  he  v\enl  sketching  with  Davul 
C'ox  that  vear.  il  must  have  bi'cn  ('athaiine 
u  ho  dieel  ( .  1  <S  i  d.  ( )l  the  \'ounger  sisters.  jaiU' 
lookeil  alter  W'llli.iin  in  old  age  u  hilc  it  is  to 
Lucy,  who  surviveil  ihcm  all.  thai  the 
Redgraves  vvert'  indebted  for  then  inlor- 
mation. '  ^ 

(.'ox's  liiographer,  Ncal  .Sully."'  lalks  of 
Ihnell  turning  Ins  alti'iilion  to  oils  at  the  time 
of  his  meeting  w  ith  C'ox  who  v\  as  still  strug- 
gling to  make  a  li\  ing.  It  would  iiave  been  k'ss 
misleading  to  sa\  that  Ihnell  was  no  longer 
concentrating  on  pure  ualeicoloui. 
I'.ssi'nlialK  a  pictnic  maker  he  used  c\cr\' 
ilevice  ami  metlium  to  achieve  his  dt'sired 
elVecl.  ami  from  i  Siuj  ilu'rt'  isolU'ii  bodycolour 
even  in  his  paiiilings  lor  exhibition  with  tlu' 
Sociclv.  Sunshine  was  becoming  his  hallmark 
and   he   was   working   lov\'arils  a  formula 


whethei"  m  oil.  or  in  watereoloiir  wilh  bodv- 
colour.  hi'  could  produce  ,in  inleiisiiv  of  light 
w  hich  w  oiild  give  a  scene  a  limeless  qualilv ,  In 
fact,  as  Tolonel  (irant  lecogmscil.  I  lav  ell  in  Ins 
later  mamu'r  whiih  \\c  was  tlcveloping  in 
|N|2.  often  gave  his  oils  a  peiuliarlv  rugose 
antl  granular  surlace  almost  that  of  tempera  or 
gouache'. ' 

'I'he  failure  of  the  Sociclv  of  Painters  in 
W  alci-  C'olour  in  I  N  i  2  w  as  not  snch  a  lilow  lo 
llavell  as  lo  some  other  members  who  were 
essc'niiallv  w  alei'colourisls.  W  hci  eas  the  vcr- 
salili-  Reinagle  look  the  opporlLinilv  lo  throw 
in  his  lol  will)  Ihe  .Acaitcmv.  lo  which  he 
was  later  ek'cled.  llavell  look  the  ihaii  on 

)  November  i  N  i  2  at  the  meeling  which  dis- 
solvi'd  the  original  Sociclv.  having  already 
plaved  a  pari  in  planning  the  new  Oil  and 
W  ater  ('oloui  SociiMv.  whii  h  was  foriiu'd  on 
;  I  )(.'i'embcr.  lo  coiiliiuic  cxhibilions  at  Spring 
(iarelens.  I'ogelher  w  ilh  (llov  er.  \  arlev'.  ( ieorge 
Barrt't  and  others,  he  conlribuled  oil  .md 
w  alercolour  paintings  to  llic  l  S  i  ;  cxhibilion 
anil  was  |iraised  in  ihe  ixtiiniiu'i  bv  Robert 
Ihuil.  brother  of  Leigh  llunl.  ihe  editor,  lor 
'brav  ura  holh  ol  conception  and  t'xecu  I  ion  thai 
pai  lakes  mucli  of  the  spirit  but  w  ithout  Ihe 
imilalion  ol  llic  talent  oK^asp.n  il  Ponssin'.  This 
rcferreil  to  his  oil  painting  of  a  'lliiiihh  i  storm 
w  ilh  its  'grim  skv '. 
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W  lu'llift  I  liivrll  u  iis  mint'  1 1  Kill  an  iu  (]ii<iiiil 
iinc'c  ol  Ihr  1 1  mils  is  mil  rci  lain,  luil  111  ),iini.ii  \- 
I  S  1  =;  111'  joliUHl  will)  l\\(i  (il  Ifijihs  liiciiils. 
Charles  Ollii'f.  piibllsluT.  ami  llriuv 
HohcTlsoii.  imisic  iai).  In  a  IcIU'r  lo  llic  liiipi  is- 
oiH'd  author  praisinjj  his  Dcsicnl  ol  /, ;/)(■/(!/.  a 
mask  vvliith  laiisccl  sdinr  Kmlidxcrsv.  lIu' 
F.xuniiiici  hail  in  iS\2  prinlcil  an  allack  (in 
Richard  rayiu'  Knighl  and  ihi'  ,\iailcm\  h\ 
K.  K.  llaydon,  uiult'r  Ihc  ^iiisc  ol  Iji^lish 
Student',  and  the  iact  thai  il  led  this  misguided 
artist  iiitd  greater  isdlatidii  did  luil  deler  1  la\ ell 
when  the  time  eame  lur  his  nu  11  till  at  the 
estalilishmenl. 

The  oeeasidti  arose  whi'n  llavell's  ma|dr 
painting  ol'  iSis.  Wiihiul  I'lHthniiui  at 
Pctershaiu  iiaii  R'niiiDond.  a  ii\e  lour  leel 
canvas,  was  rejected  by  the  Ikitish  institution. 
In  April  he  wrote  to  the  C'ommittee  of  I  )iret  ldrs 
demanding  an  explanatidii  dl  tlieir  nidtives 
and  stating  his  which  was  to  represent  my 
own  heaiitiliil  country  without  relerriiig  to 
other  paitTters'  and  'to  paint  thi'  spleiuiour  ol 
day-light  and  sun-shine,  the  glor\  ol  .Art  aiul 
Nature'.  This  and  the  secretary's  snuhhing 
reply  were  puhlisheil  in  the  /,'.V(//»i(/i(  r  of  7  May 
with  a  cutting  article  by  Koberl  lluiil.  Thai 
critic  was  not  surprised  at  Mr.  Hdlv\'i'll  C'air's 
protest  that  W(i//ii/(  (.kithcriiui  was  'nothing  but 
light'  but  he  expected  better  ol  Mr.  Payne 
Knight  and  Sir  (George  Ik'aumonl.  a  man  ol 
taste  'who  ventures  to  think  aiu!  speak  so 
highly  of  that  very  original  and  natiii  al  poi't 
(we  say  it  in  perli'Ct  gra\it\'l  his  Irii'iui  Mr. 
Wordsworth'. 

The  painting  in  question  and  U  /i(///<(  Cnui  on 
llic  Hanks  of  Keswick  Lake  were  probably  the  lirst 
exhibited  examples  ol  I  la  veil's  new  technique. 
Whereas  his  early  oils,  like  TurniT  s.  had  been 
ba.sedon  tlieexampleol  theold  masters,  he  was 
now  guilty  in  SirCieorge's  words  of 'endeavour- 
ing to  make  painting  in  oil  to  appi'ar  like 
watercolours  ...  in  attempting  to  give  lightness 
and  clearness'."*  On  the  back  of  a  ri'ceiitly 
discovered  sketch  dated  1.S14.  7'/ic  Tluinies  at 
R'uhtnoinl  Brithie  I  No.  in),  llavell  lists  the 
colours  used,  and  their  eHect  on  a  large  scale 
must  have  been  startling  td  the  conlempdrary 
eye.  In  an  attempt  'to  appeal  direct  lo  the 
public'  Wlialla  Cracj  and  W'alntil  ilatlierinfi  were 
[Hit  on  sale  in  Spring  dardi'iis.  the  latter  at  two 
hundred  guineas,  and  they  caused  a  sensation. 
|.  S.  C'otman  who  had  known  Havell  from  the 
early  days  of  the  Sketching  Society  was  im- 
pressed enough  to  make  a  drawing  with  colour 
notes.''*  while  Thomas  Hwins'"  wrote  ol 
Walnut  Cuitherinti  that  Havell  has  painted 
sunshine  so  near  to  truth  that  il  absolutely 
makes  the  eyes  ache  to  look  a  I  il.  The  artists  an' 
all  alarmed  and  the  patrons  stand  aghast:  but 
I  lavell.  strong  in  the  power  of  genius,  goes  on 
in  spite  of  all  the  world  combined'. 

But  the  odds  against  llavell  were  too  gri'al 
and  the  pictures  did  not  sell.  That  luni'  sav\  I  be 
publication  of  the  (atahnitie  /(usotine.''  a 
defamatory  pamphlet  aimed  at  the  directors  of 
the  Institution:  and  Beaumont  attributeil  this 
to  Havell.  which  l  arington  considered  a  great 
improbability.  More  likely  it  was  the  work  of 


various  hands  who.  resenting  thi'  deslructi\'i' 
power  of  I'lcaumont  and  his  friends,  countt-r- 
attacked  them  so  virulently  than  ih  ■  baronet 
reliieii  lo  Ins  country  si'al  sever  ely  shaken. 

llavell  llu'i)  made  his  mistake:  in  a  lit  of 
frustration  that  autumn,  he  accepted  an  oiler 
lo  accompany  Lord  .Amherst's  embassy  lo 


China  as  ollicial  artist.  I  le  set  sail  in  the  frigate. 
Miesle.  Ihc  tdlldwing  |aiuiar\'  on  a  |oiiiiu'V 
Irom  <\  li'ch  he  w.is  not  to  return  lor  ti'ii  \cars. 
ihe  lasi  nine  being  speiil  in  India.  He  left 
Walnut  Cunheinui  in  the-  care  of  Kdberl  llavell 
who  exhibited  il  at  the  British  Institulioii  in 
1S2S  when  VX'illiam  was  in  Italy.  It  was  last 
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he. 11(1  (il  ,11  ihc  .Apnilo  Ass(n  liilKiii  (liilcr  llir 
Ainci iiaii  ,\rl  1  ninin  m  i.S4(j.  KhIhtI  jimior 
hiiMiig  liiki'ii  II  1(1  \cu  \  nrk  w  liciKc  111'  liiid 
cmigriilcii  oil  ((iniplcliiiii  nl  Ins  ciij^riiviiijis  ol 
'liircis  ol  AiniTU  il'  loi  |.  j,  Aiidiihon. 

W  hen  lliucll  iiirncd  h.u  k  in  l  ii^liiiul  in  llic 
suimiuT  ol  iSjd  he  w.is  liniiiuiallv  inclc- 
pi-iulcnl  lull  Ins  lu'.illli  v\  as  poor  alter  an  a  I  lack 
ol  iliolcra  .Jiul  In-  had  lost  his  [liatc  in  the 
liiiu-l  ijil  It.  I  Ic  ic|oin  cd  the  Sof  let  \  ol  Tail  iters  in 
Water  Colour  (it  had  re\crled  lo  its  earlier 
lorm  )  sending  a  mixed  lot  ol  vieu  s  to  the  I  N  j  7 
e.xliihilion  wliiili  uere  not  jiopular  owing  lo 
the  e\(Cssnc  use  ol  hodyeolour,  and  he  re- 
siuned  alter  one  more  \car:  Ins  oil  at  the  I'l  itisli 
Instit  ulion  ol  1  7.  .  \  view  tui  lUr  ( ,iaih\  (  tiiml 
iwtii  (.  Iiinni-li  ii'ii.  u  as  ucleomed  in  the 
I  xdiniiwi  as  a  lori-tasle  ol  Ihufii's  painting  111 
Asia  des|Mte  heing  somew  hat  brassv  In  idlonr 
and  li.irdiiess'  \ct  it  u.is  1  S ',S ''"■lore  anot her 
Asian  scene  appeared.  W  e  have  oiiK  the  (  hkvI 
<>l  {  iiii'iiMiulcl  leolour  (  1  In  \\  liH  h  lo  iiidge  Ins 
oils  ol  the  luenlles  and  this  deseri[)lion  lils 
alllioiigli  the  |>alnliiig  has  mm  h  merit. 

W  I  iling  to  .Sir  W  illiam  1. 1  lord  111  \1a\  t  .S27. 
Miss  \1ar\  \littord  t.dks  ol  llavell's  manv 
sket(  lies  ,ind  Ins  inlended  hook  on  t he  c.u erns 
ol  l  llora  (liidial  vvIikIi  she  .intieipales  v\ilh 
ple.isuie  lor  he  u  riles  ,is  well  as  he  painls'. 
I  hen  iioilung  more  is  seen  01  he<ird  ol  liaM-ll's 
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sketches  in  China  and  India  imlil  the  sale  alter 
his  death  in  1  S:;S.  Altlioiigli  the  artist  accom- 
panied Lord  Amherst  on  his  unsiicces.st'iii 
mission  up  to  I'ekin.  returning  in  the  tootsteps 
ol  the  previous  emhassy.  so  v\'ell  documented 
by  W  illiam  Alexander,  right  across  t'liina  to 
I'anton,  nothing  Irom  llavcll's  [H'licii  was 
available  to  Sir  Henry  Idlis.  secretary  to  the 
embassy  \\lieii  he  published  his  narrative  ol 
the  loiirney  in  1  S  1  7.  I  lavell.  hav  ing  (]uarrelled 
v\  ilh  one  ol  the  /Wi rvtc's  olliceis  on  the  voyage 
out,  had  re-embarked  at  Canton  in  the  l.fini. 
under  the  command  ol  Captain  iiasil  Hall, 
vvhii  h  sailed  lor  I'enang  and  India  airiving  al 
C'.ilcutta  on  4  .\[)rll  1  S  1  7.  I  lavell  thus  av oiiled 
I  he  sinpvv  reck  ol  the  Ah  cstc  m  v\  liicli  nearly  all 
the  embassy  s  possessions  were  lost.  He  stayed 
on  in  India  v\  here  lie  had  introductions,  earn- 
ing a  good  living  Irom  [lortraits  both  111  oil  (No. 
I  )  and  v\alercolour  l\o.  1  1  )  and  Irom  their 
iiist  ript ions,  li  appears  tliat  he  worked  al 
various  times  in  Hvdi'rabad.  Madras  and 
Candy  as  v\ell  as  Calcutta. 

Havell  spent  onl\  some  tilleen  months  in 


Ijigland  belore  setting  olVagain  in  the  autumn 
ol  I  .S27  lor  Italy  where  some  oFhis  old  friends 
were  working,  josejih  Severn  and  Uwins  were 
soon  writing  enthusiastically  from  Rome  of 
Havell,  his  talk  and  his  work.  The  following 
july.  Havell.  grumbling  at  the  food  and  the 
heal,  joined  Cwins  in  Naples  where  he  instilled 
his  host  with  a  feeling  of  Inadequacy  as  a 
painter.  I'ar  from  being  deterred  by  this.  Uwlns 
welcomed  the  opportunity  of  working  beside 
Havell  and  they  shared  a  house  from  October  to 
lanuary  al  the  foot  of  Vesuvius.  The  strain  of 
living  under  a  regime  of  tierce  criticism  was 
almost  too  much,  but  1 1  wins  used  the  time 
to  such  good  elVect  that  he  v\as  elected  an 
Associate  of  the  .Academy  in  1  <S  ^  ?  and  later  a 
membi  r.  f  or  Havell.  his  Italian  days  v\ere  the 
last  in  v\hich  he  was  able  to  bask  in  the 
admiration  ol  artists  and  patrons.  His  art  v\as 
well  suited  to  the  Italian  light.  I  Kvins  compar- 
ing the  sight  of  his  painting  to  that  of  I'aganini 
playing  the  liddle. 

When  Havell  returned  once  again  to 
I'nglaiid  in  the  summer  of  1X29  to  avoid  the 
worst  of  the  Mediterranean  heat,  it  must  have 
been  v\  ith  high  liopes  and  he  submitted  seven 
Italian  paintings  to  the  Academy  of  i  S  ^o.  But 
in  l-ngland  business  was  in  the  doldrums  and 
his  work  no  longer  appealed  to  the  public. 
.Apart  Irom  some  experiments  with  his  brother 
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F.  |.  Havell.  in  photogonic  dr;i\\ing.  v\lijc'h 
caused  the  Atliciuicuni  lo  bracket  his  nann'  in 
i.S^i)  vvitli  Mr.  ialbot's  .iiul  Sir  |cihii 
Herschel's.  Ha\'ell  slippeil  inlci  cnmparalive 
obscurity,  the  fire  ha\'ing  gone  uliI  nt  liini.  lie 
was  content  to  exhibit  annually  Ironi  his  large 
stock  of  subjects  not  onl\'  at  the  London  exhi- 
bitions but  in  .Manchester  ami  Liverpool,  his 
prices  ranging  from  a  modest  live  to  lort\ 
guineas  to  meet  the  demand  lor  ciieap  ar(.  He 
lived  with  his  sister  for  many  years  in 
Baysvvater  Terrace  painting  mainl\'  small  oils 
and  making  miniature  drav\  ings  in  pencil  anil 


sepia  lor  pocket  book  I'ligravings.  the  partner- 
ship ol  llavell  and  |ohn  I've  being  supreme  in 
Ihis  tieUI. 

In  llu'  last  tk'cade  ot  his  life,  w  hen  the  failure 
of  an  Indian  bank  left  him  liiiancially  v  ulner- 
able. Ilav'i'll  appears  to  have  atlopted  a  \  aiiely 
of  styles  and  meiliunis  lor  his  portraits  and 
landscapes  in  an  alk'mpt  lo  I'arn  a  li\  iiig.  ami 
u  liile  some  lalt'  w  orks  have  caused  Ins  stature 
as  an  artist  lo  be  diminished,  in  others  the 
sunshine  glov\  on  the  bright  c  rumbly  [ligmenls 
retains  all  its  early  charm.  The  death  of  his 
sister  in  iSs    led  him  lo  move  to  High  Row. 
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Kensington  to  be  near  old  friends,  and  tou  ards 
the  last  \ear  of  his  life  he  wax  gr.ilelul  to  the 
Turner  Lund  lor  liiiam  ial  help,  but  he  never 
gave  up.  He  died  in  December  ISS7.  ihe  last 
eiitrv  under  his  name  in  the  .\c.Klem\  cala- 
logue  of  that  vear  being,  littinglv.  a  sunset. 
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The  Arts  of  the  Sasanian  Empire 


An  cxIiihUioii  ai  ihc  Asia  House  (iiillcrij.  !\('\\'  York 


Kit  hiird  llttinghauscMi 


To  the  iivonige  visitor  to  a  museum  tlie  Arts  ol  Scisaniiin  Iran  (from  tlu^  early  third  to  the 
middle  ol'the  se\enth  century  ad)  probably  mean  little,  but  they  represent  the  Hnest  cultural 
acli!e\  ement  ol  an  empire  which  rivalled,  and  at  times  was  victorious  over.  Home. 
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II  \\,is  iiiiK  ll  liirj^cr  lliiiii  iIk'  pri'si'iil-d;i V  I'tTsiii.  ;is  it  iilso 
iiukulcil  lnH],  wluTc  its  niiiiii  c;i[)it;il.  C'lesiphon.  w;is 
loi-iili'ii  (sduth  oi  liiijilKlacI).  ;md  parts  (il  Arnu'iiia,  (Iforgia. 
Aljiliaiiistan  and  SouiIutii  Ct'iitral  Asia.  Its  Arts  possi-sscd 
soiiu-  oiilstatidiiig  t|iiaiitifs.  siu  li  as  order,  clarity.  [)r('cisi(iii 
and  a  hiiiliiy  dc'\  t'lupt'd  dec  iirative  sense.  In  addition  then' 
were  three  oilier  as[)eels.  one  iiejiative  and  the  other  two 
positive,  u  hii  h  eoiild  not  help  Inil  appeal  even  to  people  ol 
other  civilisations  and  religions  beliei's:  spectacular  as  this 
Art  was.  ne\'erthek-ss  it  was  not  hiirdened  with  strange, 
nu'thological  li'atures.  In  view  oi  this  they  were  not 
iiudm[)rehensihle.  lei  alone  obn'ctionabie.  init  ollered  an 
appealing  and  yet  bland  lieauty  which  could  be  readily 
aiceptetl.  More  directly  this  art  expressed  the  concept  ol 
kingshi|)  in  an  impressive  manner,  either  tlirectly  or  in  a 
symbolic  tashion.  showing  especially  its  majesty  aiul  in- 
vincibility. It  was  tlu'relore  most  wclcoiite  as  the  artistic 
ex[)ression  ol  Other  empires  and  nations  with  similar  ideas  ol 
the  supreme  authority  ol  the  ruler.  I'inally.  there  was  a  third 
as[)ecl  ol  whosi'  value  modern  propaganda  and  advertising 
are  on  I  v  loo  well  aware.  There  wiTeonly  a  limited  number  of 
well  (leliiH'd  lorms.  Thesi'  themes  weri'  olti-n  repeated  or 
paraphraseil  so  that  even  outsiders  became  readily  con- 
scious ol  their  existence.  The  result  was  that  these  artistic 
produi  ts  weri'  much  admired  outside  Iran,  not  only  in  the 
lU'ighbouring  regions  ol  the  ('aucasus  and  Central  Asia,  hut 
lor  Instance  as  lar  away  as  |apan  whert'  Sasanian  glass 
vi'ssels  ha\'e  been  lound  in  a  tomb  and  a  religious  shrine. 
Perhaps  i-ven  mori'  important  is  the  lact  that  these  arts 
inspired  others,  espei  ially  the  various  nomadic  people  ol 
.■\sia.  and  also  llie  Bv/anline  Empire  and  the  Muslim 
(  aliphali-  and  the  latler's  sue  cessor  slates,  immeiliately  atti'r 
the  tall  ol  the  Sasanian  empire,  and  again  in  the  ninth  tenth 
and  lui'ltlh  cenUiry.  and  evi-rilually  as  late  as  the  nine- 
ti'cntl)  century.  Therelore.  certain  Sasanian  lorms.  motifs 
and  a  svstem  of  organisation  occur  again  and  again  well 
oiilside  Iran  and  present  clear  cMdence  of  the  innate  artistii' 
lone  ol  this  empire. 

\v\  in  s[)iii'  of  this  histoni  al  imporlaiu  i'.  this  art  is  slill 
little  known  to  tlu'  public.  Tliis  is.  ol  I'oursi-.  due  lo  a  I'ertain 
extent  lo  tlu-  si  arc  it  v  ol  the  material.  In  addition  there  is  ihe 
dillicuIlN'  ol  uiulerslandiiig  il  properl>  lor  a  variety  ol 
reasons.  There  were  and  are  practically  no  major  ar- 
chaeological expeditions.  I'specially  on  the  Iranian  plateau, 
to  reconstruct  the  historical  and  c  ultural  context,  and  there 
is  little  in  ihe  u  av  of  historical  doc  umenlalion  to  be  lound  in 
religious  or  lilerar\  records,  or  on  the  monuments  them 
seh  es.  Most  ol  the  ob)ecls  ucre  men'  chance  disc  overies  and 
appi-ared  on  the  markc-l  w  ithout  precise  information  about 
the  liiid  spot  or  the-  possible  dale:  and  worst  of  all.  there  are 
llie  copious  lorgeries  which  have  plagued  museums  and 
collectors  parlicuhirlv  since  World  War  ii.  In  view  ol  lliis 
situation,  il  was  symptomatic  that  the  catalogue  olThe  last 
important  exhibition  of  Sasanian  silver  held  in  i  4(17  alter  a 


lengthy  general  introduction,  contained  no  indications  of 
place  or  origin  or  dates  of  the  individual  pieces:  they  could 
have  come  from  many  dilTerent  sites  and  have  been  made  at 
any  time  between  the  third  and  the  twentieth  century. 

■j'o  remedy  this  sad  lack  of  precise  knowledge  many 
sc  holars  have  laboured  valiantly.  After  the  pioneer  ellorts  of 
Russian  scholars  (such  as  Smirnov.  Orbeli.  Trever. 
Belenitski.  Lukonin.  and  .Marshak).  others  in  the  West  have 
followed  suit:  in  Ijigland  iDalton.  Bivar).  (lermany 
(Her/.feld.  Sarre.  Mrdmann.  von  Saldern.  Kroger).  P'rancc 
(dhirshman.  Melikian-Chirvani).  Sweden  (Lamm,  (leijer). 
Belgium  ( !)uchesne-(iuillemin ).  Austria  Klobll.  japan 
(I'ukai)  and  the  United  States  (Frye.  Shepherd.  Porada. 
Thompson.  Harper).  It  is  to  the  last  named  scholar  -  Dr. 
Prudence  Oliver  Harper.  Curator  of  Ancient  Near  Hastern 
Art  in  'The  Metropolitan  .Museum  of  Art  ~  that  we  now  owe 
the  concept  and  selections  lor  the  new  exhibition  lor  which 
she  brought  out  an  extensive  catalogue  in  collaboration 
with  her  art-historical  colleagues  Jens  Kroger.  Carol 
Manson  Bier  and  Martha  1..  Carter.  She  further  benefited 
from  the  epigraphical  comments  of  Christopher  ).  Brunner 
and  the  technical  analyses  of  Pieter  Meyers.  All  this 
guarantees  not  only  a  beautiful  and  informative  exhibition, 
but  one  which  provides  us  (as  in  the  case  of  all  exhibitions  of 
the  main  underwriting  Museum)  with  a  handsome,  fully 
illustrated  catalogue  consisting  of  a  general  introduction 
and  lengthy  comments  on  each  piece.  In  addition,  it  will 
provoke  a  sigh  of  relief  as  each  Doubting  Thomas'  in  the  field 
can  n,)w  rest  assured  that  this  product  of  long  and  extensive 
searci!  and  research  will  linally  oiler  the  authentic  art  of  the 
Sasanians. 

Asia  llouseCiallery  in  New  \nrk  wherethisexhibition  will 
be  on  show  until  12  March  icjyS  (and  after  that  in  the 
Dallas  Museum  of  Tine  Arts  from  10  April-2  i  May.  and  the 
Cleveland  Museum  of  .Arts  from  4  )uly-i  ?  August),  is  rather 
limited  in  space,  so  that  only  eighty-nine  pieces  from 
Iwenty-four  museums  and  collections  in  the  I  nited  States. 
T  urope  and  Iran  can  be  shown.  These  are  presented  with  the 
impeccable  taste  and  museological  titwssc  for  which  this 
gallerv  is  rightly  renowned.  Twenty-six  of  the  catalogue 
Hems  are  ol  silver  and  olten  partially  gilt,  one  is  of  iron,  one  of 
gold,  one  of  rock  crv'slal  in  a  gold  mount,  six  are  of  bron/e.  or 
at  least  partially  so.  fifteen  of  stucco,  fourteen  are  textiles,  ten 
are  seals  or  gems,  eight  are  of  glass,  four  of  pottery,  glazed  or 
ungla'/ed.  and  linally  there  are  two  pieces  of  mosaic  and  two 
pieces  of  stone  sculpture  in  the  round. 

One  naturally  asks  what  such  an  exhibition  contributes 
besides  the  choice  of  line  and  well  authenticated  pieces.  The 
answer  is  that  one  is  now  made  more  aware  of  the  total 
aspect  of  Sasanian  art  and  of  the  interrelationships  of  the 
media  so  thai  one  has  no  longer  to  rely  mainly  on  the  major 
imperial  products  in  Ihe  form  of  silver  bowls  and  rock  reliefs. 
The  exhibition  achieves  this  by  otlering  many  different 
artistic  and  technical  expressions  executed  with  the  various 


1  ( 14 


I  III   AK  I  S  or  nil  SASA  M  AN  I  MIMKI. 


1  Alrii.iiuliiic  Ncil 

u  illi  a  mull-  Ictiiali-  ti}iurc. 

tiiiir  ill  ( cntuiA 

ilu-  lintisli  Muscuin.  Ijnuldn 

iCiil.iliijjin-  \ii  (u)  \) 


J  Sihi-i  -gill  rluldii  in 
llu-  sli.i[H-  (il  a  liDisc. 
Iliinl  111  Idiirlli  n-iiUirv 
Tlh-  Clcwhttiil  \Ui\nini  ol  :\r 
jiiliii  I..  SVii'/iuii  !■  /  uiul 
(('aliilogiH-  \o,  I  I 


luiiti-i  i;ils  Iheii  used.  Tlius  sIiR  t  o  or  gypsum  pliistcr  dfiorii- 
lioiis  ot  cither  an  ornamental  or  tigural  design,  appear  now 
less  as  a  coarse,  cheap  siihslaiice  hul  ralhtT  as  the  work  oi 
skilleii  crattsmeii  v\'ho  sculpleci  and  paliiti-d  this  surlaie 
loating  ol  brick  or  riihlile  masonry  walls,  so  as  to  create  a 
rii  h  body  ol  atlrai  live  ornamenlation  v\'hich  al  times  olTers 
patterns  akin  to  those  on  sih  t-r  howls.  One  also  notices  thai 
the  usual  lormal  lieaviness  ol  iinich  ol  this  art  musi  not  be  its 
universal  aspei  l.  One  I'xhibili'd  ligural  seal  has  the  sk'iuliT 
grai  l'  ol  a  classical  design  ( No.  i  )  v\  hile  an  elegantly  shaped 
cut-glass  vessel  with  a  narrow  tapering  body  must  in  lis 
pristine  slate  ha\e  imparled  ihe  lighl-bodied  qiialily  ol  ihis 
material. 

,\notliei  asjiei  l  whiih  comes  lo  the  lore  is  thai  certain 
details  in  larger  designs  appear  now  as  actual  objects.  Thus 
one  encounters  the  iron  bridle  co\'ereil  with  gold  toil  which 
the  royal  hunter  used,  the  sv\()rd  v\ith  the  golden  hilt  and 
scabbard  which  he  ,iK\  a\'s  carried  as  a  s\  nibol  ol  rank  and 
aulhorilv.  or  ihe  gi  illin-shaped  leg  v\liich  supiiorled  his 
throne.  Human  reality  beyond  the  stilted  lormalily  ol  Ihe 
court  ollen  apjiears  in  the  form  of  scenes  ol' daily  lile.  Cniir 
siib|ecls  are  lo  be  louiid  on  \essels  as  well  as  on  seals.  Thus 
a  siK  er  bou  I  displa\  s  nude  ligures  playing  double  hornpipes, 
a  \\aisird  lule  and  a  double  headed  drum,  and  shows  a 
ureslling  match  as  well,  while  another  bowl  presents  not 
only  the  same  sport,  and  a  banqueting  scene,  but  also  a 
game  ol  backgammon:  or  an  agate  seal  shows  a  convivial 
sub|ect  III  w  hii  h  a  man  sitting  on  a  couch  is  approached  by  a 
woman,  pmbablv  his  v\  ile,  who  carries  a  wine  jug  and  bowl. 

This  exhibition  makes  it  clear  that  there  is  still  a  lot  ol 
work  lo  be  done,  and  Dr.  I  larper  is  quite  conscious  olThis  as 
she  points  out  that  v\  e  are  slill  far  from  an  extensi\  e 
kiiov\ledge  ol  this  unique  art  which  so  lascinated  and 
inspired  manv  lormer  ci\'ilisalioiis.  Alter  all  the  heartland  of 
the  I  inpire  Iran  is  hardly  lapped  ami  comparatively  little  has 
so  lar  been  uiu-arlhed  in  Iraq.  The  same  applies  lo  the 
historical  wrillen  sources  w  hii  h  can  throw  further  light  on 
the  various  aspects  of  the  arts  aiui  yi-l  are  not  fully  exploited. 
•Such  a  source  would,  for  instance,  be  the  Habylonian 
Talmud  which  was  com|5osi'd  in  .Sasanian  times  in  the  ver\' 
ri-gion  v\'here  the  .Sasanian  capital  was  located.  To  give  an 
example,  it  inlorms  us  thai  the  robes  ol  the  rabbis  were 
signed  with  Ihe  name  of  the  llxilarch,  most  probably  in 
imitation  of  similar  features  on  Ihe  garments  of  the  Sasanian 
kings  and  on  Ihe  order  ol  the  later  Muslim  institution  of 
lira:,  oi  the  inscribeel  robes  of  honour.  In  this  Aramaic 
lilerature  is  also  lo  be  found  the  title  'Head  of  the 
l!mbroiderers  of  the  King'  where  Ihe  used  term  /(/cdi/ii 
relates  to  the  later  Arabic  tiraz. ' 

•As  to  the  later  Islamic  soiirii's.  Dr.  Harper  i|uile  rightly 
wains  us  that  they  may  lelleit  contemporarv  features 
rather  than  referring  lo  Sasanian  institutions;  yet  this 
cannot  always  be  the  case.  Thus,  while  the  exhibition 
conlains  an  embroiderv  neither  it  (nor  am  other  known 


piecel  shows  an  inscription.  Vet  a  liniz  of  Tunisia  from  the 
period  of  the  I  Imayyad  Caliph  Marwan  ill  744-50)  showing 
a  pronounced  Sasanian  pattern  has  such  an  official  text 
with  the  caliplial  name  embroidered  on  it.  Another  reveal- 
ing Islamic  text  although  of  late  date  but  by  the  most 
distinguished  historian,  Ibn  Khaldun  (1  ^-2-1406)  states 
that  Tiefore  Islam  the  Kings  of  Persia  had  placed  their 
garments  the  portraits  of  likenesses  of  the  Kings  of  the 
country  or  certain  ligures  and  images  designated  for  this 
use.  The  .VUislim  princes  substituted  their  names  for  the 
ligures'.-'  Here  again  is  a  reference  to  a  possible  Sasanian 
feature,  of  which  so  far  no  trace  has  been  found,  although 
the  certain  ligures  or  images'  mentioned  may  be  the 
designated  royal  symbols  of  the  Sasanian  kings. 

In  addition  to  these  general  comments  on  the  exhibition, 
a  lew  remarks  about  some  outstanding  individual  pieces, 
illustrated  here,  may  be  in  order.  Although  three-dimen- 
sioiiiil  sculpture,  especially  of  a  larger  size,  hardly  exists,  the 
Cleveland  Museum  of  Art  owns  a  superb  silver  rhyton  in  the 
shape  of  a  heavy  set  horse  (.No.  2  and  front  cover)  whose 
forelock  served  as  funnel  while  the  spout  is  to  be  found 
between  the  bent  forelegs.  The  uncrowned,  yet  probably 
princely  owner  is  shown  in  one  of  the  two  roundels  at  the 
side  of  Ihe  horse's  head  as  he  holds  in  his  right  hand  a 
lewelled  ring,  the  symbol  of  authority  or  possibly  of  a 
lontractual  agreement,  while  the  attendant  figure  appear- 
ing in  the  roundel  on  ihe  other  side  is  shown  in  the  Sasanian 
attilude  of  respect.  .\s  pointed  out  in  the  catalogue,  this 
unusual  artistic  ellort  may  be  some  commemorative  object 
celebrating  a  special  event  or  function  no  longer  known. 
Another  rhyton.  from  the  Arther  M.  Sackler  Collections, 
lias  the  more  traditional  horn-shape,  though  it  ends  in  an 
anU'lope's  head.  I  nusual  features  are  the  various  animals  - 
antelopes,  a  lion  and  a  bull  -  rendered  in  repousse  below  the 
rim  w  hich  shows  a  band  of  rc/Joi/.s.sc  discs,  a  form  of  the  novel 
Sasanian  framing  device  consisting  of  a  series  of  pearls  or 
loundels  I  colour  c).  A  third  rhyton  I  No.  ^1  also  belonging  to 
the  C  leveland  .Museum  is  not  only  the  most  curious,  but 
possibly  the  most  striking  item  in  the  exhibition.  It  speaks  for 
the  perspicacity  of  the  Museum's  curator,  Dorothy 
Shepherd,  who  acquired  this  object.  It  appeared  on  the 
market  in  only  two  large  pieces,  with  dozens  of  small 
fragments,  that  is.  in  a  condition  which  hardly  promised  the 
splendour  of  its  eventual  appearance,  w  hich  was  brought 
abou'  by  the  expert  restoration  of  joseph  Ternbach.  The 
possible  lack  of  some  silver  particles  may  at  least  partially 
explain  w  hy  the  weight  iiulicaled  in  a  I'ahlavi  inscription 
falls  short  of  the  standard  (/n(/i/)i  weight  unit.  'I'he  unusual 
combination  of  a  woman's  head  of  the  dupta  Indian  facial 
U  pe  w  ith  the  head  of  an  Indian  bullalo  points  to  the  hido- 
Iraiiiaii  border  land  as  the  region  of  origin.  This  would 
suggest  (as  pointed  out  by  Miss  Carter)  that  the  woman 
represents  Shiv  as  spouse.  Durga,  who  was  the  slayer  of  the 
bullalo  demon;  siiu-e  she  also  has  an  association  with  the 
moon  this  would  explain  the  gilt  crescent  on  the  woman's 
loielieail.  I  iilikc  llie  other  objects  the  dale  is  here  less 
loiiiecluial  as  historical  conditions,  style  and  even  epi- 
graphii  ev  iilence  point  to  seventh-century  Afghanistan 
w  hich  w  as  then  ruled  by  the  Turk  i  Shah  is.  II  it  is  correct  that 
the  objccl  was  actually  found  in  the  Dailaman  region  of 
Northern  Iran,  the  motif  v\()uld  have  been  re-interpreted 
there  In  an  Iranian  context,  possibly  as  the  goddess  Nana.  It 
would  also  represent  a  case  of  an  import  from  a  borderland, 
w  hich  is  the  reverse  of  Ihe  assumed  relationship  as  the 
I-aslern  regions  were  thought  to  be  under  the  dominating 
inlluence  of  the  Persian  heartland. 

A  fourth  rhyton  belonging  to  the  British  Museum  (No.  4) 
is  of  one  of  the  best  preserved  and  most  complex  pieces  of 
Sasanian  glazed  pottery.  It  demonstrates  that  the  use  of 
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highly  cliargi'd  niotils  likv  th;it  ol  ii  idviil  hiisl  1  hvrc  pdssihiy 
of  Shiipiir  II.  24  1-272)  ;ind  ol  a  Icniiik'  lieiid  rcpiTSL'iithi^  ;i 
queen  or  goddess  combined  here  w  itli  an  animal  head  sponl 
was  possible  for  objects  below  the  court  level.  ( )n  the  u  hole 
the  exhibition  indicates  that  pottery  even  at  Its  best  w  as 
artistically  a  medium  ol  secondarv  imporlanci'  ami  desi iiied 
lor  the  lower  levels  of  society.  In  this  connection  it  should  be 
pointed  out  that  an  unglazed  horse  aquamanile  more  than 


olliei  e\lnbiteil  piece,  lullous  a  well  established  cilii 
Iranian  U  pi'  ol  zikiiikh  pliic  vessel  w  hu  h  ma \'  lia\ e  [lei  sisicd 
(HI  a  folk  level  lo  icappeai  Iriim  lime  to  time  in  a  sdciallv 
liiglu'i  milii  ii  and  did  su  espec  ialK  m  tile  Mediaev  al  Islamit' 
period  llwc'llih  and  lliiileenlli  ceiiliiriesi 

I  )|  ,  I  lai  pel  i;a  \  (■  ■  rlie  Ko\  al  I  lllliler  .IS  I  he  mam  I  It  le  ( i|  the 
evhibiliiHi.  All  lidiigh  this  IS  ,m  impi  11 1  aiil  I  heme  111  Sasam.iii 
icoiiograplu',  It  appears  here  mil \  on  a  limited  number  ol  the 
sikt'r  vesst'ls  and  stucco  pam-ls,  A  siht'r  bov\'l  'rom  the 
( iiiemiol  (  iilleclion  show  s  the  liiiiil  in  the  same  manner  as  a 
stucco  relii'l  and  a  seal  (not  included  in  thei'vliibilion  not  as 
ihe  usual  s\  inbolic  act.  but  posslblv  as  an  illusiralion  ol  an 
(.■pisode  Irom  ihe  storv  ol  Bahrain  (lur  and  his  slave  girl 
.\/adeli  Icolour  lO.  The  represi'iiled  king  does  not  "  ,ir  the 
( illicial  crovv  n  ol  I'.ahram  v  (  4  2(  1  2.S  )  and  I  he  t'pr  oucs  show 
oiilv  tvv  (I  ol  his  legendary  leals  as  superb  marksman  (  not  the 
ihird  exploit  associated  v\  lib  this  storv  during  Iskimic  limes 
and  often  represented  1.  lie  is  remlered  hunling  on  ,1  c.inicl 
I  not  on  tlu'  usual  horse)  as  he  vv  .is  ri'ared  m  an  Arab  niilii'ii 
and  theielore  accuslonu'd  to  this  mount,  .\lso  the  ram 
w  liich  had  lis  bonis  shot  aw  av.  is  nol  running  like  its  male 
but  lies  ilead  al  llu'  botlom.  the  usual  location  on  .Sasanum 
plates  v\'lu'i't'  the  animals  are  shown  both  alive  and  ck'ad. 
I  his  indii  aU's  llial  this  plate  is  probablv  t he conllation  ofthe 
slaiulaul  I V  pe  ol  a  Sasaiiiaii  hunting  scene  w  ith  a  more 
spt''  itic  Icgeiularv  one.  ,\iiothei"  unusual  aspt'ct  is  the 
Iriangulai  object  111  front  ol  llu'  king.  I'Ven  though  the  story 
assiK  h  isi  leal  there  remain  a  number  of  unsolved  probk'iiis 
111  die  gildeii  designs  ol  this  splendiil  bov\  1. 

I  luiilmg  sieiies  of  a  iion-roval  calegorv  dec<irale  a  silver- 
gill  V  ase  ol  a  I V  pical  .Sasaiiian  shape  In  till'  \  al  lonal  Musi'Lim 
III  l  ehran.  w  hich  has  an  all-ov  er  di'sigii  of  a  iiiounlainous 
laiiilscape  idiislsliiig  ol  rows  of  trilobi'il  hill  sviiibols  on 
which  hunters,  camel  riders,  animals  and  plants  are 
depacti'il  in  ic/iiw/ssr  (\o.  ^1.  This  piece  has  a  close,  so  far 
unpublished  parallel  m  the  1..  ,\.  \laver  Memorial  Institute 
of  Islamic  .\rl  in  lerusalcm.  w  bleb  ibough  more  limited  in  its 
iconography  has  Ihe  same  unlnlerrupteil  organisation  of 
the  surface  In  which  the  various  aspects  ofthe  chase  lake 
place.  Dr.  Harper  quite  lighllv  polnled  to  ,1  similar  idiii- 
poslt  Ion  in  I  he  P>uddliis|  cave  paiiil  iiigs  111  the  ( )asis  of  Kucha 
111  C'entral  .Asia  which  dale  Irom  the  sixth  centuiv.  Ihe 
common  source  mav  be  m  C'liliia.  as  there  exists  a 
mouiilain-sliaped  mceiise  burner  of  the  lale  Han  period  111 
the  I  reer  ( lallerv  ol  .\i  l  m  \\  aslimglon.  which  has  the  saiiu' 
rendering  of  laiulscape.  huiiler  and  animals.'  .Aiiollier 
unusual  silver  hunting  pkite  comes  from  the  lolleclioii  ol 
Mrs.  Kutli  Blumka.  It  shows  ,1  king  with  an  unideiitlliable 
Sasanlan  crown  of  a  lift  li-ceni  ury  l\'pe.  mounted  on  a  horse, 
and  slaving  a  humped  bull  llhough  it  could  also  be  a  cow 
since  llie  bind  pari  ol  the  animals,  wllli  the  requisite 
anatomical  iletails  are  not  giv  en  ).  Thi'  lcclinii|Ui-  anil  design 
make  1 1  ev  ideiil  thai  it  is  a  lale  piece  (the  catalogue  sav's  sixl  h 
or  seventh  ceiilui  vl.  but  It  nevertheless  oilers  a  number  of 
puzzling  del. Ills. 

Dr.  I  larper  assumes  an  I  astern  origin  lor  I  he  plate:  that  is. 
from  a  region  111  present-dav  .Alghanislan  or  the  Sovlii 
I  iilon.  She  .ilso  Indicates  thai  several  unusual  details  such 
as  the  right  sv\'iird  arm  raised  in  a  gesture  of  victorv.  (he 
turned  head  ofthe  horse,  and  the  piartlal  showing  ofthe 
bov  iiie  w  hose  bodv  is  cul  oil  by  the  right  edge,  are  derived 
from  Koiiian  p.rololvpes.  One  Is  also  struck  bv  the  unique 
portrayal  ol  a  bov  liie  animal  as  the  quarrv  In  a  royal  chase. 
v\lilcli  usuallv  renders  either  a  battle  with  dangerous 
animals  such  as  lions  or  boars,  or  Ihe  puisull  of  licet 
creatures  like  antelopes  or  Ibexes.  Since  Ihe  (iueiiiiol 
Collection  plate  ol  the  hunting  exploit  of  a  Sasaiiian  King  in 
the  manner  of  l'>ahram  (iur  suggests.  liov\ever.  thai  a 
legendary  motif  treated  later  in  the  Sluili-intitH'h.  could  be 
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(lcpl(  It'd  on  ii  Siisiinlan  pliilc,  iiiK'  v\  (irKkTs  vvfictluT  such  an 
mit-i  prrliitidii  iiiijilil  not  also  apply  to  this  piece. 
At  forilin^lv.  tlu'  scene  loiiki  possihiy  he  that  ot  the  lyraiini- 
c  cil  I  iilei  /ahhak  killing  Hirmayeh,  the  cow-nurse  of  the 
lulun'  Kin^  I  aridun.  This  scene  is  very  rarely  shown  in 
SlKih'Hiiiiu-h  manuscripts,  hut  the  1  loughton  Slnili-iuiiiwli  tor 
iiistaiue  111  Ihe  second  quarter  ol  the  sixtei'iith  lentury. 
siiows  pret  ist'lv  the  killing  ol  a  luiinped  cow.  whicii  in- 
dicates liial  llicre  uas  a  Iratlilion  lor  this  type  ol'hovine  lor 
1  his  suhjei  t . ' 

,\s  to  the  assimied  Koinan  prototypes,  one  wonders  why 
lliev  w  vi  v  not  copicel  in  this  inaniu'r  in  Iran  propi-r,  and  how 
lhc\'  coulil  ha\e  miiie  to  Central  .Asia,  especially  since  no 
such  models  havi'  heen  lound  in  I'ersia.  On  the  other 
hand,  one  should  recall  that  the  turned  liead  ol  tlu'  horse 
and  the  partial  sliowin;^  ol  an  animal  are  also  stylistic 
Icalures  in  Islamic  art.  v\  here  they  occur,  however,  only  in 
ihc  Ihii  lci'iith  ci'ntur\  (in  the  middle  ol  thal  century  lor  the 
till  neil  horse's  head  and  al  the  \er\'  entl  ol  the  century  tor 
llu'  partial  showing  ol  an  animal).  A  Sasanian  renaissance 
iHiuired  in  Iran  in  the  twelfth  and  thirteenth  century, 
although  no  silver  plates  ol  such  a  late  dati'  without  Kutic 
st  i  ipl  ha\eso  far  heen  ideiititieil.  However,  if  Dr.  Brunner's 
dating  ol  the  insiription  is  ii'ally  between  the  second  half  of 
the  lifth  anil  the  heginning  of  the  seventh  century,  such  a 
lati'  dating  seems  uiu\  arrantetl. 

Anollu'r  puz/ling  pieci'  in  the  exhibition  is  a  unicjue  plate- 
in  iIr-  Metropolitan  .Museum  of  .Art  (colour  ,\)  uhich  Dr. 
Ihiipei  publislu'il  in  ii)'i4  im'^S  I's  rellecting  classical 
representations  olThe  Dioscuroi.  Since  then  the  subject  has 
becMi  inti'rpreti'd  particularly  by  the  high  iiiolml  of  Sasanian 
ail.  Koman  ('.hirshman,  in  i'-)74  as  being  based  on  ren- 
ditions of  Bellerophon  with  the  winged  l-'egasus  at  the 
Spring  of  I'eirene.  Dr.  Ilarpi'r  has.  nevertheless,  reaffirmed 
her  old  thesis,  though  her  strongest  argument.  I  he  doubling 
III  llie  motif.  IS  easily  answered  by  her  own  reference  in  the 
inlroiliiction'  that  llu'  Sasanian  had  a  predilection  lor  the 
rendering  of  cerlain  animals  like  antelopes  and  rams  in  an 
antithetical  lashion.  I'urthermori'.  there  are  not  only  man\ 
represi'iitations  ol  a  single  v\  inged  horse  but  there  exists  also 
another  plate  v\  ith  basically  the  same  theme  of  confronted 
v\  inged  horsc's.  though  without  the  ac  comi^anying  youths. 
.All  III  this  seems  to  indicate  that  the  aniiirals  and  not  the 
yi  I' It  I's  are  I  he  main  mot  if  Irrespettive  of  the  meaning  of  the 
orig'iial  sourie.  Dr.  Ilaijier  may.  however,  be  right  in 
assuming  that  the  Iranian  interpretation  of  this  so  far 
uiiKiue  version  of  a  borroui'd  lort'ign  theme  w  as  the  Iranian 
I  onslc'llation  I  )o-l'aktar.  tlu'  ( lemini  of  Ihe  Zodiac. 

C'omments  about  the  i/cn/c  sci'iies  ha\e  alri'ad\'  been 
made.  \os.  (1  anil  7  should  be  specially  mentioned. 
No.  ()  from  the  Cleveland  Museum,  combines  a  whole 
sfi  ICS  ol  themes  popular  in  Sasanian  times:  the  killing  ol  a 
w  eak  animal  by  a  stronger  one  probably  a  power  syn)bol 
that  gained  additional  popularity  in  the  Islamic  period:  the 
rendering  of  vine  leaves  and  grapes  as  a  thematic  and 
compositional  theme  and  the  making  of  music. 

The  scene  in  the  hemispherical  bowl  from  the  Arthur  M. 
Sack ler  Collect  ions(  \o.  7)  is  particularly  rich  in  i/cfirc  scenes 
tillering  details  of  daily  life  not  known  from  other  sources. 
The  thematic  centre  unit  shows  a  couple  on  a  couch  who  are 
holding  a  large  |ev\elled  ring  representing  some  con- 
tractural  arrangement,  probably  a  marriage.  The  head  band 
ot  the  male  and  the  large  number  of  pillows  (lour)  on  which 
he  IS  leaning  la  king  on  a  bowl  of  the  Walters  Art  Callery 
supports  himself,  however,  on  six  while  his  consort  sits  on 
tvv  oi  indicates  his  high  rank,  while  the  head  of  his  consort 
who  recurs  in  the  centre  roundel  of  tlu'  bowl  is  covered  with 
a  curious  headgear  from  which  a  long  tail-like  appendage  is 
suspended  in  the  hack. 


I  H  I    \l<  1  s  (11    I  II  I  s  \s  \  \  I  \  \  I  \1  IM  K  I 


.N  Sil\  cr  hi>\\  I  v\  illi  liikliiiv:  ,inil  iiit'll<< 

shdU'lni;  a  scr  ics  ol  six-pcimlcd  roscllrs  in  t  irc  Ics; 

si\l  li  ( ii  sf  \  ciil  li  mil  III  \ 

( ',>llfi  I  It'll  i'l  1)1   I  /ir  ilimnvski.  /iiisr/  I  l.'al,ili  i^jii  ■  \  (  i   I  s  1 


>).  l  iiihrdkli'i  \  slinu  mi;  ,i  hn.ii  \  hr.ul  in  .i  pr.irl  nuiiult-l. 
siM  h  (H  s(.'\  ml li  .  1  nl III  \ 

llw  I'l  Xlilf  \lii\fiim,  \\  ii\liniiili)ii.  i>i 
H'.ll.lldj^lic  \n  ^  ;  I 


I  (1,  ( )nv\  gi'iii  shiiu  in<; 
Pi.ihi  am  i\  I  i^S    ',iiM  I 
slaiuiiii;;  (in  the  pidslralc 
figure  (il  an  fiiciiu' 
liiurlh  I  fnUii  \ . 
Tlir  Hi  ilish  Wusciuii  t  I'thhni 
l(.'alaloj;iH'  \u.  71  1 


I  lu'  ;ihs|i  in  I  ]i,iliri  lis  1  111  I  he  hi  >\\  I  >  il  1  lie  I  )i".  \  .\\c  I'xirnw  ski 
C'dlU'i  I  mil  I  \  (  K  Si  I  c'pn'sciil  .1  tdiiiplrtr  cmilriisl  In  I  lir  luli 
ii;mii  :il  (.DniposiiiDiis  sn  lai  1.  niisidci  I'll.  Its  ri'pcl il  i\ (■  .11- 
1  an^ciiu-iil  111  si\  nic  k's  with  hir^t'  rnsi'llcs  is  iiiiusii.il  111 
Sasanuiii  siKfi  wank.  Iml  rrcalls  llu'  st'iial  ,11 1  aiitji'iiu'iil  nl 
sliu  id  panels  1)1  U-\tilrs.  I  Ir-  ;i;i7/ii  work  111  ailclilmii  In  the 
iiUTiur\  aikliiiu  iisril  hrrr,  nuiiis  also  mi  ,1  \v\\  nllici 
Sasaiiiaii  siKfi  Ikiw  N  aiul  is  lluai  iKc  asidiialh  i  niiliiUK'd  111 

Isl.llIlK  I  IIIK's. 

Tlu'  rmhicHikTN  slinwiiia  a  Imai's  head  in  a  ]icail  circle 
(\cK  1)1  IS  a  line  cnldiirlul  e\.illiple  nl  (he  Sasailiaii  leMlIc 
ails.  As  I  he  same  111  (i|  1 1  nccm  s  .ilsci  as  a  pal  lei  11  ( m  a  iiariiieiil 
1)11  link  reliels  nl  latpi  I'.iislail  which  is  associaled  wilh 
Kh()sriiv\  II  I  SMI  f>-:Nl.  it  can  he  reailiK'  dak'il.  Il  was  a 
spi'cilii'  i(i\  al  s\  nilii)|  as  has  heeii  shnv\  11  in  an  I'arliei  .  Iillle- 
kiiiiwn  sliid\  on  the  n-pieseiit.ilinns  ol  ho.iis  and  llieii 
s\  iiibiilisiii  111  Sasaiii.in  ai  t 

I  Ik'  main  car\  ed  seals  and  ;4em  stuiies  w  Inch  ha\  e  heeii 
preser\e'il  lidiii  the  Sasaniaii  peiind  usn.ilU  sli(iv\  iiiiK 
luiiiiaii  heads.  sini;le  animals  m  s\  iiiliiilu  Cdiiliiiin  al  k nis. 
The  ,\sia  llmise  exhihitinii  olk'is.  hnwexei.  a  lew  pieces 
w  hu  h  w  eiil  lliemalk  .ill\  and  at  limes  also  art  1st ica II \  w  ell 
biA'iiiul  the  Lisual  nm  111.  \  part iciilarh  line  pR'ce  is  an  iiii\'\ 


I  I .  Chiikediinv  soiil  with  ;i 
reclining  lemak-  tigure  .ind  child, 
fourth  century.  7'/ic  Hiilisli  Musniiii. 
Lomlon.  iCatiilogue  No.  7111. 


I  2.  ,\gate  seal  \\  ilh  a  hanqucllng  scene. 

r  lillh  or  si\tli  cenliir\ 

Tlic  Kiilish  \}usnii!i.  I.oinlini. 
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sill  iw  1 111;  I'.alii  am  i\  I  ',NN  mm  I  m  a  dark  silliniiette  aaaiiist  a 
li  )W  ei  w  Intl.'  sii  ine  ki\  I'l"  m  the  k.i  it  isji  Museum  (No.  1 1  M.  He 
slaiids  impressiv  el\  mi  ihe  pmslrate  lii^ui  e  ol  a  slam  enem\ 
w  hile  liiikhiiu  a  Imii;  svMird  in  his  rii;lil  hand  ami  a  spear  m 
the  lelt  II  IS  triiK  a  leg,)!  1  epi  esei  il  at  11  in ,  a  minialiiie 
rendering;  nl  .1  scene  wmtin  nl  a  laii;e  n  h  k  relu'l  Oiiitc 
ilinercnt  is  a  i.  lialceikiii\  seal  I  \  ii.  1  1  1  in  w  Inch  a  w  umaii  is 
seen  le'ilmmv;  mi  a  cducIi  with  ,1  m.iic  cliikl  linklina  a 
w  re.it  11  with  tin  ee  pi  njccl  iiig  Ik  iw  ei  s.  I  he  precise  mean  11  it'. 
Ill  the  scene  sliH  escapes  iis.  [nil  the  siii;aes|e(l  (nm 
meilim  ali\  e  .issm  ialimi  w  illi  the  |iirtli  nl  ,1  male  child  is  the 
iiuisl  likeK  .  I  he  haiK|uelin;j  llieiiu'  mi  an  a^atc  seal  recalls 
llie  same  snhiec  I  mi  llie  .Saiklei  silver  hnwi  hiil  iieie  llie 
1  ei  linmv:  man  salutes  the  w  miiaii  c  .11 1  \  11  is.'  .1  w  me  |iiu  ,11  id 
111  iw  1  I  \  i  1  i  J  1,  I n  1  he  exergue  hell iv\  tins  si  eiie  ,1  In iw  I  and 
the  head  1  il  a  sai;^a  ant  eli  ipe  is  shi  iw  n .  pi  issihl\  a  ci  ml  a  inei 
k  11  w  me  nr  a  I  li  \  lull.  Il  IS.  indeed  I  me  1)1  I  he  cNCil  iii;j  (iiialit  ICS 
111  this  splendid  exhihitum  thai  ihe  nbiects  are  iin!  jiisl 
mitslandma  pieces  w  hen  seim  indiv  idnalK  (and  m  isnla- 
timil,  hut  iilleii  iiilei  relate  and  iheielme  slinw  the 
this  1. 1\  ilisalimi. 


Mills 

1    N  liiioilriii    I'mi  ^  1.1  I  .iiiiiiull  .ili|i|i\  Ir.Hii  llir  I  .111..  ( ,rni/,i 

//ii  /.  iMs/i  l.liii.M.  I //(  Ki  1  ini    \  i.Iniiic  \l  \  I  1 'I  ;,4  I  |ip  ;  , 

J     1  c's  l'r..lr>j..iin-ih'Mriliii  KImI.I.iiiii    Ii   \1       s|,,Mr  I'.im--,  i  .i 
\aliiiiicii  |.  i.c  K  S  Si-i;;r.iiii    \1,i  In  1,1  i  h  11  .1  1 1  inI,  .1  \  ,  ,1  Isl.i  nu, 
I  eMiles  up  III  Ihr  MniigoU  I  iiuiursi     lis  /s/nini,  u,  \  ..liiiiif  i\  I  1  "14  j  I 

pp   l„,  Ci 

!     \  c  WrllliA  ,    llirl.liK  slh  I  III.' l'..-Sh,iii  I  Im,im>..-I  11'    li. /inrs  ,./ (/i, 

('/iiiiis.'  \i  I  S,..  I,  (irs  ,1/  Im.  11,  ,1  \  .ilmne  II I  I  I '14s  'iipp  ^  ij 

4    .Slu.iit  I  '.ii  \  W  .■!.  h    \  kin^;  s  H,.,ik  ..I  kiiijis   I  h,'  Sli.ili  ii.iiiirli  ..I 
Sh.ih  I  .iliiii.isp  .         \  01  k.  1 .)  7  J ,  pp  1 1 1'l    1  1  1 

=;    kiirl  I  nliii.inii.  1  ln-nl.ir^Irlliint;  iiiul  I  l.rc'.\ iiiliclik  111  li.in 
Ht'rnift  jidii  hiu  ill! .  \\'U\un'  1  4  7  I  I ').}  j  1,  jip    ',4  s    ;N  J 


Ih  Rii  hard  i.Hiiuiluiiisfii  i\ 

Cmisiiltatnr  CluiiiDuin  i<l  !hc  Ishiuiic  nfinirtinfiii. 

Mflropi'litaii  Musfiini  oj  Art.  \c\v  \\irk. 


iiiM 


A  Portrait  of 
Joseph  Nollekens 

Reattributed  to 
John  Francis  Rigaud 

William  L.  Pressly 


From  1973  until  1976  an  intriguing  painting  of 
'Joseph  Nollekens  leaning  on  his  Bust  of  Laurence 
Sterne'  (No.  i )  was  on  view  at  the  Metropolitan 
Museum  of  Art,  New  York,  on  loan  from  the  Forbes 
Magazine  Collection.  Although  this  work  had  been 
ascribed  to  John  Opie  since  at  least  1 8fi8, '  the 
museum  discarded  the  traditional  attribution-  and, 
from  1974,  exhibited  the  painting  as  by  Nathaniel 
Dance.  This  attribution  was  arrived  at  mainly  on  the 
basis  of  J.  T.  Smith's  comment,  published  in  his 
biography  of  the  sculptor  in  1 828,  that  '[Nollekens] 
often  mentioned  a  picture  which  Dance  had  made  of 
him  leaning  upon  Sterne's  head'. '  However, 
although  the  Forbes  painting  is  clearly  the  work  of 
someone  who  had  benefited  from  study  in  Italy  and 
from  the  portraits  of  Batoni  in  particular,  it  does  not 
closely  resemble  other  known  works  by  Dance.  It 
appears  more  likely  that  Smith,  not  known  for  his 
accuracy,  confused  the  authorship  of  the  painting 
here  in  question  rather  than  that  Dance  also  painted 
a  now  lost  picture  of  the  same  description.  But 
whatever  the  reliability  of  Smith's  account,  it  is  clear 
on  the  basis  of  stylistic  and  documentary  evidence 
that  the  Forbes  portrait  should  be  reattributed  to  a 
third  artist,  John  Francis  Rigaud. 

FORTUN  ATHLV.  Rigiiud  Icft  cxtcnsive  notes  on  his  life  and 
works  which  were  later  incorporated  into  an  un- 
published memoir  written  by  his  son.  Stephen  Francis 
Dutilh  Rigaud/*  John  Francis  was  born  in  1  742  in  Turin, 
then  part  ot  the  kingdom  of  Sardinia.  He  was  a  student  of 
Claudio  Francesco  Beaumont,  court-painter  to  the  house 
of  Savoy,  and  in  i  jh^  left  Turin  to  continue  his  studies 
in  Italy.''  While  in  Rome  from  12  February  ijhH  until 
22  April  I  770.  he  frequently  painted  portraits  of  other 
members  of  the  international  community  of  artists  residing 
there,  which  'he  liberally  gave  them  as  memento's  of 
friendship  or  in  exchange  (or  some  little  specimens  of  their 
performances'."  a  practice,  as  we  shall  see.  he  was  to 
continue  throughout  his  career.  Without  doubt,  he  first  met 
Nollekens  at  this  time,  and  he  left  Rome  in  the  company  of 
the  sculptor's  close  friend.  James  Barry.  Having  completed 
the  major  part  of  their  studies.  Barry  and  Rigaud.  sometimes 
together,  sometimes  apart,  slowly  toured  several  northern 
Italian  cities  until  they  found  themselves  in  Turin  on 


2  ^  January  1771.  Barry  continued  on  to  London,  where  his 
painting  The  TcnipUitioii  0/  Adatn.  which  was  to  appear  in  the 
Royal  Academy  exhibition  for  that  year,  had  already 
preceded  him.  and  Rigaud.  a  Protestant,  realising  that  lie 
had  little  future  in  Turin,  decided  to  try  to  establish  .'limself 
In  i'aris.  where  he  already  had  friends.  He  found,  however, 
that  he  could  not  easily  gain  acceptance  within  the  French 
artistic  establishment  and  soon  decided  to  try  his  luck  111 
England,  a  country  traditionally  mi>re  receptive  to  foreign 
painters.  The  Royal  Acaiieiiiy  had  only  been  established  in 
December  of  1  jhH.  and  it  was  a  propitious  moment  for  new 
talent. 

Rigaud  arrived  in  Londo';  tn  14  December  1771.  and  his 
son  quotes  his  father's  own  words  about  his  early  struggles: 

Ri'iliu  i'd  hy  lurcssitii.  011  (irrivituj  in  Ia'iuIoh.  to  do  whatever 
presented  itself  to  net  a  little  nioiieii.  I  was  obliiied  to  eolour  a 
plaster  east  of  a  bust  Ini  Nollekens.  representimi  a  Mr.  Levi,  ii 
work  more  suitable  to  a  siipi  painter  for  a  periwig  maker,  than 
for  me! 

Stephen  goes  on  to  say  that  his  father  painted  at  this  time 
several  portraits  at  the  low  price  of  five  guineas  for  a  head', 
and  he  included  the  artist's  own  description  of  one  of  his 
paintings  that  fits  the  Forbes  canvas  perfectly: 

(/)('  portrait  of  Nollekens  half  jiijure.  the  size  of  life,  leaninf^  on 
the  bust  of  Dr.  Sterne:  The  likeness  of  this  portrait  was  very 
much  praised:  but  the  situation  in  which  I  found  myself  at  the 
time  I  did  it  does  not  permit  me  to  judye  if  it  be  yood  or  bad.' 

This  portrait,  according  to  the  memoir,  was  exhibited  at  the 
Royal  Academy  in  1  772"  along  with  two  history  paintings, 
one  of  Hercules  resting  from  his  labours,  painted  in  Rome, 
and  the  other  of  )upiter  disguised  as  Diana  visiting  Callisto. 
painted  in  Paris.  His  works  were  obviously  well  received,  for 
on  2  November  of  that  same  year  he  was  elected  an  Associate 
member  of  the  Academy. 

In  addition  to  the  artist's  own  account,  stylistic  and 
compositional  similarities  between  the  Forbes  portrait  and 
other  early  paintings  by  Rigaud  support  the  reattribution  of 
this  work  to  him.  For  example,  the  pose  of  Bartolozzi  in  the 
signed  group  portrait  of  the  artists  Carlini.  Bartolozzi.  and 
Cipriani,  exhibited  at  the  Royal  Academy  in  i  777 1  No.  2I.  is 
almost  identical  to  that  of  Nollekens.  Rigaud  has  substituted 
for  Nollekens'  porte-crayon  and  bust,  a  burin  and  a  portfolio 
of  prints,  paraphernalia  appropriate  to  an  engraver.  Also,  a 
similar  use  of  precise  contours,  sober  tonalities,  and  strong 
light  which  boldly  defines  the  figures  are  found  in  both 
paintings.  His  later  and  frequently  less  successful  work, 
retlecting  the  inlluence  of  Reynolds,  became  less  tight  and 
more  painterly. 

It  is  not  surprising  that  Rigaud  should  have  chosen 
Nollekens  as  a  subject.  By  i  772  the  sculptor  was  already  an 
artist  of  some  importance.  Son  of  the  painter  joseph  Francis 
Nollekens.  he  was  born  in  London  in  1757.  where  he  served 
an  apprenticeship  with  the  sculptor  Peter  Scheemakers. 
After  having  met  with  success  in  competitions  sponsored  by 
the  Society  of  Arts,  he  left  in  i  760  for  a  ten-year  stay  in 
Rome.  It  was  here  that  he  gained  a  reputation  for  his  portrait 
busts.  The  actor  David  Clarrick  was  the  first  to  commission  a 
likeness,  and  this  work  was  received  with  such  favour  that 
the  writer  Laurence  Sterne  soon  followed  his  example.  Upon 
his  return  to  London  in  i  770.  Nollekens  was  beseiged  with 
commissions,  was  elected  an  Associate  member  of  the  Royal 
Academy  in  !  771  and  a  full  academician  on  i  February  of 
the  following  year. 

Rigaud  depicts  Nollekens  leaning  familiarly  on  his  terra- 
cotta model  lor  the  bust  of  Sterne,  almost  caressing  the  head 
with  his  left  hand  and  holding  a  porte-crayon  in  his  right, 
perhaps  as  a  reminder  of  the  artist's  abilities  as  a  draughts- 

I  I  I 


I .  |oH  N  Fr  A  N(  IS  R  k;  A  i  n.  ]oseph  Sollekens  Ifiininti  on  liis  Bust  oj  Ldurciu  e  Stcnic. 
I  772.         '  24k  inches.  The  Forbes  XUvjazim'  Colkrlioii.  Sew  York. 
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m<in  US  well  ;is  a  sculptor.  'I'his  torrafottH  inodi'l  ri'm;iiiH'tl  in 
the  sculptor's  [losst'ssioti  until  hisck'iith  in  i  .X2  v 't  liassiiuc 
disappeared,  but  the  inarhli'  bust  executed  in  i  7(1(1  and 
exhibited  at  the  Society  of  Artists  I  no.  v>9l  i?^  now  in  the 
collection  of  the  National  Portrait  (killery.  London  (No. 
Smith,  who  never  I'orgave  Nollekens  lor  hav  ing  left  him  only 
a  small  legai  y  in  his  v\  il!.  somev\  hat  spitefully  wrote  that  the 
bust  'brought  him  into  great  notice.  W  ilh  this  perlormance. 
Nollekens  continued  to  be  pleased  even  to  his  second 
childhood'.''  The  classicised  features  ol  the  bust  associate 
Sterne  with  (Ireco-Koman  virtues,  and  Kigaud  has  made 
Sterne's  image  si'cm  ev  en  more  imposing  by  cutting  the  bust 
above  its  base.  This  placement  also  allowed  him  to  dispense 
with  the  distractions  of  a  table  or  other  studio  furniture, 
thereby  creating  a  dramatic  juxtaposition  between  sculptor 
and  writer.  At  the  same  time,  however,  he  was  careful  to 
subordinate  the  bust  to  the  principal  subject. 

Nollekens  v\'as  not  thought  to  be  particularl\'  hand- 
some.'" and  Rigaud  has  obviously  idealised  his  friend's 
features,  minimising  in  particular  his  hook  nose,  which  was 
said  to  have  resembleti  the  rudder  of  an  Antwerp  packet- 
boat'.''  Nollekens  married  soon  after  this  portrait  was 
painted,  and  Smith  mentions  that  "riie  bridegroom's  dress 
was  a  suit  ol'Pourpir  dii  Papc  . . .  brought  from  Home'. '  -'  This 
is  clearly  the  suit  in  which  Nollekens  posed  for  Rigaud. 
((liven  his  miserliness  it  was  probably  his  only  one),  ^'et. 
although  this  is  essentially  an  heroic  image  of  the  eccentric 
sculptor,  public  rather  than  private  in  intent,  there  is  still  a 
remarkable  informality  and  intimacy  to  Rigaud's  inter- 
pretation. It  is  not  difficult  to  imagine  that  Nollekens  was 
well  pleased  with  this  impressixe  portrayal,  and  perhaps  it 
was  at  the  sculptt)r's  suggestion  that  Lemuel  I'rancis  Abbott 
modelled  his  later  painting  Nolh'ketis  with  /li.s  Ihisl  ol  Clim  lrs 
jaiiu's  Fox  (No.  4)  so  closely  on  Rigaud's  composition. 

Stephen  Rigaud  records  his  father's  written  explanation 
lor  choosing  Nollekens  as  a  subject:  'Painted  it  gratis,  or 
rather,  as  a  testimony  of  thankfulness  for  the  kind  manner 
in  which  he  receivetl  me  on  my  arrival  in  London'.''  \c{ 
Rigaud's  gesture  was  not  a  totally  disinterested  one,  for.  as 
we  have  seen.  Nollekens'  star  was  rapidly  rising  and  his 
friendship  was  well  worth  cidtivating.  Over  two  decades 
later  Rigaud  wrote  to  his  son.  who  uas  then  an  aspiring 
painter,  of  the  wisdom  of  sketching  the  likenesses  of  friends: 

Take  also  sonic  oppoi  tunilics  m  the  cvcniiiiis.  when  pc(>plf  don't 
know  witat  to  do.  ol  takiiui  their  likenesses,  lor  besides  that  it 
furnishes  the  mind  with  a  varietii  0]  characters  of  heads,  it  also 
renders  ijoit  usejid  and  entertaininfi.  and  happens  to  be  in  this 
counlrij  almost  the  sitrest  road  to  fame  and  emploiimenl: 
besides  it  puts  it  in  your  power  to  iiive  now  (Uid  then  a  petit 
cadeau  to  your  Iriends.  which  is  always  aa  cptidile.' * 

He  was.  of  course,  talking  in  far  less  ambitious  terms  than 
what  he  had  attempted  in  the  Forbes  portrait,  but  the  moti- 
vation -a  mixture  of  self-improvement.  seif-aiK  ancement. 
and  friendship  -  is  the  same. 

The  portrait  of  Nollekens  was  only  the  first  of  a  series  of 
paintings  of  artists  that  Rigaud  exhibited  at  the  Royal 
Academy.  In  i  776  he  displayed  a  painting  (no.  2  S4 1  which 
he  described  as  a  'Ptirtrait  of  my  friend  (George  Robertson 
|the  landscape  painter],  represented  drawing  on  a  portfolio: 
the  background  is  a  landscape  painted  by  himself;  it  is  very 
like:  I  did  if  for  him  as  a  mark  of  friendship'.''^  Until  now  the 
whereabouts  of  this  painting  has  been  unknown,  but  the 
Francis  Cotes  Portrait  of  an  .Artist  in  the  Paul  Mellon 
Collection  is  here  identified  as  Rigaud's  portrait  of  Robertson 
(No.  s)-'"  The  handling  of  the  face  and  hands  and  the 
smooth,  broad  treatment  of  the  clothing  more  closely 
resembles  the  work  of  Rigaud  than  Cotes,  as  does,  unfortun- 
ately, such  mismanaged  passages  as  the  crudely  executed 
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7  )oH\  I'kan(  IS  Ki(;ai  1). 

Scll-iwrtrait  with  l  umihi.  zHk  ^  54^  inches, 

I'hotOfiniph:  Christie's. 


right  iirni  and  left  thigh.  The  landscape  was  clearly  painted 
111  alter  the  figure,  a  sequence  which  follows  normal 
prac  tice,  hut  the  dillereiues  in  palette  and  brushwork  do 
suggest  that  it  is  the  produc  t  ot  another  hand.  The  exac  t  date 
of  Robertson's  birth  is  not  known,  but  he  was  around  thirty 
when  this  portrait  was  painted,  a  not  implausible  age  Ibr  the 
sitter.'^  Kigaud  had  already  colhiborated  011  several  works 
with  Robertson . ' "  and  this  portrait  was  u  generous  tribute  to 
his  colleague.  v\  ho  was  hoping  to  see  his  c  areer  blossom  at 
just  this  time. 

The  lollov\  ing  year  Rigaud  exhibitc-d  his  group  portrait  ot 
the  three  artists.  .Agostino  C'arlini.  I'ranceseo  Kartolo/./.i  and 
(iiovaniii  Hattista  t'ipriaiii.  whic  h  has  already  been  men- 
tioned. As  their  names  suggest,  all  three  were  foreigners, 
and  Rigaud  obviously  fell  a  spiritual  kinship  with  these  men 
with  whom  he  was  personally  and  professionally  acquain- 
ted The  fac  t  that  they  were  all  Ibunding  members  of  the 
Royal  ,\c  adem\ .  how  ever,  was  certainly  not  the  least  oi  fiis 
reasons  lor  painting  this  uncommissioned  work.  He  signed 
and  dated  the  i  aiu  as  on  tlie  bottom  edge  of  the  uppermost 
print  in  Bartolo/./i  s  [xirttolio,  skilfully  incorporating  these 
elements  into  the  composition  while,  at  the  same  time, 
suggesting  that  his  own  v\ork  deserved  a  place  among  this 
illustrious  compain . 

.\  tc-w  years  later  hc'  painted  a  group  portrait  of  Ifiree 
British  academiciatis,  William  I'hambers.  joseph  Wilton 


and  Sir  Joshua  Reynolds  ( No.  fi).  which  was  exhibited  at  the 
Royal  Academy  in  1782  (no.  111).  Two  of  these  men, 
Reynolds,  the  president,  and  Chambers,  the  treasurer,  were 
the  most  influential  in  the  Academy,  and  one  newspaper 
critic  of  the  exhibition  did  not  hesitate  to  link  this  painting 
to  Rigaud's  political  fortunes:  '.  .  .  the  Integrity  which 
led  the  Artist  to  copy  so  exactly  the  Vulgarity  of  the 
President's  Countenance  will  not  recommend  him  to  his 
favour:  and  he  will  probably  remain  some  Time  longer 
among  the  Associates'.-"  For  good  measure,  Rigaud  also 
displayed  in  this  same  year  a  portrait  of  the  architect 
|<)hn  Venn,  an  associate  member  who  was  a  protege  of 
Chambers.-'  Venn's  debt  to  his  mentor  is  made  explicit  by 
the  large  lettering  on  the  book  beside  him  which  reads. 
'Chambers's  Architecture'.  Despite  the  critic's  jaundiced 
opinion  of  Rigaud's  depiction  of  Reynolds,  such  persistent 
flattery  soon  paid  ofi'as  tlie  artist  was  subsequently  elected  a 
full  academician  on  10  February  1784. 

After  he  obtained  this  rank,  Rigaud  did  not  exhibit 
another  portrait  of  an  artist  until  i  790  (no.  1  (So)  and  on  this 
oc  casion  it  was  to  celebrate  himself  in  the  act  of  painting  his 
family.  This  is  probably  the  canvas  (No.  7)  sold  at  Christie's 
on  ic)|une  icj7()|loi  1  2  for  it  corresponds  very  closely  to 
Stephen  Rigaud's  description  of  the  exhibited  w  ork." 

After  this  time  Rigaud  exhibited  only  two  other  portraits 
of  artists.  In  1  794  he  contributed  to  the  Royal  Academy 
exhibition  a  portrait  of  the  Italian  architect  Joseph  Bonomi 
I  no.  224)-'  and  in  i  7c)cj  his  ForlniU  oj  the  laic  Mr.  Perrache, 
painter  on  Glass  (no.  210).  The  first  painting  was  a  partisan 
act.  reaflirming  Rigaud's  support  for  a  friend,  who  had. 
through  no  fault  of  his  ov\  n.  caused  a  small  war  within  the 
Academy.-^  The  second  work,  now  lost,  was  a  tribute  to  an 
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artist-cT;iltsm;ui.  altlimi^'h  Stcphfii's  dfscriptioii  ol  the 
portrciit  sliows  that  it  alsd  contained  some  sell-promotion 
and  may  even  have  been  intended  as  a  subtle  eril  ieism  ol  the 
cavalier  patronage  of  the  Prince  ol  V\'ales: 

//((//  Iciifith  portrail  ol  Mr.  /'crn/c/ic  the  (  clcbratcd  jHiintri  in 
flhiss,  shcwitui  ill  ii  wimhnv  a  pit  tuir  in  that  stijlc.  ttikcn  t'  oin 
the  oriiiiiuil  puinted  by  inii  hither:  in  tlie  buckiiround  is 
represented  his  himiice  and  apparatus  lor  vitriffiinf]  the  colours 
in  his  pictures.  This  verij  clever  Artist  executed  in  Carhon 
House  some  fine  paintiiuis  on  Cilass  for  His  Roiial  Hifihness 
Cjcorije  I'rince  ol  Wales,  which  occasioned  his  complete  ruin, 
for  he  never  could  obtain  aiifi  paiinient  for  them  whatever: 
and  he  died  in  absolute  povertii.  of  a  broken  heart. 
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'riiiis.  ihroughout  his  career,  even  though  his  motivation 
iiiulerweiit  certain  changes  in  emphasis.  Rigaud  painted 
Linsolicited  [lortraits  of  his  artist-lriends.  Ihc  fai  l  that  he 
wrote  notes  for  a  memoir  iiiulerscores  his  sense  of  his  own 
importance  as  an  artist  and  his  pride  in  his  profession  as  a 
whole.  He  must  have  found  it  especially  satisfying  to  paint 
his  colleagLU's.  for  these  portraits  number  among  his  tinest 
achievements,  and  Joseph  \ollekens  leaninii  on  his  Bust  ol 
Laurence  Sterne.  Rigaud's  first  exhibited  painting  of  ihis  type, 
ranks  as  one  of  thi'  hi'st  of  this  select  group. 


William  I..  I'resshi  is 
Assistant  Prolessor  in  the 
Department  of  the  Historii  ol  .  \rt. 
\'alc  Ihiiversitii.  New  I lavcn. 


NOTi-;s 

I .  The  piclurc  Wiis  f\hihilfil  >il  Itu-  'Nnlioii.il  1  \liihitN.n  i>l  \\  orks  ,,\  Art  ,il 
Leeds',  I  HhS.  as  bv  liiliri  ( Ipii.'.  miiiplc-k'  vvilh  priivi'iiancf:  I'HinUcI  lor 
Mary  Moscr.  K..\  ;  .iiul  al  Irt  ticalh  given  Id  Mrs,  Nichdis.  mollier  nl  Itie 
present  owner' (rid  iid^l  |  |  Kogers  ituluiied  Itiis  painting  in  his 
biiiik  'Opie  and  his  Works'  (London.  1  X7KI  dating  il  alter  1  7S2  vvlien 
Nollekens  would  have  been  about  age  lorly-ti\  e  (p  24I1I  ,\da  l  arland 
iduld  nol  loiale  the  whereabouts  ol  tlie  painting  in  1 1|  1  1  but  011  the 
strength  ol  Rogers'  attribution  iniiuded  it  in  her  list  ol  port r<i its  and 
pieUires  by  ( )pie  I '|ohn  I  )pie  and  his  ('irele  ,  London,  mm  i  ,p  jii'n, 
dating  the  work  lo  tile  u  inter  ol  1  rS  1    l7.S.:(p  4511  2\  The  piiiiiling 
was  sold  at  I'hristie's  on  1    |une  m 71 1  (lot  i  1  71  as  Ihe  u ork  ol  )oliii 
Opie.  RA  and  was  acquired  by  Makolm  Lorbes  al  this  lime 

..  Opie  did  not  arrive  in  London  until  the  autumn  ol  17S1  and  \olli  kens 
in  Ihis  portrait  looks  eonsiderably  vounger  lhan  the  lorly-lour  \  ears  he 
would  have  been  at  this  dale  In  addilion,  the  p.iinling  has  leu  .iltiiiilies 
with  Opie's  early  style 

V  1. '1.  Smith. 'Nollekens  and  Ins  Times  .  1,  London,  iSjS  p  7  llanee 
could  not  have  executed  i  Ins  v\  ork  111  Rome  as  he  had  lelt  short  I  v  belore 
Sterne's  arrival,  but  he  1 1  mlil  ha\  e  painted  sue  h  a  portr.iU  .liter 
Nollekens  returned  to  London  111  1  770 

4    This  nuinuscripl  dated  1  S  ^4  and  entitled  l'a(  Is  and  Reci  ilk'clii  ins  i>l 
Ihe  \\  liilh  Centurv  111  a  Memoir  ol  |ohn  Lrancis  Rigaud       bv  S  I    1 1 
Rigaud.  is  now  in  the  ( Isborn  t'ollection.  Beineckc  Rare  Hook  and 
Manu.script  Library,  'i  ale  Lniversity.  New  Haven 

s,  Rigaud  studied  at  the  Accademia  del  Disegno  in  IToreiu  e  and  al  the 
Accademia  Clementina  in  Bologna,  where  he  was  elected  a  member  on 
2  lanuary  1  7(1(1.  I  rom  there  lie  proceeded  lo  Rome,  hut  his  visil  w.is 
cut  short  v\  hen  he  u  as  i  ompelled  lo  go  home  upi  m  le.irniiig  ol  the 
di'atli  ol  his  brother  He  remained  111  Turin  lor  <i  year  and  a  hall  helore 
returning  to  Rome 

(1,  Rigaud,  p  41 1 

7    Kigaud,  pp  ^  ^  s(i 

iS    Rigaud,  p  S7  In  keeping  with  normal  praclicc,  the  portrait  ol 

Nollekens  is  listed  in  the  i  .li.ilogue  (no  2  1  i  I  as  '.X  portrait  ol  an  artist' 
>)   Smith,  1,  p  7 

I  o.  Lor  other  coiitemporarv  portraits  ol  Nollekens  see  |oh<inii  /ollany's 
painting  T/ic  .Uiulvmii  uin>.  ol  thf  Ruiiul  Ucklnnii.  also  exhibited  in  I  772 
(reproduced  in  Olivar  Millar.  "I  he  Later  Cieorgian  Pictures  in  the 
Collection  of  Her  Majesty  the  (^Hieen'.  11.  London,  1  Md'i,  pi   ',m  and  the 
portrait  ol  the  sculptor  iiiodelling  a  b<ici.  bus  atlnhuted  lo  Mar\  Moser 
m  the  Paul  Mellon  (.'ollection 

I  I .  Smith.  1.  pp.  S  5  fi4 

I  2   Smith.  1.  p,  1 1) 

I  5,  Rigaud.  p  s(i 

14,  Rigaud,  pp,  227- 2  iS, 
I  s.  Rigaud.  p.  >)(i 

1(1.  The  provenance  ol  this  painting  can  onlv  be  traced  back  to  1  i  March 
1411S.  when  It  appeared  in  a  sale  .tt  Christie's  as  a  selLportrait  by  Cotes 
llot  241.  For  this  and  other  cat.ilogue  mlormation  see  Ldv\  <ird  Mead 
lohn.son's  I'rancis  Coles',  ( Ixlord,  1 1)7(1,  no,  2(i(),  w  here  it  is  listed  as 
An  .^rlisl  by  Cotes  I  would  liki-  to  tli.ink  Sir  I, Ills  \\  alerhouse  lor  lirst 
drawing  mv  attention  lo  this  work  as  perhaps  being  ,1  Kigautl  sell 
portrait, 

I  7,  l^obertson  s  obitu.iry  in  Tin-  i,rutlniuin  \  Mafiazim-  ol  I  K  lober,  1  7.SX 
(1 VI 11,  Part  11.  p      s  I  states,  he  h.id  not  vi-t  aitained  his  4c  it  h  year  , 
suggesting  that  the  artist  had  been  born  around  1  74S  or  later,  Ldw.ird 
Ldwards.  however,  writes  thai  he  died  September  Ihe  2(ith.  1  7S,S. 
about  lorty-two  ye.irs  ol  age  CNiiecdoles  ol  Painiers  ,  London,  1  SoS. 
p.  1441 

15,  Their  most  important  collaboralion  is  ihe  Smnt  \Uiilifi  IlivuliDfi  Ins 
Cloiik  in  the  hall  ol  the  \  iiitners  (.  ompanv  I  his  work  was  exhibited  at 
the  Societv  of  Artists  in  I  77s  (no.  211)  under  Robertson's  name  as 

A  large  Landscape,  with  the  Story  of  St,  .Martin  dividing  his  cToak' 
Robertson  was  in  Rome  lor  several  \ears  in  Ihe  late  1  7(11  is,  returning  to 
London  about  1  7711.  and  his  friendship  u  ilh  Rigaud  m.iv  u ell  d.ile 
Irom  his  Roman  sojourn. 


1  H    liarlier,  Robertson  had  eiijosed  ihe  siip[iort  ot  the  histori.iii  V\  iliiani 

Becklord  ol  Sonierk  v  Hall.  Sullolk.  Il  w,is  under  Becklord's  patronage 
anil  in  Ills  company  that  he  had  travelleil  to  Italy  Upon  Ihcir  return. 
Bet  klord  continued  to  assist  thi'  artist  7'/ic  (n'lnlfiuiin's  ,\Iiiiy<i:iiic  noted 
I  IkiI  111  I  he  e.irlv  I  7711s 'Mr  Beiklord       after  lia\ing  tried  e\ery 
means  ot  inliodiR  iiig  him  into  iiolice  in  Ijigland.  proposed  lo  him  a 
trip  lo  jamaica.  and  to  that  voyage  the  public  k  is  indebted  lor  six 
beautiful  views  of  that  island,  engraved  from  his  paintings 
Mr  Becklord  made  him  the  most  generous  oilers  of  settlement  on  the 
island,  uhicli  hi'  reliised:  as  his  heart  still  glowed  w  ith  a  love  of  the  art. 
and  he  h.id  not  ipnle  given  up  the  hope  of  success  on  a  larger  stage' 
mill.  Part  II.  1  7.S.S.  p  in  s  I 
211    /'/ic  X'l  /iifrics  s  ( /ironii /c,  2  4  Mas  1  7S2 

2  I    I  his  painting  is  nou  in  Ihe  colleciioii  of  llie  Royal  ,Academv  London 
22    "I  he  Painter's  lamiK  ,  re|iresenliiig  himselL  his  Wife,  and  three 

Children;  in  this  well  composed  group,  Mrs.  Rigaud  w  ilh  her  voungesi 
child  in  her  arms,  accompanied  bv  her  other  children  is  bringing  them 
lo  their  lather,  w  ho  w  ith  pleasure  beaming  in  his  countenance  is  in  Ihe 
.li  t  ot  sketching  the  Painter's  lamily  on  canvas,  Il  is  Irom  this  picture 
.lie  engraven  the  portraits  that  accompany  111  is  work'  (Kigaud,  p  1  mi  il, 
I  niortuiiiilelv,  Ihe  engrai  ed  portraits  are  nov\  missing  The  .iges  of  the 
children,  how  11  er,  iiidic.ite  I hal  the  |i.iinting  sold  <it  Christie  s  w.is 
executed  in  1  7S2  or  I  7S  !  rather  ih.m  al  the  end  of  Ihe  decade 
(Llizaheth  .Anne  u.is  born  on  (ii  Mav  1  77(1.  Stephen  on  2(1  December 
1  777,  and  M.irv  Isabell.i  on  S  December  17^11.  >  el.  the  .idoplion  of 
the  pose  ol  the  Laocoon  lor  the  inlani  leads  one  to  suspect  ih.il  e\  en  al 
1  Ins  e.irlv  dale  it  w  as  intended  as  an  exhibition  piece 

It  w  ,is  .11  this  lime  thai  Rigaud  executed  another  sell-port r<i it  w  illi  his 
l.imiK   111  1  7S  2  he  painled  a  picture  three  quarters  size  1  ir  (o  ■  2S 
nil  In  s  shoi\  ing  iny  room  w  ith  all  the  pictures  round  it,     mvsell  al 
work  belore  I  he  e.ist  I,  mv  w  lie  pl.iviiig  with  Sleptien,  naked  on  her  lap, 
.iiul  Bels\  standing  belore  her,  with  cherries  in  her  hand,  Mary  is  a 
liltle  larther  back  in  her  cradle.  |ust  waking  ,     I  believe  il  is  the  best 
picture  ol  I  h.il  size,  ,ind  of  portraits.  I  ever  painted'  I  Rigaud.  p  1  2S 1  He 
look  this  u  ork  u  ith  him  on  a  trip  to  Ihe  Continent  made  in  i  7.S2  i  ■md 
g.ive  II  lo  his  sisier.  whom  he  visited  at  Vevey.  Switzerland.  He  then 
|>, Hilled  Ills  sister  s  laiiiilv,  bringing  ihis  c.invas  back  with  him  lo 
I  I ■luloii   I  his  l.isi  panning  is  now  in  the  |ohn  and  ,Mablc  Kingling 
Museum  ol  ,\rl,  Sar.isota,  I'lorida,  Hitherto  it  has  been 
iiicorrei  ll\  idenlilied  .is  Sli'i'hfii  I  nimts  1)  HifHiiul  dntt  I  iinnlti   I  he 
correct  title  is  l\,ili,-llr  A/uric  nnil  .\ilni-ii  i  ollimih  with  llu  ir  Sun  Ironically 
these  two  works  were  again  briellv  together  m  a  s.ile  of  1 1)27  The  lirst 
was  listed  .IS  |i,iinted  bv  |ohn  I  ram  is  Rig.iud.  Ihe  second  as  by 
llvai  inihe  I  r.inyois  lloiiore  Rig.iud  1  ,\nieric,in  Art  ,\ssoc  i.iiion  S.ile, 
(  November  1 1|2  7,  nos  2'i  .iiiil  '.nl  I  niorluii.ilelv  I  h.i\ e  nol  vet  been 
able  lo  Ir.ii  e  the  (iresenl  u  hereabouts  ol  Ihis  l.ist  painting- 

2  ',    I  Ins  p.iinlmg  is  nou  111  the  collection  ol  the  Roval  .Acadenn  ol  ,\rls. 
London,  bequeathed  bv  the  .irchilect's  son  in  I  HSci 

24    In  I  71111  Reynolds  had  wanted  to  see  Bonomi  elected  .in  .icademician 
so  that  he  might  hold  Ihe  chair  of  Professor  of  Perspective  The  ma|onty 
obiecled  to  the  conditions  of  this  election  and,  rudely  snubbing 
Sir  loshua.  elected  Fuseli  to  till  the  vacancy  instead.  Reynolds  resigned, 
.md  Rigaud.  along  with  his  old  friends  Nollekens  and  Barry,  was  one  of 
the  lew  to  support  ihe  president's  cause.  Lor  a  lengthy  account  of  the 
Bonomi  ,\ITair  see  C,  R  Leslie  .md  I   L.iylor.  I.ile  and  l  imes  ot 
Sir  loshua  Reynolds'.  II,  London,  i,S(i;,,pp  ^SiL 

2  ^    Rigaud,  p  >,iin 
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Modern  accounts  oil  he  devi'Iopmi'iil  ol  (he  Art  Noiiveau  st>1e  invariably  locus  on  British 
aUairs  lirst,  before  switehinj;  to  the  Continent  -  to  Belfiium  and  then  to  I'rance.' 
Discussions  {generally  be^^in  with  I'nglish  labrics  and  wallpapers  by  Morris,  Mackmurdo 
and  Voysey.  alter  which  they  turn  to  the  architectural  High  Art  Nouveau  designs  of  V  an 
de  V'elde,  llorta  and  (iuimard.  There  is  justilication  lor  all  this  -  the  chronological 
sequence,  the  geographical  distribution,  and  the  choice  ol  media  -  but  there  is  still  only  a 
vague  sense  oT  what  exactly  transpired.  In  this  brief  study  it  is  proposed  to  look  a  little 
more  closely  at  some  ol  the  links  w  hich  existed  between  one  generation  and  the  next,  and 
from  one  country  to  the  other.  Although  there  w  as  an  artistic  continuity,  its  progress  was 
not  as  direct  or  its  transmission  as  assured  as  was  previously  thought. 

British  floral  designs 
and  Continental  Art  Nouveau 

Mcirtin  Kidclbcrg 


Till  rocits  ol  the  Arl  Nouveau  style  art' 
j^i'iiciallv  Iduiul  ill  the  British  Rclorin 
\1(iv I'liiciit  vvhiih  prov'itieci  a  philosophical 
hasis  lor  the  revival  ol  crafts  and  (icsij^ri  in  the 
later  iiiiirtcent h  cciiturN'.  It  has  hfcoiiu'  almost 
(ihligatory  to  iiu  lucle  at  least  out'  V\'iiliam 
Morris  ck-si^ii  iii  any  study  ol'Art  Nouveau,  not 
inrrcl\'  tor  the  inlu-rcnl  i|ualilic's  ol  his  work  hut 
also  hei  ausr  ol  l  he  persuasixf  eloqueiu  e  ol  his 
\\  rilinjis.  There  is  a  eerlain  amount  ol  truth  in 
(his  hul  tlu're  areeertain  pit  la  I  Is  as  well.  Morris' 
li'xtiles  and  w  allpapers  are  not  all  alike  and.  as 
I'l'ter  I'loiui  has  clearly  deiiionsi rated,  the 
desij^ns  Tail  into  sevi'ral  distiiu  t  chronoloj.;ical 
and  stvlistii  calt's^ories.-' 

It  IS  reall\'  only  Morris'  desij;ns  Irom  ihi- 
period  between  1S72  and  1X76  which  are  ol 
prime  importance  lor  the  I'slahlisliment  ol  a 
cuiAilineai  idiom  which  li'ads  to  the  Art 
\oiUfau  st\le.  .Almost  without  e.Mcplion  the 
wallpapers  and  chintzes  Irom  lliis  period  are 
based  on  a  nieanderinj^  cur\'e  from  v\hich 
various  botanical  speiies  seiul  lorlh  buds. 
Mowers  and  tendrils.  1  nlike  Morris"  earlier 
designs  such  as  the  /)(i/si/  \\'allpaper,  whose 
a\ial  and  static  lormalil\  ty[)itied  mid-century 
Kelorm  design,  the  artist  nov\  introduces  a 
more  liixuriaiit  sense  ol  curves.  Designs  such 
as  the  / !(/;;»  chintz  oi  1S7S  (colour  \l  are  ol 
pal  I K  iilai  I  ele  \  ance  to  t  lie  e\  (ilulioii  ol  tlu'  Art 
\oii\i-au  style.  As  has  often  l)een  noted,  there 
IS  a  remarkable  sense  of  vilalil\' m  the  ascend- 
ing spii.il  ol  leavi's  and  llowers.  and  the  1  hvlh 
mu  sliiklure  is  further  i'ni[ihasised  by  the 
veins  ol  the  llarmg  petals  and  leaves.  Man\'  ol 
.Morris'  contemporary  designs  such  as  the  \  inc. 
the  Miirifiold.  and  the  Chrfisdnlliciniiin  ha\e 
dc'iise  patterns  of  \egelation  w  Inch  hold  down 
the  essc'ulial  ciir\  ing  rhylhms.  |{\'  contrast,  tlie 
ina|or  molil  ol  the  7'i(/i;>  chintz  stands  lorth 
boldly  Irom  tlie  background  plane  of  small 
leaves:  v\e  are  c|uickl\  aware  of  the  asymmetry 
ol  the  design  and  the  energetii  w,n  that  the 
leaves  and  flowers  shoot  oil  alternatelv  to  the 
lelt  and  the  right.  The  lineardynamicsofsuch  a 


design  provided  one  of  the  major  sources  of 
inspiration  for  a  current  which  ultimately 
culminated  in  the  Art  Nouveau  style. 

Because  the  attribution  and  date  of  this 
chintz  are  secure  and  its  design  so  v\  ell  known, 
it  has  been  accepted  as  typical  of  Morris'  work 
at  this  point  in  his  development.  But  the 
c)uestion  which  should  be  asked  is  how  the 
artist  arrived  at  such  an  exuberant  style. 
.Although  always  infused  v\'ith  a  strong  en- 
thusiasm lor  nature,  his  works  are  usually 
more  conservative.  It  is  possible  that  Morris' 
designs  Irom  this  period  ma\'  have  been  in- 
llueiu  ed  liy  ( )v\en  jones'  'I'.xamples  of  C'hmese 
Ornament',  v\'hich  was  published  in  iS(i7.'' 
.Specilicalh'.  the  'I'lilip  chintz  shows  marked 
atlinilies  v\ith  the  eighth  |)late  in  ()v\'en  jones' 
book  v\'liere  there  is  a  similar  pattern  of  stylised 
vegetal  mollis  constructed  on  a  meandering, 
curvc'd  stem  (No.  11,  The  idea  lhat  .Morris 
v\  (iuld  have  based  Ins  design  upon  a  historical 
style  IS  not  that  surprising:  Ihrougliout  his 
career  he  sought  the  authority  of  past  ages. 

I'loiid  has  shown  that  Morris  w  as  inlluenced 
the  lollowing  veai  b\  Near  I'.astern  and 
Kenaissaiue  labrics  in  the  South  Kensington 
Museum  (the  present  \'icIoria  and  Albert).  As 
I'loucI  has  demonstrated.  Morris'  study  of  these 
tc'Xtiles  caused  a  marked  change  in  his  stylistic 
direc  tion.  I  lis  subsec]uent  designs  Irom  1  S7()  lo 
J  SS  ]  reveal  a  marked  preference  lor  symmetri- 
c  al  patterns  with  heraldically  mirrored  images 
Ic'oloui  ().'  These  later  designs,  based  upon 
weaving  techniciues,  rejec  t  the  openness  and 
freedom  of  rhythm  established  in  the  Tulip 
chintz;  they  prepare  the  v\ay.  instead,  lor  the 
sober  style  that  marks  so  much  of  the  British 
Arts  and  C'ralts  movement.  In  other  words,  the 
I'lilip  pattern  represents  a  brief  stylistic  moment 
in  Morris'  career  and  we  hav  e  taken  too  much 
for  granted  the  remarkable  fact  that  the  rhyth- 
mic structitre  of  this  design  was  transmitted  to 
the  next  generation  of  designers. 

lire  next  generation  was  Arthur  Heygate 
.MackiTUirdo  and  the  C  entury  Cluild,  which  he 


11^^  r  Ovvi  N  joMs 

'Tx.iriiplc's  ol  C'liincsc  Orriiiriieni' 
1  H(i7,  pliitc  VIII. 


IK.KAI  I.ISK.SS  AM-U.MIM  M  \1   AKl  NOI  VI  M 


ui.-cl  with  lkT-l«->i  lloriu'.  Ili'vwood 
.„ulSdw  \  n  l.n.iivni  i  SS2.  Oiu'ol  thr 
,„.„„,- liHdsnl.AprrsMun  In,  1 1 U' I Vi U u rv  tUuld 
wasilswallpapr.^.HullcMilrs.  lust  altlR'tinu- 
wluMi  Vlnrris  r.,,  .  uiriuni;  l.uv.irds  inoro  staid 
drsiji.is.  W.uir.nidn  and  Ills  .isMiciates  kept 
.divr  and  ciilai  yrd  upon  llu'  innovative  desijiiis 
uhuh  \i.)iris  had  inlio.hufd  in  llu'  A''';' 

I  hull/  ol  1  .S7S. 

|h,s  .-.in  he  si'c-n  ciuilc  clraiK  m 
\Kukiiiurdo  s  (  MiMir-  Hir,/.  .1  printed  u.tton 
,,-,„„,,  |SS4(i(iloui  PI  ithasadrsijiiiorioliaH' 
,„.,nts  aii.niK^'d  111  hoii/oiital,sl,ialions;  br- 
lu.vn  then  llvinv^,  hiids  iinitaU-  ihc  shapes  ol 
ll,,.  |i.,,vcs  in  a  uiliv  visual  pun.  Hh'  back- 
.^Mound  i)lanf  is  a  scnoiidai  v  design  ol  s|)ir.il- 
ling  leaves  and  llov\  ers.  also  arranged  horizon- 
l,,|lv.\lanvinllueiu  es  he  behind  \laekniurdo-s 

work     \s  Ills  notebooks  show,  he  studied 
Kuniaiiescine  and  (.otliie  vegetal  tendrils  as 
well  as  living  pl.mts.  And  there  is  perhaps  a 
suggeslHiii  ol  the  linear  dvn.miK  s  ol  W  illiaiii 
Klake  whom  Maekiiiui  do,  like  so  m.inv  ol  his 
eontemporaries.  admired  verv  mneh.-  I'.nt 
.,boveall.lhel  reiM.-r  HinJ  show  s  1  he  inllueiiee 
,,!  William  Morns-  e.irlv  designs  sueli  as  the 
,  h,nl/.  It  aiivlhing.  Maekinurdo's  sense' 
,,|  ihvllmiH   slnulure  siiipassi^s  the  stage 
rraehed  bv  Morns.  \ow  both  the  loiegrouiid 
,,nd  haekground  planes  are  eaiighl  up  in  the 
same  eoiiv  olutioii  ol  loi  ms. 

Olbrr  Maikmurdo  designs  ol  this  period 
such  as  his  S,M,//e  //eurr  (No.  2).  another 
pnnted  eott. Ml  ol  1  ,SS4.  show  a  subtle  advaiur. 
llu-  line.ii  sehematisations  ol  the  leavi's  .iiid 
petals  still  derive  Irom  Morns  designs  ol  the 
I  I  S7(i  period.  .IS  does  the  general  eurv 

nri  siriuture  vvhieh  reealls.  sav.  the  7ii//r 
Jnni/  and  the    \/i;i/r  wallpaper.  However, 
\hukimirdo\  S/M,)lr  Wowx .  more  loreelullv 
,|,,,„  ,,iiv  Morns  design,  en-ales  a  sense  ol 
kinetie  eiiergv  lliat  asserts  itsell  b..lli  vertu  allv 
,„ul  hori/ont.dlv.  \isual  similes  Imlher  the 
si  nsr  ol  .III  .ibstr.ut.  elosc-lv  knit  pattern;  the 
Iniig.  pointed  le.ives  .md  outer  petals  ol  the 
tlnwers   aiv  both   given   restless.  Ilamelike 
sh.ipes.  .ind  there  is  .iK,,  .1  clever  ecin.itioii 
iH-iucvn  the  c  urlc-d.  inner  le.il  ol  c-.u  li  hr.iiuli 
,,„d  ihe  c  irc  ul.ir.  iniic'i  part  ol  e.u  h  llower. 
M,.reovei.  bv  omitting  the-  dislraetioii  ol  .1 
srcoiid.irv  plane,  the  p.. Item  ol  the  loregronnci 
IS  even  slroiigei  .'' 

II,,.,,.   ,,„i    be-   little   ciueslion   that  such 
M.ukmuid.i  designs,  like-  those-  ol  Willi.im 
Mnn.s.  musi  be  ccHiiite-d  ,is  the  tirst  st.ige-s  ol 
,|„.  ;.„u-rging  c  urviline-.ir  stvie  ih.il  is  n.imed 
\rl  \ouv>-.ur.  loe.ill  them  in<-ii-l\  prolo  Art 
\,„ive-,,u    IS  1.,  quibble  se-m.illlK.illV-  I'.Ul  the- 
M.acil'.Mii  iS7sto  i>)""\\.isiiot  adireel  route 
,ih,.iii  Mhsuic  le-s  Muchol  Maekmurdo'swork 
,,,,u-.  |i,iriieul.irlv  his  lurniture-.  w.is 
,„,,ikcdl.v  .,-.,-veivlv  rigid. ve-rtu.ilstvle-whieli. 
I,,  ^.,1,.,  ,        ihe-  lirilish  ,\rts  .md  C'r.ilts  move- 

,,,  ,1,, ,.,11011  eii.mie-lrie.illv  opP"^'''f 
,lns  euivilin.-ai  si\U-.  M.iekmurd./s  rlivtiimu 
,U.s,.jns  .ire-  hom  llu-  e-.ulv  iSScs  .md  do  not 
bridu'e  the  .iu>i.d  g.ip  I"  l'"'  mid  iSe,..s. 
M,,rc-ove-i.  Ihe-  I  c  iiiuiv  lauld  disb.inded  m 
iSS.S  .md  M.Kkimirdo  s  latei  .irehiteetur.il 


leiinmissions  show  a  regression  to  a  more 
eonservative  Beau,\-Arts  style. 

I  Ik-  eurvilinear  style  did  eoiitmue  into  the 
i,S<)iis.  earrieii  on  somewhat  more-  tamelv  by 
Mac-kmurdo's  assoeiales.  Mueh  more  impor- 
tant, ihough,  was  tlie  work  of  one  ol'  his 
c-onlempor.iries.  Charles  F.  A.  \  oysey.'  When 
\'e)vsev  set  up  his  arcliileetnral  praetiee  in 
iSSi  no  eommissions  were-  eoming  his  way. 
Mac  kiiiurdo  suggested  to  him  that  he  design 
w.illpapeis  and  textiles  to  earn  <i  living  and. 
leirtuiiatelv.  \'ovsev  he-ede-d  this  advic  e.  Tvpieal 

,,t  Ins  earliest  designs  is  VmXMwmis  (No.  4*.  a 
wallpapc-r  ol   iSSb.  As  kloud  has  note-d.  it 
l,,ll„ws  quite  closelv  upon  Maekmurdu's  in- 
,„)vations  111  its  use  ol  llame-like  leaves  .inci 
whorls.  I  he  motil  is  suiiposedlv  taken  Irom  a 
marine  iossil  (erinoids  are  marine  inverte- 
brates with  leathery  arms)  but  the  emphasis  is 
iipe.n  abstraelioii.  In  his  subse-eiueiit  designs 
such  .IS  the  ,\i/iJi;'lie-e(,s  (eolour  1).  <i  printed 
e ctlon  ol  two  ve-ars  later,  we  still  lind  analogies 
with  Maekmurdo's  work;  the  Hying  birds  eun- 
ninglv  liidden  under  the  flowers,  lor  example, 
are  suggestive  of  the  i'romn  Hinl  (eolour  n)  but 
\  cvsev's  dc-sign  IS  more  open  and  Ivrie  in  its 
rhvthmic-  expivssioii.  At  the  same  time  the 
e-,,mpleMties  of  the-  surlaee  have  been  in- 
c  re.ised.  I  he-  forms  arc-  more  c-onsistently  llat- 
le-iied  and  the  white  line  surrounding  eaeh  leal, 
insie.id  of  being  a  void,  beeoines  a  positive 
e-le-meiit  ill  the  design. 

I„  ,,f  \  ovsev's  work  at  this  time  there  is  a 
ee.nstaiit  interest  in  rhvtiimie  organisation; 
inde-c-d,  these  powerful  rhvlhms  .letuallv  in- 
c  re.ised  in  his  work  over  the  next  live  years.  A 
high  point  was  reaehed  in  .  .  1  Sc)  ^  in  sueh 
de-signs  as  the  7e)/.i(e  .md  VMuv  wallpapers.  The 
/;7„„„.  (No.  SI  is  based  on  the  motif  of  a  parrot 
tulip  whose  fringed  |H-tals  ,md  unfurled  leaves 
lill  e-very  iiieh  of  the  surface  with  agitated 
e-onv  olutioiis. 

^,.|.  lusi  .IS  111  the  c-.isc-  of  Morris  and 
Maekmurdo.  the  jirogression  ol  \  ovsev'seurvi- 
linc-ar  sivie  stoppc-d  abruptly,  from  iSc,  ^  .,n 
u.irds  his  designs  tiiriu-d  awav  from  the. 
e-xubc-rani  mode  to  a  soberer  one  whieli  shows 
,1  .^rc-.iter  lelalioiishop  to  Morns'  later  patterns 
lhan  aiivlhing  else.^  l  or  example-,  his  \Vm\sMu\ 
Wcw  n-^  I  No.  ()l  c  an  be  c-oiisidc-recl  a  rew  cirking 
nl  .1  Morris  design  like- the  /),nr       Kese  fabric- 
u  e.lour  c  I.  l-  veii  when  \'oysev  c  reated  a  version 
,,l  M.iekmuidoN  iroma  Hnd.  he  revisc-d  it  bv 
squaring  and  tlaltenmg  the  lorms  (No.  \y.  by 
rc-dueinu  the  e  e.iu  olut ions  .md  imposing  a 
sense  of  order.  \  oysey  suppressed  the  rhythmie 
vihr.inev  of  Mae  kmurdo's  original  design.  In 
nlher  words,  .iltliough  the  sp.irks  of  an  ,\rt 
N.uive-.iu  sivIe  p.issed.  Iiowevc-r  preeariouslv. 
I,,,ni  the  iS7e,s  to  the  iS.Sc.s  ..lul  Irom  the 
iSSostolhe  iSc,(is.  still  they  did  not  lake  hold 
,„  rn«land."  Not  until  thev  were  tra.islerred  to 
llu-t'ontment.c-spc-ei.illv  Ik-lgmm.  w.is  there  a 
V  eritable  cdiillagration. 

.\rt  Nouve.iu  lirst  Iknirislu-d  in  Helgium. 
perhaps  beeause  it  was  so  strategieally  loealed. 
both  geogr.iphiealh  and  artistieally.  between 
Inulaiid  .md  I  ranee.  Belgium  w.is  very  mueh 
.iw  are  ol  the- 1  nglish  seliool  m  termsof  lioth  the 
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I'rc  Kiipliiiflitc's  iiiui  the  llii^lish  Arls  iitul 
C'nills  iii(>\'cnu-iil.  "'  \or  c  iiii  llic  impdi  liinic  ol 
Ih 

I'rciu  li  p;iiiitiiij>,  iihovf  all  Ihosv  of  ( liiiiguiii 
;iiul  Van  Cogh  v\  li()  cxliihilrtl  at  l.rs  V'lngi  in 
I  SS<-)  and  I  .Si)(Mfspciii\'rlv.  hcovrifstiMialocl. 
Thus  it  liappciu'il  llial  in  llic  early  iNijos 
fonsistcnl  Arl  Noiucau  stvlr  in  Imlli  ludaiul 
thrtr  dinu'iisional  iiicclia  appeared  in  llie 
works  ol  lwo  major  Belgian  desigiu'rs:  \  icior 
ilorla  and  lleiirv  V  an  de  Vekle. 

Ue  know  llial  Van  de  \elde  leeliired  on 
Rnglish  developnienls  and  used  samples  ol 
British  wallpapers  to  aeeompany  his  leelures. 
When  there  was  a  display  ol'British  wallpapers 
at  the  Assoeiation  pour  I'art  in  Antwerp  in 
I  .S9-i/i)  ].  Van  de  \'ekle  wrote  an  article  lor  the 
magazine  l.'Art  modcnw  m  which,  alter  talking 
about  the  designs  of  Walter  Crane  and  other 
British  artists  who  used  literary  ek'ments  in 
their  work,  he  went  on  to  single  out  a  set  oinl 
group  which  inclutled  \'oysey,  Selwyn  Image 
and  Heywood  Sumner.  These  artists,  he  lelt. 
presented  a  type  of  design  w  hicli  uas  more 
'synthetic':  it  had  curvfs  llial  v\ere  more 
intentional  and  lines  v\  liich  v\  ere  more  con- 
scious of  the  charm  tlie\  released. ' ' 

Henr\'  Russell  Hitchcock  v\  as  one  ol  lhe  Hrst 
to  note  Van  de  \'elde's  article  as  proof  of  the 
ik'Igian   awareness   ol   Hnglish  wallpapers. 
Hitchcock  also  noted  that  in  the  first  architec- 
tural expression  of  Art  Noiueau  in  Belgium. 
Horta's  Tassel  House  (No.  7).  the  an-hitt'ci 
introducetl  'an  fjiglish  wallpaper  between  the 
expo.sed  meta  I  st  ruclural  element  soft  he  ilining 
room  walls    .  .  Tlu'  v\allpapt'r  was  probabl\ 
one  ol  those  designetl  b\'  Heywood  .Sumner, 
possibly  his  '"lulip"  according  to  llizabi'lh 
Aslin  ...  . '  -'  ( )yer  the  \'cars  Ibis  supposition  b.is 
gained  acceptance  from  other  w  riters  on  Art 
Nouyeau  such  as  Scbmutzler.  Amaya  and 
Madsen.'  "'  One  of  the  problems  v\  ith  this  as- 
sumption, is  that   we  do  not  know  what 
Sumner's  '/■/(/,/)  pattern  looked  like.  None- 
theless, thequestion  t  an  becpiickly  resoKetl  lor 
it  turns  out  that  the  wallpaper  used  in  the 
Tassel  House  was  \  oysey's  /:/((;/;c  (  No.  si.  This 
is  evident  not  only  in  the  familiar  but  faint 
photograph  of  the  dining  room  (No.  7)  bul  is 
e\  en  more  apparent  in  an  unpLiblished  \  iew  ol 
another  room      probably  the  small  anle- 
ihamber  before  Ihc  bedroom    -  where  the 
wallpaper  is  more  sharply  in  locus  (No.  Ni." 
The  I'Jdinc  w  as  one  of  the  I'.ssex  and  Company 
wallpapers  which  Van  de  \'elde  illustrated  in 
fin  I  8c)4  article  on  the  latest  Hnglish  creations, 
where  he  enthusiastically  extolled  the  way 
these  English  designs  expanded  outward  - 
powerfully  and  unceasingly  -  not  limiteel  b\ 
restricting  borders." 

One  of  the  questions  which  still  remains, 
though,  is  w  hether  Voysey's  wallpaper  was  the 
specific  stimulus  which  caused  the  change 
from  Horta's  preyious  academic  manner  to 
the  High  Art  Nouyeau  style  of  the  iassel 
House.  Unfortunately,  history  rarely  works  so 
neatly.  It  is  unlikely  that  Horta  knew  the 
specific  design  of  the  Fhiiiw  wallpaper  before  he 
began  the  Tassel  project.  In  the  Hrst  place,  work 
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ilu'  lnillditi<i  In'jiiin  in  i  Sij2.  Ilial  is.  pro- 
ililv  luo  vcars  lu'inic  ihc  llainc  v\as  in- 
itoduii'd  lo  iIk'  [uililn  StTDiuily.  both  Van  dt- 
\'i'ldi'  iwlio  supplicil  Ihf  sainplt's  I'riiiii  wliitli 
l(u'  paper  was  i  IidsimiI  and  llorta  lia\i'  It'll  us 
riK'tiioranda  in  whuli  they  spctity  tliat  this 
look  (ilacc  wluMi  llif  foiislriHlioii  was  v\i'll 
advaiufd."  Iaiti  il  iIr'  I'.huiic  was  not  llir 
spci'ilir  iinpfliis  lor  llii'  Art  Noiiva'au  style  ol 
the  hissci  lloiisc,  the  kriowicdgi'  ol  otlu'i' 
l.ii;',lisli  wallpapers  ol  this  sort  nuisl  havi' 
iiilhieiieeil  llorta's  di-si^ii.  It  must  havi'  been 
lell  that  the  i'ltinw  was  stylistic  ally  appropriate' 
loi  sueh  an  ainhieiu'e  where  not  otily  lloral 
(le((ir  reij^tied  but  wlu're  there  was  also  a 
ilraniat  ir.  c  urvilinear  mode  ol  slylisation. ' 

I  hus.  the  seeds  ol  Mort  is'  idi-as  ol  some 
Iwcnts'  N'ears  earlier  litially  took  root,  albeit  on 
the  other  sitle  ol  the  Channel.  Moreovi'r.  the 
Belgians  did  not  onl\  use  the  deeorative  t'le- 
menl  ol  the  llowcr  but  also  seizetl  upon  the 
most  important  eharaeterist it'  ol  the  style  its 
essential  linear  ilynamies.  Heljiiuni  createil  an 
abstrael  lan^uajie  suf^^estive  ol'  the  I'oret's  ol 
Nature  rallu-r  than  a  mere  st\'lisecl  repre- 
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1  I  .1111  iriili  lilc  il  111  till-  KcMMii  II  I'liuiu  il  III  Kijljici'. 

I  iiiM  i Ml \  Il ir     1  iinliiuu-il  s[ip|)iirl ,  .iiul  In  Mnihinic 
Sii/iiiiiu-  HciiniiM  (liclf  .iiiil  Mi'ssrN.  Wfyiuins  iitul 
Mriirri-iis.  liriissris  rnrliiins  iil  tins  tiiHtcriiil  were  lirsi 
IHCsriiliHl  III  ,1  s\x-vi  II  III  ihc  I  mimtmU  iiI  I'lttsbiiig,  jS 
Ol  liiliiT  I  i);ii 

2  I'  I  liiuil    D.iliiig  \liir  MS  I'.illri  lis',  VVii-  All  Intel  liiial 
KiTiiw,  I \\\ I,  |i)ii),p|i  14   JO. /i/i7n,  ■  l  lir  \\  ,ill|i,i|H-i 
1  )rsi^ns  1)1  W'llli.nn  Miir  lis  ,  I'mrnsr  Aiiiniiii  i  i  \ .  i  ijdi  >. 
I'P   II    4  S 

i   i  111  I  IT  tirsi^fis  in  ( lu  ni  Iniii-s  hiMik ,  siu  li  .is  ihc  i  inr  nri 
(il.ilr  4  S  u  II  II  lis  11,11  I'll  pel, lis  .inil  I  111  Iril  Inn  cs.  sccni 
irlcv  ,1111  III  \li  H  I  is'  iIcs|(;ms  i  iI  lliis  prrli  nl 

4  I  liiiul.  I  l.iliiin  Mori  IS  I'.ilti-i  lis  .  p[i  I      id,  iS  An 

I  S  77  Iclh-r  In  nil  \li  ni  is  in  l  .rnrgi-  W  .irillc-  is  i;;)ni;iiis 

I  s,iv\  vcsU-nl,i\  .1  piri  I-  III  mil  tt  nl  I'i'rsiiiii  |i  ;irprl  |  ,  .  . 
lli.il  l.iii  K  lliri  v\  nil- 1  III  II I  \  li.ii  k   I  r  I  li'iuk-rsnn. 

\\  illiiiiii  \liims.  His  l  ilr,  \\  ink  .Mill  I  i  iciuls  ,  I  niuliiii. 

0|'i7.|'  I'lll  1  liiud  li.is  ,ilsii  iiriipiisctl  Umi 
subsi-qilrlil  si  \  llslli  pel  11  ills,  iillc  I  I  SS      I  Siji  i  i  nilirkl-ll 
b\  .111  ciiipli.ilH  ili.ij'.iiihil  sli  III  liiir  .iiitl  llii"  l.isl 
I  I  Si|i  I    1  .Si  J  I,  I  111,11  ki-il  li\  .1  III  urn  II  1 ,1  less  rigiil, 
U|n\  ,iui  s\\  ,i\'in^  strtu  I  iirc  lh<il  pri  hii[)s  r  el  In  Is 
SI  unci  Inn  j;  III  1  In-  i  K  7  j    1  S  7(1  ticsigiis  bill  is. 
niini-llicli-ss,  mil  ,is  tmi  cliil  iir  sU  IimhI 

5  11  IS  signilii  iiiil  lli.il  III  Ins  blink  \\  icn  s  I  il\ 
(liiinlus,  iSSip  2  4  .  \l,ii  kiiiiiidi  I  u  1 1  lie  lliillu' 
ll'.l.iki'l  iiiil  In  iiUriisilv  III  li  c  liii^:  ,iiul  sliciinlli  nl 
iiulu  hIu.iIiU  j.'m-  tin  III  In  I  111-  mmlci  11  I  \  in  pli.isc  111  Ins 
p.iiiil in^s  ,nul  pnrli \ 

1 1    I  \  I'll  w  lii-ii  llirri-  ,iri-  ,iii.iln}iu-s  bfl  v\  rrii  Mm  1  is  sl.ilu 
ilrsij^ns,  siH  11  .IS  ihc  /'i  iii  in  /,  iiMi/  /);  1/1/1  i/i  l.ibru  nl  1  K  7H. 
.iiiil  M.u  kiiiiniln  s  ili  si^;iis,  sill  II  lis  Ihf  I'tm  m  I  nl 
I  S  S  ( .  i\  (■  liml  lli,il  M,ii  kiiiuiiln  s  V  i  rsiiiii  IS  iiinrc 
I  liM  liinii  .iiui  In  c  i 

7    I'  I  Iniiil,   I  111- \\  ,illp,ipir  llc-si)jiis  nlC  I    A  \'nvsi-y'. 
/'i-nii'M- ,li/;iiiii/,  I  II.  I  i)S>>.  pp  In    I4:.ilsn)  lim  k. 
I  hi- W  .illp.ipri  llrsij;iis  III  (    I    A  \  n\scv.  Ml  \  llu-sis. 
\i-u  ^  ill  k  I  im crsii \ ,  liisiiiiiic  nl  I  nil-  Arts,  1  i|(i(i 

s    I  111-,  t  li,in(;r  iii,i\  In-  ii-l,iU-il  III  tbr  snbri ,  u-i  Iilim-.ir 
.H-stlirlu  iiiiiiiili'sl  111  his  grnu  in^i  nuinbi-r  nl 
.III  liili't  liii,il  1 1 niiiiiissiiins  111  ihis  pcrinil.  sm  li  ,is  Ins 
I  S'l  I    I  Si)  J  In  iiisi-  .11  H.iiis  KiurI  I  SCI-  \  l'c\  snci . 
e  I     \  \  n\ si-\  .  Sl/ii/)i-\  ID  111  (iKci  Jure  IJIIl/  /JcMlfll. 
NcH  'I  nrk   I 'I'lS,  J  Miliiiiics.  II,  pp  1. 411  isil. 

■  (   ( .i-iici  .ilis.iiiniis  .ibiHil  \  iivsc\  u  illniul  due  rcgnrd  In 
llii-  spct  itii  pciind  nl  iht-  .iilisi  s  unrk  cm  lead  In 


sentation  of  natural  objeets.  As  llorta'was  to 
say:  'I  give  up  the  llower  and  the  leal,  and  I  take 
the  stem'."^ 

The  progression  Irom  the  llnjilish  type  ol 
lloral  ilesign  to  the  'Belgian  line'  ean  be  sei'n 
quite  eli'arly  in  three  ol'  Van  de  Velde's  wall- 
papers. The  lirst.  the  Tulip  ol  iS^j^  (No.  <■)) 
shows  a  relianee  on  Ktiglish  ideas. '''  The  llariie- 
like  pattern  ol  the  abstrac  ted  leaves  and  tiowers 
reealls  the  style  of  the  Century  (luild.  sueh  as 
.Maekmurdo's  Siiuilc  I'lowcr  (No.  2).  In  Van  de 
Velde's  seeond  wallpaper,  the  Dahlia  (No.  i  i  ). 
the  emphasis  is  more  clearly  on  rliythniie 
strueture:  the  leaves  are  abstraeted  into  curling 
riblions  ol  a  geometrical  rather  than  a  botani- 
cal order  and.  in  the  same  way.  the  tiowers  are 
reduced  to  essentially  circular,  geometric 
units.  In  the  tiiird  ol  these  papers,  done  by 
I  S<.)7  (No.  Id),  almost  all  reference  to  plant 
lorms  has  been  given  up.  The  design  is  essen- 
tially one  ot  taut,  bowed  lines  that  have  an 
abstract  meaning  ol'  their  ov\ii  although  the 
viewer  could,  with  hindsight,  recognise  that 
there  is  still  some  suggestion  of  a  veined  leaf 
anil  that  the  heart-shaped  terminal  at  the  top  is 


diiiinclriciilly  opposed  irilerprctaliims.  l  or  exiiiiiplc.  nu 
ihc  one  luiiid  I'evsner  characterises  sonic  nl  tlie  artist's 
carlv  ilesigiis  as  ,\rt  \om can  I  The  .Sources  nl  Mndcrn 
,\ichitci  lure  and  Design'.  \eiv  \'nrk.  ojhK.Ti  (iHlaiui 
elscu  lu-re  t*e\-snei  u  i  lies  I  he  niipnsilc:  '  V'nysey  kept 
lirinb  unallected  by  Art  Nmivcau.  t  he  reason  u  as  that 
Mniris'  leai  liinns  had  made  him  watchhil  of  the 
(In  talcs  111  lunclion.  .  .  and  emnlinnally  more  attr.u  t(-d 
In  simple,  puritanically  .straight  lines  than  In  the 
sensuntis  lines  nl  Art  \ouveau',  I  Arts  Council  nl  I  ireat 
Hritain.  Art  NouM-au  m  Britain'.  London,  i  ijds.  P  il 

1 1 1    / 1/  .  see  S  I   Madseii,  Sources  nl  ,'\rt  Nnuvean'.  Osln. 
IVS'I.PP   i'M  i"s 

II    II  \'aii  de  Vi-ldc,  .-\rlistic  vv.ill  |ni|iers'.  L'  \t I  nmi/rrdc. 
Mil.  I  .S<l ',  I'P   I'I4    H;;;.2ii2   .1114;  see  especiallv 
p  JIM 

1  J    IIK  I  lilclii  nek,  ,\rclnt(-ctine.  Niiiclcciith  and 

I  v\  ciilielh  ( 'ciiluri(-s'.  Ha  111  mm  e.  1 1|  sS,  [)-  JS  7  iiml 

II  Ji  I 

I  ',    l<  Si  hmut/ler, '.-Xrl  \niu  i-.iu  .  \(-w  ^  nrk,  l')'>4- 
p  I  i  s.  M  Ama\ .1, '  An  Nouvciu'.  I  niidnn.  oidd, 
p  7>):  Knik. 'Ihc  V\,illpapei  llesignsnlC  I  ,\ 
\'nvsev'.  pp  ').S.  7J,  S  I   M.iilsen.  ,\il  Ninuciu  .  \ev\ 
^  iirk  ,ind  I  niniiln,  I  i|(i7,  p  1 1 1  J,  Maiu  hesli'r,  \  n  tuna 
I  iiiu-rsil  V.  W  till u  mill  Art  Cillery.  British  Siiini  cs  ol 
Art  \nuveau  ,  I  v'"lf  I.  p  7 

I  -)    Mv  ideiililicalinii  ol  Ihc  rnnm  slinu  11  111  Ilie 

plinlngraph  IS  b.iscd  upnn  the  (  oiisidcr.ilion  that  nl  all 
the  rnnms  in  the  hnusc.  niily  llic  ticdrnom  and  tin- 
anlcchaiiiher  Icrmnialcd  m  a  live  sided  bay  with  a 
I  ciilr.il  door  ,iiid  niie  u  iiuinu  al  i-itlicr  sidi-  V\  hercas 
Ilie  u  nidiius  in  the  liedrnom  cMcnded  liillv  In  the 
llnor,  those  III  the  aiilei  h.iiiibcr,  like  llinse  in  the 
photograph,  were  waist  high 

I  s     i  ssex  and  ('"'s  Westminster  w  all  p.ipcrs',  I  An 
imnlcnu-.        1  Hi)4  I  1  2  August  I.  pp  J  S4  Jss 

I  (i    In  llorla's  rec  ord  (a  summ.irv  prepared  ill  about  1  'i  Ji) 
limii  his  nrigiii.il  d,iv  bnok  ,ind  now  in  the  .Miisce 
llmtal  wc  liiid  thai  in  the  entrv  Inr  >,ii  ]iinv  1  S^i^  he 
unti-s  telegraphing  \  ,111  de  \  eldc  ,it  I  1 1  le   t'  cst  Ic 
iiimni  III  nu  li  est  eiilre  p.u  I  c-lcbiire  d.iiis  l,i  m.iisnn 
l,iss(-l  |inui  lurinl ure  p,i|)icr,  lustre  el  snienes 
.ingl.nscs     '  II  the  dale  is  cnrrci  t.  w  nrk  iiuist  have 
iniigicssed  i|iiK  klv  snue  snmc  ol  the  rnnms  were 
.ilic.idv  liinslicd  and  photograpticd  lor  I.'I  niiiliiUiiii  by 
tlic  end  ol  the  year  l\x,  iSi)S.pl        4  1 1.  A  somewhat 
dillerent  an  ouiil  is  gn  en  by  \'an  dc  Veldc  w  ho,  w  hile 
■igrceing  ih.il  the  meediig  took  place  w  hen  the 


suggestive  of  a  bud  (not  unlike  the  bud  which 
appears  in  the  crown  section  of  the  Dahlia 
pattern  I.  In  this  sequence  of  tfiree  designs, 
then,  the  transformation  of  1-inglish  ideas  into 
the  Continental  version  of  High  Art  Nouveau 
design  can  be  seen.  It  should  be  remetnberi'd 
that  this  occurred  long  after  Morris'  and 
.Maekmurdo's  initial  contributions  and  at  a 
time  when  Voysey  and  the  whole  of  Hngland 
was  embarked  upon  a  quite  dillerent  stylistic 
course. 

finally,  to  complete  the  circuit,  al  the 
opening  of  Bing's  store.  L'Art  Nouveau.  on 
2')  December  1S9S,  among  the  items  there 
representing  the  new  tendencies  in  the  fine  and 
applied  arts,  was  a  collection  of  British  wall- 
papers including  such  Voysey  designs  as  the 
I'.laiiw.-"  Although  at  that  moment  Bingdid  not 
intend  the  name  of  his  store  to  have  any  specitic 
generic  meaning,  il  seems  fitting  that  these 
wallpapers  should  have  been  included.  As  we 
now  see.  they  prove  to  have  been  of  signal 
importance  in  the  formation  of  the  style  which 
was  ultimately  to  be  designated  with  the  name 
'Art  Nouveau'. 


hirnishing  and  decoration  .  .  ,  was  Hearing 
I  oiiipletinn'.  nnnethcless  says  that  1  loria  came  to  sec 
hull  al  I  ccle  I  Cicsclnchtc  meines  l.ebens'.  Munich. 
1  4(-i2.  pp,  4  5  -  44 ),  (liven  the  enmity  of  the  two  men.  it 
is  not  surprising  tliat  each  would  recall  Ihe  other 
coiiiiiig  to  sec  hmi,  I',  Borsi  and  I',  Portoghesi  ('Victor 
llorta  .  Koine,  i  <|()').  pp.  1  4-!  - 1  4  i.  1  s  S   I  S'll  dn  not 
clarity  the  matter 
1  7    I  hicbault-SisMin  met  llnrta  .it  tins  tune  ,ind  he  noted 
how  the  botanical  ijualitv  ol  the  iron  structural 
clemenls  Ipamted  green  I  and  the  lloral  motils  ol  the 
walls  eniiliiuicd  thrnughnut  the  hnuse  the  idea  nl  the 
cnnservalnrv  w  Inch  was  built  into  the  building  {Art  c( 
i/ciiirn(iim.  I.  iSi)7,  p. 14).  Nor  should  wc  overlook  Ihe 
lloral  motils  on  the  curtains  lOriental  nr  Liberty 
l.ibrii  s,  I,  Ihe  surprisingly  classical  but  nnnethcless 
vegcl.il  run  aiu  nl  the  nverdoor.  and  the  potted  palms 
e\ervwhere.  I  he  heavy  drapery  material  also  had  a 
llnr.il  pattern  and  may  have  been  another  Voysey 
design,  but  the  photographs  are  not  sufficiently  clear. 

I.,  C.  Hnileau  I /.'.-Iri /i/Ii'i  ti/ri'.  Ml.  IS  .April.  1H44. 
P  I  2.S1  reports  that  (luimard  in.si.sied  on  designing  his 
nw  II  w  allpapers  and  that  he  nbiected  to  Horta's  use  of 
Lnglish  wallpapers  becau.se.  in  his  view,  it  prevented 
the  architect  from  obtaining  a  sufficiently  unified 
i-nsi-mble, 

I  s   Sec  Madsen,  Souii  es  ol  Art  Nouvciu'.  p  1  S4 
1 1)    I  he  dating  ol  \  ail  de  Velde's  early  w  allpapers  is 

sninewliat  complex.  I'lie  Ti(/i;i  appears  m  a  photograph 
behind  w  hat  w  as  claimed  to  be  Ihe  artist's  lirst  piece  of 
lurinturc  ll.'Art  i/ri iiro/i/.  1.  i  KijH.p.Jii)  and  indeed 
on  st\  listii  grniinds  tins  wallpaper  seems  to  be  the 
c.n  liest  ill  his  lU-inTi-.  In  his  memnires  ( '(leschiehte 
mciiics  Li-bens',  pp.  42.  id  5)  he  writes  that  Ihe  Diililtii 
w.is  Ins  sccnnd  Idnne  in  collaboration  with  his  wile, 
w  lin  had  made  snme  skcU  hes  in  Brangwyn's  uli-lti  r} 
and  that  it  had  |ust  been  inslalled  m  his  mother-in- 
law  s  musK  room  w  hen  Biiig  came  In  visit,  which  was 
in  jiiK  1  iS'is  IdsewhereCCIeschicliIc  meines  l.ebens'. 
p  I  I  i  I.  I  lie  artist  errs  by  claiming  lhat  the  Ddhlia  was 
iiicin  erster  I  apeteiientwurf  uiid  der  letzte.  bei  dt-m 
ich  aul  "Stilisieruiig  "  zuruckgnfr.  I'.ven  if  the 
w  as  not  his  lirst  but  his  second,  it  may  have  been  his 
last  design  based  upon  a  stylised  motil.  The  abstract 
wallpaper  illustrated  (No.  tii)  was  used  in  the  artist's 
n(i-/;<  r  in  his  villa  at  Ikcle  1.  I  84(1  (illustrated  in 
,\  \1  llammai  her.  'U'  mondede  Henry  van  de  Vclde'. 
Antwerp  and  Paris.  14(17.  p.  Sii|. 
Ji  1,   Nos  ()l  lb   b2  s. 
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Gerard,  Dufraissex  and  Abbot: 
The  Manufactory  of 

Art  Nouveau  Bing  Porcelains 
in  Limoges,  France 

Cabriel  P.  Weisberg 

For  some  time  there  has  been  speculation  about  the  company  which  matle  porcelains  for 
the  shop  ol  I 'Art  Nouveau,  Paris.  Old  periodical  entries  cited  a  manufactory  in  Limoges, 
France;  other  sources  occasionally  suggested  production  at  Sevres.  Now,  new  e\  idence 
has  appeared  clearly  documenting  the  firm  in  Limoges.  This  manufactory,  which  is  still 
operating,  was  known  in  1900  as  Gerard.  Dufraissex  and  Abbot  or  simply  by  the  mark 
frequently  found  on  their  porcelains: "(]/).  I'.  It  is  hoped  that  in  this  article  Samuel  Bing's 
connections  with  this  concern  will  be  revealed. 


I .  t7iiiri'/r((ii7i' by  (ifnr^i's  lie  I  V'urc.  ( ,  2  \  ,isf  In  t  pforgcs  de  Feuri'.  i .  1402. 
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Al  l  I  K  I'stiiblisliiiig  tics  with  three  young 
designers,  (liiilliird.  tie  1  eiire  ;ind  Coloniiii. 
Ring  probably  sent  drawings  by  the  last  two 
artists  to  tirnis  specialising  in  tapestry  and 
pori  elain  produi  tion.  I  sing  niantilac  lories 
with  I'xcelient  traltsmen  to  produce  his  pri- 
vate' ciimmissions.  Hing  involved  proviiuial 
sections  oi  i  raiu(\  I'ing  was  possiblv  assoc- 
iated uiili  Criard.  Dnlraissex  ct  C'ie. 
(.  I  Si^)  I ')<><>  '  The  exact  date  or  King's  first 
contact  with  i.ua.  remains  unknown:  but  a 
letter,  dated  ?  |uly  i '(oo.  in  answer  to  several 
notes  Iron)  l.inioges.  establishes  Bing's  already 
close  working  arrangement  w  ith  the  company. 
In  the  Inly  njoo  letter  ( No.  which  is  a  very 
signiticant  document,  il  is  suggested  thai  both 
King  and  the  manuiactory  were  hopetui  about 
their  ellbrts.  This  letter,  hirthermore.  mentions 
the  l.dwai  ii  Coloima  table  service  which  might 
lia\'e  bct'ii  show  11  at  I'ing's  pa\  ilion  at  ihe  l  air 
oi  1 1)11(1.-^^  Hing  v\  role: 

Hifii  que  h-  servirr  iw  suit  pas.  ti  proprcnwiit 
purler,  expose  duns  t}n>n  ptivillon  ties  Invuliiles 
I  la  dispi>sitioti  des  instiilliitioiis  s'ti  prelum  inull 
plusieurs  personiies  I'oiil  vu  et  ine  doniient  le 
inedleiu  espoir. ' 

Bing  went  on  to  detail  '.  .  .  des  demandes  t]ui 
s'annoncent  du  cote  de  l  etranger'.  revealing 
that  foreigners  were  interested  in  the  ("olonna 
service.  Whether  this  can  be  interpreted  as  an 
order  that  came  from  (lustav  Stickley  in 
America,  whose  daughter  owns  a  set  of  this 
service,  is  open  to  further  examination.^ 
However,  the  lad  that  Bing  fell  that  a  'sou- 
piere'  and  a  grand  plat  ovale'  had  to  be  added 
to  the  already  existing  service,  and  the  fact  that 
these  pieces  are  in  the  .Stickley  collection  and  at 
(ierard.  I  )ufraissex  and  Abbot,  possibly  suggest 
that  l')ing  was  being  influenced  by  foreign 
subscribers.  It  was  left  tt)  the  porcelain  firm  to 
complete  models  lor  these  new  pieces  by  follow- 
ing the  design  provided  by  Colonna. 

Significantly,  the  |uly  i  900  letter  also  clari- 
fies the  reason  lor  the  Colonna  table  service 
having  a  green,  pink  and  a  gold  border.  The 
service  had  been  prepared  in  these  colours:  but 
Bing  v\role  to  (lerard.  Dul'raissex  el  C'ie.  that 
onlv  the  light  green  border  was  pleasing,  the 
colour  of  the  decoration  found  on  the  Colonna 
service  purchased  by  (lustav  Stickley.  Indeed, 
in  his  letter  of  1  ijon.  Bing  wanted  the  manuiac- 
tory to  modify  his  earlier  recjuests  about  the 
coloured  decorations. 

Another  point  defined  by  this  document  is 
that  Bing.  acting  in  his  role  as  patron  and 
artistic  tastemaker.  actually  sent  the  drawings 
by  Colonna  to  Limoges.  This  suggests  that  de 
I'eure  and  Coloima  may  not  have  actually  gone 
to  l.imoges.  but  instead  submitted  their  designs 
for  porcelains  to  Bing  who  forwarded  them  to 
(lerard,  Dul'raissex  et  Cie..  where  the  pieces 
were  actually  made  by  skilled  craftsmen.  It  is 
possible  that  pieces  were  created  in  a  trial  slate, 
with  experiments  conducted  as  to  diflerent 
colours  to  be  employed  in  the  decorative 
schemes.^ 

A  second  letter  from  Bing.  addressed  to 
'Porc  elaines  ClDA'  in  August  1 40 1 .  is  a  curious 
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(Iiirtiiiu-iil  loi  il  siigjicsis  II  illsriissiiHi  III  pin 
iiidlion  unci  suit'  nt  ihc  poi ri'kiiiis  hcluct'ii 
(icr;iril.  Duliiiissfx  and  Ahhol  ,iiul  King.'' 
I  nrnrtiniiili'ly.  ikiiu-  of  llir  nliii  iiil  conlrai  Is  (il 
tluTi'  w  tTt'  am  )  and  thr  k'lU'i  s  ,iddi  csscd  In 
Bing  dclailinji  linaiu  ial  iniulitiniis  lia\c'  Ihtii 
I'nund.  riu'  lai'l  thai  (iriard.  Duliaisscx  and 
.Abbnt  rcnrganist'd  ilsclT  liiiaiu  ialU  .il  llic  end 
ol'  1  I  suggt'sls  that  tills  k'tttT  migiil  signilv  ,i 
thangi'  in  llic  agrrniu'nts  wilii  iiing  I  ntii 
other  material  is  Im  ati'il.  nnansw  i-i  alilc  prn- 
blenis  remain,  altliniigli  the  shill  tn  a  iu'v\ 
formal  organisation  eniild  sigiiil\  ilic  use  nl  a 
new  mark  on  iheir  poreelains:  i.da  i  k  wi  i 
This  thesis,  il'aeeepled.  vvoiikl  llu'ii  Ini  ther  help 
date  Bing  port  elains. 

Another  wa\'  to  arriv  e  at  a  dating  s\  steni  lor 
some  pieees  is  by  turning  to  the  catalogiu's  ol 
the  Soeiete  nationale  lies  Beau\-,\rts  lor  i  Mm 

It    and  1  <-)()2.  The  eatalogne  lor  ii)iii  lists  a  serit's 

j  of  poreelains  by  (leorges  de  f'eure.  iiu  ludiiig 
pieees  vvliieh  are  loimil  m  the  (ieiartl. 
Diifraisse.\  ami  ,\bbot  arehucs.  These  por- 
eelains. among  them  a  eard  tra\  ami  large 

j  vases,  were  eertainly  completed  by  the  be- 
ginning  of  ii)iii  in  time  lor  exhibition  in  the 

i     April  Salon.''  Tlie  Salon  eat.ilogue  lor  im<|-! 

■      lists  other  pieces  c'xhihiled  b\  de  I'enre  iiic  liid- 

;     'ng  an  ink-pot  and  a  'elioeolatiere'  (No.  i  I. 

||  d'.-monstrating  that  still  other  examples  were 
I    completed  by  (lerard.  Dulraissex  and  .Abbot 

|1     possibly  under  the  terms  ol  the  .August  I'lui 

!  letter.'"  i'inpointiiig  the  exact  dale  lor  r\cr\ 
piece  may  not  prove  feasible,  although  it  seems 

1  that  the  majority  ol  thede  I'eure  examples  were 
produced  from  late  |c)ihi  until  late  ii)i)2  or 
early  in  i >  ^ 

Samuel  Biiig  wanted  to  ba\e  a  complete 
exhibition  of  the  v\  orks  of  de  I'eure.  Ibis  he  was 
apparently  able  to  organise  in  /\pril  im^v 
While  a  catalogue  does  exist  lor  a  de  I'eure 
exhibition  at  I. '.Art  Noiiveau  I'lng.  il  is  not 
dated.  Reconstruction  ol  the  show  is  |iailialK 
possible  through  the  use  of  newspapei  ,ind 
periodical  rev  iew  s.  In  |une  i  c)i  i  ',.  a  long  article 
I  on  de  I'eure  appeared  in  /.'  \H  iln  inutil  piuii  dw/s 
written  by  Marcel  Batilliat.  which  seemed  to 
detail  objects  the  critic  had  seen  in  a  de  I'eure 
shov\ .  Inclucied  m  the  rev  iew  w  e're  photo- 
graphs of  several  porcelains  including  the 
'chocolatiere'  which  w.is  captioned  in  tlie 
article  as  a  pot  en  cei  <iiiiic]ue'. '  '  I  he  lact  that 
the  de  I'eure  porcelains  existed  bv  inn',  is 
reiterated  by  an  associate  of  Samuel  Bing  from 
iiSS.S  until  1 1)1)4.  M.  Vlorodlt).  v\'ho  wrote  a 
long  reminiscence  about  Bing  in  .March  i>)  '.S. 
This  long  forgotten  document,  which  only 
recentlv  reappeared,  notes  that 

Ia's  Irois  (iiinrc^.  i/m  siiivin'til  /'/  v/iiiM/ien  lurnit 
ocnipccs  (I  I  cxct  iiliiui  de  bc!lc\  ( cDinutiulcs.  ct 
Biiifi  Si>iuiC(iit  (I  cntrrprciuhr  i/i/c/i/nr  i  /ii'sc  dr 
iiouvfiiu  pour  la  masse  dcs  (.  liciils  nunlrslrs.  rfi 
taisant  elablir  dcs  iiuhIcIcs  s'mtplcs.  a  lid^i  uiiirr 
en  serie.  pour  abontir  a  dcs  prix  (dnndid^lcs  tiiix 
iiu>iieiiiu's  ct  iiicnic  aiix  pctitcs  Innu  scs.  Ccs  idccs 
(jiii  \  ourciit  Ics  rues'  aujourd'hui.  claiciH  alors 
beaucoup  luoins  parlecs. '  - 


<  ,IK  \  l<  !>    HI  I  H  \  1  SSI  X    \  M)   \  IUi(  1  I 
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hoiigli  tliiscidcimiciil  u  iis  wrillfn  long  iit'tcr 
.m^'s  (li'Hili.  it  tioc-s  pi  dv  lili'  iinporliiiit  c  lues  as 
to  liK  tlu-orii-s.  Ilr  uanti-il  his  portclaiiis  to  he 
iuailahk-  to  |ic(>|ilt'  with  niodest  inconu's. 
riifrclorc.  main  cjh|ccts  wvrc  i)ossilily  pro- 
ciiu  i-cl  in  a  ( (iiisiiiiTahie  nuinhcr.  although  the 
quautitv  ol  eaih  porcelain  remains  un- 
knot II  ' 

Tlu-  s.ime  relationship  estahlished  with  ile 
l\-urc  prohahly  was  developed  tor  C'olonna. 
The  largi-  labk-  service  was  created  earl\  m 
Hint's  association  with  (ierard.  Dutraissex  el 
t  ie  .  although  other  pieces  developed  Irom 
Coloiina's  designs  appeared  at  the  Salon  ot 
|i)<)2  ''  W  hat  is  clearly  estaiilished.  and  re- 
inlorced  hy  the  Morodit  I  document,  is  that  the 
("oloiina  ceramics  were  being  created  in  i  <■)<  h  >. 
and  that  continued  modilicalion  oi  business 
leims  led  to  the  appearance-  ol  cie  I'eure  and 
t'olonna  porcelains  unlil  I  i  At  this  time, 
iiing  sec-ms  to  have  iailen  ill  and  to  have  started 
to  lic]uidate  his  business,  including  turniture 
production  which  he  turned  o\'er  to  l.ouis 
\1ajorellc\ ' "  C'onlac  I  u  il h  the  porcelain  iiianu- 
lactofy  was  maiiitaiiu'd  bv  Marcel  Biiig. 
Sarmiel  Hing's  son.  although  the  period  ol 
creativity  v\  as  owr.  " 

At  llie  Salon  ol  the  Societc'  nationale  des 
Beau  \  /\r  ts  ol  i ')( 1 1  .  ( leorges  de  i'eure  shov\  eel 
numerous  porcelains.'  The  catalogue  re- 
corded that  many  [)ieces  belonged  to  I.'.Xrt 
\ouveau  Hing.  a  point  worth  remembering 
u  hen  attempting  to  understand  the  marks  on 
induidual  ceramics.  In  this  article  certain 
piec  es  by  de  I'eure  and  ('olomia  w  ill  be  assigned 
to  the  Salons  ol  i  i  and  1 1)02  on  the  basis  ol 
Iragmentary  catalogue  listings  and  repro- 
duction in  [leriodicals.  Then,  the  marks  on 
these  exhibited  pieces  will  lie  presented  in  an 
attem[)l  to  enumerate  the  clillerent  emblems 
that  ucre  used  bv  (lerard.  Dutraissex  and 
.Abbot  tor  I. '.Art  \ou\eau  liing.  lollowing 
examination  olTlic  know  n  examples  show  n  at 
exhibitions  Irom  iijoi  1  cjo  5,  many  new.  and 
hitherto  unrecorded  porcelains,  produced  by 
(ierard.  Dutraissex  and  .Abbot  tor  Bing  will  be 
reve.ilc'd.  In  some  cases,  porcelains  will  be 
compared  uilh  plaster  models  made  lor  them 
and  rec  c-ntly  uncovered  at  the  manulac  turers. 

Included  in  (leorges  de  I'eure's  vitniw  at  the 
Salon  ol  1 1)1 )  1  u  as  a  sijuare  \  ase  which  Hares 
slightly  at  the  bottom.  This  piece  is  decorated 
w  illi  de  l  euie's  highly  stylised  llower  patterns 
I  realing  a  ti  ie/.e  ol  petals  at  the  top.  The  steins 
.uic-ntu,ite  the  Ic-nglh  ol  the  porcelain.  The 
I  oloui  s  are  in  delicate  shades  ot  green  and  rose, 
l  isted  111  the  otlicial  catalogue  ot  I'lni.  the 
piece  IS  Iduiid  111  the  Museum  Adrieii 
Dubouc  111'.  I.imogc-s.  u  here  it  liad  been  do- 
nated In  I  (lerard  in  ic)i  1.""  .A  second  por- 
t  elan  1,  ,1  small  circular  container,  also  seems  to 
lune  been  shown  at  the  Salon  ol  l<)i>i  as  it 
■ippeai  s  111  an  old  photograph  ot  dc-  I  cHire's 
\  ilniie  111  \(7  el  Dfamituni  lor  )une  1  ijo  i . '''  The 
co\  ei  ol  the  c  oiiiainer  is  decorated  w  ith  highly 
simplilied  llower  iiiotils  and  emplo\s  clitlering 
p.isu-l  toliuii  Schemes.  Two  examples  are 
liuind  at  (lerard.  Dutraissex  and  .Abbot  with 
one  piece  conI<iining  the  mark  ol  de  I'eure 


1 


and  second,  the  mark  ol  1,'Art  Nou\'eau  Bing. 


/A! 


Beneath  these  emblems  is  the  word  1 1 1  c osoi,.-" 


Two  other  possible  porcelains  that  could 
have  been  exhibited  in  include  a  tray 

(No.  4).  decorated  in  the  corners  v\ith  lloral 
motits,  and  a  container  lor  matches  (colour  \l. 
possibly  belonging  to  a  larger  set.  and  touiicl 
in  conjunction  with  the  tray  at  (lerard. 
Dutraissex  and  Abbot.  The  mark  on  the  bottom 
ol  the  match  container  is  the  same  as  that 
lound  on  the  smaller  circular  porcelains. 

/\t  the  time  ot  the  Ik-aux-Arts  Salon  ot  1  c)(  )2. 
de  I'eure  v\as  able  to  exhibit  other  porcelains. 
Among  those  shown  was  a  vase  (colour  n). 
lound  at  (lerard.  Dutraissex  and  Abbot,  which 
he  apparently  called  Lu  nciiic  and  which  was 
listed  in  the  otlicial  catalogue  as  'Vase  (I'emme  a 
la  neigei'.-'  This  piece  attracted  critical  atten- 
tion, as  (lustave  Kahn  mentioned  it  in  his 
review  ol  'l.es  ( )b|cts d  art  aux  Salons',  tor  Art  el 
Dnonitioii  in  |uly  i<-)()2.  Kahn  noted  that  on 
this  vase  is  '. .  .  une  jeune  temme.  elegante  el  un 
pen  loiigue.  aiiisi  les  aime  son  estheticiue. 
|)assera  en  toilette  d  lii\  er  parmi  des  silhouettes 
\  ioletlc's  cjui  soul  des  arbres  stylises  si  Ton  veiil. 
ou  des  graiicles  tlc'urs.  mats  doni  le  dessin  est 
harmonieux  . '-  The  delicate  colours,  as  v\  ell  as 
de  I'eure's  image  ot  a  tasliionable  l'arisi;:n 
woman,  reappearing  as  a  constant  motil. 
emphasised  the  temiiiine  c|ualities  ol  cle  I'eure's 
imagery.  A  second  vase  (No.  2),  which  was 
shown  in  ii)i)2.  and  reproduced  in  1)7  rt 
!)(■(  iiKiluin.  has  decorative  motils  olTlying  birds 
and  llov\ers.  This  porcelain,  while  located  at 
the  manulactorN'  is  unusual  lor  II  does  not 
carry  a  mark  on  its  base  (in  the  (lerard. 
Dutraissex  and  Abbot  example),  attesting  onl\' 
to  its  production  in  l.imoges.  This  same  piece  is 
lound  in  several  collections  and  musc'ums. 
nil  hiding  the  Metropolitan  Museum  ol  Art. 
New  York. 

A  I  liird  ceramic,  show  11  at  the  Salon  ot  1 1)(  )2. 
w  as  a  I  lux  cldlirir  w  ith  modelled  llower  motils 
al  llu'  base  and  top.-''  This  work  was  also 
produced  lor  distribution  through  Bing's  shop: 
and  an  example  is  lound  in  the  .Musee  des  .Arts 
decoratils.  Paris,  where  it  v\as  donated  b\ 
Marcel  I'liig  in  1  c)(  i,s  -'  Other  porcelains,  poss- 
ibl\  show  n  at  the  1  c)o2  exhibition,  include  an 
t'inrirr  marked  w  ith  the  monogram  ol  cle  I  cure 
and  the  shop  ot  I. '  Art  Noiueau  Bing:  and  a 


S-  I'itclu'r  liy  (leorges  de  l-'cure.  c.  I  902. 


(1  ("iMil, liner  hy  l.cKvard  Colonna.  < .  1  i)o2. 


pitcher  (No.  si  which  uses  another  mark, 
alone: 


De  I'eure  was  not  the  only  Bing  supported 
artist  to  show  his  work  at  the  Salon  ot  1  402,  as 
l-dward  C'olonna  also  exhibited  a  number  of 
porcelains.-'  It  is  possible  that  a  container 
( No.  (1 1,  lound  al  (lerard.  Dul'raissex  and  Abbot, 
might  ha\e  been  exhibited  at  the  Salon,  The 
piec  e  is  marked: 


I  2.S 
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The  cnihlc'Hi  ;it  Ihc  k'll  is  the  piTsniial  iikhki- 
gr;im  ol'tlu'  ;irtisl  and  is  Idiiiui  in  i.iiiijiini  li()ii 
with  the  mark  (il  I'in^'s  slicip  aiul  ihr  wnrd 
iii(o\(ii.  I'roiii  all  iht'Si'  (.'xamplcs  il  is  leyil- 
iniak'  tii  sa\'  llial  main'  dl  Biiifi's  I'dminissidiicd 
piiri'clains.  pidchRi'd  hv  ('icrard.  Diilraissi'X 
and  ,\bb(il.  were  show  n  at  the  Paris  Saldiis  cij 
i<^)(ii  and  iM<i-.  Tiiis  is  not  to  sa\  that  tiio 
pieces  now  preserveil  in  the  maiiiilaetdry 
archives  were  the  exael  examples  sh(U\  ii  at  the 
Saldiis,  Icir  the\'  miiiht  have  bi'en  nl  ilillerenl 

«  sizes  dr  had  other  marks,  Inil  the\  are.  in  maii\ 
eases,  the  same  general  si  i  a  pi-  and  use  the  same 
deenrativ  e  seheme.  I  IdVM'v  ei .  tlu're  are  a  luim- 
her  dt  dther  ceramics  located  at  (ii'iard. 
DufVaissex  and  ,\hhdt.  ilexelnped  lidm  designs 
h\  lie  I'eurt'.  \\  hicli  do  not  sei'iii  In  ha\i'  heen 
recordeil  in  the  ollicial  .Salon  lalalogni's.  It  is 
possible  thai  these  piei'es.  u  Inch  ha\ f  the  sanii' 
marks  as  alreativ  shown,  might  ha\e  lu'cn 
exhibited  at  the  lie  I'eure  show  at  I. '.Art 
NoLueau  Hing  in  imh I  nlortunali'lw  the 

i|j  catalogue  Irom  this  show,  aside  Iroin  being 
undated,  does  not  list  the  porcelains  in- 
di\  idiiall\'  and  hence  is  I'l  little  use  in  detailing 
specilicall\  w  hat  pieces  w  ere  exhibited.  .\m(  mg 
examples  lound  at  (icraril.  Dutraissex  and 
Abbot  and  possibK'  crealed  lor  I  he  de  I  cure 
show  at  I. '.Art  \ou\  eau  liing  is  a  clock  w  ith  a 
temale  ligure  Icolour  i  I  marked  w  il  h  t  he  mono- 
gram olile  I'eure  and  I  he  emblem  of  I'm  g's  shop 
and  the  word  iiuomh.  The  plaster  model  is 
shown  lor  i'omp<M"<ili\ e  purposes.  ,\iiotlier 
piece  is  a  squaie  \ase  and  <i  plaster  model 
Icolour  I  )  marked  w  ith: 


'I'hese  marks  complelel\  document  ("icrard. 
Dut'raissex  and  .Abbot's  rel.it  ionship  with 
Hing's  I'arisian  sliop.  .\  third  piece,  probably 
show  n  in  i  <-)(  i  ^.  is  a  I  riiKilr  j'lijin  iiw  Icolour  i  ). 

Sexeral  other  ceramics  Irom  (lerani. 
Dul'raissex  and  .Abbot  are  marked  with  the 
monograms  of  l.'Art  \ou\eau  Hing.  de  i'eure 


and  the  Wdiil  i  1 1  <  (iMii .  I  hese  examples  are  a 
\ase  Uiiloiii  HI  with  raised  llower  and  stem;  a 
\  .ise  v\  Ith  SIX  sections  i  (iiilainiiig  a  tlov\er  and 
le.il  design  in  the  central  /one;  ,ind  <i  \ase  w  ilh 
an  overall  leal  patlei  n.  i  hese  uiiiks  have 
seldom,  il  ever,  been  reproduced. 

II  IS  now  clear  lliat  the  large  number  ol 
porcelains  made  In  (icrard.  Dulraissex  <iiiil 
,\bliot  lor  .Samuel  l'>ing  have  a  diHermg  .issoit- 
meiil  ol  marks.  These  cannot  be  carelulK 
deciphered  be\<iiid  guing  them  to  a  specitic 
art  isl .  I')iiig's  shop,  (ir  to  pi  dducl  ion  at  ( icrard. 
Hutraissex  and  ,\bbot.  All  the  t vpes  ol  iiiarks. 
lound  on  pieces  loc.ited  in  l.imoges.  show  that 
tlie\'  were  decorated  In  the  same  nianulactors . 
I'diiaps.  in  the  luluie.  clarilicat ion  will  be 
lorlhidining  as  lo  the  number  ol  |iieces  cri'aled 
In'  ( icrard.  I  )Lirraissex  and  .\bboI  and  I  he  dates 
located  w  hen  specilic  marks  were  used.  \ow 
satislaclion  can  onl\  be  achii'\i'd  in  showing 
mam  pieci's  and  lui  tlier  remloi  cmg  the  prolilii' 
relationship  betv\eeii  S.imiiel  llmg  and  ( Icrard. 
Miilraissex  and  ,\bbol.  Limoges. 


Mills 

1     i  hi'  .iiilhiii  u  oulil  hki'  holi.ink  \1  l  'l,i|ipicr,  I  lirci  lor 
■  i|  Cri  .inl.  I  luli.iissiA  .111.1  MiIhiI  ,  loi  liis  kind  .issisl.iin  r 
111  I  hr  It  n  ,il  inn  ol  the  ilot  uiiiciUs  .iiiii  i  .iir  \\  or  ks  ol  .it  1 

I  lie  in.iiuil.u  tor\  n'oi  LMiUM-il  HI  I '  M  M  )  1  J  ( .  Dei  cm  hcri , 
.iiiil  llirlliiul  |i,ii!nrr  .1  \li    \hhol  lioiii         >  oi  k 
w  .IS  .iililr.l  I.I  Ihr  in.ir  k  ol  llu' lit  111  \\  Moi  i-I  u  liosi- 
iMinr  \\  .IS  used  ill  I  hr  ili.il  k  pi  loi  lo  I  Ml  M  I.  ,i|i|\iirnl  [\ 
hri  .iinr  .1  silrni  |i.irlnri   II  is  hif;hl\  [lossihlr  lli.il  liiii^  s 
lie  si  I  onl.l.  Is  v\  Il  h  (  ,ri  ,llil,  I  lull  .llssi'x  rl  Cir  .Mr 
loll  I  111  hr  loir  1  i|i  H  I   I  his  \\  ,Hilil  iii.ikr  sriisr  III  llir  lii;lil 
,■1  I'.ui'j's  ,1,-siir  lo  hr  \',rll  I  rpi  rsrll  I  ril  .ll  lllr  I'. ins  I  .,ii 
ol  1  >|,  HI  il  IS  hopril  ih.il  llllNir  irsisiu  h  will  i  l.inh  lllr 
lilsl  J.iirs  ol  Hurt's  ,isso,  i.iholi    I  hr  .issisl.iiu  r  ol 
\l  jr.iii  ,r  \lhis  IS  ,i|so  ri.ilrliilK  ,1.  kliov\  Irilgrd 

J    I  rllrl  ol  ;  |ul\   i.ldlrssrd  lo  \l,-ssirills  (  .,-r.ild 

I  III  h  rlssrl  \  .llld  Cir    Ilino'Jrs   \o\\  1 1 1  I  hr  .  1 1 1  h  I  \  rs  ol 
I  in  .11  d,  I  lull  ,iissr\  .jiul  \hhol   I  lltlo;.'rs   I  his  sri  \  u  r 
\\  .IS  (  .ilird  1  iir  ( '.iiiloil  Sri  \  li  r    .1  n.lllir  1  ll.il  llll^hl  llol 
!i,i\  r  hrrii  v\  idrh  know  n  sun  r  ii  w  .is  loiiml  oiiK  on  .1 
l.ihrl  on  .1  pin  r  o\\  iirti  h\  I  .ri  .11  d,  I  Ultr.iissrx  .iiui 

\hhol  ( liir  should  iioir  Ih.il  I'.iiii;  niissiirllrd  llir  n.nnr 
I  lull  .llssr\ 

!    //nd  .  liilli;  srniis  1,,  iinpK  ih.il  ,1  pollloii  ol  Ihr  srn  11  r 

I  hoi  11; Il  pn  li.ips  h.idU  pl.u  rd  u  .IS  shou  II  111  Ins 
p,n  ilion  ill  I '  M  H  I 

;    'Hiii^  I '01  n'l.iin  III  \iiirrini  .  / /ir  Crnnrr.sn/K 

\o\  rnihri  I  'I  r  I ,  \  oliniir  1  7S,  \o  7  1  "  |ip  Ji  "  1  Ji  1  ', 

^,  I'.iiiv;  I  lie  111  ions  ihi'  >  I  nil  Ion  ol  lii.il  pin  rs  lor  llir 
•^.irnillilr  dr  loilrllr  u  Im  h  w  .is  dour  h\  dr  I  rlllr 

I I  IS  possihlr  Ih.il  v\  hrll  11  l.il  r\.illipli's  .ippnirrd  liinil 
.ippi  o\  ,il  loi  ihr  1,11  ^ri  piodiii  lion  ol  Ihr  w  01  ks  h.id  lo 
hr  um-ii  h\  liiiii;  II  ihis  u  ,is  ilir  msr  Hiiij;  irl.iinrd  llir 
rmlil  ol  lin.il  rrin  lion 

(.    Irllrioljn  Xiiuiisi  1 .  )i  1 1 .  .idili  rssrd  lo  I  In  i-i  1  or  ol  I  hr 
So.  I, 'I.'  I', II,  il.nii.s  ( ,.1,11.1,  I  liilr,iissi-\  ,iiid  \hhoi  u  h.i 
w.isM  i.ri.n.t  \ov\  in  I  hr  .11 1  hn  rs  .ii  I  mil  iv^rs  1  hr 
,1.  1  n.il  iuisinrss  In  ins  ,iiid  i"!  roll  I  .illow  rd  on  ihr  pirrrs 
inn. Mils  inikiiow  n 

7    I  ;n  .11.1  I  lull  ,iissr\  ,iiid  \hhol  rroi  i;,inisrd  ilsril  ,is  ,1 
So.  irir  III  I  Irrriiihri  1  1)1  h  1   \t!,iiii  lliMiii  i.il  links  h.u  r 
lo  hr  Inilhrl  lA.MIlMlrd 

S    I  01  hil  l  lin  I  rlri  nil  r  lo  I  hr  .lillrr.-nl  Mi.ii  ks  nsrd  In 
I  .ri  ,11  d,  I  lull  .iissrx  .111.1  \hhol  .illhoii^h  u  il  hi  .111  .iiu 
.111  111  .III  -  d.il  11!^  s\  Sinn  111  v\  lirn  lhr\  w  I'l  r  rniplo  \  I'd, 
sr.'  jr.innr  (  ii.ii  olliolll  .Mill  i'lri  I  r  \  n  In,  I ,.'  Miisr.' 
I  Ml  ion.  d  \di  trn  I  Uihoiii  hr  .1  linioi^rs'  u  .il.ilo^^nr  ol 
I  ollri  lion  I  I'.iris,  1  i)(,  ^.  p   I  (,4 

-1    Srr  C,il,i|oi4nr  drs  on  \  I  .i^rs  di-  priiil  lirr,  SI  iilpi  iirr. 
drssiii   r[-.|\  1,,,.,  ,111  flllrrlnif  rl  oh|rts  d'.irl,  rxposrs  .111 
I  ii  .inil  r,il.iis',  S.H  irlr  ii.iliiiii.ilr  drs  i'.ninx-  'Xrts,  \pril 
I  n'  1 1   pp  -  s  7   -  s'l  I  iidri  iniinhrr  .1  I  7  .'yhihiird  Ml 
.1  \  III  lllr  w  rir  .1  -^'i  .iiid  \  .isr  .i  \  n  1  rlirl  1  poi  1  rl.inir  <ni 
^1 .11  id  Irll  r,  .1   \  .|sr  I  ,iri  r  I  poli  rl.illlr  .111  ^I  .illd  trn  I*, 
.llld  jil.il  ,1  I  .irlrs  '  pol  l  rl.iinr  ,111  1:1  .llld  Irll  I    II  v\  ,is 
iioird  Ih.il  I  hrsr  pin  rs  hrlongi'd  lo  I ,  ,\rl  \oii\  r,ni 
HiiiH 


Sri'  I  .il.ilo^'iir  drs  oiu  l.lflrs  dr  pnlllnrr  \plil 
I'l.i."  pp    ;.|J    ',01   I  lie  oh|ri  Is  «  n  r  ll  .iniil  Ml  I  u  I . 

vilniw.  nil  Inilinj;  undri  1  .il.ilo;.'ui'  innnh.  r  ss  .1 
rill  I  in  1 11.11 1  on  i  t  hir  11  .iiid  ,1  1  lioi  oi-ilinr    I  hr 

.  /ini  ,./il!l,'ir  IS  .dsn  loiind  III  lllr  1  olin  lion  ol  ihr 

Miisrrdi's  \ils  dr,  oi.ihls,  I'.iiis 

\l.ili  rl  H.illlll.il,  l.roif;rs  dr  I  I'lllr  )  \M  i/n  nni/// /v»r 
li'i/'..  I  I  iiiir  1  '|i  I  ;,  |)   J  J  II 

I  Ins  ill  K  nil  mil  hid.lni  in  .1  pr  n  .ilr  1  olln  lion  is 
I'llllllnl  '\olrs  sill  1   \ll  \oin.',ni  rnlirpilsr  dr  S  \Ul\'^ 
.1  1,1  lin  In  \r  •'  SI,'.  Ir'  p,ir  son  lid.'l.'  .  .  ill.ihoi  ,1 1  .'ii  1  dr 

I  SS.S  ,1  I  .|  ,.J   11  u  .IS  VM  lllrll  Ml  M.lli  h  1  ||  '.S    I  hr 
.lulho.  pi, MIS  lo  piihli'.h  ihis  dm  iniirni  l.ilri 
(  ,ri  .nil  I  I'.li,  .ssr\  ,ind  \  hhol  1  01  lid  llol  liii.j  I .'.  .  .1  .Is  ,is 
1.1  111.'  nnni'iri  ol  pin  I's  |)ro.ilii  rd  ol  r.i.  h  ,'\,illl|i|r  ,il 
itlrll  III, mill, II  l<  I  \ 

Srr  Cinil.  i^'lii  Irs  iiii\ I  .i^rs  .Ir  prmlinr  \piil 
I  ||i  'J  ji  -'Is   1  III'  iiiiiiihn  ol  Colon  11,1  poi ,  rl.iins 

srrms.o.is,  Vi,i|.K  Irsslli.m  ihosrin  dr  I  .'in  r  , is 

iindri  .  ,i;,ilo^ni'  iiimih.'i  s  1  ,  slii)v\  n  in  .1  vilnnr 

Irn  I  lull  V  idn.il  1  n  ,iniu  s  w  n  r  1 1  sir.  I 
I  Ins  poi II I  IS  mnii  loiird  h\  \l  Mm  oili  1 1  .iiiil  1  onlii  innl 

li\  olhrr  ollii  i,il  .1.1.  imii'iils  u  In,  h  Ihr  , ml  hoi  i\  ill 

piihlish  soon 

Srr  Irllri  il.ilrd  1 ').  hi  Now  mi  ihr  .iu  Im  i  s  ,i|  I  inioi...  s 
■C.il.iloj.'iii'  drs  oia  r,i[;rs  dr  |H'iiiUirr  si  nlplnrr.  drssiii 
^M".i\  lllr,  .ir.  Iiitn  1  lire  rl  oh|rls  d'.irl  i'\[ii isrs  ,m  i  ,1  ,inil 
I'.ihns,  Soni'Ir  ll.illoll.ilr  drs  llr.iiix   \rls,  April  I'l'il 
PP  -s7  -s'l 

Kn  ords  ol  Ihr  Miisrr  \dnrii  I  liih.ui.  hr  I  iinoi;i's 
I  hr  pori  rl.tiii  is  1  nrrriil l\  on  rxhihil ion  in  .1  vilnnr 
dcdir.iird  lo  I  ;.'i  ,iid,  I  inli  ,iissr\  .mil  \hhol  \noihri 
r\.ini[>lr  ol  lliis  pin  r  is  li uiiid  in  llir  Miisrr  drs  Ai  ls 
dri  Ills.  I'.iris 

I    \iiiriihlrninil  ,iii\  S,ilons' ,  \i  /  n  I  In  i'r<ilii>n. 
|nnr  1  i|i  1 1  ,  p   I  .|.|  loi  ,1  phol. if.'i ,i|ih  .it  Ihr  rilMii, 

I  lir  w  .  ir.l  1  1 1  . 1  IN.  u  1,111  hr  lr,ii  rd  1. .  ,1  i  kissu  i  ii  rrk 
soul  I .'   I  tuTi'  IS  .III  odr  in  till'  w  nl  in^s  1  ,t  lior.ii  r  \\  liu  h 
IS  ,1.1.1  rrssrd  to  1  rlli  on  or   I  hr  .  '.Ir  iir^rs  ihr  ril|o\  mrnt 
ol  lllr  I  01  ,1  I  niiiiiH'nl.ir\  on  I  his  \\  1  iiiiii^  srr  \ishrl 
,md  Hiihh,ird,  ,\  Ciminriil,ii  \  on  lior.i.  r  ( Irlrs' 
IKIord,  |i|"ii.p|)   1  i'l    I  ',S  In  (  .irrk  m\ tlioloiJ\ 
1  riik.  ill.  ir  w  .IS  I  hr  ihm^lilri  .  il  I'l  tsrid.  m  .md  Ihr 
.',irt  li-^iKldrss  I  hniiisto  1 1  is  noi  1  Inir  v\  li\  I  his  u  ,  irrl 
,i[i|ir.ii  s  on  ihr  porn' 1,1ms  tirrd  h\  I  .ri .nd,  I  inlr,iissi'\ 
,iiid  ,\hliot ,  .ill  h.  iii^h  It  Illicit  I  sii^^'rsi  ,1  I  \  pr  III 
d.'dk  ,111011  w  ord  I  )r  i  rdrii  lloulln  ,  ol  llir  I  li'p.irtiiu'iil 
oll'l.issks  I  iiiM'isit\otCiiinini<ili,in  I'i7i  sn^i.'rsinl 
1  li.il  till'  som  I  r  ol  I  rill  01  lor  1  onirs  Irom  .1  i  irrrk  w  01  d 
inniiiiiit.'  'u  hilr'  Il  is  possihlr  ih.it  llir  nnhlnii  is 
not  lung  nil  ii  r  I  li,iii  .1  1 1  .iilrnnii  k 

C. 11. iloviiir  drs  onv  r,ii:r's  dr  pniiliiii'  ,  \piil  I'lin. 
p  ;.  1  i  I  his  |i.in  rl.iin  is  .dsn  liinnd  in  ih.'  \liisrr  drs 
\rls  .li'i  oi.iiils,  I'.nis 

I  ,usi,n .'  K.iliii,  l.i's  I  Ihirls  d  ,11 1  .iii\  S,iliiiis  .  lu  ,  i 

I  Ir.  ,ini/mi,  |iil\  1  .|i  n  ,  p  jd 
Srr  \i.  J 

II  IS  loiiiid  -IS  iii\rnlor\  iiimihn  '  i 

C. It. ilo'^nir  drs  oii\ I  .liirs  dr  pniiliii  1'         \pnl  i«iii,2, 

p  J'ls 

i  hr  .mthor  IS  indrhlril  to  Miss  I  Mid.i  Simlh  loi  inn  l\  ,1 
l;i  , III  II,  III-  si  I  id. 'II I  ,ii  I 'r  n  n  s\  K  ,1111,1  Sl,ilr  I  in  v  rrsii\ 
u  liosi-  \i  \  I  hi'sis  I  impnhlisli.'.l  I  on  S,inun'l  I'.iii^;  I  ilrd  ,1 
dr  I  riirr  i'  \  liihil  ion  .11  2  2  K nr  dr  I '1 . u  nii  r  m  M,iri  li 


I  )r,  I  i.ibncl  1'  W  i-islu'i  g  is  Cm  .ili  ir  1  il 
.\rl  I  !is|iir\  ,111(1  l.diic.iliiiii  ,il  ihc 
ricviTiiul  Miiscimi  111  ,\il.  l'ln\ I'Liiul.  Ohm 


A  Collection  of 
Ori    tal  Rugs  and 
:tiles 


An  unorthodox  iittitudi'  to  collec  linj;  is  present  in  this  group  of  oriental 
ruj;s  and  textiles,  h  concentrates  on  unknown  and  pu/zling  pieces,  rather 
than  on  examples  similar  to  those  in  museums  or  already  published.  All 
the  pieces  present  problems  of  design,  colour,  technique  and  origin, 
which  joined  with  their  intrinsic  beaul\  and  force  gives  cohesion  to  this 
varied  collection. 

I  he  sixteen  textiles  described  below  have  been  selected  to  highlight 
some  ol  the  current  controversies  which  occupy  the  passions,  perhaps 
more  Irequently  than  Ihe  intellects,  ol  the  world  of  textile  (inuitcurs.  l  or 
instance,  when  is  a  design  wellspacetl  or  crowded,  and  whicholthe  two  is 
the  more  salisl\  ing.'  How  do  designs  dev  elop  and  can  designs  degenerate.' 
Do  naturalistic  and  lormalised  pattern?;  follow  each  other  or  occur 
simultaneously,  as  with  the  eagle  faience  window  surrounds  in  the 


Norman  I'alaz/o  Chiaramonlo  in  PaliTmo?  Alllmugh  Icciinkal  aspccls  lofiginjis  worn  bv  nu-n  in  wall  painlinjjs  iti  I  urian  I ()liolo<;rapli(  (l  In  1 1- 

arc  iniporlanl.  an-  lhc'\  cont  lusi\ c  i'\  iiloni c  ol  (>rij;in  or  clalc?  ( (K|i  \vlii(  h  dale  Iroin  around  llu  si  \cnlh  c cnlurN       I  iiniir  used  I  lie  si j;n 

The  undiTslandinj;  whic  h  t  an  hi-  gained  Iroin  lookin}*  al  ami  Ici-linj;  al  the  hoKoin  ol  Iclli-rs  lo  (  hark  s  ol  \  alois.  Mchnu  l  ihc  (  otu|ncror  is 

tt'Vlilc's  niiisl  hr  lonipletnenli-d  by  inlormalion  aboiil  the  weavers'  supposed  lo  haxc  used  it  on  x  elvcis  whieh  still  e\isi.  Its  us»- eoriliniied  in 

societies  and  Iheir  religious  symbols  and  knowledge  ol  eonlemporarv  l  urkev  on  a  w  ide  \  ariel\  ol  objei  Is  Irotii  eerainii  s  to  wooden  doors 

objects  such  as  ceramics,  metalwork  and  paintings.  Beeause  most  ol  this  (Sarajexo  Museunil  until  i     1700.  It  uiulerwent  niatn  imaginative 

collection  is  previously  unpublished  technical  inlormation  is  oHen  given.  v  ariations  including  rei  langulation  and  lloriation  as  sei-n  in  \o.  h.  \s 

The  octagons  or  guls.  medallions,  (  iiiuiiiuiiii  and  swaving  vines  happens  to  all  popular  s\  nibols  its  meaninus  multiplied.  It  has  bee?i 

decorating  these  pieces  shov^  how  the  same  shapes  (an  be  lonnd  in  described  as  leopard  spots  and  tiger  stripes,  suns  or  moons  and  cloud 

different  times  and  places  but  arc  not  necessarilv  relatetl.  1  hi' I  is  bands,  crescents  and  wav  es,  and  li'ig<T  marks  di()pi'<l  in  the  blcKul  ol 

an  excellent  example  of  this.  Ciiihinunii  is  sanskril  lor  'precious.  vant|uished  enemies.  The  devi-lopm- ni  ol  such  a  svnibol  onlv  helps  in 

beneficieni  jewel  rising  Irom  (he  bounliiul  sea'.  It  is  probablv  similar  to  dating  and  idenliticalion  il  one  bi-lic cs  in  a  theorv  ol  progressivi' 

the  flaming  pearls  which  are  seen  in  Buddhas'  aura.  It  appears  on  tlegi'iieration. 
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III  s|>ri';i(t  nl  Tiirkom.in  intliu'iui'  south- west  into 
J-  'lurki'v  is  shown  !n  a  Turkisfi  rug  (colour  i|  and  the 
Kurdish  tiatwcavi-  (colour  i  ).  Thf  Turkisli  rug  has  a  blown 
up  I  urkoiii.in  i/i/l  design,  lar  more  t'hihorati'  than  the  i/i/As 
found  in  most  iiiiu  it-enth-icntury  Turkoman  rugs.  Thcpf 
arc  also  ai  c  liau  ,  si  ua  I  led  'Kulit'  sliapes  as  well  as  ( iiUiiniiiiii. 
This  seems  lo  hi'  a  transitional  Turkoman  Turkish  rug 
w  hi(  li  innsi  have  been  made  belort'  iJSoo.  It  suggests  thai 
t  lie  I  lolhein  i  ugs  are  based  on  </i//  di'signs.  The  liekl  is  a  deep 
em  hineal  red  and  the  other  I'olours  are  unusually  bright.  (  s 
lioi  i/ontal  -  S  vertic  al  -  41 1  knots  a  sciuare  inc  h.  5  welts  ot 
vell<n\'  and  some  red  wool  /,  warp  \\  hite  wool  /2s.  ends  red 
ki  hni.  seK  edge  (  c  cirds  maiiiK'  i\'cl  w  ith  v'ellov\'. ) 

I5v  contrast,  llu'  i/i//s  on  the  blue-ground  Kurdish  kcliiii 
uoloiir  I  I  arc  not  so  so[iliistic.ited.  but  the  archiac  border 
and  e\liemel\  severe  spacing  lend  the  rug  lull  nomadic 
iiia|esi\  I  he  date  I  JS.-  \ii(i2S(i  1  .S()  ^  4  \i))  and  what 
m.u  be  the  maker's  mark  ol  a  hut  are  in  cotton.  All  this 
gi  oiip  ol  1  ugs  are  dated  but  t  he  last  digit  oft  he  date  is  always 
mdisiinc  1.  The  tirst  two  digits  are  always  1  2.  As  it  is  likel\' 
I  hal  I  hesc-  krliiii^  \\  ei c  made  bv  1 1011  Islamic  iieoi)le.  probably 
(  hiisi  lans.  It  IS  not  cc'i  lam  I  hal  I  he  dates  refer  to  the  Moslem 
calendai  because  the  k<lim\  sec'iii  earlier  than  the  dates 
siiggesi,  ( )nc'  oi  the  long  borders  is  dillerent  from  the  other 
bill  both  are  original.  The  kriiiii  belongs  to  a  rare  Kurdish 
group  Woven  111  the  inlei  loc  king  weft  teclinic]ue.  c'acii  welt 
u  o\  en  around  two  barber's  pole  v\'arps. 

I  he  double-  oc  l.igon  I  lolbein  rug  of  the  sort  often  sec'ii  in 
Keiiaissaiic c  pic  lures  (colour  c  )  is  [irobably  a  later  e\am|ile 
bc-c  a  use  I  he  draw  II  ig  ol  the  knots  ill  I  he  centre  ol  the  octagon 
.iiicl  the  stars  and  bars'  around  the  octagon  are  sloppy.  On 
ihe  other  hand,  the  cenlipedal  animal  forms  betwec-n  the 
oc  lagons  are  111  il  know  II  lo  oc  c  ur  elseu  here  and  the  design  is 
spac  lous  and  simple.  I  he  deep  ci  ici lineal  red  is  dillerent  from 
llie  madclc-i  red  iisualU  found  in  these  rugs.  (Warp  while 
wool  /2s.  2  red  Wool  wc'lls  /.  7',  horizontal  ■  S\  vertical  = 
')  ;  I  HI  kisli  knots  ,1  sc|uaie  inch.  I ' 

('1  iiiipared  to  c  olour  ().  the  border  t ragmen t  (No.  2  1  has  a 
pure  design  ot  stars  and  bars'  which  progresses  through 
subtle  colour  c  lianges.  ,\l  present  all  \\  v  c  an  sav  is  that  this 
rug  IS  old  and  l  urkisli.  '  li  is  lec  liiiic  ally  dillerent  from 
Charles  ( ii  aiil  I  Ills'  medallion  pal  lei  11  rug.  I  S  horizontal  - 
I  2  \  ci  t  le  al  1 1 12  I  iii  kish  knots  a  scjii.ire  inch,  /2s  v\  arp 
w  bile  w  1 11  T  ',  red  w  c'lls.  I 

.\n  example  oi  a  v  <irialion  of  a  c  lassical  Turkish  rug  is  a 
lull  w  idlli  li  .igmeiil  ol  ,1  I  olio  deriv  at  ive  rug,  probablv  made 
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W  illi  vellow  ground. 
1.S2  ■  i2.Scni. 


2.  Tcirkisli  hcirclcT  Iriigment 
u  illi  Mars  iiiicl  bars'  design, 
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in  Konyii  bolorc  i  ~(>()  (inlmir  ii).  TIutc  is  ii  siinil.ii  Inil  k'ss 
well  ciriiwn  riij^  in  tlir  \',ikilhii  Museum  in  Isl^inlnil,  Tin- 
colours  arc  slunniii^.  II  is  ditlicull  to  s.iy  il  this  soplnslii  atcd 
design  is  a  country  version  oi  the  Ixitto  design  or  ol  an  earlier 
noniadii' ilcsign.  ( M  liori/.onlal  ■  ii  \  erlu  al  Turkisli 
knols  a  squaie  inch,  tieprcssed  uarp  sj/  wdol  uilli  scmu' 
bron  II  nalural  \\ nol  or  hair.  I 

'I'he  loilou'ing  I  wo  (.'.xaniples  are  .Analoliaii  ci  niiil  i  \  i  ugs 
v\  ith  archaic  ticsigns.  No.  i  hasa  \ello\\  giniind  w  ilhlhi'ee 
\crtical  tiws  in  tin-  lield.  There  are  some  kfliitts  wilh  ihis 
ilcsign  H  hicii  ma\  lie  used  by  tin-  IV'klash:  nvdvi  as  a  rilual 
rug  in  iniliation  t'eienioiiies.  (.4.  \\ fits  light  and  dark,  red  and 
brown  wool.  /2s  uhilc  and  brov\n  uodllen  uarps.  (>', 
horizontal  •   1  o \ertit'al  =       I  nrkisli  knots.i  si]uare  inch.l 

No.  ^  woven  during  the  eighti'cnth  centur\.  has  a 
"FransyKanian'  border  and  a  vigorous  ct'iilral  medallion 
and  cartouches,  with  a  shagg\  aiul  kistrous  pile.  (  ]  4  red  <ir 
blue  welts.  /2s  barber's  pole  warps  white  and  beige  wool. 
6  horizontal  ■  h  vertical  =      Turkish  knols  a  square  int  li.  1 ' 

An  earlier  (.oLirt  \'ersion  ol  No.  is  lound  in  \o.  4.  an 
Ottoman  silk  embroidery  on  blue  and  reil  \ cK  et  v\  hich  ci  uikl 
be  a  saddle  co\'er.  The  I'liibroitlery  is  raiseii  slightly  b\  p.iper 
but  not  as  pronounced  as  in  1,'riiii  Tartary  work.  A  similar 
design  appears  on  some  ceilings  in  Istanbul  v\  hich  ilate  trom 
the  last  quarter  ol  the  se\enteenth  cenlurv.  I  he  cul-oiil 
elVcct  of  the  stems  as  well  as  the  shape  ol  tlie  spandrels 
indicate  the  perioti  as  iloi's  t  he  exquisjie  ilra  wing  and  design. 
Similarly  the  treatment  ol  lloral  designs  on  leather  book 
covers  and  tiles  changeil  Irom  a  naturalistic  twist  to  a 
kirmaiised  cut-out  pastiche. 

ColourAand  No.  =;  are t wo mori- embroitlerii's.  In  Istanbul 
and  Turkish  provincial  capitals.  Irom  perhaps  kitt-  m  the 
sixteenth  century  through  the  early  eighteenth  century  when 
the  I'rench  embassies  exerted  a  Rococo  inlku'iice  on  lash  ion. 
an  embroidery  industry  tlourished.  Both  men  aiul  women 
embrt)idered.^  I  'sually  the  embroiderv  w  as  silk  on  cotton  or 
linen  and  more  rarel\'  on  satin.  These  two  hi>t<,tis  nr  squares" 
are  both  on  yellow  satin,  and  have  the  same  design  Ireateil 
quite  differently.  They  are  embroidered  in  oriental  couching, 
the  design  ol  colour  .\  being  surroundeil  by  silver  metallic 
thread.  The  1  inltiDJiuii  in  colour  1  are  unusual  as  each  ball  is 
tilled  with  a  C'hinese  bat.  W'ilhin  the  large  spiked  roiuulels 
three  chains  ol  tlowers  spring  in  changing  direi  tions  from  a 
common  base.  Leax'cs  k)ld  o\er  themsehes  gi\ing  an  un- 
usually crisp  look  to  the  continuous  design  w  hich  is  cut  oil 
only  by  the  border.  I  he  whole  design  is  spai  ious.  creating  a 
feeling  of  grandeur  alien  to  No.  s  The  latter  tiesign 
combines  the  serrated  leaves  and  roundels  of  the  kirmer.  it 
has  been  said  that  the  second  design  is  a  misunderstanding 
ofthe  first  but  the  apparent  nai\'it\  produces  a  satisfying  anti 
dynamic  composition.  Is  the  crisper  design  earlier.-  In  the 
middle  of  the  seventeenth  centur\  there  weri'  repeated 
edicts"  from  the  Sultan  to  improve  the  degenerate  quality  ol 
silk  brocades  and  this  may  iiave  liad  a  similar  elTect  on 
embroideries.  This  assumes  that  degeneration  of  tiesign  and 
technique  occur  simultaneousK'  v\ith  the  degeneration  of 
materials. 

Another  botca  (No.  h)  embroidered  in  liouble  ilarned  silk 
on  linen  is  thought  to  tiate  from  1.  1(170.  The  eight  green 
silks  used  in  the  stems  are  unusualK  altracti\'i'.  Tlu'  bortk'rs 
are  designed  which  is  thought  to  be  t  v  pical  ol  court  work.  It 
is  strange  that  desigiu'd  borders  occur  more  Irequenth'  in 
embroideries  of  Ihis  period  than  in  rugs. 

The  French  feeling  in  tiie  style  ofthe  reduced  (.'aucasian 
prayer  rug  (colour  b)  might  be  derived  from  the  swaying 
vine  designs  on  Turkish  embroiileries  or  Sakiv  id  velvets.  The 
delicate  design  in  cotton  on  silk  foundation  lilling  the  tiekl 
does  not  seem  to  appear  elsewhere  in  this  form.  It  has  a 
phenomenal  knot  count  of  1(1  horizontal  ■  2(1  vertical  = 
41(1  Turkish  knots  a  square  inih.  An  amusing  piece  of 
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trickery  is  tbund  in  the  dates  which  are  placed  on  both  sides 
ot  the  mirhab.  They  should  read  1 2  5  3  ah  ( 1 8 1 7/1 8  ad),  but 
the  Arabic  number  2  has  been  bleached  into  a  i,  pre- 
sumably to  age  the  rug  by  a  century. 

The  fragment  (colour  c)  is  peculiar  both  in  design  and 
technique.  The  interlacing  designs  have  the  tension  and 
twist  of  (lothic  foliation.  The  small  hexagonal  shapes  could 
be  a  coat-of-arms  of  (Iranada.  There  is  no  red  in  the  rug.  The 
weft  technique  is  not  found  in  any  other  known  rug:  2  wefts 
yellow  ochre  (Z2S)  knotted  on  either  side  followed  by  a 
bundle  of  3  upon  3  wefts:  the  Z2S  white  wool  warp  is 
alternately  depressed  giving  the  back  a  horizontal  ridging.  It 
is  not  machine  made.  Suggestions  as  to  its  origins  have 
ranged  from  Scotland  to  Valencia  to  Poland  to  China. 

The  tlowers  and  vines  are  treated  quite  differently  in 
colour  H  a  north-west  Persian  fragment.  A  similar  sized 
fragment  and  another  of  the  border  of  this  apparently 
unique  apricot  carpet,  is  in  the  Victoria  and  Albert  Museum, 
London.  In  colour  n  there  is  a  part  of  an  asymmetrical 
cartouche  and  in  the  Victoria  and  Albert  piece  there  is  a 
differently  coloured  but  symmetrically  placed  medallion 
end.  The  border  is  a  cut-out  arabesque  pattern.  The  whole 
carpet  must  have  been  larger  than  four  by  six  metres.  The 
Victoria  and  Albert  analysis  is  that  the  warps  are  4  ply  white 
cotton  on  two  levels  and  the  wefts  3  ply  yellowish  cotton 
There  are  about  14  horizontal  x  1  vertical  =  2ioknotsa 
square  inch.  The  powder'  colours  which  include  a  fine  eaii- 
df-nil.  the  strength  of  the  design  and  the  warp  and  weft 
structure,  are  hallmarks  of  court  weaving.  Similar  to  earlier 
Tabriz  designs,  the  angularity  of  the  drawing  and  the 
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ri'c'tilinc'iir  paliiu'tles  seem  to  place  this  carpet  helore  i  700. 

It'tliis  tloral  design  is  taken  to  its  extreme  it  turns  into  the 
design  on  the  detail  (No.  7I  of  a  glorious  tloral  border  from 
an  eighteenth-century  Kurdistan  rug  ol'  'Aishan'  pattern, 
showing  how  relaxed  and  tiamhoyant  a  'degenerate'  design 
can  become.  (7  horizontal  ■  14  vertical  =  98  woollen 
Turkish  knots  a  square  inch,  tied  on  a  cotton  foundation.  I 

By  contrast  the  Chinese  weavers  treated  the  meandering 
vine  delicately  in  this  seventeenth-century  Chinese  koss'ii 
or  silk  slit-welt  tapestry  (No.  S).  Here  few  colours  (red,  blue 
and  white)  are  used  to  make  a  confident  and  uncrowded 
design,  while  occasionally  indulging  in  some  exquisite, 
gold-covered,  thread  work." 


NOTl-S 

I    i.iiuise  W.  Macliie.  'Spleiidnur  otTurkisti  W  eaviny.  lexlilf  Museum. 

Washington  iqy^.r/.  No.  28. 
1.  Ibid..  No.  24:  M.  S.  Dimand  and  lean  Mailey. 

Orienlal  Rugs  in  ttie  Metropolitan  Mu.seum  of  Art'. 

The  Metropolitan  Mu.seum  of  Art.  New  ^'ork.  1475,  tig.  I  S4 
V  loseph  V.  Macmullan.  Islamic  Carpets'.  Near  Eastern  Art  Research 

Centre  Inc..  New  York.  lybs.  No.  I  14.  p.  542. 

4,  Kwliya  Celihi's  Seyahatname'.  I  f)  ^S.  quoted  from  Berry  m  Chicago  Art 
Bulletin'.  1  4  (2;  Agnes  (aeier  Oriental  Textiles  in  Sweden  .  Roscnkilde 
and  Bagger.  Copenhagen  I  4S  i .  P  'iS 

5.  Biiti,u.s  had  a  variety  of  uses;  to  wrap  around  clean  linen  which  was 
taken  to  the  haths.  as  cushion  covers,  head-scarves  and  placed  over  wire 
frames  as  turban  covers.  Velvet  squares  with  gold  thread  embroidery 
called  cfC'in  were  mentioned  in  a  list  ol  stulTs  to  be  given  to  the  Venetian 
Ambassador  in  14K  5  Tahsin  Oz.  Turkish  Textiles  and  Velvets'.  Turkish 
Press.  Broadcasting  and  Tourist  Department.  Ankara  I4S'|.  P  2f>, 

h.  Decree  dated  t  s  74  from  the  Sultan  to  I  he  Cadi  of  Bile(;ik  complaining  ol 

low  standard  of  manufacture  of  silks,  and  others.  Tahsin  Oz.  Turkish 

Textiles  and  Velvets'.  I'p.  l  U..  p.  S4 
7-  CI.  Agnes  C.iejcr.  ii;i  ci(  ,  No  4.  plate  s.  PP.  ^7-  i^.  Russian  banners 

made  of  seventeenth-century  C  hinese  damask  captured  at  the  Battle  of 

Narva  in  i  7110. 
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YALIS 
ON  THE  BOSPHORIJS 


Maric-Noclc  Kelly 


The  word  'country  lioiisc'  is  deceptive  when  applied  to  the  lioiises 
the  patrician  Turks  huilt  in  the  seventeenth,  eighteenth  and 
nineteenth  centuries  or  even  earlier.  The  Pasha  did  not  attach  the 
same  importance  to  a  second  house  as  aristocrats  did  in  llurope. 

Often  born  in  Constantinople,  living  the  winter  in  kmniks  in 
town,  the  Pasha  moved  in  lull  sutnmer  to  small  manors  on  the 
t'llge  ofthe  Bosphorus.  Old  prints  show  this  route  lined  with  these 
I  cfreats:  their  facade  always  faced  the  water  and  their  proprietors 
c  (a.ld  enjoy  their  great  rush,  scurrying  from  the  Black  Sea  to  the 
Marmara.  There  is  always  a  breeze.  The  //(///  seems  to  have  been  a 
must'  as  a  gentleman's  secondary  establishment. 

The  wooded  shores,  the  gentle  elevations  of  two  or  three 
hundred  metres  all  the  way  from  Istanbul  to  the  Black  Sea. 
defended  halfway  by  the  Sentinel  Castles  of  Huropean  Kumeli  and 
Asiatic  Anadolu  Hissar.  the  pellucid  atmosphere  in  the  summer, 
the  width  of  this  splendid  chcniin  d'caii.  the  constant  toing  and 
froing  of  boats  provided  an  irresistible  combination  of  visual 
delights.  They  do  still,  but  alas  only  a  few  fiiilis  are  left  for  us  to 
enjoy.  Made  of  wood,  either  they  decayed,  were  burnt  or  were 
pulled  down,  a  sign  of  that  casual  nonchalance  with  which 
Ottomans  treated  their  houses.  Their  Seljuk  ancestors  had  lived  in 
lie  saddle,  enjoyed  tents,  often  luxurious  but  evanescent  by  their 
ivery  nature. 

Chinese  art  had  intluenced  them  first.  It  may  well  be  that. 
Hccording  to  Doctor  Hmel  Hsin.  it  was  the  Turcoman  tribes  v  isiting 
rhina  that  picked  up  in  the  Middle  Ages  the  idea  of  a  dome  to  tinish 
ntTtheir  tents.  The  thought  of  heaven  inspired  it.  Later  the  Seljuks 
idorned  their  kiosks  with  paintings  reminding  them  of  Buddhist 
emples  of  China  and  K  hot  an:  to  this  day  the  dark  red.  favoured  by 
heir  ancestors,  first  by  the  Seliuks  and  later  by  the  Ottomans  is 
jtill  used.  There  was  a  short  interlude  in  the  late  eighteenth 
■-^ntury  when  Huropean  taste  was  copied  and  iialis  were  painted 
hite  or  in  pastel  tones.  One  of  their  most  attractive  i'eatures  were 
le  tent-like  ceilings  or  domes.  Their  wooden  armature  was  built 
such  a  way  that  it  could  be  folded  and  usecl  again  if  transposed 
ter  toother  ceilings.  In  a  ceiling  ofTop  Kapi  (the  Crown  Prince's) 
ilace.and  in  some  i/<(//.s\  such  as  the  Koprulii's.some  lathes  were 
pvered  with  linen  then  painted:  at  Top  Kapi  the  director.  Doctor 
jig.  discovered  and  restored  the  ceiling.  Later  the  armature  was 
astered  and  decorated  but  retained  its  original  shape.  Once  they 
ad  settled  after  the  conquest  of  1 4S  5  the  Turks  applied  to  the  art 
living  a  subtle  and  artistic  feeling.  But  they  did  not  copy  the 
v'zantine  palaces,  only  one  of  which  still  stands  by  the  land  walls 
Istanbul,  the  palace  ofthe  Porphyrogenitus.  two  storeys  high,  a 


shell  now.  with  its  brick  walls  criss-crossed  according  to  a  pattern. 
Not  for  the  Ottomans,  mosaic  pavements,  statues,  marble  col- 
umns, nor  the  representation  of  human  form  forbidden  by  the 
Koran.  In  the  past  having  conquered  so  much  they  did  not  feel  the 
need  for  ostentation:  their  simplicity  has  a  nobility  which  is  hard 
to  match  and  can  be  found  from  the  prince  to  the  peasant.  If  in  the 
1  (loosSidtans  built  kiosks  of  great  beauty,  still  with  us  at  'fop  Kapi 
in  Istanbul,  visits  later  to  Western  courts  impressed  the  Ottomans: 
houses  were  conceived  and  built  to  dilTerent  patterns  with 
elongated  facades  and  many  windows.  The  jiali  was  born. 

islamic  customs  were  such  that  the  houses  of  the  rich  and 
powerful  were  built  so  as  to  separate  men  -  lords  of  their  world  - 
from  women.  The  sclaiiilik  -  the  wing  lor  men.  the  hurcni  -  the 
wing  for  women,  exclusive  to  each  but  nearly  always  under  the 
same  roof.  overl(H)ked  courtyards  u.sed  for  servants'  quarters, 
cooking  houses,  haiuaius  (baths)  and  stables.  Seton  Lloyd  des- 
cribes the  Turkish  exterior  wlien  he  writes  of  'the  outward 
projection  of  the  upper  floor  on  consol  supports  and  wooden 
pillars  serving  the  dual  purpose  of  providing  greatly  increased 
floor  space  and  protecting  the  ground  floor  windows  from  the 
sun'.  The  principle  of  the  ground  plan  was  simple:  a  cross, 
allowing  the  v  iew  on  the  Bosphorus  to  be  seen,  and  at  the  same 
time  the  eye  could  take  in  the  gardens,  indoors,  between  the  two 
wings,  a  large  staircase  took  one  to  tlie  piano  nobile'  its  landing 
linking  the  lunriu  to  the  sclamlik  leading  to  the  reception  rooms, 
their  wooden  ceilings  divided  in  compartments  carved  with 
arabesques,  especially  in  the  corniches.  Long  and  narrow  divans 
ran  along  the  windows,  those  shaded  by  shutters  were  called 
nunicluinihics.  their  carved  wood  making  it  possible  to  see  out.  but 
not  to  be  spied  on. 

There  was  very  little  furniture  except  for  carpets.  Ik'dding  was 
rolled  up  and  hidden  in  the  day  time  behind  movable  panels: 
heating  was  provided  by  charcoal  braziers  (/n(/n,(/(//.s)  or  by  hooded 
chimneys.  These  had  sometimes  two  niches  on  eacli  side  for  water 
urns.  To  carry  larhinichcs  or  vases  other  sculptured  supports  lutted 
out.  An  Luropean  clock  was  a  prestige  symbol:  lew  oil  paintings 
were  allowed,  but  as  the  Turks  love  flowers  and  running  water, 
the  decoration  of  the  panels,  often  in  tempera,  consisted  in 
paintings  of  tulips,  roses,  carnations  otVering  an  indoor  garden  of 
great  attraction,  a  vision  of  nature's  gilts,  Pruit  often  appeared  too. 
emerging  in  symmetrical  piles  from  Chinese  bowls.  Water  in 
important  iialis  bubbled  from  a  marble  basin  flush  with  the 
ground  in  the  middle  ofthe  sofa. 
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Ikiilt  ill  thf  mid-eightt'cnth  ctTitury.  this  house 
was  Imperial  property  and  was  given  by  Abdul 
Hamid  I  toMehmed  Aga.  a  member  of  his  stall'. 
It  later  belonged  to  an  admiral-in-chiel',  Ali 
I'asha  Seyyid.  who  won  tame  in  the  eighteenth 
eentury  defending  Istanbul  against  an  Hnglish 
naval  expedition.  The  saga  goes  on  to  relate 
that  it  became  the  property  of  a  barber:  after- 
wards the  tale  straightens  as  it  was  the  pro- 
perty of  Sadullah  Pasha  (  i  K  5>>  1841I  who 
gave  the       its  nami-. 

Ambassador  Seyfullah  l\sin  and  Dr.  l-mel 
Ivsin  have  now  inherited  it  and  have  enhanced 
its  artistic  nature  ami  importance.  A  little  faded 
before,  it  is  now  acquiring  new  lile  as  it  is 
restored  and  prepared  to  be  seen  by  a  selected 
public  during  the  musical  i'estival  of  Istanbul 
for  concerts  ol  Turkish  music.  This  in  the  great 
Kococo  salon  called  solu:  it  has  a  minstrel's 
gallery. 

This  fiali  is  surrounded  by  a  garden  where 
magnolias  have  grown  into  trees,  and  it  was 
built  on  tlie  shore  of  the  Bosphorus  on  tradi- 
tional lines  with  many  u  indow  s.  Might  consols 
uphold  It:  It  IS  painted  a  ilark  red.  Its  unknou  n 
architect  must  have  had  much  determination 
bec  ause  indoors  he  married  a  Turkish  tradition 
of  simplicilN  with  sophisticated  decorations 
that  are  a  blending  of  lluropean  influence  such 
as  froffi/x'  /'()(■;/ paintings:  this  often  on  plaster,  a 
very  Ottoman  ii'ature.  Now  only  the  luin'iii  is 
lel't  consisting  of  a  scjuari-  hall  with  chamfered 
corners,  a  tlouble  llighl  of  stairs  leading  to  the 
sola  salon. 


1 .  SADULLAH  PASHA  VAUSl 
Cetuii'lkdii.  Asia 

Hach  rib  of  the  ceiling  is  separated  from  the 
next  one  by  a  square  vase  of  flowers  showing  its 
stylised  leaves  above  the  divans  running  along 
the  great  windows.  The  ribs  meet  in  the  middle 
of  the  ceiling,  under  a  sculptured  cle  de  voi'ite,  a 
very  Kococo  efVect.  There  are  two  paintings  on 
each  side  of  the  main  doors.  Leading  otTthe  sola 
there  are  other  rooms  with  extremely  elaborate 
trompc  I'ocil  paintings  with  three  niches  tor 
china  ornaments  on  each  side  of  them.  One  of 
these  paintings  represents  the  Sultan  review- 
ing his  fleet  in  front  of  Tophane  Arsenal:  the 
other,  a  white  wooden  palace  in  front  of  which 


there  are  two  sailorless  boats.  Are  these  paint- 
ings Baroque.  Empire,  or  Directoire.'  Cords, 
draperies,  and  slight  columns  support  the 
arches  in  the  paintings,  and  violet,  brown, 
green  and  gold  tones  are  used.  These  com- 
positions were  inspired  more  by  objects 
brought  from  Europe  than  by  designs  copied 
from  Versailles  or  other  palaces.  Voltaire  loved 
'Turqueries'  and  no  doubt  encouraged  his 
Turkish  friends  to  take  home  European  ideas. 
These  translated  with  excellent  Turkish  taste 
are  still  with  us  on  the  walls  of  this  ijali.  The 
Turkish  interpretation  of  Rococo  shows  artists 
wishing  to  use  some  of  its  fiorituras.  but  in  a 
lighter  vein.  There  are  also  views  of  Eyup. 

De  Feriol.  a  French  Ambassador,  brought 
from  France  his  own  painter  who  lived  in 
Istanbul  for  forty  years  and  died  there  in  1 737. 
Earlier  the  Sultan  Ahmed  in  had  sent  to  the 
Duke  of  Orleans  (the  Regent)  Yimisekiz  Celebi 
as  an  Ambassador.  It  is  thought  he  brought 
back  plans  of  Marly-Le-Roy  but  they  were 
never  used.  The  arrogance  of  the  Louis  xiv  art 
was  not  suitable  for  the  intimacy  loved  by  the 
Turks:  they  built  kiosks  surrounded  by  flower 
beds  mostly  of  elongated  tulips  which  gave  this 
particular  period  its  name. 

In  the  nineteenth  century  the  yali  was  used 
by  Sadullah  Pasha  for  receptions  when  he  was 
home.  At  the  request  of  Sultan  Abdul  Hamid  11  i 
the  Pasha  was  asked  to  go  as  Ambassador  to 
Berlin,  particularly  to  sign  the  Berlin  Treaty  in 
1877.  On  this  occasion  he  was  painted  by  Von 
Werner  standing  next  to  Lord  Salisbury. 
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2.  KIRRISIJ  YALISI 

Kandilli.  Asia 

The  road  winds  hctort'  it  rfaclifs  Kaiuiilli  and 
thic  k  wails  line  it.  It  is  pierced  from  time  to  time 
hy  unohtriisive  gates  or  doors.  Tree  tops  are 
tantalisingly  apparent  over  these  walls. 
Nothing  else  is  seen. 

But  as  soon  as  the  door  is  open,  nature  has 
been  taken  in  hand  hy  man:  a  medley  of  scents, 
and  colour  hits  one  from  a  miniature  park, 
'lurks  take  infinite  trouble  over  flower  beds 
near  their  houses,  but  do  nt)t  try  to  train  and 
twist,  so  that  corners  of  private  parks  are  full  of 
overhanging  and  lu.xuriant  trees.  Such  is  the 
I^irvana  family  park  at  the  back  and  to  the  east 
of  tlieir  iidli.  The  drop  of  land  is  so  steep  that  in 
Kandilli.  the  rooftops  are  on  a  lower  level  than 
the  road. 

Facing  the  fortress  of  Rumeli  tfissar  across 
the  straits,  this  i/d/i,  like  all  others,  except  for 
Nuri  Birgi's.  is  flush  with  the  Bosphorus.  It  is 
made  of  wood  painted  a  mellowed  brown.  Built 
on  a  slight  bend  of  the  coast  which  curves  here, 
it  is  a  stone's  throw  from  an  imperial  pavilion 
called  the  Ku(,uk  Su  (little  water).  It  has  been 
restored  and  dates  from  i  H(k). 

Sultan  Abdul  Aziz  entertained  the  Hmpress 
Eugenie  here  when  she  opened  the  Suez  Canal 
in  iShc)  (in  behalf  of  Napoleon  in:  but  before 
lunch,  he  had  a  diamond  ring  planted  in  the 
heart  of  a  rose,  in  her  honour.  Crossing  on  foot 
the  gardens  separating  the  pavilion  from  the 
Kibrisli  ifdli  where  the  Empress  was  bidden  for 
dinner  by  the  t^rand  Vizir,  he  casually  picked 
this  very  rose  for  her. 

The  Kibrisli  itself  is  one-storey  high,  and  on 
account  of  its  proportions  has  a  relative  gran- 
deur which  is  enhanced  by  its  simplicity.  Built 
in  the  late  eighteenth  century,  the  owners  are 
direct  descendants  of  Mehemed  Emin  Pasha 
who,  over  a  century  ago,  was  sent  as 
Ambassador  to  the  Court  of  St.  [ames's  by 
Sultan  Abdul  Megid.  Later  he  became  Crand 
Vizir  to  Abdul  Aziz.  His  good  looks  were  caught 
by  the  able  brush  of  Maddox. 

Entering  a  //<(//,  the  eye  at  once  seeks  the 
ceilings  and  carpets,  as  furniture  as  such  was  of 
little  interest  to  the  Turks.  At  Kibrisli,  the 
sekinilik  has  entirely  survived.  Part  of  the  hairui 
has  also  but  it  is  not  in  use.  The  reception  area 
is  entered  by  one  marble  step  from  the  garden 
and  faces  the  Bosphorus  to  the  north  and  the 
tiarden  to  the  east. 

Its  ceiling  is  painted  pale  grey,  its  huge 
lozenge  pattern  picked  out  in  white:  carpets  are 
thrown  about  in  lines  and  the  walls  are  lined  by 
French  books.  The  only  portrait  in  oils  is  that  of 
he  Ambassador  Mehemed  Emin  Pasha. 

Off  this  salon,  there  is  a  garden  room,  the 
loor  made  up  of  thousands  ol  black  and  white 
narble  pebbles,  a  nineteenth-century  fantasy, 
jrhe  ceiling,  painted  a  Chinese  red,  is  coffered 
ligh.  The  columned  hall  divides  the  htircin 
rom  the  selainlik  and.  as  at  the  Ostrorogy 's  ijali. 
I  double  flight  of  stairs  leads  to  the  first  floor, 
ietween  the  salon  and  the  sofa  room,  there  is 
nother  sitting  room  the  ceiling  of  which  is 

jriss-crossed  exactly  as  the  Seritler  iiali. 

j 


3.  SERIELHR  V,l/./.S7 
I'.niirticin.  lAiti'pc 


After  the  Baghtiad  wars  in  the  seventeenth 
century.  Mourad  i\  invited  a  Persian  friend  to 
\isit  him  and  promised  him  a  home.  He  built 
him  a  ifitli  by  the  sea  and  gave  him  a  forest  up 
the  hill  on  the  European  shore. 

This  first  iinli  v\'as  burnt  ilown.  but  from  its 
cinders  rose,  a  century  later,  an  unobtrusive 
wooden  house.  No  monumental  staircase  here, 
and  of  the  luircni  only  a  wall  subsists.  It  is 
entered  through  the  garden,  leading  straight 
into  a  rectangular  room.  The  house  is  being 
restored.  There  is  not  a  scrap  of  furniture  in  it, 
but  the  ceiling  of  this  reception  room  could  be  a 
carpet  laid  upside  down.  Its  basic  tone  is  a  deep 
red  with  thin  strips  of  wood  criss-crossed  and 
painted  yellow,  in  a  strictly  geometrical  pat- 
tern: surprisingly,  the  surround  could  have 
been  inspired  by  a  Beauvais  Innduir.  while  a 


rich  green  pricks  out  the  shapes  of  drooping 
llov\'ers. 

The  lov\'  steps  leading  from  this  rectangle  to 
the  M)/(/  room  proper  has  a  polygonal  plan,  and 
tall  glass  w  indows.  The  floor  is  pale  grey  marble 
and  it  has  a  fountain.  Here  the  ceiling  has  a 
Rococo  intluence:  blui'  with  ornamental  strips. 

'/ig-zagging  from  the  centre  adjoining  this 
area,  there  is  a  smaller  sitting  room,  focused 
round  a  marble  chimney,  and  painted  rounded 
cupboards  on  each  side.  Painted  panels  also 
cover  the  walls  proper  and  are  separated  from 
each  other  by  supports  covered  partly  with 
gold  leaf:  its  intimacy  is  not  shared  by  a  dining 
room  next  door  in  a  European-Pompeian  style. 
Although  the  colours  are  pale,  the  neat 
bunches  of  flowers,  the  sameness  of  the  distri- 
bution produces  a  dull  impression. 
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4.  KOI'KI  LI  S  Y  M.ISI 
AiHulolu  lltsscii .  Asm 


Sriuill.  iis  seen  Irom  ;i  h();it.  unohlrusivc.  this 
V(W/.  Iniill  hv  the  (Iriiiicl  Vizir  Koprulii  is  tlif 
oliii'sl  in  cxislcruf  as  it  dutt-s  I'roni  tlu'  late 

I  ()()()S. 

It  was  niore  a  kiosk  lor  rcii-plioiis  than  a 


lionic.  Tlu-  liiiicDi  has  ncarlN'  vanished:  the 
existing  main  room  helonged  to  the  si'ltiiiilik. 
hidoors  it  has  all  the  artistic  charaeteristies 
v\'hieh  were  repeatedly  copied  in  tlie  eighteenth 
century.  As  Sedat  HIdem  explains  in  his  hook 


IBRAHIM  I;TI1I;M  YAl.lSI 
(,'iihiikiii.  Asia 


On  ihe  AsiatK  shore,  al  1,'uhuklu.  a  how - 
Ironled  house  that  might  he  taken  lor  a  very 
late  lieorge  in  mansion  is  the  llirahim  I'.them 
the  property  ot  Madame  I  uha  I  lugay. 
Apart  Irom  heing  huill  ol  wckhI  (.  iS7()  aiui 


sporting  maii\  u  indou  s  it  is  not  a  proper  i/a/i. 
having  not  heing  huilt  on  the  cross  plan.  ,\  very 
splendid  marhle  fountain  adorns  the  garden. 
Inside,  the  /x'/Zc  cpoqiic  reigns  within  spacious 
rooms. 


Works  of  Turkish  Architecture':  'The  domed 
ceiling  of  the  reception  room  and  the  panels 
decorated  with  flowers  and  vases  adorning  the 
walls,  possesses  an  originality  and  a  value 
unrivalled  by  anything  in  the  Seraglio'. 

Not  only  the  harmony  with  which  the 
groups  of  llowers  are  arranged  but  the  scarcely 
perceptible  stylisation  of  the  flowers  them- 
selves are  evidence  of  a  striking  artistic  re- 
naissance. Bouquets  of  tulips,  red  carnations, 
pink  daisies,  roses  with  bronze  or  grey  leaves 
rise  above  bowls  ol  fruit  which  are  arranged  in 
symmetrical  pyramids.  The  cloum  is  the  domed 
ceiling  divided  in  sections  as  Sedat  Eldem 
writes:  'it  exhibits  great  classical  maturity.  The 
arches  of  Brusa  design  separating  the  three 
projections  from  the  Central  space  show  great 
lightness  of  form'.  The  white  marble  fountain  is 
placed  under  the  dome  on  the  lower  level  of  the 
floor.  The  jet  is  in  the  centre,  covered  with  a 
convex  cover:  the  water  falls  from  holes  into  a 
square  basin. 

This  palazzino  was  built  more  for  diplomatic 
receptions  than  for  anything  else,  by  Huseyin 
Pasha,  nicknamed  the  "Cousin',  in  memory  of 
his  great  I'ncle  Mehmed  Pasha.  Crand  Vizir  to 
the  Sultan.  The  most  important  of  these  re- 
ceptions was  one  given  in  1 699  when  a  series 
of  treaties  iKarlowitz)  were  signed,  to  end  a 
war  when  the  Venetians  were  routed  by  the 
Ottomans.  As  England  and  Holland  urged 
Turkey  to  make  peace,  their  negotiators  were 
bidden  to  a  great  feast.  They  came  in  a  pro- 
cession by  sea  -  music  was  produced,  dancing, 
wrestlers  and  archers  performed.  In  1710.  a 
further  reception  was  held  by  the  drand  Vizir 
Ibrahim  Nevsehirli.  to  commemorate  the 
treaty  of  I'asarowitz. 

This  has  large  windows  which  were 
glassless:  only  shutters  protected  it  from  the 
elements.  \ou  it  is  being  restored. 


h.  THKlTlOST  YAl.l 
77i<7((;i/().  I'.uiopc 

Sir  Percy  Loraine.  British  Ambassador  to 
Kemal  Atatiirk.  housed  his  string  of  racehorses 
here  in  cellars  covered  now  with  i\  y. 

.At  one  time  a  fiuli  was  built  here,  or  rather  a 
largi-  \  ii  torian  wooden  \  illa.  Like  so  many 
others  it  was  burnt  down,  and  the  cellars  are 
the  only  buildings  left.  But  what  remains  is  a 
superb  property  witli  terraces  and  wood.  Half- 
way up  the  hill,  a  granite  obelisk  put  up  by  Lord 
C'owley  111  1  S4  7  recalls  the  donor:  'In  gratitude 
to  the  Sultan  lor  the  gilt  to  the  British 
Government  of  this  site'. 

Nearby.  Sinasi  Bilgin  has  thought  out  a 
modern  \  ersion  of  a  country  house  on  the  same 
shore.  Next  to  the  wooden  yuU  of  the  late 
Minister  of  the  Interior  Mehmed  Menduh 
Pasha,  five  small  pavilions  entirely  lined  with 
Kutayah  tiles  have  been  erected.  Their  ar- 
chitecture is  faintly  reminiscent  of  simplified 
imperial  kiosks. 
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7.  AFIF  PASHA  YAU 

^'fiiikofi,  i'liropc 

Waiting  to  he  attended  to.  its  bulbous  tilials  on 
the  roof  reminding  one  a  little  ot  the  more 
colourful  globes  of  Saint  Basil's  Church  in 
Moscow,  its  three  storeys  w  ith  dozens  ot"  win- 
dow s  hall-opened,  halt-shuttered,  giving  it  a 
ley  look,  stands  a  lonely  iiali.  Its  wt)oden  slats 
are  painted  a  battleship  grey:  flush  with  the 
Bosphorus.  it  is  neither  Italian.  Iberian, 
French,  and  certainly  not  traditionally 
Turkish,  but  rather  a  gigantic  I'.dwardian  villa. 
Built  before  the  turn  of  the  century,  it  tits  into 
the  scenery  only  because  it  is  huge  and  because 
it  reflects  the  blatant  ostentation  of  its  squiie 
owners.  It  may  be  that  this  type  of  house  on 
these  romantic  shores  could  attract  someone 
with  imagination  and  the  feel  of /;<■//(■  cpoqiw. 
and  be  restored.  The  fabric  appears  sound  and 
the  proportions  of  the  rooms  good.  The  stucco 
in  some  rooms  has  gaping  wounds,  but  it  is  still 
decorated  w  ith  painted  bouquets  in  an  agree- 
able pattern  and  the  surrounding  borders  are 
well  delineated  in  a  subdued  Ritzv'  way. 
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s.  c'orN  i'osTKORoc  V  w,; 

Kdiulilli.  Asm 

In  llu'  [liisl.  one  i/iWi  \\:is  hiiill  \crv  close  to 
iinollu'r  iis  iIk-  \iv\\  (il  lhc  I'.osphdrns  ;iiul  ils 
ri'Iri'sliinji  swisli  \\,is  ihc  prmrils'.  WUddrd 
propcrlk's  spri'iiil  oul  riiin\isc  hrliiml  il.  The 
Ostrorog  i/o/i  is  luwl  iloor  lo  llic  Kilhisli.  liolli 
iti'v  inliiihilc'cl.  hut  il  the  l)n\iina  l;iniil\  cniK' 
use  it  in  liu'  suinnu'r.  C'dmlessc  Osirdro^  hiis 
made  il  her  pi-rinaiuMit  iionu'.  Krlainin^  c\ it\ 
I'hararliTislic'  dl  a  laic  (.•ijililrfnili-rciilni  \'  iitili. 
she  lU'x  tTtlR'lt'ss  has.  w  ith  rare  and  taste,  made 
some  ol  the  rooms  into  tiinin^  ami  tlrauinj; 
rooms. 

Kcaeiiing  it  hy  liie  main  road  to  Kandilli  the 
same  typt"  of  minute  lioor  opens  upon  another 
of  nature's  sumptuous  Ixlen.  Steps  taseade 
down  to  the  i/k/i.  seented  borilers  ireate  an 
idyllie  atmosphere. 

The  hall  of  this  housi'  is  its  most  imporlanl 
feature  the  Mights  ol  the  ilual  si. urease  i  ur\e 
particularly  gracefully  anil  inlroiiuce  one  to 
the  salon  on  tiie  lirst  tloor  which  «as  the 
scliiiiflik's  sola. 


M.  CrKrK.sr  i  l  ^  Al  l 

Stilii^iik-Si  uldi  I.  , \siii 

Although  some  versions  ndv\'  set  the  legend  ol 
Hero  and  l-eaniler  in  the  Dardanelles,  local 
Iradilion  has  it  that  it  took  plai  c'  in  ihe 
1  lellespont . 

Today  on  the  \'er\'  islet  from  whii  h  Hero 
lhrev\'  herself,  a  tower  named  l.t'aiuk'r  stands 
lacing  Nuri  Birgi's  i/o/i  in  Scutai  i;  e\  er\'  night  a 
siKer  ilart  from  the  light liousi',  iiol  oiil\  helps 
the  sea  trallic  but  is  a  cokl  anil  brilliant  re- 
minder of  a  love  transcending  storm  and  law  . 

This  house,  unlike  other  i/i//;n  w  as  not  built 
on  the  shore  proper  but  about  si\l\  metres 
.ibove  it.  Sei'ii  from  the  sea  il  hangs  on  I  he  w  all 
sturdy  and  somewhat  impregnable,  painted  a 
traditional  Chinese  red.  This  slighl  ele\alion 
allows  the  eye  to  enjoy  three  views.  ,\  rough 
path  winding  its  way  amongst  the  asphodels 
takes  one  to  the  lirst:  a  minute  creek  Ix'low  an 
old  mosque.  v\'here  lishing  boats  are  thrown 
hapha/aidh'  up  on  the  shore.  The  second, 
l.eander's  tower,  perhaps  liallwa\'  across  the 
sea.  and  then  thirdly,  the  minarets  in  Istanbul 
v\Tapped  in  mists,  piercing  them,  festooned  in 


light  III  Kamadaii.  stand  out  guarding  S,  .Solia 
and  the  niosi|ues,  I  he  disi.iiuc  kills  twciilietli- 
centiir\  ugliness,  the  iiev\  Hals,  the  ciowdeii 
buildings. 

AichitecturalK  .  llie  house  has  stood  loi  tv\'o 
hundred  sears  v\  ilh  its  llaltish  roof,  its  lattu  ed 
shulti'is.  Il  has  lw(i  wings,  ami  one  bod\.  as 
seen  from  t  he  se.i  i.  (  impleteK' 1 1  ue  to  t\  |)e.  The 
scliiiiilik  ami  Ihe  luncni  were  ri-stored  during 
the  nineteenth  centurs.  It  is  suiioumled  b\'  a 
garden  and  backs  on  to  .1  quiet  \  ilhige  sireel. 

file  mslaiil  the  visiloi  enleis.  he  is  allei  ted 
In  the  restraint  ol  ihe  ai  1  aiigeineiils. 

Il  is  a  welcoming  house  with  evquisiie 
li'atures.  The  proportions  of  ihe  rooms  appear 
I'lilarged  lor  simple  reasons.  The  walls  are 
unilormalh'  painled  a  I  rem  h  gre\ ;  I  here  ai  e  no 
curtains  and  Ihe  blinds  are  gie\  also.  The  lloor 
ihroughout  is  lined  v\ith  C'Innese  matting 
covered  v\ilh  rugs:  these  rugs.  moslK 
sevenleeiilli-  and  eighleeiilh-centurv  kriinis 
are  not  lhrov\  n  aiu  liow  on  ihe  malting  but  are 
carelulK'  posilioiied  in  lines.  The  hall  is  used  as 
a  living  room:  along  the  walls  run  low  ,11111 
narrow  divans  with  equalK  narrow  rounded 
cushions  called  miDilci .  Light  Hoods  in.  li  ammg 
the  V  lew  s  of  the  .Seraglio.  As  111  inanv  fiiilis.  \wu 
verv  thill  columns  |iierie  the  lloor  ol  this  hall, 
carrv  the  ceiling  ami  do  the  same  on  the  piano 
nobile.  Then  bases  are  eleganllv  curved: 
another  Turkish  trait  are  the  ceilings  decorated 
bv  criss-cross  designs  or  long  narrow  lozenges. 

Nuri  Hirgi  has  collections  v\  liich.  as  the\  are 
displaved  w  ith  great  sophistication  as  lo  spac- 
ing, explains  perhaps  the  sec  ret  of  much  ol  ihe 
atmosplu're.  The  poet  .Ahmed  llasim  explains: 
'l.e  language  imiel  iles  clioses  nous  peiieire, 
I'liori/on  s'enllamme  el  c'esi  la  tin  ik'  jour.  I  he 
treasures  are  ilistributeil  thus:  I  )utch.  (.'hinese. 
('leiinan.  I  remh  china  are  disposed  m  the 
dining  room:  Huted  hollies  ol  I  urkish  I'evko/ 
glass  arranged  on  stands'  ol  one  w  hole  w  all  of 
ihe  liv  iiig  room  are  al  home  w  ilh  calligraphieii 
Irained  gems.  Tuias.  rersian  and  I'urkish 
poems,  t'alligraplu  was  used  lor  three  cen- 
t  lines  after  the  i  in  en  lion  ol  printing,  .A  wooden 
curved  staircase  leails  to  the  lirst  lloor  w  here  in 
three  in.iin  rooms  I  iirkish,  I'rench  and  llnglish 
prints,  w  alercolours  ami  embroideries  are  not 
disturbed  bv  more  than  one  or  two  verv  small 
oil  paintings.  Hooks  are  tiilih  arrangi'd  on  the 
ground  lloor  in  a  library  w  hich  leads  on  to  a 
lerrace. 


/\CK',\o\A7J,7x;/:.\j/;\7'.s' 

1  sJnnihi  like  to  thiuik  llic  jitllowinfi  liu  suppliiiiui  titc  phiHociniphs:  Hi'.  7'//r  Turkish  .Anilnissiulfi .  Tiiifiui  Mfiifnu'iuKujlu:  HI'.  M.  Nun  Hinii: 
HE  Scliii]  Dirvaihi:  Hi.  Doi  lor  i'.iucl  I'.sin];  Prolcssor  Scdal  i'Jilcni:  Huiiuii  Ciitlcr  Kirdiw  and  i.rcilhin  DiiZfjutunilu  ol  the  Turkish  Tourist  lUuccuix: 
Doctor  L'clik  Ciiilcrsoii  and  Peter  Pooleii.  l-sq. 
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timi-  of  (lis  work  and  to  the  mood  of  his  own 
iJi'lUTiition  is  lully  discussi'd.  Andrew  VVillon  has  a 
gill  too  lt)r  dt'si  ription. 

U'lifii  till'  Royal  Ai  adetny  was  liumdi-il  in  i  7(>S. 
Sandhy  was  fk'i  tcd  a  mcniht-r  on  ihc  sirrnglh  ol  his 
tinli'd'  or  stained'  drawinjis  and  the  <mniial 
I'xhihilions  ga\  t'  ty[)ographers  a  nc-v\  iiu cnlivc  to 
make  pu  tiires  lor  display  Kowlandson.  whom  the 
antlioi  ailmires  lor  his  .ihouruling  viTve  and  as  a 
rec  iirdiT  ol  human  nature,  Blake,  C"o/ens  and 
( lirlin  developed  their  own  gi'Uius  willioul 
hreaking  down  aiiv  harriers,  Hut  sni  h  was  the 
progress  in  wattTiolour  painting  in  Ihe  next  tilty 
years  thai  it  was  almost  sell-delealing.  huleed  alter 
the  period  covered  hv  ihis  hook  Lewis,  notetl  lor  the 
hre.it h taking  minuteness  ol  Ins  teehnic|ue,  g.iv c  up 
u  ateridlour  v\  hen  he  louiid  he  ( iiuld  ,K  hiev  e  I  he 
same  elleel  in  oil  u  illi  less  ellorl  and  eoimii.ind 
double  the  pru c, 

Meaiiu  hile.  it  was  l  uinei  ,it  the  luin  ol  the 
ei'iitury  w  ho  hail  shown  tlu'  lull  [lotenlial  ol  the 
medium  with  his  large  walen olours,  and  tlu-se  are 
luslly  nuiiihered  among  the  mosl  udiulerlul  and 
proloutid  works  ol  art  ever  produeed', 

I'or  amateurs  ol  u  ateieoloiii  s  u  ho  do  not  v\  .int 
their  hohhv  to  he  loo  taxing  intelleet iiallv,  this  hook 
IS  ol  \alue  lor  the  illustrations  aloni-,  AltlioLigh  the 
lielinilion  is  better  in  the  i  cilour  plates,  it  is  a  pity 
lhal  ihese  are  marred  by  some  eolour  distortion  so 
that  we  gc't,  loi  mslaiuc,  a  'eurrieil'  C'otman,  But 
the  author's  comments  aec  ompanying  eac  h  plate 
and  till'  short  hiographiial  notes  on  the  artists  are 
wi'leome  innovations.  There  is  .ilso  ,i  select 
bibliographv. 
I  I  I  u  I  n  Ovv  I  N 
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I  o  s.iv  111, It  ihis  latest  olleriiig  is  probahU  tlu'  most 
(  omplelely  satislviiig  inventory  vdluine  tli.il  the 
Kii\  al  t  'ommission  has  e\cr  produet'd  is  to  praise  it 
\  er  V  liigliK  indeed:  but  siu  li  I  belic-M-  to  be  1  he 
truth  l'atll\'  this  IS  bei  ause  ol  tlu'  chou  e  ol  sub|ec  I. 
,\  single  tou  n.  u  hen  it  is  ol  the  c|uality  ol  .Stainlord. 
eonstitutes  a  nun  li  more  satislying  entity  than  a 
miscellaneous  collei  lioii  ol  parishes  in  one  corner  ol 
a  c  (iuiil\  .  Here  is  a  topii  in  the  round,  as  it  were, 
and  in  the  (  ase  ol  .Slamloril.  a  [ilace  ol  barely  liltet'ii 
ihous.md  lU'ople.  .idiiiii  ablv  compac  t.  Mori'over,  as 
tlu'  iiitrodiictor\  Kepoi  l  obsc'rvcs,  the  lo«  n  ol 
Stamlord  has  sui  \  i\cd  to  a  large  degree  undamaged 
hv  iiuongruous  iiunlerii  intrusions,  I  he  l.illesl 
buildings  are  still  tlu'  cliurch  ton  ers,  so  pri'ser\  ing  a 
traditional  skyline  which  is  becoming  increasingly 
tare  l  lu'  modern  by-pass  road  and  the  introduction 
ol  vehicle-lree  precincts  have  alloweil  the  town's 
ancient  buildings  lo  be  seen  lo  belter  ad\  antage 
than  hitherto  ,   ,  .\  grt'al  number  ol  houses  have 
remained  u  ilhont  recent  alteration' 

,\s  in  almost  every  I  jiglisli  tou  ii  u  hose  hisiorv 
goes  back  lo  the  Middle  Ages,  ihere  uere  timber 
Iramed  housi's  here,  and  indeed  there  slill  are,  in 
greater  numbers  than  the  casual  v  isitor  wouki 
suppose,  lor  all  but  a  handlul  were  by  the  eiiii  ol  the 
I'igliti'enlh  ifiitury  hidden  behind  reiulering,  Ihere 
IS  also  some  brii  k-bnilding,  but  \  ery  liltle  in  the  okl 
lou  II,  ,md  liardls  ans  earlier  than  the  miU'leeiith 


century.  But  the  key  to  this  town's  outstanding 
quality  is  limestone:  the  oolitic  Lincolnshire 
Limestone,  on  which  much  ol  It  stands  and  which 
l  ould  be  quarried  within  a  radius  ol' less  than  live 
miles  m  several  directions  in  sullicient  quantities  to 
meet  every  demand,  including  rooting  slates.  Some 
ol  this  sioiu'  has  blackened  in  the  course  of  time  and 
would  greatly  benefit  Irom  judicious  cleaning,  but  it 
is  ol  sucli  good  quality  that  the  elevations  ol'housc 
alter  house  are  a  deliglil  lo  study.  (A  coarser,  tissile 
\  .iriety.  also  used  lor  lacing  in  Stamlord.  is  referred 
to  throughout  as  pindle.  but  the  correct  word  is 
peiidle.  It  camelroiii  V\  ittering), 

I'he  authors  ol  ttiis  book  liave  taken  great  pains 
to  cati'gorise  the  stylistic  progression  of  Stamford's 
house  building  bet  ween  I  .  l()7sandi,  iX^o, 
-Mlhough  the  social  centre  ol  its  area,  with 
('■eorgian  Assembly  Kooms  and  I'healre.  this  was 
not.  like.  sav.  N  ork.  a  place  in  which  many  town 
houses  w  ere  built  by  the  neighbouring  gentry:  most 
ol  Stamlord's  houses  belonged  to  prosperous 
iiieri  hants  and  professional  men.  which  explains 
w  by  very  lew  of  them  have  much  ornamentation 
inside.  The  front  was,  however,  something  of  a 
slaliis  sviiibol,  and  w  itliin  the  (leorgian  coiu  eiition 
there  is  a  good  cleal  ol  v  ariation,  fascinating  to 
aii\oiie  w  ho  cares  about  architecture,  Stamford  did 
not  go  111  much  lor  superimposed  orders  of  classical 
columns  ,iiid  pilasiers  ii  In  Bath,  and  very  lew 
w  iiidows  hav  e  pediments.  On  the  other  hand,  the 
w  iiidovv  surrounds  (of  which  there  is  a  tine  double 
spread  here)  were  a  strong  feature,  and  even  more 
u  as  made  of  keystones,  which  between  i  7  50  and 
1  7Si>  w  ere  usually  large,  widely  splayed,  and  on 
several  dilferent  planes.  This  was  architecturally 
Stamlord's  most  exLiberanl  period,  and  the  early 
t'.eorgian  houses,  nearly  all  ashlared.  are  Ihe  most 
eiiioyable  ol  any,  llappiK'.  a  good  many  have 
preserved  their  all-important  glazing  bars.  It  is  sad 
that  'se\'eral  have  been  mutilated  by  their 
conversion  into  shops  and  the  introduction  of 
discordant  shopfronts':  in  its  control  of  fascia- 
boards,  this  town  is  not  nearly  as  strict  as  others  - 
C'liii  liester,  for  example,  which  is  a  pity, 

Stamford  had  its  own  mint,  the  lifth  most 
imporlanl  111  Lnglaiid.  as  early  as  479.  f 'id 
remained  prosperous  throughout  the  whole  of  the 
\hddle  Ages.  Of  its  lifteen  Mediaeval  churches  five 
li,i\  e  surviM-d  more  or  less  intact,  and  full  justice  is 
ol  course  done  to  these.  Although  tine  early  English 
lealures  remain,  all  live  were  extensively  rebuilt  in 
the  lilteentli  century,  three  of  them  before  the  sack 
of  the  town  by  the  Lancastrian  soldiers  in  14b  i .  the 
elfects  of  which,  il  is  suggested  here,  have  been 
exaggerated.  Six  pages,  three  in  colour,  illustrate 
the  lilleenlh-ceiitury  glass,  some  of  which  is  at 
Brow  lie's  I  lospilal. 

I  he  1(14  pages  of  plates  conlaiii  no  fewer  than 
.}7i  iilioiograplis.  of  which  more  than  three 
hundred  are  domestic.  Skilfully  arranged  to 
illustrate  the  stylistic  evolution  of  many  different 
teatures.  these  form  an  invaluable  addition  to  the 
iiu  entory.  and  for  easy  reference  it  is  undoubtedly  a 
1.  onvenience  to  have  them  all  grouped  together  at 
the  end.  There  is  also  a  lavish  number  of  plans  and 
line  draw  ings  in  the  text. 

II  has  already  been  announi  ed  that  a  volume 
dcMited  to  the  I'lty  of  Salisbury  Is  lo  appear  shortly, 
w  Inch  IS  exc-elleiit  new  s.  It  is  lo  be  hoped  that 
lurtlier  lontribulions  to  this  great  Inventory  of  our 
Historical  Monuments  will  be  concentrated  upon 
specific  towns,  for  it  is  here  that  the  dangers  of 
damage  and  destruction  are  greatest  and  the  need 
lor  lull  records  therefore  most  pressing. 

,\i  1  c  (.T  11  t<)N-Tayi,ok 


Brilish  Wiitcn  olours  i"^()lo  liS^o 

/il/  Aiuln  w  U  i//()/i 

jiiX  pages,  I  70  illustrations, 

in  colour 
Oxlord;  I'll  mihin  imii  ss 
L  I  i  ')  S 

An  a|)|)rais,il  nl  ihc  sigiiiliciiu c  ol  Brilisli 
w  alercoNuirs  in  the  history  ol  art  is  long  overdue 
Beloie  his  untmifK  death  Basil  laylor  v\  lu  lled  our 
.ippelites  w  lib  his  work  on  the  c  ontribul  ion  ol 
mi-mbers  ol  the  Soi  letv  ol  Painters  in  \\  atercolour, 
Andrew  \\  ilton  takes  a  nun  h  broadiT  sweep.  Irom 
1  7  S"  lo  I  H  S( ).  with  this  book  ol  essays  on  t he 
ac  liievements  ol  ten  selected  artists,  a  work  based 
on  the  series  ol  lei  lures  he  gavi'  at  Leighton  I  louse 
III  1 1)72  before  taking  up  his  present  a|)i)ointmeiil 
as  C  urator  <il  I '1  nils  and  I  )raw  irigs  at  the  new  N'ale 
('eiiler  lor  Brilisli  .Art 

\\  nil  .1  lext  tailored  originally  lor  llie  lei  lure 
room,  this  book  does  not  attempt  to  be  a  ileliiiilue 
study  ol  waleri  olour  painting.  In  his  prelai  e 
w  Inch  IS  all  loo  short,  ,\ndrew  \\  iltori  eludes  the 
traditional  lollector  lor  uncrilical  pliilately',  yet  the 
choice  ol  his  top  ten'    Paul  Sandhy,  I  hoiiias 
Kow  landson,  W  illiam  Blake,  j  K.  Co/ens. 
1 1 10m  as  ( iirlin,  |.  S.  C'otman,  John  t  on  stable, 
K  P  Boninglon,  j  I   Ix-w  is  and  |.  \L  W    I  urner 
IS  compromised  to  some  extent  by  Ihe  need 
lo  illiislrale  the  coiilinuing  devi-lopmeiil  of 
w  atei  I  oil  lur  painting.  Indeed  the  inclusion  ol 
minor  m.isters  is  admitted  to  be  arbitrary  il 
would  ollierw  ise  be  surprising  to  lind  \\  II  1  luiil 
pla\  ing  sucii  a  prominent  part  I  his  v\  ork  gels  li  \  e 
illustr.itionsi,  w  hile  L  I)  ll.irdmg  does  not  lealure 
at  all  and  I  r.iiii  is  \\  he.ille\  is  included  but 
I  I'  Ibbelson  is  not 

It  IS  111  >u  e\  ei  ret  resiling  I  o  lind  the  a  lit  hoi 
lUilgiiig  the  ai  liieveiiieiil  ol  each  arlisl  111  llie  round 
and  iiol  iiiereK  as  a  w  alercolourist   I  he  essays,  a 
mine  ol  inlormalion,  make  i  ompuKu  e  reading  lor 
anyone  interested  in  British  landscape  painting, 
w  ati'rcolours  being  particularly  suited  to  rendering 
oui  lush  countryside  But  sirangely,  only  a  handlul 
111  illustr.ilions  depict  this  type  of  scenery:  on  the 
oilier  hand,  the  i-xlent  to  which  the  painter  is 
ren  ting  to  the  aeslhelic  theories  reigning  at  the 
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I  fi'iliiuiiid  Sii'l't.  I  III  li       liniiiiiii.  llililc  liiK  liiiuiiii}. 
Cfiluird  Si  limidl.  ("":  I  >  li).  Cliiisluiii  Salin 
I  '.dilrii  I'll  i.i  h  li  lint  Imuinii 
( jxlcii  (i:  I'll  \  1  DUN  ri<  I  ss 

This  bdok  i  in  t-rs  ,m  cxtciisKi'  pcrioci.  Irdiii  llu- 
Ihirli-i-iilh  tcntLii  N'  up  until  tlu'  iibsoriHidii  ni 
Hohcmia  iiilo  ihi'  Hiipsbiirg  fiiipiro  In  llu-  Mxlix'iilli 
cvntury.  Sf\(,'riil  liiiu's  v\  itiiiii  this  poriinl  Hohi-mi.iii 
iirlists.  iiml  iirtists  working  in  Holu'iiiiii.  [irocliu  c'l) 
w  orks  of  I'onsidt'i libit'  iinportiiiu  t'  lor  lluropciin  arl 
in  gfiu'ral.  The  tit'lii  is  l.irgr.  .iiul  has  bvvii  iliviilcd 
up  bftu  i'i-n  a(.  knov\  Ic'iifii'il  cxprrls.  u  ho  deal  m 
turn  v\'ith  the  bia  kgrouil  lo  ihc  period,  art  hiln  i ore 
iind  st  iilplnri'  bt'lorc  tlu'  llussilc  u  ars.  pamlmv; 
bt'tore  1  4  SI  1.  and  then  v\  ilh  the  wvx  hilr 
architi't  turt',  painting  and  si  iilpturc. 

.The  original  Clcrman  edition,  whic  h  appt'ami  in 
I         was  tar  longer,  giving  the  authors  room  to 
expand  their  ideas,  and  was  amply  provided  v\'itli 
loolnoles:  the  seelion  on  painting  before  i  4  so 
.ilone  had  nwr  H\  e  luiiulred.  It  is  ditlieull  lo 
underst.md  u  h\  the  publishers  should  hav  e  ehost'ii 
to  produee  this  mulilati'il  \ersion,  which  runs  lo 
just  ov  er  eighl\  pages  ol  text,  .\  straighlloru  ard 
translation  would  hav  e  prov  ided  an  extremelv 
useful  handbook  lor  studeiils  v\  ishmg  to  pursue  I  lie 
subieet  further,  but  as  il  is  ihey  v\  ill  simply  Iind  (he 
lack  of  referenees  frustrating.  The  photographs  are 
superb,  but  the  book  was  never  inlendeil  as  a  mere 
pie:. ire  book:  the  subjeel  is  loo  t'solene  lor  the  eollee 
jtable.  and  the  price  too  high  for  the  casual  purchaser 

The  section  on  architei  ture  before'  the  I  lussile 
wars  sullers  particularly  from  being  shortened-  It 
contains  a  number  ol  uselul  ground  plans,  but  has 
been  reiiuceii  lo  v\  hal  is  little  more  than  a  list  ol 
unfamiliar  names,  as  tlie  buildings  are  ol  necessilv 
dealt  W  illi  V crv  summai  il\    I  hedillicull  problem  ol 
Czech  names  and  llieir  (lermaii  equiv  alents  seems 
to  have  beaten  both  the  translator  and  the  I  jiglish 
edilors.  In  some  cases  bolli  are  given,  but  llii' 
subesquent  use  ol  one  or  aiiolher  is  iiu  1  insisleiil  II 
l.ilomerice  thereafter  appears  as  Leilmerit'/.  iheii 
Kutna  llora  should  appear  as  Kullenberg.  or  \';<  c 
vcisii.  C'lcrman  names  have  bcvn  usetl  even  v\  hen 
there  is  a  perfecth  satislai  lory  I  jiglish  equiv  alent 
Karlsbrucke'  lor  the  I'hiirles  Bridge.  'Ilerreii'  v  on 
Rosenberg  instead  ol  the  lords  ol  Koseiibeig  There 
IS  marked  incon.sislencv  in  ihe  use  ol  proper  names 
■ilso;  lohanil  11/  |ei^eil.  Thomas  von  .Slilny.  the  use  ol 
both  Johann  and  |ohn.  l-iither  (U'rmaii  or  t''/ech 
should  have  been  used  tlirougliout.  not  the 
Lincomfortable  combinalioii  of  both,  and  there  arc- 
cases  of  plain  mis-spelling,  \  yssi  Brod  appears 
correctly  in  the  plate  caption,  but  throughout  the 
text  is  spelt  Vissy  Brod:  Raihrad,  correc  t  in  the  le\i. 
lurns  up  as  Rajharad  in  Ihe  index.  These  may  seem 
mere  quibbles,  but  at  tvventv  pounds  such  overt 
.  areles.sness  is  inexcusable,  and  should  any  reader 
wonder  why  there  is  a  W  elsh  Chapel  in  Kutna 
ilora,  it  should  be  explained  that  the  Czech 
Vlassky'  is  in  fact  an  old  term  for  Italian. 

The  editing  should  not,  however,  rellect  on  the 
actual  content  of  Ihe  book,  hate  painting  and 
'culpture  in  Bohemia  are  practically  unknown  m 
i-^ngland.  and  information  on  the  brilliant  and 
highly  idiosyncratic-  v\-orks  ol  such  arc  hitects  as 
iienedict  Ried  has  up  till  now  been  largelv  c  cmlined 
lo  German  or  C-/,ech  speakers.  The  sec  lion  on 
painting  up  to  1 4  sn  includes  photographs  of  a 
luimber  of  manuscripts,  such  as  the  \'orau 
Antiphonary  and  the  Strahov  Pontifical,  which  are 
'il  considerable  importance  to  the  development  of 


Boh  em  1.1 11  loui  Ic-i-nlh  i  eiiUii  v  painling.  lilling  .is 
I  liev  do  Ihe  g.ip  bel  v\  (-(-n  I  he  well  k iiov\  11  I  ibei 
\  i.ilu  us  group  .ind  I  he  \\  eiu  esl.is  m.inusc  1  i|)ls 
I  III. Ill iinalelv .  bee  .iiisc  ol  llu-  shorleiimg  ol  ihc  IcxI. 
111. ijor  problems  , ire  glossed  ov  ei  M.isler  ( )sv\  .ild. 
round  v\  hum  ( i  Schmidt  builds  ,1  v\  hole  group  ol 
paintings,  is  know  11  onlv  ihrough  iiiimiii.il 
documeiilai  V  i elereiu cs.  and  there  is  no  ic'.il 
exposition  ol  Ihe  very  re.il  problems  v\  lin  li  slill 
surround  the  deem  alioii  ol  KarKle|ii   I  v\  ii  [).igc's 
lioiii  ihe  Biuiisv\  ic  k  .Skeic  libook     wliic  li  is 
iiu  ideiil.illv  ci.iled  I    141111.1101  I  >(iii     .ippeai  .is 
Ihe  Ic'Xl  illuslr.ilioiis.  .illhough  there  is  110  iclereiu c 
lo  I  hem  c-|sev\  llc-rc- 

I  his  slioileiu'd  version  ol  llic  book  does  ,1  grave 
injuslic  i-  lo  Ihc  .lulhors  v\  ho  c  onlribuled  to  il.  ,ind 
It  IS  unlortiiiiale  111. it  those  sludents  lo  w  hom  it 
sliouid  have  been  most  uselul  would  be  v\elbaclv  iscd 
lo  lr\  and  gel  hold  of  the  original  tlerman  edition. 
A  \i  V  Ml  \  ld\i  I  I  \  SON 


Books  oj  Hours  and  llwir  owners 

/il/  /(i/m  llditluiii 

I  c)J  pages.  I  7  illiislralioiis 

and  ~2  colour 

London:  I  ii  ami  s  VnH  hi  oson 

tlii.sn 

\lan\  ol  Ihe  most  delighllul  illumiiialed 
manusc  ripts  are  Books  of  Hours,  and  so  il  is  enlirelv 
titling  that  a  book  about  them  should  be  ilsell  a 
delight,  Mr  llai  Ih.in  has  v\  rilleii  one  ol  llu'  mosi 
engaging,  interesling.  ,iiid  en|o\  able  ol  recent  books 
on  Mecliaev  al  art  It  is  not.  as  the  author  points  out. 
realK  designed  lor  the  specialisl  reader,  bul  ihere 
will  be  v  erv  lew  spec  iaiisis  w  ho  learn  nothing  new 
here.  How  many  Mediaevalisis  know  .  lor  example. 
I  hal  on  the  oc  casion  ol  the  marriage  of  her  second 
son.  Alfred.  Duke  of  l-^dinburgli.  to  Ihe  Czar's 
daughter  in  1  S74,  (^)ueen  Victoria  sent  a  plain 
and  an  illuminated  prayerbook  to  St.  Petersburg 
(one  for  the  bride  and  one  )or  the  groom  1.  thus 
conlmuing  the  Mediaev  a!  tradition  ol  presentation 
'wedding'  books.-  The  text  is  lull  of  surprises  of  this 
sort,  and  it  is.  moreover,  w  ritleii  with  a  clarity  and 
elegaiu c  which  111. ike  it  a  pleasure  lo  read 

I  he  book  opens  w  ith  a  lengthy  inlroduction. 
which  discusses  the  evulution  ol  the  I'ipok  ol  Hours, 
and  explains  exactly  how  Ihe  rather  c  imiplex 
conlenis  came  together,  what  sections  were  the 
most  important,  and  what  were  the  possible 
v  ariations.  The  types  of  decoration  employed  and 
the  relationship  between  pictures  and  lexl  are 
described,  logethei  w  ith  information  aboul  how- 
such  manusc  ripts  w  ere  commissioned  and 
produced.  I'inally .  in  this  section,  there  is  a 
c  onsideration  ol  the  social  aspects  ol  Books  ol 
Hours.  Here  the  author  discusses  one  ol  ihe  most 
interesting  aspects  of  this  i/cnn-  of  manuscript, 
namely  its  very  w  ide  social  and  intellectual  range, 
l5ooks  of  Hours  were  used  by  the  great  and  by  the 
lowly,  and  for  every  Trcs  Ru  hfs  Hcurcs  there  were 
hundreds  of  smaller,  unpretentious  examples,  made 
for  much  humbler  people  than  the  Duke  of  Berry 
(aptly  described  by  .Mr,  Harthan  as  a  prototype 
Rothschild') 

,\fter  this  inlroduc  tion.  the  author  proc-eeds  v\  illi 
w  hat  he  calls  his  anthology.  This  is  a  selec  tion  ol 
Books  of  I  lours,  ranging  from  the  earlv  fourteenth- 
century  Hours  of  jeanne  d'F.vreux.  in  Ihe 
Metropolitan  Museum,  to  Ihe  spectacular  l-ariiese 
Hours,  in  the  Pierpoint  Morgan  hibrarv,  w  liich 
were  completed  in  1  S4*>  I  he  thirty-lour  entries 


IIU  hide  iiu>sl  ol  lh(-  l.iiiious  .Hid  luxuimus  e\.im()les. 
logcllici  w  lib  somi-  v\  fill  11  .ire  seldom  lepiodui  ed 
oulside  s|H'c  i.ilisl  s|  ucIk's  1 1  ere  tlieempli.isisshills 
liom  Ihe  1  onlenis  lo  ihe  ov\  ners,  w  hose  c  .ireers  aie 
des(  iibed.  .ind  lo  the  illustr.ilions.  v\  liu  li  .irc 
geiieiouslv  leprodiu  ed  ill  c  ololll   111  .ilmosi  ,ill 
c  ases.  Ihe  rc'[)roducIions  are  given  at  Ihe  .u  lii.il  size 
ol  Ihe  manusc  ripl  page,  although  111'-  Duke  ol 
Berry's  Cniinli  s  //ci/rr\  .ire  ol  necessilv  muc  li 
reduced.  Tins  is  ,1  p.irlic  ulariv  uselul  idea,  sine  e  the 
l.iv  readei  .ilteii  has  no  means  ol  ludging  Ihe 
com[i.ir.ilive  s,/c"  <"  .Medi.iev.il  illiimiiialions  In 
this  same  respec  I.  Ii.iw-e\er.  is  mv  one  real  c  rilu  ism 
ol  this  book,  lor  111;  sl.uidard  ol  the  c  ciloui 
tepidduc  lions  is  I'tifn  [loor:  llie  ac  liial  c oloiir  lone  is 

I.  u  klusire  .'cd  .■'ICS  are  sometimes  blurred.  I  his  is 
particularly  unfortunate  in  the  case  ol  Ihe  smaller 
books,  vvhicli  appear  smudgy  and  dull,  msle.id  ol 

c  risp  and  bright.  Nonet lieless.  it  is  .1  i  on-.idei .ible 
achievemeni  to  have  some  seveiitv  culour 
reproductions  in  a  book  thai  is  (bv  lodav  s 
standards!  moderately  priced 

The  tinal  chapter  m  Ihe  bo.ik  is  an  interesling 
pi islsc  ripl  on  printed  Books  ol  Hours.  v\  hic  h  lakes 
the  storv  from  \'erard's  Hours  of  1  4,Sh  lo  ihe  /,;rri- 
dr  pi  ii'i  fs  liwc.  v\-ov  en  in  silk  al  l.yoii  in  1  XXh  Here 
and  throughout  the  book  Mr.  I  larthan  c  arries  his 
scholarship  lightly,  writes  verv  well,  and  clearly 
loves  his  subject.  The  result  is  a  book  which  will 
make  an  Ideal  present  lor  one  s  special  friends. 
.\i  w  BoKi. 

77)('  Dictionarii  oj  British  Artists 
1  HHo  to  I  940 

The  revival  ol  interest  in  Victorian  painting  is  being 
I  losely  followed  by  a  more  detailed  examination  of 
British  .irl  in  Ihe  tirst  half  of  the  twentieth  ceiitiirv. 
with  seve  ral  receni  books  and  exhibitions  on  sue  h 
artists  as  Sic  kerl.  the  Bloomsburv  group.  Paul  Nash 
.iiicl  Ihe  V'orlicisls.  I  here  is  still  muc  h  VMirk  lo  he- 
done  .ind  tins  die  tioiiarv.  compiled  bv  1 ,  |ohnson 
and  .\,  ('.reulziier.  and  published  by  Ihe  .\ntiquc- 
t'ollectors'  Club.  Cloptoii.  \\  oodbridge.  .SuHolk.  at 
L  I  7.s<i.  provides  a  useful  reterence  work,  listing 
torty-one  thousand  artists  with  outline  biographies 
and  the  places  in  which  they  exhibited,  I  he 
inlroduction  giv  es  a  brief  account  of  the  groups  thai 
were  lormed  and  the  socielies  and  galleries  thai 
were  founded  during  this  period. 

77?('  Dictionarii  of  British 
Watcrcoloiir  Artists  up  to  i  9.20 

II.  I..  Mallieu's  dictionary  published  by  the 
.-\ntique  Collectors'  C'lub  al  L  l  s  i  u  i  records  ovei 
SIX- tliousand  watercolour  artists  working  in  Britain 
from  the  sixteenth  centurv'  lo  the  earlv  I  wenlieth 
,\s  well  as  a  biography  of  each  .irlisl.  the  author 
gives  a  brief  apprec  iation  ol  then  v\  (ii  k  and  lisis  ihe 
museums  in  v\  hie  h  examples  c  .in  be  louiid, 

PaintiuL]  in  Britain  7525  to  /97s 

|ohn  Sunderland  rev  iew  s  painting  in  Britain  from 
Holbein  in  Ihe  reign  of  Henry  v  ill  to  Hockney  ,111,! 
preseiil  cl.iv  artists.  The  reasons  lor  c  hanges  in 
artistic  style  during  this  period  are  souglil  as  mue  li 
111  llu  religious,  social  and  e'e  onomu  b.u  kground 
.IS  III  lb.'  '-.  ..rk  ol  the  individual  arlisls.  Tlic- 
iilusli.iiions  are  plentiful  (over  two  hundiedt 
and  many  are  unusual.  v\  illi  well  c  hosen  del. ills 
emphasising  points  made  in  Ihe  text,  bul  the  qu.ililv 
ol  Ihe  colour  plati's  is  poor,  ( Puhlished  bv  Phaidoii 
Press.  London,  L  1  2.  c^:;). 
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'The  King's  good  Sc'r\  iiiil ' 
Sir  Thomas  Mort'  1477  N  IS^S 

JS^'iMnilict  l')77  ij\l,irilii>)7.S 
I'm  li  .III  ( i.illiTS 
2  SI  M.irlin's  I'lai  v.  wi  j 

I  In-  pn  i|ilc-in  m  nil  Hinl  111^;  .111  (aIiiIiiI  11  111  .ihcml  .1  111,111 
j     uliiisr    inlcii-sis    v\cn-    c  liu-ll\     ilr\ otimuil  .iiiil 

'      M  lllll.ll  l\  IS  111  IILlklllj^  1 1  viMialK  CXC  lllll^-  111  llic  r.iM.' 

!  (il  Sir  IIkiiii.is  Mere  uliusc  (|uiiu  ciiU'Ii.hn  is  pic- 
scnlK  Ih-im^  I cU-hr.iIfil  .il  llii-  N.ilinii.il  I'urli.iil 
I  r,.illcrv,  llu-  I.isk  IS  iiuiilc  liglilci  In  llic  piciliision  ol 
|i.iiiil  iii^js  ,iiul  (ih|ct  Is  u-hil  IM^  Il  1  \li  pi  i-  ,iiul  Ins  I  lines, 
.IS  ucll  as  .1  siihsl.iiil i.il  \iiliiiiic  111  it  lcv.iiil  lilci.iiN' 
iii.ilci  i.il,  w  liii  11  p.i\  s  1 1  ilnilc  In  llu-  pi  lu  CI  lul  led  1 11  gs 
inspin-d  In  More  liming  Ins  lilrliiiir  and  (uisl- 
hiiiiMiiisK 

I'ici.kIK  s[ic.ikin;.' .  llir  cxhibilMii  is  ,ir  r.iiijii-d  m 

Inlil  p.ll  ls  I  111'  lilsl  i  nnl.lins  Sdlllc  oulsl.liullllji 
1     I  ihjci  Is  pl.k  III).'  \lnrr  s  c.ii  l\  I  ill-  111  .1  u  ulci  piilil  H  al 

(iiiilcAl  lliilhcin  s  piiili.iil  III  llciin  \iii,  ilr()iiling 
I  llic  K 111^  <iil  ()i  ju  fi  lul  .iiiii  I  ipnlcnl.  j^iM's  cxiircssiiiii  Id 
I    llii-  ri'j^al  (li-siri-  In  i  ic.ilr  .in  iiii.if^r  iiinrc  i  iiiii|H'llinji 

.111(1  .ihsdiiili'  ill, 111  .in\  u  III,  h  (  mild  hr  rxcrlcd  liiiiii 
I     Kmiic  Sig n llii  ,1111 1\  il  u  ,is  nnl  p.iiiilcd  unlil  I  s  •! 

\c,ii  ,illii  Mole's  (Arc  III  lull.  .Hid  lis  rlin|liriuc  111  I  his 
j  |).iil  (j|  llie  i\liil>ilimi  IS  111  den  lull  s|  I.il  in^;  ,i  neu  idea 
I  111  ninn,in  li\  li,ii  div  i  oiu CK  .ihle  in  I  .n),;laiid  dm  iii^' 
I  llie  i-.iil\  p.iil  "I  Mine's  1  ,ireer  \e\l  In  lliis  .nul  the 
j     (  ,11  lumi  nl  1 1  en  I  \  \  III  ,ind  ti  is  t,il  liei ,  I  he  p,i  i  iiled  I  in  si 

h\  I  m  rijji.iiin  ,111(1  I  he  [ini  II  ,iii  In  Mu  hiel  Sillnw  nl 

llellin    \ll    Innk    .lllllnsl    IllndesI      I  his   sei  llnll  ,llsn 

iiK  liides  ,1  nuiiiher  nl  painlmj;s  ,iiid  unrks  nl  ^real 
\iiUinsil\,  [Jills  and  iiieiiienlns,  leslihin^  In  llie 
cl.ihni.ile  diplnni.ilu    ni.K  liinalinns  in  npei.ihmi 
betuceii  llie  (diirls  nl  I  iirnpc    Mure  s  uilellei  Ilia! 
I     ile\ clnpineiil  isalsndiK  uilieilled  I  here  ,ire ev.niiplcs 
]    nl  his  lirsi  e\(  iirsiuns  inin  piililisliin;^.  Ills  I  lie  nl  liiliii 
1    I'k  lis  ,  IS  exiiihiled.  ,is  is  Ins  eiu  nnniini  In  i he  kinjj  nl 
I  ,iliii  e|)ij;r,iins  i  elehr,il  ill).'  Ileiirs  s  ( i  )rmi,il  inn 
i'     Sev  (•[  ,il  ediliniis  nl  '  I  Inphi  ,ire  IIK  lllded,  ,is  u  ell  .is  ,i 
niiinher  nl  umks  l)\   I  i.ismiis,  in  p.irlKiiLii  Ins 
I'raise  nl  I  nll\    wiillen  in  Mnre  s  linnse    llie  (  Inse 
Iriendsliip    ulikh    Mnre    dewlnped    uilli  se\i-ial 

I  nriipe.in  si  linl.irs  is  )inen  spe(  i.il  eiiiplnisis  |)\  ihe 
(Iniihle  pmli.iil  i  mniiiissiniied  In  I  r,ismiis  ,iiul 
I'lclei  (iillis  linni  llneiiliii  M,iss\s.  in  lie  seni  ,is  ,i 
|)resenl  In  Mnre  li  mm  ,ill  \ ,  il  u  .is  u  hile  .ihrn.id  .is  .in 
emii\  Ini  lleni\  \  in  lli.il  Mnre  iiiel  I  i,isiiiiis  Im  llie 
l,isl  liMle  in  I  s ~i  1  I 

Ihe  sfiiMid  p. Ill  nl  llie  exlnhilinii  (niil,iins  iii,i 
leri,il  iiinsllv  (liK  iiiiieiil.ir\  lehilinjj  In  Mnre  in  Ins 
lil.il  liriU   lie  IS  II  nu  .III  iinpnrl,inl  ,iide  In  I  lenr\  \  1 1 1. 
,111(1  ll,is  hei  nine  .1  Icidlll^  spnkesiii,in  III  delelKC  nl 
llie  I  liiiiili  .e/,iiiisl  llie  Kelniiiieis  (  i.in.K  h  s  ])m 

II  ,iil  nl  M,irl 111  I  III liei  IS  llie  iiinsl  penel I ,il  111)^  u  in  k  iii 
tins  sei  limi  .111(1  1  III  -  siii.ill  I  >ni  er  (■ii^;r.i  \  III).'  nl  I'lnlipp 
\lclan(  lilnii  IS  .1  sli  ikiiifi  iiii.ige  nl  ,i mil  her  inipnrlaiil 
lelniMlei  Si  iiiie  nl  I  he  \\  nmU  uls,  iiinslK  lllilslr,ilin); 
.mil  (  lcri(  .il  Ir.Kis,  ,irc  ,iimisin)j  espei  lallv  ihnse 
designed  In  llnllieiii  \I  llns  lime  [i.irlii  iilarK  in  the 
\  (Ml  s  an  Hind  l  s  -  i  i  u  lien  I  en  \  hesinu  cd  llie  lillc 

ilelcnder  nl  ihe  I  ,iilir  mi  lleinn  \llll  More  <iiul 
II  en  I  \  u  eie  \  ei  \  miK  li  in  i  nli.ihmalinii. 


I  I  \  N  S  I  I  I  1]  It  I  I  \  I  1 1 1  N  I  1 1  s  ( ,  I  i< . 

Nl)  //i(i/)ii/s  A/ii/e.  I  J. 
I  iilnnred  (  li,ilks  nil  u  liile  pa|H'r. 
lUl  ( ,nii  lein  /'cmii/smikj  h/  llct  A/ii;i  \/i/  llic  Ijiiccn 
\iiti(iihil  I'ortitiil  (ii///i7i/.  /,ii(/i/iij| 

The  nild  l  S-H'^  re\e,il  Ihe  ii[i|)nsil ii in  heluccn  Itie 
almnspliere  nl  sereniU  ,md  (  i\  ilis,ilinn  nl  Ins  dnmes 
Ik  lile  and  Ihe  );rnv\  iiig  diliieullies  nl  heiiig  a  s,ilisla(  - 
lni  \  ser\,inl  nl  llie  Kill);.  In  llils  third  seelinn  nl  '  I  he 
King's  ( ',(i()d  Servanl'  are  displayed  smiie  nl  Hi il hem's 
prepaiahirv  chalk  drawings  Inr  llic  i.nge  p,iiiilmg 
I  I  S-'i  \  ^J-X.  \u>\\  Insli  111  ihe  Mine  lainilv .  I  Inlhein 
(  ame  In  I  nghind  u  illi  ,m  inlrndiu  linn  In  Mure  and 
pamling  Mnre  and  Ins  Iriciuls  luuk  u|)  musi  ut  Ins  lirsi 
su|miiii  here.  W  hat  remains  is  c\(|uisile  and.  uilli 
llie  impnil.iiil  c\(e[ilinn  nl  Ihe  I  rii  k  ('iille(linii 
pnrlrail  nl  Mure  Iniiisell.  iiiusi  ut  il  is  nu  liidcd  iii  llic 
c\liihiliun.  (Ill  Ihe  nllicr  li.iiid.  in  llie  same  rnuiiis 
hang  a  gallerv  nl  pnrlralls  nl  ihe  tiKiiiuilis  pcisimdc 
uliu  parlK  ipaled  In  Mnre  s  evenliial  duuntall.  Musi 
III  lliese  .ire  i.illicr  nnmspning  depu  liuns  nl  (  liarac- 
Icrs  eillici  weak  ur  pragiii.ilu  .  Ilnlhein's  Duke  nl 
\nrlulk  sliuus  ,1  III. Ill  111  uliniii  svilipallu  11  is  re- 
signed ilsell  In  Ihe  (lidalcs  nl  sni\i\,il.  Ihe  ap- 
parenlU  sell  s,ilislie(l  Ku  li.ird  Smilhucll  is  llie  musi 


(■(iin  iiu  ing  nl  the  copies  idler  Holbein,  though  here 
ton  II  is  a  pily  the  I  lli/i  original  could  not  be 
borrowed.  By  j  S-7-  ii'^  relations  with  Spain  wor- 
sened. Ihe  King  became  more  enamoured  ol  the  ideii 
ol  sc(  iiring  the  su(  (  essimi  by  putting  awav  hisCJueen 
and  m.irr\  ing  .Anne  Bulevii. 

Sii  lliumas  More  u  .is  e\ci  iiled  lor  Ins  relnsal  to 
swear  to  the  SupreiiUKy.  although  he  was  silent 
about  his  reasons  lor  doing  so.  I'or  this  last  seclion 
the  organisers  have  borrowed  More's  last  letters  to 
Ins  daughter.  Margaret  Koper.  as  well  us  his  'De 
Tristilia  ('hrisli'  which  he  wrote  in  the  Tower.  A 
number  ol  rciii  s  have  also  been  ohiained  as  well  as 
some  nl  the  panegsrii  histories  v\Titten  alter  his 
death  I'erhaps  mure  rcM'aling  is  More's  own  epi- 
taph. Iraiisi  ribed  Irum  Chelsea  Old  Church. 

.Apart  Imiii  one  nr  Iwn  design  problems,  arising 
maiiiK  Irniii  the  vanels  ul  rnedia  represenled,  the 
eviiibilion  IS  successlul.  Its  limitations  are  that  a 
biogriipliii al  exhibition  can  only  serve  as  a  back- 
ground to  lurther  study  ol  the  man.  The  eatiilogue  is 
comprehensi\e  and  authoritative  but.  while  the 
show  IS  a  least  Inr  the  eyes,  it  can  do  little  to  illumine 
the  inner  lite  ot  a  sixteenth-century  ascetie  who  had 
the  mis(  li.iiuc  to  lind  his  was  intn  the  serv  ae  ol  his 
king.  I'or  most  people  lodav  as  to  his  own  con- 
temporaries.  More's  intransigence  over  the  king's 
great  mailer'  is  as  mvsterious  as  it  was  perleetly  clear 
111  him  111  Ins  last  words:  "I  he  King's  Ciood  Servant, 
bill  ('.lid's  lirsi'.  Ti\i  lloHAHi 


I'rench  Liindscape  Drawings 
and  Sketches  of  the 
Highteenth  Century 

iS\u\einber  |i-)77  d  .March  \'-)jX 

I'niits  and  l)rav\'ings  liallery 
Urilisli  Museum.  Hloumsburv.  v\i  I 

Ihe  lille  nl  the  exlnbitiun  misleads.  \\  c  begin  with 
I  w  u  (  li.irmingly  elcgia(  sludies  ot  Italian  ruins  in  the 
se\ (•nieentli-century  I'ranco-Roman  tradition;  next 
come  some  Koninck-inspired  views  ot  I'landers:  and 
then,  (iipies  by  Walteau  alter  (.'ampagnola  and 

Titian.  As  pu//.lemenl  approaches  panic,  we  begin  to 
reel  1 1 1.1 1  I  rem  li  landscape,  like  the  old  lady's  Hamlet. 
IS  |usl  ,1  ( nllci  linn  nl  (iiiolations.  \\  here  the  i'reiich 
l,m(ls(  ,i]ic.  w  here  the  spc(  itically  I  iciu  l)  \  ision- 


I  k  \  Nl,  (IIS  1)1  si'oK  1 1  s. 
I  icu'  111  MISS  1/  vidlcii  with  a  lornnil  tiiinkn  niut  pool  in  llic  lorfiirouiul. 
oil  on  paper  mounted  on  panel.        ^  S  V>  mm. 
\Uistr  SiiUoiiiil.  Coiuincfiiw.  Hritisli  SJiist'uni.  London. 


liii\\KiMiii\\i\ii,  77)1'  jji/ii/i;  ;()  (/)!■  woinli  i    ism  isi-. 
pen  .irul  brow  n  Ink  I llircf  s| unit's i  u  illi  u ,ish  iiKiclfllinj;  ii\ cr  Ir.n c-s  ul  hl;i(.k  cluilk.  iinci  red  chalk.  51  is  ■  22(  1  mm. 
1  he  mam  ilr.iw  iiiji  on  this  shrol  shiiu  s  a  iilcrns  Kintammg  a  Idt'lus  in  tlu-  hrcccli  posilKin: 
l<i  llir  ri^hl  111  this  Ihr  inlani  is  seen  Ihnuigh  tlu'  liansparcnt  amnmlH  memhrcUU'. 
Iliialint;  and  griiu  iiig  in  lis  u  alus.  |usl  as.  m  l.i-iinardo's  \  ifu  . 
tlu-  I'.arlh  j^riiu  s  mit  nl  its  surmunding  si-as. 
Hi/  ( 'iKii  iiHis  I'ciniissii'ii  ol  He  I  A/o/cs/i/  ;/ii'  ijiu-rn.  Kin/i//  ,  \nhlfnni  t'l  Ails.  Li'inlon. 


I  lie  .msvMT  IS  j;iU'ii  in  t  lif  iU'\t  I  asi-  in  tlu- 1  \\  cK  c  1 
ma^mtid'iil  studies  In  I  Icspnrti-s  Hut  it  is  a  \ri  \ 
piTuliar  .msurr,  t'lnsc  iips  o\  \ cm'tatidii ,  somr  nl  it 
WDiinratcn.  iriuk'inl  uitli  lialliu  in.itDi  \  ilaiil\ 
and  r"<ithci  ^ccimfti  u  ,  strut  tiiralK  l,is(  in.iimj^  \  iru  s 
(i|  the  I'm'Iu  Ii  I  limit  1  \  sulf;  all  nl  llirm  icl.itinj;  (ink 
lanjU'iitialls  to  Ins  limshcd  paintiiij^s 

riuTc  IS  ,1  similai  i|uirk\  tjualilN  m  llir  luo  ollu  i 
stars  ot  tins  show  I  loud  .iiul  \  .ilciu  iciincs  1 1  one  I, 
v\orkm^  moslK  m  tlif  1  7711s.  uses  Ins  uatrrinlour 
skelt  lk's  of  soLitluTii  Italy  and  Su  ii\  as  prcpar.itorv 
works  lor  aiiiiatinl  Illustrations  lo  Ins  Iravoloj^ur 
His  f\tra()rdlnar\'  mlourislu  ftdiionn  is  ilu'iclorc 
ainu'ii  ouIskIc  at.Rli-mK  pamtinj;  ,\nd  in  thf  same 
v\'a\.  \  alfiu  ifiiiu's  pru.itf  iin cstigalions  ol  li^ht. 
shatit'  and  mist .  u  Ilk  li  t  urn  the  tradit  ion  ol  at  ailcmu 
Roman  painting  on  its  lifatl.  ,irf  tunliiiftl  to  Ins 
ski'tthhooks.  ht'iiij;  largfl\  ftlitfti  out  ol  Ins  Salon 

pit't'fs. 

Thi'Sf  ihrt'f  artists.  rf\'falfd  lor  thf  lirst  tmif  to 
British  fxhihitlon-ginTs.  da/zlf  antl  halllo.  \\  In  .  w  itli 
suth  talt-nt  a\  allahlf.  illd  laiuistapt-  remain  largfK  m 
,lhf  shailou  ol  hlstor\  painting  throughout  thf 
tt'ntur\  'I  lif  tcitciloguf  gi\  fs  us  sonif  ol  thf  aiisw  frs. 
In  gfiifral.  laiuistapt'  was  somt'tlniig  that  thf 
f Ighlff nth-t  f lit ur\  .irtisl  w  as  fiit  ouragfd  lo  gfl  out  i 
ol  his  system  earU.  prt'lfrabK'  in  Konif.  w  lu'ic  hf 
foultl  afqulrf  a  stock  ol  hatktlrops  lor  his  tuturf 
hls|or\ -paintings.  In  ihf  f \lnhiIioii  v\t'  havf  a  largf 
numlu'r  ol  such  \'oiilhlul  f \f n  isc s  |i\  Ihf  grt'at 
acadfiliif  palntfrs  I'lt  rif.  \  ifii.  I)a\  itl  antl  .SiUff. 
fspfflallv  oltfii  rt'Vt'aliiig  ,1  startling  inlfnsit\  ot 
rfs  lonsf  to  naturf.  w  hit  li  was  lattT  lo  hf  sfM'rt'K 
dls^.pliiu'd  I  hfsf  tiraw  iiigs  pro\  itlf  a  \t'r\  iisflul 
fontf\t  lor  Ihf  moif  lamiliar  wurks  ol  lliosf  who 
I  f  host'  to  spt't  ialisf  in  I  hf  suit  ami  t  omnu- n  lalU  s.ilf 
!  -  option  ol  Italian  laiuistapt',  Kohfrt.  \  crnfl  .iiitl 
Fragonard, 

In  this  fomu'ttion.  it  wmiltl.  I  think.  Iia\f  hfcii 
iisftul  to  arrange  nioif  ot  Ihf  wurks  1  he m,il u  all\ . 
ratlu'r  than  t  hronologifalh  or  b\  artist;  tins  woukl 
havf  allow  t'tl  us  to  lollov\  topi igraphif  landst  a|if .  lor 
fxamplf.  Inim  thf  inililar\  rfturtling  ,il  thf  be- 
ginning ol  the  eeiilurv.  through  the  ('lautle  i.iii 
elfgaiules  ol  the  \  f rne I  st  hool.  to  ihf  gifal 
Lespinasse  panoramas  ol  I'aris.  wliiili  rt-M'l  in 
dt'seriptlve  \'lrtuosit\  and  pret  ision  ot  light  e llet  Is 

Morf  importantlv.  thf  fxhibit  1011  t miltl  ba\  f  goiif 
nuuh  further  In  elutidating  the  ffiitral  problem: 
How  IS  It  that  laiulstape.  smltiK  ilismissetl  h\  ihe 
Hiuyelopedie  as  lale  ,is  thf  17(m)s  as  unahlf  to 
fiigage  our  intfresl  or  our  finotions.  enifrgt's  at  thf 
end  III  the  eentur\'.  poisetl  to  hffomf  the  fxpressue 
ficiirc  /iiir  c.vi  cllcdi  I'.-  t'lufs  lo  this  rf-f\ aluation  ol 
natural  beauty,  as  inhfrt'iilK  f\<iltmg.  art'  prfsent. 
hegeay's  return  to  the  sluth'  ol  SaK.ilor  Kosa. 
.'Xmantl's  sketches  ol  the  w  iltl.  barren  .Alps,  ami  the 
publication  ol  Rousseau's  La  Noiicelle  lleloise'  (lor 
which  a  Chatelet  illustration  is  exhibitetll  all  point  to 
the  years  around  17(111  and  thf  growth  ol  thf 
concept  of  the  sublime  .is  pivotal  to  landstape 
developments.  \vl  these  three  tirawings  ,ire  se[iar- 
ated  aiui  no  connection  suggestetl 

Without  such  eoniu'Ctions.  it  is  e xtremeK'  harti  to 
understand  the  changes  in  attitude  w  hich  lie  behind 
the  Valenciennes  sketches.  v\hich  can.  I  wnultl 
argue,  be  seen  as  northern.  Romantic  i  ndi/ucs  ol  the 
Classical  heartland.  The  artists  themseh  t's  tendetl  to 
be  furtive  in  their  landscape  advaiufs.  lor  reasons  ol 
academic  acceptability;  but  it  is  precisely  those 
changes  which  were  going  on  In  the  dark  w  hit  b  il 
would  now  be  interesting  to  explore.  The  current 
exhibition,  while  carrying  three  magnificent  torches, 
sheds  less  light  than  one  might  have  hoped 

Nl  It  M,\(  (^Kl  (.OH 


Leonardo  da  Vinci 
Anatomical  drawings  from 
the  Royal  Collection 

2(1  \o\  t'lnber  i')77   |t)l'fbruar\  |t)7S 
Ro\  .il  Acitlemv  ol  .Arts. 
I'lurlmglon  I  louse.  I'Iccatlilly.  w  1 

From  the  sixtffuth  tt'iiturv  until  Ihe  twi'iitieth  the 
draw  ings  which  l.eon.irdo  tl.i  \'int  i  beq neat  bed  to  his 
laMiiirile  pupil,  i  r.nu  est  o  \lelzi.  were  preserved  in 
bouiul  Milunu's.  some  ol  which  entered  the  Royal 
Collection  in  the  seventeenth  century.  In  mvL  the 
section  of  anatomical  drawings  was  separated  from 
the  rest,  and  re-bound  as  one  unit.  Recently,  how- 
ever. .1  new  arrangement  was  adopted,  each  drawing 
being  mounted  between  sheets  of  perspex.  This  has 


the  result  of  making  the  drawing  easy  to  transport 
.iiul  exhibit  and  of  making  both  sitles  visible  lo  the 
exhibition  public.  A  select  ion  of  twenty- live  analoml- 
t  al  tiraw  ings  first  v  isilt'tl  W  ashington  antl  I  os 
Angeles  in  1  >)7'i.  i'his  selet  lion  h.is  been  enl.irged  lo 
the  tillv  (.111  ft|uallv  .irbilr.iiv  iiumbfr  one  might 
think  I  w  hit  h  .ire  now  on  exlnbilion  .it  the  Academv . 
I  low  t'V  t'r  lamiliar  soiiu'  ol  1  he  drav\  ings  must  be  In  uti 
reprotliiction.  this  is  the  tirsi  ii[iportuiiily  to  see  ,1 
syslemalic  exhibition  ol  .1  gootl  number  in  the 
original. 

The  exhibition  is  very  tlistreetlv  .irr.mged.  the 
tirawings  being  prmtlp.illv  divitletl  attording  to 
subii'ti  m. liter,  suth  .is  Head  and  Krain;  Ihf 
Aliiiit  ntary  antl  Rfprodut  tivf  Systfms;  Muscles  ami 
.Skeleton  -  a  classification  which  in  some  measure 
reflet  Is  the  chronology  of  Leonardo's  stiitlies.  lor  he 
had  begun  these  bv  font cntratmg  on  the  hf.iil  and 


skull  iind  iifxl  riioviiif.'.  mj  in  tin-  roprodiiclory 
svslctn.  Most  Inlcrcsliiii;  is  llii'  uiiv  lu'  orljiitiiilly 
pliiiincd.  in  i.jK').  Ins  work  miouikI  a  riu-liiplior. 
h'-ginniiin  al  llic  hi.-giiiiiiiig:  'This  book  sliould  lOiii- 
niciu  i-  VMlli  I  he  c diu  (■[)Iion  ol  man  and  dcst  ritx-  the 
lonii  ( il  llic  u  I  mill,  and  how  llu'  child  lives  in  it,  and  to 
w  hal  sl.ij;(  II  ii-sidfs  in  il  anil  in  what  way  it  Is  gi\<.'n 
lilc'  This  parallels  the  as[)irations  ol  so  many  writers 
ol  the  1  line  w  ho  atleriipled  to  give  some  kind  ol  pattern 
l(]  1  licM  iiw  II  lield  one  thinks  ol  \'asari's  deelaration 
Ihiil  the  arts  .  aie  horn,  mature  and  become  old 
and  die 

I.eoiiardo's  gras[)  ol  aiiat<iiiiv  impro\ed  as  he  aged. 
Ills  early  drawings  seem,  mori'  than  aiivlhing  to  be 
illustrations  lo  the  analomual  iheories  ol  his  [irede- 
eessors  Mli'i  iiiidei taking  disseciioii,  hov\i-\er,  and 
aided  In  llie  eollahoralion  ol  tin-  phs'sieian 
Marcanlonio  della  Tone,  Ins  vision  ol  tlu'  body 
bee.iiiie  more  ai  t  urate  and  he  bei  anu'  i  ledited  with 
sever, il  dismveries  well  in  advanee  ol  his  time.  The 
real  poiiil  is  ihal  Leonarilo  was  t  apable  ol  illustraliiig 
aei  iir.iIeK  w  hat  he  peiec-ivt-d  he  ap|)lied  Ins  know- 
ledge ol  loreslioileiiiiig  ami  three-dimensional 
modelling  lo  the  illustration  ol  his  sliidies.  In  most 
eases  he  made  his  tlra wings  I'lrsl  Then  he  seems  to 
h,ue  arranged  them  neatly  on  a  sheel .  and  then  adiled 
his  text  around  them  in  the  lamous  niirror'  seript. 

Since  Leonardo  i  learly  meant  his  drawings  lo  be. 
above  all.  unuiiiw.  it  is  Kinlusing  In  find  the  distin- 
guished I'rolessor  t'arlo  I'eilrelti  writing  in  his 
lorew  111  (I  1(  J  the  I  .italogue:  Il  musi  iievi-r  be  lorgotten 
ih.il  these  studies  are  not  only  lasi  inalmg  seientifie 
diagrams  bill  superb  works  ol  art'.  Surely  the  truth  is 
thai  arlisis  llh.il  is  iiu-ii  who  v\cre  artists  ntnl 
siieiilists'l  usihI  the  iiieilium  ol  drawing  lor  both 
imaginaliM-  and  doeumeiilary  |)urposes. 

Il  IS  sureh  misleading  to  suppose  las  has  been  done 
in  the  past)  that  Leonardo  was  the  llrsl  man  lo 
(k'\<-lo|i  Ihe  mellKnl  ol  studying  a  pari  ol  the  body 
s\  sternal K  ally  Irom  several  dillerent  angles,  lor  Itiere 
is  ample  ev  ideiu  e  lo  show  that  this  [iroicss  liad  been 
long  Used  in  I  loreiii  i-  and  I'adua  lor  Ihe  pur|)ose  ol 
making  (iret  ise  rei  iird  ol  the  appeaiaiiic  ol  Irei'- 
slandiiig  aniKjue  si  iilpl iires.  Similarly  his  prai  liee  ol 
showing  a  physical  organ  in  Iroiil  elevation,  side 
elevation  and  plan  is  lierivcd  trom  arehitei tural 
praetiee  In  taet.  one  dr.iwing  in  Ihe  exhibition  ol 
the  liead  and  neck  bears  on  its  reverse  an  an  hilec- 
tural  design,  whiih  surelv  demonstrates  that 
Leonardo  w.is  not  unionsi  ious  ol  ihe  similar  pro- 
i  fdiires 

rerha|)s  ihe  real  luiu  lioii  ol  the  exhibition  is  lo 
clarilv  this  link  t'ertaiiilv  the  drawings  display  the 
inevitable  vvav  in  wliiih.  in  Leonarilo's  works, 
luiii  lion  detiiies  loiiii 

( )ne  i| nibble:  both  the  ex hibil ion  anil  the  catalogue 
v\  ould  li.iv  e  become  more  coiiipreheiisilile  and  uselul 
had  some  comparative  malerial  been  displayed.  The 
inclusion  ol  modern  aiialoiiiical  illuslralions  ol 
accepted  accuracy  v\  ould  have  made  il  clear  just  how 
near  ihe  truth  Leonardo  realls  v\.is,  and  would  have 
hel|ieil  the  reailers  to  understand  Ihe  lull  imiKiil  ol 
stalemeiils  like  ihe  tollowing:  '.Ml  through  Ins  lile 
Leonardo  looked  on  ihe  leiisor  l.isci.ie  latae  with 
sarlorius  as  tlie  mam  tiexor  ol  muscles  ol  the  hip 
joml  He  tailed  to  find  the  psoas  and  iliacus  muscles' 

U-onardo  himsell  sliould  be  allov\ed  the  last  w  ord 
on  the  obscurity  ol  verbal  description  as  compared 
with  the  clarity  ol  drawings:  W  itli  w  hat  VMirds  v\  ill 
vou  describe  this  heart,  so  as  not  to  till  a  book,  and  the 
longer  \ou  write,  minulelv,  the  more  vou  will 
conluse  the  mind  ol  the  auililor  (I  W  riler  how 
could  Mill  describe  ihe  entire  i  onliguralioii  w  lib  ihe 
same  perlei  Hon  as  does  llie  dr<iwmg', 

.\l  isi  \ii(  Smi  1  H 


Huropean  Drawings 
from  the  Fitzwilliam 

27  November  2  ^  December  ii)77 
I'it/vvilliam  .Museum,  Cambridge 

Now  thai  both  ol  Ihe  principal  collections  ol  old 
master  drawings  al  Oxford  (ttie  Ashmolean  and 
C'hristchurchl  have  received  their  due  attention  in 
catalogues,  the  absence  of  one  for  tliose  in  the 
I'ilzwilliam  seemseven  more  noticeable,  and  severely 
limits  the  range  ol  those  familiar  with  the  riches  of 
the  Museum's  drawings.  I'hus.  the  idea  of  conclud- 
ing this  exhibilion's  lour  of  live  major  .American 
museums  over  the  last  year  vvilli  a  showing  al  ihe 
l'it/v\  illiam  itself  is  an  excellent  one,  although  it  is 
regrellable  that  more  publicity  outside  Cambridge 
could  not  have  been  given  to  its  homecoming.  'I"he 
most  remarkable  feature  of  the  one  hundred  and 
1  wenly-tive  drawings  (all  reproduced  in  the  excellent 
calaloguel  is  Ihat  only  a  very  small  number  can  be 
said  to  be  by  minor  masters,  and  even  those  that  are 
merit  the  closest  attention.  Among  the  earliest 
drawings  are  a  delicate  llaid  ol  a  fiinilli  by  Lorenzo 
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IsahfUa  Brandt  iailcr  Kithcitsl. 
red,  black  and  while  clialks,  1  <SX  ■  1  i.S  mm, 
I'llzwillium  Muscuin.  Ciimhruliii'. 


ill  (redi.  a  rather  sur[)risingl>  unattribuled 
Manlegnesque  winged  I  Vnics  whose  blush  is  touched 
III  with  the  faintest  of  pink  washes,  a  starllingly  crisp 
Hans  Hurgkmair  Cnljin  ol  hieratic  rigidity  and  a 
superb  i  iiu  ilixion  by  the  Idder  t'ranach.  But  line  as 
these  and  the  sixteenth-century  Italian  drawings 
I  including  sheets  by  Miclielangelo.  Raphael  and 
I  eonardo.  w  hose  7'/ic  lirni incus  u  Siimholol  I'lintfi  was 
Ihe  most  touching  of  the  drawings  shown  1.  the  most 
impressive  group  lome  from  the  seventeenth  and 
eighteenth  centuries  in  Italy.  I'rance  and  the  North 
riie  three  Marocci  drawings  were  all  studies  for 
paintings,  both  .Xgostino  and  .Xnnibale  Carracci 
were  represented  by  drawings  whose  stylistii-  signi- 
licance  in  terms  ol  their  total  graphic  output  was 
I    considerable,  as  was  the  C'ortona  study  for  The  Aiic  ol 


Iron.  But  the  most  signiticant  fact  loemerge  from  this 
exhibition  with  regard  to  Sekento  drawings  was  the 
reattribution  of  Van  Dyck's  Sludij  for  a  Virgin  and 
Child  to  (kiido  Keni,  for  whose  Tanari  Madonna  it  is 
preparatory;  this  discovery  was  made  only  after  the 
catalogue  went  to  press.  Securely  Van  Dyck's  was  his 
black  chalk  I'orlrait  ol  iiuas  Vorsterrnan  for  the 
Il  onofiruphw .  The  llorentine  Seicenlo  Simone 
i'ignom's  rare  An  hcr  is  a  highly  important  addition 
to  a  too  slender  ociivri'.  and.  as  with  many  of 
I'ignom's  paintings,  prefigures  the  Rococo,  so  well 
portrayed  through  outstanding  drawings  by 
Watleau,  Tiepolo,  Zuccarelli.  and  Boucher:  great 
I'rencli  drawings  continue  with  Moreau  le  Jeune's 
i  Kiiroinu  inrnl  dc  Wdtiiirr.  several  Impressionists  and 
a  s|iarkling  Cezanne  treescape.  Claude.  Kembrandt. 
Ingres,  Daumier.  Kosa.  I'oussin.  Delacroix  and 
Rubens  drawings  were  also  includeil.  successfully 
suggesting  the  importance  of  the  unexhibited  draw- 
ings In  the  collection,  Cli,\Kl  1  s  McCoKyi  dd.m  1, 


Drawings  from  the  Courtauld 

This  exhibition  of  drawings  from  the  Courtauld 
Collection  is  being  toured  around  the  provinces  by 
the  Arts  Council,  It  is  now  at  Bolton  and  will  go  on  to 
Newcastle  and  Portsmouth,  It  follows  the  highly 
successtui  loan  of  some  of  the  Collection  s  lamous 
I'rench  paintings  to  Shellield  last  year,  when  over 
sixty-live  thousand  people  visited  the  show  in  under 
SIX  v\  eeks.  After  that  symphonic  display  of  talent,  this 
exhibition  has  more  the  tenor  of  chamber  music. 
olVering  a  more  intimate  appeal.  Samuel  Courtauld's 
acquisitions  were  notable  for  their  persistently  high 
quality,  but  in  the  case  of  drawings  it  appears  he  did 
not  always  look  for  the  masterpiece  so  much  as  for 
the  felicitous  and  unexpected.  I'his  we  find  Sickert  at 
his  most  bearish  in  Siiui  ciiilistr.  Lric  Cill  being 
suprisingly  nstjiic  in  Two  (.Urls  iind  ii  Mirror,  and 
Rodin  allow  ing  Ihe  weight  ol  his  lines  to  successfully 
describe  nudes  in  repose.  With  Matisse.  Picasso. 
Cezanne,  (lauguin.  Van  t!ogh  and  Lautrec  all  repre- 
sented by  major  examples,  this  show  oilers  a  unique 
opportunity  to  discover  the  idiosyncracies  of  each 
master,  revealed  often  v\  ith  startling  clarity  in  the 
medium  of  graphic  art.  FK,^Nc  ^,s  Si>aI-U1NG 


Harly  ceramics  from 
South-Hast  Asia 

At  the  L'itzwilliam  Museum  until  2(1  February  is  the 
only  British  showing  of 'Legend  and  Reality',  an 
exhibition  arranged  through  the  Museum  fiir 
Ostasiatische  Kunst.  Cologne.  The  two  hundred 
ceramic  pieces  from  private  collections  and  from  the 
C'ologne  Museum,  are  arranged  in  three  main 
sections:  ungla/ed  Neolithic  and  Iron  Age  wares 
from  north-east  Thailand  found  in  the  village  of 
Ban  Chiang:  Cambodian  wares  from  the  mid- 
eleventli  to  the  early  thirteenth  centuries  ad  - 
bowls,  jars,  bottles  and  lime  pots  with  simple 
decoration  and  green  and  brown  glazes:  Thai 
earthenware  and  stoneware  from  the  tenth  to  the 
fifteenth  centuries  ad.  In  this  section  the  varied 
forms  and  decoratiim  include  figures  of  mythical 
beasts,  painted  in  underglaze  black  on  cream,  and 
carefully  painted  bowls,  jars  and  bottles. 
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Aelbcrt  Cuyp  en  zijn  familie  - 
schilders  te  Dordrecht 

I  2  \(>\c'nilifr  1 1)77     I'lnuiii  v  i')7.S 
l)i)rilri'i  hts  MiiscLim.  I )(irilrcL  hl 

The  Dcinircclils  MiiM-uni  hiis  hccii  rrs|i(in\ihlc  lur  .1 
sic'p  lorwiiril  In  both  llu'  stLnly  iiiul  .ipprcruiliiui  nl 
Aolhcrt  Cuyp  in  the  torm  ol  ;i  sni;ill  hut  t-xticnifly 
well  thought  out  exhibition  devoted  to  the  iirtist  and 
his  tamily.  Seventy-two  paintings  and  drawings  Iroiii 
no  less  than  four  generations  ol  the  Cuyp  tamily  were 
brought  together  -  Cerrii  Cerrits/..  (<.  1  s'^S  i'i44l. 
ol  whose  work  only  drawings  survive,  hunb  Cerrils/. 
(1,  lS44-i'iSi  S-i.  Beniamiii  ('lerrilsz.  (1(112 
l(iS-)  and  Aelbert  hiiiiselt. 

I'rom  a  visual  point  ol  \ievv  the  exhibition  sui- 
ceeded  in  denionslraling  Aelbert  (."uvp's  originalils' 
by  his  break  Iroiii  the  iamily  tradition.  This  was 
beautilulls'  illustrated  b\  an  important  work  ol 
eollaboralion  between  |aeob  ('.errits/.  and  .\elberl. 
painU'ti  ill  1(141  when  the  laller  uas  only  lueiitN- 
one.  which  u  ds  lent  In  ihe  Israel  Museum, 
jerusalem.  The  picture  is  a  large  I  diiuhi  in  a  Landsaipr 
and  already  Ihe  solid  portraits  b\'  lacub  (lerrilsz. 
appear  almost  in  conllici  u  ilh  lhedream\'  landscape 
background  by  Aelbert.  Iacii  at  this  stage  in  his 
career,  before  the  Italianate  inlluences  became  dis- 
cernible. Cuyp  was  capable  ol  transforming  the  Hal 
local  landscape  into  a  delicate  harmony  of  greenish- 
yell  )W  tones.  Vi  Inch  have  little  lo do  with  observ  ation 
j  from  life,  but  are  more  the  product  of  Imagination 
'  The  second  stage  of  Cuyp's  development,  w  hen  Ik- 
came  under  Ihe  intluence  of  jan  van  Cloyen  lor  a  briel 
period  in  the  i(-i4()s  was  played  down  m  the  t'xhi- 
bition.  the  chief  representativ  e  being  Ihe  Sti'nii  (>n  tlw 
Willis  at  Donliciht  lent  b\-  Ihe  National  ('.allerv. 
London.  Cuyp's  actual  debt  lo  |an  van  down  uas 
one  of  composilion  and  gt'iieral  subjccl  iiiallei  but 
(-'uyp's  technique  alwa\s  remains  much  more  pre 
else  and  his  colour  much  more  opaque  than  his 
source  of  inspiration.  C'ontacI  with  van  ('loyen.  u  ho 
painted  Dordrecht  many  times,  gave  Cuyp  Ihe  pou  er 
to  achieve  the  momentary  elTecis  of  nature  in  his 
pictures  -  as  is  seen  in  the  National  Callery  piclure 
but  he  soon  rejected  this  lacilit\'  in  la\  iiiir  of  a  more 
idyllic  approach. 


C'uyp's  mature  sivie  evolved  without  preccdt'iil 
The  inlluence  ol  |aii  Holh,  who  IukI  returned  lo 
Cirt'chi  from  Italy,  is  Ihe  accepted  leason  lor  Cuyp's 
comiilele  change  of  liglil  elfecls.  But  Ihe  inlluenct'  of 
jan  Both  is  tiol  Ihe  explanation  for  Ihe  grand  scale  ol 
("uyp's  art  and  his  sutklen  interest  in  vast  panoramas 
bathed  m  golden  light,  I'here  are  several  master- 
pieces ol  lliis  ly]ie  111  the  exhibilioii.  |usl  enough  (o 
sav  our  the  \  ariel  v  ol  his  gemus.  These  large  pi(  I  ores 
easily  deliglil  v\ilh  llieir  mollis  0!  cous.  ships, 
lumlsmen  ,iiid  trees  all  st'cn  111  a  similar  liglil  I  he 
tarelullv  balanced  composition  and  subtle  brush- 
work  are  almost  concealed  and  Cuyp's  best  pictures 
apptsir  simple  and  arlless  lo  the  untrained  eye. 

riclures  from  British  (.'olleclions  made  a  giKnl 
impression  but  there  is  a  continuing  myth  in  I  lolland 
that  the  Dutch  ihemseKes  do  not  own  good  pictures 
b\  (.'uyp.  Both  the  Maiirilshuis  and  llu-  Kiiksmuseum 
lent  import, ml  large  picluri-s  ami  the  besi  small 
laiidsc<ipe  in  the  v\h'ile  exhibition  was  Ihe  I'lru'en 
(/)('  Kliinc  lent  In  Ihe  Puninans  van  Beumngeii 
Museum.  Kollerdain 

■flu-  \  isilor  lo  the  exhibilion.  unaware  ol  Ihe  state 
olT'uN'p  siudies,  would  rightly  conclude  that  Ihe  tirsi 
three  members  of  the  family  were  competent  prac- 
I  it  loners  of  portrait,  religious  and  genre  painting,  and 
also  adt-c|ualc-  draughtsman,  and  that  Aelbert  him- 
self by  his  very  variety,  both,  ol  subject  matter  and 
lechnique.  w  as  a  painler  ol Hulstanding  ability.  The 
impression  is  further  continued  by  the  selection  of 
drawings  where  .Xelbert  emerged  as  a  draughtsman 
of  much  greater  delicatv  than  reproductions  suggest . 
I  he  drawings  also  show  that  t'uvp  had  a  consider- 
able iiitert-sl  HI  topography,  much  more  accurale 
Ihan  thai  ol  |an  can  (ioyen.  and  it  was  from  these 
meticulous  bi.it  atmospheric  drawings  that  lie  was 
able  lo  compose  the  backgrounds  to  his  pictures. 

On  llu-  oilier  hand  Uu-  exhibilion  lonct-als.  and 
Ihis  IS  iKil  llu-  laull  of  .Mr,  |.  M.  tie  Crool.  Ihe 
organiser,  who  compiled  llu-  well-illuslraled  tala- 
loguc.  a  grt-al  deal  ol  conlroversv.  Mr.  de  Crool  look 
Ihe  Iroubk-  lo  see  thai  all  Ihi-  archival  material 
known  about  Ihe  w  hole  Cuyp  family  was  properK 
publislu-d  or  reli-rri-d  lo  bv  archival  references,  I 
.■several  pictures  v\ere  included  which  had  been  Ihe 
subject  ol  prev  ious  doubts,  I  he  main  problem  is 
(."uyp's  entire  production  of  religious  pictures  and 
portraits,  good  examples  of  which  are  included  in  ihe 
exhibilion.  Both  categories  are  largely  rejecled  bv 


Bi  Ki  Ci  vr.  Kidris  ill  irst  in  n  liindsmpc.  signed  ■.\,  ( i(i/;i',  1 
I).  KiHisi  r.  '/.nih  il  Ihnilifi  hts  Mnscnni 


1  (iS  1 .  I  1  (>  ■    I  '1!^  I'm. 


.Sleplieii  Keiss  111  his  monograph  on  Cuv|)  1  1  i)7SI. 

it  is  lime  llial  reason  prc-vailed  111  ihe  sliidv  ol 
Dutili  s(-venleenlli-cenlury  painting  llu-  cild- 
lashioned  idea  dt-rived  from  Berenson's  .ipproac  h. 
lhal  putures  are  aullienlicali-d  by  an  expi-rl's 
opinion  given  v\ilhoul  reason,  musi  disappear.  Mr 
de  Crool  has  gone  a  long  way  in  the  lighl  againsi  ihis 
111  inillmg  lorward  llu-  rt-asoiiabl(-  assumption  lhal 
piclun-s  an-  lo  b'-  bolh  appreciated  and  sludit-d  in  llu- 
conlexl  ol  relaleil  <irlislic  acliv  il\  lu-iict-  the  w  liolt- 
("iiyp  tamilv.  C'liiusioi'iii  H  \\  KK.ill 


ITALY 


A  Foussin  exhibition 

II  Is  nearly  eighteen  years  since  the  last  big  exhibition 
ol  works  by  .Nicholas  Poussin  was  shown  al  ihe 
Louvre  m  1  i)(iii.  I'orty-Hve  paintings,  gathered  trom 
I'rench  museums,  galleries  in  Hurope  and  the  I  nited 
Slates,  aiul  Irom  several  private  collections,  were 
recently  on  shov\  at  the  Villa  Medici.  Konu-.  From 
27  lanuary  to  12  .March  llu-  exhibilion  is  al  the 
Stadlische  Kunslljalle  in  Dusseldorl.  ,-\  lull  review 
will  appc-ar  nexl  numlh.  «.l 

Espressionismo  Tedesco: 
Die  Briicke 

( 'uileria  Nazionale 
d'.Xrle  Moderna.  Kome 
1(1  Oclober-S  December  1477 

I  he  paintings  of  Die  Briicke.  the  group  founded  in 
Dresden  by  four  architectural  students  in  i^ins.  are 
characterised  by  bold  and  sometimes  crude  use  of 
mlour.  angular  expressive  figures  and  landscapes, 
and  sponlant-ilv  of  composition.  Many  people 
i]ueued  to  st-<-  v\()rks  by  Kirchner.  Miiller.  Schmidl- 
KolllulT.  Nolde  and  I'echslein  al  this  exhibition 
w  Inch  required  a  leal  ol  loinl  (."lernum  Italian  admin- 
istrative skill  in  gathering  together  paintings  and 
graphic  works  from  publit  and  priv  ale  collei  lions  in 
Cernuinv .  .Monaco.  .Amsterdam  arul  /urich. 

Die  Brucke  v\  as  one  of  several  iiviint-titirilr  nune- 
iiu-nls  vvhuh  sprang  up  m  pre-l'irst  V\'orld  War 
ITirope  111  reaction  lo  academic  styles  ami  lo  Ihe 
naturalism  ol  the  I  reiicli  Impressionists.  .At  llie 
beginnirig  there  were  similarities  in  technique 
among  the  members  but  when  other  artists  were 
invited  lo  exhibit  with  them,  these  tendencies  be- 
came less  pronounced  and  individual  slylt-s  beiame 
iiiore  ilaritied.  This  is  particularly  evideni  m  the 
paintings  dated  after  ui  1  1 .  when  Ihe  leaders  of  the 
group  left  Dresden  for  Berlin.  As  the  organisers  of  llu- 
exhibition  point  out  in  the  liberally  illustrated  cata- 
logue, conservation  problems  prevented  many  early 
works  from  being  included.  Most  of  the  works  which 
v\'ere  shown  dated  Irom  I  1  i.)o7  Sin  1  1  4.  and  well 
illustrated  the  dillereni  palhs  taken  bv  the  v.irious 
artists,  'i  he  garisli  lolours  of  Kirclmer's  sell-|ioi  trail 
as  7'/ir  Di  inkn .  or  llu-  angular  represi-iitation  of  I, i  nn 
iv;(/i  w  (.'/i/iiM-di- conlrasi  w  ilh  llu-  verdant  laiulsi  apt-s 
and  adolescent  iiudesol  ( )||o  Mullcr.  Ilniil  Nolde.  who 
altaclietl  himself  brielly  lo  the  group.  v\as  ri-pre- 
seiited  by  cxoiic  Biblical  scenes,  and  menacing  mask- 
like portraits,  reminiscent  ol  l-,iisor  s  w nrk.  In  further 
contrast.  Max  I'echslein's  vivacious  colours  and 
subk'ct  matter  retlected  a  more  oplimistic  \  lew  of  life 
which  he  coinmuiiicated  lo  conlemporary  critics. 
Ovei  a  hundred  graphu  works  slum  ed  the  area  of  Die 
Bi  ucke's  communal  strength  even  alter  its  debt  lolhe 
grapliics  of  Munch.  V'allollon  and  olhers  hail  been 
ri'alised.  Cm,  Ti  km  k 
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I  k'lirv  \'an  dc  Vclde 

rill-  \  illii  Sliu  k  111  \hiiiii  li  (I'rln/ri'gciilstriissf.  do)  is 
p;iviiig  I  rilniU-  In  Ihc  Bcljjiiin  ;iR  hitci  l  I  Icnry  Van  elf 
\'i'l(lc  I  I  S(.  1  I  <)S7l  A  ()iiintcr  in  the  tirst  iiistatu  c 
and  a  incinbci  ot  llif  lamons  'Sdi  iflt'  ilcs  \\'.  he  soon 
l)ti  ,inu-  one  ot  the  most  ardent  protagonists  ol  llu' 
rtMilulionary  tonus  ol  Art  Noiivcau  He  dcsigni'd 
liirnitiiii-  and  posters  and  planned  a  niiiiiber  ol 
sh(jps  ( )n  \  lew  lieri'  in  partii  nlar  is  Ins  work  at 
Wemiar  whiTe  he  went  in  |i)i>2  to  he  artistic 
direi  lor  lie  was  entirely  responsihfe  lor  setting  up 
the  I  oikwang  Museum  at  l.sscii,  Iniilt  sevi'ral  villas 
anil  suhsei|uentlv  designed  the  W'erkhund  Theatre  In 
Cologne  Ills  I  areer  in  ('■erinaiiv  i  ame  to  an  end  in 
I ')  I  4  <is  a  result  ot  the  l  irsi  W  orld  War  and  the 
exiiihilioii  does  not  go  beyoiiil  this  point  Hut  later,  in 
l')2S.  when  he  was  ap[)oiiited  prolessor  at  the 
I  nuersity  ol  ( ilieiit.  he  i  reated,  in  I  ^J'l.  the  Institut 
superH'ur  d'Arts  Dei  oratils  and  developed  his  role  as 
a  designer.  His  most  sucxesslul  work.  The  Kroller- 
MuUer  Museum  at  Otterlo  in  Holland,  was  designed 
betw  een  I 'M  1  '"id  Hj  57  and  built  in  I 'H?^-  < ' '"til 
I  ',  1  ebru.iiN  I.  (.s 


Das  jahrliuiulert  'I'icpolos 

Italian  Paintings  ol  the  l  ighteenth  Century 
III  the  C'ollertion  ot  the 
Staatsgalerie  Stuttgart 

24  Ol  tuber  l'>77   12  March  i')7K 
.Staatsgalerie  Stuttgart 

The  Staatsgalerie  in  Stuttgart  is  ime  ol  a  group  ot 
lessi-r  know n  (lerman  museums  vs  hich  possess  di- 
verse and  lasi mating  collections,  otteii  containing 
unexpected  Ire.isures  Although  a  large  group  ol 
Iwentielh  centurv  piiluies  dominates  there,  the 
tiiiest  III  the  old  master  paintings  are  those  ot  the 
llali.in  seventeenth  and  eighteenth  lenturies.  In 
\.  ieu  ol  the  comparativi-  neglect  to  which  all  schools 
ot  painting  in  SrlUuvnUi  Italy  (excepting  the 
\enetian)  ha\e  been  subjected  by  the  major 
l-uropean  museums,  this  exhibition  ol  over  sixty 
works  IS  doubly  commendable.  Including  as  it  does 
some  important  loans  In  the  i  oiilext  ot  the  selection 
ol  pictures  shown,  the  i|uestlon  as  to  whether  sui  h 
neglect  is  lustitiable  can  only  be  answered  in  the 
negative  Obviously,  the  level  ol  quality  varies  and 
lerlain  ol  the  exhibits  are  disappointing:  among 
these  are  a  l.uca  (liordano  r;s;((i(i(if).  certain  ot  the 
Carloni  /)ii::cl//  aiut  the  Boselli  bird-piei  e.  With  these 
lew  exceptions,  almost  the  entire  tliernatii'  range  is 
lovered  hv  piitures  generallv  ot  high  quality,  and 
on  asionally  bv  masterpieces  religious,  mythologi- 
cal, allegoriial.  historical  subjeils  are  all  here, 
togi-thei  with  lanilsia[ie.  portraiture  and  i/ciirc. 
neglei  ting  onl\  still  tile 

How  has  V  enetian  art  so  successtulK  dominated 
the  .SVftii (■»/((>.-  I  he  names  ol Canaletto.  (aiardi  and 
l  iepolo  preside  mcr  the  period  s  artistic  pantheon 
hence  the  exhibition  s  title  while  Batoni.  Crespi. 
Magiiasco  and  (;iai|uinlo  still  require  a  tew  words  ol 
directive  to  place'  them  although  they  are  self- 
eviilenlly  the  equals  ot  their  lounterparts  in  the 
\  eneto  Venetian  eighteenth-century  art  has  always 
seemed  less  taxing  siiue  it  treats  the  Baroque  con- 
ventions with  levity:  l  iepolo  neutralises  those  less 
digestible  elements  m  Baroque  religiosity  or  my- 
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thology  with  his  ubiquitous  verve  seen  (T)  per- 
tection  in  his  small  bnzzctto  lor  the  ceiling  ot  the 
Kaisersaal  at  Wurzburg  with  its  total  command  ot 
colour,  liglit  and  soaring  movement.  Canaletlo's 
views  otl'er  a  theme  with  tew  variations,  attaining  to 
an  objectivity  making  lew  demands  on  his  audieni  e 
By  contrast,  the  great  Neopolitans.  C.enoese. 
Bolognese  and  Komans  of  the  century  continue  in 
one  torm  or  another  the  .SViccrKii's  seriousness  ol 
purpose  and  thus  do  not  live  up  (or  down)  to  our 
expectations  ol  Rococo  art.  I'ach  ot  these  cities  had. 
after  all.  respectable  Baroque  pasts  to  whic  h  Venice 
could  by  no  stretch  of  the  imagination  lay  claim.  Not 
by  the  accident  of  mere  availability  are  the  master- 
pieces here  maiidy  by  non-Venetians  I'onipeo 
Batoni.  (liuseppe  Maria  Crespi.  Corrado  (aaquinto, 
.'Messandro  Magnasco  with  Tiepolo  himself  ad- 
mirably represented  but  tloselv  eiiualled  by 
(liambattista  I'ittoni. 

Batoni's  I'hrcf  Maries  at  tiic  'I'omh  of  i  747  alone  in 
ttiis  exhibition  conveys  protound  spiritual  tervour 
(although  a  Caravaggesque  Saint  Roch  by  I'ittoni  has 
an  almost  ecstatic  abandon).  Dating  from  a  brief 
period  of  great  formal  clarity  in  Batoni's  style,  it 
unites  two  apparently  contradictorv  elements  - 


vigour  and  an  extreiTiely  elegant  refinement  -  to 
higfilight  the  dual  nature  of  the  drama.  A  robust, 
almost  Rubensian  angel  in  pale  pink  and  white 
bestrides  the  empty  Tomb  while  the  three  Maries  in 
calculatedly  darker  clothes,  convey  by  minutely 
(litTerentiated  gesture  their  varying  reactions.  No 
extraneous  factor  is  allowed  to  disturb  the  drama's 
directness,  with  only  the  slightest  suggestion  of 
landsc  ape  in  the  glimpse  of  rocks  and  windblown 
trees.  Classical  restraint  tempers  the  Baroque 
emotionalism  apparent  in  the  angel's  pose  and  the 
Magdalene's  surprised  gesture  with  her  right  hand  - 
itself  a  detail  in  which  all  the  picture's  unique 
poignancy  is  concentrated.  And  it  is  the  importance 
of  gesture  which,  together  with  brilliant  group- 
ing, colour  and  lighting,  distinguishes  Corrado 
(aaquinto's  The  three  fienerals  bejore  Saint  Nicholas  of 
lUiri.  one  of  the  masterworks  of  the  Neopolitan 
Rococo.  Throughout,  a  delicate  blond  lighting  (the 
contrast  with  the  cruel  <  hiarosciiro  of  Solimena's 
exciting  />(i!/i  11/  \1essahna  could  not  have  been 
greater)  filters  over  a  palette  of  palest  grey,  green, 
pink  and  turquoise,  offset  by  a  vivid  foreground 
splash  of  red.  white  and  yellow.  The  combination  of 
ruins  with  the  large  mature  tree  in  the  background 


Pom  I' 1(1  B  a  1  oM .  The  Three  Manes  at  tlie  Towh.  I  747.  detail, 
moiiogranimed  and  dated '/'.B.  I74~'.  1    1  ;  •  in>  ^  cm.  Staatsfialerie  Stiittfjart 


rcfiilK  [  ri'tu  h  IiiihIs<  ii|K'  painters  like  Kohcrt  anil 
even  I'ragonarii's  alriKisphiTii'  (.■Vdi  alions  cit  the  \  ilia 
d'HMr, 

Tud  (liaiiU'trualK'  opposlU'  attilmk's  td  Ihc  ic- 
latiimship  hftuciMi  rfalllv  and  niyllmliigy  tind  piT- 
Iftt  fxprt'ssiiin  in  I  icpuln's  l)(>zzctlc>  tor  .l/in/Zn  <  ciiviiis 
liciiltHr  ol  liiirtiuihlfi  lo  he  the  Hndc  n/  irirdiuli  I 
IhirlniKissd.  and  (.'rospi's  Cfilu  lc  fiitiiislintj  tlir  intiinl 
lupUer  to  tlic  Coiiilhintcs  lo  Iv  liui.  [he  loriiuT  takes  an 
historical  event  and  endows  it  with  the  additional 
i  ticlu'l  of  a  deity's  intervention,  while  Crespi  chooses 
to  illustrate  what  is.  alter  all  one  of  the  tiindatnental 
Olympian  myths  as  totally  indistingiiishahle  Irom 
cjerirf.  Both  solutions  belong  to  readily  demonstrable 
traditions,  but  in  Italian  terms  at  least,  (."respi's 
partii  ularlv  K  rii  al  \  ision  of  a  modern  .Ari  adia  is 
certainlv  rarer,  its  prolusion  ol  rosebuds  and  melting; 
sensuousness  creating  a  uorld  closely  analogous 
with  Handel's  Scniclc.  It  w  as  particularly  instructive 
to  have  a  superb  pair  of  (/core  scenes  by  Crespi's  near- 
ct)ntemporary  in  Bologna.  Cliuseppe  Clambarini. 
hung  at  either  side  of  the  Crespi.  their  crisp,  frieze-like 
'  tigure  groups  set  against  dark  backgrounds  of  almost 
Antique  severity 

The  luniinousitv  and  rational  disposition  ol  ligures 
in  these  and  otht'rs  in  the  exhibition,  notably  two 
outstanding,  small  I'ittoni  Han  bus  uiul  Aridtlnr  and 
Tlic  Sdcntii  f  ol  I'olfixnici.  contrasted  with  a  Magnasco 
pair  devoted  to  the  triumph  of  the  irrational. 
•Although  ostensibly  multi-ligured  lov\-life  scenes, 
their  true  role  as  caustic  social  comments  on  such 
abuses  as  the  exploitation  of  popular  religious  belief 
oniv  becomes  apparent  on  prolonged  examination. 
Atrong  the  other  riches  of  this  selection,  mention 
|j  should  be  made  of  Francesco  De  Mura's  niagnilicent 
I'  Saint  lanuahiis.  portraits  by  Kosalba  t'arriera. 
AmigonI  (the  singer  farinelli  I.  Kolari.  laiulsiapes  by 
Vanvitelli.  Carlevaris  and  I  raiis  \'an  Lint  and  an 
unexpectedly  bleak  Tiepolo:  a  (liordano  Scll-ihn  ti  iiil 
of  disturbing  candour  and  directness,  and  a  tiny 
I  re\'isani  joscpli  mul  I'otipluir's  l\'//c  on  copper.  In  the 
wake  of  such  an  exhibition,  it  can  only  be  bopeii  that 
a  major  showing  of  the  non-\  cnelian  Sctlci  c/idi  v\'ill 
follow  in  the  not  too  tlistant  future, 

Cn.AKi  I  s  .Mi  CoK^i  1 


Leo  von  Klcir/c  als  Malcr  und 
/fichiier 

27  October  i>)77  29  lanuarv  i<)7H 
Konigsbau  der  Munchner  Residenz 
Ba\  ensi  he  Akadeinir  der  Si  honeii  Kunste 
\Uiiiu  h 

1  he  title  ol  I  his  exhibition  I  ,eo  \ on  Klen/e  as  painter 
and  drawer'  makes  one  think  immediately  ol  the 
other  outstanding  architect  in  romantic  cla.ssicisl 
Oermany.  Karl  I'riedrich  Schinkel.  who  gained  con- 
siderable refnite  during  his  lifetime  both  as  an 
architect  and  painter,  fate  endowed  both  artists  with 
highly  culturi-ii  princely  patrons,  who  pro\  ided  t  hem 
continuousK  u  ilh  commissions  lor  public  buildings 
mainlv  in  the  capil.ils  of  Prussia  or  Bav  aria  alter  the 
XapoU'onic  uars  had  ended  and  national  uk'ntili 
cation  v\  as  striving  lor  documentary  monuments. 

Both  ol  about  the  same  age.  one  Hnds  a  number  of 
corresponding  factors  in  the  early  lives  of  Klen/.e  and 
Schinkel.  They  owe  this  to  their  humanistic  upbring- 
ing. slrongK'  inlluenced  by  Friedrich  Clilly.  their 
so|ourn  m  I'aris  ami  Italy  at  the  beginning  of  the  new 
l  enlui  N  .  and  iheir  profound  belief  in  the  primacy  of 
i'tnvk  architecture.  Following  the  tendencies  of  their 
time  the\'  uere  convinced  that  aesthetically  the 
teitonic  concepts  of  the  ancient  t^reeks  could  be 
ri'cri-aled  b\'  de\  eloping  function  and  form  to  moilern 
dem.inds.  Both  Schinkel  and  Klenze  wrote  theoreti- 
cal treatises  on  the  history  and  rules  of  architecture 
and  prepared  in  antitipation  of  romantic  thought  - 
elaborate  plans  and  pictorial  \  ieus.  lor  the  recon- 
struction of  the  Acropolis  in  .Athens. 

I'uo  ol  these  \  iev\  s  by  Klen/.e  are  show  n  m  the 
present  exhibition,  but  in  their  grey,  frosty  acail- 
emism  lhi'\  are  lacking  those  spei  iHcally  romantic 
features  we  lind  in  Schinkel's  architectural  land- 
scape paintings,  Klen/e's  pictorial  activities  are 
alwa\s  bountl  to  the  positi\  istic  mind  of  an  architect. 
This  is  ulent  Irom  the  great  luimber  ol  preparatory 
drawings  which  are  tlisplayed  together  with  their 
respective  paintings.  Architectural  subjects,  mainly 
in  Italy,  are  copied  with  a  photographical  eye.  giving 
exact  indications  of  the  range  of  colours,  with  little 
variation  between  drawing  and  picture. 


.More  [loetical  lantasy  can  be  notucd  in  liis  early 
works  ol  Ihe  thirties  ,\  subtle  sense  toi  the  dillcreti- 
tiatioii  ol  light  and  shade  anil  lor  nus-in  S(  rtu  . 
chai  .i{  tense  this  eai  Iv  period  when  he  w  as  st  ill  under 
the  inliueiu  e  ol  josel  .Anton  Kocli  and  his  circle,  ( )ne 
of  the  most  sinking  examples  is  perhaps  the  painting 
\hinli-iiis-<inf  (lSi4,  not  idenliliedl  sliov\ing  the 
famous  louiiding  iiionasler\  ol  the  Benedii  tines  m  a 
v\!de.  uinversaiiy  understood  landscape  with  huge 
mountaius  in  the  distance  and  an  apparently  endless 
horizon.  Alsi  rontantically  evocative  is  Wallnilla 
(  iS  14)  w'lth  the  temple  on  the  slope  of  the  Danube 
valley  and  the  nvi  r  winding  its  way  into  the  furthest 
distance,  as  if  it  sluiuld  symbolise  llie  inlluence  of 
(ierman  civilis.iiion  The  enormous  Doric  temple, 
erected  1  S  51  >  -  1  S4  j  by  patriotic  I, ud wig  1  of  Bav ana. 
through  I.eo  \dn  Kli'ii/i'.  to  commemorate  magna- 
nimous cierman  men  of  the  past,  must  lune  im- 
pressed many  contemporaries.  .Among  them  were 
j,  \1  W  Turner,  who.  travelling  from  Italy  back  to 
fjigland  in  1  S41 1.  v\  as  incited  -  in  honour  of  l.udwig  1 

to  paint  7'/ic  Opcinini  ol  thf  Wallnilla.  which  was 
linished  in  1  .S42  and  shown  in  the  following  year  at 
the  f<oyal  Academy  with  great  success 

I  he  carefully  laid  out  catalogue  is  an  iinentor>  of 
the  unpublishal  stock  of  Klenz.e's  paintings  and  draw- 
ings. The  rich  material  still  awaits  a  critical  revision, 
C'iikisioi'h  Mill  \i  \\N 


Arnold  Bocklin 

Following  the  example  of  Basle,  this  year's  second 
exhibition  to  commemorate  the  one  hundred  and 
liltieth  annuersary  of  the  Swiss  artist  Arnold  Bocklin 
liS27-H)c)i)  was  held  in  the  Mathildenhohe. 
Darmstadt  (December  14771.  <i"^  smaller  but 
more  v\'isel\  chosen  retrospeclu  e  than  m  Basle, 

Bocklin's  art  displays  both  romanticism  and 
realism,  lla\ing  studied  the  Old  .Masters  in  the 
museums  ol  I'aris.  Antwerp  and  Home  (where  he 
spent  most  ol  his  lifel.  and  having  been  trained  in 
Dusseldorf  he  became  preoccupied  with  nature  and 
mythological  sub|ects.  I  he  poets  Homer.  Ooethe  and 
Shakespeare  were  his  preferred  literary  sources. 
Niiinerous  travels  through  Switzerland  and  the  Alps 
(even  on  loot  1  inspired  his  early  atid  naturalistic 
landscape  impressions  which  gradually  became 
more  arcadian  and  imaginative  landscape  settings. 
Like  I'oussin.  he  tilled  them  v\  ith  ckissical  ligures  but 
w  ith  <in  emotional  and  subieclive  toucli.  Titles  such 
as  I'lUi  tricjhtfos  a  Shrphiid  or  Iksrilid  \  i  niis  express 
not  onl\  his  poetic  vision  but  also  his  sense  of 
humour.  His  nymplis  and  goddesses  and  tiieir  male 
counterparts  (Fan.  Faun  and  Centaurl  have  a  dis- 
tinctly Rubensian  quality  about  them:  they  either 
indulge  in  llirtations  and  voluptuous  pastimes  or 
show  olf  their  strength  in  fighting  w  ith  each  other. 

Vet  Bocklin's  art  will  not  only  be  remembered  by 
these  bucolic  themes,  Ihe  I'ompeiian  excavations, 
which  he  went  to  see  in  iSdj.  left  an  everlasting 
impression  on  him:  Ids  ligures  gained  in  monumen- 
tality  and  gravity,  his  colours  grew  stronger,  even 
unrealistic,  and  the  outlines  became  more  detinite. 
His  later  paintings  were  even  overshadowed  with  a 
melancholic  and  dramatic  feeling,  rellecting  the 
poverty  and  ill-health  of  himself  and  his  family. 
Included  in  llie  exhibition  was  one  of  the  live  versions 
of  his  /s7(/m/  ol  Death,  painted  in  iSSii.  The  lonely 
white  clad  I'gure  in  a  rowing  boat  and  the  bleak, 
craggy  clilTs.  create  a  haunted  feeling,  symbolic  of 
death.  By  contrast  one  of  his  seapieces.  Flaii  ol  the 
Naiades.  iSSh.  where  nymphs  and  centaurs  play 
hide-and-seek  in  the  surf,  expresses  an  almost 
boundless  vitality  and  enioyment  of  life. 

Kkistin.v  von  Bodi  I  SI  iivvim;ii 


rlu' (  liinHU-\  rc|nescnling  I'/r/ix  i/iil  llic  t'lu'iti'iui  cl  lxiiiicn. 


I'oundation  of  the  Miisce  dc  la  Renaissance 


FRANCK 


Mannerist  Art 

At  the  Mil  sec  ilcs  Hciuix- Arts  ol  Ken  iifs  the  forms  ami 
syiiihdls  ol  Miiiuierism  between  I  S-<>  aiui  liilo  are 
iMiislrated  hy  a  selection  ot  two  hundred  and  thirty 
painlinjis  ,iiid  s(  uli)tiires.  Itahan  tiiaiolieas.  enamels 
.iiul  (tM.innis.  \'eronese  and  C'aron.  Areimboldo, 
\1k  helaiij^elo  and  C'allol  are  lonlrasti'd  with  the 
world  ol  luxury  and  leasliiig  ol  the  sehool  ol 
I  (JiU.iuiel)leau.  Other  sec  tions  ol  this  exhibition 
illustrate  Ics  iliciix  i/iit  lis  hornwcs.  ehristian 
\l\steries.  the  eelebralion  ol  the  Hero  and  the 
tormented  world  ol  the  bizarre.  (I  ntil  l  s  Marehl. 

(,S 

lYe-C'oloinhian  Art 

The  powcrlu!  eivilisations  wIik  h  llourished  in  Peru. 
I'anam.i  and  Cosla  Kn  a  belore  the  Spanish  invasions 
ol  the  sixleeiilh  century  are  still  very  little  studied. 
I!xam[)les  ol  these  dillerent  c  uilures  are  on  view  at  tlie 
Miisee  du  Petit T'alais  in  Pans  with  ceramies,  stones, 
sc  ulptures,  malerials.  obiecis  in  wood  and  (iold  and 
111  parlKiil.H  leriaciittas  which.  Irom  the  leiilh 
(c-iilur\  111  lo  tlie  colonisalion  bv  the  lAiropean 
iiu.idei  iiAcal  yvi\  \aiied  styles  ol  lorm  and  dec 
or.ilioii  ol  the  clilleieni  (leriods  ,iiul  rc-gioiis  ll  ntil 
I  s  I  ebi  uar\  I  (,s 


Polvc  lirome  terrac  otta  bottle.  Nazi  a  i  u  ilisalion  ol 
Peru  ot  the  early  (  hrislian  era  Diameter  2  i  cm 
I'fUl'I'iiliiis.  I'liris 

l-roni  C'lautle  Monet  to  Hans  Arp 

lai  iii;^  llic  Polll  dii  (  orlu-au  al  Str.isbiiri;  llie  \asl 
(i.ili  iii  s  de  I  .Snc  ieniie  Douaiie.  now  devoted  to 
modern  ail.  have  been  re-arianjjecl  to  allow  lor  the 
exhibition  ol  numerous  acc|uisitioiis  i  (illec  led  in  the 
course  ot  the  lasi  lew  sc.irs  All  the  great  names  ol 
Impressionism  ,irc-  to  be  louiid  iheie.  and  ol  the  lirllc 
/  ;ii>i/i(.  uilh  if  liiiisrr.  (lusl.ic  Kliml  s  masterpiece. 
Willi  sc  ulptiires  In  (  ai  <ibm  iind  v  .ises  bv  I  )aum  and 
I  .alle  \e\l  come  the  /  ituvfs.  I.  I  t  iilf  tic  I'tiiis.  t'ubism 
uilli  l!r.u|ue.  MarielK'  Kaliii.  \l.ii i  ciussis.  /adkine. 
Ileiiii  1  aniens  and  .Arc  liipenko.  Surrc-alism  with 
Max  I  I  list.  Man  l<a\  .iiicl  P.iul  Klee  The  great 
altiac  tion  ol  ihe  museum  lu-s  in  the  ru  h  gilt  ol  works 
ol  the  sc  ulploi  Irom  Sirasburg.  |an  .\rp  (|8<S7 
1  I.  u  hose  d(  \ elopmeni  as  an  artist  c  an  be  traced 
Irom  the  l>ada  iieiiod  lo  his  tiiial  \eais  In  addition. 
noiiTiguraliv  e  an  represented  In  Magnelli. 
ll.irlung  and  Piauberl,  and  also  In  stained  glass 
signed  b\  \  .111  lifi-sburg,  Sophie  laeuber.Arp. 
Hissiere  ,ind  Poliakoll  (,s 


The  dec  ision  lakc-ii  by  ,\nclie  .M.ilraux  111  1 '((n)  has 
bec'ii  implementc-cl  since  JS  October  i')77:  the 
cTialeau  d  llcciuen.  lilleen  kilometres  north  ol  Paris 
and.  sine  e  the  time  ol  Napoleon  I  occ  upied  until  1  c)ti2 
by  Ihe  Maison  d'I'.ducation  de  la  Legion  d'honneur. 
has  at  lasI  been  c  (inverted  into  a  national  museum  ol 
the  Renaissaiire.  The  greal  rooms  ciii  llie  tirsi  Moor 
are  .ilready  open  to  the  public  bul  il  w  ill  be  three'  years 
belore  the  i  (iiu'ersioii  is  complete  and  the  c  astle  lully 
restored  and  lurmshed  II  was  the  High  Constable. 
,\nne de  Montmorency,  oneol  tlie  v\  ealtliy  nobility  ol 
the  time,  who  had  I.couen  built  between  1  s  imd 
JSSs  Ihe  original  lurnisliings  are  being  re- 
assembled .\s  they  have  long  been  dispersed  to 
dillerent  museums  this  is  not  an  easy  task  with  the 
exc  eption  ol  those  in  the  l,ou\  re  and  in  the  Musee  de 
C'luny.  hencelorth  to  house  only  collections  Iron)  the 
\hddle  .Ages.  Other  items,  like  those  w  Inch  are  in  the 
cha[)el  ol  l-couen  al  the  Chateau  de  C'hantilly.  are 
practically  unobtain.ible  as  they  w  ere  bec)ueathed  by 


Ihe  Diu  d Wumalc-  lo  the  InstituI  de  l-raiice. 
Mc-aiiu  bile  Ixouen  is  showing  the  ten  monumental 
pieces orthelapestryol  Bathsiieba.  woven  in  Brussels 
in  Ihe  sixteenth  century  troni  cartoons  attributed  to 
|an  \  an  Room  a  magniticent  piece  ol' work  seventy- 
live  metres  long.  Tliere  are  also  lour  pieces  of  the 
tajiesi  rv  ol  I  lercules  ( Audenarde.  end  of  the  sixteenth 
ceiiUirv)  and  medallions  in  I.imoges  enantel.  ca- 
ijiirtniirs  I  'gossiping'  c  hairs)  and  chests,  unnoires  and 
cabinets  and  a  priceless  example  of  the  gold- 
smith's cralt.  the  automaton  clock  belonging  to 
t'harles  \ .  to  sav  nothing  of  the  huge  chimney-pieces 
sculptured  and  painted  in  grotesque  designs.  By 
ic)Si  I'.couen.  the  foremost  of  the  great  I'rcnch 
Kenaissaru  e  chateaux,  will  contain  the  epitome  of 
sixleerilh-cenlurv  art.  Ot  K.\i  i)  Sim  RR 


Salerooms 


Hrionfi  IJcwcIhin 


1 .  Kvv.ikmll  Udiid  ■tiul  tihrc  K.ucii  \l.isk, 
rfprfsciili[i[!  ihf  tiiniiih.il  spiril.  llu- 
Cftitral  Kgurt-  In  the  mcisl  iiiipurliiiU  nl 
KwiikiutI  assofiiilliins.  llu'  lliitihit\ii 
\'n<m  Ihf  ("olf  Cdllftlioii 

(i|  P.Rltk-  Norlli-V\fsl  I'o.isi  \ti 
Siithfhv's.  NcivcriilHT  IMTT 
L  1  S.iHi" 

2.  IllllN  KdHVRI  NS. 

Isolti  Hi  lld.  I.ak,-  Alii./i/i.'ir  ii/  Ihisk. 

44  ■  (lis  I  Ml 

Sotdchv  s.  Nom'iiiIht  1*^177 

f  \l.irblf  i!roup  rfpresfiilinn  liidmi/i 
h>  rielcr  van  Baurschcil, 
signed  and  daled  '  i  7  i<i' 
BiMiham's.  (Vtolu'r  I  >i77 

4  (.'liurlfs  I  giiid  lohaiio  hii\.  llif  iiuit 

w  ith  applied  and  ehased  pruMIc  ol  the 

riiDnarc  h.  Ihc  ii\  al  Iranu'  inscrihi'd 

'l  n'Kl  Kix  Ciinal  /,i'v  I  Imet  (.'i.  v'.  llu-  b,;sc 

^cTakhc•d  U'ilh  ihf  inilial  n  ,  i    1  (141 1 

Hfighl:  X  5  mm. 

L'hrislif's.  Nrnfmher  im77 

L2fi,(  i( )( I.  ,1  ri'f  nrtl  t{)r  an  i'.nglish  gdid  hf\ 

V  Pi  ir  (il  Mf  issfii  vullurfs 

nndi'Mfd  hy  j.  |.  Kandlf  r  .ind  |  i  i  Kiri  hnf  r 

or  Ihj  lapapfsc  palacf .  1  1751 

Ihristit's,  Novfmbfr  1^177 

|L7S.'|"<i-  '<  record  for  Mfissfti  poriflam 

).  Thf  C'roonif  C'oiirl  Cupboards 
one  only  illuslralfdi. 
'air  ol  ('if orgf  1 1 1  mahogany  f  iipbo.irds 
esigiifd  by  Hobfrl  Ad.im  ,ind  madf  In 
ohn  Tobh  lor  llif  si\lh  l.arl  ol  (.■ini'nlr\ , 
■fCroonif  C'oiirl.  \\  on  fsk  rsliirf. 
7(14-17(1(1. 

Ifiginally  dfsignfd  iind  f \ff  ulfd  as  a 
mglf  flothfs  prfss.  lor  n  hif  h  thf  draw  ing 
prfsf  rvfd  in  Ihf  Soaiif  \lusf  um. 
ondon.  thfy  werf  alUTfd  by  t'obb  in 
7(17.  The  carving  on  Ihf  doors  maU  hfs 
lal  on  Vilf  and  Cobb's  librarv  hookcasf 
ir  Croonif.  Thf  housf  was  bfguii  In 
ancflot  Brow  11  m  I  7s  1  and  its 
'corations  vvfrf  fomplc led  h\  .Adam 
1  the  I  7biis. 
eight  of  each:  2(17  em 
hrislie  s.  November  I'i77 
■i.Soo 

The  hiini  lilhtt  k. 

lodstalueofa  man  from  New  Ciiinea. 
ke  Senlani. 
•ighl:  117m 

rmerly  in  the  colleelion  ol  Pierre  Loeb 
udmer-Poulain.  Pans.  December  U)77 
78(1, (  

ecord  for  a  priniilne  wooden  statue 

IKAN  11  1  is  AnTOIM  l.KdMll  IK  Nol  \ 

ijp  Giiaril  ol  the  Seraiihu.  I'niiin. 

;|  ned  and  dated  ■  /  X-6'.  7  i.(T  ■  im  (cm 

ijrislie's.  No\ ember  1977. 


1|  'aucasian  Akslafa-lype  rug. 
■  ox  III  em 

IllzNagel.  Stuttgart.  November  i^i; 
I  12.11(1(1, 

1'  RaI'H.VH  . 

S  It  ]ohn  (itui  two  iiposlli-. 
S  III  lor  thv  Chiiriic  to  Sotui  /'cler. 
r| chalk  over  stylus  indications. 
8  X  1  ificm 

C  istic's.  November  1477 
£1.00(1. 


Masterpieces 
of  Art  from 
Three  Centuries 


m 


High  quality  is  ihc  first  principle 
of  the  9th  West  German  Fine  Arts 
and  Antiques  Fair. 
Over  150  well-known  dealers  will 
sht)w  perfect  and  well  preserved 
genuine  articles,  archaeological 
Items,  local  art  from  overseas. 


Asian  art.  Paintings,  graphics, 
sculptures,  icons,  wall  hangings,  rare 
oriental  carpets,  tapestries,  clocks, 
weapons,  coins,  antiquarian  books, 
objets  d'art,  ceramics,  glass,  gold  and 
silversmiths'  art,  art  Deco. 
Come  and  lind  what  you  have  long 
been  wanting  or  seeking.  Wander  in 
peace  and  quiet  through  all  periods 
of  art,  from  ancient  times  to  the  2()th 
Century. 

Buying  is  permitted.  Daily  from  1 100 
to  2000  hours  in  the  trade  fair 
grounds. 


Fine  Art  and  Antiques  from  the  past  to  the  present 
9th  West  German 

FINE  ARTS  AND  ANTIQUES  FAIR 

25th  February  to  5th  March  1978 


InlormaUon  Irom:  International  Trade  Fair  Agencies  Ltd.,  2  Old  Bond  Street,  London  W.L 


SHAFTESBURY  ANTIQUES 

21  Salishurv  Street.  ShaltesburN .  Dorset 


I  arl>  1  Xih  (.cut  Didarn. 
I  lie  palina  and  condition  of  this 
bcautil'iil  piece  are  exceptional. 


U-kiir,iriiN  SUM  I  AN  I  Dorset 


l  ei  3442  (sid  0747) 


FUROPHAN  FINE  ARTS 


'i  Lower  Mcrrion  Street 
Duhhn  2 
'i'clcplionc  762 ^ oC) 

Dirii  lor   l)r   Nl.irR -  I  Ikti  s  Si  luiiil/ 


ADRIAL.X  \  AN  S  I  AI.I^I.M  I 
"  riic  l  iiuliii^  ol  .Moses  " 
Oil  on  I  ()|)|)er.  _>()  x  39  eni. 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 


MISCELLANEOUS 


BOAT  MODELS.  Miniature  sailing,  rowing,  &  racing  dinghies  to  order  Vintage  light 
aircraft  Architectural  &  Historical  models  Photographs  available  Norman  Smith 
F  S  A  I  ,  186  West  End,  Old  Costessey,  Norwich  NR8  5AW 


WANTED 

19th  Century  Oil  Paintings,  by  private  collector  Exceptional  quality,  finely  detailed, 
genre,  storytelling,  elegant  figures,  romantic  scenes,  etc  D  Ridgeway  Knight,  Brunery, 
Deblass.  Fischer  etc  Will  pay  top  prices  Send  photographs,  description,  size,  price 
PO  Box  414273,  Normandy  Branch,  Miami,  Florida  33141.  USA  Phone  (305) 
868-7108.  (305)  868  4361 


INVESTMENT  ANALYST  will  analyse  your  portfolio  advise  on  switches  and  on 
new  acquisitions  All  work  confidential  Box  No  8777 

Bookspecialist  on  Clocks  &  Watches,  Tsuba  &  Netsuke,  Portrait  miniatures  Old 
Arms  Book  list  available  liorn  K  E  Skafte,  Nykobing  4800,  Denmark 

Detailed  Editorial  Indexes  for  The  Connoisseu'  are  published  three  times  a  year  at 
E4  50  each  (plus  9p  postage)  From  The  Circulation  Dept  The  National  Magazine  Co 
Ltd  ,  22  Armoury  Way,  London  S  W  1  8 

The  Connoisseur  is  available  on  microfilm  fiom  1  901  1  975  on  a  total  of  86  reels  at  a 
price  of  L  1  2  00  per  reel  Write  to  E  P  Microform  Ltd  ,  East  Ardsley,  Wakefield,  West 
Yorkshire,  WF3  2JM 

Register  advertisements  are  25p  per  word  rninirnurii  13  50  for  75  words  whic  h  must  he 
prepaid  and  sent  lo  the  Advertisement  Manager.  THE  CONNOISSEUR 
CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE  ROAD.  LONDON  SW1V  WF  (01 
834  2331 )  Addresses  or  Bok  Numbers  must  be  inserted  and  replies  to  the  latter  should 
be  clearly  marked  with  the  Box  Number  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  affected 


MAIL  ORDER  PROTECTION  SCHEME  Publishers  in  membership  of  the  Periodical  Publishers  Association  have  qiven  an  undertaking  to  the  Director  General  of  Fan  Trading  that  it  you  order 
goods  from  mail  order  advertisers  in  The  Connoisseur  and  pay  by  post  in  advance  ot  delivery  consideration  will  be  given  to  compensate  you  if  the  advertiser  should  go  into  liquidation  or  become 
bankrupt,  provided 

1  You  have  not  received  the  goods  or  had  your  money  returned ,  and 

2  You  write  to  the  publisher  of  The  Connoisseui  explaining  the  position  not  earlier  than  28  days  from  the  day  you  sent  your  order  and  nor  later  than  2  monrhs  from  rhai  day 
When  you  have  written,  you  will  be  told  how  to  make  your  claim  and  what  evidence  of  payment  is  required 

We  guarantee  to  meet  claims  from  readers  made  m  accordance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  goneintoliquidationuptoalimitof 
(  7,080  per  annum  m  respect  ot  all  affected  advertisers  Payment  of  any  claims  for  higher  amounts  or  when  the  above  procedure  has  not  been  complied  with  will  be  at  the  discretion  of  T/jp 
Connoisseur .  but  we  do  not  guarantee  to  do  so  in  view  of  the  need  to  set  some  limit  to  ihis  commitment  and  to  learn  quickly  ot  readers  difficulties 

This  guarantee  covers  only  advance  payments  sent  in  direct  response  to  an  advertisement  in  this  magazine  (not  for  example  payments  made  in  response  to  catalogues  etc  received  as  a  result  of 
answering  such  advertisements)  Classified  advertisements  art-  excluded 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  !75  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


STANHOPE  SHKLTON 

Old  Master  Draw  int^s 

Write  for  current  list  to 

C'ohholds  Mill,  Monks 

Fleigh,  Sutlolk  IP7  7JB, 

England 

 -  ► 

King  & 
Chasemore 

Specialist  Fine  Art  Auctioneers 


James  Seymour  -  The  Charse  Match    signed,  oil  on  canvas  (Feb  7th) 


February  Sales  at  Pulborough 

7th-9th  Selected  Paintings  &  Prints  including  works  by  James 
Seymour.  Gino  Severini,  Mario  Sironi.  William  Strutt.  S  Martin. 
Selected  Furniture,  Clocks,  Silver  &  Jewellery 

2fst-23rd  Paintings  &  Prints.  Eastern  Carpets  &  Rugs.  Oak  & 
Walnut  Furniture.  Collection  of  horse  brasses.  English.  European 
&  Oriental  Porcelain.  Glass.  ArT  Nouveau  &  Deco 

Viewing  previous  Sat  (10-1 )  and  Monday  (10-5) 
lllus  Cats  £1  20  by  post  from  Fine  Art  Dept .  Pulborough. 
Sussex  (07982)  2081 


PHILIP  A^DRADE 

LIMITED 

Member  of  The  British  Antique  Dealers'  Association 


Gold  Bible  clasp. 
Recovered  from  the  wreck 
'Hollandia',  sunk  in  1743. 
Height  ^^ 

6.  7  &  8  BORINGDON  VILLAS  PLYMPTON 
PLYMOUTH.  DEVON 
Plymouth  337952 


The  Connoisseur  Index  to  Advertisers 


Adams,  Norman     Inside  Back  Cover 


Ader  Picard  1  ajaii 
Algernon  Asprey 
Andrade  Ltd.,  Phdip 
Art  Address  Verlag 
Asprcy  ^  Co.  Ltd. 
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BAD. A. 
liashtords 
Hausback 

Ik  rry-l  hll  Calk  ries 
Hocrnt-  T,  ( C. 

Honliam  ^  Sons  Ltd..  W  ^  L.  C:. 
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Cliait  Calkries  Inc  ..  Ralph  M.  ' 
Chnsnc's  -?7  .^'^ 

(  ,,c  KcrrCallenes  Back  C:over 

Colnagln 

Connoisseur  Register  "' 
C:onnoisseur's  (kiide.  The  4- 
Cloiinoisseur  Subscriptions  N 
Connoisseur     Dictionary  ot 

C(nintry  Furniture 
C.rowther  ^  Son  Ltd.,  T. 

Davis  (Shippnig)  Ltd.,  Michae 
Delomosne  &  Son  Ltd. 
1  )ema  (dass  Ltd 


JO 


Die  Kuiist 
Dominion  Callery 

European  Fine  Arts 

Frankfurter  AUgememe  Zeitung  )■ 
Franklin  hic, 

Malcolm  hiside  Front  Cover 

Cander     White  Ltd. 
Carrard  ^  Co.  Ltd. 
(  iodeau  Solanet  Audap 
Clregory,  Martyn 

Halcyon  Days 

Handbook  of  Antic^ue  Collecting 
Holmes 

Liuniidifier  Co.,  The 
ereniv  Ltd. 

Kennedy  Cialleries 
King  &:  Chasemore 
Khnger,  D.  M. 
Kunsthaus  am  Museum 
Kunstmesse  Diisseldort 

Mallett     Son  (Antiques)  Ltd. 
Mayorcas  Ltd. 


Nagel,  Fritz 
Newman  Ltd.,  M. 

Phillips  Auctioneers 
Phillips  Ltd.,  S.J. 
Pierre  Hotel,  The 
Plaza  Art  Galleries 
Pohl,  K.  H. 

Salander  Gallery 
Schmidt 

Shaftesbury  Antiques 
Shrubsole  Ltd.,  S.J. 
Sotheby's 

Speelman  Ltd.,  Edward 
Stanhope  Shelton 
Stewart  Ward  Ltd. 
St.  James's  Antiques  Fair 
Stockholm  hiternational 

Antiques  Fair 
Suddeutsche  Zeitung 

Wakefield-Scearcc  Galleries 
Walter  Antiques  Ltd.,  William 
Wartski 

Yuen,  Robert 
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 ,  ~       ]      o  ,,„,,.  I,,)  Sole  Wtih  for  Australia  and  New  Zealand, 


YOUR  ANTIQUES  NEED  MOISTUREl 

Prevent  damage  with  an  EGRO 

(Swiiimadel 

HUMIDIFIER. 

Models  available  for  all  types  of 
heatmg  and  room-sizes. 

Details  from 
THE 

HUMIDIFIER  COMPANY 

25  BricJge  Road 
Wembley  Park,  Micjdx 
01  -904  7603 
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Detailed  Editorial  Indexes  for  The  Connoisseur 
arc  publishcci  three  times  a  year  at  ^4-50  each 

From 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd. 
22  Armoury  Way,  London,  SW18  iHA 


MEDALLIONS  WANTED 

m  SMver  Gold  and  Copper  of  makers  John  Pinches.  Toy,  Kenning  & 
Spen  e  ■  Gr  gory  Frankhn  Mint  and  other  leading  "lanufacturers^ 
Comp  ie  and  partial  sets  required,  current  market  prices,  prompt 
cash  'payment  Crowns  wanted  Also  coins  of  thewo^^^ 

STEWART  WARD  LIMITED 

8  Blenheim  Street.  New  Bond  Street.  London  W1 
Tel  01-  629  6166 


the  connoisseur  in 


china 


Six  vacancies  only  remain  for  The 
Connoisseur  Spring  Visit  to  China.  Apnl 
1-20  Peking -Loyang,Sian,Taiyuan, 
ktung  -  Peking.  Only  British  Nationals 
or  foSgn  residents  of  the  U.K.  may  be 
included. 


Please  telephone  The  Publisher  urgently  on  01-834  2331 


March  i^yS      £2.00    $5.00  usa 


My\LCOLM 
FRANKLIN 

I  N  (  <)  K  P  ()  K  A  T  I.  I) 

126  I  AS  I  1)1  I.AWARi:  PLACi;, 
(,HK  A(,(),  11.1-  60611 
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I  \l>/t>ilini;: 

I.Af  r-.rcM  Ai.Kknn  I  crrv  Hall  Antiqms  Show 
I.akc  Forest,  Illinois 
Jiiiu-  <>■  1  1 

I  ni\irsn\  I.i.u.ucti  Antiques  Show 
Crosse  I'ointc  W'ixhIs,  Muhin-Ul 
luiie  U.-l« 


A  very  pretty.  Antique 

Regency  Rosewood 
Games  and  Sewing  Table, 
crossbanded  in  Satinwood. 
Dating  circa  1810. 
Trom  Hertfordshire,  England. 
^0"  X  15V2"  X  28'  ."  High. 


A  magnificent.  Antique  English, 
Hei^plewhite  Mahogany  demi-lun( 
folding  Tea  Table  with  outstanding 
Crotch  Mahogany  veneers,  having 

Satinwood  and  Tulipwood 
c  rossbandings,  standing  on  square, 
tapered,  stop  fluted  legs  and  having; a 
Mahogany  and  Satinwood 
crossbanded  interior. 
Of  most  sophisticated  design. 
Dating  circa  1785.  Erom  London. 
45'  ,"  X  21' 2"  X  30'  ."  High. 
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RAIPH  M.  CHAIT  GAILERIES 


ESTABLISHED  1910 


WOrKS  OF  ART-CM'NESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022,  U  S. A. 


Telephone  212  7SS-0937 

•vlEMSER  OF  T"f  \v,^''  Nf  AN" 


ible»  "Salima" 


AB  STOCKHOLMS  AUKTIONSVERK 

Established  1674 

SALE  iith-i5th  April 

Illustrated  catalogue  available 


Louis  XVI  cartel  clock,  signed  Hartingue  a  Pans.  j 
A  Louis  XV  bracket  clock,  ormolu  and  green  horn,  signed  Jacques  Panier  a  Pans.  | 
An  ormolu  and  marble  Louis  XVI  clock,  signed  Gille  Lame  a  Pans.  I 
A  Louis  XIV  boulle  clock,  signed  Denis  Champion  a  Pans. 

I 


fakobsgatan  10 
•  olm 


Tel:  08/1 4.24.4( 
SWEDEN 


DROUOT  RIVE  GAUCHE 

7,  QUAI  ANATOLE  FRANCE  -  PARIS  ye 
FRIDAY  28  APRIL  1978  -  ROOM  No.  i 

ASIAN  ART 

Expert:  MICHEL  BEURDELEY 
On  view:  Thursday  27  April  1978 
Catalogue  available  on  request 


'Tsouen'  WINE  VASE  in  bronze. 
Late  Chang  dynasty, 
:.  1 200-1 100  b.c. 
H.  41  cm. 


Kenedy  Qalleries 

Frederic  E. 


CHURCH 
(1826-1900) 


\  1^     .il  ll,nili>ul,    -il  iMj  ^.iii\,iN.  i  1 


I  Ins  imporl.iiil  paintinj^  is  representative 
of  the  \wf.\\  quality  ol  Arnericanpaintings, 
sciiiptiire  and  drawings  of  the  18th,  19th 
and  2llth  Century  that  Kennedy  Galleries 
sells  t(i  leading  museums  and  art  collec- 
tors throughout  the  world.  Your  inquiries 
are  invited  regarding  our  collection. 


K(nm'dy 
Qnllerks 

40  West  57th  Street,  5th  Floor 
New  York  10019  (212)  541-9600 
Co-Publishers  of 
r/u'  .1  nicncaii  Art  Journal 
Open  Tiiesday-Saturdav  9  :30-5  :  30 


Professionals  and 
Friends  of  Art 


Here  arc  three  inlormalion  packed  new  publications 
on  the  world  of  art.  They  are  unique  time  and  work- 
saving  standard  sources  of  reference  for  anyone 
needing  quick  factual  information  about  the  fine  arts. 

IN  I  I  R N  A  I  K) \  A I  I) I R  K(  TOR Y 
OF  AR  IS  131  M  KDI I  ION  1977  7S 

100  ()()()  addresses  from  all  over  the  world,  thoroughly 
revised,  checked  and  up-dated.  This  nev\  edition  is  an 
in\  aluable  source  of  reference  for  all  those  v\  ho  need  to 
keep  abreast  of  the  rapidly  changing  art  world  and  for 
people  uhose  interests  extend  be\ond  their  own 
national  boundaries  Price  DM  165.  plus  forwarding 
charges 

I  NK  C  I  ASSIUKI)  DIRFC  TORY 
OK  AR  I  LS  I  S  SI(;NAI  I  RKS 

S\  MHO  IS  &  mono(;ravis 


All  essentia! 
btU'-rs  and 
ideniil)  .'ig 
toruardmu  cha 


handbook  tor  all  with  an  interest  in  art. 
sellers  alike,  that  need  assistance  in 
a  work   of  art    Price  DM    165.  plus 

es 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCULPTORS  OF 
THE  I9TH  CENTL  RY  BIJSSE-INDEX 

One  volume  —  easy  to  use  -  gives  rapid  information 
on  essential  facts  and  dates  of  more  than  S9.0()0  artists 
from  all  over  the  world  of  the  19th  century.  Price  DM 
460, —  plus  forwarding  charges. 
These  three  outstanding  books  are  of  immense  value 
especially  to 

7V  libraries  i}^  art  dealers 

•}V  museums  -jV  galleries 

V\  institutes  /V  collectors 

because  they  constantly  need  reliable  and  up-to-date 

information.  We  can  provide  it! 

Please  send  your  order  and  request  for  further 

information  to: 

ART  ADDRESS  V  ERLAG 
MtlLLER  GMBH  &  CO.  KG 


ART  ADDRESS 


GroBe  Eschenheimer  StraOe  16 
POB  2187 

D-6()00  Frankfurt  Main  1 
W  est  Germany 


II;,   I  . 


iK  In   IIh'  N.iiu.ii.il  M.ig.i/iiii-  I  oiiip.iiiv  luiiiti.l,  (  lii-siirg.ili-  Hoiim-.  V'.uixh.ill  Bndgi-  Rn.id,  I 
li  ii  \i  u  Y.iik   s  ■!   Siihsi  I ipuiiii  prill-   i  s      .iiid  |ni\M-sMii!is  $4X00  tor  out-  viar  C ^ jn.id.i  Ss S  oo  tor  (iiic  ycjr 


Vol,  lyy  No.  7^3 
otuioii  sw  iv  mr,  Eiighiid. 


Aj.  Appoinlmtnl 
Jht  Qufff,  Moihtr 


Bi  Appcfn'niffX 


Carlo  Doria 

retailed  by  Robert  Phillips 
of  Cockspur  Street 


14  GRAFTON  STREET,  LONDON  Wi 
TELEPHONE:  493  1 141  2,3 
ESTABLISHED  1865 


f 


FIN  DE  SIECLE  *  JEWELS 


^4 


Rene  Jules  Lalique 


Carlo  Doria 


Henry  Wilson 


Limoges  enamel, 
and  gold  mount 

by  Carlo  and 
Arthur  Giuliano 


Carlo  Giuliano 


Jules  Wiese 


F.  D.  Froment-Meurice 


Carlo  Doria 


French  circa  i860 


All  objects  slightly  reduced.  The  actual  length  of 
the  enamel  bracelet,  photograph*,  d  directly  above. 


VOJTECH  BLAU 

RUGS    AND  TAPESTRIES 


INC. 


M  [  r.l  B  (  H    IM    1  I'  I    AMI    AMU   A  N  1  i  Q  U  I  S    U  [  A  I  E  R  S    LEAGUE    OF   AMERICA.  INC. 

\l  \l  >IS()\  W  I  M  l   NI  W  \()RK  (  I  I  Y  10021  1  II  I  II  I  lOOR  OF  I  IIL  PARKE-BERNET  BUILDING 

IMIONI,  (212)  244-4525 


17lh  C'enlury  Imperial  Oushak  Mosque  Carpet 
The  pile  is  beaulilully  preserved  and  with  lovely  patina 
(Has  some  repairs)  28'  10"  x  14'  10" 


.S/'(  (     '  ,      /'  ,    i(/iu'  (in J  Scmi- Antique  atid  European  Room  Size  and  Palace  Size  Carpets 


BV  APPOINTMENT  ANTIQUE  DEALEHS  TO  THE  LATE  QUEEN  MA«T 

MALLETT 
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ene  Edelman  Galleries 


TORONTO.  CANADA 


OLD  MASTERS  •  19TH  CENTURY  PAINTINGS  •  RUSSIAN  ICONS 


Russian  Icons 

16th-1 8th  Centuries 


I  Inc.  1231  Yonge  Street.  Toronto.  Ont.  M4T  2T8 
(416)  961-4746.  Telej|p6-23764 


ROVAL  GOLDSVi;  IH 


Thomas  Heming.  A  superb  Silver-Gilt  Ewer  by  this  excellent  craftsman. 
Date:  London  1  758.  Weight:  31  ozs.  Height:  1  2"  to  top  of  handle. 

Thomas  Heming  was  appointed  Principal  Goldsmith  to  George  III  in  1760, 
an  appointment  which  he  held  until  1  782,  and  at  that  time  he  was  working 
in  New  Bond  Street.  A  number  of  his  pieces  are  still  in  the  Royal  Collection. 


aS.l.SHR.UE5aE 

B^8|    LONDON  43  MUSEUM  STREET  LONDON  WC 1 A 1 LY  TEL  01-4052712   NEWYORK  104  EAST  57th  STREET  NEW  YORK  10022  TEL  0101-212-75-38920 
Member  ot  the  British  Antique  Dealers  Association  and  the  National  Antique  and  An  Dealers '  Association  ofAmenca 


BADA60 


J 


1918-1978 


the  fair  dealers ! 


TISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 
TLAND  GATE,  LONDON  SWy  iBD 
01  589  4128,  2102 


c  sent  free  on  receii^Bf a  stamped  and  addressed  envelope. 


We  bid  you  welcome  to 


Stod(iofmj 
UntermUmm 


March  15th— 19th,  1978 
Stockholm  International  Fairs  &  Congress  Centre. 


For  further  information  contact: 

STOCKHOLMSMASSAN 

Stockholm  International  Fairs 
Sponsored  by  the  City  of  Stockholnn  and  the  Stockholnn  Channber  of  Commerce, 

ost  address:  S-1(J6  HO  Stockholm.  Visitor's  address:  Massan-Alvsjo 
.  Icphone:  46-8-99  01  00.  Telex:  10660.  Telegrams:  Stockholmfair 
1  he  Sales  Department  for  Stockholm  International  Antiques  Fair, 
Ma)  Westm.  Telephone:  46-150-311  19. 


I 


62.  rue  Taithout    75009  PARIS    Tel.  ( 1 )  874.69.69 


IN  GERMANY 


More  Art  and 
Antique  Dealers  and 
Collectors  read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  330,000  copies  of  our  Saturday 
Edition  incorporating  The  Fine  Arts  and 
Antiques  Section  are  sold  weekly. 
They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to 
Germany,  let  us  tell  you  how  we  can  help. 
Without  obligation  write  or  phone: 


John  Daniels  or  Vera  Uhlmann  at 
Frankfurter  Allgemeine  Zeitung, 
37  Brompton  Road,  London  SW3  DE, 
Tel.  01-235  7982  or  01-581  2326  ext.  7. 
Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung, 
P.  0.  Box  2901 ,  6000  Frankfurt/M.  1 , 
West  Germany,  Phone  7  59 11 . 


3?ranffurlcr|lllijcmfjnc 

zi:i  tunc;  for  dkutschland 


By  Avvi  'IN  i\u  NT 

ANTKjl'ARif  S  III    <    HINPSF  ARI 


(i V  .\ri'i  UN  r  Mh  NT 

ANTIOI  ARIhS  tn  (iMlNPSK  ArT 
TO  H.M.  <jrhhN   1,1  l/AHFTH 

THt  Qi  t fc.N  Mt > mp R 


JOH]^  SPARKS 


I.  I  M  I  T  I  I) 


Cljinesie  OTorkg  of  girt 


A  (  Chilli  sc  si(         ,11  (■  seal  eel  fimii  c  ( )f  .i  I  ,i  ili.m 

srN(,  |)\  \.\S  lA':  A.l)  ,  

I  Vdin  ilir  Siiii  Wii  I  su  I  cmplc,  Sli.iii-s(,  I'l ,  ,\  iiu  c 
Hci^lii :  I  !i  irit  lirs 
1  roin  rHK  MOLM   I  RL  S  I Ccll.rlion 


128  MOUNT  STREET,  LONDON  Wl  Y  5HA 

Telephones:  01-499  2265  &  1932 


"In  Toronto" 


Fine  Paintings  by 
recorded  artists 

Henry  Andrews,  Louis  Aston  -  Knight.  Ladislaus  Bakalowicz,  W  R  Bigg. 
J  B  Burgess,  D  Y  Cameron.  V  J  Chevilliard,  Ivan  Choulste,  F  S  Coburn, 
F  C  Compte,  Thomas  Creswick,  Montague  Dawson,' E  Delaille, 
Victor  Dupre,  T  E  Duverger,  Dictz  Edzard.  Suzanne  Eisendieck,  R  Ernst, 
W  P  Frith,  E  L  Garrido.  Paul  Grolleron,  A  F  Gues,  N  N  A  Hagborg, 
Heywood  Hardy,  Louis  Hasselbusch,  J  J  Henner.  Joseph  Highmore. 
Bernard  de  Hoog,  LouisB  Hurt.  W  Lee  Hankey,  John  Hoppner,  L  Lasalle. 
A  A  Lesrel,  Albert  Lynch,  J  C  Maggs.  Constantin  Makovsky, 
Edwin  L  Meadows,  Han  van  Meogeren,  Henry  H  Parker.  Sidney  R  Percy. 
Sir  Henry  Raeburn,  Antonio  Reyna,  George  Romney,  Lucio  Rossi, 
Ferdinand  Roybet.  Wm  Shayer.  F  Soulacroix,  A  Tamburini, 
Wordsworth  Thompson,  Alfred  Vickeis,  Jose  Weiss.  Felix  Ziem  and  others 


FRKDIillKK  TIIOM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code  416 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 
SCULPTURE 
WORKS  OF  ART 


i 

0  8000  MUNICH  2 

'  it^NNER  STRASSE  25 

1  I'llONl-.   jSi)  <;>S2  29     1    Li:(,KA.\iS  P.AIN T  INCiS 


"In  the  Barn" 
Chas  Jacque 
1813  1894 
Panel  size    8"  •  10"    20  ■  26  cm 
Outside  frame    14"  ■  16"    35  ■  41  cm 


(jCOi'^c  i<t  pcrioil  ii\ilinir  huicati.  Ca.  lyjo 
AlCiisiiicinciirs  :  Hci(;li( :  j" 

Width:  y  1" 

Dcplli :  i'  S" 


}:.\liihitiii<^  at  ihc  Clichca  .-\ntiqiics  I'air.  StiVid  \i 


ANK  CARO 
GALLE3RY 


FOREST  (Hanging  Scroll) 
lao  (1615-1698) 
Width:  50-8  cm. 


AMOIM  -  I  Oi  ls  li  \l<)  I  ,  limn.  ,  s.  ,./„  „i,v, 

.S'  nu  //IS  hi\^li  V  1^'  :  iiic  lies  h  /,/,■  y  4  i/u  lies  deep. 


I  inc  ;inli(|iii'  liiniiliirc.  puinlinns  uiid  jrl  ithjccls. 
Mi  inlit  r  <il  llu-  Sppraisi  rs  Vssoriulion  <>)  \nu-rii  u 

Saiander  Galleries ,  Inc. 

.S^l  Madison  \\cniK  V)2  DanhiirN  Koad 

\c>»  ^ork. \."^  .  10(121  Willoii.  (  onn.  (t6S«»7 

I2I2)S-<I-()()(K)  |2().l|7h2-(lhl6  762-2(t62  p.m. 

liu  s.  Sdi.  Il-^:(l(l  h\  appoinliiuiil 


riic  riinlci  iitli.  Spinn;, 


Bath 
Antiques  Fair 


THE  OCTAGON 
Milsom  St,  Bath 

WEDNESDAY-SATURDAY 

MARCH  29-APRIL1 

1 1  a.m. -8  p.m.  daily 


Furniture  pre  - 1830 

Other  antiques  pre  1870 

In  the  centre  of  Bath  Bar.  refreshments. 


VIEYRA  &  Co. 


A  selection  from  our  current  stock 
oj  clocks  by  Car  tier 


137  KING'S  ROAD,  CHELSEA,  LONDON  SW3  .^ST 
TELEPHONE  01-352  7363 


()Sv;ar  and  feterjohnson  limited 

EXHIBITION 

n  ii;  SMY  ri  h:s  oi-  ipswich" 

M.iri  li  I  St  M.irc  li  i  yth  i  ^jyX 
Ml uid.i\   I  I  ul.i\' ;  v.^i)  ci. 111.  to  s p  ill  S  It  iiril.ix' :  i  o.ocj  ,i. in.  to  noon. 


All  (he  (Minimis  in  tlu  i  sluliiiKin  .irc  tor  s.ilf 
S|H  I  i.ihsts  in  HAidimi;  .inci  n.  ti  annnL;  oil  p.iintin^s  ,nul  u  .itcri.  olnurs. 
Wr        isr  on  v.ilu.itions  tot  iiisuiancc. 


I  (  )WNi)l  S  1  (,AI  I  1  RY.  J-  I  OWNDI  S  STllFF.T,  LC^NDON  SWi.X  vHY 

I  I  K  pill  UK- :  o  I -2  ]  s  <'4<<.\  N  <-  '.iblcs :  ak  i  (  i  is.  i  (  inix  in  s\\  i  \  gin 


c;him:si:  antiques 

AM) 
OBJ i:  I  S  DWR'l' 


Inlricalc  Pi  kiiiu,  i\(>i'\  c.uA  inL;  ol"  a 
iainoiis  (lliincsc  court  beauty. 
27  in.  ln'_;li  iiK  liulin^  stand. 


PKMXSrUV  HO  TEL 
KOWEOO.X     IIOXG  KONG 

C  able:  "I  ILKI  RSH A\N  "  H.K. 

Tel:  3-664083 


BV  APPOINTMt  N  T 
ANTIQUE  DFALF  B 
TO  H.M.  QL  FFN 
ELIZABETH  THJ 
QIEFN  MOTHFR 


BV  APfOINTMFNT 
ANTIQUE  DEALER 
TO  THE  LATE 
Ql       N  MARV 


Wm  ot  XVIllth  century  C'.crniaii  silver  sconces. 
Maker:  see  Rosenberg,  No^  830^  Augsburg,  1749/so 
Height  21  inches. 

fV(i;//  (!(/)  iollciiioii  of  X  \  'Illth 
ifiiliiiy  (^Diuin  silver. 


< 


A) 


Valuations  for  Probate,  Insurance  and  Division 

Trhphonr  01^29  6261     Telegraphic  Addresi  "Euctott  Undon  W  f 


TheMost 
Beautiful  Hotel 

in  Newark. S 


1  hcU's  what  visitors  troin  abrodd 
scU'  dboLit  the  Pierre,  rhey 
cufniirc  its  decor,  and  the 
circhitectLire  that  meets  the  sky 
\\  here  I  ittli  Ax  eniie  joins  the 
park.  But  the\'  also  respond  to 
its  truK  personal  service,  and 
chei  ish  its  tidelit\'  to  the  finest 
traditions  of  the  ,^reat  hotels  of 
1  iirope.  I  he  I'lerre.  It's  a  rare 
IxMiitw  And  the  world  ne\'er 
has  enough  ot  that.  l-or 
lesci  \  at  ions  and  information 
call  .''i:  S'^S-S(K)(). 


]fayorc((s  Ltd. 

.Member  ol  tin.-  H.ADA  I. id. 


Rdre  &  attractive  SPANISH  Embroidered  Orphrev  panel  of 
St  Phillip  &  St  John  the  Evangelist,  mid-16th  century 
r  1  560,  each  Saint  depicted  seating  beneath  elaborate 
Renaissance  Arch,  worked  in  various  fine  &  colourful  silk 
stitcfies  with  rich  gold  and  silver  metal  threads,  mounted 
with  antique  blue  linen  and  inset  in  plain  giltwood  frame 
66  cms  '  56  cms  (22"  «  22")  Excellent  condition 

38  Jermyn  Street  St.  James's 


'  oiidon  S.W.  I . 


1  ck-phonc :  0i-&29  4iy5 


riiiLip  mi\m 

LIMITED 

Member  of  The  Brilish  Antique  Dealers  Association 


Chien  Lung  Porcelain  Tray 
C,  1760 
1  8"  ^  1  5" 


6  7  &  8  BORINGDON  VILLAS  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  337952 


-  M  iKll  1  111 
^    •,  i,ili.>n 


Would  Thomas  Chippendale 
be  proud  of  Arthur  Brett? 


Thomas  Chippendale  is  universally 
recognised  as  one  of  the  finest  exponents  of 
the  art  of  the  British  furniture  maker. 

He  was  a  master  craftsman  engaged  in 
a  relentless  search  for  perfection  -  with  the 
result  that  the  pieces  that  emerged  from  his 
workshops  are  now  recognised  as  the 
product  of  genius. 

This  same  drive  for  perfection  is  what 
motivated  Arthur  Brett,  his  son  Frank  and  now 
his  grandson  Edward. 

Arthur  founded 
his  company  in  Norwich 
some  seventy  years  ago 
and  established  a 
reputation  for  making 
fine  English  traditional 
furniture. 


I  d  likt'  1( )  know  all  about  ttie  Mn 
Namy  


Address  ^ 


Commercial  Dealer 
□  Mc  >viiiq  H<  iuseh(")ld 


j  Ur 


AUCHAEL  DAVIS 


Their  work  is  handmade  -  and  is  built 
to-day  in  much  the  same  way  as  Chippendale 
built  his. 

Arthur  Brett  furniture  can  be  found 
only  in  the  finest  and  most  exclusive 
furnishing  houses  in  North  America  and 
Western  Europe,  and  as  one  would  expect,  is 
far  from,  inexpensive. 

A  great  deal  of  it  is  exported, 
particularly  to  the  United  States. 

Many  of  Arthur  Brett's 
American  customers 
entrust  the  packing  and 
shipping  of  their  orders 
to  Michael  Davis. 

If  you  would  like 
to  know  why,  fill  in  the 
coupon. 


hael  DdVib  Shippintj  SeiMci 


Phone  

□  Collector 

(Please  tick  appropnate  box 


Specialist  Packers  and  Shippers  of  Antiques 
and  International  Household  Removers. 

Michael  Davis  (Shipping)  Limited.  Ill  Mortlake  Rcjad.  Kew.  Richmond.  Sun-evTWHAD  (U.K. 
Telephone  London  (01 )  876  0434  (day).  (01 )  8783377  (niyht) 
or  4725  Alia  Road,  Manna  Del  Rev.  Los  Angeles,  California  902')  1  (U.S.A.) 
Telephone  (213)S22  5(l4h 


c55n  Invitation 

...to  spend  some  time  each 
month  among  the  thrust  most 
exquisite  treasures  qf  the 
ancient  and  modem  Wdrldl 


eONNOISSEUR 


"The  most  beautiful  magazine  printed  in  the 
Enghsh  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
J  ewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

e  (  )  \  X  ( ) J  S  S  H:  I  ]  R  $5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from,  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  wa>'  to  >ou  in  six 
to  twelve  weeks.  Watch  for  iti 


P.O.  Box  10120.  Dos  Moines.  Iowa  50350 

I  lease  send  me  Till:  (OWOISSEl  R 

One  year  ( 12  nionlhs)  for  54K.00 

(saves  me  SI  2.00  from  the  single-copy  cost) 

Two  years  (24  months)  for  SX5.00 

(sa\es  me  S35.0()  iVom  the  single-copy  cost) 

I'avmenl  is  eneli^sed        Bill  me  


Iniliai  here 


N.linc- 
(  IIV  — 


picjsc  pnrll 


-Zip- 


rHI    C ONNOISSf  t  R.  S5.00acopy. 


W  NSF 


COLNAGHI 


Elcphani  Hunt  al  a  Walerhole 
Kolah.  ,  I74S 


An  Exhibition  of 

INDIAN  PAINTING 

Mughal  and  Rajput  1500-1850 
5  April    3  May 
Fully  illustrated  catalogue  available 


Telephone:  01-491  74()X 
Cables:  Colnaghi,  London 


14  Old  Bond  Street, 
London,  W.l. 


Monday  Friday  9.30  6.00 
Saturdays' 10.00  1.00 


lo  Harpers  <v, 


■      i  ^  B.  .X  J2!  J,  New  Maiden,  Surrey  KTi  5RZ 


SCALE  OF  CHARGES  i    ■       .;V  F         )STAf.E  AND  PACKING) 

DK  ()ri(  e:  i< ')')     \  .  .  .  1  L".     Furopt^ancJ  w(xldwide surface  mail:  £4-50 

(f'rueirKiLdesfX)'^..!:!,  irKi:  ,  .  ^'''  ..s"  jl'ovv  three  wwks  for  delivery     (UK  and  overseas  airmail). 


Please  send  nx' 

I  efK  losec  h«'(:lU(7^>>^tJ'  ■    r  r  i  n  [ 
NAME  BL(K  K  t  M'l ;  v      ;  ■ 
ADDRESS 


t  IHt  ^;T)BEST  HOTELS  !N  THE  WORLD. 

ri  wl  '  iwyable  to  \  l ARPERS  &  QUEEN. 


OSTCODE 


C 

c 


LO 


O 

Z 

"S 


00 


ers 

_  ffl©»S 

TRAVEL  EDITOR 
RENE  LECLER 
CHOOSES  THE 
WORLD'S  BEST 
HOTELS 

On  whose  recommendation?  His 
own.  Rene  Lecler  has  travelled  to  98 
countries  in  his  years  as  Harpers  & 
Queen's  travel  editor,  and  in  the 
course  of  his  travels  he  has  stayed  at 
some  of  the  worst  -  and  ALL  of  the 
best  -  hotels  in  the  world. 
Rene  Lecler  is  a  traveller  who  likes 
the  good  life.  He  likes  the  BEST 
food,  the  BEST  service,  the  BEST 
rooms  with  the  BEST  views,  and  he 
knows  where  to  find  them. 
The  300  Best  Hotels  in  the  World 
is  the  most  idiosyncratic  hotel  guide 
ever  written.  Now  in  its  second 
edition,  it  contains  60  new  entries. 
The  guide  contains  NO  advertising 
at  all;  the  hotels  concerned  pay 
nothing  to  be  included  (neither 
directly  nor  indirectly). 
The  300  Best  Hotels  in  the  World 
sold  out  10,000  copies  of  its  first 
edition.  This  brand  new,  thoroughly 
revised  edition  costs  £3-95  frorr 
leading  b(X)kshops  OR  direct  frorr 
Harpers  &  Queen.   Fill   in  th( 
coupon  opposite  for  your  copy.  , 

Trade  orders  welcome.  j 

Enquiries  to  Publisher's  Office, 

Harpers  &  C^ueen,  Chestergate  House,  I 

Vauxhall  Bridge  Road,  London,  SWIV  1HF. 


ACKERMANNS 

Old  Bond  SiKct,  London  WiX  .;  l  1) 


1 1 1. 1 iiii iiii 

1  -  I'l  ;  ;.'fl!l 


A  Pair:  Diu  k  shooliiit;  in 
Soiithcrii  \'ii s^inia,  (  ir(  .1  if^^^fv 

Oils  on  Canvas  In  I  ANNV  PALMKR  iMi  i!!7<> 

FatHi\  I'almci cininr.ilcd  to  Ncu  \n\k  \\nm  Ijis^l.uul  in  ilicc.iii\ 
forties  and  l)ci  .uiic  oiic  ol  the  most  iinpuriani  ariisis  loi  ilic  pulilislins 
(  airrici  .uid  I  \ cs. 


SPECIALISTS  IN  FINL  SPOR  I  INCi  PAINTINCiS 
AND  ENGRAVINGS  FOR  NEARLY 
TWO  HUNDRED  YEARS. 


1  HE  FINAL  FLOWERINC,  OF  THE  CHING  DYNASTY 


u'  7t  vi^irs  I  it  liMi  irv  hi-luiul  rh:s 
Stcinvva\  tir;UKl  pi, mo  is  as  ric  h  ,is  tin,- 
Ml  iiizc     no  aiii.1  rlu-  Imix-nal  (  >  iri  miaiKlcl 
.  ,ir  \  lilies  rliat  adnrn      (  'i  mimissu  iik\I 
I  ,iriv  ill  rlic  (.ciuiirv  b\  r\\u  1  'nwam-r 
aiipifss  Kuani;  I  Isii  nt  C  lima  tor  the 
(  liiiK'si.'  hml\issv  m  l''aris,  this  mercdil^k- 

treasure  tlisai^pcarcel  tor  ainiosr  a  deeatlc 
attcr  tlu-  C  hmu  hvnasrv  tell  m  l'-)12. 
The  piano  was  Jis,.  1 1\  ereLl  ma 

pri\  all-  lollection  m  C  alitorni.i 
diiriiiL;  the  Tueiiries.  It  has 
appearei.1  m  the  motion  piuure 
"C  iiui",  aiitl  was  plased  h\  Mauriee 
(  liewilier.  This  maiestK  art 
treasure  is  i  in  i.lispla\  m  i  nir  1  'alias  gallery. 

Adilitional  intiiiiii.itiiin  a\ail.ihle  upon  ret|nest. 


MARTIN  -  C  AR  AWAY'M ARTIN 

GALLERIES 

KiKvA  C  ■ommei\e  Street     1  'alias,  Texas  7iZ01  (ZI4)742-66S1 


ROB  KATTENBURG 


.S'/'(  (  nilisin}i  in . 


DUTC  H  MARINE 

PAINTINGS 
DRAWINGS 
ETCHINGS 


A  MSTERDAM.  TELEPHONE  020  232064 


.•\       I  ll.-  I  .•I.tl,.•^S(•,ll  M 


if'  i  ' 


hone  Hitchiii  20c 

TO  mr.^  ^ni'.- 


PHILLIPS  o/HITCHIN 

(ANTIQUES)  LTD. 

licLin, 


-ouse 


C.ibl 


A  niahoiiaiiy  ti  ipod  lahlc  of  the  Chippendale 
period .  eirea  1761).  w  ith  oriij;ina/  spind/e  i^al/erv. 

From  our  collcclion  of  rili  and  iSih  century  Eiii^lish 
tunuiurc  displayed  in  l,S  period  rooms  of  a  (/e()ri;uin  nuinor 
hou.sv  only  I  hour  from  London  Ar  ihe  A.I  or  alunii 
40  minules  hy  iruin  from  London  I  A///,tf.v  C'ro.s.s/  ,  iraurs  can 
he  met  hy  iirraiii^enienl . 

Members  of  the  British  Antique  Dealers'  Association 

E\hibitin}^  at  the  (  amdon  Antiques  Fair,  Hampstead.  London. 
Sth-I6th  April. 


JEREMY  LTD. 

25         nG'S  road,  CHELSEA, 
LONDON,  S.VV.3 


T  rlrj.honc  I'M 

111--!').'  il.'7 


(  dbirs:  IhKKMiyi.l-    loNDON,  s  W.3 

( )ri.N  Ai.i.       s.\  1  rki).\\' 

Ml  11,1).  I^  ..I    I  hr  Hl  lll-.ll  AllllillH-  I  Is'    \  v"  I.UKill  1.1(1 

I  l\l  s|  ENGLISH  \M)  FRENCH  M  KM  I  IK  I. 
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IMiiind  jMiH  N.  >in  iiii  Miiiii  cl  l,\  \ii  c  \(  r|)ii(  .n.il 

I'MK     .,|    .A.ll     l.llMll  (   ||||)|)<  ll(l.ll(      |)r|l(i(l  w.ill 

mil  I  ■  .1  -  '  ■!  -iii.ill  |ii '  ii  I  H  uiv  -I  ill  1  ri.iiniii!^  ihc  1  ii  iL;ni.il  I  lltli 
.  I  111  III  \  w  .1 1  r|     I  ll  liiiu 

I  )l  Ml  \s|(  )\s 

M  r.,  H.  ,.,.1,1 

M.i^Wiihii  J 
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Camden  Antiques  Fair 

APRIL  8th-APRIL  16th  1978 

London's  prenniere  Spring  Fair 

All  furniture  and  Textiles  pre  1830 
All  other  exhibits  pre  1  860 

EXHIBITION  OF  HONOUR    1  6th-1  8th  century  German  Stoneware 

from  a  private  collection 

To  ensure  as  far  as  possible  the  authenticity  of  all  exhibits, 
items  on  show  will  be  vetted  by  the  Hon.  Advisory  Committee 

CAMDEN  ARTS  CENTRE  Admission  by  Catalogue  50p  (First  Day  £1 ) 
ARKWRIGHT  ROAD,  FINCHLEY  ROAD 

HAMPSTEAD,  LONDON  NW3  Open:  Mon-Sat  11.30am  7  pm 
Telephone:  01 -435  2643  Sundays  2  30  pm-7  pm 

Restaurant 


Wakefield-Scearce 

Galleries 

HISTORIC  SCIENCE  HILL.  SHELBYVILLE.  KENTUCKY  40065 

Telephone:  502  633-4382 
DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 
SILVER.  OLD  SHEFFIELD.  AND  DECORATIVE  ACCESSORIES 
Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc. 

Write  for  our  new  illustrated  catalogue.  $2.50 


A  superb  pair 
of  Georgian  Sheffield 
two-light  candelabra 
with  storm  shades. 
By  Matthew  Boulton. 
26  inches  x  20  inches. 
Circa  1800,  England. 


{J     I  lit  rimiiiiiNM-ur ,       t  h. 


John  Keil 

154  BROMPTON  ROAD-  LONDON  SW3  IHX     TELEPHONE:  01-589  6454    CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealers  Association 


All  i\ni'iiic/\  fine  (icari^c  III  serpen  line  siilchocud 
cxccuIclI  in  w  ell  tifiurcil  nuiluiiiain  .  Cirm  /".Sd. 
Height  3t't.  1  Un  C-'.x-m.)  Width  7t't.  <Sin.  (234cm.)  Depth  2l't  S'.iii  (S3cm,) 

A  line  .set  ol  lour  Queen  Anne  peruul  ( Iniir.s  e.xec  uled  in  sdIuI  wnlntii.  (  irea  I  "UK 
Height  ofhack  3ft.  Oin.  (91  Icm.)  Height  of  seat  lit  4lin.  (42cm.)  Width  lit  4in  (54cm  )  Depth  111  '■>lin.  (.S.Scm  ). 

JOHN  KF.II,  LTD:  .\LS( )  A  T  _>m  I  HrRl.(  )l,  IM.ACl,   L(  )M)(  )N  SW;  jH(,).    I  LL:  <•  i --,}!«)  i 
7  11  rsiRKKT   B.MH  l'..\i  j|l       11,1    I'.Alll  <,jj-,  tr.iyi, 


'  ,^  Gander 

and  White 
%  Shipping  Ltd 

Empress  Place,  Lillie  Road 
London  SW6  ITT 

Telephone:  01-381  0811/3 
Telex:  917434  Ganite 
Telegrams:  "Gandite"  London 


Antiques,  Furniture, 
Works  of  Art  and 
Overseas  Household 
Removals 

packed  and  shipped 
to  all  parts  of  the  world. 

Container  groupage  service  to 

East,  West,  U.S.A.  and  Gulf  ports. 

Groupage  road  service  to  Europe. 
High  security  storage. 


Raymond  ^enardout 

A)iluii(c  ami  liccorn/irt.'  Riii;s  and  Tapestries 

5  William  Street,  Knightsbridge 
London  SWiX  9HL 
Tel:  01-235  3360 

/hnioioicijiii  cui 

EXHIBITION  of 
CAUCASIAN  RUGS 

ai  r/ie 

Alpine  Gallery 

74  S(^uth  Audley  Street 
L(md()n  W  i 


13th  March  to  23rd  March  1978 
Monday- 1-ridav  10-5  pm    Saturday  lO-i  pm 


A  hook  on  the  suhicci  of  ( ".aucasian  Rugs  will  be 
published  in  conjunction  with  the  above.  This 
publication  will  leature  4S  fuii  colour  and  16  black  and 
w  inte  illustrations  -  I  lardbound  ol  lOO  pages. 
Price  ^  I  A. 50    S35     DM  70 


.\U-mlHr  Kniish  .NniKiiK-  Di'.ikrs'  .-\s\i>tiai]oii 


I'tihlK.nmns  .i\.iilahlc  l^r  ilic  lolki  ici 


I  urkoman  Ku^s 

t>    H  \V  ilIu^ii.miMis 

I  rihal  Uuks 
£4-ss  M.li  o.viT 

_)      V.  .  'I  1  Ml,'  I  !  ,.M.  'IIS 


Turkish  Rugs 
£4.75-811  hari.i  cover 
i(>  Lcl,  If,  B  W  illuMraiions 

.Noniadit  I'ersian  and  Turkoman 
\VeavinK-£7.|;o-Sl6  hard  cover 
ss  Lol,  14  M  \V  illustrations 


Post  ;iiid  I'ackiiit; :  ( i  U  ^op  (  per  h(>i>k ).  Overseas  ( per  book )  £i 

( siirl'acc  )  (  S2  ),  £2.^0  (airmail )  ( Ss.so) 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 


TtiH  Du'Tiiniu'i  Gdllefy  ' 
Upnyhl  Molive 


n\h  Rodin  s  Burgher  ol  C.lldis  and  Henrv  Moore  ^ 
n  tront  ol  Its  building  hds  1  7  rooms  on  4  Moors 


SCULPTURES  BY 

ARC  HII'I  NK(J 
•■ARP 

•BARHIf  H 
••BONE  I 
l_ESAH 
•(.CHIlURU  R 
••[  TROC, 
■h  A//INI 
i,ARl,AI  10 

•f.Furo 

Kf  NNTOV 
KlfM 
••HJPI  R 
•MAIl  lOl  A 
r^AN/'U 

PAINTINGS  BY 

Al  'Mil  iTj 
HI  /I  iMHI  •:. 
1)1  IHIJUAS  I'  I 
BOSCH  H 
BRlANf  MOM 
Of  BRIANS*  I 
BUND/  1 
CAME  RON  !)  r 
CAMRICjLI  M 
CARR  E  MIL  r 

•cassinari 

CA/IN  IC 

r  rIAPE  I  AIN  MIOl 

(  ell  t  EN  M 
•TIAI  1  Aire 

DUI  r 
••tD/ARO 
••E ISE  NB31E  Cn 

FFDfRICO  M 
••ElI/C.(RAiri 

lOCUl'A 
••OAI  i    I  RANCOIS 

HALS  [J'RH 

HE  EM  J  IJ  OE 

VAN  hEE  MSKERK  E 

)A(  KSON  A  y 

lUHRf  S  >1  H 

«  RE  YES  M  I 

nRIEGHOEf  C 


MARINI 
•MATTHEWS 
•MINCiU/^'l 

MIRKO 
•MOORE 
•NEGRI 
•PAOLO// 1 

POPE  SCO 

RKHMAN  E 
•ROOIN 
•ROIISSII 
•SCHL  EEH 
•StHRECK 
•SPAMPINATO 
•WINAN  I 

ANI I  Ol  HE  RS 


lAViRr  lOHN 
I  E  SlOANt  R 
LIMiriix  IP 
LOISEAIJ  G 
I  UNY  I 

MARCHAND  A 

MARLOl/V  W 

MARIIN  EERRIERl  S 
•MATHIEU 

MOMPE  R  F  DF 

MORRICE  JW 

NE  ISCHEH  G 
•NOEH  A 

OSIERIINO 
•OUtJOI 

PE 1 1  AN  A 

Pi  HCY  S  R 

RIYNOIOS  J 

HIOPEE  LE  J  P 
•ROBERIS  G 

SANT  ACKER  ^ 

SU/OR  fOIE  A 

LINIERBERGER 

VERBOEtKHCJVEN  L 
•VII  AL  LCJNGA 

WAROQUIER 

/JEiSSUNBRUCk  .1  H 

/AOKINE 

AND40OOIHfBS 

•mi;re  tlidn  live  Aurk^ 


CABLE  OOM  GALLERY  MONTREAL 


1  4tI,  CfMTMRV     0   nVffl  1  75  CANA  DIANA  t- 


i4     Mu- Coiuii 'ivst  lit   M.n\  fi.  i'(7.s 


Monday  13th  March  at  2  p.m. 
Old  Master  Paintings 


C  HRISTIAN  WlLHELVl  ERNST  DII  TRICH 
'The  Picsentalmn  in  the  Temple". 
Oil  on  Camas.  ,'>N  ■  S6  em. 


Also  to  he  ineluded  paintings  h\  :  Franeken.  Trevisani.  Heeremans.  Van  de  Does.  Breydel. 

Varhriiuggen.  Van  Filoemen.  Van  Son 

Catalogue  tl.2()  h\  post.  Vieuing  Thiirsda}  •  Krida\  •Satiirda\  morning  nntil  12  noon. 

Mondas  mornin>:  until  H)..^na.m. 


Bring  it  to 

PhiUips 

7  Blenheim  Street,  New  Bond  Street,  London,  WIY  OAS.  Telephone:  01-629  6602 


Phillips  the  International  Auction  People  Founded        Members  ot  the  Society  ol  Fine  Art  Auctioneers 
Also  at  London  West  2,  Marylebone.  Jolivs  Bath.  Knowle  Leeds,  Edinburgh  Dublin,  Geneva  ,  Montreal  and  New  York 


Edwaixl  HopiX'r:  linlv  Drawings 


lilK  Sl).M|ri|;  II  ll(i|i|irl' 


Ik'n  v-Hill  (ialleiios  7 


i\  X  \i  ins.  Siuiinl:  IUI(i|)|K"|-  iiiatrd  I'Ji 


Cables  BERRYHILL  NEW  YORK 
4;!  Filtli  Avfiiiif,  New  York.  N.Y.  .  mi)  7r,:i-HV4i) 


CECIL  DAVIS  LTD  at  ALGERNON  ASPREY 


7i 


A  pair  of  Adam  period  table 
candlesticks,  the  blue  glass  bases 
gill  engraved  witli  ships.  Circa  1780. 
Height:  12]' 


An  oval  Irish  fruit  bowl  of  fine 
quality,  bobbin  stem.  Circa 
1780.  ll'xSf 


IN  BRUTON  STREET 

Algernon 
Asprey 


Members  of  the  Briiiah  Antique  Dealers'  Association  27  Bruton  Street.  London  W1 X  8HA.  Telephone :  01  -629  2608  Cables :  Algyasprey  Ldn.  Telex  21 1 42  Bruton  G. 


lift     I  hf  I,  i'iini>isM  Ui  M.iiih.  \ 


The 
Garrard 


ancestry 


1  viflWS 


One  of  a  pair 
of  wine  cook 
by  Robert  Garr; 
date  George  IV,  1825, 
height  llins. 


One  of  a  paii-  of  fine 
waiters  witii  gadroon  borders 
by  Parker  and  Wal\ehn, 
date  George  III,  1766, 
diameter  8',ins. 


One  of  a  pan'  of  tureens  by  Robert  GaiTard, 
date  George  III,  1802,  height  7J,ins. 


Four  generations  of  the  house  of  Garrard  are  represented  here. 

George  Wickes  founded  the  original  company  in  1722  and  was  later  joined  by 
Edward  Wakelin.  John  Parker  in  turn  became  Wakelin  s  partner  in  the  early  1760s. 
Edward  Wakelin's  son  John  and  Robert  Garrard  were  in  partnership  from  1792  to  1802. 
Garrard  then  continuing  in  sole  charge  until  his  death  in  1818. 
His  son  Robert  succeeded  him  and  remained  ^ 
head  of  the  company  until  his  own  death  in  1881.  f/'"^^^ 


Castor  by  George  Wicives, 
date  George  1, 1728. 
Height  7',  ins 
(the  largest  of  a  set  of  three). 


BV  APPOIHrMFNT  I CJ  Hi- R  MAJtST  V  THH,)llhfN 
cm  DSMITHS&(  ROWNJUVH  1  hRS.  GARRARD  A  (  Ol  1  [)  l()NI>l)N 

GAR  RAR  D 

The  Crown  Jewellers 

li:Ki:tihNI  SiRFKI     lONDON  WIA  ilj     IKLFPHONh  01-7347(]:() 


Christie's 


London 


Fricla\ ,  March  i  7 

Important  English  Pictures 

The  Properties  of  Sir  Rivers  Carew,  Bt.,  Hector  MacNeal,  Esq.,  The  Earl  of 
Stair,  K.C.V.O.,  The  Lady  Marjorie  Stirling,  The  late  Walter  C.  Hetherington, 
The  Trustees  of  the  Ellesmere  1939  Settlement,  The  Stowe  Trust  Limited  and 

others. 


Christie^s  ^^k^  London 

Tucschu',  April  4 


Impressionist  and  Modern  Paintings 

and  Sculpture 


JO     1  in- I'liniii'isst'ui ,  \l.iri  fi,  IM7S 


Christie's 


London 


Tuesday,  April  4 


lcnr\  Moore,  (  ).M.,  (^.I  I.  :  Seated  l'ii:;urc  on  (jrcular  Steps,  i(;<;7, 
stamped  '('.  \  alsuani,  eire  perdue'  and  ntimhered  i  S, 
two-piece  hron/e  w  itlt  (.lark  patina. 


leinht  ot  hu;ure  7  } 
length  ( A  steps  1  ^ 


in.  (  I  S.  <j  cm. 
in.  {  M  cm. ). 


(  ie(  ii'L'es  \  anti  )n!_'erlo(  I : 
R.ippi)rt  des  XOlumes, 
sl^ned  w  ith  mono(j;ram, 
sandst(  )iu-, 
heiuht     in.  (  2  ^  cm. ). 

Illustrated  Ciitcild^j^in  i^j.So  (%S.oi))  post 


London 


Fric]a\ ,  April  14 


Important  Old  Master  Pictures 

The  properties  of  F.  A,  Dryvcr,  Esq.,  G.  N.  Le  G,  Horton-Fawkes,  Esq., 
Felicity,  Lady  Rumbold,  Dr.  and  Mrs.  Richard  H.  Rush,  of  New  York  City, 
The  Earl  of  Stair,  K.C.V.O.,  The  late  E.  J.  Blaiberg,  The  Heirs  of  the  late 
Algernon  Borthvvick,  The  late  Mrs.  H.  L.  F.  Cubitt,  The  late  Miss  K.  D.  C. 
Jones,  The  Gillion-Crou et  Collection  and  others. 


I  r.iiH  csc(  I  ( I  uarcli :  (  .ipnct  u  >  i  it  an  Isl.iml  (  luircli  in  the  Venetian  I.UL^oon, 
14  in.  In  1  <;  in.  ( ^  s  .S  cm.  In  4S. cm.). 


(ii()\anni  .\nt( inu >  (  anal,  I,  <   .m  iUihi: 

The  Pia/za  San  .Marco,  V  enice, 
1(1  m.  I)\  4C1  m.  (()(>  cm.  In  i  iC).S  cm.). 


I Ihis/rd/vd  uit(i/o'^/iv  (S<'<.')i))  pdsl  paid. 


I  he  I'l'Miii'i^M-in   M.uih,  I')7S 


I 


Christie's 


London 


Tuesday,  March  2  i 

Fine  Miniatures,  Russian  Works  of  Art  and 

Gold  Boxes 


.Swiss  udkl  .inel  enamel  musical 
snurt-box.  In       )i.ilinie,  Hautte  et 
( j)mpau;nie,  ( iene\a  i  S04  iSoS, 
1  i,  in.  ( 7.9:^  cm. )  If  mu. 


Trench  cliamontl-ser  i^old 
presentation  sniit}  box,  <  .  iSdc 
4  in.  (  10.16  cm. )  l(  )n^. 


( i( )kl-m()unted  shell  cameo  bracelet,  Russian  siKer  hell-push,  h\  (.'arl  I'aherye, 

enL:;ra\ed  by  John  Nicholson  ot  Dorkini;;,  workmaster  Mennk  \\  I^strom, 

'  •  1  J^40-  in.  (  1  2.^  cm. )  w  ule. 


lllllstfdlcd  Cilttdd'^IH    i^.i.^'i  (S^.'>i>)  pos/ 


Christie's 


New  York 


at  502  Park  Avenue 

Thursday,  April  6  at  10.30  a.m. 

Important  Russian  Enamels  and  other 

Works  of  Art 


I  I  ip  (■(.■ni  re  : 
\1  ul  r<  )\\  Ic  t'i  : 
M ul  row  r  1*4 lit 
Hi  )tloni  Irt'l  : 

1^1  itl<  mi  c'c  iitrc 

H(  >i  I  (  Mil  riL! Ill  : 


(Cloisonne  enamelled  siK'er-uilt  kox  sh,  h\ 

N.  \'.  ,\le\seie\-,  Moscow,  1  S9C)   190X,  14  in.  (;<i.s  cm.)  lonu,. 

(  loisonne  en.inielletl  siK  er  koN  sli,  h\  Maria 

Semeno\a,  Moscow,  1  S96   190X,  S  m.  (20.^  cm.)  lonij. 

(  Joisonne  enamelletl  siK  er  s^ilt  ko\  sli,  h\  I'eodor 

Kiickeri,  Moscow,  190X   1917,  X}  in.  (20.9  cm.)  lons^. 

(  loisonne  enamelled  sih  er-gilt  kovsh,  h\'  (^arl 

I  aher^e,  workmaster  prohahlv  l  eodor  Ruckert, 

Ml  isci  )W,  ( .  191  ^ ,     in.  ( 1  ^."^  cm. )  lonu. 

(  loisonne  enamelled  sil\  er-L;ilt  saK  er, 

Si.  I-'eterslniru,  < .  iSHo,  maker's  mark  prohahK' 

c\  rillic  (  I . .\.,  S  ,1  in.  I  2  I .  s  cm.  i  diam. 

I,act|ueretl  anil  |e\\elleil  siKer  ko\sh,  h\  (,arl 

I  aliersie.  Mi  >sc(  )\\ ,  1 .  191  ^ ,  ^  in.  (  1  7. ^  cm.  i  lonu. 

lllnslralcd  CiiUilooiiv  l,4.'">  ($9."")  pos/  fydid 


.J.;     1  he  OiMiii'i'-M-iir ,  \lcircli.  i')7X 

 .   ;i 


Christie's 


New  York 


at  502  Park  Avenue 

Tuesday,  April  1  1  at  10.30  a.m. 

Important  Jewels 


The  Properties  of  the  late  Joan  Crawford,  the  late  Charlotte  Dorrance  Wright 

and  others 


Scjuarc  emerald  cur  tiawless  diamond  nnu  ot  2(1. 9";  cts.,  b\  llan\  \\  inston, 
and  a  fine  diamond  necklace  (slis^hth'  reduced). 


1/I//Striifi'ii  ('(i/ii/(/[i/lc  Ij.'Ii^  (S/ii.iiii)  post  pLi 
All  sail' s  subject  ta  /he  coiulituDis  pri)ital  in  the  catiiloj^iies 

Christie,  Manson  &  Woods  I ntLTiiational  Inc  ,  5(12  Park  A\eiuic.  Ncu  N  ork.  N  \    10(12:.  Tel:  (2121  S26  2SSS 
Cables:  Chriswoods.  New  ^  ork  Inlernational  Telex:  New  ^'ork  (i2()721   Domestic  1  ele\ ,  New     ork  71(1  sS12_^2.^ 

8  K  ing  Street,  St.  Jameses,  London  swiY  6QT 

Telegrams:  Christiart  London  SWl     Telephone:  (01 )  S39  9060     Telex:  916429 


King  &  Chasemore 

Specialist  Fine  Art  Auctioneers  in  Sussex 


irijrgi;  III  mahogany  and 
inlaid  secretaire  bookcase 
(March  8) 


MARCH  SALES 
at  Pulborough 

7th-9th  Paintings  &  Prints,  Selected 
Furniture,  Collectors'  Sale,  Silver  &  Plate, 
Jewellery  &  Bijouterie 

21st-23rd  Antiquarian  Books,  Carpets  & 
Rugs,  Oak  &  Walnut  Furniture,  Copper,  Brass 
&  Metalwork,  Guns  &  Militaria,  English, 
European  &  Oriental  Porcelain  lllus  Cats 
f  1  20  by  post 


Humberts  King  &  Chasemore 

at  Taunton 

14th  and  15th  English  &  Continental 
Furniture,  Metalwork,  Collectors'  Sale,  Silver 
Jewellery,  Porcelain  &  Glass 

King  &  Chasemore,  Pulborough,  Sussex 
(07982) 2081 
Humberts  King  &  Chasemore,  Magdalene 
House,  Magdalene  St ,  Taunton,  Somerset 
(0823)  88441 


L<)1.'  1  /III  (..'lilury  •  ,|.wil  -.it  ,iiii!  .-..il  11,1  [lull  I 
arnioire,  reputedly  prebeiited  by  Kmg  Williani  ol 
Orange  lo  Capt  Aubrey  Wallis,  Governor  of  the  Isle 
of  Wight  in  1689  (March  22) 


Star  of  Edinburgh 


r  1  Available  from  leading  stores  or  for  free  brochure 
"^^H  please  write  to:- 

.AJ  DEMA  GLASS  LIMITED 

nemo  32/33  HATTON  GARDEN,  LONDON  EC1N  8DT 
Tel:  01-405  08TI 


pasljf  orb's! 

Member  Canadian 
Antique  Dealers  Association 

Antiques  and  Works  of  Art 


Edmund  Montague  MORRIS,  A  R.C  A 
(1871  1913). 
"Portrait  of  an  Indian  Chief" 
Pastel     Signed  and  dated  1911.    24"  ><  18' 

736  Seventeenth  Avenue  Southwest  Calgary. 
Alberta,  Canada  T2S  0B7 
Telephone  269-3560  Area  code  403 


4'*     I  In- I'liniiDisscur ,  \l.ir  1  h ,  |^(7.S 


Robert  Noortman  Gallery 


f2.  -  % 


-, 


EUGENE  BOUDIN 
1824-1898 


Crinolines  sur  la  plage 


Panel:  17-30  cm. 

Signed 


Fine 
Old  and  Modern 

Paintings 


Robert  Noortman  (London)  Ltd 
8B  ury  Street,  St  James's 
London  SW1Y6AB 
Tel:  01 -839  2606  Telex:  915570 


Robert  Noortman  Gallery  BV 

Aalbekerweg  49 

Hulsberg-Holland 

Tel:  04405  1934  Telex:  56715 


PLAZA 

FINE  ART  AUCTIONEERS 
SINCE  1916 

THURSDAY,  APRIL  13TH  AT  10  AM 
FINE  JEWELS. 

Properties  of  the  late  Gypsy  Rose  Lee, 
Margaret  Wheeler  Mimsell  Forshay,  Virginia  Pope 
and  other  prominent  ow  ners. 


(  hiUi  ULvkLicc:  VuK-  X'icrorian  diaiiuiiKl,  silwr  aiKl  vcllow  i;cild  necklace, 
/nun  ihx  idiuc:  Platimiin  and  clianu)nJ  choker,  approximate  tovA  uei.i^ht  27'  :  carats,  by  C^artier. 
(  'I'fKi  LLnntn:  Art  IVcd  opuw  diamond  clip  set  with  6  sciuare  emeralds  and 
numerous  round  diamonds. 
i'ciULn:  AntRiiie  diamond  heart  [vndant  set  with  center  ruby. 
IjniLi  (  'oMlt:  .Art  pm  set  with  carved  emerald  bordereci  by  lar^^e  fancy  sapphire 

and  2  carved  ruby  lea\'es. 

I  in.  I  .\lU.r>  I  .AMI  KIC  AN-OWM  I)  I  IM  Ain  AIX  I  KX\  HOI  >h 

IM  A/A  AK  I  (.Al  1 J  KU.s.  INX  . 
4cVi  hAM  ■>l\U.\:  \  M.W  M)KK,  N.^.  10021  (212)  472-1000 


I  he  (.'onnoissfur ,  \l.trt-h.  M»7S 


PLAZA 


FINE  ART  AUCTIONEERS 
SINCE  1916 

THURSDAY,  APRIL  20TH  AT  8  PM 
nNE  OLD  MASTER,  19TH  &  20TH  CENTURY  AMERICAN  AND 
EUROPEAN  PAINTINGS,  WATERCOLORS  AND  SCULPTLIRES. 

Properties  of  the  late  Virjj;inia  Pope 
(former  fashion  editor  of  the  New  York  Times),  Marv  S.  Wilhelmi, 
Margaret  Wheeler  Miinsell  F(^rshay,  the  collections  of  Hcmi  »Si  Hardart, 
Mrs.  W.  Barnes,  a  private  educational  institvition  in  NA.  State,  and  others. 


Wap'  .'il  in  In  ,"/  in  ( J"  ■!  I  /  on  In  t>^0  >  iiii  ) 


4<  •  in  In  -M'  in  {  liU  )<  an  In  /( 1/  (>  tin  ) 

AUti  incKidmi:  u■(.>rk^  by: 
lohn  Kaiu',  CVimcliu^  Kivi^hoti,  Spitzwc^,  Y.  Dc  BixkA'i'i  Scwakmck, 
Morhiiui,  H.  Rosclaiul,       Kcirh,  L.  Mcx'llrr,  Kuiiiyc^shi,  X'-'i'ctM.ha^m,  Fabivs  v  Costa, 
W.  Shirlaw,  I"".  Maiiship,  A.  [acobscii,  J.  Hi^llaiid,  R.  BlakcUvk,  aiul  nianv  otIuTs. 
THK  LARCiKSTAMKRlCANOWNEI)  I  INE  AR  r  Aid  K^N  HOI  Sh 

PLAZA  AR  I  CiALLl-RIhS,  INC 
406  EAST  79TH  S  I  REET  NEW  YORK,  N.V.  10021  (212)  472-1000 


A  line  mahogany  Bureau  Book  Case.  The  upper 
section  has  mirrored  doors  and  is  fitted  with  small 
drawers  and  alternating  shelves.  The  Bureau  section 
IS  fitted  with  small  drawers,  pigeon  holes  and  a 
central  cupboard  flanked  by  fluted  columns. 
George  1!    Circa  1740. 

English  and  Continental  furniture, 
porcelain,  silver;  and  works  of  art. 


WILDENSTEIN 

A  Retrospective  Exhibition  of  Sculpture 

PLAZZOTTA 


Including  a  series  of  studies  ot  'Red  Rum' 


Sth  March-yth  April 


Admission  Free 


'S^!^^  '  JT^  V  Weekdays  lo-s.^o 


Saturdays  10-12.30 


(il,i,  i<;74. 


M.  >4  in. 


147  New  Bond  Street, 
Loncion  W  i 


S'l     1  111- (  .•^^ll>l^sl•lll  H)7f< 


AGNEW 


ARTHLIR  DEVIS  Alicia  and  Jane  Clarke  in  a  Landscape 

36  .  28  ins 


THREE  CENTURIES  OF  BRITISH  PAINTINGS 


9  March  28  April 


43  Old  Bond  Street, 
London,  Wl 

Tel:  01-629  6176  Monday  f  riday  9.3()-,S.3()  p m 
Cable:  Resemble,  London  Tliuisdavs  y.3()-7.()()  p m 


HV  MTOIM  MI  Nr  ]f) 
HI  K  MAJisrV  \Hi  C^LIl  I  N 
HAKYUN  1)\>M  H)  ,  i<)M>^)^ 
SUFCLIl  hs< )(  (Jli)l  IS  t>  I 


H  M.  <^UI^N  UI/ABi  IH. 
IIU  (^UHN  M(;THtK 
MAI  (.  "I  "\  DAYS  I  1 1>  .  1  llMiON 

surn  It  Ks  ()i  i  >n)i  is  iv \ki 


HALCYON  DAYS 


(;ii;irlcs  II  silver  and  mother-of-pcarl 
toilet  box  with  a  cast  and  chased  silver 
|i(irtrait  of  Charles  I  set  into  the  lid,  c.l68o. 


Seottish  silver  mounted  horn  tobacco  box 
with  engraved  crown  and  thistle 
decoration,  c.  1820. 


Antique  snufi  boxes,  ciuis,  ica  caddies, 
nuimcg-graicrs;  boxes  lor  patches,  cachous,  dragees, 
thimbles,  bodkins,  toothpicks,  trinkets,  string, 
tobacco,  cigars,  an  ever-changing  selection  ot 
unusual  and  interesting  boxes  tor  collectors. 


I  I  \IX  ^ ON  I) S 

14  Brook  Street,  Hanover  Square, 
London  WiY  lAA.  Tel:  01-499  5784 


A  selection  of 
books from 

CouniryLife 


The  Country  Life  Book  of 
Ru^s  and  Carpets  of  the  World 
£20.00 

fdilcd  I'X  hill  H111111II 
A  C( iniplfle  .tjiiiile  to  the  in.ijiir  and 
niiiioi  nitcinakiiiK'  areas  of  tin  -  world. 
Illustrated  lavishly  in  coloiii-,  it 
discusses  the  liistory  and  types  of 
ru^s,  shows  the  techniques  both 
anaeiit  and  modem,  ^ives  advice  on 
buying  iiij^s  and  lixikinjj  after  them 
and,  ai  e.'i  by  area,  de.als  with  the 
ruus  I  if  tlK'  w(  )rld. 

Nineteenth-Century  Silver 
£17.50 

hv  Ittlni  CiiliiK 

'The  first  major  woi  k  on  the  subject 
the  most  impoilant  new  book  on 
siUci  to  have  ajjpeared  for  many 
years  ( Judith  Banister, '.  \iili<iii<- 
l)i nil  I  (iiiil  CiiIIk  till  \ 
(iiiii/i'i 

Decorative  Painting  in 
England  I. 18:57:  Volume  2 
£20.00 

hv  h'.ilivaid  Ciiifl Miinay 
The  second  volume  of  this  definitive 
work  covers  the  penod  fii  mi  Sir 
James  Thonihill  in  the  eighteenth 
century  to  the  accession  oi:  (^ueen 
Victoria.  'I'he  seven  nairative 
ch;il)ters  discuss  Venetian  i)aintin,i,' 
in  I'ji^iland,  William  Kent,  IloK'ailh 
and  I  layman,  Ko(.'oco  Chinoiserie 
and  (ioiliick.  Neo-Classical,  the 
Panoramic  RiKim,  and  Sir  Joshua 
Kt-ynokK  .111(1  the'Ciieat  Style'. 

The  Country  l-ife  Collector's  Pocket 
Book  of  China  £2.25 

hv  (r  iU  iiiiiid  lliiiihi 
This  book,  now  available  a>,;ain  in  ;i  new 
edition,  is  not  only  an  introduction  to 
colk-cliiiK  for  the  beginner,  but  pro\  ides 
information  needed  for  (|Uick  rett'ience  b\' 
the  e.xpenencecUnllector  It  is  div  ided  into 
ei),'ht  sections  w  Inch  include:  a  chrono|oi;y; 
tei  hnical  terms,  wares,  ornaments  and 
Kla/es.  also. Ill  explan.ilioii  of  the  i'eKnslr\  n 
desi^ni  and  other  offinal  m.irks. 


The  Country  Life  Collector's  Pocket 
Book  of  Furniture  £2.25 

/n  llii  ili  ll,ii:h,  s 

A  \;iluable  introduction  to  Iviiylish  fiii  niliiie 
for  the  be.tiinner  .ind  .i  useful  reference  book 
foi  the  moi  r  e\|)ert  collei  lm 


(Aint:iN 


XIXE'rKENTIl-<'ENTlRY 


Sotheby's  london 

Wednesday  i  sth  March,  197S,  at  i  lani 


IMPORTANT  SEVENTEENTH,  EIGHTEENTH  AND 
NINETEENTH  CENTURY  BRITISH  PAIN  TINGS 


riioni.is  (  i.inisb(in)iii;h,  k  a  .  Rtislii>.  ifiili  ( 
River  /.,/i;i/m  ,;/)(■,  S  i  by  i) ; 


./  ( ,oal>  III 


i  lujiiiiw.  ,ihoul  llii-.        ■■lioidit  /•(  ,ii/,/)i  >M  ,/  1,1  Aiiilii  ir  I  i^liii^; 


Sotheby's  London 

1  iRsd.ix  2sth  April,  197S,  at  1  1  am 


IMPORTANT 
OLD  MASTER 
I)RAWINC;S 

F  roin  the  ( "ollct  tioii  ot  I  )a\  i(.l  Daniels, 
ot  New  York  Ciity 


rr.iii(,ois  IJoikIkt,  .■\pollo.  bl.uk  .iiid  uhiti.-  ili.ilk. 

S4..i  bv  {Ci  S  t  m 
StiKl\  tor  tin-  p.uiitiiii;  in  cbr  W.ilbm-  (  ollci.  tion 


f'ran(,()is  Hoiu  b(,T,  Mciaoy.  red  aiul  \\  hite  ebalk,         bv  3s. S  cm. 
Stiulv'  tor  the  pamtiiiu  111  the  W.iII.kc  Collection 


F-r.ini,  ois  Boucher.  Draped  I'cnialc  I  'n^iirc, 
bl.ick.  blue  .md  wiiite  chalk.  4s. 2  by  34.4  cm. 


Sotheby's  London 

Tuesday  2Sth  April,  197'"^-  'it  i  i  am 


Annib.ilc  C'arr.icii,  l-aiiii  Holding;  ii  Io.kIuiii  WtewMcl,  I  he  Mdui  I  hiinplcd.  pen  ,iiui  bl.Kk  mk  aiul  !j;rc  \  w  ash, 

Mdstiuooii.  bl.ick  clmlk  on  i;rcy-bluc  paper.  heightened  with  white.  |i;  b\  ::4.S  cm. 

3S. ;  by  2y9  cni. 


Sotheby's  london 

Monday  20th  March,  197-^.  'it  1  i-i'" 


MINIATURES  AND 
OBJECTS  OF  VERTU 


A  tim  nnni.mirr  .it  lii  ii|.iniin  I  i.iiikliii  i  I i'.   i  ^V")  In  l»scpli  (l.iyc.-. 
.itti  r  1   li  t'li  ii/i  .  Muimi,  ifi  <.in 


/  N,;iirri(  .  .i/'.-nf  //if-  >.i/.'  -/u'uW      .)./(/r.  --(<y  to  RuUjjJ  Allen  or  jaiic  Siriill 


Sotheby's  London 

riuirsd.iy  i.uh  April,  l97S,.it  1(1.30,1111 


MEDIEVAL, 
RENAISSANCE, 
BAROQUE  AND 
OTHER  WORKS  OF  ART 


A  FrciRh  piilvi liroiiu'  woiul  gnmp  i>l  tlu-  Virgin  .mkI  C  hiKI, 
tirst  i.|u.irttT  lit  the  i  ? tli  i  (.  iitiirN .  (\\  t  in  high 


A  Vcnotun  bron?c  figure  of  M.irs.  tnun  the  workshops  ot 
Tizi.ino  Aspciti,  e.irlv  i-th  ccmur\ .  4S  cm  high 


A  ( ■eriii.iii  p.iinliil  iron  i  .iskt  t.  .    \<v  u  1,  i  ^  1  ^  m  high 


A  North  It.ih.iii  ehi  miscJ  \\  ocnl  t.ihlc  i  .ibiiu  t.  the  t  .ibinet 
V'eneti.in,  the  pi,K|iies  Mil.iiRse.  List  (.|U.irter  ot  the  Ifitli 
(.eiitni  \  .  4';  s  1.  Ill   high.  s4  ~  i  ill   «  iile 


A  Florentine  bronze  figure  of  Veiuis  .itter  the  b.ith..  .itter 
C'liov.inni  d.i  Hdognj.  Kite  I'lth  i.enturv.  14  <  ni  high 


Sotheby's  London 

I  hursday  30th  March,  197N,  at  1  laiii 


FINE  ANCIENT  CHINESE 
BRONZES 
AND  WORKS  OF  ART 

the  property  ot'thc  late  l)r  A.  V.  Fhihps 


A  liiilii  ili^li  i  ngr,i\  I  II  w  nil  l>n       I  nih  M  til  n.  iitiir  \ .  A  hroii/i  w  iiu  \  cssci  ami  i  over  ((.lull)  t  ,nt  on  cuIht  sale  with  j 

if.^iiii  ai.niKtt  i.  1  f.  <  111  dii  p  l.irui.' ou  I.  Sli.int;  1  )\ nasty,  i  ~  s  I'ln.  high 


0 


A  hron/c  u  iiu-  \  ismI  .iiid  i  ovi-r  i  \  ii^  in  .ilniusi  iiiii  W  .iii^d  statf.  c  aM  in  iiiiitcirin  rchc-l 
uiili  ,1  l,irj;i-  t  an  t'lch  mask  nil  i  itlu  r  suii.-.  Shaiig  Dviiasty.  2V    mi  high  ovt  raM. 
24  1  I  111  u  ulc 


.A  hruii7i.-  hill  uluint;),  sth  niuur\  B  (.  .  Z').2  cm.  high, 


/:ri,/nirii  --  ,i/ii'iif  f/ii-  >.)/(  should  I'f  addn-SH  ii  to  \ii\xan  Tluniipioti 


S    Ttw  I  iMiiunssfui  \t,iu  h,  l')7N 


Sotheby's  london 

Thursday  ^oth  March,  i  v?'"^,  .it  approximately  i  i  .2()ani  iinnuxhatcly  tollowiu^  the  sale  ot  the  Phil 

("olIeetUMi,  and  at  2.3()pin 

FINE  CHINESE  CERAMICS  AND  WORKS  OF  ART 

the  property  ot  Mrs  W.  H.  Rciberts,  Inge  netletFsen,  Esq.,  aiul  other  ow  ners 


An  e.irly  Miiig  undcrv^Kizc-rcd  decorated  ewer  (chih-hu),  A  glazed  pottcrv  equestrian  tisjiire  nt  .1  dniinniei  weariui; 

late  I  4th  eenturw  33  em.  green  eoat,  I  '.iiil;  I  >\  ii.ist\\  41.2  (.  m  Iiil'Ji 


Sotheby's  Spring  Islamic  Sales 


Wednesday  29th  M.irch,  i^yS,  .it  1  lam 

FINE  ISLAMIC  CARPETS 
AND  RU(;S 

Monday  Utl  April,  197S,  at  i  lani 

IMPORTANT  ORIENTAL 
MINIATURES  AND 
MANUSCRIPTS  FROM  THE 
HA(;OP  KEVORKIAN  FUND 

M()nda\  Jill  April,  I'jyN,  at  2pm 

ISLAMIC  ARMS  AND 
ARMOUR,  CERAMICS, 
METALWORK,  TEXTILES, 
GLASS  AND  WOODWORK, 
QA)AR  ENAMELS,  ALSO 
TIBETAN,  NEPALESE, 
INDIAN  AND  SOUTH-EAST 
ASIAN  ART 

I  iKsilay  4th  April,  I97'S,  at  10. 30.1111  .iiid  2.3opni 

FINE  ORIENTAL 
MINIATURES, 

MANUSCRIPTS  AND  QAJAR 
PAINTINGS 

riuirsd.iy  (')th  April,  197N,  at  10.30.1111 

ISLAMIC  COINS 

( )n  I'lcn'  iroiii  l  \  ('(Im  sdiiy  Jjnd  .MiUt  h 


( ")ttoin.iii  Empire,  500  ^ucrchc  of 'Abd  .il  H.imul  1  1 
(A.I  1. 1293   1327/A.I).  I  H76- 1909),  yc.ir  i.Misr  nuiu 


A  (^,i).ir  gold  C).ili.iii  Bowl,  signed  AbuM  C^.isini,  lytl 
century,  2 1  em. 


Tlnirsd.iy  3(Jth  March,  197X,  .iiid  following  day  at  ipin 
.It  Hoiigson's  Rooms,  Chaiuery  Lane 

All  !  Kl  I  hllENC;!:  BOOKS,  INCILUDINC;  A  SECTION  RELATING  TO 

ISLAMIC  SUBJECTS 


ho     I  lie  t"()iHniisM-iit .  M.trc  ij.  ('■(78 


Sotheby's  Spring  Islamic  Sales 

Witliicsi.la\  ^i^tli  M.nxli,  n^yS,  .it  i  i.im 


FINE  ISLAMIC  CARPETS  AND  RUCS 

.S'/'Ci/i;/  ;■/(•//'■  /;',;s7r/  .\  loihl,i)'         .Miiidi.  I  J  noon  /('  -^piii 


A  Uitli  (.(.-ntuiA  L'sliak  I  citto  iul;,  i<>(>  b\  \Z2  i.  ni 


/  H.juin,  ■  .lluuil  lln^  -.;/,  ~li.;,IJ  h.  add,  i      /,,,  / 


Sotheby's  Spring  Islamic  Sales 

Mond.iy  jret  A[^ril,  197N,  at  1  i.iiii 


IMPORTANT  ORIENTAL  MINIATURES 

AND  MANUSCRIPTS 
FROM  THE  HAGOP  KEVORKIAN  FUND 


The  Simiirgh  returns  Zal  to  Sam,  an  illustration  trimi  a  inaiuiscript  ot  1 
Shahnama  (Khurusan)  dated  101  i  A.H./1602  A  D.,  25  by  12.5  c 


6j     rhc  (.'onnoissi-ui  M.irrh 


Sotheby  Parke  Bemet  new  york 

9X11  M,uii\(iii  AvciuK  ,  Nrw  Wuk,  N        Im.iji       lilrphoin'   I2IJ)-(TJ  Mnti      /r/n'i./m-    I '.ir  k     I ,  N  i  w  Yi.ik      I  ilrx    \v  u  \'i  irk  J  ^  Jf..)  ; 

Friday  ytli  April,  i^yN,  .iiid  ti>llo\viii;j;  il.iy  .it  ::pm 

FINE  ORIENTAL  CARPETS  AND  RUC;S 

iiKliRlmg  .1  Private  C "olk'CtuMi  o\  rare  antujiic  I  iirkish  prayer  rugs,  a  group  ot  C'liinesc  rugs,  Buliar,  Feregli.iu. 
Heriz,  Ispahan,  Karabagli,  K.ishan,  Kazak,  Kirni,m,  Kurd,  Meshed.  S.in>ii!v,  >liir\  an.  l  ekke, 

and  other  rugs  and  earpets 

Oh  new  tioia  Siiiunliiy  1  \l  April 


A  liidiar  i.irpct,  4    I  h\  :  41 1  iiHtrcs 

lllu^luilcd  t.Uiilo[;uc  S  -  f  S>^'  ovcr^(\)^).  onhi  hy  uili  110  4  1      irilli  ,  licqii,- .  h.vik  duiU  01  nioiiry  01, 1,  1  dviiomnuilcd  111  I  '  S  ,/,i//,iM  ,),;/)'  10  l^cpatiiiinn  COX 

l-ihjuirn'^  ,iliou:  rill'         'lu'iilJ  he  ,iiliht  :->i  il  to  ]ohii  I  di  liiuiiiti 


Sotheby  Parke  Bemet  newyork 

\l  i>liM  ill  Ax  k  iMH  ,  Ni  w  Yiiik.NY    miiji       I  lUplioiif   ( 2  i  2)  47J  i4(K  i      I  (li  1^1,1111^    I'.irkg.il,  Ntw  York      /c/cx    New  York  232643 

Weill icsii.iN  12th  April,  iv7^.  ."hI  tollowing  d.iy  at  2pm 

MA(;NIFICENT  JEWELLERY 

pri>|Hrt\  liiMii  tlu  I  states  i)t  tlu'  l.itc-  I  IcKn  I  limtiii^ton  1  lull,  |iistinc  L.  Lambert,  Anna  Iiima  Perry, 

ami  other  owners 

( )n  I'lcw  fioni  I  riday  ~lh  April 


An  iiiiinirt.iiit  SD-iar.ii  s.ipplini.-,  inouiitni  m  .1  pl.itimim  .iiui  di.iinoiui  bou-brooch,  <.  iy20.  by  Cirticr 
/■>('»/;  //;c  /:>/(Uc  oj  the  Lite  Helen  Huiitin<^toii  Hull 


Ilinli.iitJ  .  .;r.;/,\'iii  Si."  /')  "i.'W  ciri7>r,j-/,  .'ti/i  f  /')  -,</r  irif/i  ,/i(./ii<  .  /i.lut  c/rj//  I'r  ;»i<in()'  cn/i  r  i/i  iiixiiiniifciy  in  (    S  JolLiTs  only  to  DtpartrnttU  ('OS 

(  .iLili'mu  .iKo  ,i\ .iil.iliK-  truin  Sotluln  I'.irki  lUriut  Iru  .  7(>'iii  Ik  vcrK  Bi>ulcv.ira,  1  us  AiiucUa,  t  jlitornu  90036. 
s,.iluln  I'.iikr  liiriHi  ^  (  1.  .  !4       Ncu  Hoiul  Strut.  I  oinioii  WiA  -'AA  .md  troiii  riprcMiuaiives  m  Amsti-rdam.  lioston.  Urusscls. 
Iliuii..^  Aius,  lluhhn,  I  ainlniit;li  1  Ion  im  .  ( .riicv  .1,  UmiMon,  lliui.i;  Kon^;.  joh.iiiiuslnirg.  .Madrid.  Milbourtu-.  Middlfburg.  Milan. 
\l.)nii  (  .irKv  Muini  h,  I', dm  Hr,n  li.  I'. ins,  K  h>  dt  |,iiiL  iri>,  San  f  raiu  i^io.  Sao  I'.iiilo.  Stm  ktudm.  1  oronto  and  /iirii  li 


'14     rilr  I'diinoissi-ui  \l,irih.  i>)7S 


Sotheby  Parke  Bemet  wsangeles 

7660  Beverly  Boulc\ard,  Los  Angck-s,  CalitornKi  vooiCi.     I'clcplioiif   (213)  937  <,i}0     rclf^riiiii^    Abinitiu.  Lm  Angeles         Vc/cv  677120 

Sunday  9th  April,  197S,  at  ipm 


FINE  AMERICAN  AND 

EUROPEAN 
ARMS  AND  ARMOUR 

including  an  important  collection  of  Kentucky 

rifles  and  a  complete  1S73  Gattling  gun  and 
carriage  in  excellent  condition,  officer's  model 
Springfield,  an  inlaid  Saxon  crossbow,  several 
engraved  Winchester  66's,  and  a  fine  Kentucky 
pistol  by  Kuntz 

Oti  vicM'  from  Thursday  6tli  to  Saturday  ^th  April, 
1 2  noon  to  f,pm 


IllustiiUcii  i<;f.;/(>i_'i(c  So  /')■  /hji/  (S;  /  ()r(TM't;>^  onlt  r  l>y  >,j/(  iininl>n  JJt>A  with  </;('.;iir.  Ihiiik-  t/r.i/f  ii)  iiioiu  y  onh  i  (Inioiiiiii.ilcii  iii  I  \S.  (tollai-.  only 


Pencils 
Etchings 
Pen  and  inks 
Watercolours 
Oils 

more  than  150  works  by 
WILHELM  KUHNERT  (1865-1926) 

GALERIE  „G" 
UferstraBe  4 
D-6900  Heidelberg 

West-Germany 


MEYRICK  NEILSON 

I  Michael  G,  Cox) 

Avon  House.  Telbury,  Cilos  GLX  8Dh  Telephone  Telbury  (0666)  52201 


A  mahogany  Mantel  Regulator  signed  Hciirv  A'cu.  i/c  U'puule  a  Pans. 
concentric  year  calendar  and  moon  phases  aperture 
Ht  I6)'  (42cms  ) 

ANTIQUE  CLOCKS  BOUGHT.  SOLD  AND  REPAIRED 


ERSTES  NURNBERGER  KUNST  UIMD  AUKTIONSHAUS 
D.  M.  KLINGER 


Fme  verdure  Tapestry,  Oudenaarde  c  1 700  320cm  "  280cm 
Ask  for  illustrated  catalog  and  recent  acquisitions. 

—  FINE  ART  DEALER  — 
—  AUCTIONEERS  — 
Important  works  of  art  1  5th-1  8th  cent. 

85  NURNBERG  -  Muhlgasse  I,  Tel.  0911-227690 
Cable  ■  KUNGERKUNST  NUERNBERG.  W.  GERMANY 


I  111'  I'.iniiiiisscui  h.  I  i)7S 


An  exclusive  new  antique  dealers' fair, 
of  Europe's  most  important  antique  dealers. 


ANTIQUA 

MAAOTRICHT 


•N*  Algemene  Etnograf  ica  en  Kunsthandel  Aalderink,  Amsterdam  #  Aronson 
Antiquairs,  Amsterdam  #  Aveline,  Parijs  #  Het  Kabinet  J.F.H.H.  Beek- 
huizen,  Amsterdam  #  Bernard  Blondeel,  Antwerpen  #  La  Cour  de  Varenne, 
Parijs  #  Jan  Dirven,  Eindhoven  #  Didier  Aaron,  Parijs  #  Emile  Deletaille, 
Brussel  #  J.  Kugel,  Parijs  #  Kunsthandel  Rob  Kattenburg,  Amsterdam 

#  D.W.  Kinebanian,  Amsterdam  #  Kraemer,  Parijs  #  IVIichel  fVleyer,  Parijs 

#  Nystad  Antiquairs  Lochem  B.V.  Amsterdam  #  Jacques  P^rrin,  Parijs 

#  Premsela  &-  Hamburger,  Amsterdam  #  Kunsthandel  J.  Polak,  Amsterdam 

#  Jhr.  Queries  van  Ufford,  's-Hertogenbosch  «  Gebr.  Refuge  C.V.,  Diepen- 
veen  #  B.  Steinitz,  Parijs  #  Salomon  Stodel ,  Amsterdam  #  Stender  Uur- 
werkmakers,  St.  Michielsgestel  #  Maurice  S6goura,  Parijs  #  M.  Turpin, 
London  #  Earle  D.  Vandekar,  London  ^  Kunstzalen  A.  Vecht,  Amsterdam 

#  Vanderven  &-  Vanderven  Antiquairs,  's-Hertogenbosch  #  Kranendonk 
Duff  els,  Amsterdam  * 

April  1-9  1978  Open  daily:.14.00/22.00  h. 

EUROHAL  MAAOTIICHT  NL 


7-23  March.  Thomas  Rowlandson,  an  exhibition  of  drawings 
and  watercolours  held  in  conjunction  with  M-orton  Morris  &  Company. 


Catalogue  available  on  request  £^.00  including  postage. 


THUiMAS  GAINSBOROUGH,  R.A.,  1727-  1788 
Portrait  of  a  gentleman,  half  length  wearing  a  red  uniform,  with  green  lapels, 

a  buff  waistcoat  and  a  cocked  hat. 
Oils  on  canvas,  in  a  painted  oval.  29I  x  24  inches  (75  x  61  cms) 
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I'roiit  L-(i\'er:  Siiields  ;il  the  bottiim  (ifthe  (irand  Stairease:  (in  the  left,  the  arms  (il  Ikothertdii. 

and  on  the  right;  the  arms  ol  the  Howard  family  impaling  Hastings. 

Anitidcl  Cdsllc.  I'hotOfiruph:  Host  and  MM  doiinld.  cotirtesii  of  the  Trustees  of  Artiiidel  Ctistle. 

The  April  issue  will  contain  articles  on  Ceylon  masks.  Liverpool  porcelain.  Swedish  creamware. 
iiitiirs'tti  by  Fra  RalTaeleda  ikescia.  jt'v\  cller\'  in  Scottish  seventeenth-century  portraits,  john 
Kvelyn's  cabinet  and  the  restoration  of  San  I'rancisco  Plantation  House. 
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address  all  such  orders  to  The  Connoisseur. 
I'.o.  Box  1  0 1  20.  Des  Moines.  Iowa  si '  541 1. 
Should  you  have  any  problem  u  ith  vour  sub- 
scription, please  write  to  |ohn  Harris.  Customer 
Service  Department.  YVic  Connoisseur,  at  the 
abov  e  address,  fo  assure  quickest  ser\  ice.  please 
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devoted  to  Arundel  Castle  and  the  collections  housed  there.  There  has 
at  Arundel  since  the  Norman  Conquest,  and  the  preswit  structure  rctlects  tiie  long  and  at  times 
turbulent  history  ol  Kngland's  premier  Dukedonrand  leading  Roman  Catholic  fami^;.  We  arc  most 
grateful  to  Miles,  seventeenth  Duke  of  Norfolk  for  affording  us  an  insight  into  this  great-house,  and 
to  his  archivist  Dr.  Francis  Steer  lor  guiding  us  through  more  than  nine-hundred  years  of  its  history. 


IMIOlOllRAIMi:  A.  1.  KrKSllNt;.^ 


Arundel  Castle  and  its  Owners 

1067-1660 


l^raiu  is  Steer 


There  is  11  Sussex  proverb  ofwhieh  the  first  two  lines  riiti: 

.S"//?('('  William  rose  and  Harold  fell. 
There  have  been  Earls  of  Arundel. 


THi:  story  ol  Arundol  begins  in  i  ( ih-  vvlirn 
Koger  dc  Montgoinery  aimv  to  l.ngliiiul 
I'or  till'  C'hristnias  Icstivilifs.  Ilr  hiid 
rt'iniiinc'd  as  Rfgent  in  Normandy  during  that 
invasion  of  our  short's  loiiiinonly  talk'd  the 
Nortnan  C'onqucst,  hut  as  a  rcwaril  lor  iiis 
stewardship  he  v\  as  gi\'en  about  a  thirii  of  the 
county  ol  Sussex  (iiuluding  the  lily  ol 
Chichester  arnl  the  castle  ol  Arundell  which 
constituted  the  Honour  ol  /\rundel  consisting 
ol  the  rapes  (as  the  six  niain  territorial  di\  isions 
ol'Sussex  are  called  I  olChichester  and  Arumk'l. 
William  the  Norman  had  bei'U  gi'nerous,  Inil 
although  the  grant  ol  the  castle  ol  Arundi'l. 
which  carried  with  it  the  title  of  l-arl  ol 
Arundel,  suggests  the  existence  of  a  castk-  in 
i()f-)7.  it  is  questionable,  'I  heri'  is  no  ev  idence 
that  sui'h  a  buililmg  had  been  erected  and  il 
was  probably  Roger  himself  who  caused  a 
great  motte  and  bailey  to  be  constructed  (the 
motte  having  a  wooden  fortiliiation  on  ill  loi 
the  protection  of  his  x'ast  territories  anil  to 
instil  awe  into  the  hearts  of  those  natives  v\'ho 
were  experiencing  the  rule  of  a  new.  foreign 
overlord.  The  earthworks  still  exist:  the  motte 
was  soon  crowned  by  a  circular  stone  keep 
(now  much  restored):  stone  defences,  massive 
gateways  with  portcullises,  and  domestic  quar- 
ters were  built.  We  have  no  precise  know  ledge 
of  all  this  work,  but  it  is  e\  ident  from  architec- 
tural fragments  (No.  i )  that  much  of  the  detail 
was  carved  and  that  the  plan  of  the  Norman 
castle  \\  as  basically  the  same  as  it  is  toda\'.  barl 
Roger  also  received  nearly  the  whole  ol 
Shropshire. 

Roger  died  in  1044.  His  son  and  heir.  Hugh, 
died  without  issue  in  loijS  and  his  younger 
brother.  Roger  de  Belleme.  Count  of  Alen<,on 
succeeded  only  to  be  attainted  in  i  102  when 
all  his  Hnglish  possessions  became  forfeited 
to  the  Crown.  I'rom  c.  i  1  ^S,  the  d'.Xubigny 
family  became  1-arls  of  Arundel  and  with  that 
title  the  Office  of  Chief  Butler  which  is  still  held 
by  the  Dukes  of  Norfolk.  William  d'Aubigny 
married,  in  1  i  ^S.  Adeliz.  the  widow  of  King 
Henry  1  and  in  1  1  ^9.  four  years  after  Stephen 
had  been  proclaimed  King.  Henry's  daughter. 
Matilda  arrived  in  England  to  claim  the  throne. 
She  came  to  Arundel  Castle  at  the  invitation  of 
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William  and  her  step-mother  ,\deli/.:  Stephen 
besieged  the  castle.  Matilda  escaped  to  the  w  est 
country,  and  the  struggle  lor  pow  er  continued 
until  I  142.  W  illiam  d  .\ubign\  becanic  faith- 
ful to  Stephen  and  to  Matilda's  son.  Ilcnrx  of 
.Anjou  who  succeeded  as  King  Henry  11  ol 
I'.nglandin  1  1  ^4  . , Adeliz  retired  to  a  nunnerv  in 
South  Brabant  in  iiS":  she  died  m  iisi. 
W  illiam  sur\  iv  ed  her  unhl  1  1  7(1  and  iiis 
descendanls  held  Arundel  until  Hugh 
d',\ubign\  died  'in  the  tlower  of  his  youth'  m 
124  ;.  I'hls  family  had  made  aihantageoiis 
marriages,  had  held  ollices  (doubtless  ol  |irolit  1 
under  the  t'rowii.  had  serxeil  in  armies,  and 
found  their  linal  resting  places  at  Wymonilliam 
I'riorv  in  Norfolk.  .Alter  Ilie  death  of  Hugh 
d'Aubigiu  .  his  great  estates  were  div  ided  be- 
l\\  cen  his  lour  sisters. 

At  this  point  we  switch  to  the  l  it/. Alans, 
leudal  Lords  of  C'lun  and  Oswesirs  m 
Shropshiie  w  hich  Baronies  are  still  held  bv  the 
Dukes  ol  Norfolk.  |ohii  l  il/.AIan.  through  his 
mother.  Isabel,  sisler  and  in  her  issui-  co-heir  ol 
Hugh  d'  Aubigny.  w  as  aw  arded  the  Castle  and 
Honour  of  .Arundel  (although  he  never  as- 
sumed the  lillei:  he  was  taken  prisonei  at  the 
battle  ol  l.ewes  in  12(14  and  died  in  12(17. 
lohn's  son  and  namesake  w  as  liv  ing  in  i  2S7 
but  bevond  thai  date  the  record  is  ha/v 
Howevei.  with  his  son  Ruhard.  Ixnn 
]  I'ebriiarv  12(1(1  7.  ue  begin  a  line  which 
continues  unbroken,  i  xcei)t  lor  a  lew  tem- 
porarv  gaps  until  ISSS  when  Ihom.is 
Howard,  fourth  Duke  of  Norfolk,  married  Marv 
l-'itzAlan, 

1  ike  man\  of  their  class,  ihe  I  ilz.Alans  parti- 
cipated in  wars  and  skirmishes  in  Wales. 
Scotland  and  I'rance.  Richard  I'itz.Alan  was  al 
the  siege  ol  C'arlaverock  in  i  ^oo  and  is  com- 
memorated in  a  ballad.  Iklmund.  Richard's 
son.  was  beheaded  at  Hereford  in  November 
I  ;2(i  when  his  estates  and  honours  were 
lorleiled:  the  Castle  and  Honour  ol  Arundel 
were  given  to  Ixlmund.  l-arl  of  Kent  (sixth  son 
of  I'duard  I)  who  was  beheaded  in  1  V 

Such  is  the  weathercock  of  hislorv  that 
when  Richard  I'itzAlan.  IxImund's  son.  was 
restored  in  blood  and  honoms  and  to  his 
estates  in  i  n'>  1 .  he  had  alreadv  succeeded  I" 
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till'  I'liormous  possi'ssioris  ol  lln'  \\  ari'iHic 
liiiiiiK  oil  llic-  (Ifiilli  (il  Ills  motlKT's  br((lluT. 
|(ihn.  I  iirl  (il  Siirri'v  ;iiul  Sussi-x.  Kicluird  ciii'd  ;il 
Aiiiiulfl  In  laniiaiv  i  li  in  his  st'vcntiflh 
\  i-<ii  .iiitl  u  ,is  hurlc'cl  at  \.v\\  t-s  I'ridrv  whii  li  had 
hci'ii  loiindc'ii  liy  William  dc  Waifiiiu'  ami 
('iiiiulrada  his  v\itt'  within  ti-ii  \i'ars  ol  tin- 
\(irnian  CoiKiiu'st.  Kichard's  inoiuimrnt.  v\  itii 
clli.uifs  (li  hiniscil  and  Idcannr  his  w  ile  (daiigli- 
tiT  (il  llciir\,  l  arl  ol  l.aiuasttTt.  and  that  ol 
joaii  (if  \  (  ii'  (dk'd  I  2') '.I-  will-'  ol  W  illiam  di- 
W  ari'iinc.  arc  now  in  C'liic  lu'ster  l  athi-dral. 

Richard's  son  lanotlu'r  Kichardi  b\  his 
sctdiid  will-  rifaiior.  who  was  tlu'  uiilou  ol 
john.  sr((iiid  Lord  Ik-aiimont.  was  k-ss  lor- 
tiiiiali'  than  his  tathcr.  Although  a  Knight  ol 
the  C.arti-r  and  a  distingiiislu'd  soldier  in  the 

1  rciu  h  w.irs.  lu'  took  an  ac  tive  part  against 
Hahard  ii:  In-  uas  pardoned  lor  his  political 
olleiu  c's  in  1  ',1)4.  treac  heronsK  si-ized.  tried  at 
Westminster  and  heheaded  in  (.'heapside  on 

2  1  September  I  ?c)7  aged  tilty-orie.  'no  more 
shrinking'  Irom  his  late  'or  ehanging  colour 
than  it  lu'  were  going  to  a  banquet'.  This 
Kk  hard  must  hav  e  been  devoted  to  Arundel  lor 
be  built  the  great  collegiate  cluireh  there, 
dedicated  to  Saint  Nieholas.  ol  which  the 
weste  rn  limb  the  nave  is  now  the  parish 
c  hui  c  h  and  the  eastern  limb  the  chancel  is 
the  I  it/.Alai  chapel  (  No.  2  I  and  the  burial  place 
ol  the  l  arls  .il  ,\rundel  and  Dukes  ol  Norfolk. 
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It  is  a  church  ol  which  one  half  is  Anglican 
and  the  other  Catholic,  but  laiis  Deo.  the 
two  communions  are  now  closely  allied.  The 
c  hurch  is  a  majestic  building  ol' considerable 
architectural  interest:  the  College  comprised 
twenty-one  priests  and  choristers  under  the 
direction  ol'  a  Master,  and  the  chof  was 
separated  from  the  nave  by  a  wrought  iron 
screen  which  still  survives  and  was  the 
subject  ol  a  celebrated  law  suit  in  1S7C)  and 
i.SSo.  The  College  and  its  possessions  were 
conveyed  to  Henry  I'itzAlan,  Harl  of  Arundel, 
on  2fi  December  i  S44-  Hy  founding  the 
'College  of  .Arundel'.  I'.arl  Richard  was  continu- 
ing the  [110US  works  of  his  predecessors  who. 
Irom  1102  had  founded,  or  further  endowed,  a 
priory  attached  to  the  church  of  Saint 
Nicholas,  the  Hospital  of  Saint  James  for  lepers, 
a  house  of  Dominican  I'riars.  and  the  Hospital 
of  the  Holv  Trinity  (the  \UiiM>n  Dicii  of  which 
substantial  ruins  exist  I.  all  in  Arundel,  and  the 
priories  of  nearby  Lyniinster  and  Pynham 
(Calcetoi. 

following  1-arl  Richard's  decapitation,  the 
Castle  and  Honour  of  .Arundel  were  granted  to 
john  lloland.  Duke  of  I-xeter.  but  he.  too.  was 
beheaded  in  1400  with  resultant  forfeiture, 
lloland  had  had  Richard's  son.  Thomas,  as  a 
ward,  who  was  harshly  treated  and  escaped  to 
the  continent  to  join  his  uncle  Thomas,  the 
deposed  .Archbishop  of  Canterbury,  in  I'trecht. 


I  )Like  of  Norlolk  Kc.  I  I  S47  - 1    i  7I 
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In  1 400,  however.  Thomas  was  restored  to  the 
honours,  was  made  a  Knight  of  the  Carter, 
fought  against  the  Welsh,  and  in  the  French 
wars  where  he  was  at  the  taking  of  Hartleur 
on  22  September  141s.  but  he  contracted 
dysentry  and  died  on  his  thirty-fourth  birth- 
day. I  ^  October  1415-  Karl  Thomas'  body  was 
brought  to  Arundel:  his  superb  tomb  on  which 
lie  the  alabaster  effigies  of  himself  and  his 
wife.  Beatrice,  daughter  of  John  1.  King  of 
I'ortugal.  is  in  the  centre  of  the  FitzAlan 
Chapel  (No.  5). 

The  next  three  Earls  of  Arundel  were  cousins 
of  Thomas,  they  too  were  soldiers,  and  lohn. 
born  at  l^ytchett  Matravers  in  Dorset  1407/8. 
was  created  a  Knight  of  the  Bath  by  the  young 
King  Henry  vi  in  1426  under  the  title 
'Dominus  de  Maultravers'.  a  dignity  still  held 
by  the  Dukes  of  Norfolk.  John  was  wounded 
and  taken  prisoner  at  the  siege  of  Gerberoy  in 
14  he  had  a  leg  amputated  and  died  as  a 
result  at  Beauvais.  where  he  was  buried.  His 
remains  were  eventually  brought  home  to 
Arundel  where  there  is  a  tine  tomb  showing 
him  in  armour  covered  by  an  heraldic  tabard: 
beneath  the  open  tomb  chest  is  a  cadaver  -  a 
gruesome  reminder  of  mortality  (No.  4 1.  This 
young  man.  a  Knight  of  the  Garter,  who  died 
aged  twenty-seven,  was  known  as  the  English 
Achilles  and  as  possessing  singular  valour, 
constancy  and  gravity. 
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lohti's  inliint  s(jri  died  at  the  age  often,  so  the 
llarldoni  passed  to  an  uncle.  William,  a  Yorkist 
who  (ought  al  the  second  battle  of  St.  Albans. 
17  Februai  N  1461.  was  Constable  of  Dover 
Castle.  W  iirden  of  the  Cinque  Ports,  a  Knight  of 
the  (iaiier  and.  at  the  instigation  of  William  of 
Wayritiete.  the  founder  of  the  Arundel  Mass  at 
Magdalen  College.  ().xford,  in  148s.  It  was  this 
\\  illiain  in  u  hose  favour  the  precedency  of  the 
l.arls  of  Arundel  was  decided;  as  Canon 
I  lenu'N .  the  historian  of  Arundel,  wrote  in 
I  N  ^j.  the  I  hallenge  ol  the  Karls  of  Devon  tothe 
[)reci'iiency  ot  those  of  Arundel  established  the 
latli-r  in  its  original  suprem;uy  of  honour 
ab()\  e  everv  other  similar  title  of  dignity'. 

Ihomas.  succeeded  his  lather  William 
111  14S7.  who  had  died  aged  seventy-four.  His 
son,  anolljer  William,  took  part  in  the 
Coronation  and  trial  of (Jueen  Anne  Holeyii.  He 
rcic'iM-il  maiu'  estates  in  Sussex  which  had 
lu'longeil  to  I.ewes  I'riory;  he  also  had 
\1ichelham  I'riory.  This  William  (c.  147(1 
I  S4  5  4*  was  burii'd  w  ith  his  aiuestors  at 
Xruiuk'l. 

\\  illiam's  son,  Henry,  was  llu'  tirst  of  his 
family  to  have  a  university  education  at 
Cambridge:  he  was  a  i>age-ol-honour  to  Henry 
\  III  u  ho,  in  piTsoii,  was  one  of  his  sponsors.  He 
was  .1  Knight  of  the  ( iarter.  Deputy  Covernor  oi 
Calais  and  in  1  S44  ilistinguished  himself  at  the 
lakmg  ol  Hoiilogne.  He  lived  in  a  lime  of 
politiial  unrest  anil  spent  o\fr  a  \ear  in  the 
'lov\er  nl  I.Diulon  as  a  result  ol  the  lioslilit\  of 
llu-  Duke  ol  Northumberland;  he  had  his 
i  (  \  eiige  b\  pretending  to  hi-  ol  tin-  party  setting 
up  jane  ( iri'\  as  Oueen  and  thi'ii  betraying  the 
Duke  tn  OueiMi  \lar\  .  I  hose  were  tlu'  tiavs 
ulu-ii  lo\allies  VM're  delicalelv  balaiici-d:  ser- 
vaiil  of  the  (  atholii  Mar\  .  Ilenr\  managed  to 
retain  liisOIIices  under  the  I'rotestant  l.ii/abeth 
u  hum  Ik'  aspired  ( like  others)  to  marry.  Being 
relet  led.  he  had  suHicienl  sense  to  resign  all  his 
appoiiilmeiils  in  1  ^''4  anil  to  live  until  1  ^So 
u  lieii  he  died,  aged  si\l  v-se\  en.  and  w  as  buried 
at  Arundel 

So  far  we  lia\e  only  been  concerned  with  the 
1  il/.\lans:  w  e  must  now  go  back  in  time  to  the 
ll(H\  ard  lamiK  w  hose  nu'teoric  rise  from  pros- 
perous \orlolk  geiilr\  culminated,  in  1  4<S  ].  by 
Sir  I  oh  n  I  low  aril  being  created  Duke  of \orlolk. 
Marsliiil,  and  I  arl  Marshal  ol  fjiglanil  iNo.  1, 
p.ige  1  M4  I  His  career,  and  especialh'  his  part  in 
llic  murdiT  ol  the  I'nnces  in  the  Tower,  needs 
lurtlier  mv esligalion.  His  portrait  at  .Arundel 
Castle,  is  that  of  a  v  illain:  he  was  killed  at  the 
battle  ol  Kosworth.  22  .August  14SS.  His  son. 
I  homas  1  No.  2.  page  1  i)S  I-  fought  at  the  battle 
ol  Barnel  ill  1  4  7  1 .  held  main  Ollices  under  the 
C  row  n.  w  as  the  v  Iclor  at  the  battle  of  I'lodden 
in  isi  ',.  died  aged  about  eighty,  and  was 
biirieil  al  I  ramliiighaiii  in  Sutlolk  in  I  ^24.  He 
w.is  the  lalliei  of  Ihomas.  third  Duke  ol 
\nrlolk.  a  sihemer'  of  the  lirsi  order;  his 
portrait  b\  Holbein,  captures  the  unrelenting 
chai  .'i  ter  of  I  he  man  who.  in  t  he  w  oi  ils  ol  the 
editor  'i|  the  C'omplele  Peerage',  vvas  princi- 
p.ilK  responsible  lor  the  bloodv  suppression  ol 
the  Tilurimage  of  tlrace  ".  1  s  l''  >,7-  b\  the 
w  liolesalc  h.iiigmv;  .iiid  helieailing  of  suspecli'd 
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persons'.  The  same  authority  describes  Duke 
I  homas  as  hot-tempered,  self-seeking,  and 
brutal,  and  his  career  shows  the  deterioration 
ol  l-nglish  life  under  Henry  viii',  Duke  Thomas 
was  opposed  to  the  refonned  faith  although  he 
had  received  lavish  grants  of  monastic  lands, 
and  it  was  he  w  ho  arranged  the  marriage  of 
his  niece,  Catherine,  as  the  fifth  Queen  of 
Henry  \  To  his  surprise,  and  doubtless  to 
that  of  many  others,  the  Duke  was  arrested  on 
a  charge  of  high  treason  for  condoning  the 
actions  of  his  son  llenrv;  he  vvas  lodged  in  the 
I'ower.  loimd  guilly  on  27  |aiiuary  1  S47  and 
would  have  been  executed  but  for  the  death  of 
the  King  the  next  day.  Duke  Ihomas  was 
fortunate  although  he  remained  a  prisoner 
during  the  short  reign  of  I'.ilvv  aril  \  i;  \\  hen 
Mary  came  to  the  throne  he  was  released. 
I  estori'd  to  his  honours,  and  died  aged  eighty  at 
Kenninghall  in  Norfolk.  His  spleniliil  tomb  in 
I  ramlingham  Church  is  that  of  a  man  of  whom 
Creighlon  w  rote  'was  inlluenlial  more  through 
Ins  position  than  through  his  abilities  and  did 
not  scruple  al  personal  intrigue  to  secure  his 
pow  er'. 

Mention  has  just  been  made  ol  Thomas' son 
llenrv .  w  ho  w  ill  always  be  remembered  as  the 
poet  Ivarl  ol  Surrev  :  he  was  brilliantly  clever, 
but  a  conceited,  roistering  young  man  who 
courted  Mary  I'udor  and  shot  stones  from  a 
crossbow  at  the  windows  of  London  citizens 
and  al  the  houses  of  ladies  of  easy  virtue  on  the 
south  bank  of  the  Thames.  In  and  out  of  prison 
and  in  and  out  of  favour  in  high  places, 
arrogant  to  the  extent  of  believing  that  he  was 
above  the  law.  he  was  arrested  on  a  charge  of 
high  treason  based  on  his  alleged  use  of  the 
arms  ol  T.dvv  ard  the  Confessor  in  his  quartered 
shield.  The  rights  or  wrongs  of  that  charge  are 
still  questionable,  but  Henry,  the  young  poet 
and  one  of  the  stars  of  his  generation,  was 
beheaded  on  Tower  Hill.  19  january  i  S47- 
aged  about  thirty.  His  portrait  after  W  illiam 
Scrolsicolour  I .  page  2001  is  at  .Arundel  Castle. 

After  that  tragic  episode,  we  turn  to  Henry's 
son  Thomas,  whose  mother  was  I-'rances. 
daughter  of  John  de  \  ere.  Karl  of  Oxford.  He 
w  as  born  in  1  s  ^S.  restored  in  blood  and 


honours  in  155^,  and,  on  the  death  of  his 
grandfather  in  i  5154  became  fourth  Duke  of 
Norfolk.  Here  was  another  ambitious  young 
man,  who  once  hoped  to  marry  Mary,  Queen  of 
Scots.  In  1555,  however,  he  married  Mary, 
daughter  of  Henry  FItzAlan,  Earl  of  Arundel 
(colour  A,  page  197),  she  died,  in  her  seven- 
teenth year,  giving  birth  to  Philip  Howard 
(No,  5,  page  1 95)  v\'ho  was  canonised  in  1970, 
By  the  marriage  of  Thomas  and  Mary  the  vast 
FitzAlan  estates  came  to  the  Howards,  Mary's 
portrait  ( a  copy  pf  one  by  Hans  Eworth )  hangs 
beside  that  of  her  dashing  young  husband  in 
the  drawing  room  of  Arundel  Castle  while  her 
body  rests  in  the  FitzAlan  Chapel,  Thomas  then 
married  Margaret  Audley  in  i  559;  she  died  in 
I  sb4  aged  twenty-three  or  twenty-four.  The 
next  bride,  three  years  later,  was  Elizabeth, 
widow  of  Thomas,  Lord  Dacre  of  Gilsland. 
Thomas  Howard  married  his  sons.  Philip, 
Thomas,  and  William  to  his  third  wife's  daugh- 
ters thereby  securing  the  extensive  Dacre 
estates  in  Cumberland  for  his  own  family.  The 
marriage  of  Thomas  and  Elizabeth  was  brief; 
she  died  in  childbirth  at  Kenninghall  in 
September  1567.  The  Duke's  involvement 
with  .Vlary.  Queen  of  Scots  cost  him  his  head  on 
Tower  Hill  on  2  June  i  S7-2  at  the  age  of  thirty- 
four.  His  New  Testament  containing  a  pathetic 
message  to  his  steward.  William  Dyx.  is  one  of 
the  treasures  at  Arundel  (No.  5).  It  is  under- 
standable that  one  of  my  predecessors  as 
archivist  to  the  Dukes  of  Norfolk  put  certain  of 
the  family  papers  into  the  categories  of  im- 
prisonments, attainders  and  decapitations. 
The  death  warrant  of  the  fourth  Duke  is  among 
the  .Arundel  Castle  archives,  a  grisly  souvenir 
ol  an  age  w  hen  intrigue  was  rife  and  life  was 
cheap  at  all  levels  of  society. 

Philip  Howard  had  led  a  debauched  and 
worldly  life  until,  so  it  is  asserted  in  his  con- 
temporary biography,  'when  walking  one  day 
alone  in  the  gallery  of  his  Castle  at  Arundel'  he 
had  a  long  and  great  conflict  with  himself  and 
resolved  to  become  a  member  of  Cod's  church 
|lo  revert  to  the  Catholic  faith  of  his  ancestors] 
and  to  frame  his  life  accordingly'.  'That  was  a 
bold  decision  lor  a  young  man  to  take  who  had 
been  despite  his  father's  execution  -  a  Court 
favourite.  Philip  adhered  to  his  resolution, 
attempted  to  llee  the  country,  was  arrested, 
lodged  in  the  Tower  in  April  i  s^s,  attainted  in 
1  s.Si).  and  died,  some  suspect,  by  poisoning, 
still  in  the  Tower,  aged  thirty-eight.  At  tirst 
buried  in  the  chapel  of  the  'Tower.  Philip's 
remains  were  taken  to  West  Horsley  in  Surrey 
in  I  (124  and  tinally  to  .Arundel. 

Throughout  the  momentous  sixteenth  cen- 
tury. .Arundel  Castle  was  still  a  great  pile  of 
masonry,  still  basically  Norman,  a  warren  of 
draughty  rooms,  and  swarming  with  servants. 
But  .Arundel  was  not  the  only  home  of  the 
Howards:  there  was  Kerminghall  in  Norfolk. 
.Arundel  House  in  London  between  the'Thames 
and  the  Strand,  and  many  lesser  properties 
w  here  the  family  stayed  from  time  to  time.  The 
progresses  must  have  been  spectacular  and 
very  costly. 

.After  the  death  of  Saint  Philip  Howard,  there 
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I).  Amuonv  Van  I)V(  k.  Thonuis.  Thr  CollirUtuf  Farl'.  iiiul  Mcthni  his  wile. 
The  Karl  is  pointing  his  finger  t<i  Madagascar  on  the  gliihe. 
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\v;is  ;i  ilriiiiKitit  cliaiigi'.  His  son  ;uul  tu-ir. 
Thorjuis.  horn  in  IS^S.  eiiiuiiti-tl  ;il 
V\  estininstci  Si  liool  and  Trinity  C'olli'gc. 
C'amhridjic-.  was  restored  in  blood  and  to  the 
titles  ot  I  ,irl  ol  Atimdi-i  and  Surrey,  and  to 
suc  h  horiiiurs  and  baronies  as  his  graiuHather 
|lhe  lourtli  Duki'l  had  enjoyeii'  b\'  Act  ol 
Parliament  in  i()04.  llarl  Thomas  v\as  pos- 
sessed ot  iiuic  li  common  sense  and  trimmed  his 
sails  lo  the  prevailinj^  uiiid.  A  publicK'  i)ro- 
lessed  Protestant,  he  was  sent  as  Ambassador 


Irom  King  James  i  to  the  latter's_  sister, 
l-ii/abetli.  widow  of  T'rederick  v.  ivlector 
Palatine  of  the  Rhine  and  King  of  Bohemia  in 
ifM2:  their  tine  portraits  by  Michael  )ans/. 
Miere\  eldt  are  in  the  dining  room  at  Arundel 
Castle.  In  \  (i  Thomas  went  on  an  embassy 
to  Holland. 

This  l-.arl  of  Arundel  uas  a  Knight  of  the 
darter,  held  Otfices  in  ttie  counties  where  he 
had  estates  and.  in  idod.  married  Alethea 
Talbot,  daughter  and  eventually  sole  heir  of 


vfync^tliatlu'ifc  and  Iielpc  of  godly  IcnnicJ  i"nen,lK)tri  in  rcc!uc'in»tfic  fajnc 
to  the  ttuclli  of  the  Ciickc  tcxtc  (appuyntyiig  out  .ilTo  the  diucilkic  whcr 
it  happcncth'  anci  aUo  iii  the  Ucpyiitr;  ot  the  ti  iic  ortographie  of  wordcs, 
as  It  Oiall  maiiilcrtly  appearc  viito  them  that  vn  ll  dihgently  ami  witliout 
allcOion  coiifcrrc  this  with  tlie other  tiiat  went  Fcortli  beloic.  1  hauc  (as 
iK'coinnictl;  a  true  o\  ecbciit  fulnecle,  done  all  that  in  iiicd>  .1  lyc,  to  fatif- 
lie  your 'traces  molU- godly  zealc  and  conur.aiindcmcnt :  and  witfi  fuche 
luhininlon,  as  it  bccomiiieth  a  fubiecl  to  his  vao\\  drad  roiicniignc  Lordc, 
tlo  iiov/c  prefent  it  vnto  your  Alaicllic,  in  molt  inimble  wyfedehiinc  the 
fair.c,  accordyng  to  your  princely  cJcniencie,  to  accepte  niv  good  cii- 
deuour.  Tiic  gcuerofall  power,  v/hiche  iskvn<j;of  all  kyjiges, 
and  prince  of  nil  princes,  vouchf.ire  of  hisgoodnes  to  prc- 
Ici  ue  vour  Maieilie,  and  m  all  your  royall  aflaircs  I'o 
tc»a(lnll  your  gracious liyghiicllc  with  his  holy 
fpirite,  that  v/lutfoeucr  ^dur  grace  fhall 
tl.ynlce  or  do,  may  be  to  Gods  glory, 
tlic  aintiiuiall  Horyfliyng  of 
your  h)'ghncirc  Ik)- 
Hour,  and  the 

connnon 
wealth  of  your 
lubicdes. 
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1  hc'  liiiirih  Diiki-  (it  Norldlk  s  l.ircwcll  im-ssiige     Ins  Steward.  William  Dyx.  written  in  lilscopv  ot 
Ihe  \e«  leslanu-nt  printed  In  Kii  li.ircl  liiggc-.  i  s'<'>  I'his  pathc-tic  message  was  written  in 
I  he  I  ouci  111  I  ciiuldii  ml  i-bni.ir\  I  S7  i  -■  I  be  clav  tdllciwing  the  issue  of  his  ileatli  w  arr.int. 


Gilbert,  seventh  Harl  of  Shrewsbury,  whose 
splendid  monument  is  in  Sheftield  cathedral, 
(lilbert's  mother  was  the  renowned  Bess  of 
Hardwick  and  something  of  her  determination 
is  reflected  in  the  portraits  of  Alethea  by 
Mytens  (colour  t.  page  201)  and  Van  Dyck 
(colour  D):  it  was  through  Alethea  that  the 
Howards  became  possessed  of  the  great 
Shetlield  estates  with  their  enormous  revenues. 

ThoiTias  will  always  be  remembered  as  the 
Collecting  Karl'  for  he  assembled  those 
Classical  marbles  of  which  the  bulk  are  now  in 
the  Ashmolean  .Museum  at  Oxford:  other 
splendid  pieces  were  found  in  1 972  during  the 
building  of  the  present  Arundel  Great  Court  in 
the  Strand:  the  portrait  of  Karl  Thomas  in  his 
statuary  gallery  at  Arundel  House  is  a  lovely 
and  familiar  picture  now  at  Arundel  (colour  i). 
page  2(11 ).  Books  too  were  collected  by  him 
only  to  be  given  away  by  Henry,  sixth  Duke  of 
Norfolk,  on  the  advice  of  John  Kvelyn:  one 
volume,  however,  has  come  back  to  Arundel 
t'astle  a  line  copy  of 'Ampitheatrum  Honoris' 
by  Clarus  Bonarschius  (  1  fio^  I  -  with  the  Karl's 
arms  stamped  in  gold  on  the  cover. 

fuirl  Thomas'  character  has  been  diversely 
assessed;  in  Clarendon's  view,  he  was  'willing 
to  be  thought  a  scholar'  but  'as  to  all  parts  of 
learning  he  was  most  illiterate':  on  the  other 
hand.  I,\  elyn  described  him  as  'the  magnificent 
Karl  of  Arundel,  my  noble  friend  while  he  lived'. 
After  taking  Charles  I's  daughter.  Mary  to 
Holland  to  be  the  e\entual  bride  of  William. 
Prince  of  Orange  in  1(142.  Thomas  never 
returned  to  Ijigland  although  he  was  created 
Karl  of  Norfolk  in  1(144:  he  settled  at  Padua 
where  he  died  on  4  October  1(14(1  and  was 
buried  at  .Arundel.  His  'George'  was  given  to 
Klias  Ashmole  in  1  (174  by  Henry,  sixth  Duke  of 
Norfolk,  and.  like  the  famous  marbles,  is  in  the 
Ashmolean  Museum. 

When  Civil  War  broke  out  in  1(142.  Karl 
Thomas'  homes,  possessions  and  second  sur- 
viving son  and  heir,  tienry  Krederick  (who 
fought    at    Kdgehill)   were   all   in  Kngland. 
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(1.  Title-page  ol  a  contemporary  pamphlet 
published  after  the  Siege  ot  .Arundel. 
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Thomas  submitteil  to  llu'  sale  ol  scihk'  oI  liis 
'estates  ratluT  than  aeknow  lecit;e  t  lie  authorit\' 
of  the  l^arlianieiil  so  lar  as  to  eoiiipoiiiul  lor 
theni.  though  by  tlolnii  so  |lie  ami  otheis| 
forfeited  the  whole,  exeepting  the  liltli  reserv  ed 
for  the  families  of  delinquents'.  The  C"i\  il  W  ar 
pursued  its  hideous  eourse  and  in  November 
1 1-)42  the  ill-;4uai-iled  ArLUidel  Castle  w  as  taken 
by  a  small  loree  of  Romulheatis:  it  was  re- 
eaptured  by  the  Royalists  in  Deeember  i  (14  ^ 
only  to  be  besieged  between  211  Deeember 
1(144  and  s  ]anuar\'  1(14^.  The  diama  is 
deseribed  in  'A  I'ull  Relation  Of  the  late 
Proeecdings.  \'ietory.  and  good  Suecess 
(Through  Clods  Providence)  Obtained  by  the 
Parliaments  Forces  I'nder  Sir  V\  illiam  V\  aller. 
At  the  taking  of  the  Town  and  Castle  of 
Arundell . . .'.  printed  S  |anuary  i  (144  s 
(No.  h). 

Creat  was  the  destruction  in  Arunilel:  the 


Castle  shown  in  W  enceslaus  Hollar's  engrav- 
ing dont'  in  1(144  (No.  7)  was  uninhabitable 
aftiM'  nearlv  six  centuries;  the  glorious  I'itz.Man 
Cha|")el  was  ilesecratcd.  .And  so  this  castle 
ri'mainetl.  a  damaged  fortress  until  Thomas, 
eighth  Duke  of  Norfolk  (diixl  17^21  began  a 
hall-hearted  repair  programme:  his  w  iirk  gave 
place  to  the  (iolhic  lanlasv  built  b\  C'harles. 
eleventh  I  )uke  in  i .  i  Ni  n  >  and  that,  in  its  turn 
was  mostly  demolished  by  Henry,  tilteenth 
Duke  (No.  1 .  page  1  74 ).  w  ho  built  what  we  see 
todav.  Onlv  the  magniticent  library  anil  one 
v  estibule  remains  of  Duke  Charles'  work. 

I'he  Dukedom,  which  had  been  forfeited  in 
I  S7-.  v\  as  restored  to  Tliomas  (  1  (127-  i  (177) 
b\'  ,\ct  ol  I'arliament.  24  December  ihho 
(colour  cl. 

There  are  archives  at  Arundel  Castle  in 
immense  quantity,  but  they  mainly  concern 
the  administrati{)n  of  the  scattered  estates  of 


the  l  itz.Mans  and  tlu'  Howards.  Information 
about  human  activities  have  had  to  be  sup- 
plementeil  from  other  sources.  Init  w  ith  all  the 
aniiitectural  changes  ,\runilel  C'astle  still  re- 
tains the  atmosphere  of  a  feudal  stronghold 
and  it  is  easy  to  visualise  the  hustle  anil  bustle, 
the  sorrows  and  rejoicings,  that  have  taken 
place  in  and  around  this  ancient  site. 


Dr.  I  rancis  Steer,  Maltrav  ers  Herald 
l-^xtraordinarv,  is  .Archivist  to  the 
Duke  of  Norfolk, 
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Gothic  Revival  at  Arundel 
1780-1870 


John  Martin  Robinson 


From  ('.  I  780  up  to  the  beginning  of  the  twentieth  century  successive  Dukes  (il'Norlolk  triinstornied 
Arundel  Castle  from  a  part  ruin  with  genuine  Norman  fragments  into  the  idealisatioii  of  a  mediaeval  castle. 
Much  of  their  neo-Gothic  architecture  was  mediocre  but  the  overall  landscape  composition  of  castle, 
park  and  subsidiary  buildings  is  among  the  most  assured  and  grand  of  its  kind  anywhere  in  the  world. 


Tm  initiiition  ot  a  century  mid  ;i  h;ill Ol 
almost  continuous  reconstruction  ami 
aggrandisement  is  the  responsihility  ol 
Charles,  tenth  Duke  ol  Norfolk  who  inherited  in 
1777.  He  came  of  a  distant  hranch  of  the 
Howards  seated  at  Clreystoke  in  Cumherland. 
At  the  time  of  his  succession.  Worksop  Manor 
in  Nottinghamshire  was  the  principal  family 
seat.  Arundel  had  never  been  completely  res- 
tored after  damage  in  the  Civil  War.  In  c.  171  h 
Thomas,  eighth  Duke,  had  remodelled  the 
South  range  giving  it  a  symmetrical  brick  front 
towards  the  quadrangle,  perhaps  to  the  design 
of  lames  tlibbs.  but  only  to  pro\  ide  a  temporary 
lodging  for  the  odd  visit,  not  a  pi'rmanenl 
residence.  The  ninth  Duke  who  hail  built 
Norfolk  House  in  London  as  well  as  \\  orksoji 
Manor,  the  latter  to  the  design  of  lames  I'aine. 
had  also  employed  I'aine  to  supervise  repairs  at 
Arundel  in  the  1  jhits.  It  may  be  that  the  old 
chapel,  which  had  a  white  and  gold  Ionic 
altarpiece  Iraming  a  Corregio  copy,  as  well  as 
several  of  the  rooms  in  the  South  block.  v\'ere 
decoraleil  by  I'aine.  though  nothing  from  this 
ilate  now  survives. ' 

The  tenth  Duke  decided  on  his  succession  to 
restore  Arundel  as  the  principal  family  seat.  In 
178^  he  obtained  an  /\ct  of  Parliament  to 
reserve  fines  from  the  renev\  al  of  leases  on  the 
Strand  estate  in  London  lor  'the  etVeclual  and 
substantial  repair,  support  and  improvement 
of  Arundel  Castle',  but  he  died  before  anything 
positive  was  achiev  ed  and  it  was  left  to  his  son. 
also  Charles,  who  inherited  in  1  to  carry 
into  etlect  the  great  programme  of  recon- 
struction. 

The  eleventh  Duke  v\as  a  serious  C'.oth.  .At 
(Ireystoke  in  Cumberland  he  remodelled  the 
castle  and  bLiilt  several  tlothick  farms  (  .  i  7S7. 
probably  to  the  design  of  Francis  lliorne  of 
Warwick  who  was  well  known  at  the  time  for 
his  architectural  abilities  in  the  Colhic  line.  It 
was  Hiorne  whom  the  Duke  lirst  asked  lor 
designs  for  Arundel. 

In  I  7S7  a  correspondent  of  Kichard  (iough. 
the  Oxford  antiquary,  reported  while  visiting 
Cumberland:  'At  Greystoke  Castle  I  found  .Mr. 
Hiorne  the  gothic  architect  whom  the  Duke  of 
Norfolk  had  invited  to  consult  with,  relative  to 
his  intended  repairs  at  .Arundel  Castle  and  we 


made  a  party  to  see  .'Mnwick  Castle  etc.  in 
Northumberland  for  Mr.  1  home's  infor- 
mation'.-' 

.\  prospect  tower  erected  in  Arundel  park  to 
Hiorne  s  tlesign  in  1  7S7  is  still  called  alter  him 
(No.  1  I.  It  is  triangular  in  plan  with  three 
oi'tagonal  corner  turrets  and  is  built  of  stone 
and  Hint  forming  a  che(|uer  pattern.  Its  sober 
("lolhic  detailing  gives  a  clear  impression  of 
what  1  home's  Arundel  Caslk'  would  havi'  been 
like.  His  plans,  howex  er.  were  not  adopted,  nor 
do  the\'  survive,  hut  Dallaway.  writing  in 
I  S  ]2.  slalt'd  thai  Hiorne  intended  to  demolish 
the  South  quadrangle  and  all  the  buildings 
round  it  lo  restore  the  twelfth-century  keep 
and  thet'lev  cut  h -cent lU'v  barbican  and  to  build 
neu  ranges  of  castellatetl  buildings  on  the 
lillyard  lo  the  north  of  the  keep.  It  is  not 
entirels'  regrettable  that  ihesedraslic  pro[iosals 
v\'i're  not  executed. ' 

The  Duke  also  looked  for  achice  to  olhi'r 
ijuarters.  In  1  71)4  he  lonsulted  tlir  (iothic 
oracle,  lloraci'  Wal[iole  himself,  about 
Aruntlel.  Walpole  reiommemk-il  |ames  V\'yatt. 
the  most  fashionable  and  most  accomplished 
Ciothic  architect  of  the  day.  then  restoring 


L''s  Tower,  designed  In  l-i.m. 1  m  1  ,  iv  ,u  n    k  .  1 


Windsor  Castle  for  (George  ni.  The  Duke,  how- 
ever, had  no  very  high  opinion  of  'V\'yatt  the 
Destroyer'  and  with  Sir  Henry  I'.ngletield  and 
john  Carter  v\as  responsible  for  Wyatt  being 
blackballed  from  the  Society  of  Antiquaries  in 
I  7^)7  on  account  of  thi'  Destroyer's'  catht'dral 
restorations.  It  was  to  this  that  (li'orge  111 
referred  jokingly  as  a  Popish  Plot'. 

The  Duke  had  always  inti'udeil  to  rebuild  the 
castle  along  lines  of  his  own  and  it  was  mainl\' 
for  this  reason  that  he  never  employed  ar- 
chitects or  artists  of  established  merit,  P\en 
before  inheriting  he  had  hit  on  the  novel 
expedient  of  sentling  craftsmen,  masons  and 
carpenters  from  dreystoke  to  London  to  train 
umler  leatling  sculptors  and  architects  so  that 
they  would  be  able  to  execute  competently  his 
own  architectural  ideas. 

Sycophantic  referetu'es  are  cotnmon  in 
eighteenth-century  books  to  great  houses  be- 
ing the  product  of  the  taste  and  genius  of  their 
noble  ov\ners.  for  /Xrundel  the  Duke  v\as 
indeed  his  (uvti  arcliilect.  There  are  numerous 
emphatic  statements  that  he  designed  it  and 
the  result  had  all  the  hallmarks  ofan  amateur's 
work.  The  iSiS  guidebook  written  after  the 
eleventh  Duke'sdi'ath  u  hen  there  v\  as  no  need 
to  Hatter  him,  stated  The  Noble  Duke  of 
Norfolk  v\'as  the  superintendent  of  his  artists, 
mechanics  and  labourers  as  v\i'll  as  his  own 
architect', ' 

The  artists  ami  craftsmen  from  (ireystoke 
included  lames  Teastlale.  a  surveyor,  who 
drew  all  the  plans  under  the  Duke's  direction 
(No,  2)  and  was  described  as  an  architect  on 
the  foundation  stone  of  the  Barons'  Hall,  james 
l  easdale  and  Son  later  set  up  as  professional 
surveyors  in  Arundel  and.  for  example,  drew 
plans  of  l.ittlehampton  Harbour  in  the  1  S2()s.^ 
lames'  brother  John  did  most  of  the  stone  and 
marble  carving  assisted  by  his  son.  another 
|ohti.  In  I  Sot)  after  the  l  essation  of  work  at 
Arundel  the  two  john  Teasdales  went  to 
Lomlon  and  were  employed  as  chief  stone 
carvers  on  the  restoration  of  Henry  \  iisChapel 
at  Westminsti-r,  The  woodcarvers  were 
lonathan  Ritson  Senior  and  |unior,  ,\fter 
tinishing  at  Arundel  lonathan  Kilson  |unior 
moved  to  another  Sussi-x  house.  Pelworth. 
w  lu-rt-  till'  third  Larl  of  Lgremont  I'lnploved  him 
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for  mnnv  vears  to  restore  the  Crinling  Ciiblions 
work  us  well  as  to  do  new  deeorations  in  the 
seventcenth-eentiiry  style.  His  elaborate  pel- 
mets in  the  square  dining  room  at  I'etworth 
earved  with  fruit  and  game  are  well-known." 

Before  starting  work  on  the  eastli'  itsell  the 
eleventh  Duke  made  the  park  and  laiidseaped 
the  surroundings,  'ihe  Old  Park,  sometimes 
known  as  the  Rewell  Wood,  lay  to  the  west  of 
the  town  t)f  Arundel  completely  separated  from 
the  eastle.  Tliis  was  coiuerted  into  the  home 
farm  and  provided  with  model  buildings  in  the 
Ckithie  style.  Most  of  the  land  north  of  the 
eastle  was  a  rabbit  warren  and  sheep  w  alk,  in 
( .  1  7(S7.  one  thousand,  one  lumdred  and  forty- 
H\e  acres  were  bought  b\  the  Duke,  eiu  losed. 
and  added  to  the  settled  estates.  This  sparked  oil 
a  series  of  gigantic  improvements.  .\  three  mile 
stretch  of  the  London  road  was  diverted  and  the 
old  road  line  became  a  private  drive.  The  Saint 
Mary  Ckite,  lormerly  the  town  gate,  w  as  stran- 
ded within  tlic  castle  grounds  and  restored  as 
an  ornament.  Lavish  tree  planting  was  in- 
itiated; great  belts  of  beech,  clumps  and  a 
sprinkling  of  individual  torest  trees.  A  thou- 
sand head  of  deer  were  introduced  and  a  Hint 
wall  seven  miles  long,  with  several  Cothic 
lodges,  was  built  round  the  boundarx.  Ihe 
'Little  I'ark'.  now  the  Cricket  Ciround.  was  also 
landscaped  as  the  link  between  the  castle  and 
'he  new  park.  Ihe  tiltyard'.  formerly  the 
kitchen  garilen.  was  laid  out  as  a  formal 
partcnc  of  which  it  v\  as  a  notably  earlv  re\  iv  eil 
example.  Dallaway  desciibed  the  new  land- 
scape as  'presenting  scenes  worthy  ol  Claude 
Lorraine  or  of  Cl.  Smith'.' 

The  eleventh  Duke's  work  on  the  castle  was 
drawn  out  over  a  long  perioti  and  was  the 
employment  and  delight  of  his  leisure  during 
the  last  twenty-five  years  of  his  life'.  Building 
began  in  i  7m  i  w  ith  the  addition  of  the  south- 
east tovver.  In  1  7^1  s  the  exterior  of  the  south 
wing  was  remodelleil  and  another  range  of 
rooms  added,  with  a  new  main  entrance  from 
the  quadrangle.  InternalK'  the  old  walls  and 
room  siiapes  were  deliberateh'  retained  and 
still  remain  toda\  alter  three  Ciothic  remodel- 
lings.  In  iSdi  the  east  wing  was  begun,  to 
contain  the  library  and  other  state  rooms 
which  were  never  finished.  In  1  So(S  the  ruins 
on  the  west  side  of  the  quadrangle  were  de- 
molished anil  replaced  by  the  Barons'  flail,  a 
small  chapel  and  a  completely  new  gatehouse 
absurdly  duplicating  the  old  barbican  which 
was  not  restored  or  brought  back  into  use.  The 
most  important  old  buildings,  including  the 
keep,  remained  untouched,  mantled  in  i\  y.  the 
haunt  of  a  special  breed  of  ow  ls  introduced 
from  America  and  now  extinct.  According  to 
Creevey  they  were  'as  large  as  eagles  and  the 
same  brown  colour,  with  ent)rmous  eyes  in 
large  scarlet  or  orange  coloured  borders'.  They 
were  given  names,  some  less  apposite  than 
others.  Both  Lord  Thurlow  and  the  Barons  of 
the  Exchequer,  for  instance,  turned  out  to  be 
female.** 

The  architectural  style  of  the  new  castle  and 
various  subsidiary  buildings,  such  as  the  estate 
office  (No.  4).  was  a  hybrid  of 'Saxon'  (Norman  I 


and  Perpendicular  Ciothic  which  one  ion- 
temporary  christened  'the  Arundelian  style'. 
I  his  might  sei'in  an  odd  mixture  but  it  w  as  a 
rational  choice  as  the  castle  hail  important 
Norman  remains  and  it  made  sense  to  make  tlu' 
new  work  Saxon'  at  ground  levi-1  and  (lothic 
abov  e  as  il  it  w  ere  the  product  of  centuries  ot 
building. 

Before  the  great  Victorian  historians  syste- 
matised  mediaeval  history,  particularly  politi- 
cal historv .  Saxon'  and  Perpenilicular  (".othic 
had  evocative  qualities  not  immediately  ap- 
parent to  post-Stubbs  generations.  'Saxon'  w  as 
a  style  associated,  not  with  a  tyrannical  mili- 
tary occupation,  but  with  ancient  liberties, 
trial  bv  |urv  ami  other  legendary  forms  of 
Alfredian  dcmocracv'.  Pcrpi'iidicular  (lothic 
w  as  iiu  reasinglv  consiilered  to  be  the  Ijiglish 
national  style  pur  fxccllfiitr.  It  receiveil  su- 
preme recognition  when  it  was  chosen  as  the 
style  of  the  new  Houses  of  Parliament  in  the 
I  N  )s. 

I'his  discussion  of  stv  Ic  raises  the  question  ol 
the  elev  enth  Duke's  motiv  es  in  building  a  large 
( lOthic  castle  between  1  741 1  ami  1  S  i  Today, 
particularly  after  Duke  Heiirv's  trtinslor- 
mation.  Arundel  may  strike  the  v  isitor  as  the 
apotheosis  of  feudal  ri'action.  In  tact  the  op- 
posite is  true.  The  eleventh  Duke  of  Norfolk  w  as 
progressive  in  politics  almost  to  the  point  ol 
being  republican.  He  svmpathised  with  the 
.Xnu'rican  revolutionaries  and  calleil  sonie  ol 
his  new  farms  at  c'.ri'v  stoke  alter  them  and  their 
victories:  |et1erson.  Port  Putnam  and  Bunker's 
Hill.  The  Duke  w  as  a  keen  Poxite.  chairman  of 
the  \\  big  C'lub  and  a  passionate  opponent  of 
the  Slave  1  rade.  On  the  outbreak  of  the  I'rench 
Keviilution  he  drank  a  public  toast  to  'Our 
Sovereign's  Hi'alth  the  Majesty  of  the  People' 
as  a  result  of  which  he  was  dismissed  from  his 
position  as  Lord  LicLitenant  of  \'orkshiri'  and  all 
his  other  public  appointments. 

I  he  foundation  stone  of  the  Barons'  Hall, 
and  by  implication  the  whole  castle,  was 
liediiated  to  Liberty:  'Lihcitiili  per  Baroncs 
Rc(!ihnc  liiluiniic.  vidit  iitac.  Caiolus  Howard. 
\orloh  if  Dux.  Aruinh-lhw  Comes.  .  \.C.  .\inCCC\  I 
iiftiilis  L\.  D.n.  /,  Ttuisdidc.  /\n/r.  Translated, 
this  means:  'Charles  How  ard  Duke  of  Norfolk. 
I^arl  of  Arundel  in  the  year  of  Christ  i  Soh  in  the 
sixtieth  \ear  ol  his  age  iledicateil  this  stone  to 
Libertv.  asserted  by  the  Barons  in  the  reign  of 
|ohn.  |.  'I'easilale  .Arch.'.  'Ihe  new  castle  was 
therefore  in  a  v  er\  real  sense  a  Cothic  temple  of 
liberty." 

In  I  S  I  s  a  party  attended  by  three  hundred 
guests  was  held  to  commemorate  the  six- 
hundredth  anniversary  of  the  signing  of  Ihe 
Magna  Carta.  1  he  Prince  of  Wales  and  his 
royal  brothers  were  invited  but.  not  surpris- 
ingly, declitied  to  attend. 

Many  of  the  castle's  principal  ornaments  in 
sculpture,  painting  and  stained  glass  were 
celebrations  of  the  triumph  of  liberty  over  royal 
tyranny:  the  signing  of  .Magna  Carta,  the 
institution  of  trial  by  jury,  the  successful 
defence  of  the  Karl  of  Surrey  before  Henrv'  v  ii 
for  his  allegiance  to  the  'i'orkist  cause.  Saxon' 
and  CiOthic  architecture  were  more  subtle  than 
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(his  iconograpln  but  wi're  chosen  lor  the  same 
reason. 

Rebarbative  though  the  turrets  and  curtain 
walls,  battlements  and  arrow  slits  ma\'  seem, 
the  new  castle  was  openeei  to  the  public  from 
the  start.  In  the  early  nineteenth  century  it  was 
open  on  Mondavs  from  |une  to  October.  In 
those  days  the  proceeds  were  given  to  the  poor. 
I'odav  the  castle  is  open  from  Mondays  to 
Pridavs  inclusive  during  the  summer  season 
and  the  proceetis  go  to  the  upkeep  of  thi'  fabric 


S.  Saxon'  doorway  carved  by  |ohn  Teasdale 
on  the  east  terrace. 
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TJie  visitor  in  i  X  i  s.  having  entered  by  the 
new  gatehouse,  lound  himself  in  the  quad- 
rangle with  ranges  of  new  buildings  on  three 
sides.  The  gnnind  tloor  was  'Saxon'  while  the 
upper  INiors  were  Perpendieuiar  (lothie.  Mucli 
ol  (he  detail  was  copied  with  wild  inaeeuraey 
from  local  examples  including  Arundel  and 
Bramber  churches.  The  main  entrance  was  in 
Ihe  centre  of  the  south  side  and  consisted  of  a 
'Saxon'  arch  twenty-eight  feet  wide.  In  niches 
above  were  t'oade  stone  statues  of  Liberty  and 
Hospitality  modelled  in  i  74S.  Kound  the  top  of 
I  lie  elevation  was  an  openwork  parapet  also  ol 
t'oade  stone.  The  eleventh  Dulve.  as  Chairman 


of  the  Society  of  Arts,  was  very  keen  on 
'modern'  materials  such  as  Coade  stone. 

The  west  range  comprised  a  small  chapel 
and  Ihe  Baron's  Hall,  its  frieze  carved  in  stone 
with  the  cognizances  of  the  family'  copied 
from  old  manuscripts  at  the  College  of  Arms, 
the  whole  raised  above  a  'Saxon'  arcade.  The 
gatehouse  at  the  north  end  of  tfiis  range  was 
never  finished.  The  east  wir\g  also  remained 
unfinished  at  its  north  end.  That  side  of  the 
quadrangle  was  taken  up  by  the  library.  Its 
most  striking  external  feature  was  a  large  basso 
rrlu'vo  twenty-feet  wide  represi-nting  'one  of 
the  important  constitutional  laws  handed 


down  to  posterity,  namely  Trial  by  Jury'.  To 
this  it  was  hoped  the  eye  of  the  visitor  would  be 
"rivetted  with  amazement'.  It  showed  King 
Alfred  and  his  Court  under  an  oak  tree  on 
Salisbury  Plain  and  was  modelled  in  Coade 
stone  by  John  Charles  I'clix  Rossi  in  1  797.'" 

'{'he  Kegency  castle  fiad  several  advantages 
over  its  'colossal  successor',  the  chief  of  which 
was  that  it  was  more  comfortable.  This  is 
attested  by  Sir  David  Oswald  Hunter-Blair. 
Bart.  osB.  Abbot  of  Fort  Augustus,  who.  as  a 
connoisseur  of.Cothic  hospitality,  knew  what 
he  was  talking  about."  For  instance  the 
Kegency  castle  had  a  front  door,  a  feature  now 
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conspicuous  by  its  absence. 

Once  inside,  the  visitor  ibund  hiinsell  in  the 
staircase  hall  whence  double  flights  ot  steps 
protected  by  a  brass  banister  of  incongruously 
fragile  Saxon'  arches  conveyed  him  to  the 
Gallery  on  the  piano  mohilf.  This  dated  orig- 
inally from  I  7 1 S.  but  as  it  was  now  the  spine  of 
the  doubled  south  block,  could  only  be  lighted 
from  Its  east  and  west  ends.  The  resulting 
gloom  was  increased  by  the  carved  mahogany 
joinery.  Here,  as  throughout  the  castle,  all  the 
woodwork,  except  the  oak  floors,  was  of  ma- 
hogany, a  particular  favourite  of  the  Duke's, 
not  shared  by  everybody.  Creevey  dismissed  it 
as  "horrid,  dismal  and  benighted' ^ 
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Tiu'  sl;ik'  rooms  along  the  soutli  Ironl  kepi 
llielr  iikl  proportions  and  some  of  liicir 
eiglileenth  century  (iecoralidii  and  lurniture 
Inil  llic  i  )uke  idiu  ertetl  tlieni  into  a  continuous 
I'nlilinlc.  AniitiuT  long  axis  was  toiitrnetl  at 
right  angles  ihroLigh  tlic  librar\  uing. 
Dallawav  consiilered  that  'it  was  nn  mcdti- 
siclerable  merit  in  a  Odbleman  who  madi- 
archlii'dure  his  amusement  to  have  jjroduced 
SI)  much  accommodalioti.  with  so  characteris- 
tic an  etfect.  within  a  s[)ace  already  allotted  and 
to  have  reciiiu  llecl  the  massiveness  of  castle 
masonrv  .  .  In  the  airiness  iil  modern  struc- 
ture'. '  • 

Tlie  Duke  iwhn  did  not  practice  Ills  f  aith  i 
converted  the  eighteenlh-cenlury  chapel  into 


the  liming  room.  The  loved  and  paiu-lled 
rali.nlum  ceiling  (perhaps  b\  I'amei  was  kept 
and  loined  at  the  north  eiul  li\  a  Cnthit 
minstrels'  gallery  and  at  tlie  south  In  a  largt 
[loiiiled  H  mddu  tilled  with  coloiiicd  glass 
ilepa  ling  the  entertainmeiil  given  b\  .Sdldnidii 
Id  t he  (Hu'eii  nt  ,Slu-tia'  111  v\  hu  h  Siildmnn  was  a 
portrait  nf  the  I  )uke  and  the  other  ligures  u  ere 
all  memheis  of  Ills  lamilv.  fhis  c/ic/  d'tu  nvrc  ol 
the  glass  [>ainti'r  s  art  was  made  bv  fraiicis 
hgmton  to  the  design  ol  \\  illiam  llamiltdn, 

f  rdin  the  timing  riiiim  an  ante  nidrii  gave 
access  In  the  great  draw  ing  nidm  where  (Idtlm- 
malidgany  ddnrs  aiul  Cldthic  marble  chim 
nevpieces  weie  added  td  a  hasicallv  classical 
ensemble,  1  he  w  alls  w  ere  luinn  with       \  civet 
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as  a  background  for  the  best  family  portraits 
and  a  large  painting  of  tfie  Karl  of  Surrey 
defending  himself  before  Henry  vii  for  his 
allegiance  to  Hiehard  ill.  specially  commis- 
sioned lor  the  room  from  Mather  Brown 
l( .  I  7SO  1  X  5 1 )  (colour  B).  Mather  Brown  was 
an  American  artist,  a  sometime  pupil  of 
Benjamin  West  and  history  painter  to  the  Duke 
of  ^'ork,  who  specialised  in  perpetrating  histori- 
cal nonsense.  In  1  Xofi  he  exhibited  at  the 
British  Institution  another  picture  commis- 
sioned by  the  eleventh  Duke  showing  the  'Duke 
of  Norfolk  receiving  from  Henry  viii  an 
Augmentation  to  his  Arms  on  Flodden  Field' 
but  this  has  disappeared,  indeed  of  all  the 
elevenlh  Duke's  specially  commissioned  works 
of  painting,  sculpture  and  stained  glass,  only 
Mather  Tirovvii's  /■()//  0/  Siirrcij  remains  in  the 
castle  loday.  It  is  a  wonderful  amalgam  of 
anac  hronisms.  N'eomen  t)f  the  (luard  loll  in  the 
background.  The  Tower  of  London  has  its 
seventeenth-century  cupolas.  The  protagon- 
ists wear  'Van  Dyke'  dress,  except  for  Henry  vii 
u  ho  sports  the  robes  of  an  oriental  despot.''* 

f  rom  the  small  drawing  room  in  the  south 
east  corner  the  axis  turned  at  right  angles 
across  the  gallery,  through  the  breakfast  room 
to  the  library.  The  library  was  the  finest  room 
in  the  eleventh  Duke's  castle  and  remains  the 
tiiiest  room  today  (colour  t' and  D).  It  is  probably 
the  most  important  Clothic  interior  of  c.  1 800  to 
survive  in  Fngland.  It  is  one  hundred  and 
tv\'enty-tv\'o  feet  long,  entirely  fitted  out  in 
mahogany,  and  treated  as  if  it  were  a  church 
with  slender  clustered  columns  supporting  a 
sexpartite  vault.  It  is  like  the  inside  of  a 
hugely  magnified  wooden  architect's  model. 
The  source  lor  the  design  was  St.  George's 
Chapel  at  Windsor.'^  The  crisp  carving  of  the 
capitals,  cornices,  ceiling  bosses  and  bookcases 
all  tiemonstrate  the  skill  of  the  Ritsons  and.  in 
its  (litl'erent  technique  and  medium,  can  com- 
pare w  ilh  anything  at  Petworth. 

It  w  as  intended  that  the  windows  should  be 
tilled  with  stained  glass  by  Hginton  depicting 
.Apollo  and  the  nine  Muses  but  these  were 
never  installed.  Originally  the  chimneypieces 
were  re-used  classical  designs  but  these  were 
replaced  in  the  1890s  by  the  present  ones 
ilesigned  by  Charles  Alban  Buckler  as  if  they 
were  little  chantry  chapels  hollowed  out  of  the 
thickness  of  the  walls,  a  delightful  conceit. 

Double  doors  at  the  far  end  of  the  library 
were  intended  to  open  into  the  Alfred  Saloon,  a 
windowless  apartment  which  was  ne\er  fitted 
up.  Underneath  the  library  there  survives 
another  substantial  interior  of  the  eleventh 
Duke's  time.  It  is  a  neo-Norman  hall  giving 
access  to  the  east  terrace.  It  has  a  stone  ribbed 
vault  decorateil  with  over-sized  zigzag  orna- 
ment and  splendidly  carved  stone  bosses.  They 
are  the  I'easdales'  answer  to  the  Ritsons' 
v  irtuoso  display  upstairs  (Nos.  1  1  and  12). 

On  the  opposite  side  of  the  quadrangle  from 
tin-  library,  the  Baron's  Hall  was  unique  in  be- 
ing a  huge  irregular  octagon,  a  hall-plan  with- 
out any  mediaeval  precedent.  The  hammer- 
beam  roof  of  the  hall  was  made  of  chestnut. 
.According  to  Ilorsfield  the  Duke  had  sections 
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Iti^s  by  l'r;iiu'is  l.^intori  ol  \\\c  barons  ulio 
(![)[)( )sc(i  Kiii^  |iihn.  I.ai  h  ol  tlicsf  was  a  portrait 
ol  a  mi'iiilicT  ol  tlif  lainily.  namely  the  luirl  ol 
Surrcv  as  Robert  i^ijioci:  Lord  Henry  Thomas 
llovvarii-Moiyiieux-llovvard  as  Henry  Bohiin. 
liar!  of  lleri'loril;  lli-nrv  Howard  ol  t'orby  as 
llu^ih  di'  Bi^od;  the  eleventh  Duke  ol  Norfolk 
himseir  as  Karon  Roger  I'itzwalti'r:  and  Lord 
Andover  as  W  illiam  de  Mowbray.  The  piece  de 
resistdiue  was  'the  (Ireal  Norfolk  Window'  at 
the  north  end.  It  was  painted  by  joseph  Baekler 
alter  a  putiire  b\  |.  Lonsdale  'under  the  im- 
mc-iliate  direction  and  management  of  the 
I  )uke  of  Norfolk'.  It  was  a  further  manifestation 
1)1  bis  liberal  sympathies  anil  show  ed  King  Jotin 
'with  an  expri-ssion  of  strong  revulsion'  being 
lorced  to  sign  Magna  Carta  by  the  Barons 
([lortraits  of  the  Duke  of  Norfolk  and  friends). 

Apart  from  the  state  rooms  the  Duke  also 
ileeoraled  several  suites  of  bedrooms  on  the 
seeond  lloor  of  the  castle:  the  Marshal's  Rooms, 
the  I'rince  Regent's  Rooms,  the  Windsor 
Rooms,  the  .\li  o\  e  Rooms  and  the  ("larenceux 
Rooms.  I  hese  were-  bung  v\  ith  \clvet  or  Hock 
pa[)c'r  and  liiriiislied  v\illi  mahogany  pieces 
which  included  a  series  ol  I  lot  hie  canopied  beds 
together  with  such  'antic)ues'  as  the  I'.mpress 
Maud's  bed'.  None  of  these  rooms,  nor  their 
contents  now  survive. 

W  hen  tlu'  elex'enth  Duke  died  six  months 
after  eelcbraling  the  anniversary  of  .Magna 
Carta  he  left  his  castle  unlinished.  His  heir  was 
a  c  ousin  u  ho  did  notliing  to  .Arundel.  His  son. 
In  turn  the  thirteenth  Duke,  redeeoralc-d  some 
of  the  interior  and  built  the  dairy  in  1X4^  in 
preparation  for  CHieen  Victoria's  visit.  His 
arc  hitect  was  perhaps  Robert  Abraliam.  the 
surveyor  to  the  .Strand  estate.  Abraham  had 
built  up  an  ec  lectic  architectural  practice  in  the 
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made  ol  'the  cek-brated  roots  in  the  lialls  at 
Weslmmstei.  I'Jtfiam  and  C'ldslw  place. 
London,  loi  the  purpose  ol  composing  Irom 
them  a  plan  lor  this  at  .\ruiidel:  and  with  some 
de\  i,il loiis.  that  v\  hic  h  v\as  adopted  resembles 
the  last  mentioned'.  "'  I  he  ('rosby  Hall  roof  was 
\cr\  popular  1.  iSoii  .ind  was  riiiich  copied. 
\\  ilkms  used  It  lor  the  hall  til  King's  College. 
Cambridge,  lot  instaruc.  It  would  be  interc-st- 
ing  to  kn(H\  bow  the  spla\c-d  curners  were 
managed  at  .Arundel,  but  the  oiiK  photograph 
is  too  dark  to  show  this 

The  great  leature  ol  the  hall  w  as  the  stained 
glass.  I'he  small  side'  w  indows  contained  paml- 


I  wo  decades  lollowing  Waterloo  cfiiefly  among 
the  Catholic  aristocracy.  In  1850  the  upper 
lodge  (No.  I  5)  and  a  castellated  curtain  wall 
were  built  between  the  High  Street  and  castle 
precincts  to  the  design  of  William  Burn  who 
also  designed  the  .Swanbourne  Lodge.'" 

At  the  time  of  Oueen  Victoria's  visit  in  j  846 
the  stained  glass  of  the  Queen  of  Shcba  was 
remox'cd  from  the  dining  room  window  in  case 
visiting  Royalty  was  not  amused.  By  the  time  of 
the  accession  of  the  fourteenth  Duke  in  iH^h 
Victorian  taste  had  moved  lirmly  away  from 
the  bastard  (lot  hie'  of  the  Regency.  Two  things 
worried  the  new  Duke.  One  was  the  basso 
relievo  of  trial  by  jury  which  he  considered  to  be 
in  very  poor  taste.  The  other,  and  more  impor- 
tant, was  the  absence  of  a  Catholic  chapel  big 
enough  to  accommodate  the  ducal  household 
and  the  town.  The  family  now  took  its  religion 
seriousl\'  and  the  heyday  of  the  Victorian 
Catholic  revival  was  only  a  lew  years  away. 
Like  Lot  hair,  the  mind  of  the  fourteenth  Duke  of 
Norfolk  was  haunted  by  'tlie  lofty  arches  of 
some  celestial  fane  such  as  he  had  often  more 
than  dreamed  of  raising  to  the  revealed  author 
of  life  and  death'. 

I  he  fourteenth  Duke  commissioned  designs 
lor  re-lac  ing  the  east  side  and  for  building  a 
large  new  chapel  on  the  west  side  of  the 
cjuadrangle  from  M.  H.  Hadfield  of  Wcightman. 
Iladlield  and  (ioldie  a  leading  firm  of  Catholic 
architects  w  ho  bad  done  a  lot  of  work  on  the 
Norfolk  estate  in  Shelfield.  Work  began  in  i  S^y 
and  continued  into  the  i  Mhos.  The  Intsso  relievo 
was  removed  and  tlie  whole  elevation  of  the 
east  wing  re-faced  with  Whitby  stone.  The 
present  exterior  of  the  library  dates  from  this 
building  phase.  On  the  west  side  of  the  quad- 
rangle the  eleventh  Duke's  untinished  gate- 
house and  chapel  were  demolished  and  re- 
placed by  a  new  entrance  gate,  grand  staircase 
to  the  Baron's  Hall  and  a  large  chapel  with  a 
hammerbeam  rooL  'Lhe  Duke  exerted  consider- 
able inlluence  on  the  design.  He  wished  the 
new  work  to  be  massive  and  simple.  He  wrote 
to  bis  architect  in  nSbo.  just  before  he  died. 
Iladlield  I  am  very  much  afraid  of  the  building 
being  too  elaborate  in  its  details  and  I  shall 
depend  upon  you  to  keep  it  as  plain  and 
massive  in  all  its  parts  as  possible'.  I'he  Duke 
abhorred  the  style  of  the  Houses  of  Parliament 
because  ol  its  minute  and  fussy  detail.  He  told 
I  Lidtield  'he  would  have  nothing  of  that  kind  in 
the  new  building'  at  Arundel.  He  insisted  on 
the  inner  elevation  of  the  chapel  being  laced 
with  ashlar  stone,  not  Hint,  and  on  the  win- 
dows being  omitted  from  the  apse  to  make 
space  for  frescoes.  The  chapel  was  completed 
alter  his  death  by  the  trustees  of  the  young 
lilteenth  l)uke."~  It  was  to  last  a  mere  thirty 
years  before  it  in  turn  was  swept  away  and 
replaced  by  something  grander  still.  Today  it  is 
completely  forgotten. 

When  the  fourteenth  Duke  died  in  1  Sbo  he 
left  a  castle  w  hich  contained  the  seeds  of  its 
own  destruction.  It  was  outmoded  stylistically. 
It  was  incomplete.  The  north  end  of  the  east 
w  ing  had  never  been  finished,  nor  had  several 
interiors  including  the  Barons'  Hall.  The  fact 
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that  till'  (ikl  liiirbk  im  liail  not  hci'ii  n'storcd  ami 
linm^ht  haik  inid  iisi-  was  a  lalal  llau  m  the 
la\'(Uil  to  an\'h()dy  v\  itli  the  slighlrsi  liislni  iral 
antiquarian  li'i'liiig.  Hatllicld's  allrratiuns  In 
ihc  cast  and  west  wings  iiad  di'stroyi'd  llio 
LinitN'  (it  tlir  cxkTior  aiul  cniphasisi'd  llir  silli- 
lU'ss'  (il  tlu'  surviving  Kcgciux'  wurk^  1  lu' 
liilcfiitli  Dukr,  llu'rc'liirt'.  had  pk'iil\'  dl  reason 
nut  t(i  be  satistifd  w  ith  the  ae  liic'vc'iiicnts  ol  the 
L'lith.  thirtCL-nlh  and  Idurtcfiith  I  )ukL*s  and 
enough  cxeusc  lo  embark  on  a  further  total 
reeonstruelioii  ol  Arumlel  u  hieh  wnukl  niag- 
nilieentl\'  obliterate  all  thai  had  beiii  ereateti  in 
the  past  hundred  years  v\  ith  the  exeeption  ol 
the  librar\'  and  a  lew  subsidiary  bits  and  pieces. 

I  include  as  an  appendix  |.  l\  Loudon's 
comments  on  the  elexenth  Duke's  uork: 
'Arundel  Castle,  our  readers  are  probably 
aware,  was  lor  many  years  the  scene  ol  the  late 
Duke  of  Norfolk's  trials  at  building:  by  which, 
as  his  own  Architect,  he  sought  to  instruct 
himself  in  the  (lothic  style.  After  being  oc- 
cupied in  this  way  for  upwards  of  forty  years, 
and  spending  several  hundred  thousand 
pounds,  he  just  arrived  at  last  at  that  point 
where  a  man  discovers  his  own  utter  ignor- 
ance. We  make  no  reflection  on  the  memory  of 
the  noble  Duke  on  this  account,  we  merely 
state  the  fact.  A  man  of  overgrown  wealth  may 
be  allowed  to  spend  it  in  any  way  he  pleases,  as 
the  greatest  injury  he  can  do  society  is  to  hoard 
it.  Had  the  Duke  employed  an  Architect,  he 
would,  no  doubt,  have  possessed  a  castle  in  a 


\ci\  supt-rioi  taste,  both  externallv  and  in- 
lernalK  .  lo  u  hal  .Arundel  (.'aslle  now  is;  Inil  it 
does  not  lollow  .  on  that  account,  thai  he  u dukl 
have  been  so  happy  in  si'i-ing  the  more  peiiect 
works  of  his  .Architect,  as  he  v\iis  in  ii'alising 
the  crude  ide.is  of  his  ou  n  mind.  These  obser- 
\  ations  t  annol  be  considereil  allogi'tlier  irrel- 
evant to  a  v\  (irk  of  this  kind,  bi'causi'  thev  v\  ill 
serv  e  to  teach  bv  example  the  consequences  of 
a  man's  attempting  to  be  his  own  Arihitect. 
lu'fore  he  is  sullicientlv  acquainted  with  the 
subject,  to  be  aw  are  of  the  precise  statt-  of  his 
own  architectural  knowledge'.''' 
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Arundt'I  Castle  is  not  only  'one  of  the  most  remarkcible  and  exciting  late  Victorian  buildings  in  Britain',  but 
remains  the  last  example  ol'the  grand  passion  tor  castle  building  which  seems  in  retrospect  to  have  been  such  a 
notable  ch.iracteristic  of  nineteenth-century  peers  and  princes,  it  is  both  dramatic  and  picturesque,  and.  as  this 
article  shows,  contains  a  wealth  of  architectural  detail  and  contrivance,  imaginatively  conceived  and  executed 

to  the  highest  standards. 


Arundel  Castle  from  1850 

C7;'\'('  Wainwridlit 


A  I  I  iiiii  llu-  iiiiuii  p;irl  ot  this  cssiiy  will 
L\  ill-ill  Willi  llif  hiler  iiiiK'ti'i'iith-icritury 
A.  ^liisllf.  I  imisl  tirsi  iiuiki-  a  lew  remarks 
.ilmiil  llif  iniil-ii'iilur\  u'lirk.  Tlir  iiiilraiuc 
(lali-ua\  ami  i.otigi'  iTi'i  ti'il  by  Henry  C'liarli's 
Diikc  lit  Norfolk  in  iSsi  .'  have  been  attri- 
liiileil  lo  Koberl  Abraham.  It  seeins  that  they 
uere  in  lai  t  designed  by  \\  illiam  ikirn.  who  at 
lliis  dale  was  at  the  height  ol  his  powers  as  a 
lountry  house  aretiileit.  In  September 
I  he  voiing  ari  liiteets  Kiehard  Norman  Shau 
and  William  Iklen  Neslield  visited  Arundel  and 
noted  Old  Hum's  \er\  ugly  entraiue'.-  They 
had  both  worked  together  in  hisolliee  Iti  I  Ss  l 
There  exist  lorly  one  Burn  drawings  lor 
\rundel  dating  from  1S4K  1  ^  that  lor  the 
(iaie  Lodge  is  dated  April  iS^o.  They  include 
plans  and  ele\  ations  ol  the  w  hole  castle  and  ol 
the  loundatioiis  and  drains  which  seems  to 
indicate  that  a  great  deal  ol  work  v\as  lon- 
lemplated.  '  The  only  other  building  certainly 
executed  was  the  Swanbourne  lodge:  the 
draw  ing  is  dated  Mh  I  t-b  i(Ss2  .  it  was  de- 
scribed in  I  X()S  as  in  The  llli/.abethan  style  ol 
architecture,  built  ...  in  iXS-  Shav\  and 
Neslield  as  I'juin's  .issistants  might  actually 
have  w  iirked  on  these  draw  ings  themselves. 

\\  h\  these  schemes  were  not  carried  out  is 
unknown,  as  is  the  extent  olThe  work  acluall\ 
executeil.  The  latest  drawing  is  1  s  March  iX^  \ 
and  though  numbered  up  to  eighty-six  onl\ 
lort\-one  surv  ive.^  The  tliiileentli  Duke  died  in 
1  S  and  ev  en  i I  Burn  was  still  iiivolv  ed  at  that 
dale  It  is  uiilikel\  that  he  w  ould  ha\  i'  ap[)ealed 
lo  t  he  lourleeiil  h  Ouke.  I  lie  Duke  was  an  activ  e 
Kom.m  Catholic  theorist  anil  a  highly  in- 
lelligeiil  iii.m  w  ho  w  rote  W  I  ew  Remarks  on 
the  Soci.il  and  I'olitical  Condition  olThe  British 
I  at  hoi  u^'  m  1  S.;  7.  lie  w  as  in  the  inner  circle  ol 
I  iiglish  and  continental  Catholic  intellectuals 
w  hich  nil  liided  Pugin.  Newman,  the  l.url  ol 
Shrewsbur\.  tduni  Monialembert  and 
.•\iiibrose  riiillipps  lie  l  isle,  lie  even  crossed 
sv\orils  Willi  I'ugin  over  the  matter  ot  Rood 
Screens."  but  I'ugin  wiuilil  have  been  his 
obv  ious  (  hoice  lor  the  work  at  .Arundel  since 
the  Duke  w  oulil  liav  e  know  n  his  domestic  w  ork 
Irom  Ills  V  isits  to  Alton  Towers  Hut  I'ugin  died 


in  iH^j.  and  when  the  Karl  became  Duke  in 
he  went  to  a  friend  and  collaborator  of 
Pugin's,  the  architect  .VI.  \',.  Iladfield. 

Hadtield's  viork  continued  from  iiSs4^ 
iShs  i'lul  is  well  documented  by  con- 
temporary photographs  and  drawings'.  The 
Duke  ilied  aged  forty-five  in  iSdo  and  wa.s 
given  a  lull  obituary  by  his  friend 
.Vloiitalembert."  Iladtield  continued  working 
during  the  minority  of  the  lilteenth  Duke  - 
born  1.S47  -  adjoining  the  Baron's  Hall  is  the 
Ijitraiice  dalewav'  and  Chapel  only  recently 
built:  the  interior  of  the  Chapel  is  not  yet 
completed'.''  The  local  newspapers  document 
all  as|H'Cts  of  the  work.  A  cricket  game  on  a 
holiilav  awarded  to  the  estate  employees  atid 
workmen  employed  in  the  considerable  build- 
ing w  iirks  at  the  castle,  C'arpenters  and  Masons 
w  ere  on  one  side  the  servants  of  the  castle  on 
the  other  led  by  the  llarl  of  Arundel  |the 
lilteenth  Duke,  aged  twelve]  v\ho  was  lirst  in: 

although  the  youthful  scion  of  the  ancient 
house  of  Howard  did  not  make  a  brilliant  score 
he  displayed  at  all  events  a  desire  to  indulge  in 
the  manly  llnglish  game  .  .  .'. "' 

How  the  lilteenth  Duke  met  the  man  who 
was  to  be  his  architect  is  not  yet  knov\'n.  I  le  was 
Charles  .Alban  Buckler  (1S24  njosl  one  of 
the  famous  Buckler  dviiasty  of  architects, 
antiiiuaries  and  topographical  artists.  The 
prominent  members  of  the  family  were  john 
I  I  770  -  J  SS  1  !■  his  son  jolin  C'hessell 
(  17')?  !  .S<)4 1  and  his  son  Charles  Alban:  very 
little  has  been  written  about  this  remarkable 
lamilv."  C.  A.  Buckler  fortunately  gave  and 
beijuealhed  an  important  collection  of  books 
and  manuscripts  relating  to  the  family  to  the 
British  Vluseum.  Charles  Alban  Buckler. 
Surrey  Herald  l,xtra()rdinary.  had  sunk  into 
almost  total  obscurity  even  before  his  deatli: 

Studiously  remote  from  the  "propogation"  of 
heraldic  ideas  land  the  objectionable  tone  of 
personal  controversy  amongst  themselves  into 
which  so  many  writing  upon  heraldic  subjects 
have  fallen)  the  work  of  .Mr.  Buckler  is  lillle 
know  11  .  .  .  his  name  will  be  unfamiliar  to  many 
ev  en  of  those  interested  in  heraldry.  Hut  when 
't  is  stated  that  he  alone  is  responsible  lor  the 


amorial  decoration  in  the  modern  additions 
and  restoration  of  Arundel  Castle  ...  his  claim 
to  be  ranked  as  one  of  the  foremost  heraldic 
artists  of  the  day  will  be  readily  conceded'.'-^ 

Both  C.  A.  and  I.  C.  Buckler  collaborated  in 
the  design  of  the  new  Choristers  School  built  at 
Magdalen  College.  Oxford  in  1X49-18SI." 
The  last  collaboration  between  them  was  in 
building  Longridge  Tower  in  Northumberland 
in  1S7S  when  ).  C.  Buckler  was  aged  eighty- 
five.  Charles  Alban  worked  extensively  for 
Roman  Catholic  patrons  and  the  church.  His 
first  independent  work  was  the  Sodality  Chapel 
at  Stonyhurst.  Lancashire  iSsh-iSs^.  He 
was  already  using  the  craftsmen  he  was  to 
exploit  so  brilliantly  at  Arundel:  "Sculptured 
figures  of  angels  by  Karp.  Windows  tilled  with 
.stained  glass  by  Hardman  .  .  He  was  an 
established  architect  before  Bugin  died  in 
I  Ss2:  ].  C.  Buckler  had  worked  with  Pugin  at 
Oxburgh  in  the  1 8  v>s  and  both  |.  C.  and  C.  A. 
Buckler  w  ith  him  at  Magdalen  in  the  i  S40S. 
C.  A.  Buckler  was  three  years  older  than  the 
three  great  High  Victorian  Goths.  Burges. 
Bodley  and  .Seddon.  all  born  in  1827.  It  is 
essential  to  see  him  in  this  High  Victorian 
coniexl  though  he  lived  on  until  i^Os  and 
when  he  died  in  the  age  of  Voysey.  Lutyens  and 
.Mackintosh  The  Builder  gave  him  a  seven  line 
obituary. '  ^ 

To  turn  to  .Arundel  itself:  had  the  fourteenth 
Duke  not  died  so  young  the  Hadfield  castle 
would  have  been  completed  and  be  justly 
admired  by  us  along  with  other  mid-Victorian 
castles  such  as  .Alnwick.  Dunster  or 
Peckforton.  But  when  the  lilteenth  Duke  came 
of  age  in  i  8(18  he  realised  that  modern  scholar- 
ship and  craftsmanship  allied  to  the  genius  of 
an  established  antiquary,  herald  and  architect 
like  Buckler  could  build  him  a  castle  much 
superior  to  Hadtield's.  Pevsner  and  Nairn 
believed  in    i  That  anyone.  Duke  or 

Banker,  could  as  late  as  1840  have  embarked 
on  the  pretty  complete  building  of  an  imitation 
castle  remains  a  puzzle  .  .  .  'these  fruits  of 
misdirected  energy  .  .  Would  they  still 
write  this  today  when  many  peoples'  views 
of   'modern    architecture'    have  changed.- 


.\.  The  staircase  hall. 
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i;spt"ci;illy  since  wv  now  know  that  building 
was  bt'jjun  in  i  N7S  fui  not  i  Si-jo.  You  will  be 
able  to  judgftrornllu- following  pit  tiircs  and  I 
hope  a  visii  lo  Arundel  whether  the  I'riiits  ot 
Hut  kler  <iiul  the  tiiti'eiith  Duke's  enerjiies  were 
'niisdiieeted'. 

■j  hi-  Marquis  ol  ikite  eaine  ol  age  in  i  S(>S. 
the  same  year  as  the  titteenth  Duke  (No.  i  I. 
Bute  u  as  in  that  yi'ar  converted  lo  C'atholieism 
ami  III  1.S72  married  llii-  Hon.  (iwendoline 
ril/alaii-1  loward  llu'  lirsl  lousin  ol  tin-  lilleenth 
Duke.  How  elose  the  Irieiulship  ol  Bute  and  the 
titlei'iilh  Duke  was  I  have  bi'eii  unable  lo 
disi  (i\cr  111  Disrat'li's  noxcl  l.othair'  [niblished 
III  1.S70  Hull'  IS  portrayed  as  i.olhair  himsell 
and  some  ot  llii'  important  scenes  take  place  at 
Lord  St.  leronu'  s  House  in  Si.  James's Sijuare,  a 
ihinlv  disguisetl  portrait  ol  \ortolk  House  the 


lifteenth  Duke's  London  House.  Tlie  Miss 
Arundel  ol  the  iio\el  is  almost  certainly 
(iv\  endoline  I'it/alan-Howard  and  Lord  Jerome 
is  almost  certainly  Baron  Howard  of  (llossop 
the  second  son  of  the  thirteenth  Duke  of 
Norfolk  and  Ciwendoline's  father. 

The  Bute  connection  is  of  more  than  just 
aiademic  interest:  it  helps  to  place  the  re- 
building ol  Arundel  in  context.  Bute  employed 
William  Burgi-s  to  design  t'astell  Coch  from 
i<S7s  iS')2  and  t'arditf  Castle  from 
iHhH  i<SSs.  Burges  died  in  1X81  before  the 
i-ompletion  of  either  work,  but  there  seems  no 
doubt  that  had  Burges  liveil  he  would  have 
liuill  more  lor  Bute.  v\ho  continued  to  build 
unlil  his  own  death  in  1  <-)()(!.  I'rom 
i<SS7  I  <)()()  Bute  paiil  for  the  restoration,  re- 
building and  re-decoralion  of  I'alklaiul  I'alaie. 


Fife.'"  'I'he  parallels  with  Arundel  are  obvious: 
twf)  rich,  young  Catholic  peers  both  employing 
C.othic  Revival  High  Victorian  architects  to 
build  castles.  Had  Burges  lived  to  1905  would 
he  have  received  a  longer  obituary  than 
Buckler.'  He  was  a  more  considerable  figure 
than  Buckler,  but  he  died  in  18X1  when  the 
C.othic  Revival  was  still  a  major  style. 

A  letter  to  C.  A.  Buckler  written  on  4  January 
iSs7  by  the  fourteenth  Duke  from  Alton 
Towers  gi\'es  Buckler  permission  to  have  ac- 
cess to  papers  in  the  College  of  Arms. ' "  I'he  first 
letter  at  ,'\rundel  from  Buckler  to  the  fifteenth 
Duke  dates  from  21  .May  187s:  '.  .  .  enjoyed 
monday  and  I'uesday  mornings  in  the  library 
of  the  Herald's  College  .  .  .  ascertaining  the  list 
of  Qiiiirtcrini]s  for  the  shields  in  the  cornice  ol 
the  Drawing  Room  at  Arundel . . .  enclosed  is  a 
pattern  of /w/c  huff  similar  to  that  in  the  Kings 
Hall  at  Winchester  painted  with  red  lines  and 
scroll  pattern  -  of  which  tint  if  your  Grace 
approves  the  walls  of  the  Drawing  Room  may 
be  painted  so  as  to  be  ready  for  the  ancient 
mode  of  treatment  .  .  .'  (No.  2  and  colour  Bl.'"* 
The  red  lines  and  scrolls  were  probably  not 
carried  out.  for  they  do  not  appear  in  late 
nineteenth-century  photographs  I  No.  2). 
The  work  at  Winchester  still  survives  and 
has  recently  been  restored.  This  room  pro- 
ceeded slowly:  Buckler  wrote  '  i  o  July  1877... 
I  have  received  from  Rattee^  Kett  the  estimate 
for  the  ceiling  of  the  Drawing  Room.  Mr.  Harp's 
estimate  for  the  chimney  piece  in  Painswick 
stone  amounts  to  ti  50'.  Rattee  and  Kett  the 
famous  Cambridge  firm  of  stone  and  woodcar- 
\ers  still  exist.  The  fireplace  with  its  superb 
heraldic  painting  (colour  i  )  is  of  the  high 
tjuality  which  one  associates  with  Thomas 
Larp.  1  le  was  one  of  the  greatest  High  Victorian 
sculptors  who  had  as  we  saw  above  worked 
u  ilh  Buckler  in  1  S^h  at  Stonyhurst. 

Other  extensive  works  were  under  way: 
lUickler  wrote: '  1  (1  July  1  874  . .  .  The  visit  to  the 
works  at  Arundel  Castle  was  interesting  and 
gratifying,  the  ground  story  of  the  private 
apartments  is  rising  into  form  and  the  kitchen 
building  makes  good  progress  .  .  .'.  On  the 
I  ( )  1  ebruary  1  874  four  firms  had  tendered  for 
I  he  work:  the  lowest  was  from  MacManus 
■ti2.()^fi  for  the  I'rivate  Apartments  and 
Lfi.ci'M  li'i  the  Kitchen  Building'  which  was 
.ict  epted.  \\  ork  must  have  been  under  way  for 
st'v  eral  years:  Buckler  wrote:  'loth  November 
1871)  .  .  .  expenditure  on  Castle  to  date 
ti  ^  ^  ](•>  I  IS.  ^d.':  and  again:  '2  ^rd  August 
I  871) . . .  on  enquiry  I  learn  that  C'rocf'.s- old  tirm 
still  exists  in  Wigmore  Street,  liclbronnwr  of 
I  ;  -  OxIonI  Slrrrt  is  likely  to  ha\  e  hangings  in 
I  he  mediaeval  taste . . .'.  These  were  perhaps  for 
I  he  mediaeval-style  Ix'droom  of  which  a 
I  harming  Buckler  drawing  was  enclosed. 

file  1  )uke  and  Buckler  were  obviously  enjoy- 
ing I  heir  collaboration  at  Arundel,  and  the 
Duke  certainly  took  a  very  active  part  in  the  ^ 
design  work.  Buckler  wrote:   i  7th  November  | 
i8  7<.)  .  .  .  as  a  pat  k  of  dogs  will  be  required  I  j 
suppose  the  Arundel  smith  will  be  hardly  able 
lo  supply  these  for  the  Christmas  logs.  I  have 
added  notes  of  two  simple  patterns,  the  first 
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frum  Rcnnt's.  Also  ;i  sort  of  oak  box  tor  tlic 
billets,  iron  bound  with  rolliTs  to  s:i\  f  the  tloor 
and  a  big  handle  at  each  end  .  .  .'.  The  skett  hes 
include  the  'simple'  tire-dogs  anel  two  iron- 
bounil  ehureli  chests.  'I'liese  chests  were  at 
Charlhury  C'luirch.  Oxiordshire  and  Dunlon 
Hall.  Norfolk  a  house  designed  by  j.  C. 
Buckler.  The  sketch  t)rthe  log  box  shov\  s  it  to  be 
an  amalgam  of  the  two  chests  without  a  lid:  I 
ha\e  been  unable  to  locale  it  at  Arundel. 

Meanwhile  P>uckler  v\as  acti\el\'  studying 
the  structure  ot  the  Castle:  he  drew  the 
Gateway  and  Keep  on  <S  August  i  S7.S  and  the 
Fitzalaii  Ciatev\ay  on  21  laiuiary  1X71).  To 
ensure  that  Arundel  should  tit  into  the  context 
of  mediaeval  castellated  Sussex  architecture  in 
I  87S-1  87<.)  he  studied  and  drew  the  castles  at 
Lewes,  Pevensey.  Hurstmonceux,  Bodiam  and 
Hastings.  In  i,S7S  he  visited  Cardiff  Castle  to 
drav\'  the  Keep:-"  he  must  ha\e  had  Buti'  s 
permission  and  have  seen  the  Burges'  work, 
then  under  construction. 

Work  continued  rapidly  during  iSSd  and 


I  SS  I  :  '.Ai  uiulel  Castle  .  .  .  has  u  ithin  the  last 
three  yi'ars  bi'en  urulergoing  extensi\'e  alter- 
ations, and  has  been  greatly  enlargetl  by 
atlditioris  to  the  I-ast  and  West  v\ings.  I'he 
ailililions  to  the  Hastern  wing  .  .  .  consist  of  an 
extension  ol  that  part  forming  the  l,ibrar\'  ami 
comprise  on  the  principal  tloor  a  Billiard  Room 
.  .  .  a  Breakfast  Room  .  .  .  and  a  Boudoir  .  .  .  The 
whole  front  containing  the  Library  .  .  .  has 
urulergone  a  complete  changi'.  Its  v\indous 
and  tloors,  the  parapt't  of  the  main  roof,  the 
turrets  (K:c  u  hich  w  ere  in  the  Norman  style  are 
now  changeil  to  i;arl\'  Ijiglish  style.  'I'he  pre- 
sent builder  has  a  contract  to  pull  down  the 
w  hole  of  the  West  Wing  and  to  re-build  on  the 
pritu  ipal  tloor  a  new  Hall  1  ?  ?  ft  long  and  a 
Chapel  .  .  .  Mr.  P.  |.  Mac.Maiuis  of  Brook  Creen 
Hammersmith  is  the  builder  .  .  .  I'he  contract 
completed  up  to  the  present  amounts  to  oxer 
14(1. ()()()'.-'  The  West  Wing  is  on  the  right  in 
No.  I  V  the  fiast  Wing  erected  in  iSSi'  is 
illustrateil  in  the  passage  quoted  here.  It  is 
interesting  to  compare  No.  1  ^  with  the  Had- 


lield  courtyarti  (No.  (1.  page  1(17)  in  about 
I  S7(). 

1  his  work  on  the  east  v\  ing  was  described  in 
a  letter  Irom  the  eighty-eight  year  old  |.  C. 
P.Lickler  to  his  son  C.  A.  Buckler:  'Oxtorii  4th 
.April  iS.Si  ...  I  am  charmed  with  the  Last 
Front  of  .ArLHuk'l  t'astle,  \  ou  ha\i'  maintained 
the  castellated  character  w  ith  great  fidelity.  As 
to  the  i  liiniiicfis  their  design  is  perfect  the\'  are 
strong  and  massif'  and  the  composition  is  so 
well  maintained  that  I  cannot  guess  how  much 
is  ancii'nl  or  hov\  much  modern.  The  outline  of 
\i)ur  design  is  its  ornament,  it  exhibits  con- 
siilerabli'  grandeur  . . .'.  Alter  1  ,S,S2  there  seems 
to  have  been  some  delay  and  in  iSSh 
MacManus  wrote  '.  .  .  regretting  he  is  not  to 
carrv  out  the  West  Wing  .  .  .'.  From  this  date 
there  is  a  gap  in  the  letters,  but  when  they 
resume  in  iS<.)4  the  major  work  on  the  West 
W  ing  is  complete. 

From  1  .Si)4- 1 the  work  of  furnishing  is 
well  documented  with  letters  and  drawings. 
The  Baron's  Hall  (colour  1)  was  finished  in 
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1  ,Si)4.  tlu'  design  ol  its  root  was  coiisiciiTi'ii  in 
1  XSo.  Biic  kltT  wrote:  'Z'-nh  May  . . .  notes  troiii 
early  roots,  those  tit  I'enshurst  and  thediiesten 
Hall  at  VVorc  hester  being  renowned  examples 
and  they  appear  to  ine  to  bear  out  the  re- 
arrangement ol  edges  ol  the  timbers  for  the  root 
ol  the  Hall  at  Arundel . .  .'.  Skett  hes  of  various 
roofs  aecompanies  the  letter,  the  splendid  tinal 
result  survives  (colour  i  and  No.  lo).  'i'wo 
letters  from  John  Hardman  I'owell  relating  to 
I  he  stained  glass  for  the  Hall  exist;  '  i  st  October 
I  Sm4  . .  ;i  full  sized  drawing  shall  come  shortly 
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of  the  first  window  . . .  kindly  have  sent  to  mc 
the  names  in  order  of  your  family,  yourself  the 
young  Karl . . .  Throughout  Hngland  all  the  old 
glass  contains  such  tamily  records  and  being 
small  does  away  with  any  dilTiculty  on  the 
score  of  modesty,  but  a  tri«'  record  they  must  be 
and  will  be  very  interesting  three  hundred 
years  hence...'.  Powell  was  I'ugin's  son-in- 
law  and  ran  the  Hardman  firm  which  had 
worked  for  Buckler  at  Stonyhurst  in  i  S  s(->-  The 
tine  Hardman  windows  throughout  the  Castle 
deserve  close  study,  but  a  full  and  scholarly 
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I).  I  lu'  dining  room 


account  ol  those  in  the  I^aron's  Hall  has  just 
been  published.--  The  rose  window  high  up  in 
the  north  wall  (colour  i )  depicting  the  arms  ol 
Fitzalan  Farls  of  Arundel.  Warenne  Harls  ol 
Surrey  and  Howard  Dukes  of  Norfolk  is  one  ol 
the  finest.-' 

As  Surrey  Herald  Buckler  was  able  to  design 
exciting  heraldic  glass  in  the  tradition  of 
Willement  and  Pugin.  A  number  of  water- 
colour  designs  for  glass,  encaustic  tiles  and 
other  details  survive  and  include  '1X4^  .Arms, 
helms  and  mantlings  and  crest  for  the  ten 


windows  in  the  clerestory  ol  the  staircase  as 
executed.'-^  These  prove  the  completion  ol  the 
staircase  (colour  a)  by  i.Si)  ^  Buckler's  ability 
as  a  heraldic  designer  is  also  denioiislrati'd  b> 
the  wide  range  of  encaustic  tiles  he  designed  lor 
Arundel  (colour  i;).  A  inimber  of  important 
furniture  designs  by  him  also  exist  but.  if  matle. 
few  pieces  survive. 

The  quality  of  the  materials.  Buckler's  in 
ventiveness  as  a  designer  and  the  ability  ol  (he 
craftsmen  such  as  l^arp.  Rattee  and  Kelt  and 
llardman  is  everywhere  apparent.  Both  the 


sloncHork  a'ul  the  v\(i(nlwork  of  the  drawing 
room  iloor  I  No.  7)  are  probabh'  by  Rattee  and 
Kelt  Some  of  the  met  a  I  work  is  by  the  'Arundel 
Smith'  who  maile  the  lire-dogs  mentionetl 
before;  most  seems  to  ln'  by  Hardman.  The 
naturalistic  hinges  (No.  s).  llic  drawing  room 
lire-dogs  l.\o.  ?l  and  the  original  electric  light 
lining  (No.  41.  shov\-  its  rangi-  and  qualily  I  he 
central  heating  system  was  carefully  di'signed 
bv  Buckler  and  several  of  his  drawings  lor  the 
splendid  gun  metal  radiators  sur\  i\i'.  One  ol 
the  most  interesting  1^  round  (No.  S  ):  tlu'\  were 
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li.  IVforativc  ironwork  sluitlfrs,  dL-tail. 
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7-  The  dr  iiu  iiig  room  door. 

made  by  '|anK-s  Slater  (X  Co..  i^i  lli^li 
Hdlborn'. 

Sonu'  very  ingenious  pieces  oimelaluork  are 
the  'Curtain  t'ranes'  of  which  several  sLir\  i\  e. 
'I'here  is  a  Buckler  draw  ing  lor  them  and  they 
were  made  by  Hardman.-"^  I'hey  are  a  most 
practical  solution  to  the  problem  ol  curtaining 
Ciothic  w  indow  s  in  a  ileep  t'mhrasure,  mereK' 
swinging  to  the  side  during  the  day.  Here 
we  see  Buckler  tlie  antiquary  at  work,  there 
are  no  known  surviving  mediaeval  examples 
but  curtain  cranes  do  appear  in  manuscript 
sources  imder  their  1-rench  name  of  Poleiue 
Mobile'.-"  BiKkler  would  certainly  ha\e 
known  the  illustration  ol  them  by  \'iollet  I.e 
Due:  'Dans  les  chambres  des  chateaux  des  xiie 
et  xiiie  siecles  on  \oit  encore,  le  long  iles 
lenetres  les  pitons  de  I'er  qui  etaieiit  destines  a 
recevoir  ces  potences  mobiles'.-" 

The  interiors  which  have  not  yet  been  men- 
tioned are  the  dining  room  (colour  n).  the 
chapel  (colour  n)  and  the  library.  The  dining 
room  is  on  an  impressive  scale  with  a  galler\  at 
one  end.  The  chapel  is  in  many  ways  the  most 
impressive  interior  in  tlie  Castle,  with  its 
Hardman  windows  and  the  superlatix  e  quality 
of  the  stone  carving  (No.  14).  I'he  eighteenth- 
century  Gothic  library  (colour  (.  page  \hh) 
was  altered  by  the  removal  of  the  two  original 
but    inappropriate    Neo-classical  fireplaces 


S.  ,'\  gun-met;il  riidiator. 


I  o.  'I  he  root  timbers  of  the  Baron's  Hall. 
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1  2.  One  ol  the  lirephiic  t  hambcrs  in  the  Library. 


Iniloiir  1).  p.  1(17).  I'hi'N  vvcTf  rephii. (.'ci  by  ttic 
interest  ill  ji  lireiihicc  Cliiiriibers'  (No.  12). 
lUii'kler  u  rcile  enc  losing  ;i  sketch  '  i  7  February 
I  M')"  .  1  saw  Kett  last  week  on  the  subject  ot 
tfie  tletails  lor  the  I'lrepiace  Chambers  in  the 
l.ilirary  . . 

Hy  {'■)(>(>  most  ot  the  external  work  was 
complete  except  for  the  restoration  of  Ik'vis' 
Tower  the  most  important  survivinji  part  of  the 
inecliae\al  castle.  Buckler  wrote  21  October 
iijoi  and  talks  ot  its  Iri'atment  as  a  work  ot 
restoration'  In  this  lie  workeil  in  conjunc  tion 


v\  itli  the  Cambrid^ie  architect  john  Morley  who 
was  to  complete  the  work  after  Buckler's 
death.  Morley  wrote  to  the  Uuke  about  the 


ork: 


February   i  yofi . . .  The  scale  of 


charges  is  that  agreed  in  May  1900'.  making 
1900  the  earliest  known  date  for  Morley's 
involvement.  Adjacent  to  the  Tower  is  the  Tilt 
Yard  which  in  1 900  was  still  an  attractive 
early  Victorian  formal  garden  dominated  by 
the  unrcstored  Tower  (No.  i  i ).  This  seems  to 
have  been  laid  out  by  that  interesting  land- 
scape gardener  \V.  A.  Nestield.  perhaps  for 


Victoria's  visit  in 
Gertrude  jeckyll  -  who  naturally  wished  to 
sweep  away  Nesfield's  old  fashioned 
work  -  survive.  She  wrote  to  the  Duke: 
'Munstead  Wood.  Godalming,  March  20  1 902. 
My  Dear  Duke,  1  have  received  the  plan  of  the 
tilting  yard  ...  I  take  it  that  in  the  old  days  there 
would  have  been  wooden  steps  leading  pro- 
bably to  boarded  platforms  with  awnings  .  .  .  ! 
am  sorry  my  limited  stay  did  not  allow  me  to 
make  acquaintance  with  the  gardener . . .'.  She 
sadly  did  not  propose  the  re-instatement  of  the 


iK. 


I  5.  The  courtyard. 


awnings  but  sent  a  modern  and  elaborate 
scheme.  'April  loth  1402  ...  I  am  sending  the 
plan  of  what  1  propose  tor  the  tilting  yard  .  .  .'. 
This  scheme  was  not  carried  out.  no  more 
letters  survive  but  Nestield's  scheme  was  gone 
by  1414"'' 

IXiring  I  <-)()]  the  tinal  work  seems  to  have 
been  done  on  the  interiors.  A  fascinating 
printed  circular  survives  giving  details  of  the 
take  over  of  the  business  of  the  famous  decorat- 
ing firm  of  Crace  by  that  of  Towtan.  This  is 
accompanied  by  a  letter  from  A.  B.  )olly  an  old 


C'race  employee:  '  i  4  I'eb  i  90  1  ...  many  years 
ago  I  had  the  pleasure  to  attend  at  Arundel 
Castle  on  behalf  of  Messrs.  Cracc  and  submit 
samples  of  materials  of  gothic  character  de- 
signed by  Pugin  and  your  Clrace  was  most 
pleased  with  them.  I  also  received  from  your 
(irace  an  order  for  a  large  quantity  of  plush  of 
various  shades  for  wall  hanging  for  several 
new  rooms  . . .  the  rights  of  the  gothic  patterns 
above  referred  to  have  been  made  over  to 
myself  .  .  .  some  f)f  the  papers,  carpets  and 
tapestries  are  very  suitable  lor  Arundel  and  are 


used  at  Windsor  Castle  and  the  Houses  of 
Parliament  .  .  .'.  Whether  any  material  was 
ordered  in  i  40  1  is  unclear  as  is  the  identity  of 
the  new  rt)oms'  referred  to  in  it.  It  is  however 
very  interesting  to  see  Pugin's  name  and 
designs  still  in  active  use  fifty  years  after  his 
death. 

Buckler  wrote:  '25  November  1401... 
Towards  the  end  of  the  year  1  900  I  signified  the 
desire  to  terminate  my  professional  employ- 
ment with  the  end  of  the  century.  In  this  year  of 
Cirace  1  am  anxious  henceiorth  to  rest  from  my 


liiboLirs  rt'rnembcring  the  expression  ot  my 
heiirtlelt  Criititiide  to  my  Benel;K  tor.  tlumkliil 
to  h;ive  been  perrnitled  to  devote  my  stiuiy. 
;itteiil  ion.  eves  ;ind  hiind  in  your  service  during 
the  liist  gu;irter  ol  ii  eentury  at  Arundel  Castle 
having  designed  every  new  arehiteclural 
feature,  moulding  and  ornament..  '.  I  rom 
this  date  he  gradually  withdrew,  the  last  letter 
about  the  work  dates  from  i<~)  April  1 1)02  and 
concerns  the  steps  to  Bevis'  Tower.  He  and  the 
Duke  remained  on  friendly  terms,  the  Duke 
wrote;  Norfolk  House  mth  May  i<->()4.  My 
Dear  Mr.  Buckler.  I  have  just  bought  the 
enclosed  book,  which  I  think  you  may  be 
interested  to  sec.  Please  let  me  have  it  hack  at 
your  convenience.  I  hope  you  are  keeping  well. 
Yours  very  truly  Norfolk'.'"  Buckler  died  in 
lune  1 90 s  aged  eighty-one.  he  was  buried  in  a 
suitably  splendid  heraldic  tomb  designed  by 
himself.  This  is  in  a  special  side  chapel  at  the 
Dominican  church  of  St.  Dominic's  I'riory 
Hampstead,  the  whole  church  had  been  built 
to  Buckler's  designs  between  1  S74  and  1  SS  v 

The  work  f)n  the  keep  was  completed  soon 
after  140(1  and  the  Duke  could  at  last  enjoy 
living  in  his  ancestral  home  which  had  been 
under  continuous  construction  since  shortly 
after  his  birth  in  1.S47  when  William  Burn 
started  work.  The  Duke  died  in  1917  but  there 
is  no  full  biography  of  this  remarkable  man. 
From  to    1400  he  was  Postmaster 

'General  in  hord  Salisbury's  Government,  ffe 
resigned  in  1400  in  order  to  volunteer  for 
active  service  in  the  South  African  War ...  He 
sat  frequently  on  Royal  Commissions  .  .  .  He 
served  as  Mayor  of  Sheffield  in  i  S9S  ■  •  ■  hi  the 
founding  of  Shetfield  I'niversity  he  took  an 
active  part  and  was  its  first  tTiancellor  ...  In  his 
hereditary  capacity  of  Harl  Marshall  he  held  an 
office  which  was  no  sinecure  . . .  The  elaborate 
ceremonial  for  the  Coronation  of  the  SoveriMgn 
much  of  which  had  fallen  into  neglect  was  with 
his  help  revived  for  King  Hdvvard  V'll  .  .  .  and 
again  for  the  Coronation  of  his  present 
[Majesty  Ceorge  \  |  .  .  .  He  was  a  great  builder 
and  a  passionate  lover  of  liothic  architecture... 
But  as  his  taste  developed  an  earlier  anti  more 
severe  style  became  his  ideal.  He  became  more 
and  more  independent  of  his  architects  and  the 
working  out  of  his  conceptions  was  a  constant 
solace  in  his  years  of  mourning  and  berea\  e- 
ment .  .  .'. " 

Arundel  has  not  figured  to  any  significant 
extent  in  recently  published  works  on  late 
Victorian  and  Edwardian  country  houses.  It 
like  so  many  ca.stles  -  but  especially  Windsor 
is  not  to  any  significant  extent  mediaeval.  It 
like  Windsor  looks  profoundly  so.  but  this  is  a 
tribute  to  the  imagination  of  their  nineteenth 
century  architects  rather  than  their  mediaeval 
ones  little  of  whose  work  survives  in  them.  But 
Arundel  is  in  every  sense  a  late  Victorian 
Country  House  on  a  very  grand  scale,  fhe 
woodwork,  metalwork.  stained  glass  and  every 
aspect  of  the  interior  decoration  are  of  the 
highest  possible  quality.  They  equal  and  often 
surpass  any  work  in  houses  by  contemporary 
but  more  advanced  architects  such  as  Voysey. 
Shaw  and  I.utyens. 

H.  Chapel. 


The  other  articles  in  this  issue  will  give  some 
idea  of  the  richness  of  itie  collections  at 
Arundel,  but  the  Castle  whic  h  houses  tliem.  is 
thanks  to  the  energy  and  imagination  of 
Charles  Alban  Buckler  and  Henry,  lilteenth 
Duki'  of  Norfolk,  who  devoted  most  of  thi'ir 
lives  to  its  construction,  oru'  of  the  most 
remarkable  arid  exciting  late  Victorian  build 
ings  in  the  Ikitish  Isles. 
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Arms  and  armour  from  Arundel  Castle 


A.  R.  K.  North 


2.  The  Xrmoiirv  iJl  Atumlcl  C'iisllf. 


The  (iniiourii  at  Arutulcl  Cdstlc.  like  so  nmnij  other  (irnunirics  ciratcd  diiritui  the  iiineteentf}  ceiitiirii.  consists  of  items 
ohtdiiietl  //()//)  \\'/(/('///  dillerinif  souires.  Sot  onhi  are  there  objects  obtained  from  leadimj  dealers  oj  the  day  such  as  Samuel 
Pratt  ot  Bond  Street,  but  also  a  small  but  nevertheless  verij  iniportant  iiroup  oj  amis  loiui  preserved  as  heirlooms  of  the 
\orlolk  lamihi.  The  purpose  oj  this  article  is  to  draw  atteiJtion  to  some  of  the  more  important  and  interestim]  items  oj  'old 
iron'  in  the  castle,  and  perhaps  to  throw  sonw  lifiht  oif  pieces  which  have  hitherto  been  wromjhi  identified  or  simplij 
ncfilecled.  not  otdii  bfi  the  tjeneral  piddic.  but  also  bij  specialists  in  the  field. 

I  ,S(. 


TMf  ARMOl  RV  (No.  2l  which  is  located  on 
the  lower  floor  of  the  castle  presents 
a  suitably  romantic  appearance  to  the 
visitor  approaching  it 


Saxony  and  King  ol  Poland  i  \  h~ 
hlade  v\  hicti  has  hecn 


from  the  corridor  v\  hit  h 
leads  to  the  entrance.  I  he  arms  are  displayed 
on  the  walls  and  the  armours  are  on  raised 
plinths  set  at  intervals  around  the  room.  ( )ne  of 
the  distinguishing  features  of  this  collection  is 
the  large  numluT  of  pole-arms,  ranging  in  date 
from  the  tifteenth  century  to  the  late  eigh- 
teenth century  (No.  2). 

Among  the  pole-arms  displayed  against  one 
wall  is  a  particularly  tine  partizan  ( No.  ^  I.  This 
is  one  of  the  pole-arms  carried  by  the  Noble 
Cuard  of  Augustus  the  Strong,  lilector  of 


V  I'artiziin 
carried  by  the 
Noble  C'liiard  ol 
Augustus 
the  Strong 
( 1(170-1  7  ul. 
Polish,  c.  1  700 
Length  of  head 
21^  inches. 


I  cpaired  at  its  base,  is 
tilled  with  a  siTev\'  to  attach  it  to  the  vvDoik'ii 
pole.  The  engrav  ed  and  chiselled  design  shows 
till'  arms  of  i'oland  and  Lithuania,  with  which 
Poland  was  in  allianie  from  1  s'^M  until  1  7')s 
Tlie  design  bears  traces  ol  the  original  blueing 
and  gilding  which  once  covered  the  surlatc. 
The  ornamental  tassel  in  blue  and  gold  is  tilted 
around  a  wooden  I'ore  with  an  iron  pin  pierceil 
through  the  shall  to  prevent  the  tassel  from 
slipping  down  the  shaft.  A  number  of  similar 
pole-arms  are  to  be  found  in  Poland,  for  exam- 
ple in  the  City  Museum,  Warsaw  and  also  in 
VVarwel  Castle.  Cracow:  others  are  preserved  in 
I  )resden  and  in  the  Wallace  Collection  in  Ixindon. 


'.li.iiliii  i.iiilN  In  nil  I  Ins  group  ol  ohjei  Is  IS  a 
ceremonial  stall  uitli  <i  [iierced  and  engraved 
brass  head  (No.  4).  Ihe  arms  with  which  llu' 
head  is  engraved  are  ihosc  ol  Ihe  Coii/.aga 
family,  hereditary  Dukes  of  Mantua  '  f  rom  the 
style  of  the  engraving  this  stall  can  be  dated  to 
Ihe  latter  'la'f  ol  the  sevenleenlh  cenlurv .  and 
IS  almost  certainly  Italian, 

Perhaps  tin  most  important  single'  arm.  and 
one  of  Ihe  most  interesting  antiquities  in 
Aruiuk'l  (  .:stle  is  the  v\'eapon  described  m 
Wright'sVXnliquities  of  Arundel'  as  ihe  identi- 
cal sword  worn  by  Hevis.  formerly  Covernor  of 
the  Castle,  previous  to  the  Norman  Conquest' 
(No.  1  I.  'Ihe  sv\'ord.  knov\n  as  Mongley.  and 
said  to  have  belonged  to  the  legendary  Hnglish 
hero  Bevis  of  Hampton  is  now  preserved  in  the 


\1k       ;{  ' 


4,  (.  ereinonial  stalL 
pierced  and  engraved  with  the  arms  ol 
the  Cionzaga  lamily  lJukes  ot  Mantua. 
Italian,  late  seventeenth  century. 
Length  of  head:  io4  inches. 


<MS  AM)  AKMOl  K  1  KOM  AKI  NDKI  C  ASM.i: 


armoury.  It  consists  of  a  long,  broad  two-cdgt'd 
blade  with  a  sbaliow  channel  running  half- 
way along  its  length,  a  round  wlieel-shaped 
poiiiinei  iuid  rather  short  square-sectional 
quillon^  llie  edges  of  which  have  been  tiled  flat. 
The  l^iiig  of  the  blade  passes  through  the 
pommel  v\  liich  is  held  firm  by  two  iron  wedges, 
and  IS  rivetted  over  a  dome-sliaped  pommel 
button.  Hetween  the  pommel  and  this  button  is 
a  small  washer  of  brass  or  laton.  I'lie  grip  is 
irussing  and  tlu'  blade  has  been  broken  and 
repaired  by  welding  and  rivetting  the  two 


broken  sections  together.  This  repair  has 
meant  that  the  blade  has  been  shortened  by 
some  six  inches.  On  each  side  of  the  tang  is 
stamped  a  bladesmith's  mark  -  a  cross  within  a 
shield.  All  the  elements  ol  the  hilt  are  of  plain 
steel  with  no  trace  of  any  decoration.  The  blade 
is  very  tlexible  which  suggests  that  continuous 
cleaning  over  the  centuries  has  removed  a 
considerable  amount  of  metal  from  the  original 
surface.  Both  edges  near  the  point  are  gashed 
and  cut  implying  that  tlie  sword  has  seen  hard 
service  at  some  time  during  its  long  history. 


Unfortunately  Wright's  opinion  that  the 
sword  dates  from  an  era  'previous  to  the 
Norman  Conquest'  must  be  discounted.  In  style 
Mongiey  resembles  swords  which  are  by  gen- 
eral agreement  dated  to  the  fourteenth  cen- 
tury. A  sword  from  the  .Mann  collection,  now 
in  the  Tower,  dated  by  some  authorities  to  the 
early  fourteenth  century  has  a  pommel  and 
pommel-button  of  similar  form  as  well  as 
having  a  similar  but  rather  longer  guard.  One 
of  the  eccentric  features  of  Mongiey  is  its  great 
length  and  rather  short  stumpy  quillons.  In 


\  r,i^;f.mi  stiickl  ptfscniid  In  lli-iirv  ll(iu;iril.  I  iirl  of  Surrey  in  I  s      as  ;i  prize  uoii  in  a  tournament  at  I'lorence.  Diameter;  24I  inches. 
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this  rt'spi'il  tin-  sv\()rti  rail  Ix'  toinpiiri'il  i\itli 
t'lTtain  otluT  arms  associalfd  uilli  caiK 
Ijiglisli  licToc's.  1  lu'  sword  prcscrv  rci  at 
VVaru'ic  k  Castle  known  as  tlic  sword  ot  c!uy  ol 
Warwick  has  tlu'  same-  short  qiiillons  and  v  er\ 
long  blatk'.-  (luy's  sv\()rd  Is  drsci  ihi'ii  as  being 
in  the  Castle  in  i  when  it  is  listeti  among 
the  possessions  ol  Thomas,  l-.arl  ol  W  arwit  k. 

W  here  v\  as  Vlonglev  made.-  The  maker's 
mark  on  the  tang  is  not  ap[iart'ntlv  ri'eortleil 
elsewhere  and  llu'  blade  shows  no  traic  ol  any 
other  inscription.  In  the  light  ol  the  I'.nglish 


|iro\enaiue  olOthei  related  sv\'ords.  Mongley 
ma\  have  been  made  in  l.ngland  hut  m  the  ab- 
sence ol  .iny  ri'al  sii()p()rting  evidi'iice  this  hy- 
[lolhesis  must  at  present  be  purely  speculative. 

What  has  alu  avs  been  considered  one  ol  the 
priiuipal  aiitiiiuilies  preser\ed  at  Arundel  is 
the  so-calk'd  swoixl  ol  jaiiu's  i\  ol  Scotland 
1147?  1  S  I  5 1  taki'ii  at  Idoildeii  I'ield  in  \  =,  \  >, 
and  given  to  the  luirl  ol  Surrey  lor  his  serv  ices 
on  tliat  day  (No.  7I.  It' tlu'  King's  sworii  was 
given  to  Surrey  alter  the  battle  then  unlor- 
tunatelv  it  was  certainly  not  the  svvorti  now 


displayed  witli  this  tradition.  The  bhule  w  ith  its 
inscription  Tivc  Ic  Rci/'  is  of  the  type  i  <irned  by 
I  rem  h  ollicers  in  the  I'arly  years  ol  the  eigh- 
teenth lentury.'  Tlie  guani  is  ver\'  similar  to 
e.vamples  pri'serveil  in  the  l.iv rustkamm.iren. 
Stockholm  where  they  are  ilated  to  i  .  i')^' 
Several  are  lilted  with  a  thumb-ring  on  llie 
reverse  side,  a  lealure  w  hii  h  also  .ippears  on 
the  guard  ol  lhis  sword  at  ArumliT  The  pom- 
mel appears  to  belong  to  a  Swiss  broadsword  ol 
the  early  scvleeiith  century,  several  i-\amples 
ol  which  ;a"e  to  be  lound  m  the  Historical 
Museum  at  I5e-n.  The  wootli'ii  grip  also , ippears 
to  be  an  eighteenth-  or  iiineleenth-century 
addition.  It  's  always  a  painful  task  to  destroy 
v\ell-loved  legends  winch  have  ln'come  at- 
taihed  to  objects  over  the  years.  I'ortunately 
the  wealth  ol  genuine  antiquities  in  the  Castle 
more  than  lompensates  lor  this  relatively 
minor  loss. 

The  circular  pageant  shield  (colour  ,M  to- 
gether with  till'  sword  |ust  tiescribed  must 
certainlv  be  included  among  the  most  import- 
ant obiects  from  the  arms  collection  at 
.\rundiT  This  shielil  is  coiuave  with  a  wooden 
core  over  which  is  glued  a  piece  of  closely 
woven  white  canvas  covered  with  (jcsso  and 
painted  in  grisaille  and  gold.  The  scene  on  the 
Iront  depicts  a  battle  between  mounted  war- 
riors in  pseLiilo-classical  costume,  one  about  to 
ilespatcli  a  fallen  foe  who  is  protecting  himself 
with  his  shield  In  the  foreground.  At  the  back 
lan  be  seen  figures  lleeing  from  a  burning 
l  astle  across  a  wooden  bridge.  The  scene  on  the 
front  is  surroundetl  by  a  narrow  border  lon- 
taiiiing  running  arabi'sques.  The  reverse  side 
also  painteil  In  grisaille  and  gold  shows  two 
scenes  divided  by  a  plain  rectangle  where  the 
straps  lor  (he  arm  were  originallv'  litti'd.  The 
gilded  iron  nails  which  retained  the  pail  lor  the 
arm  are  still  fixed  around  the  edge  ol  this  area. 
The  scene  above  depicts  the  Roman  hero  Cains 
.Mucins  Scaevola  who.  as  LIvy  relates,  made  his 
way  into  the  camp  of  Lars  I'orsenn.i.  King  of 
ITruria  who  v\'as  besieging  Home,  in  order  to 
kill  the  king.  ( )n  being  tliscovi'retl  he  placi'd  his 
right  hand  in  the  llames  because  it  had  failed  in 
its  task.  The  tents  w  hich  formed  the  Ktruscan 
camp  can  be  seen  m  the  background  aiul  a 
sitTii  Porscmia  surveys  the  scene  from  horse- 
back (No.  s  )■ 

The  scene  below  depicts  the  story  of  Marcus 
C'urtius.  The  legend  relates  that  a  chasm  ap- 
[X'ared  111  (he  I'orum  in  Kome.  Soothsayers 
warned  that  it  wouki  oiilv  c  lose  when  Home's 
most  valu.ible  possession  was  thrown  in. 
.Marcus  C'urtius  immediately  leaped  fully  arm- 
ed into  the  chasm  saying  that  nothing  was 
more  precious  to  Rome  than  a  brave  citi/en. 
The  chasm  then  iminediatelv'  closed. 

.•\  number  of  similar  pageant  shield:,  have 
been  published.  Hoccia  in  his  study  of  one  of  the 
later  ones  lists  the  related  examples.^  The 
shield  from  .Arundel  has  been  known  to 
scholars  lor  many  yi'ars  but  this  is  the  first  time 
(hat  the  shield  has  been  illustrated.  The  clo.sest 
in  style  to  the  Arundel  shield  Is  the  pageant 
shield  from  the  Kienbusch  Collection  now  in 
Philadelphia.''  This  shield  is  painted  on  the 
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trout  with  the  sfijii'  ol  ;i  t  ity  ;ind  on  the  reverse 
with  ;i  b;ittle  in  ii  forest.  Various  stylistic  ;iiu1 
tec  finiciil  siniil.irities  cU'iirl\'  (leiiioristriile  lh;it 
these  tv\ii  shiilds  are  the  uork  ol  the  satJie 
artist.  I  111'  ^irawiIlJ^  ol  the  horses  with  c  urling 
fiiaru  s  IS  uletitic  al.  the  artnour  is  the  saini-  and 
ei'rtain  small  details  suih  as  the  seulptured 
masks  v\  hn  h  adorn  the  sides  ol  the  battlemi'iits 
appear  on  hoth  shields.  Moreover  both  have 
borders  lormetl  ol  gold  dots  surrounding  the 
area  on  which  the  straps  are  lilted.  The 
I'hiladelphia  shield  has  a  distinguished  [iro 
\i-naiuc\  Irom  ihe  lollection  ol  the  Dukes  ol 
I crrara  it  then  [lassed  to  I'ra'iiz  I'erdinand 
d'I'sle.  .\  tradition  in  the  llste  lamily  attributed 
the  shield  to  the  paintcT  II  I'ordenone 
((iiovatini  Antorno  l.icinio  |l4<S5  ISV)|I- 
I  his  artist  was  employed  at  the  court  ol  the 
Duke  ol  I  errara  and  is  also  recorded  as  hav  ing 
painted  arms  and  armour.  11  this  tradition  is 
idrri'cl,  then  the  Arundel  shield  must  also  be 
the  u  ork  ol  this  artist .  baking  poinlcd  out  that 
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some  ol'these  shields  were  made  in  Napl(*s.  and 
drew  attention  to  an  inventory  of  the  Duke  of 
Albuquerc]ue  containing  references  to  a  round 
Neapolitan  shield  all  gilt  with  many  Koman 
subjects'.  In  the  Victoria  and  Albert  Museum 
is  another  shield  which  closely  relates  to  the 
one  at  Arundel.  The  scene  on  the  inside,  like 
the  Arundel  shield,  depicts  Mucins  Scaevola 
before  bars  I'orsenna.  By  tradition  the  Arundel 
shield  was  given  to  Henry  Howard,  llarl  ol 
Surrey  I  i  s  i i  S47)  in  ■  S  ^b  by  the  Duke  of 
Tuscanv  as  a  prize  won  at  a  tournament  in 
I'lorenc  e.  There  seems  no  reason  to  doubt  this 
tradition. 

Shown  adjacent  to  this  pageant  shield  is  a 
small  painting  depicting  Thomas  Howard,  Karl 
of  Arundel  and  Surrey  (  i  S')-  - '  'Mb)  with  his 
wile  Alethea  and  their  children.  I  he  children 
are  presenting  to  the  Karl  a  sword,  a  gauntlet,  a 
helmet  and  a  shield.  The  sword,  gauntlet  and 
helmet  are  by  tradition  those  taken  Irom 
james  i\  of  Scotland  after  I'lodden  field  in 
I  SI  '>.  rnlorlunalely  the  hilt  of  the  sword 
cannot  on  stylistic  grounds  be  earlier  than 
ifMo.  It  is  possible  if  one  allows  for  artistic 
licence  that  the  hilt  of  the  sword  in  the  painting 
is  that  on  the  sv\ ord  now  shown  as  belonging  to 
lames  iv.  I  lowever  there  are  certain  important 
dillerences  between  the  two.  l"or  example  the 
hilt  in  the  painting  is  gilded  and  has  an  extra 
ring-guard  at  the  back.  It  has  not  proxcd 
possible  to  locate  either  the  helmet  or  the 
gauntlet  in  the  armourv.  and  it  is  likely  that 
they  are  no  longer  in  the  collection.  The  shield 
held  by  the  youngest  child  in  the  painting, 
VXilliam  Howard,  later  Viscount  Stallord.  is 
without  any  doubt  the  pageant  shield  just 
discussed.  1  he  painting  which  is  in  distemper 
on  vellum  is  inscribed  'A.  \.  Vaiidiikc  mid  I'.  H. 
ii  iilicrs  Ict  tl  1(142'.  In  spite  of  this  inscription 
the  picture  almost  certainly  dates  from  Ihe  last 
(juarter  of  the  seventeenth  century  and  is  the 
work  of  an  unknown  artist  of  that  date,  almost 
certainls'  l.nglish  I  No.  b  I.'' 


Rn\ht. 
,S.  Broacl-swdrcl. 
the  bhicle  etc  heel  aiul  jiill, 
li.iliaii.  late  liftceiith  cfiitiiry. 
Blade  length:  2Sf,  inc  lu's; 
\\  idlli:  ik  inc  hes. 


One  of  the  most  beautifully  decorated  and 
best  preserved  blades  in  the  castle  is  on  an 
Italian  weapon.  The  pommel  is  of  cast  bronze, 
the  grip,  inlaid  with  strips  of  mother-of-pearl,  is 
lilted  with  strips  of  bronze  decorated  with 
punched  floral  decoration.  The  cast  bronze 
guard  seems  not  to  tit  the  blade  satisfactorily 
and  is  almost  certainly  a  replacement.  The 
blade  gradually  tapers  and  has  a  prominent 
central  rib.  Near  the  guard  the  blade  is  etched 
and  gill  on  both  sides  with  a  design  consisting 
of  addorsed  monsters  amid  scrolls.  Above  this  is 
a  device,  a  vase  of  flowers  above  a  hunting  dog. 
Across  this  badge  runs  a  band  containing 
words  in  (Jreek  and  Latin.  These  include  the 
letters  'si  a'  and  'xn'  (probably  for  Christus) 
and  w  hat  is  possibly  an  abbreviation  '  ams'.  The 
etched  design  appears  to  be  unique,  although  a 
number  of  similar  weapons  are  recorded  in 
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other  l-.iiropt'ilii  collections.  I'or  e\;imple.  the 
sword  said  to  have  belonged  to  dian  (liaeoiiio 
Trivulzio.  Marshal  of  I'rante.  dating  Ironi 
1444.  now  preserved  in  Vienna,  has  a  verv 
similar  grip.  A  sword  troni  the  colleetions  of  the 
Hermitage.  Leningrad  (No.  H.4I())  also  has  a 
very  similarly  proportioned  blade,  in  spite  of 
considerable  research  in  reference  works  on 
Italian  devices  the  badge  on  the  blade  has  so  tar 
defied  all  attempts  to  identify  it.  It  is  almost 
certainly  the  badge  of  an  Italian  family  because 
of  its  style.  It  is  generally  acknowledged  that 
this  type  of  sword  is  almost  certainly  the  work 
of  North  Italian  craftsmen  perhaps  working  in 
V  enice  or  Milan.  The  group  is  usually  dated  to 
the  late  fifteenth  century  or  to  the  early  si\- 
teentli  century  ( No.  S ). 

Swords  designed  exclusively  for  fencing  are 
to  be  found  in  many  armouries  and  collections. 
Curiously  \ery  few  fencing  foils  dating  from 
before  tlie  eighteentfi  century  have  ever  been 


publislied  fn  the  armourx'  at  ,\rimdel  is  pre- 
served a  rare  broatl-sword  made  not  for  uar 
Init  for  tlie  art  of  fencing.  I  lie  blade  is  of 
rectangularsection.  without  an  etige.  the  [loinl 
being  completely  'roumled  off  to  prevent  in- 
jury. lUc  long  oval  grip  is  of  polislieii  vvood.  the 
pommel  and  guaril  being  of  plain  polishi'd  steel. 
The  pommel  button  (the  knob  on  the  pommi'll 
is  matle  from  brass.  probabK'  to  facilitati'  tlie 
replacement  of  a  broken  lilade.  The  wide  flat 
section  adjai  ent  to  llie  cross-guard  is  stamped 
on  both  sides  v\'ith  a  maker's  mark,  probably 
the  mark  described  in  contemporary  (lerman 
texts  as  a  morenkopf  a  moor's  head.  .Members 
of  the  v\  ell-knovvn  family  of  bladesmiths  named 
Munsteii  are  recorded  as  using  this  mark,  and 
the  blade  may  be  the  work  of  I'ether  Munsten 
w  ho  v\  ()rked  in  Solingen  at  the  beginning  of  the 
se\  enteenth  l  entiuA'.  Two-handet!  fencing  foils 
v\ith  blades  ami  hilts  ol  identical  form  are 
shov\n  being  used  by  the  combatants  in  a 
fencing  manual  published  in  1  S7ii.  I  liis  book 
entitled  '('iriindliche  Ik'schreibung  der  I'reyen 
.  .  .'  was  v\'ritten  by  a  lertaiii  joaihim  Meyer 
who  describes  liimself  on  the  title-page  as  'free 
leiicer  ami  liiirger  of  the  cit\  of  .Strassbuig'.  ft 
seems  likely  therefore  that  the  fencing  foil  from 
.Aruiulel  dates  from  the  early  sex  enteenth  cen- 
tur\'  ami  is  almost  certainl\'  (lerman  (\o.  i)t. 

'I'he  i( illi'ction  also  inchuies  a  number  of 
more  'business-like'  tv\'o-haiided  swoiils,  111- 
tlLKling  one  ('specially  fine  i'arl\'  sixleeiitli- 
cenlur\  (ierman  sword,  .\tlai  hed  to  eac  h  sule 
of  llu'chisellcd  guartl  are  subslaiiliai  rings.  Tlu' 
broad  Iwd-etigetl  lilade  is  inscribed  «  illi  v\  liii  I- 
ing  rosetti's  and  stampeti  \\  illi  a  series  of  lu  ig' 
marks  near  the  guarti.  f.ike  so  main'  other 
blades  in  the  collection,  the  bruised  and  bat- 
teieii  eilges  of  this  miglit\'  braiui  speak  I'lo- 
t]uentl\  of  past  combats  (No.  1  ol. 

file  small  cciliection  of  1-nglisli  weapons  at 
Arundel  includes  tv\'o  Liistiiiguished  ['lieces.  I  he 
first  and  earliest  is  a  cup-hilt  rapier  of  cliarac- 
teristic  I'.nglisli  form  (No.  1  i  ).  I'he  deep  cup 
guard  is  pieceti  with  a  design  consisting  of 
interlaced  barsand  the  hilt  still  h. is  traces  of  llie 
hea\\'  silver  encrustation  v\liicli  originalK- 
adorned  it.  The  blade  which  is  almost  certainlv 


l  ilt  Irll. 

i|  Uroad-sw  ord  l(  ir  lei  King, 
(lernian.  early  seventeenth  eenlurv. 
I?liide  feiiglh:  44  Inches:  V\  id[h;  ',  iiu  fies. 
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10.  rwii-fiaiuied  sword,  the  hift  (il  t  fiisefled  slrel. 
(lernian.  early  sixteenth  century. 
Ulade  length:  44  niches:  \\  idlh:  i  ,1^  ini  hes. 


not  the  originai  is  ncMTtlieless  of  fine  (|iialit\  . 
Inscribed  on  both  sides  is  the  iiaiiu'  ol  tlie 
maker  aiui  \iUu\-  of  manufacture,  'jiuin  \Uirtiii 
I  n  ii'Icilit'.  I'he  larger  slender  bladt'  of  tiexa 
gonal  si'Ction  has  hvvu  liollou  ground  on  eacli 
face  leaving  it  exceptionallv  light  and  strong. 
Nothing  is  knouii  about  the  cutlers  who 
proiiut  eti  l  up  hilts  in  llngiaiui  but  it  is  possible 
on  the  iii'si;',n  of  lIu'  silver  I'licriistations  to 
idi'iitilv  the  work  of  iiulividual  craftsmen.  A 
similar  cop  hilt  in  the  V  ictoria  aiul  .Albert 
Museum  is  almost  certainly  made  b\'  the  same 
maker.  On  the  basis  of  their  appearaiui'  in 
dated  or  date:d")le  I'.iiglish  paintings  tlu'se  cup 
liilts  appear  to  have  been  111  lasliion  about 
I  (1 1  o-  I  ()2  S- 

Another  fine  Hnglish  swortf  in  .Arundel 
Castle  is  a  silver-hilted  hanger  ( Nd.  1  2  1.  ( )n  the 
knuckle-bow  are  stamped  hondoii  hall  marks 
lor  1740  1.  the  maker's  mark  being  unfor- 
tunatelv  too  worn  to  decipher.  Ttie  blade  is 
much  earlier  than  the  hilt  and  is  an  example  of 
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I  I  .  (  up-hill  lapuT. 

the  lull  i)\erl,iid  u  ith  siK cr. 

I'liglish.  I  .  I  (>  I  ( 1, 

( )\  erall  length:  4^1  iiu  lies 


>I<MS  AM)  AKMOl  K  1  K()\1  AKI  NDKl  (  ASH  1 


it  (otiimoti  pr;Hti(,f  ol  icrlaiii  cigtitccnth- 
t'c'iilury  tutlrrs  ot  using  aiiliqui'  bUulfs.  I'his 
piirtii  iiliir  bUidc  is  ol  spcc  uil  interest  iis  the 
iiisiriptidn  on  both  sides  iioi  Nsini  mi  ik  ii' 
reveiib  itiiil  it  vviis  tniule  at  tlie  llnglish  blade 
lailoiA  esiablisliecl  at  Hoiinslow  llealb  during 
the  seioncl  (jiiarter  ol  the  seventeenlli  lentury- 
The  seabl)ard  displayed  v\  itb  tliis  lianger  is  ol 
niiic  [i  later  date  and  does  nctt  belong  to  it. 

The  linest  ol  ihesmall-swords  in  the  armoury 
dates  Irorn  (  .  17  50  (No.  1  5)  The  hilt  is  ol  iron 
and  till-  shell,  pommel  aiul  kiuu  kk-  liow  are 
deeorali-d  uitli  beautilully  chiselled  Irophies 
anil  SI  rolls,  against  a  gilt  anif  tiiiely  matted 
ground.  In  addition  thi-  trophies  are  pareel-gilt. 
The  grip  is  ol  wood  bound  v\'ith  silver  wire  and 
the  bladi-  ol  the  usual  hollov\ -grouiul  tri- 
angular si'i  I  ion  IS  bluetl  and  gilt  with  designs  ol 
lalticc.  st  roll-work  anil  suns  in  splendour.  A 


maker's  mark  consisting  ot  three  groups  ot 
concentric  rings  is  inlaid  with  brass.  The 
scabbard  is  unlortunately  missing  and  tliere  is 
no  trai  e  ot  a  maker's  mark  on  thi-  blade  but 
swords  ol  similarquality  are  recorded  signeil  by 
I'reiu  h  makers  and  there  seems  little  doubt 
that  his  beautilully  tliiselli'd  hill  is  Irom  a 
I  rench  \\'orksho[i.  The  blade  on  the  other  hand 
is  almost  certainly  ol  Dutch  origin,  examples 
with  similar  deioration  bearing  Dutch  in- 
scriptions being  recordetl. 

The  number  ol  historic  lirearms  at  Arundel  is 
rather  small  but  it  nevertheless  iiu  luiles  a  line 
series  ol  lati'  c'igliteenth-century  bluiuler 
busses.  Perhaps  the  most  interesting  single 
item  among  this  group  ol  weapons  is  a  llintlock 
lowling-piece,  a  revolver  titled  with  lour  short 
chambi'rs eai  h  v\  ith  itsov\  n  pan  and  pan  cover 
iNo.  I  SI-  I  hi-  Iront  section  ol  the  trigger-guard 


acts  as  a  lever.  When  this  lever  is  pulled 
towards  the  stock  the  chambers  can  then  be 
revolved  by  hand  allowing  each  to  be  aligned 
with  the  long  barrel.  Thus  the  gun  could  be 
lired  lour  times  without  the  necessity  ol  re- 
loading alter  each  shot.  The  stock  is  oi  walnut 
and  all  the  furniture  ol  engraved  brass.  Neither 
lock  nor  barrel  are  signed  but  the  brass  lock- 
plate  is  engraved  with  a  coat-ot-arms  ot  dis- 
tinctly (ierman  character.  Unfortunately  a 
search  through  Sibmacher's'Wappenbuchlthe 
vddf-inci  iim  of  teutonic  heraldry,  for  the  arms, 
has  so  far  proved  Iriiitless.  Revolving  llintlocks 
ol  this  lorm  are  known  by  collectors  as 
'Wender'  guns  from  the  Clerman  word  for 
turn'.  This  example  is  almost  certainly 
(ierman  and  dates  Irom  i  .  1  7  ^o. 

One  ol  the  most  dillicult  problems  tor  the 
s[)eclalist  is  the  genuine  piece  which  has  been 
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redecorated  at  a  date  subsequent  to  its  manu- 
lacture.  Swords  present  special  problems,  as 
they  are  made  up  ofmany  elements,  any  one  of 
which  may  have  been  replaced  or  altered  over 
the  years.  A  rapier  in  the  collection  at  Arundel 
epitomises  the  problems  the  specialist  faces. 
The  guard  is  of  a  shape  usually  dated  to  the 
mid-sixteenth  century.  'I'he  pommel  on  the 
other  hand  appears  to  date  from  i.  ihho.  Yet 
the  decoration  on  pommel  and  guard  seem  to 
match,  and  the  blade  has  been  with  the  hilt  for 
a  long  period  and  is  well  rusted  info  the 
pommel.  Was  this  rapier  made  up  in  the 
nineteenth  century  from  elements  of  ditTerent 
dates,  or  was  the  weapon  put  together  in  the 
seventeenth  century,  as  the  shape  and  style  of 
the  grip  would  seem  to  indicate  ( No.  14). 

Several  of  the  helmets  at  Arundel  including 
the  two  shown  here  are  splendid  productions 
from  the  workshop  of  the  celebrated  Mr. 
(irimshaw.  an  Knglish  forger  working  in  the 
first  halfof  the  nineteenth  century  (Nos.  i  h  and 
17).  This  gentleman  specialised  in  the  manu- 
facture of  helmets  in  the  style  of  the  thirteenth 
and  fourteenth  centuries.  His  creations  were 
sold  through  the  agency  of  the  well-known 
arms  dealer  Samuel  Pratt  and  found  their  way 
into  nearly  all  the  best  Hnglish  collections  both 
private  and  public.  Many  of  them  were  sold 
with  plausible  stories  of  their  discovery  in 
country  churchyards  'enclosing  the  bones  of 
knights'  or  found  by  workmen  repairing  a 
vault.  The  three  helmets  have  certain  charac- 
teristics in  common.  All  appear  to  have  been 
made  from  either  old  stove  pipes  or  old  boiler 
plates  -  the  scale  and  rust  inside  each  exactly 
resembling  that  found  on  such  plates,  many 
showing  traces  of  heat.  The  applied  hinges  and 
bars  appear  to  have  been  removed  from  old 
doors  or  pieces  of  furniture.  All  have  a  heavy 
black  varnish  applied  to  the  outside.  It  is 
unfortunate  that  so  little  is  known  about 
the  manufacture  and  marketing  of  these  late 
examples  of  the  Ciothic  Revival  but  the  achieve- 
ments of  f'ratt  and  C'.rimshaw  deserve  to  be 
recorded  if  only  to  act  as  a  salutary  warning. 


NOTKS 

I ,  I  am  gralclul  In  my  Cdlk-afiiif  Mu  luicl  Hdlnu-s  lor  his 

assistarnc  willi  hfrakln  prcihlcms 
2   (.'ountcss  cil  Warwick.  ■V\  arwic  k  Caslk-  and  its  l.arls'. 

Viiluirn- 1.  plalc  (s  I-druicin,  I'l'iV 

Aries.  'Ariiu's  Ulanc  hcs  Mililaircs  I  raiivaisfs  I'aisu  ulc 

I.  I4f)(>. 

I.iiinflld  ( 1  BiK'i  ia   l  na  iru'ditcuk'Hii  StraclaiKi:  la  roll' 
(kicsiakhi  I,' Arte',  s.  p  44 
'Catalojiuo  111  Kii-nbusch  Colkvlioii'.  No  244 
['"■inielon  n  1  .  1  4h  v 

I  am  grali'lul  In  mv  1  olk'aj;iir  .Mu  hafi  Snoiliri  ami  Ins 
tdllfa;;iifs  lor  opiiiinns  on  Ihis  painting 


A.  K.  \'..  North  is  in 
thi'  iJi'pyrttiient  (if  Mt  talwork  ;it  the 
Victoria  and  Albert  .Museum.  London 
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Some  early  portraits  at  Arundel  Castle 

Lord  Lumley, 
the  Earl  of  Arundel  and 
Inigo  Jones 

Roij  StroiKj 


I ,  A  \  (  J  N  \  Mill  s  /ii/ir/  //I'u'K/i/.  I'll  si  Diikr  III  \oi  lolk.  I;ili'-sl\ti'fnlli  tcril  iir  \ .  ml  i  in  piincl.  ji)  i  ■  ^4  iiu  iii's. 

I'lifrc  is  (I  liirijc  mlli'i  tiiui  oi  \iui]ili\  juu  tniits  at  Aniiidcl  Casth'.  One  ildii  llwij  slioulii  he  (  (ituhnjiicd  />;  depth  und 
SI  iciililii  iillij  <  /(■(//;('(/  mid  rcstiui'd.  I '/;/;'/  ihiil  happens  ihc  ovcrwlichiiiiuj  iDiprcssioii  (  Oinrijcd  bif  the  serried  nniks  of 
I  Unvards  and  their  am  illaries  is  that  at  a  eolleetion  presented  to  evoke  the  baronial  splendours  ojd  romantic  eastle  interior. 
W  e  iiei  little  refleetion  of  the  ravaijenient  and  iinpoverishinetit  oj  tlte  Howards  in  titfies  past,  their  eclipse 
throuijh  reciisancii  durinij  the  reicpi  oi  l.lizabeth.  their  brief  heiidaii  under  tiie  earh\  Stuarts,  tlte  formation  of  tfie 
fireat  n^llci  lions  /'//  tlie  (  onnoisseiir  I'.arl  and  its  subsecpient  disntembermenl  tliroucili  ifie  seventeenth  centiirij  endiiiif 

in  tlie  Stafford  House  sale  of  i  ~ 20. 

'M4 


Till  il()i  iinK'iil;ir\-  r\  idciui'  Is  fqii;ill\'  Irus- 
iriitlng.  tlu'  diiK'  iiu  iTitor  u's  u  liic  h  r 
us  ;iiiv  ili'iirrr  ol  ik'laik-il  inltu  nuilinii 
hcing  li'diii  I  777  ()in\ arils. '  Ol  tlu'si'  llir  iiiosi 
ri'\rallng  is  ini'\  itahl\'  that  dl  i  ,S  i  h  (.ompili'tl 
nil  llu'  dralh  ol  llu'  (.'li'V'rnlh  Duke,  tdiilirmins^ 
thai  his  buikiliig  aclivitifs  i'\li'iuk\l  almosi 
tiTlaiuly  into  shoppint;  lor  aiu  t'stors.  .Ml  this 
iiiakt's  llu'  sluily  ol  llic  early  portraits  at 
Aruiuk'l  a  higlih'  speculativi'  oiu'  hct  ausf  one 
t  ail  lU'xcr  be  altogether  eerlain  w  hen  portraits 
aelualh'  entiTetl  the  eolleetion.  Hearing  this  in 
miiKl  I  ha\c'.  therelore.  ileliherati'l\'  i  hoseii  to 
deal  in  detail  with  only  a  handful  ol  pictures 
vvhieh  seem  to  shed  some  new  light  on  thi' 
patronage  and  taste  ol  the  family's  two  major 
patrons.  Thomas  llouard,  l.arl  of  Arundel,  ami 
lhat  ol  his  great  uncle,  john.  Lord  l.umley. 

Any  study  of  the  early  portraits  at  Aruiulel 
C'astle  must  centreon  the  identilication  of  those 
which  appear  in  the  ISM<|  iiueiitory  ol  ihe 
collection  of  l.oril  l.umlev.-  This  was  w  ithout 
tloubt  the  largest  cnlleition  in  llllzabethan 
l-nglaiul.  an  assemblagi'  spread  through  his 
house  on  Tov\'er  Hill,  his  castle  in  the  north  of 
f  iiglaiul  and  Nonsuch  I'alaie.  which  he  hatl 
inherited  from  his  lather-in-law  .  thi'  last  old 
l  .arl  of  .Arundel,  w  ho  had  purchased  it  from  the 
Crown.  The  Lumley  collection  was  primarily 
genealogically  inspireil.  an  hieratic  array  of 
ancestors,  relati\'i's  aiul  contemporaries.  On 
many,  but  not  all.  these  pictures  he  had  painted 
a  kilded  niilclliiii>  inscribed  w  ith  the  idenlitx'  of 
the  sitter,  a  feature  which  three  hundred  and 
lilt\'  \  ears  later  enables  us  to  recognise  pictures 
lhat  were  once  part  of  il. 

The  ai'cumiilation  of  llowarti  portraits  by 
Ihe  aiiliquar\'  and  C'atholk'  recusant  l.umley 
was  the  direct  result  of  his  lirst  marriage  to  one 
of  the  eo-lieiresses  of  the  I'.arl  of  .Arundel. 
I.umle\  died  in  i  (1117  v\  ilhoul  direct  heirs  and 
t'crtain  lamiK'  portraits  seem  to  have  passed, 
not  necessarily  by  bequest.  lo  his  great 
lU'phew  .  the  collector.  Thomas  I  lov\  ard  I'.arl  of 
Aruiulel.  w  hose  grandmother.  Mary  I'itz.Xlan 
was  I. u  111  lev  s  sister-in-law  .  The  most  famoLis  of 
these  v\'as  Holbein's  full-length  portrait  of 
Cluistiiiti.  Diulirss  ol  Milun  which  bore  the 
l.umlev  tiiiU'llint'  (before  recent  cleaningi  and 
was  ri'cortleii  in  .AruiukTs  collection  by 
Saiidrart  in  1(127.  '  There  are  two  other  pic- 
tLires,  slill  at  .Arundel,  which  carrv'  the  same 
(tiiiflliiw.  Oiu'  is  a  verv  recent  .ici|uisilion  by 
the  late  Duke  from  the  Xorthw  ick  Park  Sale  of 
Philip  Howard.  Tlarl  of  .Arundel  aged  eighteen 
pi  iibablv  bv'  (ieorge  ( .ow  er  ( No.  >, This  is  the 
most  important  authentic  likeness  of  the  kiurth 
Duke  of  Norkilk's  tactless  heir  who  had  Mass 
celehrateti  lor  the  sLiccess  of  the  Spanish 
Armaila  and  v\'hose  conversion  to  Koman 
C'atholicism  ruined  the  laniilv's  kirtunes  yet 
further.  'The  second  has  a  iiiitclliih>  insiribed 
■//iii/i  Howanlr  thr  first  Duke  t>l  \orlolk  ol  tluit 
luiDic'  (No.  I  )  and  this  does  occur  in  the  1  S"-)'" 
Inventory."  .Although  it  is  not  recorded  in  the 
idSS  Arundel  Inventory  (not  exhaustive)  it  is 
likely  alv\ays  to  have  been  in  the  family  k)r  it 
does  not  appear  in  the  17SS  Lumley  Castle 
sale.  'There  is  a  companion  portrait  of  the 


.  \  \  \  ^  Mill  s.  Y/ki/iiiis  /  /(I Willi/.  M'l  mil/  / hike  i>l  \i>rl,<lk. 
liile-sixlecnlh  ceiiUirv .  nil  on  p.iiifl.  2<.i  ■  24  inches. 


^  .Altribulcd  In  Cl  iim.i  i'.uw  1  k  I'lnlip  lUnvaid.  /.i(i7i>/  Anindrl.  1  S7S.  ml  mi  p.incf 
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Right. 

B.  Altributi'd  to  |()HN  Bkii  fs  i. 
llfnifi  l  itzAlan,  lx}rd  Maltravers. 

I  c.  1  SSS.  oil  on  panel. 
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st't'oiu!  Diiki"  cl('\  (iui  i)\  ( artt'llino  (No.  2|  but 
whii  ti  siirch'  miisl  he  iclcntit  ;il  u  illi  tli;it  listed 
in  I  S4'>  'i^>:  ' scccndf  Duh'  0/  !\orthlolkc' .'' 
liotli  ari'  udtks  ol  iiiciilliTt'nt  qinility  but  luivc 
sigiiiticiin  c  ;is  ciirly  iiistiiiu  rs  ol  tlic  iii;iniit;K- 
turc  ol  iiiui'stor  |)ortr;iits,  doubtless  coiiimis- 
sioiu'd  b>  liuiilfv  liiiiist'll  to  iclcbiiitc  tlu- 
imi  i'sti  v  of  his  iii-liiu's  imii  li  in  tlif  same  way 
as  Ik-  had  sixteen  lull-lengths  of  his  own 
am  esiors  troin  the  Norman  (diujuest  onward 
painled  to  adorn  the  jireat  hall  at  l  umk'v 
Castle 

Till'  l.umley  hui'iitorv  records  three  por 
tiiUls  ol  the  eolleitor's  j^reat  -jiramllat her. 
Ilenrv  l'it/,\lan.  Iwellth  llarl  ol  Aruiuk'l;  "llw 
Sliilitaifi  11/  till'  /i(s(  l  iii  li'  11/  Ai  iiiidcll  litziilh'ii. 
/.II  ( 'Ihiiiiln'rlriiiif  U>  k:  U.S.  hihI  K:  l-.dw:  (1.  iiinl  l.n: 
Stcwaid  1(1  (Jiwiic  Mai  II  and  (J.lilisidiflli:  ol  tliv 
hisl  luiilr  i>l  .\iuiidrll  I'llzidlcn.  diiiwiif  twn  r  hij 
the  liinitiiis  iHiiinlri  Slrvi'ii' .  I  he  lamous  |)alnler 
.Slc-\en  was  Steven  \an  tier  Muelen,  an 
Anlv\er|)  artist,  lR'a\il\'  iidlueneed  by  Antonio 
\lor.  palronisetl  exiensu eh'  by  l.umlev  in  the 
I  =;'"'s.  There  are  at  h'ast  loui  [lulnres  ol 
Aruiulel  iileiitiliable  as  In  him.  three'  olW  hu  h  I 
publisheil  in  The  hn^lish  Icon'  in  i^t')')  and  a 
lourth  whit  h  has  sinee  iume  to  li^hl  uhu  h 
a(  I  ii.ilK  beat  s  a  i  ill  tell  1110  and  must.  1  herelore. 
lie  ideiil iliable  with  one  ol  the  tuo  smaller 
[iK  liires  lisleil  in  (he  iiu  I'litorw''  No  'statiiar\  ' 
or  lull-length  h.is  e\cr  been  iliseovered. 

Arundel  insti'ail  is  represented  by  a  line 
lhree-()uarler  length  ol  v\  hieh  there  is  a  seeond 
version  at  I'elwitrlh.  (ieor^e  \'ertiu'  reeords 
studvinsi  this      I  111  e  at  some  lei i[;lh  i  .  174s: 

.  ,  .  luivnifi  ;/;/s  pii  line  lioiii  llic  Diikr  ol 
\oi  jolks  I  had  at  Insiiic  to  (  onsidci  the 
dales  oil  the  firoiiiid.  il  this  pii  tiiic  not  done  bi\ 
lloibcii  Ihiitiiltn  hisdi'iith).  tlio  the  poi  tniit 
IS  stroiujhi  jniintrd  the  lai  v     luiiids.  ami 
I  I  null,  ihc  ii'wclh  (.  lai  tn  vn  ii  neat  and  cxiii  t 
on  botil    1 1  oiii  hide  painted  hij  /,.  de  Heere. 
the  iiKiniii'i  ol  ilollien.  beeaiise  the  date  1  s  S'*^'- 
IS  aliei  llolliens  death.'' 

Vi'rtiie's  notes  ,ire  important  because  the\ 
cdiilirm  that  ihe  Aruiulel  Castle  portrait  v\as 
oiue  mseribi-tl  in  the  same  \\a\-  as  the  version 
at  I'elu  ortli  w  illi  the  dale  1  S  s'S  ami  the  a^e  ol 
the  sitter.  Iilt\  si\.  \ertiie  was  also  deeply 
impressed  In  the  i|ualil\  ol  the  picture  w  liieh. 
Ill  sinte  ol  l  epamts,  im  ludin)^  the  obliteration  ol 
the  original  insc  ri|)lioii.  is  still  true  today.  I,\en 
v\ithout  tin'  pro[H-r  seieiilitic  ileaning  ami 
restoration  it  so  badl\  nei'ds  the  remiiiiseences 
ol  Holbein  are  too  sironii  to  be  ignored. 

Arundel  is  dc|iu  letl  m  a  pose  l\pieal  ol  that 
used  In  llolbeiii  aj^aiii  and  aj^ain  llirou^lioul 
the  I  s  ')! IS  lor  aristocrats  at  the  court  ol  1  lenr\ 
\  111  Till'  I  arl  had  served  the  Kinji  as  a  pa^e  ol 
honoui  and  acted  as  I  )epul  \  ( i<  iv  ernorotCalais 
Irom  IS  ('I  I  s4  >.  dislingiiishiiii;  himsell  at 
the  l.ikin^  ol  l')Oulo^ne.  On  .Saint  Ci-or^e's  l)a\ . 
1  S-M  he  was  eU'cieil  a  Knight  ol  the  (iartei 
iiml  III  till'  same  \ear  was  created  l.oril 
(.'hambeiiain  Stev  en  van  Muelen's  pi  irl  rails  ol 
-Arundel  record  an  old  man  in  Ins  sixties,  a 
recliisi-  Irom  the  court.  <i  diminished  lijjure  vv  ho 
h.ul  now  onlv  the  [last  lo  look  back  upon.  Tlii' 


Arundel  C'astle  portrait  (colour  a|  catches  the 
man  in  his  prinu',  in  the  opening  year  ol 
Idi/abi'th  I  S  reign  when  he  seriously  aspired  to 
be  her  consort.  It  has  all  the  ruggedness  and 
thrust  ol  Holbein's  Irank  characterisations  of 
t  he  earlv  Tudor  aristocracy  Init  til'teen  years  on; 
tlu'ie  is  onlv  one  artist  who  maintained  this 
tradition,  john  Bettes  1.  The  elder  Bettes  is  at 
best  a  mysterious  liguri'  in  tlu'  history  ol  British 
painting.'"  His  (ici/\tc  tiepends  on  a  single 
signed  Iragment  of  w  hat  bad  once  also  been  a 
three-quarter  length  ol  an  (  itknowii  Alo/idated 
I  S4S  in  thelateCiallery.  No  other  artist  comes 
as  close  to  Holbt'in  as  Bettes  in  the  tricks,  lor 
instance,  ol  delineating  the  thiikness  ol  an 
evelid  as  it  recedes  to  encompass  the  eyeball  or 
in  the  metii  ulous  rendering  ol  a  sitter's  beard 
and  hair,  .^i  iindel  is  directly  related  to  a  series  ol 
portraits  w  hich  I  lirst  grouped  in  '  The  I'nglish 
Icon'  ami  w  hich  imiude  Sir  W'illunn  liiitts  the 
)ininiiei  I  1  S4.-:  the  Museum  ol  I'ine  .Arts. 
Boston  I.  Thomas  IVcntu'orf/i,  liist  Huron 
Wentworth  ol  \ettlestead  (  1  S49:  National 
Portrait  CalltTV)  and  .S'lr  Cavendish 
((.  IS4S:  National  Trust.  Hardviick).  II  the 
attribution  to  Bettes  proves  to  be  correct  it  is  his 
latest  v\  ork  and  opens  up  a  line  ol  investigation 
lor  identifying  further  pictures  from  his  brush 
(.luring  the  middle  years  of  the  centurv. 

Bt'ttes'  strength  ol  characterisation  is  far 
lemovetl  Irom  the  manneciuins  of  Scrots  or  tlu' 
tendeiicv  to  stv'lishiiess  of  llvvorth.  both  these 
artists  also  delighting  in  the  Mannerist  ilesire  to 
formalise  tlu'  portrait,  accentuating  thi'  mask 
as  against  the  face,  treating  the  jewi'ls  and 
trappings  ol  tdstume  as  items  ol  e(|ual  imiior- 
tance  to  the  physiognomy. 

A  secomi  portrait  (colour  h)  similarh'  evokes 
the  pov\t'rs  ol  Bettes:  that  of  Arundel's  only  son. 
Ilenrv  I  itz.Alan.  Lord  Maltravers.  who  died  of 
a  lev  er  in  Brussels  aged  eighteen  in  1  Ss''  It  is 
a  handsome  three-quarter  length,  posed  111 
a  manner  which  betrays  the  intlueiui'  of 
Antonio  Mor  who  had  visited  1-ngland  onl\-  a 
couple  of  years  before  to  paint  .Mary  Tudcr.  It  is 
not  inconci'ivable  that  this  loo  could  bi  from 
Ihe  hami  of  Bettes  but  it  would  be  dillit  nil  lo 
linallse  that  attribution  in  its  prest'iit  state.  It  is 
regrettable  that  the  elaborati'  ami  careful 
cleaning  and  restoration  that  has  mevitablv 
been  lavished  on  portraits  by  or  cUtsc  to 
I  lolbein  painted  w  ithin  in  his  ow  n  lifetime  has 
not  been  exteiuk'il  to  major  pictures  within  his 
tradition  subsequent  to  it.  It  is  likely  to  reveal 
some  ma|or  paintings  executed  during  tlu' 
period  t  S4  S  -  1  S^"'  d  vvhich  those  ol  .Arundel 
and  Maltravi'rs  will  rank  as  masterpieces 
within  a  tradition  stemming  directh'  Irom 
I  lolbein's  ow  n  workshop. 

The  next  pict  u re  ( colon r(  1  has  always  bi'cn  a 
puzzle  and  is  t\[)iial  of  the  endless  probli'ins 
winch  beilevil  the  elucidation  of  sixteenth- 
n'liturv  ITiglish  painting.  I  he  lull-length  [lor- 
trait  of  the  third  Duke  of  Norfolk's  son.  the  poet 
I, arl  of  Surrev'.  is  a  picture  for  w  liich.  as  yet.  no 
satisfactory  date  or  attribution  has  ever  been 
produced.  I  p  until  ri'centiv  it  has  bei'ii  accep- 
ted as  mid-Tudor  in  date.  I  he  original  of  this 
tvpe  we  know  was  I'.dward  v  I's  court  painter. 


V\  illiam  Scrots.  who  was  paid  fifty  marks  in 
March  i  SS  '  -  t"r  'three  great  tables',  two  of 
l-.tiv\  ard  VI.  identifiable  v\  ith  the  full-length  type 
at  Hampton  Court  but  formerly  a  Lumley 
picture  (it  has  the  eartellino).  and  The  third  a 
picture  of  the  late  Earl  of  Surrey  attainted'.  By 
great  table'  is  clearly  meant  a  full-length 
portrait  on  wood  which  eliminates  any  surviv- 
ing version  of  this  mysterious  portrait."  The 
Arundel  Castle  version  is  first  recorded  in  i  d  57 
by  l.oigny  in  his  '.Annales  des  choses  les  plus 
memorables'  ib47.  It  was  later  sold  in  the 
Arundel  sale.  Stallord  House  in  1  720  at  which 
it  was  purchased  by  Sir  Robert  Walpole  who 
gave  it  to  hdv\ard.  Duke  of  Norfolk.  None  of 
its  broad  techniqiK'  can  ever  belong  to  mid- 
sixteenth-century  England,  nor  the  extra- 
orilinary  presentation  of  the  sitter  as  an  object 
of  ancestor  worship  standing  within  an  elabor- 
ate sculptured  arch  in  which  figures  either  side 
sup|iort  coats-of-arms  glorifying  the  house  of 
How  ard  and  its  kinship  to  the  royal  family.  The 
strange  features  of  the  cfrisaille  arch  where  it 
touches  the  bottom  of  the  ciinvas  suggests  that 
this  picture  must  once  have  been  part  of  some 
overall  scheme  ol  interior  decoration  and  if  we 
had  to  look  for  something  similar  it  would  be 
dilficult  to  liiul  it  in  l-^ngland  before  1600.  Its 
earliest  closest  parallel  comes  in  the  early  work 
of  one  w  ho  began  his  life  as  a  'picture  maker'. 
Inigo  |ones.  whose  early  patron  was  Thomas 
1  loward.  I  .arl  of  Arundel.  This  suggestion  is  less 
alarming  than  it  may  at  first  sound.  Surrey  had 
been  executed  as  a  traitor  and  the  Howards  had 
beiMi  under  a  cloud  during  Elizabeth's  reign.  In 
I  (1114  the  future  collector  Earl  was  restored  by 
lames  1  in  blood  and  to  the  titles  of  Earl  of 
.Arundel  and  luirl  of  Surrey,  to  the  honours  his 
lather  had  enjoyed  and  to  the  baronies  that  had 
bei'ii  possessed  by  his  attainted  grandfather, 
the  lourth  Duke  of  Norfolk.  The  arch  in  the 
Surrey  portrait  belongs  to  a  type  of  antique 
work',  the  English  version  of  Renaissance 
grotesque  ornament,  of  which  a  great  number 
of  instames  of  varying  quality  survive,  fwo 
which  are  comparable  are  the  paintings  by 
Rowland  Buckett  (  ibi  i  '2)  for  the  chapel  at 
llallield  1  louse  and  the  anonymous  decoration 
on  the  grand  staircase  at  Knole  (c.  i(i(is).'- 
I  hat  Arundel  was  interested  in  the  cult  of  his 
pot't  ancestor  we  knov\'  for  he  commissioned  a 
posthumous  tomb  for  him  from  W  illiam  Cure  11 
which  is  in  I'ramlingham  Church  (c.  ibis)- 
But  closest  of  all  come  the  early  designs 
by  Inigo  joiies  lor  court  entertainments.  A 
recently  discovered  design  i.  1(120  for  an 
allegorical  arch  now  in  the  Paul  .Mellon 
Collection  (No.  4 1  bears  a  striking  resemblance 
to  the  arch  in  the  Surrey  portraits.' '  Both  are 
typical  of  |ones'  early  work  which  is  so  often  an 
assemblage  of  quotes  from  Italian  Renaissance 
sources  put  together  in  such  a  way  that  it 
assumes  a  hybrid  style  of  its  own.  Not  until 
after  1  (■>  50  does  lones  successfully  subordinate 
the  parts  to  the  whole.  PiiUi  from  a  page  of 
jones'  Italian  sketchbook  (No.  si  also  bear  a 
close  relationship  to  the  cherubs  on  the  arch  of 
Surrey's  portrait.  Even  if  Jones  did  not  paint  the 
portrait,  which  is  unlikely.  I  find  it  highly 
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prdhabli'  lh;it  his  fi.ind  w  iis  the*  soiiree  for  the 
dt'siijii  tor  thf  truiriiphiil  iirth  sLirrouruiing 
hiin. 

I  hi-  porlr^iit  nt  Sorrcv  has  taki'ii  lis  into  the 
lai'ohi-iin  ;k  riinl  aiul  tothf  rf\  u  al  offortum'sof 
thf  hoLjsL-  ot  Howard  m  the  great  collector.  In 
this  c oiineclioii  a  picture  that  has  been  called 
ihe  King  ol  Holieniia  Iroiii  at  least  the  close  ot 
the  eighteenth  century  deserves  closer  study 
(ii  It  resembles  no  known  portrait  of  the 
Winter  King  but  shows  a  young  man  with  an 
iiu  ipieiil  beard  c  lasping  a  striped  baton  w  ear- 
ing iirmoLir  over  an  embroidered  suit  He 


stands  by  a  table  upon  w  hich  rests  a  plumed 
helmet  and  gauntlet.  The  costume  Is  c.  i  ft  i  o.  If 
tlie  beak  nose  strikes  a  familiar  note  in  the 
milieu  of  .Arundel  Castle  it  Is  hardly  surprising 
lor  this  surely  Is  the  earliest  know  n  portrait  of 
.\rundel.  If  it  comes  as  something  of  a  shock  to 
recognise  him  w  Ithin  the  Icon-llkcconventions 
of  pre-\  an  Hyck  portraiture  such  transfor- 
mations can  be  paralleled  in  the  iconographv of 
Charles  i  and  the  Duke  of  Buckingham.  I  his 
portrait  records  the  l-arl  when  he  was  part  of 
the  brilllani  circle  w  hich  centred  on  the  house- 
hold ot  Henry.  Prince  of  W  ales.  It  cannot  have 


been  painted  later  than  .May  when 
Arundel  w  as  created  a  Knight  of  the  Garter, 
and  the  half-armour  suggests  an  Iconographic 
link  with  the  lost  famous  portrait  by  Isaac 
Oliver  of  his  master  fighting  at  the  barriers,  a 
portrait  we  now  know  only  from  engrav  ings. 
Arundel  as  a  knight  dressed  for  the  barriers  can 
only  commemorate  one  event,  the  famous  New 
\  ear's  Barriers  of  i  ft  1  o  for  w  hich  Ben  Jonson 
w  rote  the  scenario  and  Inigo  Jones  designed 
the  scenery.'''  .Arundel,  along  with  the  prince, 
was  one  of  six  challengers  who  were  revealed 
seated  in  tableau  In  Saint  tieorge  Portico  cast 


(  ANoN'i  \ii)i  s  iifter  W  illiam  Scrots. 
Hfiirii  Howard,  i.iirl  of  Surrey. 
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;is  kniglits  who  wciuld  tlif  tidrin.ml 

chivalry  ol  HiiglatKi.  I  hc  painlc-r  ol  ttu'  Aruiidi'l 
ptirtrait  remains  clusixc.  It  does  not  tit  neatly 
inti}  the  v\  ()i  k  nl  c'iheeraerls.  tie  C'ritz  or  l.arkin. 
the  known  enurt  paintiTs.  liLit  su^gi'sts  a 
liireiyn  hatul.  .Ariimiel  w  as  a  eluse  member  ol 
the  precoeiotis  I'rinee's  esnlene  and  tivaiil  ijoidr 
circle  w  hich  includeil  nut  nnly  Inigo  jones  but 
more  inlluential.  if  now  lorgotten  figures,  the 
archilect-pamter.  C'onslanlino  dei  Ser\i.  a 
I'lorentine.  and  the  garden  tiesigner  and  h\'- 
draulic  engineer.  Solomon  de  Cans,  a  native  ol 
Normandy.  Cleaning  may  enable  lis  in  the 
luture  to  place  more  exactly  this  tatitalising 
portrait  v\  hich  epitomises  in  an  image  a  briel' 
moment  ol  Optimism  dashed  to  pieces  when  the 
young  Prince  died  in  November  \  hii. 

Kight  years  later  he  and  his  w  ile,  the  heiress 
Alethea  Talbot,  sat  lor  the  I  amous  lull-lengths 
(colour  I)  and  t )  which  make  a  fitting  epilogue 
to  our  study  of  some  of  the  early  Howard 
portraits  at  Arundel.  Together  they  form  the 
earliest  documented  work  by  the  visiting  Dutch 
artist.  Daniel  Mytens.'^  Kver  since  Prince 


llenr\  had  negotiateii  to  secure  \liere\  eldt  as 
his  painter  the  |acobean  court  had  been  at- 
li'mpting  to  I'ulist  into  its  serv  ice  an  artist  in 
the  new  st\le.  one  who  retleileil  the  Haroqui' 
rhvthtns  alrcadv  ailopted  In  the  leading 
ITiropean  courts.  These  two  pictures  epitomise 
the  luntlamental  ciiange  coming  in  portrait- 
UH-.  a  change  otil\'  totally  to  be  achie\  ed  w  hen 
\  .in  D\'ck  sellleil  in  Ijigland  in  the  i6  V^^-  B.V 
ifiiS.  when  ihese  lull-lengths  v\'ere  painted, 
the  .Aruiulels  had  been  i  m  their  famous  journey 
to  Italy  attended  b\  Inigo  jones  and  the  great 
remodelling  ol  Arundel  House  in  the  Strand  as 
an  approximation  to  a  Kenaissance  v  illa  and  its 
gardens  was  in  lull  swing."'  The  portraits 
celebrate  this.  Both  incorporate  perspective 
views  ofditTerent  aspects  of  this  new  vision  of 
aristocratic  life,  in  which  the  collecting  of 
antiquities  and  works  ol  art  and  the  patronage 
of  contempor;iry  artists  was  seen  to  form  an 
essential  part.  Behind  Arundel  stretches  a  \  ista 
depicting  the  sculpture  gallery  ending  v\  ith  the 
Italian  ironwork  balcony,  all  designed  by  Inigo 
jones.  in  what  was  one  of  his  earliest  essays  in 


the  Palladian  manner.  This  austere  room  in  the 
Ciiiqui'd'tUo  style  was  utterly  unlike  anything 
else  in  jacobean  London  and  the  statuary  the 
tirsi  glimpse  of  I'lassical  antiquity  in  its  reality 
to  arrive  in  the  world  of  Ben  jonson.  In  i  h  54 
Henry  Peacham  celebrated  Arundel's  achieve- 
ment in  bringing  Creece  and  Kome  to  Britain: 

To  whose  libcrull  c/ion/c.s  uiid  mininith  rna'. 
l/i/.s  iiiuih'  ol  the  world  owelh  the  tirst  sifjht 
oHireeke  and  Ronume  Statues,  with  whose 
adnured  presence  he  hecjati  to  Innioiir  the 
(iardens  and  (hilleries  ol  Ariindel-Uouse 
(dnutl  twentie  ifceres  aijoe.  and  hath  ever 
since  continued  to  transplant  old  Greece 
into  I  'jiiiland. ' " 

The  Countess  sits  silhouetted  before  the  picture 
gallery,  a  room  which  strikes  a  much  less 
radical  note  with  its  black  framed  full-length 
portraits  hung  between  the  windows  in  the 
l-li/abethan  manner.  The  classical  doorway  at 
the  end  of  the  vista  alone  suggests  the  hand  of 
jones  but  it  opens  out  into  a  final  aspect  of  the 
Arundel  complex,  the  famous  garden.  It  is  a 
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\  iv\\  uliii  li  eiu'oinpiissc's  ii  lountniii  iiiul  bc- 
\i)iul  it  pct>;cil;i  (il  jircc'iR-rv.  I'erluips  it  was 
(liH  uli'il  iKil  III  iruiucic  lis  iiuisl  liimous  iKivclly. 
till-  C'lassKai  statues  ami  busts  as  tlicy  were 
airi-aclv  ri'|irescntcd  in  the  picturi'  ol  the  llarl. 
I  < iiciunsi  anidiijist  llu'  objeits  worthy  to  be 
seen  .  w  rule  Jnai'him  Saiuirait  in  1  (127,  "stood 
llie  beaiitilul  ganleii  ol  that  most  lamous  lo\'er 
ol  art  the  I, ai  l  ol  .Arundel;  respk'iuli'nt  v\  ith  tlu' 
linest  aiu  lent  statues  in  marble,  oldrci-k  and 
Koman  u  01  km.iiiship  . ' \or  does  lIu'  \'iev\ 
itulude  the  lealuics  |olin  Smvthson  reiorded 
on  his  v  isit  to  London  at  about  the  same  time 
lli.il  ihe  portraits  v\cre  painted,  the  garden 
i^ates  in  llu'  Italian  manni'r  desijineii  liy  |ones. 

.\ll  this  bei  limes  irrelevant  m  v\  hat  perhaps 
is  the  lenli.il  aesllu'tir  stati-menl  ol  the  two 
piitiiies  and  one  i^iiori'd  b\  ail-liisloruins. 
llieir  role  as  ma|or  documents  in  u  hal  ma\  be 
(  alleil  the  iiucntion  ol  pic  torial  space  in  British 
art.  1  his  IS  an  eiioimousK  ccimplex  subject 
\\  liK  11  I  bej^an  to  open  up  ill  m\  book  The  t'ult 
ol  I  li/abetir  and  has  ramilicalioiis  be\'ond  the 
immediate  sluiK  ol  sl\le  in  painting  into  the 
Held  ol  the  liistoi\  ol  science  and  technolo^N' 
and  above  all  optics  in  lli/abelh.in  and 
|.ic  i>beaii  I  iii;latid.  It  one  look  aua\  the  two 
msc'l  perspec  tiv c  scenes  the  l.arl  and  C  ountess 
would  111  main  ua\s  be  depicted  within  tlie 
loimal  c-on\eiitions  ol  the  Idi/abetlian  two 
dimensional  world.  In  these  portraits  there  is 
.III  altempt  to  place  them  diii'c  th  into  a  space 
which  IS  Governed  b\'  the'  rule's  ol  scientiiic 
smjile  |)oml  perspec  ti\ e.  \l\tens'  essa>  is  hesi- 
t.inl  and  the  iiisel  sccMies  and  the  sittiTs  do  not 
in  I, le  t  .ic  lu.ilK  marr\-,  I  lu'\  sii  as  though  m 


Iront  ol  a  proscenium  arc  li  and  this  tlieatrical 
allusion  gives  us  a  very  important  clue  as  to 
v\  here  we  should  place  these  portraits  within 
this  evolution. 

'I'lu'  year  belore  they  v\ere  painted  Inigo 
joues.  nov\  Surveyor  to  the  C'rov\n.  designed 
Ihe  \'isi(>ii  (>l  Iklifjht  (\o.  71.  a  masque  v\  hich 
o|)enecl  with  A  street  in  perspective  ol'  lair 
building',  a  scene  based  on  a  combination  ol 
c'lements  from  Serlio's  engravings  ol  tlie  i'ragic 
and  (dime-  .Scene. '''  .Although  perspective  is  an 
ingredient  ol  t he  earlv  designs  lor  scener\'  it  is 
not  alwavs  the  dominating  motil.  I'elore  the 
Italian  visit  ol  1(114  b'nes  is  still  basically 
working  witliiii  the  optical  conventions  ol  the 
I  lizabc-t hail  world,  the  emblematic  meaning  ol 
the  parts  alwavs  take  precedence  over  the 
sc  lentilic  optical  principles  ol  the  w  hole.  I'rom 
the  perspective  set  lor  the  ['ision  of  Dclifilil 
onv\ards  that  process  is  reversed.  Mvteiis' 
portraits  ol  the  (ivant-fidi dr  Lail  and  tduntess 
record  the  same  moment  when  the  con- 
ventions ol  pictorial  space  are  being  de- 
liberatelv  clianged.  ,Anii  it  is  important  to  grasp 
that  this  change  was  not  acliieved  in  isolation 
but  w  as  one  w  hich  v\'e  must  learn  to  see  in  a 
much  more  com|)licated  manner  than  his- 
torians or|)ainting  v\oidd  have  us  believe,  as 
part  ol  the  magic  uiiivi-rse  ol  late  Renaissance 
hermetic  sc  ience  and  natural  philosophy  from 
which  would  spring  tlie  new  experimental 
scieiue.  \lvtens'  portraits  at  .Arundel  t  astle 
herald  tlie  dawning  ol  this  new  age. 


NOTKS 

I .  I  wmild  like  to  express  my  jjriititude  tcj  Dr.  I'rancis 
Sli'cr  Icir  kindly  makinfi  available  to  mc  the  inventories 
otlhe  pictures  at  Norfolk  House  and  Arundel  Castle. 
I  hese  arc  listed  in  Arundel  Castle  Arctiives.  Interim 
Handlists',  Nos.  1-12.  edited  by  Krancis  .Steer,  i  yfiX. 
no.  2. 'Inventories  and  Valuations',  i<)h2.The 
relec  ant  inventories  are:  no.     Inventory  of  liouseliold 
t;oods  and  pictures  at  Mrs.  Howard's  in  Surrey  .Street 
lo  be  used  by  the  tenants  that  shall  take  the  house,  and 
ac  1  oiHit  ol  money  due  to  the  exec  utors  of  Henry 
Stallord-lloward.  tirst  Karl  of  .Stafford  (post  I  71  7I 
I  inc  ludes  pictures  on  Ihe  staircase);  no.  s.  Inventory  ol 
lurnilure  in  St.  james's  .Square  v\'hen  rebuilt  and 
rilurnislu-d.  1   1  7s  i  (not  speciHcd);  no.  fi  Inventory  of 
hiiiisehold  goods  at  Arundel  Castle.  1  7sH  (not 
spec  iliedl.  no.  7,  Inventory  of  household  goods. 
.\rundel  Castle,  i  7  I  7  (some  specified);  no.  H. 
Inventory  of  household  furniture,  linen  and  china  at 
Norfolk  House:  taken  by  |.  Bracken.  2  April  I  777  Inot 
spec  iliedl:  no  c).  Inventory  of  household  goods,  etc.  at 
Arundel  Castle  bequeathed  by  the  will  of  I'.dward. 
riinlti  I  )uke  ol  Norlolk  ( 1  (186- 1  777 1  to  remain  as 
lu-irlooms  (some  described  and  where  hung);  no.  1  i . 
C.iliilogue  of  pic  tures  in  Norfolk  House  at  the  death  of 
l.dward.  ninth  Duke  ol  Norlolk.  and  to  remain  in  his 
liiiiiily:  taken  by  james  Honus,  i  i  November  1  777 
I  this  listing  IS  specified  including  plans  of  the  picture 
iKinging);  no.  14.  Inventory  of  household  goods  at 
Norlolk  House  left  by  the  vi  ill  of  Hdward.  ninth  Duke  of 
Norfolk  and  to  remain  as  heirlooms  .  .  .  i  777  (not 
speciliedl;  no.  1  7.  Inventory  of  furniture  and 
household  goods  at  Arundel  Castle.  1  K  i  h  (full  listing); 
nil,  211,  Inventory  of  heirlooms  at  Norfolk  House.  18(11 
(very  lull  listing):  no.  21.  Inventory  of  heirlooms  at 
Aruiulel  Castle.  I. Shi  ( very  full  listing). 

2    Lionel  l  ust.  "1  he  I  cmiley  Inventories',  Wulpolc  Sm  icui. 
\|,  unS.pp.  IS    !s:l'  I'lper. 'The  I  S4"  l.umley 
liuenlory:  Hilliard,  Segar  and  the  Karl  of  Kssex'. 
Hid /ifii/tiiri  Miifiaziiw.  \c  i\.  1 4 S7,  pp.  224-2^1: 
Koy  Strong,  "t  he  Knglish  Icon.  Klizabethan  and 
jacobean  Portraiture'.  London.  1  sdc).  pp.  45-47. 

1.  Michael  Levey,  National  Callery  Catalogue: 
Ihe  (lerman  .Sehool,  London,  lc)S4,pp  S4-s7 

4.  Conceivably  identical  with  that  listed  in  1  744  in 
Lord  Carlisli-'s  idllection:  'Verlue  Notebooks',  v . 
H  i//fiii/c  .S'lioi'i//.  \\\  I.  OH^.P-  f'l. 

S    U  (i/;ic'/i'  Sin  will.  \  I.  O)  I  8,  p.  2  i.  Presumably  that  listed 
h\  Vcrtiie  in  1  724   an  antieni  picture  on  bord  ol 
Iciliii  Dukc'  111  Norlolk  ancestr  ol  this  lamilv'.  '\'erlue 
Notelioiiks  .  11.  U  i(/()ii/i' .SiK  ic(i(.  II.  oii2.p  (1(1 

(1  ;/iii/ .  lot  I  n 

7  //ill/  .  pp  2  2   2  ; 

8  See  Strong.  I  he  Liiglish  Icon',  pp,  I  H|   I  54.  nos. 
711  72  I  he  one  bearing  the  1  ai  Wllino  is  in  a  pric  ate 
lolleitioii 

i|    'V  crtiic  Nolehoiiks',  c .  [\  ulpoli-  Sot  iclii.  \\\  I.  1 1)  58. 
P  s  ', 

1 11   See  Strong.  '  I  he  I'liglish  Icon',  pp.  ds  -''8. 

11  I  111  Semis'  portrait  ol  .Surrey  see:  ihui.  p.  721  7);  same 
.lulhor's  "I  udor  and  lacobean  Portraits'.  London, 
oi'>'),  1,  |ip   !ii7  i'l'S 

12  Ltlcv  .iril  Criill  \lurrav.  'Dec iiratic  e  Painting  in 

I  II gl, 11  id,  I  S  1  7    1857.1.  |ip  1 1)4    I  4 s.  pl  s'  1  si; 

P  I  84.  pl  4M 
1  1    Sleiilieii  ( )rgel  and  Koy  Strong.  Inigo  |ones.  I  he 

I  lie.itre  of  the  Stuart  Court'.  Sotheby's  and  t'niversity 

ol  Calilorilia.  1 1)7  i.  I.  pp.  54(1-  547  I  I  2  I  ), 
I  4    //ill/ .  pp.  I  s>)  II 

I  s    \t,ir\  1  lerv cy.  "I  he  I  ile.  C  orrespondence  and 
C'nilections  (il  I  liomas  Howard,  l^arl  of , Arundel'. 
Cambridge.  I  >)2  I .  p.  1  4  ?;  0.  l  er  Kuile.  'Daniel 
Mvleiis'.  \i  ilnhuith  Kiiiistliistoi  is(  h  Icitirhivk.  \\.  lc)(i>i. 
PP  4  !  4'' 

1  (>   loliii  Harris.  Stephen  Orgel  and  Roy  Strong,  "t  he 
King's  .An  adia:  Inigo  |ones  and  Ihe  Stuart  Court', 
Arls  Council  Kxhibitiiin,  ic)71.pp  iim  1114 
(nos.  I  711   I  8()| 

I  7    Peaeham's  c'ompleal  cli'iilleman'.  I  />  54.  edited  by 
(;,S  ( ;iirdon.  ( Ixloicl.  ivo''.PI'  1114  11 

I  8    1  lerc  c'\ .  ii/i  1 1(. .  p  2  s  s 

10    Orgel  and  Strong.  ii;i  nr.  I.  pp.  27  5  27(1181)!. 


Dr.  Koy  Strong  is  Director  ol  the 

\  ictoria  and  Albert  .Museum,  London, 


Furniture  at  Arundel  Castle 


SiiUDii  Jcrvis 


li  the  furniture  oi  the  state  rooms  at  Arundel  Castle  were  to  be  sorted  out  into  groups 
representing  the  contributions  ol'dilVerent  Dukes  of  Norfolk  the  purchases  of  t!ie  tifteenth  Duke 
would  stand  out  by  their  scale  and  variety  above  all  others.  As  in  its  architecture  so  in  its  furniture 
Arundel  bears  the  indelible  stamp  of  his  patronage  and  personality. 


Willi  I  Duke  llfiiry  \\;is  rclniiklini; 
Arundel  it  is  clciir  Iroiii  ;i  number  ol 
survhing  dr;mings  thiit  liis  archi- 
tect. Cliiirli's  .Alhaii  Bul  kier,  was  prepaiecl  to 
desifiti  furniture  in  an  apprdpnati' (Intliii'  slvle. 
Little  seems  td  ha\i'  been  executed  with  the 
exception  ol  \arious  lunctional  cupboarils  in 
the  ser\'ice  quartei  s.  a  billiarti  table,  and  a  table 
now  supporting  a  billiarLl-marker.  .All  are 
beautifully  executed  in  dark  brow  n  oak.  but  the 
table  ( No.  i  )  is  of  particular  interest,  not  on  I  \'  as 
a  neat  piece  of  design  in  the  manner  ol  A.  W  .  \. 
I\igiii.  but  also  because  it  bears  the  label  of 

C.  NOSOTTI 
CAKV1;K  &  CII.DI'.K 
l'l'H()I.STi;Ri:K  AXDCAHIM  I  \\.\K\  K 
OM'OHDST. 

Nosotti  has  so  far  been  known  lor  a  basiarti 
Baroque  gill  cabinet  executed  lor  tlu'  (.'ountess 
of  \\'aldegra\e  at  Sliawberrx  Hill  which  was 
shown  at  (he  iSdj  l.oiulon  Inleriiatioiial 
Kxhibition.  The  .Arundel  table  ileiiionst rates 
that  his  range  w  as  far  w  iik-r.  and  also  pro\  ides 
a  lair  sample  ol  the  solid  pared-ilow  n  ruginian 
style  favoured  In  Buckler.  Had  Duke  Henry 
chosen  to  lollow  this  si\le  m  furnishing 
Arundel  the  task  ol  llu'  lurnituie  historian  in 
identil\  ing  his  contribution  \\ ould  ha\  e  bcvn  a 
simple  one. 


l')Ul  b\'  the  iS.Sds.  w  hen  Dukt'  Henrv  seems 
to  have  started  bu\  ing  furniture  in  earnest,  the 
prevailing  fashion  v\as  to  furnish  houses  v\'ith 
antiqLie  furniture.  The  sources  of  this  \vl  living 
trailition  aii'  complex.  In  the  late  eighteenth 
cenlurv  the  collections  of  Horace  W  alpole  at 
Stiawberrv  Hill  anil  of  l)ick\'  Batenian  at  The 
I'riorv.  Old  Windsor,  included  ancient  furni- 
ture chosen  lor  its  picturesque  antiquarian 
associations.  The  publication  in  i  S  ;(i  of  Henrv 
Shaw's  '.Ancient  I'urniture'  with  a  text  b\' 
Sir  Samuel  Rush  Meyrick.  tlie  great  collector, 
represents  a  milestone  in  the  development  of 
this  aniiquai'i.m  interest.  Sir  Walter  Scott's 
.Abbotslord  and  Lord  l.v'llon's  knebworth  are 
classic  representatives  of  the  closelv  allied 
romantic  literal  v  cull  ol  lhestalelv  home.  .\l 
till'  same  lime  great  collectors,  ol  whom  the 
chief  prololv  pes  w  ere  W  illiam  !'>eckford  ami  the 
I'riiice  Regent.  I'xtendeil  the  conventional 
limits  ol  f.iiglish  collecting  to  include  luxurv 
arlelacts  of  all  kinds  and  periods.  Meiitmoie 
was  Ihe  great  High  \'ictoi  ian  example  of  this 
(/c/i/c.  W  hile  I'rench  eighteeiilh-centui  v  furni- 
ture had  been  collected  since  the  Revolution  it 
was  onlv  111  the  iS7(is  that  the  Inglish 
eighteenlh-centurv  Ix'came  popular:  the  con- 
temporarv  '(Hieen  .Anne'  stvie  of  archilecture 
expressed  the  s.ime  revolution  m  taste.  The 
result,  as  far  as  .Arundel  was  concerneil.  v\as 
tli<it  Duke  Henrv  had  everv  encouragement 
and  oppoiluiiilv  to  biiv  (iothic.  Renaissance. 
i'>aroque  and  Rococo  furniture,  both  Ijiglish 
and  loreign.  and  thus  to  create  in  one  decade 
the  appearance  of  an  accretion  of  furniture  in 
dilferent  styles  built  up  ov  er  the  centuries. 

It  is  now  dillicult  to  determine  w  hich  furni- 
ture IS  original  to  the  magnilicent  pseudo- 
ancestral  complex  assembled  bv  Duke  Henr\' 
and  which  realK'  survives  from  an  earlier 
.Arundel  or  indeed  from  other  Norfolk  seats. 
I  nforlunatelv  the  bills  which  exist  for  his 
purchases  are  usuallv  too  imprecise  to  be 
matched  w  ith  anv  certainl  v  to  existing  pieces. 
'I'ypical  entries  are  'To  ten  pieces  line  oak 
lurniture  Li.^on'  or  '.A  pair  of  l-'.nglish  pier 
glasses  one  C'hippendale  do  t22(>\  Manv 
pieces  expertly  made  up  or  exteiuled  mav 
plausiblv  be  attributeil  to  this  period: 
nineteenth-century  collectors  tended  to  be  less 


concerned  about  integral  authenlicilv  than 
about  the  general  etlecl.  and.  trom  the  i(S2iis 
onwards,  explicit  reproductions  and  madi'-up 
pieci's  v\  I'ri'  among  tlu'  stamlard  stock-in-traili' 
of  dealers.  .And.  unless  there  is  ev  ideiice  to  the 
I  oiitrarv .  the  loreign  lui  nilure  al  .Arundel  mav 
be  assumed  to  have  been  bought  bv  Duke 
I  lenrv. 

from  his  purchases  he  does  not  seem  to  have 
bei'ii  a  passionate  collector,  but  rather  a  rich 
nobleman  of  taste  w  ho  followed  the  catholic 
conv  entions  of  his  da\'  in  furnishing  his  man- 
sion. But  even  those  of  his  swans  v\'hich  liave 
turned  out  to  be.  relativelv  speaking,  geese,  are 
iiov\  of  great  documentarv  importance.  I's- 
peciallv  in  the  noble  interiors  lor  whicli  tliev 
w  ere  inlended.  That  so  many  of  his  sw  ans  ha\  e 
preserved  their  status  mav  be  due  not  onlv  to 
his  ow  n  discrimination  and  monev  but  also 
lo  the  dealer  who  seems  to  have  acted  as  his 
principal  agent.  I  )avis  of  147  New  Bond  Street. 
Little  is  know  n  ol  the  Dav  is  dvnastv  ol  de.ilers. 
except  lhat  discretion  was  their  hall- 
mark. B>ul  thev  are  counted  among  those  w  ho 
supplied  lurnilure  to  l'>aroii  I  erdin.ind  de 
Rothschild  lor  W  addesdon.  a  house  begun  in 
|N74.  one  vear  belore  I'uikler  set  to  w<irk  at 
.Arundel,  and  are  to  be  ranked  among  the 
successors  to  such  grandees  of  commerce  as 
I'llw  ard  I  lolmes  iKildock  and  |ohn  W  ebb. 

In  the  iS^os  Webb  was  closcl\  involved 
Willi  Sir  Henrv  Cole  in  the  long-drawn  nego- 
lialions  lor  the  purchase  of  the  Soulages  col- 
lection ol  Renaissance  works  of  art  bv  the 
Department  of  I'ractical  .Art.  The  Lrench 
sixteenth-centurv  lurniture  assembled  In 
Soulages.  now  111  the  Victoria  and  .Albert 
Museum.  London,  h.is  not  survived  the 
rigorous  inquisition  ol  later  scholars  int.ict. 
The  large  group  of  lurniture  m  this  taste 
supplied  to  Duke  Henrv  bv  Dav  is  musi  also  be 
treated  with  close  circumspection.  However, 
the  chest  illustrated  here  (colour  vl  seems 
substantialh'  genuine.  I.ilmond  I'xm. life's  'Le 
\leuhle  en  Lrance  au  xv  1'  Siecle'.  published  in 
I'ai  :s  ,md  London  in  1  SS7  while  the  hirnishing 
ol  .Arundel  progressed,  attempled  lo  allocate 
dillerent  v  arieties  of  I'rench  sixteenth-centurv 
lurnilure  to  dilTerent  provinces.  I  luier  his 
system  the  Arundel  chest  is  Buigundian.  The 
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only  English  country  liousc  to  coiUiiin  i'rcnrli 
sixteenth-century  liirnitiire  iniportftl  in  tlu- 
sixteenth  century  Is  llardu  ick.  v\  lu  re  iilso 
survives  'a  great  inlaycle  chest'  bearing  the 
initials  ol  (k'orge  Talbot,  Bess  ot  I lardwick's 
last  husband.  This  chest,  elaborately  liecorated 
v\ith  tlorai.  arabesque  and  architectural  mar- 
quetry, and  with  applied  columns,  is  evidently 
tierman.  Already  in  the  iS4()s,  when  it  was 
illustrated  in  [oseph  Nash's  "I'he  Vlansions  of 
England  in  the  Olden  Time'.  Hartlwick  was 
recognised  as  one  of  the  prime  stately  homes'. 
How  appropriate  therefore  that  Arundel,  as  a 
nineteenth-century  'stately  home'  jxir  cvcc/- 
Iriicc.  should  contain  alongside  lYemh 
Renaissance  carved  furniture,  (lerman  inlay, 
including  a  tine  South  (lerman  chest  of  about 
I  sl^o  (colour  B|,  whose  central  panel  contains 
lloral  marquetry  very  similar  to  that  on  the 
(11  chest  at  Hardwick. 


Top  left. 

.\.  Chest.  French  (.-  liiirguiuly ).  i .  I  S'^' 


(icrman  lloral  marcjuetry  also  appears  on 
one  ol  the  liiu'st  of  Duke  Henry's  purchases,  a 
tabinel  probably  made  in  Augsburg  in  about 
I  s''<'  (colour  (  and  i) I.  This  example  is  not  oidy 
rt-markabk-  for  its  grand  scak'  and  its  tini'  stale 
ol  pri'servalion  (the  survival  of  the  green  dye 
on  the  leaves  is  evident  in  the  illustrations  I.  but 
also  tor  the  presence  on  the  oulsii.li'  of  its  lalk 
Iront  of  a  coat-ol-arms  which  is  evidently 
Spanish.  The  close  relationship  betv\een 
(iermany  and  Spain  continued  long  altt'r 
C'harles  \  's  resignation  ol  his  Imperial  dignit\' 


ir)  ISSS.  cemented  by  such  gestures  as  the 
education  of  the  llabsburg  fjnperor  Rudolph  n 
in  Spain.  1  hree  elaboratcK'  Inlaid  doors  in  the 
ILscorial  dati-d  i  s''7  iind  attributed  to 
Bartholoma  U'eishaupt  of  Augsburg,  are  re- 
vealing examples  ol  the  patronage  of  (ierman 
craftsmen  by  the  Spanish  Court  Ironicalh'  llu' 
cabinet  form  seems  to  have  originated  In  S[iain. 
its  precui  sor.  (he  lali'  Ciothic  Catalan  licnilut).  a 
chest  containing  a  nest  ol  ilrauiTs,  being 
translornKil  :i'.io  the  fsiriltinc  propi-r.  now 
UMialK  kiioufi  In  ibc  nincteciith-cenlurv 


Below  h-lt. 

B.  Chest.  South  I'.eniiiin.  r.  i  S''^ 
Riiihl. 

I .  Cublru'l,  Augsburg,  kir  expiirt  In  Spiiin.  r.  i  s'" 
Below. 

I..  Detail  ol  ( .  tlu-  mside  i it  the  tall-lninl 


K  \  I  11  Kl    \  1  AKI  NDIl  (  AS  1  1  1 


term,  varfnicno.  in  (lie  curly  sixteenth  century. 
(lerMiiiny  iidopteii  this  torni  with  such  etlect 
thill  in  ifxi;  I'hilip  iii  ot  Spiiin  Uiis  ilri\en  to 
liiiii  turlhfi  imports  ot  Nurernherg  c;ihinets.  As 
wvW  ;is  tliir.il  niiirqui'try  the  Aruiuiel  cnhiru't 
clispl;i\s  llesliy  scrolled  striipwork  ol  the  tvpe 
v\hi(  h  inlests  tlu'  iirihili'ctur;il  l';mt;isies  in 
I  on-n/,  Stoer's  ( ieornel  riii  el  I'erspee  l  ivii'.  pub- 
lishfc)  in  Augslnirg  iii  i  s''7-  The  liu  k  ol  iirchi- 
Uh  luriil  iirtii  ulation  in  llu'  iirr;ingenieiit  ol  its 
drawers  is  e\'idenci-  ol  a  rt'lali\i'l\  eail\'  dale, 
imli'ss  it  hespeaks  .Spanish  taste. 


Another  widely  exported  (lerman  protluct  ot 
llie  sixteenth  and  seventeentli  centuries  was 
the  ubiquitous  pair  ol  tables  usetl  lor  back- 
gaiiiinon.  At  Arundel  is  a  handsome  late 
sixleenlh-century  example  inlaid  v\'ith  en- 
graved bone  (colour  i  I.  a  technique  which  was 
perlecled  by  the  makers  ot  gun-stocks.  During 
the  seventeenth  centur\  I'ligraved  ivorv  was 
rri'c]uently  used  to  decorate  t  abinets  in  both  the 
Netherlands  ami  (iermain.  Such  engraving  is 
usually  crutie.  Thus  the  relinement  ol  a  pair  ol 
I  abinetsat  Arundel  decoratetl  in  this  technique 


is  quite  exceptional  (colour  f).  The  detail 
illustrated  shows  the  frontispiece  of  one  cabinet 
in  which  Salamonic  columns,  decorated  with 
vines.  Hank  a  mannered  figure  of  Autumn 
derivetl  from  llendrick  CSoltzius  (No.  2).  The 
domes  and  elaborate  tinials  of  these  cabinets 
are  unusual  as  is  the  subtle  combination  of 
ivory  and  red-backed  tortoisesheil.  Late 
nineteenth-century  photographs  show  these 
two  cabinets  Hanking  the  fire-place  in  the 
drav\  ing  room  at  Arundel.  They  were  probably 
made  in  Antv\'erpc.  i6s". 

.Most  ol  the  tortoisesheil  cabinets  produced 
in  Antwerp  in  the  seventeenth  century  were 
comparatively  gaudy,  often  being  embellished 
with  crude  but  decorative  stamped  and  gilt 
brass  mounts.  I'he  other  material  most  com- 
moidy  used  lor  cabinets  was  ebony,  and  this 
appealed  particularly  to  French  taste,  whence 
the  French  for  cabinet-maker  became  ebenisW. 
I  he  most  celebrated  maker  of  ebony  cabinets  in 
I'aris  v\  as  jean  .Mace  of  Blois.  who  was  given  a 
workshop  in  the  (ialcrics  du  Louvre  in  i  (14  1  by 
/\nne  d'.Autriche  after  having  served  as  a 
journeyman  in  the  Netherlands.  The  fH'iiir 
covers  a  wide  range  in  quality,  from  cabinets 
carved  all  over  v\ith  figurative  reliefs  of  the 
finest  craflsmanship  to  examples  which  are 
mcrelv  incised  with  blov\sy  and  summary 
lloral  ornament.  At  Arundel  is  an  ebony 
cabinet  (No.  ^1  v\'hich  belongs  towards  the 
top  end  of  this  scale.  Apart  from  its  mid- 
niiieleenth-century  lock-plates,  it  was  pro- 
bably made  in  Paris  c.  1(1^0.  possibly  in  the 
.Vlace  workshop. 

In  seventeenth-century  Italy  the  most 
luxurious  material  lor  furniture  was  the  inlay 
ol  semi-precious  hard  stones  know  n  for  short 
as piftrc  dure,  whose  main  centre  v\  as  Florence. 
.A  few  elaborate  carcase  pieces  w  ith  low  relief 
pivtrc  dure  decoration  were  produced  for 
( ii  and-Ducal  usage  in  Florence,  where  the 
main  produi  l  was  the  small  panels  destined  for 
ihc  ilrawer  fronts  of  cabinets.  But  the  pieces 
most  covetetl  throughout  Furope  by  con- 
lemporarv  and  later  collectors  v\ere  the  great 
table  slabs,  lor  example  the  celebrated  and 
massive  speiimen  in  the  Hall  of  Charlecote 
I 'ark  in  \\  arwickshire  bought  by  Cleorge  Lucy 
al  the  Fonthill  Sale  of  1S2?  for  eighteen 
hundred  guineas:  taken  from  Rome  by 
Napoleon  in  i  71)7  it  originally  came  from  the 
Horgliese  Palace.  No  stately  home  of  the  first 
water  could  be  considered  complete  without 
line  picUr  dure  slabs,  so  it  is  fortunate  that  Duke 
lli'iiry  was  able  to  secure  tv\'o  exceptional 
examples  lor  .Arundel,  one  octagonal  (colour 
II).  the  other  rectangular  (colour  c).  Although 
the  latter  is  more  elaborate  their  decoration  is 
not  dissimilar,  each  having  a  border  with  lobed 
and  scrolled  cartouches,  and  each  including 
trophit's  of  arms.  This  combination  seems  to  be 
Roman:  the  celebrated  Farnese  table  attributed 
lo  \  ignola.  now  in  the  .Metropolitan  Museum 
in  New  \  ork.  has  a  similar,  although  simpler, 
border.  It  is  likely  therefore  that  both  the 
.Arundel  slabs  were  produced  in  Rome  in  the 
early  seventeenth  century,  as  were  both  the 
C'harlecote  table  top  and  another  superb  slab  at 
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Powis  Castle  in  Wales. 

The  principal  Rdinan  c<inlributi(in  to  the 
cie\elopnient  of  lurnilure  in  the  seventeenth 
century  was  the  inx  ention  of  the  great  carved 
and  gilt  palace  ensembles  t)f  frames  and  tables, 
which  were  imitated  throughout  1-urope.  The 


P.anique  force  of  llu'  originals  was  howe\cr 
considerably  diluted  by  this  interpret. iti\e 
process,  and  it  was  onl\'  in  the  nineteenth 
century  that  Italian  iiaroque  furniture  entered 
Hngland  in  any  quantity.  At  Mentmore  the 
furniture  of  the  tirand  Hall  was  arranged 


ar(>und  a  superb  series  ol  great  Paroi]ue  tables 
and  l  hackei  ax  's  dining  room,  in  his  house  on 
Kensington  i\ilace  lirei'n.  u  as  ilciminaled  b\  a 
palatial  gilt  scrolled  minor,  now  in  the  V'icloi  ia 
and  Albert  Museimi.  That  Duke  Henr\'  shari'd 
this  Victorian  taste  lor  tlie  hold  ami  opulent 
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c  haracter  of  Italian  liaroque  turniture  is  evi- 
dent from  the  presence  in  the  Queen's  Bedroom 
of  a  vigorous  gilt  mirror  (No.  4)  which  is 
probably  Roman  late  seventeenth  century. 
Also  at  Arundel  are  a  pair  of  gilt  Venetian 
armchairs  (No.  incorporating  figures  in 
their  cresting,  which  are  on  the  border  be- 
tween Baroque  and  Rococo.  They  may  be 
t'ompared  with  the  splendid  seat  furniture  in 
the  I'ala/.zo  Re/zonico  in  Venice,  carved  by  the 
sculptor  Antonio  t'orradini.  and  probably  date 
from  about  1  7  ?o.  A  second  pair  ot  superb 
Venetian  armchairs  (No.  S|  at  Arundel  arc 
slightly  later,  probably  about  1740.  But.  al- 
though they  are  wholly  Rococo  in  detail,  they 
retain  the  imposing  proportions  of  the  earlier 
chairs,  and  some  oi  the  exuberance  of  their 
decoration. 


Alknr  I  Hill  knamrniiii  hd^irti.  Soulli  (irrrn;in.  kiti'  sixteenth  century.        Hrlow.  1 .  Ciibiiiel.  .Antwerp.  ( .  I  f->S'>- 
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Although  it  is  contemporary  witli  them,  and 
although  it  was  also  produced  in  Nt)rlhern 
Italy,  there  could  scarcely  he  a  greater  contrast 
to  the  gilded  glamour  of  these  Venetian  chairs 
than  that  provided  hy  a  refined,  almost 
Mannerist  Rococo  house  altar  in  the  chapel  at 
Arundel  (No.  9I,  which  is  composed  ot  rose- 
wood, ivory,  mother-ot-pearl.  and  tortoise- 
shell,  with  inset  figures  of  coloured  wax. 
Nothing  is  known  of  the  c  anoi'  hy  whom  it  is 
signed  on  the  base,  hut  it  must  heatlrihuted  toa 
close  follower  of  Pietro  Piffetti.  who  supplied  a 
number  of  virtuoso  pieces  in  similar  techniques 
to  the  royal  family  in  Turin  from  17^1  into  the 
I  76()s.  Furniture  by  Piffetti  or  in  his  manner  is 
of  extreme  rarity  outside  Italy,  but  in  the 
Arundel  context  it  is  interesting  to  note  an 
important  group  at  Waddesdon.  PilTetti  was  a 
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lahinet-maker  of  rare  originality  who  com- 
pletely o\ershone  his  precursor  in  the  royal 
service  in  Turin,  l.uigi  Prinotto.  ,\t  Arundel  is  a 
pair  of  North  Italian  commodes  (No.  7)  with 
vigorous  but  repetitive  ivory  inlay  probably 
dating  from  (  .  1  7  v  ""d  possibly  inspired  by 
Prinotto's  less  elaborate  works.  These  fine 
provincial  pieces  produced  by  a  capable  master 
provide  an  index  of  the  enormous  gap  fixed 
between  a  brilliant  court  cabinet-maker  like 
Piffetti  and  peasant  craftsmen. 

for  the  nineteenth-century  collector  from 
Ik-au  Brumnu'll  onwards  (he  word  'huhl'  cap- 
tured the  essence  of  diu  it'ii  rcfiiinc  luxury.  A 
clock  in  this  technique  (colour  il  at  Arundel 
with  a  movement  by  Claude  Artus  (died  i  (i.Sc)) 
or  his  homonymous  son  (died  ifni'S)  is  an 
outstanding  trophy  of  this  taste.  The  presence 


ol  a  naval  trophy  on  its  base,  a  ship  on  its  back, 
aiui  dol[)hin  mounts  on  the  sides,  together  with 
merlolk  supporters.  IimuIs  the  ilock  icono- 
grapliii'  unity.  I. ike  Boulle'  'C'liippendale'  has 
denied  the  popular  tdnscioiisness  as  a 
collector's  term.  Duki'  ili'nr\'  belongeil  to  the 
firsi  generation  to  make  a  cull  of  t'liippiTulale. 
and  il  seems  probable  thai  a  cari'lully  extended 
sel  of  very  line  carvcti  mahogany  Ijiglish 
Rococo  chairs  of  i .  i  7(i( )  't'liippendale'  stars 
iiuleetl  v\ere  acquired  hy  him  lor  .Arundel 
(No.  (1).  The  more  convenlional  I'.nglish  furni- 
luii-  for  the  'slalcly  hnme'  is  exemplifietl  bv 
anoitier  typically  \)ukc  Henry  purthast'.  a 
late  seventeenlh-cenlury  double-i'iuled  st'al 
(No.  loi.  This  represi'nts  a  survival  ol  a  l\pc 
di'siended  from  seats  of  estate,  but  mela- 
inorphosed  into  the  ilay-hetl. 
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I'.xdtit'a  weri' also  ii  normal  ingrfdlcnl  ol  llir 
grand  V'irtorlan  interior,  and  llu'rc  is  a  \vr\ 
interesting  group  ol  Indian  liirnitLire  at 
Arundel.  It  Includes  a  very  line  C.oanese 
cabinet  leolour  |)  ol  a  t\pi'  deri\'ed  ultimately 
Irom  those  macie  at  Antwerp  in  the  se\x'n- 
teenth  eenturw  but  uhieh  eontinui-d  to  be 
produced  in  lioa  into  the  nineteenth  cerilur\'. 
This  e.vample.  one  of  a  pair.  ma\'  be  mul- 
eighteenth  century.  \'izagapatam.  a  resort  on 
the  South-llast  coast  ot  liulia.  uas  a  cenlri'  ol 
chintz  production  and  also  ol  Indian  tabinet 
work.  Tv\ii  mam  varieties  ol  llu'  latter  v\ere 
produced:  otie.  w  ith  all  over  wory  veneer,  is 
exeniplilied  at  Arundel  by  a  small  bureau  (No. 
1  I  )  similar  to  a  piece  at  Buckingham  Palace: 
the  other  (colour  M.  inlaiil  with  tlowi'rs  in 
rosewood.  b\  a  box.  w  hicli  mav  be  more  the 
standard  tourist  souvenir  ratlier  than  a  speci- 
ally commissiotied  piece.  Both  probablv  elate 
Irom  t  .  iSoo  am!  their  decoration  resembles 
contem|iorarv  chintzes. 

The  most  elaborate  pre  Duke  lleiirv 
\'ictoriaii  piece  oHurniture  at  Arundel  is  a  table 
whose  top  is  inlaid  in  micro-mosaic  with  the 
arms  ol  the  thirti'enth  I  )uke  ami  his  v\'ile  within 
a  wreath  ol  llowers  (colour  i  I.  The  top  was 
supplietl  in  iN47  b>'  tlu'  t'hevalier  l'>arberi  ol 
Kome  and  cost  at  least  live  hundred  and  tilly- 
si\  pounds.  The  richlv  carveil  base  is  b\ 
Morant.  v\ho  also  lurnished  tlu'  bedroom  lor 
the  Oueeii's  visit  in  iS4S.  One  of  the  Morant 
pieces  supplied  on  that  occasion  is  a  handsome 
mahogany  armchair  (No.  121  bearing  I'rmce 
.Albert's  initial  in  a  cartouche  on  the  back.  .\ 
more  entertaining  \'ictoriaii  I'oval  relit'  at 
/Xrundel  is  the  (Juei'ii's  homage  throne  ol  1  S 
(No.  141,  a  dour  but  competent  adaptation  ol 
the  Coronation  chair  in  W  estminster  .\bbev. 
.Most  of  the  Regency  furniture  at  .Arundel, 
although  handsome,  does  not  bear  special 
mention.  ,An  exception  is  a  chair  which  can 
scarcely  be  earhi'r  than  iS2(i  (No.  i  ',1.  but 
w  hose  neativ  facetted  seat  rail  seems  intended 
to  complement  the  decoration  of  the  Library. 

It  is  tantalising  that,  although  there  are 
many  splendid  eigliteenth-centurv  chairs  at 
Arundel,  which  must  be  survivals  either  Irom 
an  earlier  furnishing  ol  the  house,  or  from  tlie 
pre  I  74.S  Norfolk  House  in  .St.  |ames's  Square, 
or  Irom  another  Norfolk  seat,  thev  have  not  so 
far  been  pinned  ilown.  The  earliest,  a  set  of 
great  carv  ed  i/cs.so  armchairs  v\  ith  bold  neeille- 
work  covers  (colour  m)  date  from  c.  17  V'  ii'ul 
represent  an  Hnglish  equivalent  lor  the  tun- 
tc'inporary  Venetian  palace  chairs  alreadv 
noted.  They  may  be  sur\'ivors  of  a  set  of  '  Ki 
large  HIbow  Chairs  gilt,  carved',  recorded  in  an 
Arundel  location  list  of  iSih.  But  neitlier  a 
great  lion-armed  and  hairy-legged  gilt  chair  of 
<  .  1 7411.  w  hich  has  a  plain  wood-splatled 
pendant,  presumably  from  a  lesser  room,  nor 
an  eagle-armed  gilt  chair  of  about  the  same 
date  and  with  elaborate  needlework  uphol- 
stery incorporating  a  crest  can  be  placed.  Both 
are  in  the  William  Kent  tradition.  Worksop  is 
the  traditional  source  of  a  set  of  scroll-footed 
cabriole-legged  chairs  with  shaped  backs  and 
embroidered  covers  bearing  the  date  'i7<->y 
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iiiul  tin-  initials  d.h.c,.'.  Another  set  (\o.  ih\. 
.iK((  SI  roll-tdoti'd  iiiul  l  uhnole-lejijjecl.  hut  v\  llli 
stjiiiiie  hiu  ks,  v\  ()iil(l  appeiir  to  belong;  to  the 
siiine  ^roiip  1  hi'  tire  ot  I  7(1 1  vvhieh  ilestroyeci 
Worksop  .iiui  led  to  its  rehiiildiiig  hy  );iines 
Inline  tits  the  diile  on  the  first  ol  tliese  lu  o  sets, 
iind  reinloiees  the  tr;iditionid  proveiiiitue. 

riie  one  i;roiip  ol  eighteetith-eenlury  lurni- 
tureiit  Arundel  v\  hieh  isseeiirely  proveruiiu  ed 
comprises  luiiiitu:  •  renio\fd  from  Norfolk 
House  helore  its  drstiurtion  in  I'M*^  Spiiee 

21  b 


lorbids  iin  iieeoLint  of  these  ;idditional  riehes. 
but  the  miijiiiiliei'iit  table  illustrated  (No.  17I 
ma\  ser\e  to  whet  the  appetite.  However 
enouiih  has  already  been  said,  it  is  to  he  hoped, 
to  demonstrate  that  the  furniture  at  Arundel  is 
not  the  least  of  its  attrattions.  tlie  ensembles 
being  of  vital  interest  for  the  student  of 
\  ii  torian  taste,  and  the  individual  pieces  de- 
maiuiing  inspec  tion,  both  for  tlieir  high  quality 
and  tfieir  cosmopolitan  range. 
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I  Ins  IS  1  lu'  til  si  nil  nil  itii  .ipli  III  ,ni\  l.iiij^ii,ii;c  i  m  I  his 
iinpi II  l.inl  Ki  1111,111  s(  /ir/i/ii  p.niilcr  siiu  c  I  l.nis 
I  'iissi-'s  in  1 1|  J  s.  ■iikI  Sim  (■  I  h,il  \  imi  I  lie  piihlic  ,il  n  ui 
In  \1  ri.m  nlini  nl  (i.  1'  Hcllnn's  lik-  nl  S;k  c  In  li.is 
ln  iiui;hl  lo  li;.^hl  new  inli  irin.il inn  \\  hu  h  liiis  in.iiK'  ,i 
lirsii  iiMT.ill  si  11(1  \  111  Ins  H  I  Ilk  ,1  pill  II 1 1  \'  need  I'ni 
Sim  In  III  Kiiinr  \\  .is  ,ii  ihc  t  i.'nln'  nl  llii-  nmsi  \  ii.il 
citMlur  .u  li\  il\  III  I  uiiipc  III  ihc  tirsi  h.ill  nl  llir 
sr  \  (.■nlt'cnl  h  i  i.'iiUii  \ ,  .i  incinhci  \\  il  h  l  ii.ni  1  i  n  cii/i  i 
I'riiiiin.  I'lclriid.i  I'orlnn.i  .iiul  l  i.nucsc n 
Duiiucsnnx  I  it  1  in-  t.i\  lUii  cit  .ui  i  mp  i  il  ,ii  1  isis 
rinplo\ril  In  the  I'.iiilH'i  iin  ilnrini;  ihr  p.ip.ii  \  nt 
1  ih.in  \  III  .nut.  iiiu-  wniilil  ll.ivr  Ihtii  Irniplnl  In 
s,i\  hctiiri,'  llu'  .i|ipr;ii  .nu  r  nt  Ihc  w  ni  k  iiiulri 
I  ex  icu  .  II  k'atlinv;  liiinri-  w  il  h  I'niissin  .nnniii;  I  lu' 
.irlisis  nlcl.lssir.ll  Initli'lU  ICS.  .is  nppnscil  In  l  linsc 
likr  I'.i'i mm  ,iiul  I'm  Inn. i  u  hn  w  rvv  t'\pniiriils  nl  l  he 
nun  b.ii  1  iqiu'  iilfiis 

I  Inu  i.'\ fl .  nilc  nl  I  he  ni.iiu  usctiil  lhin;/s  llnil 
I'l  l  ilossnr  1 1,11 1  IS  has  tlnnr  in  I  Ins  hnnk .  .ip.ii  I  Irnm 
lici  (Iclink'il  si ii(.l\  ( it  ,S,n  I  In,  IS  In  inakr  I  k'.ii  In n\ 
t,ilsi'  ,nul  imu  i  ni,ilr  is  ihc  .ii  hili  .n  \  iti\  isimi  nl  Ihc 
IcHliiig  .irlisis  iiiln  cLissicil'  ami  h.niKinc'  liiniips. 
ni  I  u  ,il  p.ii  I  is.ms  nl  iliscinii '  .mil  'cnliirc'.  Inn  nllcn 
aitiiplc!.!  h\  .II  I  hisliii  lans  in  iiiikIci  h  limes  She 
sli  ikcs  .111  c.irK  lilnu  .ig.iiiisl  sill  h  n\  CI  - 
siniplilic.il K 111  In  sl.ilmii  in  hci  iliscnssmn  nl 
S.ii  I  Ill  s  c.ii  K  ni.ilin  il\  I  p.igc  s  i  I  li.il  Ins  si  \  |c  in 
I  .  sujijicsis  nn  u  i  ll  ilcli licit  I hcnrcl ic.il 

(insilinn  hnl  shnu  s  mnic  iilsliiu  In  c  s\  nip.illiN  till 
1  ii/ii/c  I h.in  till  (/isci//iii'  I  u  nnlil  prctci  .ipp.n  cnl'  Ini 
'insliiii  1 1\  c'  III  I  his  scniciii  c.  Iml  .in\  n  .i\  Ihc  \  icn 
IS  n  cll  snppni  led  In  I  he  c\  idem  c  she  Imni^s  ii  i  hen 
nn  Ihc  pninl  Ihcie.  .iiid  ,ilsn  i.ilci  in  Ihe  licner.il 
diseiissinn  nt  '  Aiutic.i  S.iiehi  and  his 
I'nnlcmpnr.n  u's'l  p,ij;es  2(i    '.nk  u  here  sm  h 
miseoiKeptions  are  slinw  ii  in  h.i\c  been  kceiiK 
prnpa^iated  hy  Belluri.  .\  lellini;  pnini  .i^.nnsi 
Siici  hi  s  ilesei  iplinn  ,is  ,m  ciienn  nl  lici  nun  .ind  his 
h.innine  sl\  k'  is  ihc  ic\el.ilinn  llial  in  Ins  lesl.imeni 
Saeehi  .iskeil  lluil  his  Innih  shnuld  be  m.idc  ti  nm  ,i 
design  In  I'.cinini  I  p.iijcs  i  is.  I  I  .S  1.  I  here  is  mm  h 
nunc  nl  inlcresi  in  Ihc  .nilhni  's  i.liscussii ms  nt  nihci 
arllsls.  parlieiilai  l\  Bernini  and  I'missiii.  hnl  il 
uould  he  gelling  Ihe  purpnse  nt  ihis  hnnk  mil  nl 
pcrs|iceli\c  In  Inllnw  iheni  tnrthci  licic, 

I  he  pii  Inre  lli.il  emerges  nt  S.iei  hi  is  ih.il  nt  .in 
artist  Willi  gre.il  ii.ilural  ,ihilil\  in  hislnr\  -p.imling 
ami  porlrailLire.  iiinsi  skilled  in  rev  ealing  limn, in 
lecliiigs  ihrnngh  t.ii  i.il  expiessinii.  and  .i  simisiIivc 
and  .iiemiiplisheil  ilraiiglilsiiiaii.  W  e  .ire  Inld  lhal 
Ins  w  m  k  nev  cr  talis  bcinn  .i  \  ers  high  sl.ind.ird' 
■mil  lli.il  his  cmiicmpniMi  ICS  i\  hn  i  cg,iiiled  liini  ,is 


,in  ailisl  w  hn  tailed  In  tiillil  Ins  c,n  K  prnmise   ,  . 
1,1 1  led  111  .ippi  ei  i.ile  v\  li.il  he  did  .ii  liiev  e  I  p.igc  2  ^  I, 
Ml  this  u  c  I  an  .m  epi  w  ilhniil  dittii  nll\   \f  \  .il  the 
same  I  line  il  is  m  i|  Ihc  v\  linic  pu  I  m  c  S.ici  his 

II  u  I  C.I  sing  kick  nl  cm  1 1  idem  c  ti  mil  Ihc  I  (141  is 
niiu  .11  ds.  v\  Ilk  II  led  I  n  Ini  1  g  dc  l.i  \  s  1 1 1  ca  II  \  1  n  g  m  1 1 
cmnmissinns.  I  he  dclcg.il  11 111  nt  iinpm  laiil  pm  I  imis 

I n  h IS  |)iipi Is  .IS  .il  S  (  anv  .11  m I  III  I  nn Ic  .nut  h is  tin.  1 1 
t.iilni  c  cu'ii  In  begin  p.iinl  ing  Ihc  v  .mil  nl  S  I  ingi 
del  I  I  am  csi.  tnr  \\  liu  li  lie  had  ii'Cciv  cil  Ihe 
(  I iimmssim I  cighl  \  c.i  1  s  helm  c  li is  ('c.il  li . 
midniihlcdK  I  csiilled  111  ,1  gi'iici  .il  t.iilm  e  In  live  up 
In  n  h.il  Ins  p.ilinns  ,iiid  llic  pnhlic  li.id  .1  1  ighl  In 
e\pccl  nl  Imii 

Mm  CI  i  \  CI .  m  spil  c  nt  I 'm  ilessm  II,  1  iris  spi  1  ilcd 
detciii  c  nl  S.icchi  s  mnsi  inipni  I  .ml  c.ii  l\  \\  ni  k .  1 1  ic 
trcsci  1  I  it  I  he  Diviiui  Siijiu-iiui  m  I  he  11.  ir  ben  in  l',il,u  e, 
cnmplcled  pi  nb.ibK  In  I  '1  ;  I .  Il  is  ,1  disappnmling 
,iml  nnsm  I  esstn I  cmiipnsii inn  in  smnc  v\  ,i  \  s.  .md 
iiiil  nnl\  in  plinlngi  .iplis  lIuil  dislnri  the  ginhe  ,imt 
ihc  I  Inud-b.ink  nn  ihc  IctI  She  Iclls  ns  ih.il  ■|dc.ill\ 
Ihc  ceiling  111  I  he  Sal.i  dcll.i  t  )i\  in,i  S,ipicn7.a  slim  1  Id 
li,i\  c  been  1  ,ii-.ci!  m  I  he  llnnr  li  n\  crcit  smnc  Icn  tcel ' 
I  p.igc  1 1 1 1  I '.111  Ihc  p.iiiiler.  m  iaccliI  iiig  I  he  li  csen 

III  \ini.  niighl  In  h.ivc  I.ikcii  c.irctnl  .iccminl  nl  ils 
hciglil  .ibmc  Ihc  tInm  .md  de\  iscil  .1  i  nnipnsilimi. 

\\  licl her  miilicd  m  dn  idcd  ml n  sei  I im is,  i h.ii  v\  miid 
li.iv  c  Inld  \\  lib  lull  citci  I  .md  \\  ilbmii  dispi  npm  l n m 
111  del. Ills  tinin  lli.il  hcighl 

In  llic  n\  CI  ,ill  \  len  il  inn  si  he  ad  mil  led  lb,il 
.nil  il  her  t.iclm,  the  pi  mr  cnlldll  11  ui  nt  .1  luimbcr  nl 
S.iccbi's  e\I.ml  \\  m  ks,  iiiilil.ilcs  .ig.niisi  gcncr.il 
.ipprei  i.ilinn  111  Ins  ,ichic  \  ciiieni    I  here  is 
disl  I  I'ssiiigK  III  I  k'  In  see  I  liesc  il,i\  s,  i  iimp,ircd  i\  lib 
ihe  1,1 1  ge  min'i  IS  nl  Ins  cmi  I  cnipnra  lies  I  'missi  n  ,iml 
(  nrlmi.i,  ,md  il  is  ,1  principal  iiicril  nt  \niic 
SnI  lici  land  I  l.iriis'  hnnk  1 1 1.1 1  she  li.is  given  us  a 
mc.ism  c  nl  ibc  iiiipnrl.nu  c  nt  vv  li.il  rem. nils,  and 
Ik  nv  mm  h  untnrUm.ilcIv  IS  Insi .  nr  niiglil  hav  e 
been  achu'Ved  hv  ,m  .irlist  nl  such  grcil  miliir.il 
,ihililv 

I  lie  I  .ilalngiic.  vv  hu  b  IS  cniisider.iblv  lunger  lh,in 
I  hi'  mil  ndm  Im  V  le\l .  is  ,1  vv  nrk  nl  I  linrmigb 
s(  hnkirship,  eniil, lining  a  great  de,il  nl  mtm  nialimi 
nil  cnndilimi,  ri'liiled  dr,ivvings.  vcismns. 
ciigi,iv  nigs.  snbicci  iiKillei .  iIik  unienl,ilinn  ,iikI 
biblingraphii  ,il  retcreiu  cs.  ,irraiiged  m  i  lcir  ,md 
Ingic.il  lashimi  lhal  m.ikes  il  a  mnsi  impnrl.inl  and 
usi'lnl  vv  nrk  nl  rctcrence  Si'climis  nn  I  nsi  \\  m  ks' 
,md  Kc|ci  led  Allnhnlimis  are  im  liiiled   I  here  ,ire 
iilsii  lliree  '  \ppeiidi\es'  giv  ing  Ihc  esscnli.il  del, ills 
III  S.ici  Ill's  w  ill  I  in  I  he  nrigmal  1  Lilian  .md  I  iiglish  I 
.md  iiiv  eiilni  ICS  nt  I  be  cmilcnls  nl  his  hmise  .md 
libr.ii  V   ,\ii  Index  In  llie  .\ppeiidi \cs.  .1  I'lhlii igr.ipli V 
.md  Sep.  1 1  .lie  iiidcM's  nl  mimes,  places  .nul  vv  m  ks 
cnmplelc  the  IcM.  I  be  illnslr.ilimis  ,ire  nl  gnnd 
ijmililv  ,iiid  llie  prndnclimi  ,is  h,mdsnine  as  niic 
cxpccls  Irnm  ibe  l'li,iidnn  I'ress  I  bmigb  Inr  ihe 
gener,il  sUidcnl  it  is  baiillv  easv  reading.  Im  Ihc 
s|iei  i,ilisl  ibis  Imig  ,ivv  ,iili'd  bunk  is  cerlainlv  ,1 
V  ,ilii,iblc  ,iildilinn  In  the  lilcralnre  nn  llaliaii  sen  en  (a 
pa  ml  mg 
I  Kli   \  111  \i  . 


Ronuuu'Siluc  Art 

Kil  \;c;/i  /  Si  ;  ,'I/.;;ii 

p.igt's.  .ip[iiii\  ^4(1  illiisl  I  alimis 
I  midmi:  1  11  v  11 1 1  V  M 1  vv  I  M  n  s 
l_!ii  nil 

Mcvci  Scliapirn  is  .1  giaiil  .nnmig  ,nl  liisli  n  i,ins  \ 
I  cv  cred  Iciclicr.  be  is  .ilsi  1  nnc  nt  ihc  lew  In  si  1  .nldlc 
Ihc  tields  nl  ,iesl hel II  s.  si  v  lisl ii  ,inalv  sis. 
i<  nnngrapliii  sindics  ,111  d  ,iri  liu  ,il  icscircb  I  Ic  is 
eijmill  V  ,il  bmnc  111  I  lie  I  vv  eill  h  .md  I  vv  ciiliei  h 
cent  III  ICS,  c.ip.ibic  nt  evpmmding  I  he  II  niingi  .ipti  V 
nt  I  he  dis.ippc.iriiig  ( 'linsi  m  llie  \  seen  sum  ,md  nl 
elm  iil,iliiig  the  .ipplicilimi  nt  seimnlics  In  ihe  v  isii.il 
.Ills 

!'hc  hnnk  mulei  rev  icvv  is  llii'  lil  si  nl  tniii 
pi  i  i|ei  led  V  ninmes  nt  \Icv  er  Scb.ipii  n  s  (  nllci  led 
css.ivs   I  be  cciilral  part  is  bis  sliidv  nt  the  s(  niplmc 
,il  \lniss,ic  ,md  1 1  nil  Imlcs  bis  vv  ell  knnvv  11  ,irlielc  nn 
Silns  ,ind  Smiilkii  ,  ,1  shml  disi  iissmn  nt  ihc  ,iesllii'lic 
,iltiliidcs  III  Ihc  Ivv  chill  1  culm  V  ,  ,1  brilli,inl 
dcmnlil  inn  I  it  ihc  vv  ildi'i  t,in  I  ,isies  nt  I  he  I  ni  illnii 
Silinnl  On  gemnelricil  schem,ilisin  in  Ki iiii,mesi|iie 
,irl  .mil  I hrec  sill irlcr  si lulu-s.  including  the 
pnlilical  inn  nt  I  vv  n  iinpm  l.inl  kite  clcv  cnl  II  cciil  urv 
dr,nv  nigs  111  ,\u\i'i  ie 

In  Ihc  bcsl  nt  ihesc  pieces,  such  ,is  I  rmii 
Mn/,ii  ,ibic  In  Kninanesque  m  Silns'  llicic  is  ,1 
brilli.iiil  ,iiut  d,i//liiig  displav  nt  Ic, li  ning   I  lie 
,inllini  unr.ivi'ls  ilu'  nicmmg  nl  ihe  piclm  i,il 
diagi  ains  111  Ihe  Silns  \;ii ii  i//i/;isr  ,iiid  ,111,1 1 v  ses  I lu' 
siv  Ic  nl  lIu'  I  Inisiei  ii'lii'ts.  slri'ssing  ihe  iiii|iml,im  i' 
111  Ibc  ( l,isciiii  cm  I  gran  Is  m  Ii,msinillmg  I  be  new 
sl\  Ic  trmii  1  r,mce   I  Ins  is  ,1  ckissic  nt  ,11 1  liisim  icil 
v\  rilmg  nil  I  he  pern  nl  and  in  deed,  ibci  c  is  nnl  ,1 
sliidv  here  vv  hu  b  dues  iinl  icp,iv  circliil  rciiliiig 

I  n  il  pniiils  niusl.  hnvvever.  be  r,iiscd.  In  Ihe  tirsI 
pi, ICC.  I  liese  ,irlii  les.  d,ilmg  m,niilv  trmn  I  be  1 1|  ',1  is. 
,ire  piiincei  sluilics  bi'rc  rcpniilcd  111  ihen  m  igimil 
tnrm  ,ind  lliev  mnsi  be  re, id  m  the  liglil  nl 
subsi'i|uenl  research   I  lie  ni,i|nrilv  nl  Ihc 
emu  lusinns  si  ill  slaiul.  but  1 1  :ci  c  ,ire  nn\\  tew 
schni,ii  s  w  hn  w  nnlil  acci'pl  ,111  c,irl\  I  w  eltl h  ccnl in  V 
dale  till  Ihe  sc  iil|ilure  .il  S  (alles.  ,iiid  Ihe  siuilv  nt 
Ivvelllli-cenlurv  ,iesllieliis.  excelleni  ,is  il  is.  inusi 
nnw  he  supplenienled  bv  I   dc  Kruv  nc  ■|,'l,slhi'lu|uc 
dn  Mnveii  ,\ge    I  his  is  ,1  sialeniciil  nl  t,K  I  r,ilher 
I  h,m  ,1  I  rilieism,  Iml  v\  li.il  cm  nnl  he  igiinred  is  I  he 
excessive  leilglfi  nl  snme  nt  llie  pieces   I  he  slmiv  nl 
Ihe  \lmssae  seiil|ilures.  nrigin.illv  Sehapirn's 
ilisscrl,ilinn.  runs  In  nnc  hundred  and  Ihirlv  live 
p,igi's  nt  muillnv'cd  sl\  iislic  amdv  sis  ,md  il  is  ,1  grcil 
pilv  iIkiI  111, iiiv  illiimiiialiiig  iiisighls  are  buried  m 
,m  .ipp.ireiil  Iv  endlcssdesi  iiplimi  I  acii  sn.  Ibis 
I  i  ilii  isni  miisi  nnl  be  Liken  ,is  ibe  l.isl  w  md.  tnr  Ibis 
I  cm.  Ill  IS  ,1  mnsi  slimulalmg  hnnk  w  liii  h  w  ill  be 
iiiile.jii  iisable  tni  simlciils  nl  Ibe  pennd  ,iiul  nnc 
,ivv  ,nls  vv  lib  keen  ,iiiliei|')alinn  ibc  pnlilicilimi  nt  llic 
nlhei  V  nlumes 
r   M   k  V I  1  I  \i  V  \  \ 
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The  Trcdsiin's  oj  Oxjord 


Si'vci]  V'u  Uu  idti  Architects 

I  dilcil  Ini  Idiii-  I  mvi  i  U 
I  (id  p.i^cs.  I  J  I  liluslriiliiiiis 
l  iiiuldii:  I  II  \  \1 1  s  \  M)  II I  lisoN 
V> 

In  l<n  I  lliis  lnMik  (Ic.iK  u  illi  cijihl  an  liiln  Is.  Ih'c  ausc 
line  I  ha pl CI  pn-scii|s  I'Inlip  I  laiiiu  k  k  anil  his  sdii 
I'hilip  (  liai  lcs  ( )i  line  iiiiuhl  si'tllc  \iti  sc\  fii  ami  a 
hall,  as  ihc  lasi  essay  lines  iinl  allcmpi  In  i  ii\rr  Ihc 
\\  h(  ill-  1 1|  I  ul\  i-ns'  I  ,11  cci    The  SI ih|ci  Is  ai  r  W  illiam 
Hum.  ihr  1 1, ml  UK  ks,  S\  iliic\  Smii  kc  (In  mi  ilUMiis 
ihf  fijiial  III  Ills  clili'i  hicilhci  Kiilu  rl  I,  I'rarsnn, 
Hiiilli'V .  \\  alci  liniisi-  aiul  l  iilM-iis  V\  hv  ihcscr  It  il 
be  said  ih.il  in  ici  cnl  \cais  I'ugm.  I'lillcrlii'ld  and 
Niimian  Shau  ha\c  hern  InIK  i cscin  hcd.  nlhcr 
iiiaji  II  li^;iii  i-s,  sui  h  as  St  i eel ,  Si  i  ill  ,ind  ahii\  r  all 
H.iri  \  ha\  r  m  il  hern  \iii ,  vrl .  Ii.is  S.il  \  in   I  hi-sr 
ui  ii-  mil  all  1  hull  h  airhilri  Is  I  ulsriis  ilcsi^incd 
IfU  rimii  hi  s,  \\  ali  rhiiiisi-  and  thi-  i-ldi-i  1  laidw  ii  k 
SI  ,111  rl\  am    I  hr\  air  nut  all  nia|iii  an  liili'i  Is.  nnr. 
I  111  I  hi-  III  111' I  hand,  ai  I-  lhr\  all  sri  iiiidai  \  linun-s 
I  111  I  \  u  I  irlh\  I  il  a  sill  II I  rssa\'.  Ilii-  srk-rlii  in  is  mil 
(•\[)l.iim-d.  and  is  pn-sumahK  an  i  iiinu-d  li  ii  i  inl\  ,is 
an  aiilhiilii^v  nl  llu- 1  uririll  inu-n-sls  ul  ,i  mimhri  iil 
ihi-  \'ii  II  iiiiin  Si  H  ii-l  \  s  an  hili-i  till  al  hisli  mans,  Sii 
.irhilr.ii  \  .1  sainpir  dnrs  nnl  add  up  In  a  salislai  lni  \ 
hi  II  ik 

I  lav  111^  said  this,  il  is  niiK  la  1 1  In  add  thai  r\  i-r\ 
nm-  nl  ihi-si-  rss,i\  s  is  VM'II  V\  nl  I  h  ir.idinji    I  llr  hig 
piihlii  and  nllii  lal  Iniildlllj^s  ,iir  nl  spi-i  lal  iillnrsl 
hi-i  ausi-  sn  man\  nl  tlu-iii  hrlmiii  In  t\pi-s  iu-\rr 
hrtiiii-  ii-i|uiiril.  ami  Im  u  hirli,  ihi-n-lnir.  llii-ir 
\\  ri  I-  111  I  liislni  H  a  I  pn-ri-driils  In  I  hi-  |ilaniiiiij;  i  il 
sui  II  hiiildinns  .Allrrd  \\  alri  linusr  u  ,is  nutsl.inding. 
,iiiil  Slu.irl  MIt-ii  Smilli  dm-s  lull  juslin-  in 
Mam  tu-slci  s  .\ssi/r  (  i  nil  ts  and  I  n\\  ii  I  lall.  In  I  lii- 
\al  ui  .il  Ihslnis  \hisi-uill  and  In  l.i\  ri  |iniils  Kii\  al 
Intii  iiiai  \  II  niiK  In-  tiad  alsn  hrrii  an  ai  lisl.  tir 
\\  null!  ha\  I-  I  aiikrd  ,11111111^  llu-     l  alt-sl  nl  llu- 
\  Il  Inn, III  .III  hili-rls,  liisli-,ni  III-  u  ,is  ,1  hard  lit-adi-il 
(Ju.iki-i  luisiMrssniiiii,  si-ll  i  niilidriil .  iniiiu-nsi-|\' 
i  .ipahir  ,illil.  nnr  1,111  niil\  .1SSUIIU-.  I  niiipli-Ii-l\ 
insriisil  IM-  I  lis  I  iiilliii  isiii  u  as  mils  skill  ilri-[)  '  I  hr 
sli  Ul  lunil  h.isis  III  Ins  huiKiiiijjs  is  nnl  ( iiilliu   I  iiuii 
his  r.ii  lirsl  I  nmimssiniis  hi-  i-iii|)lii\rd  sliui  lunil 
irnll.  .iliil  II  u  ,is  ihr  s\slriiialli  In^ii  nl  ihr  nilli-d- 
iinii  hraiii.  mil  ihr  pninU-d  ,111  h.  llial  drlriiiiinrd 
I  hi-  r\lri  Mil  I  h  \  I  hill  nl  his  sirm  luirs   Sn  li,iniiirss 
nl  iii,ili-ri,il  .iiiil  simpir  rlrmriils  iimlni  iiil\  irpi-ali-d 
Urn-  r\.ii  iK  u  h,ll  h(-  llkrd  hrsi .  I  nl.il  disi  1-^,11  li  Ini 
m-lj;!lhiiuiin^  huildiii^s  i  niu  rinrd  hiiii  ,is  lilllr  .is  il 
dnrs  ni.iiu  .in  hitn  Is  Inda\ .  I  iii\risily  I'ollrgr 
I  Inspil.d  u  .IS.  ,11  id  IS.  a  hinl  nil  Liiiidnn's  I  iiiv\  iT 
Slirrl.  u  Ilk  h.  snmr  iiuglil  say.  uould  iiialtrr  iiinrr 
il  ill, 1 1  siirri  u  rir  u  nrlhirr:  Ihr  Trrr  C'ourl  addiliini 
111  ( iiiiu  illr  and  C  aius  C'nllfgc  was.  for  its  arrogant 
tlisrrg,irii  nl  ihr  Srnatr  llniisi'  and  ('.rrat  St.  .Mary, 
until  rri  riitiv  Ihr  innsl  otlrnsivr  huildiiig  in 
t'ambridgr  Mr  .Mini  Smith  is  quitr  awarr  ol  thrsr 
dftfi  ls  111  W  alrrhousr.  as  u  ril  .is  ol  Ills  rcmarkablr 
abilillrs.  ,ind  lliis  r    -s  is  our  ol  thr  brst. 


I  ut\i-iis  IS  ,it  till-  nppnsitr  pull-  liniii  W  ,ilrrlinusr: 
a  i  iiiisuiiiiii.ilr  artist,  but  a  ilisiim  ll\  i  .iprii mils 
plaiiiiri ,  Mnsl  nl  his  liniisrs  .ii  r  .1  di-|ii;lil  In  liiiik  at. 
but  lint  ,lh\  ,l\  s  qiiltr  sn  j^nnd  In  ll\  r  III   Kndrrii  k 
( irailiiljii- 1  , ills  hull  ^is  nrai  ly  ,1  i  hilii  pi  ndigs  as 
arrhitri'turr  Is  rsrr  likely  to  srr:  .  ,  .  almost 
unti  .iinrd,  pi-t  li.ips  uiit raiiiablr  ;  as  Sir  Herbert 
K.ikrr  iibsriAi  tl.  In-  srrms  In  kiiiiu  by  intuition'. 
Mr  ( liadiili;i-  dnrs  mil  i  rlri  In  nnr  nl  his  iiinsl 
liki-.ihlr  i|u,ilitirs.  his  ran-  Irrliiij^  Ini  materials;  mi 
I  he  nihi-i  h,iiiil.  a  \  rrv  liillrrriil  gilt  .iiid  nnr  liablr  In 
br  1 1\ ri  Ini ikrd.  his  mas|rr\  nl  abstrai  t  Im  iiis.  as 
r\einpliliril  In  ihr  ('rnnl.iph  ,iml  Ihr  mmiiimriilal 
Mriiim  i.il  An  li  al  I  liirp\  ai  mi  ihr  Snmmi-.  Is 
.inaK  srd  lit  smiir  del. ill,  I  v\  isli.  all  thr  samr.  thai 
ihis  rssav  h.id  iml  brrii  llir  bonk  s  shortest. 

Allei  1  ut  \  ens  ii  \\  ,is  i  eriaiilly  Hod  ley  w  ho  v\  as 
llu-  mnsl  .irlisiii  1  il  these  arehileets.  Some  ol  his 
w  ork  seems  in  me  In  be  ilelieieiit  in  vitality, 
im  luiliilf^  the  mm  li  pnusrd  i  hiin  li  nl  thr  llnh 
Angels  al  1 1 n.ir  t  i  nss.  but .  unlike  must  \  II  Iiirian 
an  liitei  ts.  Undies  iii-s  er  nllends.  nlleii  delights,  and 
nei  .isinnalls .  ,is  .il  Saint  .\ugustiiie.  l'eiidli-|.i.ii  S'. 
i-,\i  els.  It  is  .1  pily  I  li.il .  ,is  I  )as  id  \  erry  pniills  nut . 
siiiiir  nl  Ins  1  nlnui  si  lirmrs  has  r  laded  badls . 

l  lu-  nthri  I  niilribulnrs.  Dav  id  l.lnyd  nn  I'rarsnn. 
I  )as  id  V\  alki-r  on  Burn.  I lermione  llobhouse  on  ihe 
llaiihs  ii  ks  and  |,  Morilaunt  C'niok  on  Syilnes' 
Simrke.  li.is  I-  li  1 1  lipe  u  il li  mure  rnbusl  subii-i  ts  and 
.1  del  iiieills  less  i  iinsisleiil  lesel  nl  lasle.  There  are 
some  I  111  ills:  1  'eai  si  m's  snaring  Inu  er  and  spirr  at 
SiHilli  1  )a  It  nil  in  the  l.ist  Kidiiig:  llu-  Hanks  leks' 
gr.iiid  ,iml  sn  mm  li  kmu-nlril  unrk  at  l  iislon; 
Hum  s  im  i  riiiblr  st,iiri  .isi-  at  1  l.irlaMmi  1  hill.  In 
ss  liii  II  nil  pliolngraphs  rs  rr  dn  iiist  nr.  I'lUt  thrrr  is 
mm  h.  Inn.  lhat  is  slndgs'  and  dull.  '.As  m  all  1'.  C. 
I  lariks  II  k's  11  luntrs  linusrs'.  s\  ritrs  Mrs.  1  lnblu^lsr 
nl  .1  iinss  ili-mnlisheil  speeiiiieii  in  lim  kinghamshire. 
Iliei  e  ss  ,is  1  he  ines  il.ible  Inss  er.  es  er  mnre 
nserbeariiig  ss  ilh  lis  high  mansard  slate  rnnr,  Dnii'l 
s\  r  k  miss  thrill'  She  dnrs  m  ii  i  nimiirni  mi  I  hi- 
ss rrti  lied  leiu-sli  alimi  nl  this  an  liilei  I  s  Keiidi  omb. 
but  Ml ,  W  .ilkri .  ss  rilmg  ol  thr  gulled  Bui  hanaii 
C'.islle  lie. II  ( ilasgiiu  .  does,  '  Akis  lor  Burn'  His  elieilt 
ss  anted  |)lale  glass  and  Ihe  design  ss  .is  i|uitr  riiinrd 
.  ,  Thr  dark  slmirssork  merely  ai  eentuated  the 
bleakness  ol  the  ss  iiidoss  s',  Pearson,  ss  e  learn, 
designed  a  .Monumental  I  haprl  at  W'rstminster 
Abbes  lor  the  reieptioii  ol Tnaiiy  ol  the  mniiuments. 
in  a  tlamboyanl  Perpeiidieular  style  to  mati  h 
Henry  s  li  s  i  haprl.  Il  would  base  been  nire  to  base 
ousted  some  ot  the  inoiuiments.  but  one  leels  a  little 
apprehensise  about  the  ehapel. 

Tlu-  book  iiu  ludes  lists  ol  the  i  hirl  ss  orks  ol  these 
an  hilei  Is.  some  mueh  iiuire  l  ompletr  than  othrrs. 
I  or  l.ulsens  there  Is  no  list.  The  notes  are  also  sery 
mislaiulardised:  some  lull,  some  briel;  sonie  i  hatly 
.mil  minrmatise.  nthers  )ust  biiigraphkal 
lelerem  es.  The  eilitnr.  one  leels.  has  ridden  her 
authors  mi  a  dei  iiledls  eass  rein. 
,A  I  I  I  C  T  1 1  1 1 )  \  -  I'  A  ^  I  o  K 
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I  )as  id  I'iper.  <i  C'am  bridge  man.  is  I  )i  reel  or  nlTlie 
Ashmnlean  Museum,  bas  ing  sersrd  a  term  <it  the 
l  il/ss  illuim  nil  the  ss  ay.  This  bipartisan  stanee  no 
doubt  helps  In  aei  ouni  lor  Ihe  mixture  ol  aHei  tion 
,iiui  srlinkirls  ss  it  ss  ith  ss  liicli  he  has  ss  rittrn  this 
guidr  to  thr  t  rrasurrs  ol Oxiord.  Most  are  of  that 
semi-prisatr.  rathrr  secretive  kind  that  Oxiord 
specialises  in.  It  is  not  as  open-handed  in  its 
splendours  as  C'ambridge:  you  have  to  seek  them 
out.  ss  hich  usually  requires  more  patience  than 
casual  s  isilors  allosv  themselves.  This  may  be  a 
handicap  In  iniirisls.  but  Oxiord  men  do  not 
complain.  ,As  Mr.  I'iper  says,  its  colleges  are  like 
nsslers.  their  traditinns  breeding  pearls. 

The  cnllege  system  has  encouraged  an 
aliachment  to  particular  foundations  no  less 
than  III  ihe  unisersity  as  a  whole.  Former  students 
base  remembered  their  Oxford  days  svith  partisan 
nostalgia,  and  las  ished  bequests  on  the  place. 
CTirist  CTuirch.  perliaps,  has  nuire  than  its  lair 
share.  Irom  ( '.eiieral  |olin  Ciuise's  collection  ol 
p,iiiitiiigs  I  bruUills  restored  on  arris  al.  but  since 
rescued  I.  and  later  in  Fox-Slrangess  ays  and  l.andor 
heqursls.  Thr  I  Iniisr  grts  a  chapter  to  itseH.  and  the 
oilier  colleges  share  one  betsveeii  them,  ss  Inch  is  .m 
indicaliim  nl  thr  sharing  ol  the  spoils. 

It  ss  111  be  a  des  oled  Oxonian  svho  catches 
Das  id  I'iper  out  in  any  glaring  omission:  though  on 
checking  Ihe  entry  on  St.  f-Aimund  Hall  I  svondered 
il  he  had  noticed  the  handsome  ness'  gargoyles  on 
llu-  tnsser  of  St.  Peter's,  now  the  Hall  library,  ss  hich 
include  members  of  Ihe  |iresent  Senior  rommoii 
Kiimii  .mil  the  Dean's  dog.  I'red.  His  account  ol  the 
\shiiiiileaii  nillrclions.  though,  is  lhat  ol  a  true 
iiisidrr.  II  you  bas  e  nev  er  laid  eyes  on  the  Alfred 
jewel,  a  magic  object'  as  Mr.  Piper  truly  calls  it, 
you  have  missed  the  pick  of  all  the  museum's 
antiquities.  The  faiiuius  Samuel  Palmers.  Oxford's 
aiissver  to  the  I'ity.svilliam's  Blakes.  deserve  an  liniir 
to  themsels  es.  Some  are  on  permanent  view, 
ihougli  111  a  dim.  religious  light  lor  fear  of  lading. 

Mr  Piper  svrites  glowingly  of  the  Old  Master 
dr.iss  ings.  many  of  them  from  Sir  Thomas 
l  ass  reiu  e's  legendary  collection,  including  svhat 
must  be  the  finest  group  of  Raphaels  to  be  seen 
anyss  here.  The  pritu  ely  nature  of  these  and  similar 
gifts,  among  them  Leonardos,  Diirers.  Rembrandts 
and  C'laiides.  is  a  reminder  of  the  debt  posterity 
osves  to  private  collectors  -  in  our  present  society,  a 
lax-dimiiiished  breed.  The  quality  that  attaches  to 
such  gilts  IS  one  of  love  as  well  as  discrimination. 

In  an  important  sense.  Oxford's  treasures  remain 
essentially  private  collections.  But  they  are  there  for 
anyone,  with  eyes  and  time,  to  see. 
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Ml  .  t'liinu'  1^  knov\  II  lo  ni,;ii\  as  Ihc  lu'ad  ot  [\\c 
silx'iT  clcparliiicnl  al  Solhcin  s  IV  Iiiiax  i.i,  u  host' 
(.■;it;tl(igucs  111  niiU'lrrnlh-i  (.'nl  III  \  siK  i-r  l)a\  r  lonj; 
bi'iMi  a  iiiiicici  ol  llu'ir  kiiui  In  l his  book  l ho  i^rouiul- 
U'ork  ol  lilMalalojjucs  linalK  si  amis  i  c\  ralnl.  hrin^ 
kiigcK  ihc  pKuliu  I  ol\lilij;riil  sran  lu's  throiij^li 
lU'W  spapcrs.  «  ills,  aiul  msiii  iiiu  c  iiiui  ol  lu'i 
idiilriiiporarv  i  i'idiils. 

The  hook  IS  tin  ulri!  inio  ihrcr  mam  src  lions,  I  lu' 
tiisl ,  "llic  I  iuliislr\'  v\  or  k  shops  anil  opi'i  alnrs',  is 
siib-ili\  idi'il  mio  [larls  ilralini;  w  ilh  Shi'tlii.  lil  I'lalr 
iind  iildiislrialisalion.  llu'  ,\ssa\  Olliics.  aiul  iiiaslcis 
<.nd  iiu-n,  ll  IS  III  ihis  lirsi  set  iion  thai  most  luw 
gmiiiul  IS  biiiki'ii.  \vv\  laigcK  ihrough  ihc  IiiIIhtIo 
lintHppi'd  soui  if  ol  111 c-msui  ,iiu  I'  i  i't  iii  ds 
Mr.  I'ulme  drmonsli  airs  ilu'  j^i  .iilii.il  huh  hanisalion 
1)1  I  he  iiidiisl  i  \  111  SIR  h  li  rills  as  1  lial  ot  I  he  Hair  man 
laiiiil  \ .  v\  hu  h  111  I  S(  I J  v\  as  oiu'  ol  I  hr  low  lo  lia  \  r  a 
tial  liiifi  mill  iiprraird  In  strain.  I  hrii  rxU'iisu  r 
London  u  orksliops  ai  r  show  n  in  a  tirlaiird  jiroiiiul 
plan  trom  llir  insni  aiu  r  polir\  .\ii  inlri csiiiig 
driail.  t  \  pu  al  ol  so  main  iii  I  Ins  book,  is  I  hr 
obsrr\  alion  that  thr  samr  t-iiiiiiir  v\  as  iisrtl  lo  dri\  r 
a  rotlon-u  iiuling  marhmr  in  I  hr  adj.H  riit  lionsr, 

I'A'rrday  lilr  in  Ihr  induslr\'  is  j^rratK  illiimiii.ilrti 
by  r\lrnsi\  r  iniol<tlions  trom  thr  i  rpoi  ls  ol  tlir 
Parllanirnt,ir\'  (.'hildrrn's  i:mplo\  mrni  t'ommissioii 
(ll  I  ,S(i2.  and  I  roil  1  snrh  \\  i  itrrs  as  i  Iror^r  ( '.issiii^, 
Hriiry  Ma\'lirv\  ,  and  thr  \(iiin^;  I'.ratris  I'litlrr  I'.olli 
Miiyliru  and  I'oltri  u  roir  lull  and  li\rl\  aironnts 
ot  \'isits  lo  thr  lirm  ot  I  hit 1 1  and  KoskrII.  ihr  latU'r 
noticing  a  room  m  u  hirh  '      all  I  Ir'  ilrsigiis  \\  ci  c 
kept,  six  or  srvrn  thoiis.md',  .ill  ot  v\  hirli  nin\  st'rm 
t(i  have  disapprarrd 

The  second  section  ol  the  book.  "I  he  Traile; 
styles  and  retailers',  is  priin  ipalls'  de\  (itrd  to  lhat 
archetypal  ninrtrrnt  li-i  riitui  \  sih  ri  tit  in,  Kniulrll. 
Bridge  and  Riindrll  ( tor  «  Inch  Mr,  e'ulmr  has 
found  an  msuraiur  iiurnloi  \  l,  and  thr  st\  listir 
movemrnts  to  u  hu  h  it  conti  ibnird  so  much,  and 
concludes  w  ith  an  accouni  ot  llial  other 
phenomrnon  ot  thr  i  (.'iiturx .  thr  1  rstuiiomal  I  Ir 
excels  in  unr, I \  riling  I  hr  complrx  t  rial  loiiships 
which  arose  because  ol  thr  practur  retail  linns  had 
ol  claiming  as  their  ou  n  w  ork  pieces  contracted  out 
to  others.  The  attitudes  ol  the  publu  to  silver  and 
the  silver  trade  are  w  ell  show  n  b\  a  luiiiihei  ol 
extracts  from  the  works  of  Ixlward  Bulv\  er-l,\  lion. 
Disraeli  and  tk'orge  Idiot.  The  parts  dealing  w  ilh  tlu' 
stylistic  mov  emenls  arc  Irss  happ\ .  .ind  im|iarl  a 
sense  ol  contusion  u  Inch.  v\  hile  lertainlv  true  to 
historical  tact,  is  nol  vrr\  hrlplul  lo  Ihr  rradt'r. 

The  linal  section.  '  I  he  I  xhibilions:  show  itu'ii  and 
craltsmen'.  begins  u  uh  ,i  useful  siimmar\  ot 
industrial  art  exhibilions  held  betorr  I  S  s  l  .  and 


llirii  deals  v\  ilh  thr  lalri  exhibitions,  rlrri ropl.il ing. 
anil  kite  iiiiirtrrni  h  I  riit  ill  \  st  \  Irs.  v  oiu  I  ml  ii  i;j,  v\  it  li 
,1  skimpx  1 1  r,il  iiiriil  ol  I  ibri  I  \  s  ,inil  thr  Al  ls  and 
t  I  .ill  s  \lo  \  rmrni   I  'i  r\  lolls  \\  i  il  ri  s  h.i  \  r  1  l.iil 
ilillicull \  111  rnli  \  riling  ihr  slot  \  ol  thr  grr.il 
rxhibil  lolls,  .mil  \li  I  'ulmr  is  ii i ilorl  uimU-I\  no 
rxccplion,  bill  his  ,r  couiil  is  al  aii\  i  .ilc  v\ell 
illiist  I  .lied   I  he  illiisl  1 .11  ions  ,is  ,1  \\  hole  ,n  r 
im.igiii.iln  rl\  i  hosni  .iiul  go  l.ii  to  illuiiiin.itr  Ihr 
irxl    I  Ir-\  .11  r  m.iiiih  ol  pircrs  nol  i  r  pi  oil  in  rd 
bi'lorr:  part iriil.irh  mlrrrsling  arr  thr  iHilr  th  - 
I  ;silc  phologr.iphs  shou  iiig  siK  rr  in  use.  and  I  hose 
ol  hisiorii  is|  pin  rs  iii.iii  liril  H  It  ll  t  hrir  origiii.il 
iiiodrls 

1 1  ll.  IS  to  br  said  1 1 1.1 1   \  ii  irtrrl  ll  h-i  rut  ii  i'\ 
,Sil  \  ri  smil  lis"  dors  nol .  i  ii  I  he  end .  gi  \  r  .i  i  leal  .mil 
complrlr  .ici  ouill  ol  its  sii|i|ecl   It  tails  lu'Ciusr,  likr 
.1  iiol  able  prrilri  rssi  n  ,  l  i  rilrnk  I'.i  .iilbiii  \  s  '(  lid 
Sbrttirlil  I'Litr',  ll  Irr.ils  .i  coiiiplrx  subirrl  in  loo 
iliscii  I  s'  \  r  .1  111.1 11 1  in    I  hr  pr.i  1  Is  ot  Mi   (  u  liiii' s 
1  rsr.n  i  h  ,ire  si  .ittrrni  t  hi  oughoiil  I  hr  Irxt ,  \\  liii  ll  is 
colli  cu  nl  ,is  ,1  colli  unions  n.in  at  i  \  e,  or  a  I  ,in  \  rale 
best  i  r.id  ,is  SIR  ll    \s  .ni  .ii  couiil  ot  its  rr.il  snbjri  t , 
ihr  lilr  .mil  l.iboui  ot  ihr  siKrismith  iii  nmrlrri'tlR 
I  riiliir\  I  iigl.iiiil.  It  li.is  iiol  lirrii  ri|ii.illnl,  .mil  il 
prrp.ii  rs  our  lor  Ihr  liopril-toi  .\ li(;(/i/(()i  (  l;i/(s  on  thr 
siibin  t  .IS  ,1  \N  lioir. 
Mil  II  \i  1  S\iiiii\ 


Books  received 

liihn  Si  ll  ( iilnian 

I'liljsti  Mnsrllill  I'riMis  .iiul  I  ii  .t\\  illgs  SiTlrs 

/ii,  l,/,7r  \l  rml. 

J  J  (M'f-'rs  Irxl ,  1  o2  illasi  oil  h  'lis 

1 .1  llldiin    c  Ol  I  IN  N  Mil    111  lOKS 

IlK  I  I  isll  \11  SI  I  \1  I'l  111  KM  KISS 

Hi 

\1cdif\iil  1  urnilure 

I  urniturr  in  I'.ngland.  I  raiicr  and  I  hr  Nrlhrrtands 
h  um  llir  lurlltli  to  Ihr  titlrrnlh  i  rnliirv 

Hii  I'ni.  l.'i'r  I  ,inu-. 
','  I  i  p.l.llrs  |c\l,  I  !,  I  liluslr.lllnns 
I  I  null  111    1  I  K  \  1  1  I  K  I    II  1  s  I  OIM   SI  l(  I  I  n 

I  III  Vii.irlnirnl  nl  1  urniturr  .ind  \\  nidu  iirk 
\  i(  tuna  .iiul  ,\IIht1  Miisruiii ,  I  ,i  uulnn 

\infltiiilh-ceiilur\  I'.iintcrs  and  I'ainling: 
a  l)icli(iiliir\ 

lUi  ( ,1'nllilnit'  \('niuin 

J40  ri.igrs  4  \~  itlusi  1 .11 11  ins  .ind  >  4  I  1 1|.  nil 
I  I  null  in  1  II  \  \i  1  s  \  Ml  11 1  iisoN 


Svvcclni  ss  anil  I  ighl 

I  he '(Juirn  \nni'  Mimnu  nl  iX(io-i4ii(i 

\  Iiff  /.  (  iio  ifiia  1/ 
J  ^1 1  |iagrs,  J  I  4  ittllsl  I  ,il  ic  Ills 

I  iinilon  1  I  \Ki  MiiiN  I'K  I  ss  ox  1 1  IK  n  I  s  u  1  ksi  1  ■>  rn  1  > 
L  1  ^  1.11 

Vlfdals  of  the  Renaissancf 

/ii(,S'ir(,Viiri(r//i;/ 

KiTiM'i/  tiikl  i  iihiififil  Ini  i  .iiiliiaii  I'olhitil 

I  irsi  pnhlishi'd  1  420 

1      pages.  52  plates 

I.iindiin  1  III  lis  N  \iii  iioiihs 

H  K 1 1 1  s  1 1  \n  s  I  I  ,\i  1'  I  11 1  1 1  ,\  1 1 1 1  N  s 

L2VOO 
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I  b  i\\  cm  I  rxriisr  nn  srit  ■'  It  is  sinipK 
lIu'  ii\irtlii\\  lit  .in  .iilnnr.itii  111  liir  his 
.irt  .iiiil  ,1  ll  i  \  (.■  ti  ir  Ills  cli.ii .i<  Ici ,  w  Inch  is 
re\e.ileil  in  .ill  his  t'r.iphii  .irt,  ili.it  first 
iicciipieil  ni\  tiiinil  when  1  w  as  .1  cinlil, 
.111(1  IS  still  LTiiW  lIlL'  .uiil  exp.iniliile 
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ihf  surri'iilists  as  ot  the  \'iiIoriiiiis'.  Di-spiti' 

iiifv iliibic  lai  uiiiii-  and  cxagmTal l(in  ot  itic  Brilish 
idiilrllnilioii  Ihc  (irnaiiiscrs  have  briuight  logellii-r 
sullii  iciil  matiTial  and  arranj;i'il  it  in  siu  li  a  u  av  thai 
a  ■rf\  icu'itig'  ot  llu'si-  two  iniu  li  vaunted  lucnticlli 
(  cntni  V  Miovcnicnls  is  ^'luiiiu'lv  possihic 

I  lu  \'  dcM-i  \  (•  to  lif  I  ongi  al  iilalcil  tor  lliis,  Inil  llu-ir 
.illi-m|ils  lo  ili'tiiu'  and  situate  t)ada  ami  SuricaliMii 
in  the  |uilili(  alioiis  ai  i  (inipanv  ing  I  lie  exiiihilion  are 
iniii  li  less  s.ilislac  torv,  SvK'fster  bi-jiins  his  jiuide  In 
.iniiouiii  inji  lliat  Dada  ami  Surrealism  are  not  ,irt 
ino\-eiiie Ills'  Init  retijiions'.  I  Ins  is  neilliei  .1  li  ue.  nor 
a  ri's|)onsilile  \  len ,  luit  lie  elahor.iles  it  al  great 
length.  The  danj;er  with  it  is  that  il  iliiiies  llu' 
hislorieal  speeilieilv  ot  these  ino\ eineiils,  and  lends 
lo  iiiipl\  that  IIk-\  ucre  inerelv  partiiular  ex- 
pressions ot  iinueisar  altitudes  lo  i-\perieme  and 
the  ucirld  Hul  il  is  mere  loolishiu'ss  to  su^^m'sl  lli.it 
Sui  ie<ilism'  stretehes  Irom  lime  immemorial, 
ihioujili  .Aieimhotdi.  ,iik1  on  iiilo  loda\  s  lienson  anil 
lledj;es  advi'riisemenls.  Ot  iiuirse,  |ireseiil  da\  iiiii 
lators  ot  Surrealism  adhere  to  tins  tallaiN':  some 
iAaiii|)lc-s  ot  llieir  wiirk  .ire  ineludeil  in  Camden  .\rts 
Centre  s  i  (iiu  ui  rt'iit.  ■Surrealism  I  nliimted 
I  i)()S  7S'  exinhilion.  I5iit  liouever  lant.islii  '  llie 
sui  I  ealisl  ■  art  pnnluei-d  tod.iv.  i  ulturalK  .  it  i  an  oiiK 
he  a  p.ile  sli.idou  ot  llie  Surre.ilisl  movement  u  hu  h 
I  re, lied  sui  h  an  impai  t  in  I, mope,  and  to  lesser 
exteiitselsew  here,  liel  ween  the  W  ais.  I  ,n  troni  hemj; 
transi  eiident .  supra  liislorii  at  religions'.  Dada  and 
Surrealism  were  rooted  deepK  111  llie  spei  llie  liisioi  1 
I  al  Iraiislormalions  ol  their  lime. 


(;Ki..\i  p.Ki  I 


Diitlii  itiul  Siirrc'iilism  icwi'cl 

I  I  lanuai  \    j  7  M.iri  li  1  •■I'S 
lla  \  w  .11  d  I  .allei  \ .  Soul  h  Hank,  si  1 

\  I  )ada  evhilntion  ni  ( 'ologne  111  I  <)2c  1  u  as  held  in  an 
aiiiuA  to  ,1  lati  la\aloi\  an  axe  uas  provided  tor 
\  isiioi  s  lo  desti  o\  I  lie  exhihits.  u  liK  II  llie\  did  In  the 
words  ol  Its  tiist  \/i(////rs/e.  Surrealism  (into  uliiih 
I  l.ida  melainorpliosed  ilsi-lt  I  w  as  puie  ps  \  I  liu  ,iulo- 
malism  |)\  uliuh  il  is  intended  to  ex|)ress.  either 
\ erh.ilK  01  m  w  1  iliii^i.  the  true  u orkiiij;  0!  I lloui^ht. 

I  hoUj^hl  ili<  I  a  led  in  the  .ihseiu  e  ol  all  eoiiliol  exerted 
In  reason,  and  outside  .ill  .leslhelii  or  iiioial  pie 
onup.itioiis  Hut  D.ivid  SvUester.  (  li.iiriii.in  ot  the 
I  xlnlntion  I'oiiimillei'  lor  the  .\rts  Coiiiiiirs  Dada 
,nid  Surre.ilism  Keviewed'.  desi  iihes  this  .is  an 
exliilnlioii  .iboul  Surre.ilism.  nol  ,1  surre.ilisl  exhi- 
I  lit  ion  It  .iims  to  pio\  ide  .1  s<  liol.irU  .  si  rupuloiis. 
.irl  liisioMi  .il  .iiLilv  SIS  ot  I  hese  iik  jv  I'liients 

I  .11  II  ol  the  seventeen  seelions  is  h.iseil  on  .1  Dada 
01  Suiie.ilisl  m.ig.i/iiie.  or  };rou|)  ot  m.igazmes 
Woiks  shouii  Ilk  lude  some  tiler, ilure  ,is  well  <is 
IMinlmj;.  SI  ul|)ture  .mil  phologr.iplis  those  made  in 
01  .iround  the  Imie  ot  <i  [larliiular  m.i^;azine  are 
,iir.iiij;ed  .iround  .1  displ.iv  ol  its  p.iges  .\  i  abmel  ol 
l.ivoured  ohieels  ,ind  aesthelie  telishes.  ran^iin;;  trom 
tound  ohieils.  ,ind  po|nil.ii  m.ig.i/iiies  lo  |)rimilivf 
.irl.  IS  nil  luded  III  most  sei  lions 

llie  exhilnlion  empli.isises  these  movements 
(ieof^iapliii  exleiisiv  eiless.  .iiui  .it  least  indii  .lies 
some  I't  their  liter, iiv.  poleimi.il.  philosophii.il  ,ind 
polilh  ,il  .ispei  Is  I  he  n.iUire  ot  Dada  .mil  Surrealism 
prei  luded  .;  lullv  represeiil.itive.  let  alone  <i  eompre- 
lieiisive  exhihilion.  hut  the  Coiiimitlee  eorreillv 
dei  ided  on  a  .rowded  kind  ot  mst, illation  ih.il  is 
unt.islnon.ihle  n,.v\,Kl.ivs  Init  is  .is  eh.ii .u  lerislii  ot 


M.AX  |;knsi . 
KilthdniKi  Dmhilatii.  1  '-im. 
Ildiiwdiil  ( idllri  ii. 

How  are  we  lo  approaih  Dada  and  Surrealism  it  We 
reiei  1  the  view  that  they  are  religions'^  ,\l  ihe 
beginning  ol  ihe  twentieth  eenturv.  monopolv  i  ajii 
lalism  presented  the  highest  and  mosl  developed 
torm  ol  eeonoinie  organisation  yet  achieved.  I  lie 
uniirei  edented  planrnng  whii  h  it  reiiuired  suggested 
the  possiliilitv  ot  treating  the  w  hole  w  iirld  as  a  single 
unit.  .1  (lossibilily  underlined  by  llie  tei  hnologii  al 
development  ot  a  global  i ommunii alioiis  svslem 
thus  men  and  women  were  brought  to  the  point 
where  Ihev  i ould  see  the  means  ot  erealing  a  w  orld  ol 
m.ilerial  equalitv:  Lenin  believed  itial  this  eon- 
sliluteil  .1  new  soeial  order,  a  transitional  one  trom 
I  omplele  tree  idmpetiliori  lo  lomplele  soi  lalisation 


Bui  we  know  now  how  wrong  Lenin's  prediction 
turned  out  to  he  Instead  ol  a  logical  transition 
tow  ards  comiilete  socialisation',  the  actual  develop- 
ment ot  capitalism  led.  tirst  lo  tlie  international 
idiitlagralion  0!  1  <)  1 4  to  141H.  and  then  lo  the 
sudden  disinlegralion  ol  that  image  ot  Ihe  tuture 
uhii  li  had  seemed  possible  betore  I'lM-  I'ascisiri. 
Nazism,  and  recession  appeared  in  Kurope:  where 
SOI  lalis.ilion'  enu-rged  it  w  as  a  travesty  ol  itsell.  as  in 
Ihe  I  ssK  v\  illi  .ill  Its  .iliendani  horrors  ol  Stalinism. 
Insle.id  ot  [irogressmg  into  .1  new  world  order, 
colonised  countries  began  their  liberation  struggles. 
Dad. I.  which  began  lo  spring  up  halt  way  through 
1  he  I  irsi  World  W  ar.  v\  as  a  stunned  expression  < it  the 
visu.il  arlisl's  incapacity  lo  represent  this  changing 
world  through  his  tr.idilional  idiuentions:  even  the 
li.ill-realised  promise  ol  a  new  uav  ot  depicting 
realilv.  embodied  uilliin  C'ubism.  was  no  longer 
possible  with  Ihe  sli.illenng  ot  the  concept  ol  com- 
|)li-le  socialisation'. 

.\s  monopoly  ia[)ilal  recuperated,  it  turlhered  its 
ou  11  V  isual  tradition  through  advertising,  television. 
|iosiers.  .mil  cinema:  this  let!  the  older  cultural 
traditions  ot  the  I  ine  Arts  Isculplure  and  painting), 
increasingly  culturally  redundant,  while,  simul- 
laneouslv  in  the  1  ssk.  travestied  'socialism'  per- 
petuated ,1 V  isual  orthodoxy  w  hich  w  .is  also  designed 
to  exclude  crealivitv  and  truth.  In  the  V\'esl  some 
visual  artists  u ere  seeking  a  suh|ecl  matter  which 
ihev  could  appropriate  as  uniquely  iheir  ow  n  as  they 
were  successively  driven  oil  the  terrain  ot  visual 
reality'.  They  rebelled  against  the  stilling  repression 
of  imagination  evidenced  in  'orthodox'  advertising 
and.  later,  socialist  realist  traditions  in  llast  and  V\  est. 
Thus.  Ihe  old  academic  painting  conventions,  halt'- 
ileslroveil  in  D.iila.  were  revived  and  applied  in 
Surrealism  lo  lhat  area  of  experience  which  was 
being  exposed  In'  psychoanalysis:  maniteslations  ot 
the  unconscious,  and  ol  the  etlecls  ot  the  irrational 
,inil  repressed  in  the  liv  es  ot  men  <ind  wnmen. 

Hut  Surrealism's  historic  tailure  was,  in  part,  the 
result  of  its  inability  lo  resolve  the  nature  of  the 
,irlist's  social  function.  (This  was  epitomised  in  the 
uneasy  relationships  of  the  movements'  leaders  with 
the  C'ommumsl  I'artv.)  Surrealism  had  depended 
.ilmosi  eniirelv  on  the  originality  and  newness  of  the 
tirst  psychoanalytic  discoveries.  Now.  we  are  all 
familiar  with  such  processes  as  symbolisalion  and 
condensation:  the  superficial  contents  of  the  uncon- 
scious as  ihev  ap[iear  w  hen  realised  in  consciousness 
.ne  almost  common-or-garden.  The  Surrealists 
never  explored  the  human  psyche  very  deeply.  How 
many  ot  them,  tor  example,  actually  hud  analysis.- 
.\nd  today  tfieir  insights  into  their  own.  and  others', 
internal  worlds  often  seem  sterile  wlien  set  beside  the 
.iilvam  es  in  psyclioanalylic  theory  since  i  reud. 

Heroic  as  the  Surrealists  demand  for  Ihe  right  to 
iiide[ieiiileiil  imaginative  activity  may  have  been  in 
their  ow  n  day.  cultural  and  historical  changes  have 
made  iheir  experiment  unrepeatable,  'l  hat  is  why  so 
much  modern  surrealist'  work  looks  like  an  anae- 
mic, shrunken  residual  organ  of  the  original  move- 
ment. If  we  leview  the  material  in  this  exhibition 
u  lib  aw  areness  of  its  tiistorical  context,  we  will  not 
make  the  mistake  ot  seeing  Dada  and  Surrealism  as 
religions',  or  si.iies  of  mind',  or  universal,  transcul- 
lural  modes  of  approacliing  the  world.  W  e  will  then 
re.ilise  that  the  v  acuousness  of  contemporary  'mod- 
ernism could  nol  be  superseded,  as  some  have 
suggested,  by  a  Surrealist'  revival.  Surrealism  is  a 
tried  and  failed  solution  for  an  artist's  relationship  to 
.111  intolerable  world,  which  resembled,  but  also 
dilTers  from,  our  own.  W'e  sliould  seek  to  understand 
It.  but  our  artists  are  not  in  a  position  lo  emulate  it. 

f'l  Tl  R  Ft  1 1  i:r 


Kovvhmdson  dnivvings  I'roni  the 
Piiiil  Mellon  C\)lkvli()n 
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Till  mi, IS  Kiiw  I.iiiiImiii  i  i  7^'i  i  n  j  7  i  u  ,is  iidl  i  uiK  ,1 
pnililii  \  isu,il  I  111  I )iin  Icr  (il  his  Imic,  Inil  ,111  iii  lisl  nl 
uHKlUf  Iciiipri  .iiiiriil  .111(1  ,ihilil  \  wIkisc  ili  iiu  ings 
\  i\  idiv  |irii|ri-'I  .111  cMilnT.inl.  I.iii;ri  ill. 111  Ilk-  \  lew  nl 
the  hum. in  (.diiircK  In  thr  n  .mis  1  it  ( )shiTl  SiH\ ell  lir 
IS  llu'  f^rr.ilcsl  iii.islri  ol  pure  Inn-  lli.il  I  ngLiiul  li.is 
cwr  h.ul  the  ^ikhI  turluiio  li>  piiHhm-  .  ,iiiil  v\  liclhn 
Ihls  Is  ;in  exagyrr.iliun  m  nul.  din-  ihiiij^  is  .  ril.iiu 
nnidiig  till'  iargr  .iiul  tiui'isc  ijriiiip  ol  ci uiipilcnl 
ilriiughlsiiu'ii  wild  lldurishrd  111  fiijhlcfiillin'iilui  \ 
ITlglaiul,  miiK'  w.is  iiidir  .k  i  diiiplislu'd  luu  iiidn' 
flk-cluf  in  pdili.ninj;  llu'  lilc  .iml  ni.iiincis  dl  his 
liiiu-  Ih.in  u  .IS  Tlidiii.is  Kdw  Liiulsdii 

Tlu'  cxhihilioiu  diisisis  dl  diif  luiiuli  t  il  .iiiil  I\\  ml  \ 
liravvings  sok'ttccl  In  Dr.  |dhii  Kicl\  Iroiii  the  imu  h 
larger  I 'a  11 1  \lclldii  I  dllci  Ik  ui  of  Ki  n\  l.iiulsdii  u  m  ks 
main  ol  u  Iik  Ii  .irr  lu-iiig  show  11  lor  llir  lii  st  liiiu-  I  In- 
shiivv  CdiiU's  td  Ilic  Kd\.il  Acailrnn  Inim  ihc  iirw  l\ 
opuiu'd  N.ilc  (\nlfr  inr  l'>ritish  \rl  111  ll.Ufii. 
t'dnnfilKUl    11(1    Xdvrmbrr    i'i77   is  |.inu.ir\ 

1 1|  7.'~!  I  u  lirrf  mosl  nl  \lr.  Mrlldii  's  1 1  )llci  I  ion  is  11  on 
hdlisfd  ,iiul  111. irks  llu-  piihlk  .itidii  di  llic  liilK 
ill  list  ratfd  1  iKii/i  11(1(1  iiiisiKiiir  dl  McildH  s  KdW  l.iinlsdii 
dr.iuings  urittun  In  |dhii  Iniskclt  .iiul  Miidlcs 
SiK'IgrdW.  uhd.  Ill  rcLcnl  sr.irs  li.ur  pl,i\i'd  .111 

mpdrtaiit  rnk-  in  tlir  .isst-iiibU  dl  tin-  i  nlk-i  tmn  I  dr 
llu- cxhihil idii  itsfll,  I  )r.  Kicl\  li.is  piddiu  cd  a  sm.ilk'r. 
CM  client l\  ddnmirnlrd  l  atalngue  111  ulm  h  he  sels 


I  IIIIM  \s  KdU  I  WIISIIN. 

77ir  /     /less  I r/  /  ),  \'ii)is/nir  ((//(/  IauIii  Diiiu diuicn. 
pen  .iiiii  v\  .iti  i  i  dldui  d\  rr  peiu  il.  dii  paptT. 
I  'I .  ■  Id.  iiu  lies 
)  iilc  (  i-iilci  /I'l  linlisli        Kofidl  .\(  (lilcnni  nl  .\i  ls_ 


Idi  th  the  I  v\  ( 1  purpi ises  ( il  l lir  prcst-iil  shdu  ,  The  lirst 
IS  Id  trail'  llu-  .irlisl  s  slvlistu  di-\ eldpmciit  b\ 
rst.ililisliiiig  ,is  l.ir  .IS  pdssihle  a  (  hrdiidldgv  dl  tln' 
ill  . i\\  lilies  dii  \  icu  l  lu-  seidiul  IS  Id  suggcsl  th.il 
.illhdii:;li  Kdul.i'ulsdn  is  bcsl  knoun  tdda\  .is  a 
I  .UK  .it  Ui  1st ,  Ins  uiirk  rrvc.ils  ,1  nuii  li  v\  idi-r  r.ingi- 
,iiid  \  arirl  \  dl  .11  lin-\  cnu-iit  .IS  .ulr.iughtsnian  ( ii  v  en 
llu-st-  [n  iiii.ir\  .iims  .nul  llu-  i-xleni  d|  llu-  t-\hihitidii. 


I  )i  Kii-K  h.is  si-k-i  led  di  .lu  ings  u  liH  h  hi  il.iU-s  trum 
1  77  s  ,Ni  J  Id  I  1  S  s  .I'ld  llliiudi-d  .IS  iii.inv  .is  p.issihlr 
dl  till-  hi-sl  r\.im(ik-s  lidin  llir  Mt  lldii  (  ullri  lidii 
Siihin  I  iiiall(-i  IIU  llidi-s  l.initsi  .ipi-s.  tiipn^i .iphu  .il 
\  iru  s,  spurt  lilt'  .11  id  111,11  nil-  suh|ri  ts  ,is  u  i-ll  .is  h.  )dk 
I  lllisl  1 .11  iiin .  i/rn/r  si  i-nrs  .iiiil  dlrsi]iii's 

I II  his  ml  I  dil 111  I  lull.  I  )i  Kii-|\  I  .iisi  s  I  111-  iiui-sl  lull  ,is 
Id  ulii-lliri  dl  iidl  Hdul.indsdii  u.is  ,1  s.itiiisl  Id  .1 
uri-.il  i-\triil  this  IS  ,1  i|ui-slidn  dl  KdU  kiiidsdii  s 
M-ridusni-ss  dl  1,11  k  d|  srridiisiu-ss  l(  n\  .irils  Ins  suli|i-i  I 
iii.iltri  Kii-l-v  siiggt-sls  ih.ii  v\liik-  KdU  l.iiidsdii 
lii-ni-i  .ill\  ,Kiiidi-d  ,1  di-liiiilt-  (idinl  dl  \  ii-u  diillu-sdi  i.il 
issiii-s  III-  i  .iisrd,  h,-  rari  lv  \\  as  .is  indillrri-iit  nr  i  .isii.il 
,is  sdiiii-  I  rilK  s  h,ur  |iul  kirlh  ill  ihr  |i.isl  iid|  s.iliii- 
Inil  liunidr  uilh  its  .imiisrd  .1111!  hrii.idU  Idli-i.iiit 
dill  Iddk  UN  Ilk-  's  I  Ik-  essi-iui-  lit  KdU  l.iiuisdn's  u  dik. 
till-  ki-\  li  -  Ins  .  diiliiiuiiig  |)dpul,ii  il\ ',  lu-  u  rili-s  I  lu- 
\  iru  rr  miisl  di-i  iik-  tur  liimsril.  hut  .  mr  lliiiif;  1  ,iniidl 
he  ik-iiii-d:  Kiiu  kiiidsuirs  dr.iu  nigs,  u  ilh  thru  gri  .il 
r.ist-  .iiid  r\uhi-r.iiu  r  dt  dbsrr \  .1 1 in'i ,  tlii-ir  per 
spii  .u  lulls  di-piilidii  dt  im-ii  ,iiid  Udiiu  n  dl  i-vi-r\ 
shape  and  si.ilidii,  ,ire  a  pleasure  In  see:  lhe\  liiild  us 
111  their  s|x-lL  ,iiid  iiiie  i.iiiiidl  help  hut  k-,iM-  tlu- 
e\hiliitidii  uilli  ,1  smile  .nul  .1  teeling  th.il  diie  h,is 
shared  111  I  he  u  nrkl  ,is  Knu  l.iiulsdn  kneu  it . 

Al\ll  I   I  Kll-l  I  N 


■  rhe  I  )i  .iu  nigs  dt  I  hdiii.is  KdU  l.indsdii  in  llu-  1', ml 
Meildii  (  dllei  tidii',  ediiipijed  In  jdlin  H,iski-lt  .ind 
I  )udli-\  Snelgrnv  e.  published  In  I'l.n  rie  .md  |enkiiis 
.It  L  1  2.  (.  .italdgiH-s  the  tmir  hiiiulred  or  sn  dr.u\  ings 
.HI  iirding  Id  sub|i.-et  r.ither  than  i  hidiidldg\ 
llandsdiiieK  prudiieed  and  tulK  illuslraU-d,  ihe 
\  diiime  .ilsd  ednl.inis  .1  1 1  mipi  elieiisi  \  e  biblidgr.ipin 


A  Rt)\\iandson  l-^ncore 

lust  ddu  11  the  I  d. id  IriMii  the  Kd\  ,il  \e.ideiii\ .  Spink's. 
Ill  ediiiuiu  lidii  u  lib  \ldrtdii  Murris.  ,iri.-  hdkling  then 
du  n  exhibiliiin  nl  li\  t-l\  dr.iu  ings  ,nul  u  .ilereiiliun s 
hv  Thdiiias  Kiiu  l.indsiin.  must  i>t  u  hieli  ,ire  tor  s,ile 
,-\gain  <i  u  idi.-  \.iriel\  ot  suhieels  is  displ.i\eil.  illus- 
trating the  rur.il  ,md  pieluresque  .ispeels  nt 
Rowlandsdn's  VMirk  as  nuieh  ,is  the  ertiile  and  the 
hiimdrous.  Se\eral  .ire  preddmin.mlK  l.iiulse.ipes, 
one  dt  the  tiiu-st  being  llu-  ( lamshdrdUghesijue 
I  iiri/ifi;/  l/ii-  Hivci  C  iiini'/.  Coi  iiwiili.  nthers.  sui.  h  .is 
Wi'iijlniui-iti  at  tlic  Mil  i-s  and  V  /ic  rnsln  iii  lnnii  depiel 
country  pursuits  uith  the  delicate  line  aiul  gciille 
humour  typical  ol  Rowlaiulsdii  s  best  unrk.  Ills 
sympathy  v\'ith  the  I'.nglish  cduntrysidt-  is  cMdent 
Ironi  the  ob\  iouscniiiyiiu'iit  u  ith  u  hu  h  be  depicts  its 
characteristics,  uhether  gnarled  trees  nr  pigs  at  a 


I  llliM  \s  Kl  lU  I  Wll^l  IN. 

Stirphill.  lu'iii  \  cntnof .  Isir  ol  U  11//1;.  1    i  7,S4. 

inscribed  ' Slciplall' . 
pencil,  pen  .md  gre\  ink.  .iiul  u  .itercdldiir. 
1     ',  ■  4S-7  mi 
(  hi  liHin  lo  Spnik  iiml  Son  l.nnilnl. 


Irnugb  dii  the  right  nl  Slii-pliill.  ncm  \  cntiun .  Isle  (<l 
\\  ii)/il  IS  a  gn  lup  I  >t  pigs  \  erv  similar  to  a  sketch  which 
rccenlK  p.issed  lliriiugh  .Spink's  liaiuls.  Is  now  in 
1  he  Mellon  I'l  illect  iim .  and  nil  v  iev\  m  I  he  .Academy. 

,\n  equ.il  uiuk-rslanding  .md  eniiiynu'iil  ot  the 
human  character  is  e\'iik-nl  in  tlrawings  such  as  T/ic 
l'()/i(Mis(  uhicli  shous  a  le.m.  qui'//ical  gentleman 
uith  a  spyghiss  ,ind  in  the  background  a  lat,  |olly 
111, in.  and  Hmthsclln  tiiul  Aullioi  Several  versions  ol 


the  l.itlei  exist  ,iiul  according  to  the  print  tlie 
coniposilion  IS  lleiirv  \\  igslcid's.  ,111  ,ini.iteur  .irtisl 
.nul  Irieiid  ol  Knu  l.mdsdii  s;  ,illlidiigh  tins  ilr,iu- 
iiig  u.is  sdld  .It   Sdllu-ln  s  List   summer  ,is  b\ 

11.  W  igsle.id  .  Its  slri-nglb  nl  line  must  gi\e  it  In 
Kiiul.indsdii,  ,ind  |dlin  ll.i\i-s  d.iU-s  il  to  1    1  7S11 

I  7S4.  Sever. il  li\i-l\  dr.uMiigs  tin  the  I  )r  S\nt.i\ 
scries  ,iri-  included,  iidlahb  Dm  tm  SipUdx  sr-niin/  lUil 
tn  \f(in  h  III  ii  will-  KdU  hmdsdn's  ld\  e  dt  the  ,iu  ku  ,iril 
siluiilidii  IS  delightlull>  illuslr.iteil  In  77ii  1  uiuiwrni 
I  (Hh  h  ,ind  7)ii-  illu  It  fittiii.  ,ind  iin  exhibilidii  dt 
Kou  hiiidsi  Ill  's  v\  or k  u  ould  be  complete  u  it  bout  ,1  t,il 
old  man  ogling  ,1  pretl\  lad \ .  .is  111  77ir  c  'iiHi>/sM/cf  I  sic  1 
and  lit,  li  /)iii/. 

1  he  exbibilidii  is  .il  Spink  .iiid  Son  I  united,  s  King 
Street.  Si  l.imes  s.  s\\  1.  Iirni  7  j  5  \1,irch.  .nul  is 
accomp, lined  In  ,1  tulU  illusti  ,iled  c.il.ilogue 

Kkionv  I  I  I  u  I  I  I  1  \ 


1  he  Sct'ond  IntiTiuitiiiiuil  Cotit^rcss  on  V\  ax 
Vlodflliiig  will  take  place  In  the  U'l  lure  Thfalrt'  of 
itu-  Vktoria  and  Mbfrl  Miisfuin  trom  i  7  20  April 
1         Thi'  Mr  ^1  part  ol  the  protiraiiime  will  t'over 
the  techni  jiK  s  ol  tnodelliiig  and  eonservinn  wax 
objects    I  ,iK  and  I'luaustu  paintings;  the  second 
part  will  be  devoted  to  the  art  historlc.il  study  ol 
wax  as  a  medium  lor  sculpture.  I  iirdier 
inldimatioii  lan  be  obtained  Irom 
Miss  S  M  Ivdmurids.  Conservation  Department, 
\  ii  toria  and  Albert  Museum,  South  Kensington,  svv7. 


Wax  medallion  depa  ting  Kitiii  julin  clflivniiiti  Aliii/no 

(  iirtti  111  till-  litixnis,  ;  24  S .  by  Lewis  l'ing<i 

I  1  7-4  <   1  H  loi  I  liiel  engraver  to  the  Royal  Mint 

during  the  reigii  ol  ( ieorge  III:  <  ■  (  iiu  lies. 

( )iie  ol  lour  wax  medallions  rei  fiitlv  stolen  Irom 

the  Library  ol  the  Koval  .Soi  icl\  ol  .Arts,  d  S  |oIhi 

.Adam  Street,  \\(  2.  Anyone  with  inlorm.ilion 

as  l(]  then  u  hereabouls  should  i  iinlact 

Mr  I)  (,  (    All, 111.  the  Curator-Librarian. 


I.nciaii  I'rcud 

I  (1  I  i-bruarv    I  S  M,ui  li  1 
Antlionv  dOll.iv  ( i.illery 
I  )enng  Street ,  u  I 

The  seventeen  recent  [)amtings  by  l.ucian  I'reud  on 
shou  at  the  dOtlay  (iailery  were  all  painted  alter  the 
I  V74  Arts  Couiu  il  relrospecti\ f.  I'reud  is  not  gilted, 
or  burdened,  with  great  lacility;  c oriseciuenlly,  his 
p. Hillings  have  a  worked-ovcr  look  about  them:  the 
ellecl.  Iiowever,  is  not  laboured  but  strong  and  solid, 
I  he  lli'tid  dl  I  tiiiik  Xtu'i  lhu  li  being  a  jiartu  iilai  l\  good 
e\.iiii[)le  ol  Ibis  I  reiul  s  style  has  gone  Ihroiigh 
sever. il  Iransl<irmaIioiis  ou-r  the  years;  the  primi- 
iKism  01  thin'rlc  ol  Ins  early  years  is  no  longer  111 
eudt  iuc-  III  the  present  painlings,  though  the  ap- 
pear.nue  ol  l.ikmg  greal  care  lemaiiis  details  ol 
I  lollies,  tor  mstaiue  Ihe  sobriety  ol  the  preseiil 
exhibition  i  olours  and  subiecl  matter  is  ollset  by 
Ihe  genei.ilU  aukv\.irir  \ie\\i)oinl  Irom  uhich 
I  reud  I  booses  lo  [laiilt  his  silleis.  most  ol  the 
pami mgs  ,ire  [Kirtraits.  ney cr  \  .ipid  m  I  reud  s  hands 
Indeed,  this  unexpected  vieupoinl.  uIirIi  lends  to  ; 
louei  the  b.iirier  belueen  the  |)<iiiitmg  and  the  ; 
peison  looking  ,il  it.  seems  to  be  one  ol  I  reud's 
hallm.irks.  Siniilarh,  the  painler  seems  lo  be  111 
sMiipallu  u  illi  Ills  siller  as  uell  as  mt  ap.ible  ol 
llatteriiig  liim  or  her;  1  rc-uci  is  aiming  always  to  be  as 
hones!  .IS  (iiissiblc-  <ind  il  is  ,1  yery  VMirlhulnle 
experieiu  e  lo  l.ikc'  a  look  at  his  ac  hieycmenl  In  .April 
the  exhibition  w  ill  be  in  New  N  ork 


(lustavc  Courbet  i  S  1 1)- 1  877 

I')  January   i  4  .March  ic)7H 
Royal  Academy  of  .Arts 
Hurliiiglon  House,  Piccadilly,  wi 

Ask  a  member  ol  the  art-loving  public  to  name  a 
painting  by  C'ourbet  and,  like  as  not,  the  reply  will  be 
77i('  liuihil  (Il  ( h  imns.  This  being  so,  il  could  have  been 
disastrous  thai  this  iiuiiuimental  work  should  be 
absent  Irom  the  current  Arts  C'oiincil  exhibition. 
Courbet  was.  alter  all.  the  painter  who.  par  cxccllciu  f. 
converted  Ihe  workaday  and  insigniticant  into  the 
heroic.  Who  else  could  have  created  a  ijenre  scene 
more  than  able  to  hold  Its  own  alongside  David's 
CoroiKitiini  ol  Sdjn'lfon  or  Cericault's  Riift  11/  the 
.VIi'i/i/.su  in  the  Louvre.'  Size  (but  not  sheer  size)  was 
the  secret,  yet  il  was  Ihe  vast  proportions  ol  the 
picture  that  were  responsible  lor  keeping  il  in  I'aris, 
together  with  Ihat  allegorical  enigma.  7'/ic  I'linni'i  's 
Stiului 

Once  one  is  reconciled  lo  the  ineyil.ible  ga|is.  il 
rapidly  becomes  apparent  that  the  exhibition  is  y  erv 
linelv  balanced.  A  notion  of  the  heroism  ol  niodern 
lile.  as  Baudelaire  called  it.  ol  which  I'hf  Huniil  is 
traditionally  a  paradigm,  may  readily  be  gained  Irom 
two  pictures  at  opposite  ends  of  the  artist's  career;  77)(' 
I'rasaiils  Irom  I  lacicfi  and  7'/ic  Cliiirilfi  ol  (/  Hc(/;/(ir  id 
(kiHiiis  ri  lie  latter  uiirk  has  been  speci.illy  lent  lor 
the'  I  jiglish  version  of  the  exhibition  by  the  Clasgow 
('ity  Art  Cuillerv.)  Such  paintings  acc|uired  lor  their 
creator  the  accolade  of  'realist'  from  the  pens  of 
Champlleury  and  coiilemporarv  crilics  a  lille 
which  he  himself  accepted,  but  regarded  as  no  more 
than  a  ciiincnient  label.  And  he  v\'as  right,  lor  there 
are  many  other  sides  to  his  art  than  these  'peintures 
sur  la  grande  route';  portraiture,  landscapes,  the 
nude,  animal-subjects  (especially  hunting-scenes  1 
still-lile  and  seascapes  all  went  to  make  up  the 
I  oiiiplex  iicin'rc  llial  w  as  C'ourbet's. 

('a  SI  w  1  Coi  Kiii  1. 
I'ortniil  ol  I'  /.  I'roiiillion.  1  S  s 
signed  and  dated.  147  ■  mScm. 
Music  (III  I'rlil  I'lllills.  I'tins. 
Roiiiil  Ai  iiilrnni  ol  Arls.  Loiuloii. 


The  exhibition  takes  his  career  in  roughly  chrono- 
logical order,  but  the  pictures  are  also  grouped  so  as 
to  emphasise  this  versatility.  It  is  fascinating  to  see 
the  young  provincial's  struggle  with  style,  using  the 
vehicle  of  self-portraiture,  as  he  tried  to  establish 
himself  unsuccessfully  in  I'aris  in  the  1840s. 
Landscape,  too.  held  his  attention  from  the  be- 
ginning, not  unnaturally,  and  in  the  early  views  of 
bis  native  Ornans.  the  tone  is  set  for  a  whole  series, 
whose  lyrical  blending  of  greens  and  blues,  greys  and 
brow  ns,  the  top-lit  galleries  of  the  Royal  Academy 
show  to  best  advantage. 

Much  has  always  been  made  of  Courbet's 
socialism  and  of  his  sexuality.  The  posthumous 
rortruil  ol  /'  /  I'roiidhon  shows  the  famous  socialist 
philosopher  informally  seated  on  the  steps  of  his 
house  in  I'aris,  while  his  children  amuse  themselves 
ne.irbv  Both  he  and  Courbet,  his  fellow  Vranche- 
Coinlois.  held  left-wing  views,  it  is  true,  but  they 
believed  111  peaceful  revolution,  or  rather  evolution, 
and  Ihe  lad  that  Courbet  saw  no  inconsistency 
between  his  principles  and  his  holdings  of  railway- 
shares  is  well  known.  Sex  was  regarded  by  him.  too. 
in  a  fervently  unconventional  way.  and  his  Sleepers 
have  attracted  much  prurient  speculation  into 
Lesbianism  and  its  ramifications  in  nineteenth- 
century  I'rance,  Perhaps  the  safest  thing  to  say  is  that 
in  general.  Courbet  was  ever  the  miles  iiloriosus.  and 
one  may  reasonably  assume  that  this  attitude  exten- 
ded to  sexual  matters. 

In  addition  to  the  paintings,  there  are  a  small 
number  of  drawings  and  a  selection  of  photographic 
and  explanatory  material,  including  reproductions 
of  contemporary  cartoons,  to  which  this  supreme 
egoist  was  ever  (not  unwillingly)  a  prey.  The  cata- 
logue, based  on  that  of  the  recent  Paris  exhibition,  is 
very  full  and  scholarly,  and  includes  some  new 
msights,  such  as  the  discovery  about  the  subject- 
matter  ol  the  so-called  7'iii/ct  11/  n  Hriile.  now  disclosed 
bv  llelene  l  oussaint  as  The  Toilet  ol  ti  Deiul  VV<);m);i. 
The  late  paintings  are  lor  once  treated  in  admirable 
detail  and  not  merely  as  poor  relations.  Overall,  the 
exhibition  succeeds  in  presenting  a  well-rounded 
view  of  Courbet's  art. 

P Ai  I  Sim  \c  1  R-L()\c,Mi  ksi 


VX'illiam  Curtis  (Irceii  ka 
Architect  and  draughtsnuin 


1  ^  |,inu,ir\    I  7  \Uiri  li  1  >)7^ 
KdV.il  Inslilulc  (il  lintish  An.  hilrt  Is 
Hfinz  ( l,ill(T\ .  2  I  I'di  lm,m  Squarr.  u  I 


This  is  possihlv  tlu'  tirst  lull-st  alf  rt'lrnsprcliv  r 
fxhibition  ilfxntccl  to  an  archilt-it  nl  thf 
classual  rc\i\'ai,  that  unlikcK  phase  lhal  tonk 
I'.nglish  an  hit  I'll  uif  into  the  luciilieth  n-iiliir\ 
Curtis  (ireen  is  an  iilcal  suhjeet  his  lu'liel  in  v\  hal  \\r 
terriu'd  the  stmlv  ol  tlu'  i  lassie  Irailitmn  h\  .111 
intelleet  eapahle  nl  1  miianee'  tossed  hini  to  and  Iro  on 
the  waves  of  eeleitieistii.  with  varying  degrees  ot 
sueeess  and  eertainly  it  still  remains  hard  to  a\'oid  an 
intense  feeling  of  indigestion  on  sur\ eying  a  repre- 
sentative seleetion  ol  his  work.  This  tlegret'  ol  loose 
s'yiislie  dernatioii  is  siekis  lari'  in  the  h'sl  qn.iiler 
(.1  the  twenlii'th  et'ntiir\  and  it  is  llierelon'  not  eas\ 
to  gi\'e  Curtis  (Veen  the  laurels  he  dt'si'r\es  as 
draughtsman  and.  sometimes,  as  arehiteet  N  et  as  a 
representative  exliihilion  ot  its  period  ol  design  .iiid 
arehiteeture  it  is  intriguing  and  illuminating.  C'urlis 
(>eeil  hail  an  impeeeable  pedigree  taught  In 
Norman  Shaw,  C..  I',.  Bodies  and  .\llred  \\  aterhouse 
and  then  a  period  in  |ohn  lieleher's  olliee.  \o  v\  (nuler 
he  emerged  at  the  end  of  il  ,ill  eoiilused  l.utM'iis  on 
the  one  hand,  the  .\rts  and  I'ralts  movement  on  the 


other  templing  hini  u  illi  iheir  i umparative  merits 
ulial  was  a  \(iuiig  man  to  do:  He  had  the  ideal 
oiiportunilv  to  test  his  v.irious  prelereiu  es  u  hen  he 
he(  <ime  the  draughtsman  lor  ihr  lUiililfi  111  1  SqS:  in 
1  Si)')  he  prodiK  c'd  el.issu  al  ele\  alions  loi  the  Bristol 
geiier.il  ing  sl.ition  based  on  |  1 '  Seddmg's  ('bun  h  i  il 
the  I  lolv  Rt'deeiiR-i ,  \iTsalit\  eerlainlv.  but  an  liitec  - 
lure  (  urlis  I  ai-eii  lound  a  more  elear-(  Lit  path  lor 
bimsell  v\ben  he  wi-nl  into  (lartnership  with  Dunn 
and  Wat  son  111  I  4  : 1 1.  a  praet  lee  u  it  li  pleni  >  ol  si  urd\ 
eommereial  eommissions  m  its  grasp,  1  rom  nou  on 
Ik-  used  his  i  lassieal  exemplars  to  goml  advaiil.ige 
Si  Mark's  \  i-iiite  v\.is  utilised  lor  the  Seotlish 
I'lovideiit  Building  in  l.omb.ird  Street  (|i)isi. 
Bruiu'lk'sehi  s  Santo  Spirito  lor  the  \\  olseli'\  Motor 
Shouroom  m  I'u  i.  .ulilK'.  eomplele  with 
Sulli\ .inesque  ironunrk.  ,ind  linalh.  IriumpbantU'. 
ibe  I'alaz/o  Siro/.zi  tor  the  Westminsier  I'.ank  on 
I'leeadilly.  In  the  late  '2(is  Ins  son  |oined  liim  in 
praetiee  and  eoiitribuled  a  ele<ir  l.ut\'ens  mlluenie. 
eommg  ilireel  Iroir,  bis  olliee  I.eleelieism  was  tem- 
pt'red  with  seliolarsliip  and  other  work  from  ihi' 
1 1) ',ns  \eered  betv\eeii  the  best  ol  l.utyens'  lessons 
and  miuidled  historieism  at  its  worst.  Standing  quite 
alone  111  all  this  is  the  I  )orelu'sler  I  lot  el  ol  1 1)  \n  ,1 
reinloreed  eoni  rete  slrueturi'  uhu  h  turned  (.'urtis 
(iret'ii  into  an  unuilting  .Modern  Movement  pio- 
neer' Seen  amidst  t  he  pre\  ailing  sirt'am  ol  his  olfiee's 
work  II  can  be  oiiK  st'en  as  an  exeeplion.  almost  a 
treakisb  outi  rop  among  Ibe  bewikU'ring  seleetion  of 
I raditionalK  based  unrk.  I  ine  draughtsman,  un- 
even .ii  ebiteet.  ('iirlis  C.reen  v\  as  also  a  lurniturt' 
desigiu  •  and  Ibis  again  vv.is  an  area  where  bis 
liidgemeiil  st-ems  to  have.  Irom  tinu'  lo  time,  been  in 
suspension,  C'bippendak'  and  C'biiU'se  laequer  lurni 
lure,  ,\rts  ,md  Cralts  eoltages.  Kenaissaiui'  eom- 
iiu'n  lal  palaifs  ami  tiiU'  line  draw mgs  b\  ihi'  lum- 
dri'tl  all  are  aspei  ls  ol  a  diverse  talent,  aiul  sui.  Ii 
disparate  aspeils  that  one  is  left  witboul  aiiv  elear 
idea  of  their  1  ri'aloi  N  el  the  exhibition  is  ,1  treasure 
Irov  e  one  w  bleb  does  not  need  ludgements  meted  out 
to  It;  iibov  e  all  il  rev  e<ils  .1  perioil  of  ari  hiteetural  soul- 
searthmg  and  eonlusion  whit  h  has  mueh  in  eom- 
mon  w  lib  our  own  muddled  times.   ( in  1  i,\s  I )  \  ki  1  v 


The  liiiest  dravx  ings 
from  the  Museums  of  Angers 

2  )  Nov  ember-22  I  )eeeiiibei  I  M77 
I  leim  ( 'lallerv .  SMlermvn  Sirt'et.sw  I 
S  janiiai  V    s  I  ebrii<irv  1 117s 
\\  ,ilker  ,\rt  (iailerv .  I  iverpool 
I  S  I  ebruarv    1  ^  \lareb  1  ^7^ 
National  C.allerv  ol  Irelaiul.  Dublin 
2  I  Mareh  -  J  ;  ,\pril  1  ii7N 
Citv  Museum  ,iiul  ,\rt  ( '..illerv .  I'.irmiiigb.im 

How  rare  is  the  opportunilv  lor  the  non-spec  uilisi  lo 
see  even  a  seleetion  ol  line  tira  w mgs  from  a  prov  iin  lal 
Freneh  museum:  Ibe  opporlunitv  to  see  this  group 
should  not  be  missed,  suue  allliougli  it  does  mn- 
centrateon  eertain  areas  more  than  others,  iis  range 
is.  to  sav  the  least.  unevpeeleLl,  Ibe  1 1  illei  I  ions' 
lormation  at  the  Miisee  I  urpm  de  iVisse  and  Ibe 
Musee  des  Beaux  ,\rts  is  briellv  oullined  m  the 
eatalogue  introdui  tion.  and  a  lasemating.  il  bislon- 
eally  eondensed  bislorv  it  is.  depending,  as  so  often  111 
such  eases,  on  the  person, il  t.iste  of  a  lew  Killeetors 
Perhaps  the  most  unexpeetetl  revelation  is  the  rich 
holding  ol  Italian  drawings  of  the  sixteenth  to 
eighteenth  eeiituru-s.  Of  these,  three  sheets  bv 
Parmigianino  -  twn  of  them  unpublished  are 


exei-lleni  examples  ol  ilitlereiil  laeets  ut  bis  sivie,  ,1 
sluilv  ol  \  iihiii  I'i'iiun'inii  /lis  /i/eei /;cs  |irovoking  a 
i  borough  I V  Mannerist  sol  u  I  ion  lo  the  rendering  ot  an 
eveivdav  gesture  \niolo  dell',\bb<ite  s  (|uiv  eringlv 
elegant  Ri-liiiiiu}  e/  1 1  if  (  h  ii/s  ot  I  he  mid  1  S  si>s.  (  aulio 
(ampi's  siv  lislK  allv  ami  lormallv  somew  h<it  severe 
Sill  III  i  iii'iii'i  II  Kciiiliiifi  ,11  id  sheets  bv  I  adtleo  '/lu  e.iro. 
i':  l'>  Kk  ti  ami  t  be  t'av  aliere  tl'.Vrpiiio  prov  iile  <i  vv  ell- 
idunded  view  ol  the  C ///i/kii  i/i/n,  while  ("lUenmo. 
Maratia  and  llaloni  I  a  stiidv  fill  the  Ouirinal  I'akiee's 
I  ollee  I  loiisi  ' I  sp.in  the  later  liali.ms  Northern 
dr.iwings  are  k'wi'i  in  numbt'r,  but  ineliule 
Kembr, milt's  /said  ;iiiif(iiM/ii/  /  sun  /us  /i/csskk/  w  ilb  lis 
dr<imal K  allv  i  ontrasled  balebmg  <iiid  ileep  w  aslu's, 
Kubens'  Two  Cii/i/ars  alter  Salviali.  a  sparse  and 
Iraga  /ii'/icifJi/ji/  I'f  Siiiin  juliii  bv  Samuel  Van 
I  loogsir.iten  w  ith  .1  suliiarv  ,  eriiel.  bored  onlooker, 
and.  r.ii  er.  twn  I'aspar  Dav  id  I  riedru  b  peiu  il  and 
wash  landseapes  ol  almost  sinister  mtensilv  there 
are  uiilorlun.itelv  loo  tew  landseapes  among  the 
I  reiu  h  driiwmgs.  a  lack  partiv  eompensated  lor  in 
two  small  I'oussm  views  as  rapid,  frugal  and  enig- 
ma tie  as  shorthand,  A  v  aried  group  ol  the  sculptor 
David  d.Aiigeis  drawings  is  naturallv  meluded. 
together  v\ith  mam  outstanding  I  remh  Baroiiue 
,ind  Neo-elassii  ai  works  w  Iik  b  eonslitule  one  ot  the 
\ngei  s  Museum  s  m.iin  claims  to  tame 

(  H  \i<i  1  s  M(  CiiHiii  on  VI  1 


Wood  l',ngra\  ings 
by  Reynolds  Stone 

I  4  januarv   2  ,\pril  1  47^ 
l  harrmgton  I'rmt  Room, 
I  it/v\  illi.mi  Museum,  Cambridge 

Ibis  exhibition,  a  univeisilv  s  Irihute  to  one  ol  its 
gradu.iles  lollow  s  I  be  pubiu  atiori  In  jolm  Murrav  ol 
A\  ood  f  ngr<iv  nigs  bv  Kev  Holds  Stone"  Indeed  nearlv 
li.i II  ol  t  he  exhibits  are  pn  » )|  sheets  Irom  tlie  book  and 
manv  ol  th'  r '1:1. lining  exhibits,  w  hich  give  the 
chance  to  s(.e  some  ol  ibe  engr.iver's  v\ork  in  its 
original  lorm.  a'c  also  illustrated  there,  .Although 
.iinonc  w  ho  has  seen  the  book  sliould  not  therelore 
e\|)ei  t  too  mi  .  \;  ol  the  exhibition  it  is  onlv  right  that 
I  be  oppi  irt  iiiiitx  should  ha  V  e  been  taken  to  at  know- 
ledge Ibe  v\ork  o!  an  artist  v\  ho  has  so  successlully 
emplovcd  ,111  old  cralt  lor  use  with  modern  printing 
ti'chniques.  Most  people  v\  ho  look  at  the  book  or  the 
exhibition  v\iil  probablv  be  surprised  at  ttie  range  ol 
the  artist's  work,  whether  a  companv  motil  or  the 
t  iiv  IT  ol  I  he  Nev\  l!nglisli  Bible'.  v\  hicb  is  lamili.ir  to 
tlu'm  but  not  assoiiated  with  his  name.  Reynolds 
Stone  IS  best  knov\  n  for  his  lettering:  the  exhibition 


draw  s  at Ic'iition  to  bis  other  contributions  to  the  <irts 
ol  the  book,  nolablv  to  bis  ch.irmmg  laiulsiape 
illustrations.  No  attempt  is  m.ide  to  assess  the  place 
v\  hu  b  lie  liokis  as  an  artist  but  it  is  clear  thiit  he  is  not 
oiilv  .in  inllueiitial  designer  but  a  signilu  ,int  figure  in 
the  tradilioii  ol  l  iiglish  pastoral  art. 


In  show  ing  material  Irom  outside  sources,  and  bv 
being  organised  in  co-operation  with  the  publishers, 
this  exhibition  is  unusual  lor  the  I'rinI  Room.  v\  hose 
exhibition  space  is  iiormallv  used  exclusiv  elv  to  sbov\ 
p.irts  ol  lis  rich  colk'elioiis.  In  reient  vears  this  has 
enabled  Ibe  regul.ir  visitor  to  see  tine  prints  Irom 
manv  dillerent  schools  and  it  is  a  pity  the  t'xhibitions 
are  not  Ix'tter  know  n  I  xhibitions  last  vear  included 
ones  showing  the  work  ol  (Iwen  Raverat  and  ol  the 
earlv  mez/otint  engravfr  \\  allerant  \  aillant.  who 
died  in  D177.  Ibe  latter  drew  on  Ibe  I'ouiuler's 
collection,  supplementeil  earlier  tbisceiiturv  bv  |ohn 
CTiarrington,  as  do  Ibe  exhibitions  planned  tor  lati-r 
this  vear.  'Prints  atfer  ,Adam  F.lsheimer'  ipro- 
visionallv  S  .April  q  julv  I,  w  ill  be  followed  bv  a 
"leu entenary  f.xhibition  ot  line  engravings  bv 
Robert  Nanteuil.  c  \  h  2  -  \  hjS' .  ( prov  isionallv 
I  s  july  S  Novemberl  and  bv  Prints  bv  C'ornelis  I'ort' 
(prov  isionally  1  t  November   v  laiiuarv  1471.)), 

I ) w  111  .Al  1  x,\\iii  i< 


I'etcT  I.adycn:  Paintings, 
drawings,  and  constructions. 
1    ^7  icj(-)4 

j;  rcluiiiiry  4  Miiriti  U)7S 
W  tiiiuortli  Arl  (liillcry.  Miiiu  tu'sli-r 

SiiiM  iti<-  l.ilf  MciiKit i.il  lAliibiliiiti  in  I ')().S,  llii'ic 
li.i'.c  been  iinlv  miiicn  shuuiiigs  (il  l.iim  nil's  work. 
TIkiI  siliKilKiii  liiis  nou  been  iilh-u'd  b\  ihis  Imiriiiji 
cvliiliiliDi).  nrj;,iiiiscil  bv  ihc  W'liilwoilh.  wliiili 
uiildrliiiialfh  uill  not  be  sfcii  in  loiulnn  W'bilc 
[)rcsciilin^  ,1  Kinipn-hcnsu'c  \'ii-u  ol  l,,in\iin\  ilc 
\ ell ipnR-nl .  idiisHlcriibk'  spiii  f  is  gl\cn  In  ilr;i wings. 
I  onsir  lu  tiiMis,  iinii  gDiiiu  tics.  I  hougb  nuiiici  u  iillv 
l.irgcr  lliiin  the  liili'  show,  only  thirty-sovfii  ol  llic 
oiu-  Imiuirctl  ;iiul  one  ilciiis  art-  oils.  Thirlct'ii  sliulii's 
and  one  ( unslnii  lion  tor  I'orllilcvcn  art-  sliou  ii. 
logclbcr  Willi  IwcKc  rt'lalcil  ilcnis  ami  one  ron 
siriu  lion  lor  Si.  jiisl.  allow  iiig  t-xlcnsivi'  insiglil  into 
llic  gciii-sis  ol  Ills  ina|or  works  Ihc  onlv  areas  not 
i  incri-il  an-  IVSS  and  llir  b.irsh.  agilak'd  uciiks 
lollowing  Silriil  Coast  (ii)S7l.  mostly  in  AnRTua. 
I  Ins  IS  inori'  than  rompcnsatfd  by  the  Inchision  ol 
the  Staiiifv  Si'cgcr  mural,  ihirti'cn  ('li'\c'ilon  plitiiri-s. 
<iiul  a  group  ol  late  gouachi-s.  (.'omparabli.'  to  Mollicr- 
wfll  III  tlicir  IkcIv  handling  and  (.olourlstu'  irispncss. 

\n  impressive  i ohereiu c  emerges  Iroin  this  (dm 
pai  I  exhibition,  U  /ii/r  Tkic  k  (  1 1)  4(11.  notable  lor 
the  .luthorits  lit  Its  t  onslriu  tive  sp.ireiiess.  e.veiii 
plilies  llie  (iiiKcrii  with  Irontalitv  and  dviiamic 
movement  in  Ins  mature  i)aintiiigs.  '//le  Vel/nu' 
Kiinnn  1  11)4(11.  In  lontrast.  cMiu-rges  liom  tlie  iieo 


I'l  11  H  I.WlllN. 

(7ei'C(/iiii  I  4(14. 

oil  on  (  aiuas.  W  illi  l  ollage.  4S  ■  7^  liu  lies. 
\/is  Slicilii  l.iiniifii:  W'liilwoitli  \il  {Uillciji 

romantu  eiilt  ol  prehlstorii'  hill  i  ar\iiigs.  introdiu  - 
iiig  l,aii\ cm  s ( iini  eption  ol  the  land  as  the  w  omb-like 
lemimiie  element  and  the  sea  as  the  maseiiliiu'  loree 
I  ar\  ing  the  laiul.  A  tiaiismiitalioii  ol  sexual  leelings 
into  laiulsi  ape  appi'ars  e\|ilK  illy  111  ( )//s/iiirc  (  I  4  )■ 
HriK  liCiil  t  I  I  I.  and  CIcvcdoii  RiimlsUind  I  U)(i4  I.  In 
more  loi  iiial  teims.  wonib-like  tonus  appt'ar  in  late 
'4(is  (lainliiigs  like  llic  ^rllcw  limit  li')47l.  wlu-re 
Nitholson's  seraped  surlaees  have  banished  the 
illusionislie  sculptural  lorms  ol  ( iViic/i/dun  111)471. 
w  ith  Its  Maiionna  owrlones  and  preciosity.  I.anyon's 
later  habit  ol  inserting  shapes  within  larger  torm.s  is  a 
conliiui.ition  ol  this  u-iideiicv.  The  idenlilication  ol 
tigiire  with  landsca|ie  ex[ilicit  111  I't'itlilfVin  and 
/i(s(.  a  iiu-taniorphii'  mode  comparable  to  Scott  or 
|)osi- 1 Hilton.  IS  later  achievi'd  through  geslur.il 


I)ainlerliness  in  a  more  thorough-going  Romantic 
lusion  <il  the  inner  mental  world  and  the  outer  world 
ol  nalure. 

The  relationship  between  paintings  and  lon- 
st ructions  IS  symbiotic.  I.anyon's  early  constructions 
established  his  presentation  ol  landscape  space  in 
Irontal  planes  within  shallow  depth.  'I'heir  literal 
stacking  ol  planes  is  pu  ked  up  in  the  post-  r  960  wall 
rebels,  relerring  to  gliding  sub)eits.  The  con- 
structions lor  roitlilrvcii  and  St.  just  provided  visual 
inloriiiatloii  Irom  multiple  viewpoints  to  help  avoid 
liorizon-lmes  and  to  enrich  the  shallow  space  ol  his 
earU  'sns  paintings,  allowing  hiin  to  re-introduce 
speiiliiity  ol  subjett-matter.  whiih  his  previous 
generalised  (iabo-like  landscapes  had  lacked. 

One  ol  I.anyon's  major  pastimes  alter  iss"-)  was 
gliding.  'I  bis  contributed  to  his  ability  to  study 
laiulsi  ape  Irom  unusual  angles,  and  reinlorced  the 
development  towards  broad,  open  sweeps  of  atmos- 
pheric colour.  I.anyon's  later  inlroduition  ol  col- 
lageil  t'leiiients  satislied  his  need  lor  tactile  qualities, 
wlmb  Ins  eailv  'sns  heavily-worked  surfaces  had 
pro\  ided  The  submersion  ol  imagery  in  gestural 
paintwiirk.  culminating  in  Lot'  liar  (i<-)f)2),  was 
succeeded  by  a  quite  distinct  late  phase  ol  evocative 
C'leveilon  imagery,  employing  more  detinite.  hard- 
t-dged  shapes  and  \  ibranl  colours,  undiluted  by 
atmospherics. 

This  exhibition  will  also  be  seen  at  Cilasgow  t'lty 
.■\rl  C.allery.  Kelvin  (irove.  >,  April:  Kettle's  V  ard. 
t'ambridge.  s  .May:  I'eiiwith  Soc  iety  lor  the  Arts. 
St.  hes.  i  |uly  2  August:  Royal  West  ol  Kngland 
.Academy  ,  Bristol.  1  7  .August -I  s  September. 

Al)KI.\N  Li  W  IS 


'I'lic  I'oolc  Potteries 

I  I  ebi  uai  v   <)  ,\pi  ll  I ')  7S 
\  H  loii.i  and  Albei t  Museum. 
South  Kensington.  sv\  7 

liisl  how  iiuK  h  has  lu-eii  losi  b\  llie  c  losurc'  last  veai 
ol  ihe  Regional  ServKCs  Department  ol  the  Vntoria 
and  \llu-rt  \hiseuni  is  underlined  by  tliis  exhibition, 
w  Ilk  h  IS  i-ltec  tivels  the  Department's  sw  an  song  The 
sludv  ol  leramiis  in  Ijigland  has  long  been  domi 
iiated  bv  c olio  lors.  and  bv  c  ollec  tor  based  organi- 
satKJiis  sui  h  .IS  ihe  I  nglisli  Ceramic  t'irc  le.  w  itli  the 
resiill  lli.il  are, IS  iil  sludv  ha\e  bc-eii  1  idle  iilouslv 
limileil  During  its  lile.  ihc-  Regional  Ser\icc's 
Dc  pal  I  inc-iit  was  able  to  reclrc-ss  lliis  b<dani  c-  bv 
iiiiiiiiitiiig  mam  c-\hibitioiis  lo  show  that  the  most 
iiileiesling  and  signilic.inl  de\c-|opiiic-iils  in  l.iiglisli 
ceramics  geneialK  oicurrecl  iiltri  1S511  (Kcr  the 
\c-ars  these  exhibitions  have  rescued  lioiii  an  un 
deserved  obscurilv  llie  Martin  Brollicis.  the  Kuskm 
I'ollerv.  \\  Mooic  roll  .iiid  Keith  Muir.is  Others 
li.iu-  lic-lpecl  111  esl.iblisli  llie  lepiilations  ol  con 
lempoiai  s  sliidio  polleis 

I  he  I'oolc-  rollc-ric-s  aic-  a  suitable-  siibjec  1  lor  lliis 
liiial  tling  I  arg(-l\  uiirc-c  orcled  and  iinic-c ngnised, 
,iiicl  lilllc- 1  oilec  Ic-cl.  I'oolc  c  .111  be-  sc-c-n  lo  h.u c  pl.n  c-d  .1 
m.ijor  role-  in  I  he-  sli.i|iing  ol  |io[)ulai  taste  III  c  er.imic  s 
during  lliis  (e-nlui\  Ihe-  \  .iiious  partnerships  .iiiel 
e  om|i.inic-s  .lelive-  at  Toole-  ll.iM-  W  Itne-ssecl.  .illd  111 
iii.iin  casc-s,  li.ive-  been  .1  p.irt  ol  the-  .irtislic  and 
le  e  linie  al  c  li.ingc-s  that  h.ivc  allec  tc-cl  c  c-ramic  design 
.iiicI  pioeluction  In  the-  laic-  nineteenth  cciiturv  tlie- 
tiliilg  and  aic  hilec  lui  .il  ( e-r.imic  s  ot  the-  Arc  hite-c  till  .il 
l'otte-i\  (dinp.iiiv  il'oole-'s  .iiiee-slori  graced  main 
buildings  ihioughoul  Hrit.iiii,  earrsiiig  ihe  banners 
ol  the-  Alls  .md  (  r.ilts  movement  a  inovc-ineni 
retlec  led  .ilso  In  the  c  lose-  relationship  betw  een  I'oolc 
.iiicl  W  illi.im  dc-  Mi>rgan  I  <ile-r.  in  ihec-arlv  tuc-ntieth 


century,  the  (.'arter  lamily  developed  lustre  and 
reduction  lirc-cl  tec  hniques  that  |nit  I'oole  on  .1  lev  el 
With  the-  most  .iclv.iiieecl  industrial  arl  potteric-s  in 
l  urope,  al  the-  same  pc-riod  I'oolc-  clevc-lo|iecl  its 
slvlislie  links  uilli  t'o|)c-nliagc-ii.  which  rem. lined 
iiilliie-iit lal  111  latc-i  |)c-riocls, 

I  he-  II lie-rest  in  tec  line  ilogv  w  as  also  1  e-lle-e  tc-d  ill  the 
re-\i\al  ol  the  dc-|ltv\are-  tin-gla'/e  |irocess.  wliicli 
proinpte-el  llie-  cle-\ e-|o|ime-nt  ol  the  lamiliar  I'oolc-  sls  lc- 
ol  Ire-c-.  on-gl.i/.e  lloral  painting,  a  style  popul.ir 
during  I  he-  1 1|  21  is  and  1  >i  ',1  .md  widely  c-xhibited  at 
Pans  111  |i)2S  <ind  c-lse-w  lic-rc-.  The-  ele-lllw  are  tee  b- 

\  .ISC-.  e-.ii  l  llc-ll  w  .li  e-.  U  11  II  b.illd  ol 
llow  c-i  s  and  lc-<i\  c-s  p.iiiiled  in  purples. 
\  e-llow  s  .Illd  grc-c-iis  on  a  v\  bite  ground. 
M.icle-  In  c',ii  l(-i .  St.ibler  and  .Adams. 
I  ll  loi  ui  iiiitl  \lbnl  \lii\ciiiii. 
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nicjue  highlights  another  aspect  of  Poole,  for  its  free 
painting  qualities  attracted  the  attention  of  Roger 
I  rv.  \  anessa  Hell  and  other  Omega  artists  to  the 
|iotter>  .  one  of  a  number  of  valuable  relationships 
e-slablished  betw  een  Poole  and  contemporary  artists. 
Others  included  the  figures  modelled  by  Harold  and 
I'lioe-be  Stabler,  .iiid  the  tiles  and  publicitv'  booklets 
designed  by  l'.dv\  ard  IJawclen. 

Perhaps  tile  greatest  quality  of  Poole  v\  as  its  ability 
to  adapt  its  products  to  suit  the  styles  of  any  period.  In 
some  cases  it  established  trends,  lor  example.  Ihe 
e  arly  ungla'/ed  v\  ares  in  pre-Columbian  and  Hgyptian 
styles  show  an  understanding  of  primitive  cultures 
lai  in  ad\  aiic  e  ol  the  later,  and  better  known  work  of 
sUiclio  potters,  and  well  before  their  sophisticated 
popularity  during  the  1  42(is.  In  others,  such  as  the 
use  of  iiionochrome  malt  gla/es  during  the  i ')  5<)s. 
they  sec-m  to  lia\e-  been  able  to  identify  and  follow 
lieu  tastes  as  they  appeared.  This  adaptability  is  a 
gre.it  \  irtue  of  Poole,  for  they  were  able  to  combine 
artistic-  adventurousness  witli  commercial  pro- 
duction, a  rare  quality  in  the  Knglish  ceramic  in- 
dustry during  the  tirst  half  of  this  century,  'I'hey  were 
not  atraid  ol  slu)v\'ing  a  dependence  upon  other  styles 
and  cultures,  such  as  the  seventeenth  century, 
Japan,  Scandinavia,  primitivism  and  many  others, 
and  ye-t  they  we-re  able  to  blend  these  diverse  ele- 
menls  together  in  a  very  elTective  way.  This  method 
ol  working  attracted  artists  and  designers  of  great 
originality,  w  ho  were  able  to  make  the  most  of  the 
Ireedom  ollered  to  theni.  Hven  during  the  ii)S"s 
Poole  was  still  able  to  produce  wares  that  not  only 
reflected  precisely  that  period,  but  also  represent 
some-  of  the  most  stylish  designs  of  that  rather 
confused  and  austere  decade.  The  breadth  of  Poole's 
[iroduc  lion  is  the  most  striking  aspect  of  the  exhi- 
bition, lor  il  underlines  the  influence  of  these  fac- 
tories upon  a  wide  range  of  twentieth-century  studio 
and  industrial  potters,  l'.\l  1  Am  rbi'ry 
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C'il\  \Uisruin  .iiid  All  ('..illci\.  rKiiuHilli 

I  K'splto  t  lu-  miidn ml  \  c  il  l.ilr  Sk  kci  I ,  n\ cm  l\  iinlcil 
hv  Kithiircl  \l(M|iluM.  Skkril's  vMnld  is  essoin i.ilK 
l,iU'  \  k  l(ii  i,iii  ,iiui  Ulw  .iiili.in  Ins  li^iii  i  s  iiili.ibil  ,i 
i;.islil  uiiilil,  iiiil  lli.il  (il  clrilik  lU  Ills  iiilriKirs  ,iic 
srfii  in  <i  iliin  liiill  liglil  v\  lien-  snhiliiril  cdimii 
li.irmonirs  dI  triislu-cl  puipU's  ,iiui  .kjii.ilk  i^icciis 
pi"ii\klc  iIr-  h.Kkgiiunul  \cii  is  ihis  iii(i(ni  lirii' 
tlcslriiM'il  In  llir  hilr  works  ot  ihr   lucnlirs  ,iiul 

llnilirs  |i,irll\  1h(  ,uisr  no  t-\.niiplcs  nl  Ins  eon 
trin  ci  sliil  [  (.  Ikic's',  his  1 1  ,nisl,il  n his  nl  \  n  tiiri,in 
lllustriilions  inid  ,irhilr,ii\  inhuiis  ot  hiilli.iiil  liiu'. 
\\,\\c  hrcn  iiu  Uuicil  Kill  il  Ihis  idloui ,  sn  pci  iiliar  In 
Skkcrl.  IS  mil  niculcni.  his  IhmIiiu'IiI  is  OIIcii 
surprisingly  riiggril  iinil  ciprlcn ms.  Ins  nil  li.nnl  ,iikI 
iiC(.iisii)niill\'  tlu'iilrical  nu'lhnil  nl  li. nulling  p,iiiil  is 
liimul  iillnisu  c  In  iIkisc.'  u  lin  Imik  tui  tinish.  skill  .iiul 
t  are  in  ropn-si'iiLilinii   He  h,is  hi-cii  ilesi  i  iheil  as  a 

p.iinkT  s  painirr'  hciausr  nl  his  iclnsal  In  liulc  llic 
prnn-sses  thai  \\cn[  iiiln  llic  (rcalinii  lliiis  i|.  in 
sniiH'.  his  patuii's  Innk  like  garnu  nls  iniiicd  msidc- 
niil  u  ilh  all  ihr  seams  riAeaied.  In  <irlis|s  Ins  u  ni  k 
prn\  iiles  an  endless  some  e  nl  mspiralinn 

Ihis  e.netnlU  seleeled  exhibilinii.  Ingi'lher  uilli 
!  he  mlnrinati  \  e  ealalngiie  u  illi  i diil  rihni  inns  In  I  )i 
Wendy  I'arnii  and  (iahriel  W  hile,  brings  niit  alresli 
the  development  and  impressni'  aehieu-ment  nl 


Sk  keil  s  lareei  A  niimbei  ol  lai  tors  in  his  eai  K 
\eais  iniispiied  Inuaiils  the  iieatmn  nl  Ills  in 
di  \  idiial  si  \  le  Ills  eai  l\  1 1  aimng  as  all  .ii  1  nl  pi  ob.ihK 
develnped  Ills  ,ihilil\  In  einpalliise  uitli  his  snhjei  1, 
Wliisllei  langlil  liiiii  the  use  nl  imited  Inii.il  li.ii 
llionies  and  ad\ ised  hull  In  dc'Velnp  Ills  \  isiial 
ineinian  .  I  )egas  eiic  nm  aged  a  st ead\  pi ngressinii  In 
a  Inreseen  end  ,iiid  evleiided  the  i.ingi-  nl  Ins  snh|eet 
ni.illei,  and  llie  l.niidnii  niiisn  halls  provided  him 
Willi  those  elements  ol  niagk  anil  poeliA  wbiili 
bioiight  il  all  lo  hie 

/;/(/.  Dol  I  lillici  iihiloinil  the  liclldiii  \Ui\ii  //n//ol 
I     I  SSS  1)  represeiils  ihe  ninmeiil   u  ben  Sk  kert 
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ai  ri  \  ed  al  a  st\  lent  Ins  nu  n  It  is  intriguing  in  I  hat  t  he 
mam  pal  I  ol  I  Ik-  pk  t  III  e  IS  nbserv  ed  III  I  be  I  etle>  linll  nl 
a  iniiioi  I  )i  liaioii  menlmiis  in  hei  ninnngraph  nil 
llie  ailisl  U\n  inipnil.inl  pieiedents  Ini  ibis  whkii 
Sn  keit  iiiav  have  bail  in  miiui  \1anel  s  (  n  Htii  iiu\ 
I  e/ii  s- /ji  ii/i  N  and  \ Clasipie/  /,i(s  Mi  fii/iks  W  bc  ther 
nl  nnl  Sk  kei  t  w  .IS  milebled  In  eilliei  ol  these  inastei 
piec  I's.  il  \\  ,is  all  iiispii  ed  dec  is  mil  bei  a  i  ise  the  mirror 
siniaie  e\aill\  suiled  llie  re(|iiireiiieiils  ol  Ins  art 
111  ,1  iiieioi  light  IS  1 1  aiistornii'd  inlo  ,i  dilK-ient 
substaiK c,  bii;liliglits  and  aieas  nl  V  .igiie  shallow  ,11  e 
sharpened  and  c  hii  ilieil  nii  the  shun  suilai  e  In  tins 
pk  I  lire  I  he  r.ig I  \i gilts  I  ake  nil  an  .killed  brill  1,11  h  I-  and 
,ii  e  Ilk  keil  o  \  I'r  ,1  muled  h,ii  inniu  nl  gre\  s.  m.ii  onus 
,iiid  vellons,  I  lie  i  i iiisl r iii  I loii.il  rel.it loiiships  ,ire 
,ilso  I  l.inlieil  'M  Ibe  ll.it  siiil.k  e  .mil  lieie  Sii  kert 
d. ingles  ;  be  I  .il.ileil  liglli  e  ol  I  it  I  le  Dot  ll  l  ,i  s,il  ish  i  iig 
.iiiliileetui.il  Irainewiirk.  .ill  the  mnie  poign.inl 
bei  .iiise  her  r.iised,  b.ire  .irm  is  an  esseiiti.il  p.irt  ol 
the  I  ompnsit  ion  And,  .is  .ilw.ivs.  Sukert's  tnrm.il 
v\  i/.irdr\  IS  m.irrieil  w  ilb  the  siiggeslioii  ol  .iiiei  dole 
IS  It  I  lit  le  I  lol  s  niol  ber  w  ho  bov  ITS  111  suspense  in  I  he 
w  iiigs  .iiiil  eoiild  ll  be  Sii  kei  1  bimsell  w  bo  le.iits  out  nl 
till'  bn\  on  the  right  .md  is  lellei  ted  in  vet  .mother 
mil  I  or  on  the  lell  h.ind  side  nl  I  be  pii  ture 

1  he  dei  isinii  In  me  hide  .i  l.irge  si'leel  inn  nl  Sn  kert's 
di.iwmgs  ,iiul  etibings  is  welenme  ,is  it  reve.ils  bnw 
be  esplnred  t he  s.mie  siib|eil  in  dillerent  meili.i  Ills 
similes  lor  I  iiiiui  rvvnil  the  painsl.iking  i.ne  th.il 
went  into  ibe  lin.il  prndiiit  ,ind  his  skeleb  nl  Kei/i'r 
/  11/  Ifiliiniui  reve.ils  bow  even  in  pen  and  ink  he 
eiuilil  ai  hiev  e  an  image  I  hat  remains  in  the  l  eeeiUT  s 
miiid  .IS  ibe  deliniliv  e  .ippe.ir.inee  nl  the  siller  I  his 
seleelinii  nl  bis  gr.ipliii  w  nrk.  w  ith  the  strung  repre- 
seiilalinn  nl  Ins  p.iinlmgs.  reinntiriiis  Siikerl's 
pnsitinn  .IS  one  nl  ibe  greatest  l.nglish  .irtisls  ol  this 
eeiiturv .  I  t;  \m  i  s  Sr  \i  ihm. 


\1  h  n  \  I  I  A  M.I  1  11  KiHiM  I! 
hv/i  ( riiri/i\  Hi  ish'l. 
peiu  ll  ,ind  w  .ilei  i  ninui 
I  J   ■    I  i)  iiu  lies 


Twentydive  uatermlnurs  Irniii  the  I'.r, idler- 
Law  reiue  C'nilei  tinn  have  been  ,ki|uired  In 
Niirw  ieh  I'astle  Museum.  Most  .ire  In  Ijiglisb  .irtisis 
ol  Ihe  eighteenib  ,ind  niiieleeiitb  i  eiituries  .md 
illustrate  the  dev  elopment  ol  laiiilse.ipe  p.iinliiig 
during  thai  period.  I  be  importanee  ol  llieir 
purchase  lies  not  miiy  in  the  qnalitv  nl  the 


illiliv  idu.il  Items  biil  .iKn  bei  .luse.  w  itb  the  .ilieadv 
eNisting  line  I  nlleelinii  ol  w  .iteri  i iloni  s  In  the 
\orw  k  b  Si  linnl.  the  museum  nnw  has  the 
beginnings  ol  a  good  .md  i  epi  esenlal  im'  eollei  1  inn 
111  I  iiglish  ilr.iw  mgs  As  w  ell  .is  ibe  ex.imple 
ilhislr.iled  the  lle^^  .idditiniis  miiiide  works  bv 
W  illi, im  I 'a  V  lie.  Ant  lion  v  I  )ev  is  and  I  r.iiii  is  W  heal  lev 


l  iii  i\i  \s  S\n  I  III 

U  iiiti'i .  signed,  millbo.ird.  I  )i.imeter:  t  2  inebes 
I  rom  <in  e\hibitioii  nl  the  v\iirk  nl  the  niileteenlb- 
eenturv  .Sullnik  painters.  I  dw  ard  Rnbert  and 
Thnmas  Smv'tlie.  at  Osear  and  I'etor  johiison 
r.imileil,  l.nvMides  l.mlge  (lallery.  2J  l.nvvtuies 
Street,  sw  I .  v\  hieb  runs  Irnm  i    i  7  March. 


THi;  NH  I  HHRLANDS 


japanesc  Prints 


The  l<i|ks[)ri'iiU-iikiiliiiii-l.  the  pi  inlniDiii  iil  llic 
AiiistiTiltim  Kijksmusfuiii.  is  ilispl.iying  until 
I  J  Man  h  i-iirly  |iip;infsf  priiils  trom  1700  iSoo. 
This  fxhibiluiii.  "I'hf  Age  ot  I  liiriiiiiihu'  Is  iirriingt-cl 
.irouiul  (he  publualiDn  iil  the  tirst  vohiiiu-  ol  llic 
laluloifuf  raisonnf  ot  itu-  liipiiiicsi'  prints  At  two 
yi'iirly  mltTvals  the  Kiiksprciilciikabmct  tiopi's  to  hf 
able  to  publish  the  oIIut  thref  v()lunK'>:  the  next  will 
deal  with  till-  period  ol  I'tamaro  and  numbors  tlircc 
and  lour  will  fover  the  period  ol  llokusai  and  the 
later  llowering  with  lliroshige  and  the  itiodern 
masters  All  catalogues  will  be  in  l-nglish. 

The  Japanese  print  section  is  a  eoinparatu cIs' 
reeeiil  .iddition  to  the  Ki|ksprentenkabiiiet  eol- 
ieetion  In  I'tS''  ihe  li'W  already  existing  exainpli's 
were  subslantiallv  augmented  In'  the  aii|Uisilion  ol 


.  \  1  111/;  U  mui  11/  (//c  II). 11  .iki\  .1 

tIrldiiiiiHi  ii  iHis\i'i  luf. 
signed,  lati-  I  7(11  is.  eliub.in 
Kilksi'niilinktihincl.  \inslctthitn 

till-  l.ielliiuk  idlleitioii  This  Dutch  businessman, 
st.irted  his  Killeition  alter  Ins  retirement  in  l^)>,X. 
buving  Irom  the  Mrs  julian  H  Harris  eolleetion 
(( Irosse  I'oinie.  near  Detroit  1  <ind  at  the  sale  111  Pans 
ol  the  l.uigi  CTiiali\'<i  idlleitioii  .Mter  the  Second 
W  01  Id  W  ,ir  the  l  iettiiu  k  c ullec  tioii  was  c'lllarged  by 
llirosliige  woodcuts  Irom  the  .\meric.in  Schraub- 
slaciter  lollec  tion  I  lu-  last  ac  c]uisitions  uere  tliree 
prints  Irom  the  Kouart  Langweill  collec  lion,  in  1  i)S4 
\\  ith  these  and  other  pure  bases  and  bec|uests.  the 
Kilksprenleiikabinel  now  has  an  exeellent  c ollec  tioii 
ol  about  one  thousand  Japanese  prints 

III  KHI  K 1  1  \N  I  h  \ll  KS\I  \ 


WEST  (.HRMANY 


)enisch  Haus 


The  lec  c-ntlv  le  (ipenecl  |c-nisc  li  Hans  in  Hamburg, 
an  annex  to  the  .Altoiia  museum,  was  budt  and  de- 
corated in  the  years  1  S  jS  to  1  S  54  lor  the  Hamburg 
sc-natoi  Martin  johanii  jeniscli  the  younger.  I  tie  big 
white  reelangular  building  in  a  restrained  Neo- 
ilassieal  style  is  remiiiiseent  ol  a  mid-deorgiari 
I  Jiglish  town  residence.  The  linal,  elegant  and  rather 
plain  execution  ol  the  house  is  based  on  an  alter- 
native design  by  K.  I'.  Schinkel.  the  famous  designer 
and  arc  hitect.  who  superv  ised  the  plans  ol  his  pupil. 
1\  C'.,  I  (irsmaii.  In  I  '.)27  the  house  became  a  museum 
and  has  belonged  ever  since  to  Ihe  ITee  and 
Hanseatic  C'itv  ol  I  lamburg 

The  rooms  ol  the  ground  floor  are  in  the  same  cool 
and  classical  style  as  the  exterior,  as  is  the  elaborate 
stucco  work  on  the  walls.  The  effect  ol  unity  is 
heightened  by  the  tine  furniture,  the  impressive  glass 
chandeliers  and  some  beautiful  I'reiic  h  mantelpiece 
clocks. 

( )iie  ol  the  linest  works  of  art  is  in  the  dining  room; 
,1  large  Kmpire  centrepiec  e,  c  (insisting  ol  trays,  dishes 


and  eandelabras  made  of  gilt  bronze.  It  was  presented 
by  tile  I'rench  marshal  Davout  to  the  Hamburg 
senator  |ohann  jeniseh  the  elder,  in  181  i.  Some 
parts  bear  llie  signature  of  the  Imperial  French 
bron/e  worker  Pierre  Philippe  Thomire  (17SI- 
1^4!).  the  most  important  jondeur-dorcur  of  the 
Napoleonic  area.  Another  room,  furnished  with 
good  Hiedermeier  furniture  and  a  splendid  Belgian 
glass  chandelier  of  the  late  eighteenth  century,  has  a 
noteworthy  marquetry  floor,  forming  a  large  rosette. 
The  adioining  reception  room  derives  its  special 
character  Irom  the  magnificent  Kmpire  furniture  in 
Pgyptian  taste,  cove.red  in  red  and  golden  damask.  Its 
elegance,  for  example  the  workmanship  of  the  gilt 
sphinxes  underneath  the  armrest  of  the  chairs,  has 
led  to  Its  attribution  to  a  Paris  workshop,  t .  1  805. 

the  tirst  and  second  floor  have  been  titled  out 
muc  h  more  modestly  uith  pieces  troni  1  fioo  up  to 
the  end  ol  the  nineteenth  century.  Noteworthy  is  a 
(lobelin  Irom  Tournai  Ic.  1  s8i)l  and  a  Dutch  in- 
lluenc  ed.  North  Cierman  oak  cupboard  of  the  early 
seventeenth  century.  In  the  Rococo  room  is  a  rare 
taleiice  stove  from  the  Altona  manufactory.  The 
fjigllsh  room  illustrates  the  strong  Hnglish  inlluence 
III  North  (lerman  furniture.  The  two  Hiedermeier 
Kooms  are  perhaps  the  most  successf  ul  of  all. 

KKISIINA  VON  BoDM  SCUVVINCiH 


Netherlandish  Painters  in  Italy 

4  Decc-mber  i»)77  S  March  ii)7S 
ller/.og  .\ntiin  I  Irich  .Museum. 
Bruiisv\  ic  k 

Ihe  bc'st  starling  point  of  this  exhibition  ol  the 
Itallanate  landscapists  of  the  late  seventeenth  cen- 
tury is  a  picture  by  l^aul  Bril.  Rormiii  laiidsaipc  u'll/i 
iiinis.  Painted  In  the  beginning  of  the  seventeenth 
cenlurv.  it  already  Indicates  the  tiew  development  by 
combiniiig  romantic  features  (dilapidated  temples 
are  used  to  evoke  an  ideal'  landscape)  with  realism 
(the  Iravc'llers  and  shepherds  with  their  llocks)  and 
c'ven  humour  (two  Clreek  columns  are  'degraded'  by 
drving  laundry  between  them). 

Kec  ause  the  .Museum's  holdings  in  this  lield  are  so 
rich,  not  a  single  loan  is  on  display,  but  It  Is 
unlortuiiate  that  therefore'  |aii  Both  and  .\elbert 

1  AcoM  1)1  Hi  1  SI  H 
Tlw  I'onir  Rolto  in  Kninc. 
signed  and  dated.  I ')')(). 
S')  <S  ■  1  ( id  cm. 
I  II  I  ziHi  .\iihtii  I  li  II  li  Muscuiii.  Iil  uiiswu  k. 


t'uyp  are  not  represented  at  all.  Among  the  most 
tv|iical  and  appealing  examples  are  Landscape  with  a 
stuhln'iii  donkffi  by  Nicolaes  Berchem  and  Landscape 
Willi  nil  (in  hwiui  by  Adam  Pynacker.  The  penetrating 
golden  light  m  contrast  to  the  shadows  heightens  the 
V IV  idness  of  the  impression  and  leads  the  eye  into  the 
hackground.  Contemporaries,  such  as  Hermann 
Saftleven.  I'rederik  de  Moucheron  and  the  flower 
specialist  |an  van  Huysum.  all  adhered  to  the  same 
Baroque  scheme:  an  endless,  though  never  mono- 
tonous repetition  of  a  southern  landscape,  accen- 
tuated with  ruins  and  enlivened  by  realistically 
drawn  figures,  mostly  travellers  and  shepherds  and 
their  mules  and  cattle.  Another  favourite  landscape 
setting  is  v\  ater  reflecting  light  -  either  as  a  cascade,  a 
riv  er  or  the  sea  itself.  Particularly  striking  examples 
are  the  wcirks  by  Adriaen  Fr.  Boudewyns  (Soiitheni 
Seasiiorc)  and  by  jacob  de  lleusch  [The  I'onle  Rolto  hi 
Ri'inc).  They  represent  minutely  observed  and  con- 
sequently true-to-life  illustrations  of  a  leisurely 
Italian  outdoor  life. 

Other  painters  in  Ihe  exhibition,  such  as  |acob 
Fsseleiis.  represent  a  more  Poussinesque  approach. 
v\  itli  sombre  colours  and  c  lassical  surroundings. 

Kkisi  ina  \()\  Bom  1  sc  iiwinch 


FRANCH 


An  Italian  thirtetMith-cetitury 
Descent  Irani  The  Cross 

l-or  ttu'  first  lliiU'  Ihr  l.niuic  is  fvliilulm);  Imir 
sizfil  sliitues  in  piiiiitfii  um nl  oj  a  gKuip  ri'prcscnl iiij; 
/'/)('  Ih-si  fiH  jicni  llic  C'rii\s  iiti'il  m  (.riilr.il  ll.iK 
I  -  1  2  ?n  I  2411,  AttiT  nu'tK  uldiis  rcslcii  alKin  \\  v  now 
sff  this  touching  grciup.  the  very  simplicity  nl  which 
(.■mphasisfs  its  stark  and  innviiig  realism,  rising 
dramatiialK  cuil  ot  the  shadow.  NimuTinis  dncu- 
ments  aci.i>mp,in\  this  rxhihition.  pcrniilting  usclid 
comparisons  v\ith  mamistripts  and  norirs  ol  llic 
period,  and  demonstrating  the  cMilution  ol  (In- 
snhject  ol  the  IhsiriU  lioni  llw  (  rus.s  Irom  i]iv  ninth 
(.(.■ntiir\  ciin\ ,irds.  (iiK\ii)  Si  111  kh 


The  /)cMi7i(  lioni  ihc  Cross,  detail. 
Ital\ .  thirtt'enth  t  enliir\ 

77ll'  I.IHIVK'.  IS 


Rembrandt  and  his  Century 

An  exhihition  ol  seventeenth-i  entiir\  Dutch  draw  - 
ings Irom  the  collections  ol  I  rils  l.ugt.  v\hicti  has 
recently  been  to  the  I'ierponl  Morg.in  l.ihr.ir\  in  \eu 
\  ork.  has  now  returned  home  and  u  ill  he  on  display 
at  the  Instiluut  Neerlandais.  I  2  l  Kuc  de  l.ille.  Pans, 
from  1(1  March  v  .\pril  l.ugt.  w  ho  lor  more  than 
titty  years,  right  up  to  li  is  death  in  1^71 1.  col  lei  ted  okl 
master  drav\'ings  ot  tlie  higliesi  quality  ,  estahlished 
the  Fondation  C'ustodia  in  I'aris  to  keep  togettier  lor 
posterity  the  treasures  he  and  his  wife  had  accumu- 
lated. His  scholarship  was  distinguished  ami  among 
the  catalogues  he  prepared  were  those  lor  tlie 
Retiihrandt  drawings  and  the  early  Netherlandish 
drawings  in  the  l.ouvre.In  this  show  the  majorartists 
of  the  seventeenth  century  are  represented  In  sonu' 
ol  their  finest  drawings.  .Mention  can  he  m<Rle  0!  onl\ 
a  few  ol  the  treasures:  Rembrandt's  SdskuCs  hiiiiii  iii 
room  ol  (.  ih^L)  and  Ins  V\ /rii/:f?i/l  ,>n  a  luilwiirk  ot 
r.  1  h  So.  jan  \  an  ( ioyen's  Kn'ci  Laiulsi  ii/ic  willi  wonnin 
niilkinij  i  ows.  jacob  \  an  Ruisdael's  I  i//i(i(c  1 /?iai7i  0/11/ 
liouscs    will]   K  (/ic   lorciiroiiinl.  I'orilelis 

Visscher's  Cotniin-nUil  ton  spdiiwl.  scaled  and  Nicolaes 
Berchem's  U'/Jilcr  hiihlscai'ic  witli  <i  windnull  niulti 
stone  bndfie.  A  detailed  and  excellently  produced 
catalogue  written  by  the  Director  of  the  I'ondation 
Custodia.  Carlos  van  Hasselt.  has  been  produced  tor 
the  occasion:  next  year  the  Pierpont  Morgan  l,ibrar\' 
will  respond  with  a  similar  \olume  and  exhibition 
from  their  own  collections.  bi 


Two  exhihilions  at  t'tiarleroi 

t  he  Palais  des  Kcaux  .Arts  111  Chai  leroi  IS  niounlmg  a 
\  er\  spect.icular  collet  t ion  ot  tapestries  ol  Max  I, r list 
the  hiimoui  and  line  ol  laiitas\  or  the  sariastu 
imagination  ol  llie  gie.it  .Surrealist  p.iinlei  i  an  he 
seen  here 


Otiier  rooms  in  ttie  s.iine  liuilding  are  showing 
Meitiinskv  a  I'imprimerie'  a  seleilion  ol  one 
hundred  and  ti\e  prints  aiul  tliirteen  posters 
exei  uted  lii'lufen  I  '(70  and  1  ')7S  by  tills  litty-year- 
old  Krigiaii  artist  .\  founder  member  of  ifie  I'obra 
group.  .Mechinskv  treats  us  to  lyrical  compositions  in 
cle.ir.  bright  inlours  cliarai  tenstii  of  abstract 
I  xpressionism  il  iitil  2()  Man  hi  i.s 


S  e  v  e  n  t  ee  n  t  h - e e  n  t  n  r y 
I'leniish  Painting 

The  l.oiure  is  dexiiling  its  lourtcenlh  exiiosilion 
dowiei  to  sc\ enteenth-i  entury  I  leiinsh  painting 
Irom  Its  ou  11  collection  ol  ihe  Northern  school  Irom 
l.ouis  xi\  to  the  present  da\'.  The  Rot  Staled  v\  as  not  an 
admirer  ol  the  realism  ol  David  leniers  and  Ins 
tollowcrs.  bul  that  tlid  not  pre\enl  him  Irom  acquir- 
ing some  Rubens  ithi'  kimous  Keniiesse)  ,ind  adtimg 
to  his  ou  n  t  olleclion  important  items  such  as  those 
bought  (71  Win  In  im  the  collections  of  Mazarin  and  the 
banker  |abach.  In  all.  there  were  two  hundred  and 
fifty  Plemish  paintings  in  the  ro>al  mllections  w  hen 
he  dietl.  Then,  under  l.ouis  x\ .  jordaens  and  Temers 
took  t  heir  place  in  the  so\  ereign's  museum  and  in  the 

Ri  HI  Ns,  I  Ihiiiifiris  and  tlh'  head  ot  Cfirus. 
Tlie  Toiivie.  I'aris 


reign  of  l.ouis  \\  i  important  steps  were  made  in  the 
same  direi  iion  ;n  particular  bv  the  purcliase  ol  three 
ainases.  i'lie  Adoration  ol  the  A/iu/i  and  llelene 
I  oiii  inent  and  her  1  hildren  bv  Rubens,  and  V  an  Dyck  's 
Charles  I  ,'\H<t  the  upheavals  caused  by  the 
Kevoliilii.n  .  '  1  7Si)  and  b\  the  fall  of  the  Pmpire  very 
leu  I  lemisli  paintings  were  acquireil  until  the 
Second  l^mpire  .iiul  tlie  Third  Republic  tluring  u  Inch 
limes  the  pr.ictice  ol  donating  pi'  tures  uas  in- 
stituletl  Siiue  ttie  last  war  gifts  have  multiplied  and 
111  tnl(.lition  dations'.  recently  introduced,  based  on  a 
svsteni  established  in  the  United  States,  now  allow 
I'reiich  citizens,  w  ith  the  permission  of  the  adminis- 
tration, to  forgo  tlieir  rigtits  of  succession  to  the 
ou  nership  ol  uorks  ol  art.  In  tins  wav  Ihe  l.oiure 
has.  in  i')77.  been  enriched  by  one  ot  the  most 
.itlectmg  aiul  spontaneoLis  of  Rubens'  mature  works 
l.ind  uhich  he  kept  in  his  nun  collection  1  a  large 
pi  irtrail  of  his  u  ite.  I  lelene  I  our  men  t.  m  (.'oiirt  dress. 
lOn  \ieu  until  27  \farch).  i.s 


1 


7  i 


America 


t'c'/iiiirR':  TIr'  l.iitr  Work 

Tlic  miKi-pl  111  C'l-ziiniu-  iis  UilliiT  III  iiiiiiifrii  paint 
iiij;'  IS  iKiu  sin  li  ii  I  Ik  lie  lluil  pcdplc  iillcii  liiul  it 
ditlit  "It  t(i  iirtuulalc  win  Ami  so  it  is  .1  p,ii t k  iilai 
irc.ii  liii  1 1  lost-  u  III!  kiiiiu  .  I(ji  lliiiM-  v\  hii  thmk  tlu'V 
kiiDU.  iiiui  Icii  tliusr  uliii  lia\c'  iii-MT  i'imIIv  iiiulci 
stood  to  li, uc  srrii  llic  nioimmciital  I'xliibition. 
t'cz.iniu-:  I  Ih'  l  .itc  W  oi  k  ,  u  hu  h  opened  last  \c.ii  in 
New  York  at  the  Museum  ol  Modern  Art.  It  is  now  at 
the  Museum  ol  Imi-  Arts.  Houston.  Texas  (until 
1  >)  Marili)  and  uill  linisli  its  tour  in  Paris  at  the 
( ir.md  I'alais  Irom  A|n  il  J  (  |ul  \  ,  in  Aiiiei u  a  the 
exiiihition  u  as  uiuk'ru  ritten  In  IBM  Corporation  .iiui 
the  National  Indoument  lor  the  Humanities:  in 
I'aris.  In  the  Kininion  des  Miisees  \alion<iu\ 

\ear  l\  hall  a  million  peofile  wailed  111  lonj;  lines 
outside  the  Museum  ol  Modern  ,\rl  to  see  this 
exhibition    v\hnh    examined    one    hinulred  and 
tuenl\'-lw  (I  u  orks  Irom  the  last  ten  years  ol  the  Hie  ol 
I'aul  Cezanne  M  S  fi)    |i)(i(>)    The  paintings  and 
u  <iteu  oloiirs  ari'  thematii  alh  .  r.ilher  than  ehrono 
logK  ally  tirr.iiii^ed  porlr.iits.  still  hles.  hatlk-rs.  skulls 
and  till-  laiidseape  in  ami  around  .Xix.  \\  here  he  livi-d 
must   ol  those  last   \e.irs    Hihemus  Oti,irr\.  the 
t'li.iteau  \oir  and  Mont  Sainle  \  ii  ti ure  are  the  most 
lamous,  .All  ol  llk'si-  wi-re  mollis  which  (.nnn'rned 
him  (.ontiiuialls  .mil  simullaneouslv  o\'er  se\ci,il 
years.  I  lies  were  re|H-ated.  reliiied.  and  hartlly  i'\'ei. 
as  Cezaiuie  Wdiild  ha\e  said,  realised'.  Not  sur[Mis 
I    mgl\  ,  in  s(.  holar!\  i  in  les  miu  li  attention  has  lu'eii 
]    |)laeed  on  the  dating  ol  these  w  orks.  an  ,irea  in  w  hu  h 
the  artist  was  ol  little  help.  He  rari'ly  signed  or  dated 
his  [iRtures.  and  w  hen  we  do  know  Irom  external 
i    evidemi'      as  with  n'rtain  portraits      when  the\ 
weie  painted  and  how  long  they  took,  iru  anabh  w  c- 
■dso  know  that  t'e/anne  i  iinsitlered  ttiem  untinished 
I  he  organisers  ol  the  exiiibition.  William  Kubiii. 
|olin  Kew  ald  <iml  Theodore  Ki'll.  rec  ogmseil  the 
j    enigm.itu  nature  ol  their  sub|ei  t.  In  a  book  ol  essays 
In  nine  inlei iial lonal  s(  holars  w  hic  h  accompanies 
tlie  show  leditc'd  by  Mi  Kubinl.  an  ,ittc-inpt  is  made  to 
j    illumine-  the-  still  dark  side  ol  the  artist  to  whom 
(instate-  Cc-llro\  relc-rred  in   lN'»4     he  is  at  once 
unkiiovMi  .ind  l.inious        a  iiusters  surioumis  Ins 
pc-rsoii  ,111(1  his  work     hiteiestiiigU .  the  lollow  iiig 
\  c-ai  Ce/.iniie  p.iinted  ( ic-lho\  s  pi  n  I  rait .  a  pic  I  ui  e  ol 
I    immense'  import, imc-  in  his  hisioi\  ol  ,irt.  ,iiid.  in  ,1 
j     sense,  the  c  c-ntre|)ic-c  c-  of  the  present  exhibition 

I  Ins  book  ,dso  ser\  c's  ,is  ,1  loi  um  lor  t  he  most  recent 
t  e/.iniu-  sc  liol,irslii|)  ,incl.  like-  main  ol  the  Musc-iiiii 
111  Modc-rn  Art's  pre\  lous  [niblic  at  ions.  IS  111  lich  more- 
import, ml  as  ,1  rc-lerem  c-  tool  th,m  as  a  guide  to  the 
c-xhibition  In  the-  c-xhibitioii  ,1  huge-  did.iclic  ,inci 
.ludiii  Msu.il  sc-ction  iiroMcles  ,111  ,ill  too  c-.is\  ,dtc-| 
n.iliM-  to  looking  ,it  the-  works  ol  ,irt  tlieiiisi-Kt-s. 


Alfred  Stevens 

A  largi  ii  lriis|H-cliyc-  c-xhibition  ol  the-  work  ol  tlic- 
Helgi.tn  pamle-r  ,Allre-d  Stc-\e-ns  iiSji  |i)iif>i  is 
current  I  \  1  nnl  il  1  >»  M,irc  li  1  ,il  the-  Musee-  des  Ik-aiix- 
.Arls  111  Montreal  It  w.is  origin. ill\  moiinlecl  last 
Autumn  b\  the-  I  niyc-rsit>  ol  Michigan  Museum  ol 
.\rt.  Ann  .Aibor.  tlic-  p.iinlmgs  bc-ing  se-le-eted  and 


One  wonele-rs  how  Ce-z,innc-  would  have-  re-ac  ted  to 
,ill  the-  c  iimmoliiin.  \ii  i)ainte-r  ol  his  time  was  likely 
to  have-  been  be-tter  e-ducate-d  than  he-.  ,inel  in  these- 
lasl  years  he-  be-c  ame-.  partieularly  m  his  Ic-ttc-is  to 
I. mile  Heriiaid.  ,m  c-xire-mely  articulate  theorelieian. 
The  late  v\orks  are-  \isual  yerbalisalions  ol  those 
ide-,is:  W  e  must  not  be  satislicd  vyith  retaining  llie 
be-,iulilul  lormukis  ol  our  illustrious  predecessors.  I,e( 
us  go  liirlh  to  stueU  bc-,mtirul  nature-.  Ic-I  us  Tree-  our 
minds  Irom  the-m.  le-t  us  strive-  to  e-xpre-ss  ourseKes 
,ie  e  eirdmg  to  our  pe-rsoiial  le-mpe-raments.  Time-  and 
I  c-llee  tion.  more-ov  e-i .  meidiK  lilt  le  by  lilt  Ic-.  our  \  ision. 
.iiiel  at  1, 1st  c  eiiiipreliension  c  ome-s  to  us'  I  he-  riddle-  ol 
l'e-z,iiiiie- s  last  phase  is.  according  to  l.awie-iice- 
(iowiiig.  the-  move  toward  a  disintegration  ol  thc- 
ob|ec  t  m  some-  ol  the  most  memorable-  w  eirks  ol  a 
painle-i  so  passionately  attac  hed  to  tlie  eib|e-c  t'.  I  his  is 
e  le-arly  ev  ident  m  a  w  atereoli  uir  ol  Tlic  i  iillicdiiil  ii/ 
\/ V  M-I-/I  Irani  ihf  Sliulii'  iit  /.rs  /,«i/\'rs.  1  1  c)i  1  (  I  ')i  >'i. 
le-nt  by  I  he-  .Ale-x  llillm.m  I  .imily  l  oundation.  New 
N  ork  He-re-  the  landsc  ape  is  see-ii  as  horizontal 
g, I  r  1,1  mis  ol  mtc-rloe  king  ee  lion  rs.  blue.  V  Indian,  violet 
w  hic  h  tlire-atc-11  to  c  iinsume-  the-  (.'athe-eli  al.  w  liose- 
iiisisle-iit  w  iildiiv\  e  av  itic-s  rc-e  all  the-  skulls  in  others  ol 
('e-z,miic-'s  w  orks. 

One-  ol  the  iiiiisl  lasciiiatmg  ,ispects  ol  this  e-xhi- 
bitioii  IS  the  le-lalionship  be-tv\een  the  w  atereolours 
and  the-  oils,  t  e-zaiine's  te-e  limcjue  w  hic  h  uses  the 
d,i/zliiig  w  lute-  ol  the-  p,ipc-r  ,is  ,1  loil  lor  the-  limpid  and 
limimous  tints  ol  w  atc-rc  olour  began  to  a|ipe-ar  in  llic- 
oils  as  v\e-||,  I  he-ir  transp,ire-iit  c  olours.  laeelTike- 
bi  uslislriike-s  ,incl  areas  ol  bare-  c  aiu  .is  eiiable-d  him 
111  ,ic  hievc-  struc  tui,il  c  l.irilv  alv\ays  al  the  he-art  ol 
his  iiivestigalions    with  an  eeonomy  of  means. 

t'ezanne's  iiictures  and  theories  are  a  laseiiiatiiig 
presage  lor  the  earliest  mcneinents  of  the  Iwetitieth 
c  e-ntury.  I  auv  ism  and  more  partieularly.  Cubism. 
Ac  e  ustome-d  as  w  e-  arc-  to  inlinitely  more  abstrael 
works  than  Cezanne- s.  it  would  be-  impossible  to 
re-capture-  the-  e-xeilement  lelt  by  the-  artists  who  saw 
the-  great  retriispc-c  live-  ol  his  w  ork  he-Id  on  the-  lirst 
.mmve-rsary  ol  his  de-atli  111  1  c)o7,  \\  c-  <irc-  told  that 
many  ol  the-  works  in  the-  prese-nt  exhibition  were 
se-e-11 1 he-re-  lor  the-  lirst  time  public  ly.  And  a  look  at  the 
prove-naiice-  ol  some-  ol  these  pictures  reveals  tb.eir 
liirme-r  ow  iie-rs  to  have-  been  Henri  Matisse-,  Oeorges 
l'r,ie|uc-  ,incl  I'ablo  I'le  asso. 

'C'e-zanne:  I  he  bale-  \\  eirk'  a|)pc-are-el  at  a  time-  v\  hen 
It  sc-e-me-d  ill, it  tlieic-  c  ould  be-  no  more-  gre-at  re-tro- 
spc-c  live-s.  but  more-  than  |iist  being  an  assemblage  ol 
lamous  pamlmgs.  this  e-xhibition  h,is  nc-w  things  to 
s,i\  I  he-  e-lle-c  t  ol  tuc-ntv  dille-re-nt  vc-rsieins  ol  ihe 
Monl  .S,iiiite-  \'ic  toire  mold  is  astounding.  i-Acry 
single-  one-  ol  them  is  an  experiment.  .Some  of  the  most 
lamous  ,inel  se-emiiigly  'linishe-d'  pic  tures  seem  over- 
worked by  e  cimparison  with  some  ol  the  'sketc  hes', 
but  above-  all  the-  exhibition  shouts  Cc-zanne-'s  cein- 
linu.il  V  il,ilitv  ( )iie-  w  eiiide-rs  il  lic-e-ver  ventured  to  the 
lop  ol  that  mi uml am  to  look  ov  e-r  the  other  side.  'I  am 
be-ginning  to  se-e-  the-  ()riimisecl  land  .  he-  wrote  to 
\  iillard  'W  ill  I  be-  like-  the-  gre-at  I  Ic-bre-w  le-acler  or  will 
I  be  ,ible-  to  e-nlc-i  r' 

\\  n  I  1  \M  I'  Mil  1  I  K.  )k. 


asse-mblc-el  ,ind  the  c  iimprehe-nsive  c  atalogue-  c  cim- 
piled  by  I'rolessor  W  illiam  Coles.  Stevens  was  best 
known  lor  his  paintings  ol  women  in  whieh  mastery 
ol  p<imt  and  delic  ate  c  eileiiirs  eoiiibine  to  produce  an 
elle-c  1  ol  lightness  and  sensitivity,  but  tlie  exhibition 
also  includes  marine  paintings,  and  lour  sketches 
,iltc-r  Ia'  I'linoranidilii  Swt  lf.  As  liaudelaire  recognised, 
Stevens'  art.  althougti  olten  superficial,  gives  I'ortli  a 
[ndeligiiiiis  pe-rluine  ol  p,iintmg'  Bl 


y\rtiHeiaI  curiosities 
of  the  eighteenth  century 

I  N  j, IIUI, IIS     ',  1  .\ugust  I  C)-,S 

l'e-1  nie  c-  I'aualii  Kishop  Museum 
I liinolulu,  Hawaii 

I'lissiblv  the-  iiiosi  important  exhibition  ol  the-  art  ol 
the  South  Se-as  c  vc-r  to  be-  lie-ld  is  currc-ntlv  ,it  tli;- 
I'lisliop  Muse-um  111  Honolulu,  Hawaii.  It  ciintaiiis 
m,ite-ii,il  eeille-cled  on  llie  ihree-  historic  voyages  ol 
t'.ipl.iin  jaiiic-s  t'eiok  be-twe-e-n  t  7(iS  and  177')  to 
Ibiw.iii.  long,!.  Hiliili.  Mare)ue-sas  Isbinds.  Nev\ 
(  ale-cliiiiui.  New  lle-biieles.  Nev\  /ealand.  .Australia, 
lastc-r  Island  and  also  the  North  VA'est  Coast  ol' 
.Ame-rie  a. 

These-  viiv,igc-s  ol  e-xploralion  and  scie-nlilic  re- 
sc-aicli  e-xciled  llie-  iivilisc-el  wcirld.  During  the-  next 
cic-c  aele-s  ii,ilive-  ,iililac  ls  wc-rc-  c  ollected  In  l.urope-ans 
,iiiel  ke-pt  in  what  wc-re-  ic-lerred  to  al  the  lime  as 
'C',ibine-ls  111  t'liriositie-s'.  or  worse-.  releg,itc-el  to  the 
,1111  hi iipologic  <il  stuelv  ol  native  habits  alum-.  It  has 
lakc-ii  .iliiiosl  the-  two  hundred  years  since-  Cook's 
V  ov  .ige-s  be-gaii  lor  l  .uroiH-ans  to  change  their  view  ol 
iiatue-  c  linos,  W  c-  now  recognise-  the-  cultural 
,ie  liiev c-iiie-nl  e-mbodie-d  in  such  objects  and  that  they 
,irc-  soiiic-lime-s  suprc-me  works  ol  art  by  any  standard. 

The-  iiiiporI,inc  c- or  the  Hawaiian  exhibition,  w  itlt 
oiilv  cli  IC  umc-nlc-d  iib|e-e  Is  sc-eii  in  e  ontexl  loge-lher  lor 
llic-  lirsi  time-,  assemble-d  Irom  mam  sources  around 
the-  world,  c.innol  be-  overe-slimaled  and  is  a  litling 
bic  c-nleii,irv  tribule  to  t'aptain  (.'ook.  ,\s  a  c  on- 
sul,ilion  lor  anyone-  unable  lo  iiumage  a  trip  to 
Ibiwaii.  tlic-ie-  IS  ,1  permanent  mstallation  ol  South 
Sc-,i  mate-n,il  ,it  the  Museum  ol  Mankind.  Burlington 
('■arde-ns.  l  oiidon.  and  the  prospect  ol  ,1  C'ook  exhi- 
bition at  the- .Museum  m  ic)7i).  |i  1)1 1 n  N,\sn 


\\  iiode-n  ligurc-  ol  a  (iod  Irom  I  ahiti.  w  hic  li  had 
be-c-n  use-d  to  support  the-  head  ol  a  I  ,ihili,m 
nil  lUim-i  s  c  ost  lime-  w  lie-n  il  w  ,is  c  oilec  te-d  on  I'ook  s 
se-c  Olid  v  oyage-  I  I  77-1    I  77S  I  1  tie  ligurc-  itsc-ll  w  ,is 
onlv  discovc-rc-cl  m  I  c)()(t.  w  hen  the  e  eislume-  w  as 
disiii,mllc-el  lor  c  oiise-rv  ,iliiiii.  Large  ligures  ol  this 
Ivpc-  liom  1  ,ihili  are  extremely  rare. 
Mksi  iio)  11/  Miinkind.  /.ii/ie/im. 
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1 ,  ( )ii 1 1  1) \  K  I  1)1 1 \ 
/,cs  )  cin  (  7iis.  I    I  ')!  "  I.  si;4IUhI.  (>  >  • 
S(  il  licin  s.  1  )i'H'inlH'r'  i  'i  7  7. 

tljl  J.(  K  )(  >, 

2.  I  lUl  \1  \  s  ( i  \  I  \  sli(  II!  c  II  ( .  II 
\  wiuhIi'iI  IiiiiiIm  ii/ir  Willi  lu-i dsnwii. 

I  (lUlf  iiiitl  slii-i  p  hii  II  pi'ihl. 

I  I  S.I   ■   I  4  S,(i  (  111.:  pn  ili.ihK  l.ili' li.il  11  v\  ( Ilk 
C'hi  istlr's.        cmlxT  1  <)77 

I  I  S(  1.(11  111. 

V  C'iii'iiliii;/i.m  i\  iir\'  plii(|in' 

II  mil  I  111'  1 1  lUT  I  il  .1  iii.iiuisi  iipl  I  '.1  ispi'l, 
i\ii  \  I'll  u  II  11  till'  liiiurc 

III  .S.iiiil  lolin  I  lir  I  \  ,iii:ji  Iis1  . 
A^hIu'II.  I'al.u  c  .ScIk  II  i|.  ciirh  niiil  li  icnl  iir\' 
lk-ii;lil:  I  S  ;  I  111 
Si il  lu'ln     I  irri'iiilx'i  1  'i 7 7 
L  J  T  =,.1 11 II  I.  a  H'l  1 II  (I  Ini  .1  Mrili.K'v  ,il  w  1  n  k  1  il  .irl 

I  III  lin  tii  mil  I'l HI  (led.  I  Ins  im  u  \  \\  ,is  1  n  ii;iii,ill\ 
■  i(.i,iiiiip,iiiicil  In  llircr  nllu'is  n-pirsrni iiiij  llu- 
mti.iiniiig  k A  .iiigclisis,  scl  U\  <  1  ,ilii  n  c  ,iiiil  U\  1 1 
lu'liiw  nil  llu-  i  in  ri    I  he  riiiiipiisilinii  (liTiv  fs 
liiiin  l.iU'  aiiln|iir  .iiiil  lillli  (  (.■iiliii  \  iMi  l\ 
I'hi  isluiii  iiiiiiIcK 


4.  Siiidll  I ,( mis  w  hiiii  iiii  II  I  iiliiiilii'. 
sl,iiiipi.'i.l  In  I  -I  I.  Kicsciicr. 
w  I  ire  I  I'll  Willi  11  isi-v\  (  hhI. 
1.  Ii.iscd  ,inil  ^ill  hi  iinzc  iiiniiiils. 
I  k'ljilll :  I   I  ^  111 

I'al.iis  ill  )i  sa\ .  I ',11  IS.  \  live  111  hn  I  i)77 
1  r.  ^Si  1.1 1(11 1, 

I  lu'  sail.'  iiu  liuU'd  iliaiiN  dllii'i  liiK'  picics  o\ 
I  urn  1 1  lire  ami  w  ( u  ks  1 1|  arl .  iiu  liitliiii;  a  p.iii  1  il 
I  nil  IS  \\  1  bi  K  ik(  ascs  \  CI  ice  led  in  (.'Ik  iii\  and 
Idi'lnisfslu'll.  slailipcd  In  I  li'k  Ulllf  1 1  I    J  41 1.1 1(  11 
and  a  pan  dl  (.'iiiliU-fiilli  i  (.■iiliii  \  hnin/c-  linist's 
ll'r.  (>(  1.1 1(1(1 1. 

S-  l.i;\pliaii  Middle  Kinnddiii  Inppi ipi il .1111  n 
liiri|ii(iisi.'.  i;n'(.'n  and  u  Inir  lau  iRr. 
1  )\  nasU  \i  I  I  (.■ii'jl  li:  2  ;  1 111 
(.'In  istk-'s.  \(i\ riiiluT  1 1)77. 
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h.  OlR'  (il  a  pail  (il  liiiusiiiiilci  ll.isks 
by  IgiiHZ  l'n'issl(.  i .  (.-nai  a\  t'd 
(in  one  siilo  v\  illi  llu-  arms  nl 
l.iu'ii  111  .Anil, ill  and  i  n.iiiiclU'd  nn 
Ihi'  dliu'r  w  lib  si.  i.'iu-s  111  blat  k  ,ind  nun  red 
tbc  basi-s  (.  ul  w  illi  <i  sl\  lised  lldw  vv. 
!  72(  1   I  7  ',1 1.  I  k'iglil:  -1  I  ,  s  1.  Ill  / 
S(illii.-b\  s.  I  let  eiiilur  I'I77 
Li  I .( 11 11 1 

Hillu'rld  unrfHutU-d.  llu'sc  tiasks  l< 
arc  c-\Irenu'ly  tiiu'  (.'xaiiipli's  dl  llu- 
work  dl  tlu'  pdriclain  and  glass 
hiiii'.iiiiiln  l>iii,i/  ['rfissifi 
v\  lid  u  as  enipl(i\  fd  b\  C'dunl  Kdlnu  l  al 
at  Rife  lu'ii.iu  (.'■isllf  Kriiiisladt, 
bclu  (•(.■n  I  7  1  (1  and  17=;;. 


Stockholms 
Internationella 
Antikmassa  1978 
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77;/^  in>l(ihlc  tiiitiiiiics  fair  hikes  on 
III!  iiilci  iKilioiuil  ( liiinK  tcr  for  ihc 
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iiiipeliis  iind 
raniie. 
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The  Connoisseur 


Register  Advertisements 


FOR  SALE 

Solar  energy,  flat  video  screen  ^ind  other  electro  optional  inventions  and  ideas  lor 
sale  outriyhl  or  license  to  manufacture  Contact  inventor  directly  t)v  wiitinii  to  P  0 
Box  10666  Jacksonville.  Florida  32207,  USA 


MISCELLANEOUS 

PRIVATE,  personalized,  guided  lours  ol  NEW  MEXICO  and  c-nvirons  See  the 
Southwest  USA  of  today  and  the  record  of  its  past  Free  Ijrocfiure  ENCHANTED 
TOURS,  210D  Sycamore  SE  Alhuquer.iue  New  Mexico  87 1  06  USA 

Bookspecialist  on  Clocks  &  Watches  Is  iti.i  &  Netsuki'  Portrait  miniatures  (JId 
Arms  Book  list  available  from  K  E  Skatte  Nykofjing  4800  Denm.iil' 


WANTED 


Detailed  Editorial  Indexes  for 

f  4  50  each  (plus  9p  postaqe) 
Middlesex 


The  Connoisseur  are  published  llirne  times  a  year  at 
From   Comag    Tavistock    Road    West  Drayton 


Wax  Carvings  -  scenics,  portraits,  in  relief,  intaglio,  statues,  moulds,  models, 
natural  or  coloured  Lithophanes  any  usage  size  or  shape  MacDonald  83  85  Onslow 
Gardens,  London  SW7  3BU 


The  Connoisseur  is  available  on  microfilm  from  1  901  1  975  on  a  total  ol  86  reels  at  a 
price  of  f  1  2  00  pel  reel  Write  to  E  P  Microform  Ltd  ,  East  Ardsley  Wakefield  West 
Yorkshire  WF3  2JM 


1 9th  Century  Oil  Paintings,  by  private  collector  Exceptional  quality,  finely  detailed, 
genre,  storytelling,  elegant  figures,  romantic  scenes,  etc  D  Ridgeway  Knight,  Brunery, 
Deblass,  Fischer  etc  Will  pay  top  prices  Send  photographs,  description,  size,  price 
PC  Box  414273,  Normandy  Branch  Miami,  Florida  33141  USA  Phone  (305) 
868-7108,  (305)  868  4361 


Register  adverliseoients  dre  25p  per  wiik/ rninirtiunt  t  3  50  for  J 5  wonis  which  must  he 
prepaid  and  sent  to  the  Advertisenient  Manager  THE.  CONNOISSEUR 
CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE  ROAD  LONDON.  SWIV  IHF  lOl 
834  2331 )  Addresses  or  Bun  Nunihers  must  he  inserted  and  replies  to  the  latter  should 
he  clearly  marked  with  the  Box  Number  The  Proprietors  ol  The  Connoisseur  accept  no 
responsibility  tor  any  sales  affected 


MAIL  ORDER  PROTECTION  SCHEME  Pulilishers  in  membership  ol  itie  Periodical  Publishers  Association  have  cjivt-n  an  iincJeilak  ing  lo  ihe  Diiecloi  General  ot  Fan  Tia.linq  thai  il  you  order 
goods  from  mail  order  advertiseis  in  The  Coniunsseui  and  pav  by  post  in  advance  of  delivery  consideiarion  will  be  given  to  i  ompensare  you  if  Ihe  advertiser  should  go  into  li(|uidaIion  or  become 
bankrupt,  provided 

t     You  have  not  received  Ihe  goods  or  had  your  money  returned  and 

2     You  write  to  Ihe  publisher  ol  The  Connoisseur  explaining  the  position  nol  ear'iei  ihan  28  days  from  Ihe  day  you  senl  youi  order  and  nol  later  Ih.in  2  mcjnihs  trom  Ihal  day 
When  you  have  wrilien,  you  will  be  told  how  lo  make  your  claim  and  y/hal  evidence  ot  payment  is  reguired 

We  guarantee  to  meet  claims  from  readers  made  in  accordance  wiih  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  gone  into  liguidation  up  to  a  hmii  of 
t^7,080  per  annum  in  respect  of  all  affected  advertisers  Payment  of  any  claims  for  higher  amounts,  or  when  the  above  procedure  has  not  been  complied  with  will  be  at  the  discretion  of  The 
Connoisseur  but  we  do  not  guarantee  to  do  so  in  view  ot  the  need  to  set  some  limit  lo  this  commitment  and  lo  learn  c|uickly  of  readers  diffic uliies 

This  guarantee  covers  only  advance  payments  senl  in  diiect  response  to  an  advertisement  in  this  magazine  ( not  for  example  payments  made  in  response  lo  caialocjues  etc  received  as  a  result  ol 
answeiing  such  advertisements)  Classified  advertisements  are  excluded 
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^tiques 


to  be  opened  by 
ARTHUR  NEGUS 


If  you  don't  wear  it  -  spend  it 

We  pay  good  prices  for  unwanted  jewellery,  gold  and  silver. 

CARRINGTON 

130  Regent  Street,  London,  WlR  6HU.  Tel;  01-734  3727 


Chelsea  Old 
TbwfiHall 

Admission  LI  inc luding  catalogue 
Fully  Licensed  Bar  and  Restaurant 


MARCH  7th  18th 
OPEN  11am    7  30p  m 
EXCLUDING  SUNDAY 


NURtSIUNO[RCBOUND 
SLOAnI  SQ. 

0RS0U[HH[NS1NCI0N 


MEDALLIONS  WANTED 

in  Silver,  Gold  and  Copper  of  makers  John  Pinches  Toy,  Kenning  & 
Spencer.  Gregory.  Franklin  Mint  and  other  leading  nianufaeturers 
Complete  and  partial  sets  required,  current  market  prices,  prompt 
cash  payment  Crowns  wanted  Also  coins  ot  the  world 

STEWART  WARD  LIMITED 

8  Blenheim  Street.  New  Bond  Street  London  W1 
Tel  01   629  6166 


Highly  Suitable  for  Antiques  Sales 

NORTHAMPTONSHIRE 

Early  Georgian  detached  riverside 
Residence  with  extensive  two-floor 
showrooms  restoration  workshops. 
Grade  II  listed  building  in  very  good  order 
with  about  is  acres  ground 

Ample  Car  Parking 

FOR  SALE  VACANT 

Jackson-Stops  &  Staff 

20  Bridge  Street  Northampton  NNl  INR 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


THE  OLD  GAOL 

Bridge  Street    ABINGDON    Tel  22806 

JAN  HOOGSTEYNS 

Paintings-Drawings.  8  24  Marcli  1  978 
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Oh/  Master  Drawings 
Write  f(ir  current  list  to 
C'obbolds  Mill,  Monks 
FJcigh,  Sutiolk  IP7  7JB, 
Enela  ml 
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FOR  SALE 
MOST  UNIQUE  PAINTING 

BY 

PIERRE  AUGUSTE  RENOIR 
PORTRAIT  OF  JEAN  RENOIR 


SIZli  :  66  ■  50  cm 
US  5840,000.00 


For  full  particulars  please 
contact  Sir  David  Wilson  BT 
Simmons  and  Simmons  14  Dominion  St 
London  EC2M  2RJ  England 


RALPH  M.  CHAIT  GAllERIES 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022,  U.S.A. 

Telephone  21 2  758-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS"  ASSOCIATION  OF  AMERICA,  INC 


INC. 


r 


PKilfips 


Wednesday  19  April  at  11am 
English  and  Continental  Ceramics  and  Glass 


A  Finely  Hngraved  Bohemian 
Goblet  or  Kelchglas  with  red 
.spiral  twist  stem. 
18th  Century,  17 cm. 


A  Fine  and  Well-known 
Ranftbecher  painted  by  Anton 
Kothgasser  with  a  view  of  The 
Spinnerkreutz  in  Vienna. 

10.7cm. 


An  early  l^th  Century  Bohemian  cylindrical  Beaker  engraved  with  an  eagle.  1 2.2cm. 
A  F'airof  very  attractively  engraved  early  19th  Century  Beakers  1 1.5cm. 

From  the  well  known  collection  of  Continental  glass,  the  property  of  Dr  F  Kalz. 
Viewing  Monday,  Tuesday  9-4.30  and  morning  of  sale  Cat.  Price  60p. 
For  further  enquiries  please  contact  Jo.  Marshall. 

On  the  instructions  ol'thc  F.xecutors  of  the  Estate  of  the  late  Mrs  Suzie  Hobson 
The  tine  and  important  contents  of 

PARK  HALL,  DERBYSHIRE 

to  be  exhibited  and  sold,  at  Hepper  House,  Leeds  on  Wednesday.  5th  April,  1978  at  12  noon 
On  view  the  Saturday,  Monday  and  Tuesday  prior  to  date  of  sale 
Illustrated  catalogues  £2.00  by  post  (approx  50  illustrations)  from  the  Auctioneers. 

Phillips  at  Hepper  House 

17a  East  Parade,  Leeds  LSI  2BU,  West  Yorkshire  Tel;  0532  40029  and  30192 

Bring  it  to 


Phillips 


7  Blenheim  Street,  New  Bond  Street,  London,  WIY  OAS.  Telephone:  01-629  6602 

Phillips  the  Interndtional  Auction  People  founded  1796  Members  ot  the  Society  ot  fine  Art  Auctioneers. 
Also  M  London  West  2.  Marylebone,  Jollys  Bath.  Knowle.  Leeds,  Edinburgh.  Dublin,  Geneva.  Montreal  and  New  York 


I  lit- 1  cMiii.i'sM  111    Xpril.  I  «)7,'i 


OBJECTS  BY  CARL  FABERGE 

PHOTOGRAPHED  ACTUAL  SIZE 


Etruscan  bronze  lion  from  Orvieto  c  late  6th  century  B  C 
Length  1^" 


—  (813)  365- 


Professionals  and 
Friends  of  Art 


Here  are  three  intormation  packed  new  publications 
on  the  world  of  art.  They  are  unique  time  and  work- 
saving  standard  sources  of  reference  for  anyone 
needing  quick  factual  information  about  the  fine  arts. 

IN  rp:RNATIONAL  DIRECTORY 
OF  ARTS  13TH  EDITION  1977  78 

100. 000  addresses  from  all  over  the  world,  thoroughly 
revised,  checked  and  up-dated.  This  new  edition  is  an 
invaluable  source  of  reference  for  all  those  who  need  to 
keep  abreast  of  the  rapidly  changing  art  world  and  for 
people  whose  interests  extend  beyond  their  own 
national  boundaries.  Price  DM  165, — plus  forwarding 
charges. 

THE  C  LASSIFIED  DIRECTORY 
OF  ARTISTS  SIGNATURES 
SYMBOLS  &  MONOGRAMS 

An  essential  handbook  for  all  with  an  interest  in  art. 
buyers  and  sellers  alike,  that  need  assistance  in 
identifying  a  work  of  art.  Price  DM  165.  plus 
forwarding  charges. 


INTERNATIONAL  DIRECTORY  OF 
ALL  PAINTERS  AND  SCULPTORS  OF 
THE  19TH  CENTURY  BUSSE-INDEX 

One  volume  —  easy  to  use  —  gives  rapid  information 
on  essential  facts  and  dates  of  more  than  89.000  artists 
from  all  over  the  world  of  the  19th  century.  Price  DM 
460,  plus  forwarding  charges. 
These  three  outstanding  books  are  of  immense  value 
especialh  to 

'{r  libraries  art  dealers 

1^  museums  galleries 

"^'V  institutes  collectors 

because  lhc\  constantly  need  reliable  and  up-to-date 

information.  We  can  provide  it! 

Please  send  your  order  and  request  for  further 

inform.itidu  to : 

ART  ADDRESS  VERLAG 
Mt  LLER  GMBH  &  CO.  KG 


Mini 


GroBe  Eschenheimer  StraBe  16 

  POB2187 

A  iJT  tiMMjr^cc     D-6000  Frankfurt  Main  1 
AH  I  ADDHb^S     west  Germany 


April  sT'i  Vol  lyy  No.  794 

IIk-  (  oiiiri.issmt  IS  piilihslKd  iiinntlils  by  1  lu  N.iiioii.il  M.i^.i/iiu  (  Hiiip.iiiv  I  iiiiitid.  (  lustirt'.Hi  I  louse.  Vaiixli.ill  lincigc  Kojd.  London  swiv  ml.  England. 
Si .  ond-i  i.iss  posi.ii;i-  p.nti  .11  .\is\  York.  \  1   Siibsinpiion  prm-   i  s  A  and  possessions  S^S.ih)  tor  one  year.  Canada  Sss  00  for  one  year. 


BY  APPOtNTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MAKT 

MALLETT 


An  extremely  fine  and  rare  late  18th  centuryjapane.se  lacquer  cabinet 
on  original  stand,  the  cabinet  inlaid  on  all  sides  with  verv  unusual 
porcelain  plaques  and  studs.    Circa  I  780. 

Height  5'  2"    Width  2'  8"    Depth  1 '  11" 

MAI.LKl-r  &  S(1N  (ANTIQUES)  l.TD..  40  NEW  BOM)  STREEr,  LONDON  WiY  OBS,  rEEEPHONK  oi-jno  7^,,  (=  |,,,pO 
TELEX  25692  C-.ABI.ES:  MAEEETSON  EONDON  W,Y  OBS  and  ai  BOURDON  HOUSE,  2  DAVTES  S  l  Rr|.  I    I  O.NDf  XN  VV>  V 
Also  .,.  NEW  YORK:  MALLETT  of  EONDON,  P.O.  Box  396  N.V.  10028.  rdephone:  (2,2)  876  9033.  Pelex:  62580 


Birds 

from  Boehm 

At  Carrin^^ton  you  can  see  a 

wide  selection  of  birds  accurately 
and  sensitively  portrayed 

l)y  Boehm  in  fine  bone  china. 
Here  are  some  typically 

charming  examples. 


(  AKKlNd  rONonl 


V  at  i;U)  Kc-cnt  Street.  London,  WlR  6HU.  Telephone:  01-734  3727 


(<     1  he  I  oiHioisM  ui .  \pi  il.  H(7H 


For  more  than  two  centuries 

we  have  created  watches, 
which  are  precious  and  rare  works  of  art. 


Our  watchmaking  factory  was  opened 

in  1755,  the  oldest  in  the  world. 

As  now,  that  was  in  Geneva.  The  same 

Geneva  that,  one  century  later,  was  to 

become  the  cradle  of  the  watchmaking 

world. 

Emanating  from  this  traditiqn,  from  this 
artistic  nobility  of  the  pure  craftsman, 
we  have  preserved  a  taste  for  perfection 
loyal  to  our  heritage.  Even  today,  this 


remains  the  essence  of  our  guiding 
philosophy. 

This  will  be  immediately  obvious  as  you  , 
admire  a  Vacheron  Constantin.  Because 
it  is  always  a  unique  work  of  art.  rare 
and  precious,  created  part  by  part  by 
authentic  artists:  watchmakers  and 
jewellers,  whose  expression  finds  its 
inspiration  in  another  age. 
This  is  the  inspiration  of  perfection. 


VACHERON 
CONSTANTIN 


Geneve 

La  plus  noble  parure  du  temps 


Sole  importers  and  distributors  for  England  : 

Messrs.  Carley  &  Clemence  Ltd., 

81/89  Farringdon  Road, 
Phone  (01)  242.88.99      London  EC1M  3LH 


BADA60 


1918-1978 


We're  showing  ofFat  13  o 
Exhibitions  countrywide 

July  1978 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 
20  RUTLAND  GATE/LONDON  SWy  iBD 
01  589  4128,  2102 


w  ill  be  sent  free  on  receipt  ot'a  stamped  and  addressed  envelope. 


RICHARD  GREEN 


\-W'7 


44  Dover  Street 
London  W1X4JQ 
01  -493  7997/491  3277 
Telex:  25796  GREEN  G 


Fully  illustrated  catalogue  £2.00 
including  postage 

12  April-29  April  1978 


Frederick  Richard  Lee  RA  (1798-1879) 

The  Taw  Vale,  North  Devon 

Signed  and  dated  1855 

Canvas:  30  ■  44iin/76  113cm 

Exhibited:  Royal  Academy,  1855,  No,  624 


Exhibition  of  British  Landscape  Paintings 


including  works  by  the  following  artists: 


H.  J.  Boddington 
S.  Bough  RSA 
G.  Cole 

J.  Constable  RA 


J.  A.  Grimshaw 
B.  W.  Leader  RA 
F.  R.  Lee  RA 
A.  Nasmyth 


S.  R.  Percy 
W.  Shayer 
J.  Stark 
G.  Samuel 


J.  F.  Tennant 
F.  W.  Watts 
W.  Williams 
E.  C.  Williams 


RICHARD  GREEN 
announces  the  opening  of 
a  new  gallery  from  3rd  April  at 
4  New  Bond  Street,  London  W1 Y  9PE 
Telephone:  01-499  5487 


Fine  English  and  Continental  Paintings  and  Prints 


IN  GERMANY 


More  Art  and 
Antique  Dealers  and 
Collectors  read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


I  Kmiattutiidel  -  AjiliqaJtai^n  ^  ) 


AUKTIONEN 

ANTIOLnrAIW 

E  \  P  O 
HENRY 
MOORE 

:ii  ri  1  111 

I      ^UNSTAUKTION  ^ 

CMERIt  SCHONlNCtR 

>.„.?...,. 

itotMUFtf  ;  .  ir;.: 

Over  330,000  copies  of  our  Saturday 
Edition  incorporating  The  Fine  Arts  and 
Antiques  Section  are  sold  weekly. 
They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to 
Germany,  let  us  tell  you  how  we  can  help. 
Without  obligation  write  or  phone: 


John  Daniels  or  Vera  Uhlmann  at 
Frankfurter  Allgemeine  Zeitung, 
37  Brompton  Road,  London  SW3  DE, 
Tel.  01-235  7982  or  01-581  2326  ext.  7. 
Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung, 
P.  O.  Box  2901 ,  6000  Frankfurt/M.  1, 
West  Germany,  Phone  7  59 1 1 , 


^rttnffiirterjlllgfmcinc 

ZEITUNG  FOR  DEUTSCHLAND 


iiMiunssfiii ,  ,\|n  il.  I »)  "S 


lin,n"vv(»icl  III  Cunduil  Slu'i'l  I. milled 
46  Coiuiuil  bUvft 
London  WIR  our. 
lelephoneOl  734  2Gr>h 
'lelex2831.') 


also 


Collingwood  at  Harrods 


1 1 


C.G.  SLOAN  &  COMPANY.  INC. 

AUCTIONEEPS     APPRAISERS    7 1  S  THIRTE  E  N  TH  ST  RE  E  T  N  W  WASHINGTON  DC  20005   i  202  i  628- 1 468 


1 


FOUR-DAY  AUCTION 

APRIL  27-30,  1978 


In  this  auction  C.G.  SLOAN  &  COMPANY  will  sell  a  renowned  private  collection  of  art  and  antiques,  formeriy  the 
property  of  Marion  Kclley  Vernay  and  her  late  husband,  Arthur  Stannard  Vernay ,  removed  to  our  galleries  from  their 
residence,  "Los  Cayos",  in  Nassau,  Bahamas.  The  accompanying  photographs  of  that  great  plantation  house,  built 
c.  1840,  and  its  main  drawing  room  were  taken  in  December  before  the  collection  was  catalogued  and  shipped  to  us. 

An  additional  1,000  lots  from  other  collections,  estates  and  consignors  will  be  included  in  this  auction.  Consignments 
of  comparable  works  of  art  and  antiques  will  be  accepted,  but  arrangements  for  inclusion  must  be  made  with  us  not 
later  than  March  15  and  delivery  of  the  items  must  be  effected  by  March  20. 


Please  note  that  nothing  in  this  auction  has  been  consigned  by  the 
prominent  firm  in  New  York  City  bearing,  in  part,  the  Vernay  name. 


C.G.  SLOAN  &  COMPANY.  INC. 

AUCTIONEERS     APPRAISERS   7  I  5  THIRTE  E  NTH  STRE  ET  N  W  WASHINGTON  DC  20005  (202)628-1468 


FOUR-DAY  AUCTION 

APRIL  27-30,  1978 


Thurs.,  April  20-Mon.,  April  24 
Daily  10  a.m.  to  6  p.m. 
(Admission  $1  Benefit  The 
Corcoran  Gallery  of  Art) 


Free  Illustrated  Brochure  April  10 
Illustrated  Catalogue  with  Estimates  Apr.  14  $10;  $12  By  Mail 
Catalogue  Admits  Two  to  Sale 


In  silver  epergiic.  Made  London  I7(iy-7l).  Makei  ^  iiui 
ably  Thomas  PowelK  H:  15  1/2".  Wt.  160  oz. 


'TP",  pri 


Jules  Brelon  [hr.  ls:7-l9Uti).  -  Lii  JeuneHTIJ'COTia^^^SM^^igned.  Oil 
on  canvas.  56"  x  64".  Exhib.:  Paris  Salon.  1872.  Provenance;  George  R.  Fear- 
ing. Newport,  R.I. 


Mathys  Schoevaerdts  (Flem.  b.  1665).  "Marche  au  bord  d'un  Hciive' 
Oil  on  copper.  14  .^/I6"  x  18".  One  of  a  pair. 


KAZAK  -  BORDJALOU 
about  1800 
175x213  cm 

An  example  from  our 
spring  exhibition 

April  27th -May  12th  1978 
Bernheimer  Munchen  •  Lenbachplatz  3  •  D-8000  Munchen  2  •  Telephone  (089)  596643 


TAPESTRIES    EMBROIDERIES    RUGS  AND  CARPETS  FURNITURE 
CHINESE  EXPORT  PORCELAIN    PAINTINGS  SCULPTURES 

WORKS  OF  ART 


I  4       I  III-  I  .MHI.'ISM-lll     \|'r  ll  1 


EARLY  SPOONS 


Two  examples  from  our  present  collection  of  early  spoons. 

Left:  A  rare  so-called  'BUDDHA'  Knop  Spoon.  Bearing  the  maker's  mark  R.C.,  most 
probably  for  RALEIGH  CLAPHAM  of  Barnstaple,  Devon.  Circa  1660. 
ly  long.  In  pristine  condition. 

Right:  A  good,  heavy  JAMES  I  APOSTLE  SPOON  (St.  Simon  Zelotes)  London 
1 61 3.  Maker's  mark  R.M.  with  a  bird  above.  7^"  long. 


S.|.SHRUE5aE 

LO^C)ON  43MUSEUMSTREET  LONOONWC1A1LYTEL01-4052712  NEWYORK  104EAST 57thSTREET  hJEWYORK  10022TEL  0101-212-75-38920 
Member  olihe  Bnvsh  Antique  Dealers '  Association  and  the  National  Antique  and  An  Dealers '  Association  of  America 


»...thebest 

kfWe^t  Qeihian jouthalisrm 


The  Sucideulsche  7eitung  is  a 
rn(>rnb(;r  of  I  f  A  M  .  a  group  of 
14  t(j()  ii(;wspi]pors  in  10 
ccjuntnes  all  over  Lurope. 
Itie  'Suddeutsche'  fias  the 
fiiyhest  circulation  of  any  of  the 
tfiree  German  members,  (F  A  Z 
Welt  and  Suddeutsche) 
31  0.71  8  copies  average  Monday 
to  Saturday,  4th  (luarter  1  9/7 

Scjutfi  Germany,  Suddeutsche's 
home  ground,  is  the  fastest 
expanding  business  area  in  the 


Federal  Republic,  and  it  is  here 
that  the  industries  of  the  future 
are  concentrated 

Anyone  interested  in  keeping 
in  touch  with  this  booming 
market  and  its  affluent  society 


That's  what  "The  Times  "  said  about  us 


needs  the  Suddeutsche  Zeitung. 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard. 


SUddcuTsclicZeiTung 

The  world's  newspaper  from  Munich  A  member  of  the  T  E  A  M,  group  ^ 


(Top  European  Advertising  Media) 

[  I.I  thr  U  K 

I'lihlirncdui  I  imilcd  b7b  I  I  ulhdiii  Hii.iil  I  uiuloii  SW6  1  HF 
Id  01  :-!Hb 


^  X  Frubjahnauktioaea 
■**  1976 
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BY  APPOINTMENT  TO 
H.M    QUEEN  ELIZABETH  THE  QUEEN  MOTHER 
JEWELLERS 
ASPREY  a  COMPANY  LTD  LONDON 


prey 


BY  APPOINTMENT 
TO  H  M    THE  QUEEN 
GOLDSMITHS  SILVERSMITHS  &  JEWELLERS 
ASPREY  a  COMPANY  LTD  LONDON 


iiiO  lit 


'iiiiir'iiTiri' 


A  fine  Chippendale  mahogany  breakfront  book.  a  .  .  ili.  dm;.;   .  nu,  ,  ,  .  ,,,,,,,      a  s -s,,-,  ueck  pediment  with  well 
carved  acanthus  rosettes,  the  bookshehes  enclosed  by  glazed  doors  with  large  octagonal  panes,  above  9  drawers  of 
well  figured  timber  retaining  their  original  gilt  bronze  handles 
Height :  8'  9"  (267  cms)    Width :  8'  7"  (262  cms ) 

ASPREY  &  COMPANY  LIMITED.  165-169  NEW  BOND  STREET.  LONDON  W1Y0AR  TEL  01  -493  6767 
alternative  entrance  at  22  Albemarle  Street.  London  W1 
Telegrams  Culleus  London  Asprey  S  A  Geneva,  40  rue  du  Rhone.  Geneva.  Telex  25110 

Telephone  28-72-77 


euro  art  centre  I 


JREDEWEG28 
ROERMOND 
lEDERLANO 
Tel.  04750-16851/2/3/4 
Telex:  NL-58675  EAC.NL. 

The  Fine  Art  and  Antique  Dealer's  Exhibition  Centre  in  Europe 


CONSIDERING  SELLING? 


CONSIDERING  EUROPE? 


*  55  Million  Europeans  within  two  hours  driving 
radius  of  the  Centre. 

*  No  Staffing  and  No  Overheads 

*  Freedom  f  rom  Tax  and  Administration 

*  Members  accounts  paid  on  day  of  sale 

*  Entries  accepted  daily 

*  Annual  Exhibiting  Membership  only  £750 

*  30,000  sq  ft.  of  excellent  showrooms  and 
galleries. 

*  Regular  Auctions  and  Exhibitions 

*  Simple  Tax  &  Duty  Free  Import 

*  Security  Building  -  Full  Insurance  cover 

*  Financing  possible 

*  Permanent  Leases  available 


SPECIALIST  DEALERS  REQUIRED      PRIVATE  OWNERS  AND  COLLECTORS  WELCOME 


EXHIBITIONS  RL  NNING  C  ONTINUOUSLY  FROM  MARCH  TO  DECEMBER 

AUCTIONS  AT  THE  BEGINNING  OF  MARCH  AND  APRIL  FOR  ALL  ANTIQUES 
AND  FINE  ART,  THEREAFTER  MONTHLY. 
OUR  CLIENTS  ARE  LOOKING  FOR  INTERESTING  AND  COLLECTABLE  ITEMS, 
ESPECIALLY  CLOCKS:  WATCHES:  AUTOMATA:  MARINE  &  SCIENTIFIC 
INSTRUMENTS;  ARMS  &  ARMOUR:  EARLY  OAK  AND  GOOD  MAHOGANY 
FURNITURE:  PEWTER:  GLASS:  PORCELAIN. 
FINE  PAINTINGS  BY  KNOWN  MASTERS  OF  ALL  PERIODS 


Our  United  Kingdom  representatives  will  co-ordinate  the  delivery  of  your  consignment 

to  the  euro  art  centre. 
Write  in  the  first  instance  to  the  Director  with  details  of  items  which  you  wish  to  sell  in 

Europe. 
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euro  art  centre  i 

The  Fine  Art  and  Antique  Dealer's  Exhibition  Centre  in  Europe  j 


BREDEWEG  28 
ROERMOND 
EDERLAND 
Tel.  04750-16851/2/3/4 
Telex:  NL-58675  E.A.C.NL 


Marinhs    Emanuel  de  Witle  ( 161 7  16^2)  Moiiogrammc.  Panel  571  -S3Ums. 


Fine  Paintings 

always  available 
and  always 
required 


Landscapes    Joost  de  Momper  ( 1 564- 1635).  Panel  dia.  60  cms. 


BREDEWEG28 
ROERMOND 
NEDERLAND 

Tel.  04750-16851/2/3/4 
Telex.  NL-58675  E.A.C.NL. 


Hcnricus  Jones  Londini  ,  ,     ,  ,,,,,,,, 

A  tine  ebony  veneered  architectural  table  clock  with  skeleton  chapter  ring 
(  1  o4()  loy?)  having  6  pillared  nnnement  and  outside  countwheel  striking.  Most 

\1.l^tcI  <il  ihc  C  Kickniakcrs  (  (unpain  I6M1        unusualK  the  si.\  \ase-shaped  pillars  are  latched  on  the  back  plate    c.  1675. 


I  ill  V  .  -nhMssi  ut    Xpi  il   1  *j  "'^ 


A  selection  of  Oriental  Ivories  in  our  10-1 1th  April  auction 


■ 


ARMS  and  ARMOUR 

Detail:  A  highly  important 
18th  century  French  double 
barrelled  thntlock  pistol  by 
PiuhORC  Ai  A  Paris 

(GlINMAKf^R  TO  LoLilS  XVI) 

marked  with  the  'Fleur  de  Lys" 
and  mounted  in  hallmarked 
J:  silver  with  trophies  of  arms,  in 
'-  high  relief,  partly  gilt.  The 
barrels  inlaid,  and  signed,  with 
gold. 

Edged  weapons,  crossbows  and 
Armour  in  stock    and  always 
required. 


10.  Art 
and 

Antiques 

Fair 
Hannover 
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■  V  APPOINTMENT 
AWTIQUE  DFALFR 
TO  H.M.  QUEFN 
ELIZASETH  THF 
QUEEN  MOTHFR 


■  Y  APPOINTMENT 
ANTIQUE  OEALER 
TO  THE  LATE 
QUEFN  MARY 


Sio/TC  &^&fJh  and  GmUfijenta£  c/i(vt/r,  cMinialm^ 


I 


n 


(A) 


IS 

I 


A  Pair  of  XVIth-Cciuury  Enamel  Pearl  and  Gcm-sct 
Vases,  Augsburg,  Circa  1590. 
Height,  6.  so  inches. 

(Tlicsc  I'dscs  were  a  votii'e  <iijt  by  ArclidiicliessMcirie  to 
the  Convent  Rain  at  the  occasion  of  Iter  silver  wedilint; 
anniversary). 


V aluations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.i  ' 


ALAN  JACOBS  GALLERY 

MEMBER  OF  THE  SOCIETY  OF  LONDON  ART  DEALERS 
MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION. 

ACME  OF  ART 

SPRING  EXHIBITION  OF  IMPORTANT  AND  FINE 
DUTCH  AND  FLEMISH  17th-CENTURY  OLD  MASTER  PAINTINGS 

including  works  by : 

J.  F.  van  Bloemen  P.  Hardime  J.  Olis  A.  Storck 

A.  Coosemans  J.  Lambrechts  W.  Ormea  J.  van  Thielen 

F.  Elout  A.  Mirou  I.  Ostade  J.  Toorenvliet 

J.  van  Goyen  J.  de  Momper  P.  P.  Rubens  A.  Victoryns 

C.  W.  Hamilton  J.  B.  Monnoyer  R.  Savery  J.  Vollaerdt 

T.  Herremans  P.  Mulier  P.  van  Slingeland  J.  Wildens 

and  others 

/ 

OPENING  4th  APRIL  1978 
Open  9.30  a.m.  to  5  p.m.  Monday  to  Friday 
Saturday  by  appointment 

15  Motcomb  Street,  Belgrave  Square,  London,  SWl.  Tel:  01-235  5944 
Cables:  Artjac,  London,  SWl 

( Catalogue  free  on  application) 


Jealousy" 
W  P  Frith,  R  A  1819 


Panel  size  8"  ' 
Outside  frame  -  1  3' 


5^"  21 
X  IQi" 


1909 
»  14  cm 
32  '  25  cm 


"In  Toronto" 
Fine  Paintings  by 
recorded  artists 


Henry  Andrews,  Louis  Aston-Knight,  W  R  Bigg,  J  B  Burgess, 

Leon  Caille,  V  J  Chevilliard,  Ivan  Choulste,  F  S  Coburn,  F  C  Comte, 

Thomas  Creswick,  Montague  Dawson,  E  Detaille,  Victor  Dupre, 

T  E  Duverger,  Dietz  Edzard,  Suzanne  Eisendieck,  R  Ernst,  W  P  Frith, 

Paul  Grolleron,  A  F  Gues,  Heywood  Hardy,  Louis  Hasselbusch, 

J  J  Henner,  Joseph  Highmore,  R  Hilder,  Bernard  de  Hoog,  LouisB  Hurt, 

W  Lee  Hankey,  John  Hoppner,  J  G  Jacquet,  C  Kiesel,  L  Lasalle, 

A  A  Lesrel,  J  Leurs,  Constantin  Makovsky,  Edwin  L  Meadows, 

Han  van  Meegeren,  Henry  H  Parker,  Sidney  R  Percy,  Sir  Henry  Raeburn, 

Antonio  Reyna,  Leon  Richet,  George  Romney,  Lucio  Rossi, 

Ferdinand  Roybet,  Wm  Shayer,  A  Tamburini,  Wordsworth  Thompson, 

Eugene  Verboeckhoven,  Alfred  Vickers,  T  H  Weber,  Jose  Weiss, 

Felix Ziem  and  others 


FIlBUUKICk  \\m\  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code  416 


LONDON  SILVER  VAULTS       CHANCERY  LANE       LONDON        WC2A  IQS 

Telephone  01  -242  3248/9    Telegrams  WALTER  STRONGROOMS  London  WC2A  1 0S 


H  M 
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HALCYON  DAYS 


Fapicr  machc  snull  box,  I'ormcd  and 
decorated  as  the  licad  of  a  King  Charles 
Cavalier  spaniel,  iinglish,  c.1840. 


Papier  mach6  box,  signed 
Stohwasser  No.  7895  with  a 
painting  of'"Pauline".  ('irca  1800. 


Antique  snuffboxes,  etuis,  tea  caddies, 
nutmeg-graters ;  boxes  for  patches,  cachous,  dragces, 
thimbles,  bodkins,  toothpicks,  trinkets,  string, 
tobacco,  cigars,  an  ever-changing  selection  of 
unusual  and  interesting  boxes  for  collectors. 


IIAIX  YON  DAYS 
14  Brook  Street,  Hanover  Square, 
London  WiY  lAA.  Tel:  01-499  5784 


r5?n  Invitation 

...to  spend  some  time  each 
month  among  the  rarest,  most 
exquisite  treasurts  gf the 
ancient  and  modem  wdrld! 


CONNOISSEUR 


"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  .showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

6o^^(  )jssh:i]r  $5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost). 

•  2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  wa>'  to  you  in  six 
to  twelve  weeks.  Watch  for  iti 


iiii:  (owoisse  K 

P.O.  Box  10120,  Dcs  Moines,  Iowa  50350 

Yvsl  Please  send  me  THE  (OWOISSEl  R 

One  year  (12  months)  for  54S.00 

(saves  me  '^12.00  from  the  single-copy  cost) 

Two  years  (24  months)  for  S85.00 

(saves  me  S35.()()  from  the  single-copy  cost) 

Payment  is  enclosed        Bill  me  


Nanie- 


picase  pnnl 


.Add  ress- 
Citv  


-State- 


-Zip- 


THF  C  ONNOISSEUR,  55.00  a  copy. 


W  I'SI 
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Avery  rare  barometer 
in  replica 

Daniel  Qiiare.  1649-1724,  eminent  clock  and  watchmaker  and 
Horologist  to  Willitim  III,  was  also  a  maker  of  bai  ometers  and 
mathematical  instmments. 

In  1695  he  was  granted  a  patent  for  "a  portable  weather  glass  or 
barometei;  which  may  be  removed  and  carried  to  any  place  though 
turned  upside  downe  without  spilling  one  clrop  of  the  quicksilver  or 
letting  any  air  into  the  tube,  and  that  neverthelesse  the  air  shall  have  the 
same  liberty  to  operate  upon  it  as  on  those  common  ones  now  in  use." 

Garrard  ai^e  proud  to  announce  a  replica  of  a  very  rare  Daniel 
Quare  patent  standing  baa^ometer,  dated  circa  1700. 

The  body  is  in  walnut  finish,  with  finely  chased  gilded  metal  work, 
the  foliate  feet  being  hmged.  Overall  height  of  the  barometer  is  40  inches 
(standing). 

An  exceptional  degree  of  hand  craftsmansliip  is  involved  in  the 
production  of  these  fine  replicas,  and  the  edition  is  strictly  limited  to  150 
only,  price  £425  each.  The  barometers  will  be  individually  numbered, 
with  a  signed  Cert  ificate  of  Authenticity.  Applications  will  be  accepted 
strictly  in  order  of  receipt,  with  deliveries  commencing  in  April  and 
benig  completed  by  August. 

The  Daniel  Quare  replica  barometer  may  be  inspected  in  the 
Garrard  showroom;  fuither  details  will  be  sent  on  request. 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS*  CROWM  JEWELLERS.  GARRARU 4  CO  LTD  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 


1 1:  REGENT  STREET    LONDON  WIA2JJ    TELEPHONE:  01-7M  7020 


Sir  Charles  Eastlake  and 
the  Victorian  Art  World 

David  Robertson 

Sir  diaries  HastLike  ( l7'->3-ISh3)  rt)st.'  to  I'xtraordi- 
nar\'  promiiu'nce  in  the  art  world  ot  his  time.  Da \  id 
Kobertsc)n  ti-lls  the  tull  stor\'  ol  I  astlake's  life,  and 
illustrates  his  aeec)i.int  w  ith  over  2(H)  ri'productions. 
204  illus.,  2  m  color,  S'  ;  \  I  1".  S4().l){) 


Els  Quatre  Gats 

/\/  /  III  Iviiicloiui  iiiniiiitl  h'XX) 
Marilyn  McCully 

The  ta\ern  Ids  CJuatre  Cats,  a  colortui  meeting 
place  tor  such  artists  as  Picasso,  Nonell,  and  L'trillo, 
pro\  ides  the  background  tor  this  beautitulU'  illus- 
trati'd  book  on  the  cultural  milieu  ot  Barcelona  at 
the  turn  i)t  the  (.(.'nturw  /\  Piibluatioii  of  1  lie  Ai  t 
Xiii^fiiiii,  I'l  im  I'tcii  (/;//;'(';s;7i/ 
illus.,  I  in  color.  S'  2  \  1  j". 
Ck)th,  S23.(KI,  Paperback,  S  10.30 

The  Frick  Collection: 
An  Illustrated  Catalogue 

I  tiliiiiif  17//,  Ijiiik'^i'^  Piiiiited  I  iiaiiicl^, 
Oriciitiil  /^//\'s,  iiihl  /  ;/\'/;s//  Silver 

Philippe  Verdier,  Maurice  C.  Dimand, 
and  Kathryn  C.  Buhler 

I  he  I  imogL's  enamels  illustrated  <ind  describi'ei  in 
this  \olume  constitute  one  ot  the  most  impt)rtant 
groups  (it  I  rent  h  p.unlt'd  enamels  m  the  United 
States.  ltl"o  s/(/n(  I  ijttnni  iti^ntuiit  iiiuiiliihlc  in  the  U.S. 
,iinl  Ciiiuiilii.  Illus.,  10  in  color.  H  \  10".  S40.()0 


\\  l  ite  tor  our  lU'w  art  (.atalogue. 

Princeton 
University  Fh^ss 

Priiueton,  \'ew  K'rsrN' 0S341) 


ERSTES  MURNBERGER  KUNST  UNO  AUKTIONSHAUS 


D.  M.  KLINGER 


Fme  verdure  Tapestry,  Oudenaarde  c.  1  700  320cm  »  280cm 
Ask  for  illustrated  catalog  and  recent  acquisitions 

—  FINE  ART  DEALER  — 
—  AUCTIONEERS  — 
Important  works  of  art  1  5th-1 8th  cent. 


85  NURNBERG    Muhlgasse  I,  Tel.  0911-227690 
Cable  ■  KLINGERKUNST  NUERNBERG.  W.  GERMANY 


1l 


Gander 
and  White 
Shipping  Ltd 

Empress  Place,  Lillie  Road 
London  SW6  ITT 


Telephone:  01-381  0811/3 
Telex:  917434  Ganite 
Telegrams:  "Gandite"  London 


Antiques,  Furniture, 
Works  of  Art  and 
Overseas  Household 
Removals 

packed  and  shipped 
to  all  parts  of  the  world. 

Container  groupage  service  to 

East,  West,  U.S.A.  and  Gulf  ports. 

Groupage  road  service  to  Europe. 
High  security  storage. 


j.v     I  hi- 1  .iiiriiiissi-ur   \|>i  il,  i'i~s 


Member  Canadian 
Antique  Dealers  Association 

Antiques  and  Works  of  Art 


Russian  Glass 

Right  Painted  bottle  to  hold   Manna"  for  the  Cult  of 
St  Nicholas  of  Ban  1  3  5  cms  Mid  1  9th  century 

Left  Painted  footed  bowl  painted  with  religious  scenes 
6  75  cms  high  Mid  19th  century 

736  Seventeenth  Avenue  Southwest  Calgary. 
Alberta.  Canada  T2S  0B7 
Telephone  269-3560  Area  code  403 


MEISTER 
ZURICH 


BAHNHOFSTRASSE  33 


SPECIAL  DIVISION 
FOR  ANTIQUE 
WATCHES  AND 
CLOCKS 


MEISTER— 
ONE  MORE  REASON 
TO  COME  TO  ZURICH 

MEISTER— 
THE  PLACE  WHERE 
CONNOISSEURS  MEET 

MEISTER— WHY  NOT 
HAVE  A  TALK  AND  TAKE 
AN  EXPERT'S  ADVICE 
ON  QUALITY,  ORIGIN, 
AND  PRICE? 

PHONE:  01  211.19  33 


I  til-  I  1'1III.'1VM.-Ur     \[MlI     \  *)7S 


Earle  D.  Vandekar 
knows  fine  porcelain,... 

and  Michael  Davis 


Like  other  leading  experts  in  antiques  and  fine  art, 
Earle  D.Vandekars  knowledge  extends  beyond  the 
essential  characteristics  of  his  chosen  field; 
English,  Continental  and  Oriental  Ceramics. 
He  has  to  know  the  very  best  people  to  pack 
and  transport  the  valuable  pieces  in  which  he  deals. 
That's  how  he  came  to  know  Michael  Davis:  by  the 
international  reputation  they  have  achieved  for  fast 
reliable  service  by  land,  sea  and  air 


MICHAEL  DAVIS 


Michat;!  Daws  (Shipping)  LimilL'd, 

Specialist  packers  and  shippers 

of  antiques  and  fine  art 

1 1 1  Mortlake  Road.  Kew,  Richmond,  Surrey 

Tel  London  (()1)S76  04;?4 

Night  Line  (01)H7S  VMl 

4725  Alia  Road.  Manna  Del  Rey  Los  Angeles, 
California  40291  (USA) 
Tel  (2L^).S22,504h 


ROWLANDSON 
DRAWINGS 

4th  March-21st  May 

210th  SUMMER 
EXHffimON 

20th  May-13th  August 

VICTORIAN  POPS 

24th  July-17th  September 


PORTUGUESE  ART 

2nd  September-lst  October 


RODRIGO  MOYNIHAN 

9th  September-22nd  October 


ALVARAALTO 

16th  September-15th  October 


ANTHONY  GREEN  R  A. 

14th  October-12th  November 


THE  GOLD  OF 
ELDORADO 

18th  November-Mid-March  1979 

THERCmL 
ACADEMY 
OFAKTS 

Burlington  House,  Piccadilly  LondonWl 


A  fine  George  III  mahogany  wine  table  with 
a  gallery  top,  and  supported  on  a  carved  stem 
on  cabriole  legs  terminating  in  claw  and  ball 
feet.  English,  circa  1750.  Height:  23" 


IN  BRUTON  STREET 


Algernon  Asprey 


Mt-mbcTS  of  thf  British  Antique  Dealers'  .Association 


i 


27  Bruton  Street,  London  W1X  8HA. 
Telephone :  01  -629  2608.  Cables :  Algyasprey  Ldn.  Telex :  211 42  Bruton  G 


Inia^r  of  t/ic  iimnifold  (li  t  life 
of  past  and  present 


die  Kunsl 

(I. IS  scl  II II  ir  I  li  -1 1 1 1 


llic  Icddiiie;  magazine  for-  all  confiois.sciirs 
and  collectors  e.risfing  J  or  nearly  a  hundred  years. 


die  Kunst 


das  schonc  Ileim 


ahrays  vital,  judicious  and  topical,  lleports  on  ancient  art  -  inodern  art - 
Ostasiat ics  -  arts  and  crajts  -  e;raj)hic  arts  -  arcliitecture  - 
ancient  and  modern  interior  design  -  on  auctions  and  e.vhihitions.  Kach  issue 
with  excellent  printed  reproductions  mostly  in  colour  and  Knglish  summary. 

.Judge  by  yourself: 
Ask  j  or  a  free  specimen  copy  afid  terms  of  subscription. 


[§ 


YERLAG  KARL  THIEMIG 
P.O.  Box  90  07  40 
D-8000  Munich  90 
West-Germany 


Ploasc  send  me  a  tri'r  sittn[)k'  copv 

annual  suljsc  i  iption  J  "Die  Kunst  und  das  si  lumi-  I  Iciin- 


The  Danish  Antique  Dealers'  XVth  Fair 

Copenhaiicn,  April  I5lh  -  April  23rd,  1978.  Open  II  ujil  -  8  p.m. 
Odd  I-cll()\v  f^aUvct,  28  Bred^ade,  Copenhagen. 

I^review:  Friday  Aprii  14ih,  4  p.m.  -  7  p.m. 
Admission  cards  obtainable  on  request  from 

V.  liroberg  Antiques,  8  Ny  0stergade,  DK-1100  Copenhagen  K,  Denmark. 


The  Danish  Antique  Dealers' Association. 


t 


PHILIP  WDKAUE 

LIMITED 

Mernt)6r  of  The  British  Antique  Dealers'  Association 


Victorian  mechanical  doll  with  porcelain 
head  Original  condition  Height  13  ins 

b   /  ft  8  BORINGDON  VILLAS  PLYMPTON 
PLYMOUTH.  DEVON 
Pivmoulh  337952 


To  he  published  April  23  1978 


,1  tiiii(|tii'  folio  oi 


SHAKESPEARE  ENGRAVINGS 

tcilscii  li  oni  ilic  (ii  ciu  iiiL;s  of 
Henry  William  Bunbury 


Tliis  superb  folio,  limited  throughout  the  world  to  500 
riiimheicd  and  sit^iied  copies,  reproduces  in  lull  size 
facsimile  the  '20  hand-coloured  engra\iiigs  of 
Shakespeai  i.iti  pla\  s  made-  at  tlie  end  of  the  I'j^hteenth 
( c  iitiiry.  I  he  folio  inc  lurles  a  short  life  ot  the  .\rtist  and  a 
brief  history  of  the  Cieorgian  theatre. 

honnat  Tl"  "  1 9"  t)  colour  litho-ofTset 
bound  in  full  linen  boards. 

Publication  Price  .  .  .  £135 
Subscription  Price 
(pre-publication)  £105 

(iolourecl  bio(  hiiic  s  sc  iit  tree  on  recjuest 
The  Ariel  Press  Limited 
I  77,  I  79  ( ilapham  Manor  Street 
London  S\V4  6DB 


I  In-  1  .  .Ill'     I,    ,111      \|'l  ll     I  'C^ 


CABLES    BLUBOR  LONDON  W1  TELEPHONE  01  493  2714 


A  highly  important  and  rare  seventeenth  century  Spanish  Jewel 
of  enamelled  flowers  set  with  precious  stones,  en  tremblant. 
The  diamond  and  ruby  motif  would  appear  to  represent  the  emblem 
of  the  Flaming  Heart,  c.  1640.  In  contemporary  blue  velvet  case 


Exact  Size 


IN  BRUSSELS,  FROM  APRIL  14th  UNTIL27th 


XXnr  IDIRE  DES  ANTIOUMRES 

DEBELGIOUE^ 

PALAIS  DES  BEAUX-ARTS,  DAILY  FROM  2.30  P.M.  UNTIL  10  P.M. 
10,  RUE  ROYALE  BRUSSELS 


Sailing  boat  silver  gilt  and  agate    around  1 600    Musees  Royaux  d'Art  et  d  Histoire,  Brussels 


B    E    R    K  0 


ART  GALLERY 

KUSTLAAN  1 1  5  -  HET  ZOUTE  -  8300  KNOKKE-HEIST 


T.  050/60.57.90 


050/60.87.11 


BELGIUM 


25/3-4/5/78 

INTERNATIONAL 
EXHIBITION 
OF 

OLD  MASTERS 
AIMD 

ROMANTIC  PAIIMTIIMGS 


Jacques  CARABAIN 
Belgian  School 
Oil  53  ■  41  cm 


at,  ' 


Sebastien  VRANCKX  -  1  573-1 647  -  Flemish  School  -  The  Battle  for  Turnhout  Oil  1 04  ^  1 79  cm 

EVERY  DAY  (incl.  Saturday  &  Sunday)  from  1 0  to  1 ,  and  3  to  7  p.m.  -  Wednesday  closed 
ILLUSTRATED  CATALOGUE  (36  colour  plates)  available  at  £3  postage  included 


24  Galerie  de  la  Keine  CHAMARANDE  Antique  Jewel 

1000  Brussels  Francois  dAnsembourg  T.  j12.4p.j2 


40      I  lie  I  (IIUUHSM-IH    \pi  il.  I>I7H 


ANTVERPIA. 


Twelve  Antiquaires  from  the  city  of  Antwerp  and  one  from  the  province  of  Antwerp 
(at  Turnhout)  look  forward  to  your  visit  at  the  Foire  des  Antiquaires 
de  Belgique  at  the  Palais  des  Beaux  Arts  from  April  13  to  26. 

They  also  like  to  welcome  you  during  the  last  week  of  September  for  the 
Foire  des  Antiquaires  de  Belgique  at  the  Antwerp  Stadtfeestzaal, 
and  at  all  times  in  their  historic  City. 


Mevr.  A.  Avonds 

Mechelse  stccnweg  78 
(031 )  38.51.86 


Campo 

Meir  47-55 
(031 )  32. 12.25 


Jan  Van  Herck  p.v.b.a. 

Van  Schoonbekcstraat  100 
(031)  37.40.28 


M.  Bascourt  p.v.b.a. 

Mechelse  steenweg  17 
(031 )  33.71.20 


Bernard  Blondeel  p.v.b.a. 

Leopoldstraat  10 
(031 )  33.62.71 


Rik  Bourgaux 

Mechelse  steenweg  3 1 
{03 1 )  32.43.52 


Robert  Claes 

't  Binnenhuys 
Rosier  23 
(031 )  31.24.97 

E.  Golbert 

Mechelse  steenweg  85 
(03 1 )  33-53-34 


Kitty  Rueff 

Mechelse  steenweg  203 
( 03 1 )  30.86. 14 


Axel  Vervoordt 

Vlaeykensgang 
Oude  KiM>rnmarkt  16 
(031  )  33.67.80  -  33.67.90 

N.  Vrouyr  n.v. 

"carpets  and  rugs" 
Komedieplaats  4-8 
(031 )  32.36.87 


kmarkt  37-39 


Pierre  Avonds 

De  Merodelei  1 72 
2300  Turnhout 
(014)41. 1 8.65 


Chanibrc  des  A>ttiquaires 
de  Belgique 


Kamer  van  de  Aiitiquairs 
van  Belgie 


4' 


The  largest 
quality  antiques  fair 
in  Britain 

Mt)rf  furiiituri-,  picturis  and  prints,  clocks,  silver,  mctaUv.irc 

and  bronzes,  tlian  ever  heft)re  under  one  roof.  y 

More  p»>tter\  and  porcelain,  decorative  t>hjects, 
art  noiueaii  and  art  deco,  too. 

Hxhihits  ran^inn  from  !lS  —  !lSOOO. 

( Vt  r  I  SO  dealers  of  yood  repute  ensuring;  ct>nipetitive  prices. 

De.ilers  will  replace  pieces  d.iily  when  sold. 

An  excitint;  i>cc.»sion  in  an  elegant  .uid  spacious  setting. 

SIX  GOOD  REASONS  TO  COME  TO  OLYMPIA 


The  Tiiic Art     Aiil  iqiic.^  Ww 

Olympia. London. 9-17  June  1978. 

lOpi  fi  I  1 .00,1111 —  S.OOpni  (.i.iilv-  CItisfd  Sunday} 


Jean  Jacques  van  Eyll 


OBIl.CTS  OF  \'i:rtu 
AN  rK^UI'.  SIIA'l'.R 
SNl'I  F  BOXl.S 


I  XIIIHIK  )R  AT  Till  1  OlRl.  1)1. S 
ANTKH  AlRl  S 
Dl  HI  l.(.l^)('l.  AT  Tin:  P.M.  \1S  Dl.S 
HI  \l  X  AR  I  S  IN  BRI  SM  I.S 
APRIL  I  ^  T( )  i(, 

M.itlil  2  I 


( i.iU  rii   \u  Koui  l  \ 
2  1  nil-  Hi  xli  iilin  )i  k 
1  oglj  Hrusscls 


fpri\'fj 
1  1  X  ,i\ ,  .Molicrc 
I  o(ic_  Brussels 


AiHiqiie  Chitu'M'  RiiscMooilSi  holiir's  llcncli. 
Miulc  (III! mi;  the  Kccii-l.iinii  Pc/uhI  in 
ihe  llurd  qiiancr  of  the  ISih  ccnluiy. 
73"  loll!;  .\  22"  dcci>  x  42"  hif;h. 


l  iiu-  .inlii|iu-  hirniliin-.  p:iinliii^s  jnd  art  ohjci  ts. 
^lt■ml»^■r  ol  llu-  Vppr.iisurs  \s^4ti  i;i(ioii  nl  Vfrn-rk  .! 

Salander  Galleries ,  Inc. 


S.ll  Mudisun  \\enuc 
York.  N."^  .  I(MI21 

Tins.  \iir  I  l->iii> 


P.O.  Box  295 
Wilcon.  (  onn.  068Q7 
I2(i:?|762-()M6  762-2(162  p.m. 

h\  iipiuiininu  nl 


4J     I  111- I  t  "iiiii  "(^•.fiir    \piil  I't~s 


T  CROWTHER  &  SON  LTD. 


I      I  (  i;[  iw  1  HI  i;..'. 


Wi  have  fine  and  fxtensivr  stocks  oj  18th  ('rut  my 
furniture,  bronzes,  wood  and  marble  Chimneypieces, 
grates,  fenders  and  fire  irons,  oak  and  pine  panelling 
and  Garden  Ornaments  and  are  always  mterestfd 
in  purchasing  similar  pieces.  We  specialise  in  the 

design  and  construction  of  individually  styled 
purpose -made  architectural  f  utures  in  the  period 
manner  in  wood,  stone  and  wrought  iron. 


A  tine  and  important  pair 
of  bronze  Kvlins,  circa 
iSOO. 

Height  2  tt.  1  in.,  length 
3  ft.  2  in 


A  sLiperbK  modelled  bronze 
group  of  The  Huntsman  and 
Stag"  by  Holme  C'ardwell, 
]S57.  Note  This  was  shown  at 
the  Exhibition  of  Art 
Treasures  of  the  United 
Kingdom,  in  the  same  year. 
Height  2  ft  M  in.,  base  3  ft.  by 
I  ft  2  in. 


282  NORTH  END  ROAD,  FULHAM  SW6  INH 

Telephone  01  385  1375/7     Telegram  and  Cable  Address  ANTIQUITY,  LONDON 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 


I  Ol  as  llU.lllllHJ  li, 


i.  r  r,  Mo, 
1  4  lloori 


SCULPTURES  BY 

••Al  VMAlt  rll  , 
AMI  Itlli  rjM 
"ARC 

•HARI  I  II  H 
"BOrjl  I 
(  rSAH 
•(  OuruMlfR 
••I  IRljc, 
•f  A//l^gl 
ijARfiAi  in 
•(,Hi  ro 

n!  M 

•■H.II-1  R 
•MAIl  U  I'  A 

^/IA^J.' 
PAINTINGS  BY 

Ri/oMnis 

HORl  "  IAS  f  ( 
HOiCH  M 
RRIANI  HON 
lit  IIHtANSH  I 

BurjriY  I 

(  AMI  HI  IN  1.1  r 
r  AMI'IM  I  M 
(  ARM  I  MIL  ( 
•t  ASSINAHI 
:  A/IN   I  I 
(.  HARI  IAIN  MUH 
I  1  11  1  I  N  M 
"[  lAl  1  A1R( 


■.1ARI''4I 
•MAI  IHl  WS 
•MIN'.iJ//' 

MIRKH 
•MfjriRI: 
•Nl  (,RI 
•PA(  II  ri// 

PI  IRI  -,1. 1 1 

Rll  HMAN  1 

RI  llllN 

Ri)i  I'.SU 

SI  Miim 

•jL  MRI  Lt 
SRAMPINAIO 
WINAN  T 
ANllllIHl  R'-, 


lAvIRr  nil 

I  1  Sll.lANl  R 

I I  M I  n  I  .•■  II 

1  DISI  Al  I  I  , 


I 


1 1 


ll/AKI  I 
ISI  Nl  HI  I  t 
I  1 1|  nil  I  )  M 
l/l  ,1  RAI  I  1 
I  A 


■r,Ai  I  1  RANI  iir, 

HAl  ■.  I IIRK 
HUM   II)  Lll 
VAN  Ml  1  MSKl  1 
JA(  KSDN  A  Y 
lURRI  '.  H  H 
f  Rl  Yl  S  Ml 
kRIII.HOFF  I 


MABf.HANli  A 

MARl  riW  w 

MART  IN  I  I  RHIl  RI  ' 
•MAI  Hit  U 

MOMPI  R  1  111 

MilRRICt    I 'A 

Nl  IM.HIR  I, 
•NOtH  A 

(jsri  RI INll 
•IJIIlilll 

PI  1  1  AN  A 

Pt  RI  Y  S  R 

RtYNCllDS  ) 

RKlPt  LLt    J  P 
•RI  iBt  RIS  C, 

SANT  ACKfR  F 

SUZOR  COTf  A 

ilNTf  RBtRdER 

VI  RBOfCKHOVf  N 
•VII  At  LONCiA 

WAROOUlf  R 

'Nl  ISSllNBHlIf  K  J 

/AllKINf 

ANIi  4000THtRS 


GREAT  ELiROPt AN  ARTISTS  9  Oir^MASTEBi 
mth  CtNTURY     0   OVtR  1  7S  CANADIAN  ARTIS^ 


From  England . . . 


A  beautiful  Queen  Anne  walnut  drop-leaf 
table.  21  inches  deep— closed,  59  inches  deep — 
open,  59V2  inches  wide,  28  inches  high. 
$4,750.00  ^ 

A  rare  brass  colander,  circa  1640.  14-inch 
diameter  top,  5Vi  inches  high.  $1,800.00 
Two  of  four  superb  brass  candlesticks,  circa 
1790.  4^-inch  square  base,  12  inches  high. 
The  four  . . .  $2,850.00. 


STRASSEL 


AS.I.D.MEMBEK 
Lomite  A.  Meudtl 


lOOO  HAMILTON  AVE..  LOUISVILLE.  KY.  40204  TEL:  (502)  587-6611 
Mimbtr  of  Tht  NtHnmtd  Amiiv*       Art  D««/«rs  AttotuUion  of  Amtric*,  Imt. 


Y       I  •  The  glass  of 

Laliquyl 

a  collector's  guld^fl^H 


CHRISTOPHER 
VAIME  PERCY 


signed  copies  J 

by  the  author 

available  from 

CVP  Designs 

5  Weighhouse  Street 

London  Wl 

Cost  £13-95  plus  postage 


r 


Ader,  Picarp  Tajan 


Auctioneers  in  Paris 

t>  MONACO  -  MONTE-CARLO 

Sl'OK  riNC  1)'H1V1:R     SALLE  DES  AR  LS 

SATURDAY,  i  stii  Al^RIL,  Al  s.^iop.ni.  aiul  v.i  s  p.m. 
SUNDAY,  K.th  APRIL,  AT  10.30  a.m. 

ART  NOUVEAU  -  ART  DECO 

l-.xpcrts  :  MM.  L  I'.  Cini.irJ,  I'll.  M.ircdKuix 
(  111  Slew  ; 

Sportiiii;  d'Hn  cr,  Tluiisd.u  .  i  3tli  April,  tnini     to  i  i  p. in. 
rnd.n,  14th  April, .troiii  ii>  ,i.m.  to  noon,  troni  z  p.m.  to  (>  p. in. 
.iikI  troni         p.m.  to  i  i  p.m. 
S,ituri.l,iy ,  I  Stii  April,  troni  lo  a  in.  to  noon. 


( ,LIIL  LI  .MIN 

"I  I.  loiKiir  ilr  b.miii'" 

I'olvi  hrdinc  tt  rr.i  Lott.i 

SI  iilpturc  Sii;iRil  II  4 :  1  III 


Kll  Ml  I:IN 
(  111  \M-  k  ph. lilt  nil-  il.iiH  IT 
III  In  ■  iii?(.  .iiul  iM  ir  \  ,  1111 

tl!l\  \  l->,lSf 


ART  MONACO  S.A.  -  1  j,  ln^iilcvMrd  i'ruKX-ssc-CdiarUittc    Moiitc  C.arlo  (PniKipaiitc  dc  Moikko)  -  Tel:  (93)  so.73.1  s 
By  Mc  M.-Th.  HSCAU1  -MARC)UET,  Huissicr,  29  boiik-vard  dcs  Mtuilins,  Monte  C;arlo. 
Ill  the  presence  of  Mes  ADER,  EIC:ARn,  1  AJAN 


PALAIS  D'ORSAY  -  THURSDAY,  27th  APRIL,  at  9  p.m 

LOUIS  C:ARRE  collection  (FIRS!  SALE) 
IMPORTANT  MODERN  nRAWIN(;S  AND  PAINTINGS 

by:Bazaiiie-  lionnard     Bores     I  )(.lauiia\     R  lhitN'     l-.stc\c    (llariier  (Ironiaire 
-  Helioii  -  Herbm     Kupka     I  ansko\     I  apKi|iie     Lanrens     Le  C  orbiiMer  Legcr 
Fieasso  -  Stael  Vilkm. 

SCULPTURES  by  :  C:alder     I  )ik  liamp-Villon     tiilioli  Laurens. 
TAPESTRIES  bv:  R  Pntv  Miro 


DLH  IIAMI'-VILI  ON 
1  I  I  .r.uul  (  Ik  v.iI.  1 1)  I  4 
Artist  s  briiii/i.  pritot.  d,iti.».l  Ivl4 
(  .istcr  Sussc  II   111(11.111  Ve  iMSiiii 


IMC  ASSO  (I'.ilil,,) 
igiirc  =  fi  ( li  tiibrc  i  '/Vi" 
t  iii\  .IS  signed  ,iiul  il.iti.1.1 
(<  (  \  tobrc  I 't  jij 
II   s  s  I  111   W  41'.  i  111 


l-xperts:  MM  A.  I'.ieitti.  A.  Selioeller. 
(.  )n  \  lew  : 

Widiiesd.iv  ,  Jfitli  April,  from     p.m  to  i  i  p.m. 

_S  p.m. 


lursd.iv,  27tli  April,  from  i  i  .i.m.  ti 
(  A  I  Al  (HILT  S  c  )N  RE(  )UF,S  E 


I  .A  I  s  ,^  N  M 

I  ai  .^M I  1  I  li  Ni 
1  <  I  " I  < 


I  .-^  I  SANM       I'.M  .-M  1  Ml  IX  M  1  1 

I  ins.  1   iSiilssi  I  \  ll   |i  iRIA 

-•  1    I      U       1  I        -•"1-11  1  .irl..  I'm.,  i|. 


Al<  I  \li 

I'nu.  I 
Ji  Ml, 111,, 


1  1,  111,. 

1,1  V 


Mes.  ADER  PICARD  TAJAN-12,  RUE  EAVART  PARIS  2-TeL:  742.95.77 -Cable:  ADERPICAR-PARIS 


4=- 


ws^m 


HELMUT  FRANKE 

KUNSTHANDEL  MUNCHEN 


Akeleipokal,  Nurnberg,  um  1650  Mz  Hans  Kmdsvater,  1  622, 
R  ,4185  H  25  cm,  Gewichi  310  g 


IN  THREE  DIMENSIONALCOLOR 

ext  by 

SIR  HARRY  M.  GARNER 

&  MARGARET  MEDLEY 

l*iil)lisheci  by  The  Asia  Society 
1  IJ  1  .ist  fi4th  St  ,  New  York  (  itv 

f  our  volumes  include  ma|cjr  art  objects  from  public 
&  |)rivate  collections  thrcju^hout  the  world 

1  J'jH  three  dimeri'^iona!  photo 
representation^,  in  natural  color^ 

An  invaluable  reference  work  for  students,  scholars 
and  collectors,  or  gift  to  your  favorite  university 
or  museum  library 

Complete  with  GAF  View-Master"  deluxe 
viewing  system.  $400.00  (U.S.  funds)  pre-paid 
by  surface  transportation.  Satisfaction 
guaranteed.  10-day  return  privilege. 

THE  GRUBER  FOUNDATION 

I'  (  )         HS  54,  Portlaiul,  ( )rc)4(>n  '»7J()7,  USA 
Also  available  iit 

PARAGON  BOOK  GALLt  RY,  14  [  ?()th  St  ,  New  York  City 
MARUZFN  COMPANY,  Tokyo.  ]^)^  lapan 


mh 


Possibly  the  larfrest  and 
finest  collection  in  the  world 

MON.  Rodeo  Dr. 
Beverly  Hills,  California 

("2i:J»  273 •  01.').^) 

U'c  imrchu.tc  I-'slalf>-  ami  Quality  i>ii'Ci's 


ARCOSTRASSE  i,  8ooo  MUNCHEN  2 
TELEFON  o  89  59  48  76 


4*1     I  lu- 1  Dtiiiiussi  iii    \[inl,  I'irs 


FOX 


GALLERIES 


Fine  English  and  French 
19th  &  20th  Century  Paintings 


James  Charles  1851- 1906.  Girl  in  an  Orchard  signed  oil  on  canvas.  9  «  12  in. 

Weekdays  lU-6    Saturdays  10-1 

FOX  FINE  ARTS  LTD 
5-6  CORK  STREET,  LONDON  W.L 

Telephone:  01-  734  2626.  Cables:  Foxart  London  W.l.  Telex:  268048  Extldng. 
1262  Sunset  Plaza  Drive,  Los  Angeles,  California,  90069.  Telephone:  (213)  657  6395 


1^ 


14- 24  J  Line  1978 

14Junc,  5.0()p.m.  until  lO.OOp.m. 
15-24June.  U.OOa.m.  unlil  7.3Up.m. 
(losccl  Sunday. 

THE 
GROSVENOR 

HOUSE 
ANTIQUES 
FAIR 

Admission. L'l. 50 
inclLiding  illustrated  handbook. 

Grosvenor  House, 
Park  Lane,  London  W|  A  3AA. 
Telephone:  01 -4W  6363. 


I 


glisli:  2nd  Qiiartcr  ofthc  18tli  century. 
T  exceptionally  fine  ciuaiity  collectors 
binet  of  small  proportions  supported  on  the 
iginal  stand  and  beint^  executed  in  faded 
ahogany,  the  door  being  inlaid  with  yew 
ood  panels  on  the  outside  and  sycamore 
inels  within,  the  small  interior  ch  aucrs  fx  ing 

yew  wood. 


IMENSIONS: 
ax.  Height:  3'llf 
■ax.  Width:  l'5i" 


Im.  22cms. 
45cnis. 
32cms. 


iax.  Depth : 

nail  cabinets  such  as  this  were  made  for  the 
ealthy  classes  in  England  from  the  Reign  of 
enry  VIII  onwards  and.  in  most  cases, 
though  their  original  [purposes  are  now  con- 
:tured,  they  were  generally  made  to  contain 
•vels,  medals,  coins  or  other  precious  objects, 
lecare  that  the  cabinet-maker  took  in 
■signing  and  building  such  a  masterpiece  is 
11  indicated  in  the  above  described 
;nnple.  Not  only  is  the  choice,  the  variety 
d  the  employment  of  the  veneers  the  work 
a  master  craftsman,  but  the  profusion  oi 
all  secret  drawers,  constructed  with 
ecision  and  almost  architectural  perfection 
p.  oof  that  this  cabinet  was  made  for  a 
rson  of  no  mean  station, 
means  of  a  secret  release  catch  the  top  lifts 
reveal  a  hidden  storage  wall,  the  interior 
ntre  door  contains  a  veneered  mirrored 
'  mpartment  which  pulls  out  re\  ealing  two 
nks  of  small  secret  drawers. 
)t  content  with  his  handiwork  so  far,  the 
binet-maker  has  gone  on  to  provide  a  false 
itom  to  the  stand  which,  on  taking  out  the 
ig  drawer,  by  means  of  another  hidden 
>"li,  rises  to  contain  vet  two  more  secret 


JEREMY  LTD, 

255  KING'S  ROAD,  CHELSEA, 
LONDON,  S.W.3 

Telephone:  01-352  Or.44 

01  352  3127  (  ables:  jeremique,  londo.v,  s.w.3 

OPEN  .\LL  DAY  SATURD.W 

Mcuibt-rs  of  The  Mrilish  Anliquc  Dralcfi'  .Vss'>ci.ili')n  Ltd. 
KINKS  r  ENGLISH  AN'.)  FRENCH  KL  RNI  KL  RE 


Member  of  the  British  Antique  Dealers  Association 

21  MARKET  HILL, 
WOODBRIDGE,  SUFFOLK,  IP12  4LX 
Tel ;  Woodbridge  3531 


line  Rct;cii(  \  st  (  rt  lairr 
(  .il)iiicl  (  .  IHOO. 
To  l)f  l'.xliil)it(  (l  .11  ihc 
( i.iiiK It'll  Ai  Is  |-  ciii 


Late  IHth  (cntiuA  faficd 
111. lilt i!4aii\  &  satiiiw I II )(i  l).iiKic( 
hiircciu  ( .ihiiict  r .  I  7')(  I 

I  n  he  t  xhii)itccl  at  tlic  West  ol 
l^iit;I.UKl  Anliciurs  Fair. 


ig  13  B  B  [3  [□  [□  S  S  S  [a  S  [3  [□  [□  [□  [s  [a  la  S  [□  S  la  S  [a  S  S  S  S 
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El 
51 
[d1 
01 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 
Bl 

His  l^;i\(  ('ll(MK'\  'V\\v  Anicrican  Ambassador,  M  i*  Kin<>!nan  Brewster  Bl 

Bl 
Bl 

.  Bl 

Admission  I'l-'i.")  iiiclndin^ciilMloi^Mc.   AdniissioiioiilN  S.)|).     ( 'at;d().i»ii('s7,)|).  Bl 

Bl 
Bl 
Bl 
Bl 


ThcTliirdWostof  l^]rij>laii(l 

ANTIQUE 
FAIE 

Ass(Miil)l\  liooins  -  Datli- 1  lain  to  7|)iii(laih. 
^l^ii('s(la\,{HliMav-Satiii(la\,  KUiiMav  1978.' 

•  •  •  • 

()fTi(ial()|)('riiri<>:>:5()|)in/l^i('s(lay9thMayU^^^ 


All  exhibitors  arc  members  of  The  British  Antique  Dealers  Association  Ltd. 


ltu'1'iiMHi'isMMir    \piil,  l')7N 


John  Keil 

154  BROMPTON  ROAD  -  LONDON  SW3  IHX     TELEPHONE:  01-589  6454    CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


.in  i  xlii  iiu  ir  rail'  Ri  <;i  H(  r  /n  iioil  hiin-clni  niiJ  oi/ticnui/  safu  l<ihl( .  (.im/  hHKI. 
A  siiiii/iii  lahlf  illii\ti(itrd  in  llir  Dk  linniirr  n/  F.iiolish  Fiiinitiin  .  ji.'J'JH.  jilali  14. 
Hrit;lit  '-!lt.4rUn.  (7L',Um:  Width  LMl.7.Un.  iHOcnii  and  }it.,').lin.    Tilx  in   Dcpdi  III  Idiii.  ' 

.1  fi'it  I'll!'  "/  Ri  i^tncr  fit  iiiii/  iiiiiliiii^iini  siili  lahnn  h.  (.'iiui  IHIII 
Hri^Ht  Stt.Oiti.  iMlicm  l  Width  'lit.  1  ^m.  'i')f>niii.  Depth  llt.Hiii.  '  Slk  mi 

JOHN  KFJL  LTD:  ALSO  AT  j()  I  HI  RLOL  PLACL   LONDON  SVV7  -'Hq    I  KL:  i.i-r,H(,  4  5X1 
7  9(^UIETSTREET  BA  I  H  BAi  jJL'     l  ELiBA  I  H  (0..25!  76 


William  Drummond 

(Movent  (iardcn  Ciallcry  Ltd. 

lo  Russell  St.  (/')'  ihc  Royal  Opcid  House) 

1  oinlou.  WC;2  C)l-X^6  I  1  ^9 


SPRINC;  EXHIBITION 

(iciK  r.il  William  J.  Chainbcrlaync 
iN^i  1910 


IAN  G.  HASTIE 


.\iiti(|U('s  and  Works  oi' Arl 

4(),  St.  Ann  Street,  Salisbury,  Wilts. 
Salisbury  (0722  1  22957 


An  i  cii  U  18th  (ciitinA  Oak  Cabriole  leg  Dresser  base 

()'  1"  X  r  7". 

See  our  unusual  and  interesting  collection  of" 
17th  &  18th  century  furniture  and  objects  on: 
Stand  21  at  the  West  of  England  Antiques  Fair. 
Mav  9th  to  13th. 


Watcrt oloiir  I  .mdsc.ipcs  dr.iwn  111  Matiritiiis, 
J. 1111. Ill  a.  H.irbados,  (iainbia  and  The  liahanias. 
Also  v  ic\ss  ot  MaKern,  Sotithanipton, 
Yorkshire  and  Bristol. 

I'his  illustrations  from  Biirger,  Mrs  Oliph.int, 
ShelleN ,  I  he  Bible,  ( iray  and  I  )ante  .  .  . 


Opens  rhursday  April  6th 

I  )aily  9.  V )  tintil  7 

I  hereattei  until  iV1a\'  od,  open  d.uly 
10     <,.](>■  1  luirsi.i,i\s  7,  Saturdays  12.30 


M ALLORY  0/ BATH 

ANTIQUE  SILVER  and  JEWELLERY 


^1 


I'air  ol  (iciii  iic  III  Silver  Tea  Caddies  hy 
Pierre  (jillois.  London  1776. 
lVeii;lil  36  ozs  1 1 .1 30.4^ms ) 

h'xhihilini;  al  H  'est  0/  Hni^land  Anni/uc  Fair.  Sland  1 1 


Plume 
BA  in 


E.  P.  MAI.I.ORV  &  SON  LTD. 

1  4  Bridge  Street  1 

and  BATH  BA2  4AP 

5  Old  Bond  Street  ' 


Fine  l^i^hlccMitli  and  luirlv  Ninctccnlli  C\'ntiir\' 
h\iriiitiir('  and  Works  ot  Art 

'.7-7n  CHAI.K  I-  \I<\I  HO. \l)    LONDON  N\\  I    (ii  ^s,.  ]:.<n  m -ji.T  JT'. 


George  III  mahogany  D-end  dining  table  ivith 
drop-leaf  centre  section.  Ca.  1775. 

Measurements :  Lem^th  9'  2" 
widths'  11" 
Height  2'  5" 


Exhibiting:  Camden  Antiques  Fair,  April  8th  16th. 

Midland  Antique  Dealers  Fair,  Solihull.  April  25th-29th. 


DELOMOSNE  AND  SON  LIMITED 


MEMBtRS  OF  IHF  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  fine  pair  of  Icepails 
With  small  reserves  of 
flowers  on  a  cream 
ground  on  borders  of 
deep  leaf  green,  the 
lower  part  richily  gilded 
to  represent  gadrooning 
and  thie  liners  marbled  in 
yellow  ochre 
Height :  1  3  ins 
Marked  in  red  script 
Chamberlains  Worcester 
&  1  55  New  Bond  Street, 
London  Circa  1  81  5 

Exhibiting  at 
CAMDEN 
ANTIQUES  FAIR 
April  8th- 16th 


4  CAMPDEN  HILL  ROAD  KENSINGTON  LONDON  W.8 
TELEPHONE  01  -937  1804    CABLEGRAMS  :  DELOMOSNE  LONDON  W.8 


Klaber  and  Klaber 

AN  FIQUL  PORCHLAIN 
2b  Hans  Road     KnightsbrKigc     Loiult)n  S  W3  i  RX 

(suii.-  ut  I  l.iridds) 

Wll  L  HI,  HOLDINC  AN  LXHIBITION  OF 
ORII  N  I  Al  INI  LUHNC;ES  ON  LUROPLAN  P0RC:ELAIN 
ROM  loth  22nJ  AIMlll,  197S.  MONDAY  SA  TURDAY  loani  .s.,^opni 
(ALL  EXHIBITS  FOR  SALE) 


*  lUNIM  ti.i[H.\  [Mitii(  »1  ni  .1  l>nlli.iiU  p,iU  ttt  \Mtti  iIkm  >  .  .ilk  J 
A  .ill  Titiiit  ■  p.iHi  rri   I  S(h  t  ctitiir\   Hti^ht  s'" 
(  ( ilN!  SI  iiiini.mirt  <  up  p.nntui  uitli  tin    V.ik  tmiu-  p.ittc  rn 
1  Hih  I  i  iiiiir\   1  i(  i^Ik  I  i 

\l  (  )Rt  i  S  I  1  R  Ih  II  shaped  I  up  uitfi  uish  l^oiK  hamlk-  .inJ  s.iucc  r. 
p.tiriu  d  in  sott  I  oil  HI rs  u  uh  tlu  '  V.iU  iitirn    p  itt(  rn  t    i  ""SK  (>ii 
(.  u[>  J  I  '  hij.;li   I  >ia  iiK  U  t  Sau<   I  4  i 


MMSSl  N  [cahnvKl  jrul  saucer   I  Vl.. rated  n  -rs 
u  ith  a  larg(  i  aterpillai  and  oilu  r  assorted  in  ■.  ■    ■  ■ 

wea^e  [border  and  gilded  ediie  i    i-4s  (  r.  .ss,  J        .1  ds 
mark 

I  iei^ht  «>t  liDU  1  J    I     meter  ot  saucer  4  l" 

I  lie  above  will  he  exlulnted,  ti)^ethci  with  tuir  tegular  stenk. 
on  Stand  No  i«;  at  the  Camden  Antiques  Fair, 
Kth  16th  April 


)IR-  01 


-sSi;  ^^2X     I  cicgr.iiiis :  K  l.ibcrpori' I  uncion  SW? 


S.;     I  Ik- 1  oiiiitiisM-ur  \pril, 


AUCTION  SALE  IN  GENEVA 

HOTl'L  IN  ri;KC()NTINI-:NTAl, 


SATURDAY  29  April  1978  at  9.00  p.m. 

EX-COI.LFXTION  MAYORKAS  AND  VARIOUS  PRIVATE  COLLECTIONS 

RARE  RUGS 

TllRKI'Y.  PERSIA  (ASIA  MINOR) 
CAUCASUS.  CENTRAL  ASIA 
mainly  of  the  it)th  century 

Exceptional  silk  HI-^RAKI  rug 

I  4  precious  silk  rugs. 
PERSIAN  TURKISH 


Rare  TABRIZ  silk  rug.  (.ailed  '  Clarden'  rug 


BRUSSELS  Tapestry  "La  Kermesse  villageoisc"  after  a 
cartoon  by  David  TENIERS.  i  7th  century  H.  ^,  S.4i'ni. 


EXCEI'TIONAL  GROUP  OF  1  5 

TAPESTRIES. 

1 6th.  I  7th,  and  i  8th  century 
I  6th  century  AUDENARDE  Tapestry 
"Peuilles  de  choux  au  CrilTon" 
H.  2.7sm  X  L.  ^.osm 
"Landscape  scene"  Flemish. 
1  7th  century  H.  ^.  ^om  x  L.  4.2 sm. 
BRUSSELS  Tapestry  c.  i  6  so  "Ajax 
and  the  Trojans"  H.  ^.7()m.  x 
L.  4.8()m. 

BRUSSELS  1  apestry  '"History  of 
Hannibal"  1  f-)th  century  by 
Franz  CjEUBELS  ^V>m-  ^  2. bom. 
BRUSSELS  Manufactory  "Boar  Hunt" 
1  (Sth  century  2. 7()m.  x  4,4sm. 

Hxpertise  and  documentation:  M.  Alan  BAHR. 
The  International  Art  Registry  Ltd. 
NEW  YORK.T.  (212)  ^74.(^71 
Expert:  M.  Roger  BECHIRIAN  -  t^ARIS 
T.  624  s  5  I  « 


ON  VIEW 
Eriday  iH  April  from  4.00  p.m. 
Saturday  2c)  April  from  1  !  .00  a.m.  to  h.oo  p.m. 


M*^  PIERRE  CORNETTE  DE  SAINT  CYR 

24,  Avenue  (."icorge  V  -  7SO()S  PARIS.  Tel:         1  S-97 

M'lEAN  CHRISTIN 

Huissier  judiciaire 
8  Place  des  Eaux  Vives  -  i  207  CiENEVA.  Tel:  ^(1.22.  ss 


^•••••••••••••••••••••••••••••••••^•^ 

To  Harpers  &  Queen  Hotel  Book,  P()  Box  3 2D,  New  Maiden,  Surrey  KT3  5RZ 


SCALE  OF  CHARGES  |IN(  LUSIVE  OF  mSTAGE  AND  PACKING) 

UK  price:  Worldwide  airmail:  £S     turopeand  w(xldwide  surface  mail:  £4-50 

(Price  irx  ludes  [jostage  and  [wc  king)     Please  allow  three  weeks  fcjr  delivery     (UK  and  cjverseas  airmail). 

Please  st>ncJ  me  c  c)py(ies)ot  THE  U»  BEST  HOTELS  IN  THE  WORLD. 

I  enc  los*"  t  hecjue/postal  order  for  £  made  payable  to  HARPERS  &  (^UEEN. 

NAME  BK  K  K  (  APIIAlSPLt  ASE   

ADDRESS   


POSTCODE 
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TRAVELEDITOR 
RENE  LECLER 
CHOOSES  THE 
WORLD'S  BEST 
HOTELS 

On  whose  recommendation?  His 
own.  Rene  Lecler  has  travelled  to  98 
countries  in  his  years  as  Harpers  & 
Queen's  travel  editor,  and  in  the 
course  of  his  travels  he  has  stayed  at 
some  of  the  worst  -  and  ALL  of  the 
best  -  hotels  in  the  world. 
Rene  Lecler  is  a  traveller  who  likes 
the  good  life.  He  likes  the  BEST 
food,  the  BEST  service,  the  BEST 
rooms  with  the  BEST  views,  and  he 
knows  where  to  find  them. 
The  300  Best  Hotels  in  the  World 
is  the  most  idiosyncratic  hotel  guide 
ever  written.  Now  in  its  second 
edition,  it  contains  60  new  entries. 
The  guide  contains  NO  advertising 
at  all;  the  hotels  concerned  pay 
nothing  to  be  included  (neither 
directly  nor  indirectly). 
The  300  Best  Hotels  in  the  World 
sold  out  10,000  copies  of  its  first 
edition.  This  brand  new,  thoroughly 
revised  edition  costs  £3-95  from 
leading  bookshops  OR  direct  from 
Harpers  &  Queen.  Fill  in  the 
coupon  opposite  for  your  copy. 


Trade  orders  welcome. 

Enquiries  to  Publisher's  Office, 
Harpers  &  (.^ueen,  Chestergate  House, 
Vauxhall  Bndge  Road,  London,  SWl V  IHF. 


E.&C.T.Koopman&SonLtd 


Collection  of  French  and  Swiss  Gold  and 

Enamel  Boxes 
1780-1835 


3IN  DALTON  HOUSE.  Exhibition  of  fine  jewellery  and  (The  Provincial  Antique  Silver  Co.) 

v)HN  DALTON  STREET.  Sterling  silver  at  Goldsmith's  Hall.  53-65  chancery  lane. 

1<NCHESTER  M2  6JP  April  9th-1 3th  1 978.  LONDON  W.C.2. 

I  61  -834  2420  &  061  -832  9036  Tel :  01  -242  7624  ft  01  -242  836S 


4  . 

FRANK  CARO 
GALLERY 


Estate  of  the 
late  Avery  Brundage 

By  order  of  the  Executors.  A  special  sale 
of  Oriental  Art  objects  belonging  to  the 
estate  of  the  late  Avery  Brundage,  including 
important  stone  sculptures,  will  be  held 

at  Frank  Caro  Gallery  commencing 
Saturday,  May  6th,  1978  at  10  am.  AU 
prices  will  be  reduced  by  25%  from  list. 


4W  EAST  SrxH  ST.,  NEW  YORK.  N.  Y.  10022 

(212)  PL  3-2iee 


950  Third  Avenue,  10th  Floor,  New  York,  N.Y.  10022 

New  York  •  Atlanta  •  Miami  •  Boston  •  Chicago 
Dallas  •  Houston  •  Los  Angeles  •  Philadelphia  •  San  Francisco 
to  the  trade  only 


30  years 

0Os.GALERIE  MARBACH 

exhibition  of  reopening  at  the 
KRAMGASSE  54,  CH-3000  BERN  8 
Switzerland 
tel.  031  -22  42  05/59  1  8  60 


April  18th  -  June  10th 


Patrice  Allart,  Alo  Altripp, 
Jean  Broisson.  Serge  Charchoune. 
Franz  Fedier,  Guy  Houdouin. 
Kurt  Husnik,  Bengt  Lindstrom, 
Jurgen  Messensee.  Jacques  Pajak, 
Henri  Pfeiffer,  Antoine  Poncet. 
August  Puig.  MarkTobey,  Fritz  Winter 


catalogue  available 


S.S'     riu"  i.'»>niniisM-Mi ,  \pril,  Mt7S 


COLNAGHI 


Lalita  Ragmi 
Deccan,  c  1670 


An  Exhibition  of 

INDIAN  PAINTING 

Mughal  and  Rajput  150U-i8ju 
5  April   3  May 
Fully  illustrated  catalogue  available 

14  Old  Bond  Street, 

Telephone:  01-491  7408  j  ,  ,,,,  Monday  Friday  10.00  6  00 

Cables:  Colnaghi.  London  LOnQOn,  W  1  Saturdays  10.00  1 .00 


THE 
GHIORDIAN 

KNOX 
LTD. 

Galleries  #55  &  56 
(212)  722-1235 


'\llli(]uc  (.iipcl    ol    lite   c.hK     I'dll    Ipossihly  Ifilfl) 

(  I'litiifv  uilh  f^.mlfi)  iiicilil  witli  w.ilci  p.iss.i^cs  ,1  design 
il.ilmg  lioni  llii'  lf)th  1  'ill  f  ciilurv  (  iilors  p.ilc  hi  u  k  mi'- 
(l.illiiin  iin  ,1  n.ivv  j^iuund  .k  (  cntcd  hv  sand  .itul  hone. 


ROBERT  E.  MANN 

D  H.  Chlparus:  Clec)[)atra  —  18"  long,  bronze  dore  and 
ivory  Circa  1922.  Triple  onyx  plinth. 


Gallery  #9 


(212)  838-4301 


MANI1ATTAN  ART 
ANTIQUES  CENTER 


THE  FIRST  SERIOUS 
ANTIQUES  ARCADE  IN  THE 
UNITED  STATES 

where  over  (A)  ol  New  York's  finest  dealers  offer  a 
full  range  of  fjuality  merchandise  at  competitive 
[jrices.  ConvcnuMitly  located  in  a  beautiful,  tri-level 
enc  losed  arc  ade. 

1050  Second  Avenue  at  56th  Street 
New  York,  N.Y.  10022 
(212)  355-4400 


MAX  M.VAS 

I  ihr,ir\  l.ihic  Iriglisli  m.ihoganv  ,  TulifHvood  inl.iv,  (  one  h 
design,  original  h.ndw.iie,  e,irl\-  1"tlh  f'enliirv 

Gallery  ^59  (212)759-5498 


KURTH 
ANTIQUES 

\1aria  Immaciilada  hy  Giuli- 
ani, Giovanni  (1669-1744).  Ba- 
roque carved  limewood,  orig- 
inal pcjiychrome,  circa  1715- 
20  in  Heiligenkreuz  (Vienna). 
37"  high. 

Gallery  #25 
(212)  935-6078 


Pliotos  bv 
(  .irUDn-Kurlli 


fill     I  hf  r«>niuussfiM    \prtl,  i»)7^ 


l\ie.sday  the  I8tli  April  al  1.00  p.m. 
with  \  iew  fovir  daxs  j^rioi  to  the  sale 
or  l)\  special  aj^pointnicnt 

INTERNATIONAL  AUCTION  IN  COPENHAGEN 
PAINTINGS  AND  WORKS  OF  ART 


Frans  de  Mompcr,  \m^  !()()(): 
Skittles  players  (nitsicle  a  I)ut(  h  t()v\  ii. 
Sit^iied  F.  (le  Moniper.  Panel.  40  <  55  em. 


ARNE  BRUUN  RASMUSSEN 

AUCnONEER  OF  FINE  ART 


Bictl^Milc  ■!:]  •  nK-12()()  Cdpciiliat^cii  K  ■  Dcnni.irk  •    I  rlcplK me  0 1  - 1 -It,'!  1  I 


Christie's 


Geneva 


At  the  Hotel  Richemond 

Tuesday,  April  2^  at  3  p.m.  and  9  p.m. 

Important  European  Silver 


(icrmaii  silvcr-gilt  wa^er-cup,  b\  Mcinrad  Bauch  the  Mlder, 
Nurcmhurt;,  earlv  i7th  cenrur\\  iij  in.  (31  cm.)  high. 

Illustrated  catalo^^ue  £.4.00  (%S.oo)  post  paid 


I  tu-  I  "IlIli'iNSt-llI     Vpill  I'lT'^ 


Christie's 


Geneva 


At  the  Hotel  Richemond 

Thursday,  April  27  at  10  a.m.,  3  p.m.  and  8  p.m. 

Magnificent  Jewels 


Superb  antique  emerald  and 
diamond  necklace  and  pair  of 
very  hne  antique  emerald  and 
diamond  ear-pendants 
(reduced). 


Illustrated  catciloo/ie  £,4.00  (%S.()o)  post  paid 


At  the  Hotel  Richemond 

Wednesday,  April  26  at  3  p.m.,  6  p.m.  and  9  p.m. 

Important  Works  of  Art  by  Carl  Faberge 
and  an  Important  Collection 
of  Russian  Cloisonne  Enamels 


Pink  enamel  and  gold  sedan  chair, 
hv  (/arl  Faberge,  work  master 
MR-hael  Perchin,      in  (9.';  cm.  j  high. 

Ulustrati'd  catido^^ne  £j.oo  (%6.o())  post  paid 


I  111  I  .'iin"isM  iii    \pril.  I  t;^ 


Ghristie^s 


New  York 


at  502  Park  Avenue 

Wednesday,  April  19  at  10.30  a.m. 

Fine  French  and  Continental  Furniture, 
Sculpture  and  Tapestries 


The  Properties  of  Mr.  and  Mrs.  Paul  Anka,  The  Hon. 
Roderic  Henderson,  the  Heirs  of  Grace  Phillips  Johnson,  the 
Executors  of  the  Estate  of  the  late  J.  Paul  Getty  and  others. 


Millcricurs  animal  and  armorial  tapcstr\', 
61  in.  bv  70  in.  (  M  ^  cm.  b\'  i  7X  cm.). 


Illustrated  cataloQ^ne  £^.60  (%^.oo)  post  pold 


I 


Christie's 


London 


Friday,  April  14 

Important  Old  Master  Pictures 

The  Properties  of  F.  A.  Dryver,  Esq.,  G.  N.  Le  G.  Horton-Fawkes,  Esq., 
Felicity,  Lady  Rumbold,  Dr.  and  Mrs.  Richard  H.  Rush,  of  New  York, 
The  Earl  of  Stair,  K.C.V.O.,  The  late  E.  J.  Blaiberg,  The  Heirs  of  the  late 
Algernon  Borthvv  ick.  The  late  Mrs.  H.  L.  F.  Cubitt,  The  late 
Miss  K.  D.  C.  Jones,  The  Gillion-Crowet  Collection  and  others. 


\X  illcm  \  an  de  Velde  rhc  ^'ounger:  Fishing  boats 
and  other  saihng  vessels  offshore  in  a  calm, 
signed  w  ith  initials,  i  ^]  in.  hv  i6  in.  (33.6  cm.  by  40.6  cm.). 


Aert  \  an  der  \eer:  I  roxen  ri\  er  scene  w  ith  numerous  iigures, 
signed  w  ith  two  monograms,  on  panel,  2  ^1  in.  In-  u.l  m.  (60  cm.  by  82.6  cm.). 

lllustratt'd  cafdloii^iit  £j.^i'  (S^.oo)  post  paid 


Christie's 


London 


Wednesday,  April  19 

Fine  Watches,  Clocks  and  Barometers 

The  Properties  of  The  Earl  of  Stair,  K.C.V.O.  and  others. 


Selection  ot  watches  including,  bottom  right,  a  parcel-gilt  silver 
verge  watch,  the  movement  partially  constructed  f)f  silver, 
signed  Francois  Hubert,  Rouen,  c.  1650,  3^  mm.  diameter. 

Illustrated  catalogue  £1.10  (%2.()o)  post  paid 


Christie's 


London 


Tuesday,  April  25 

Fine  Japanese  Porcelain  and  Works  of  Art 

The  Properties  of  Baron  von  Zuylen  and  others 


No  mask  ot  Fukai,  with 
impressed  circular  seal  'I'enka-ichi 
^'amat(>,  first  half  iHth  centurv, 
in.  (2  1  cm.)  long. 


9^ 


o 


J! 


Pair  of  Kakiemon  tigers  on 
rockwork  bases,  late  lyth/early  i8th  centurv. 
in.  (24.5  cm.)  high. 


Kakiemon  lack  's  pillow,  i7th 


Arita  ewer  of  Middle  I  '.astern  inspired 
ceiiiur\  ,  s  ■,'  in.  In  54  in.  In  form  painted  in  Kakiemon  style, 

z-\  in.  (14.4  cm.  by  9.9  cm.  by  7  cm.).     early  iXth  century,  8]  in.  (21  cm.)  high. 


Illustrated  ccitaloiiuc  £,2.2j  (S^.joJ  post  paid 


hS     I  Ik-  t  i>iiii.'iss<  iii    \ni  il   I  K,-s 


Christie's 


London 


Monday,  April  24  at  11  a.m.  and  2.30  p.m.  and 
Tuesday,  April  2*5  at  11  a.m. 


Fine  Antiquities 


Fine  Hellenistic  or  Roman  marble  head  zncl  century  BC^/AD, 
7]  in.  ( 1X.4  cm.)  high. 

Illustrated  Ccifciloone  ^,4.^1)  (%9.0())  post  paid 


On  the 


Premises 


Monday,  May  i  ^  and  the  following  two  days  at  1 1  a.m.  and  2  p.m. 

(]hildwick  Bury,  St.  Albans 
Hertfordshire 

Important  French  and  English  Furniture,  Objects  of  Art, 
Clocks,  Porcelain,  Silver,  Prints  and  Books 

The  Property  of  H.  J.  Joel,  Esq. 


Latf  (icorgc  111  mahot^anv  hrcaktront  display-cabinet,  containing  a 
selection  ot"(;helsea  and  Derhv  hgures,  the  cabinet  8o.i,  in.  (205  cm.)  wide. 


I  fii- i  I '1111. M'-'-i  ur    \pril  l>l:■^ 


On  the 


Premises 


Monday,  May  i  <,  and  the  following  two  days  at  1 1  a.rn  and  2  p.m. 


(icorge  III  mah()i;an\' bedroom  commode,  attributed  to  William  X'llc^'i'ii'  cm.)  wide. 


Louis  X\'  kmgwood  and  parquetr\  commode,  stamped  Morial,  ^9  in.  (i  so  cm.)  wide. 

O//  rieiv  (if  the  I  loitse 
Ihiirsday,  A/^/)'  1 1  to  Saturday,  May  /  y  {inclusive}  frow  cj.jo  a.m.  to  f.jo  p.m. 


(.atalogues 


nee 


PoS/ilOf 


Part  I  (May  m  a.m.)  illustrated  /^<i.oo($io)  1  or /^S  (S 1 6)  tor   L'K  and  fuirope:  add  ^i.oo  ($; 

Part  2  (Mav  m  p.m.,  16  &  17)  illustrated  i.yso  (S7)   1  parts  1  &  2  per  catalogue 

Part  1  &  2  (May  M,  16  &  17)  i^-So  ($7)  USA  and  elsewhere:  add 

unillustrated  /.--oo  (^4)  p^^r  catalogue 

.  Xcb/jission  by  catalogue  only  ( .  hi wits  two) 
.-III  sales  subject  to  the  conditions  printed  in  the  catalogues 

Christie,  Manson  &  Woods  International  Inc.,  502  Park  Avenue,  New  York.  NA'.  10022,  Tel:  (212)  S26  2SSS, 
Cables:  Chriswoods,  New  \'ork.  International  Telex:  New  York  620721.  Domestic  Tele,\ :  New  York  710  5812325 

8  King  Street,  St.  James's,  London  swiY  6QT 

Telci^mms :  Christian  London  SW 1     Telephone  .(01)  839  9060    Telex :  9 1 6429 
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The  Connoisseur 


Register  Advertisements 


FOR  SALE 

Tiger,  Bengal  superb  rug  with  head  Apptox  9!  possible  finest  in  U  K  .  never  laid,  first 
1950  Cased  pair  of  periussion  duelling  pistols,  octagonal  barrels  with  every 
accessory  All  utterly  original  and  in  magnificent  condition,  by  Venables  Oxford. 
11500  Private  sale  no  offers  Box  No  8783 

Oils,  watercolours.  lithographs  Nordic.  French  and  Spanish  landscapes,  figure  and 
portraits,  etc  Mr  Bengt  Dahlin  Mos|on  85590  Sundsvall.  Sweden  Tel  060  58  20  94 

Limited  edition  Capi  di  Monte  Napolean  t350  ono  Mr  Kilpatrick.  Courtyard 
House  Ranksborough  Hall  Langharn  Rutland 

WANTED 


MISCELLANEOUS 

Bookspecialist  on  Clocks  &  Watches.  Tsuba  &  Netsuke.  Portrait  miniatures  and 
antujue  Arms    Book  list  available  from  K  E  Skafte.  Nykobing  4800.  Denmark 

Detailed  Editorial  Indexes  for  The  Connoisseur  ate  published  three  times  a  year  at 
f.4  50  each  (plus  9p  postage)  From  Comag.  Tavistock  Road.  West  Drayton. 
Middlesex 

The  Connoisseur  is  available  on  microfilm  from  1  901  1  975  on  a  total  of  86  reels  at  a 
price  of  1 1  2  00  per  reel  Write  to  E  P  Microform  Ltd  .  East  Ardsley.  Wakefield  West 
Yorkshire,  WF3  2JM 


Wax  Carvings  -  scenlcs,  portraits,  m  relief,  intaglio,  statues,  moulds,  models, 
luttural  or  coloured  Litliophanes  any  usage  Size  or  shape  MacDonald. 83/85  Onslow 
Garilcns  Liyndori  SW7  3BU 

19th  Century  Oil  Paintings,  l)y  private  collector  ExceptionaU)udlity.  finely  detailed, 
gc-nre.  storytelling  I'legant  figures  romantic  scenes,  etc  D  Ridgeway  Knight.  Brunery. 
Detjiass  Fischer  etc  Will  pay  top  |)ricos  Send  photograpfis,  description,  size,  price 
PO  Box  414273  Normandy  Branch,  Miami.  Florida  33141,  USA  Phone  (305) 
868  7108.  (305)  868  4361 


Register  advertisements  are  25p  per  word  minimum  C3  50  for  15  words  which  must  be 
prepaid  and  sent  to  the  Advertisement  Manager.  THE  CONNOISSEUR. 
CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE  ROAD.  LONDON.  SW1V  IMF  (01- 
834  2331 )  Addresses  or  Box  Numbers  must  be  inserted  and  replies  to  the  latter  should 
be  clearly  marked  with  the  Box  Number  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  affected 


MAIL  OHDt:  R  PHO I  LC  HON  SCHLME  Piit>lishers  in  menilit^iship  ut  tlm  Periodical  Puljlishers  A^bocidtion  have  given  an  undertaking  lo  the  Director  General  of  Fair  Trading  that  it  you  order 
gixids  troni  mail  (jider  dilvef risers  111  l/it;  (.  onntus^tiui  and  pay  by  post  in  advance  ot  delivery  consideration  will  be  given  to  compensate  you  if  the  advertiser  should  go  into  liquidation  or  become 
b.jr-^fupl  [>rovide(t 

1  Yrju  h.ive  ntjl  re(  (fived  ttie  grjrjds  or  had  your  iTioney  returned,  and 

2  You  wrire  10  itie  [jutjiistier  of  7 tw  Connoisseur  explaining  ttie  position  not  earlier  ttian  28  days  from  the  day  you  sent  your  order  and  not  later  than  2  months  froni  that  day 
Wtien  y(ju  havrr  written  you  will  tje  told  tiow  to  make  your  claim  and  what  evidence  of  payment  is  required 

We  gu.jrantee  to  meet  ( lainis  from  readers  made  m  accoidt'hce  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  gone  into  liquidation  up  to  a  limit  of 
t  /  OHO  [ier  arirujin  in  respect  of  .ill  atfecterl  advertisers  Payment  of  any  claims  tor  higher  amounts  or  when  the  above  procedure  has  not  been  complied  with,  will  be  at  the  discretion  of  The 
(,i>niH)isi>t-ijt  ljut  we  (io  not  guaraniee  lo  do  so  in  view  of  ttie  need  to  set  some  limit  to  this  commitment  and  to  learn  t4  :rckly  of  readers'  difficulties 

Tttis  yuaraniee  (  tjvers  only  advance  paynu'r. is  sent  in  direct  response  to  an  advertisement  in  this  magazine  (not.  for  example,  payments  made  in  response  to  catalogues  etc  received  as  a  result  of 
answering  sur  h  adverlisements)  Classlfi'-'i  irtvertisemerlls  are  excluded 


Wakefield-Scearce  Galleries 

HISTORIC  SCIENCE  HILL  SHELBYVILLE  KENTUCKY  40065  •  Telephone  502  633  4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 
SILVER.  OLD  SHEFFIELD  AND  DECORATIVE  ACCESSORIES 


Member  of  the  Art  and  Antique  Dealers  League  of  Amenca  Inc 
Write  jorour  new  illustrated  catalogue.  $2  50 


A  superb 
four-piece  Georgian  silver 
tea  and  coffee  service  by: 
H^illium  and  Peter  Bateman, 
London.  1805 

A  fine  quality  Old  English 
plate  gallery  tray 
with  hand  engraved  bottom 
by:  John  Round  &  Son. 
England,  circa  1865. 
18  "  X  24".  l'/2"  deoth. 


PLAZA 

FINE  ART  AUCTIONEERS 
SINCE  1916 


Apnl  27th  ar  12  Noon. 

IMPORTANT  18TH  CENTURY 
FRENCH  &  CONTINENTAL  FURNITURE, 
SEVRES  &  CAPO  DI  MONTE. 

From  the  Estate  ot  Grace  Starr  Tyson  wnth  aJditicMis. 


Hixi^son  Ke'iin.irJ        C  (inipaiiy,  Bcrston,  a  six  piece  srerlmi:  si!\  er  tea 
and  cotiee  serx  iee  wTth  rrav,  api^roxiniarely  220  ounees  ror.il, 
tomierly  from  the  coIlecruMi  ot  Presidenr  Theoi^lore  Roosev  elt, 
heann^  his  eresr  anel  on  exhihir  in  rhe  Whire  House 
(.lunni;  his  a(.lnrinisriarion. 


THE  LARC.EST  AMERICAN-OW  NED  EINE  ART  AliCTION  HC^l  SE 


PLAZA  ART  GALLERIES.  INC.  •  40b  EAST  79  rH  STREET  •  NEW  YORK,  NX.  1002 1 
(212)  472-1000  •  CABLE:  PLAZAC;AL.  N.>  . 


Sotheby's  london 

fe',  HIKCH  COLLECTION 


I  olumc  One 
Tuesday  2otli  Junc,  197^^,  at  9.30  pin 
01, 1)  MASri.K  DkAWINCS  AND 
Ml, I  )li:VAL  MINIA  rURES 

Wednesday  2 1st  |une,  lyyN,  at  i  I  am 

01 1)  MAS  ri;R  PAIN riN(;s 

I  olumc  Two 
I  luirsday  22nd  |une,  197S,  at  1  1  am 
Ml  DIl.VAl  WORKS  OF  ART  INCTUDINC; 
LNAMI  LS,  IVORIES,  EARLY  POTTERY 
AND  (;lass 

.uid  at  2.30  pm 
RENAISSANCE-:  AND  OEIIER  WORKS 
or-  AR  I  INCLUDINC;  BRONZES, 
I  I  RRACOTTA,  AND  WOOD  AND 
STONE  SCULPTURE 

I  'olumc  Three 
Friday  2  ud  and  I  iiesday  27th  June,  I97^i,  at  i  i  am 
C:ON  LINEN  LAL  FURNI  l  URE 
CARPETS,  TEXTILES 
AND  MEISSEN  P0RC:ELAIN 

I  olunw  Tour 
Mtuiday  26th  June,  197N,  at  9.30  pm 
IMPRESSIONIST  AND  MODERN 
PAIN  I  IN(iS  AND  SCULPTURE 
T  uesday  27th  June,  197N,  at  9.30  pm 
IMPRLSSIONIS  I  AND  MODERN 
WA  I  I  RCOLOURS  AND  DRAWINCS 

( !iihiloi;uf^.  iiu  liidiiig  over  l},o  illustrations  in  colour  and  400 

III  liLn  k-aiui-vviiitr :  VoluiiK-  One  /^S,  Volume  IWo  12. 
Voluiiu-  1  line         Volume  four  J^,\l  (iiuludini;  postage-  ami 
po\t  sale  prue  lists). 
(  iat.ilogiR-  suliM  rilu  rs  are  otiercd  prior  to  the  sale  ,1  :;o",, 
tliscDUiit  on  the  abov  e  [iriees. 
(lataiogues  available  about  tive  weeks  bi'tore  the  sales  troni: 
C^italogue  Subscription  I  )epartnieiit, 
Sotheby  Parke  Hernet  <^  Co., 
^4-3S  New  Bond  Street,  london  WiA  2  A  A. 


A  (u  rman  gilt  bronze  lion  mask  with  ring  handle, 
beginning  ot  the  ifith  tenturv,  s  s  em  deep 


SELECTED  WORKS  OF  ART  FROM  THE 
COLLECTION  WILL  BE  C^N  VIEW  IN: 

FRANKFURT 
Stadelsehes  Kunstmstitut,  Sehaimiamkai  63 
-  23rd  Mareh  to  16th  April 

ZURICH 

Kunsth.uis,  lleimpLitz  i  -  20th  April  to  4th  May 

LONDON 
Royal  Aeademy,  Pieeadilly  -  i  st  to  Sthjunc 

Tuhlu  I  'icw  of  T.utirc  (\illcclioti 
From  Wednesday  14th  June  at 
Sotheby  Parke  Bernet  Co., 
34-35  New  Bond  Street,  London  WiA  2  A  A. 


-4     I  he  I  iiniii>i-.sciir    \|inl  1>I7S 


Sotheby's  london 

Monday  Ntli  May,  197S,  .it  1  1  .1111 


FINE  GOLD  BOXES  AND  OBJEC.TS  OF  VERTU 


1     JABATTIFRE  \ 

^  If  f>  r  I  It  nir  .  J 

]  93 .  Sfur:7^  r/c/  yv/jonfkTA 
u>?il  atj.ycrlffic/tften  S'ot\  ^ 
teiKcon  Cr/n/€oh\  fdfpi  ] 

1  -^ze       in  firm  Churfurfi/^^  [ 

an  It 

jclr.n .  ^./yd 


doublc-opcnmi;  i;old  aiul  hardstciiic  pceiincn  b(.i\,  hv  lnh.iiin  ("linsti.in  Nciibcr.  Mgncil  .iiul  d.itcd  1777, 

with  acc omp.uiyiiiL;  booklet,  v  cm. 


A  group  ot  Hnglisli  gold-mounted  hardstonc  and  glass  ob]i.-ets  in  the  manner  ot  [ames 

C.'o.x,  I .  I  765 


Fiiij»iri(>  about  litis  >tilc  should  ht  Liiiihi  ssi  J  lo  jolit!  H  'tiilt  r  or  jului  (  'Lirkc 


Sotheby's  Belgravia 

]■(  M0H..111I1  Suii  I,  I  "lulwii  S\V  ]  X  M  li      li-Uyhour    ci-jj-,-)!!!      Ulc'^r  dm ( cl,  1  miuI^  ill      / 1 /( .v  Lijnd(inJ4454 

Tuesday  iXth  April,  197S,  at  nam 


FINE  VICTORIAN  PAINTINGS, 
DRAWINGS  AND  WATERCOLOURS 


Robert  Annmg  Bell.  R  W  S  . 
( ,otn^  fo  itn  I  lunl. 
signctl  jnd  datcJ  Oct   ivd'v.  '"'O  by  99  cm 


Aiitbi>n\  [  rt  di  ruk  Augustus  SjikIvn, 
I'loud  \/ciiM(  ,  (HtKil.  ami  rtil  ihalks, 
MgiK  ii,  iiiM  ribi  i1  in  verse  jikI  tl^ited  i  K*;  i 
oil  .1  l.ihi  1  t>ii  the  reverse.  },X  by  jKein 


Sir  1  ilwanl  (  oley  liuriic-Jtmes.  lit  ,  A  R  A 
and  Studii),  l'i!yr\ni  tti  tin-  <  ,artkn  c/  I 
mm.u  III  ,  untrained.       s  In  f      »  ni 


\X  ilh.in  [  d^^..Id  1  r  u,k  iirillen 
/  /( .jriHiV  Mgm  il.  iijM  r  lhe(.i  alit-l 
ilated  1  KSi  >  .  in  llie  reverse. 
4-  b\       s  I  m 


KatlKTiiie  M  Fadie. 
,S/  /  hcaht  tU.  one  ot  a  set  ul  three  panels 
III  an  oak  screen,  tempera 
and  gold,  each  inscribed, 
each  7''"  by  27  i  m 


Sidiu-N.  Harold  .\U  te\ard.  I  cpiii-  and  M,;t- 
unrraiiud.  l<is  s  b\  I  h.>  S  >.  rii 


Siineuri  Soloinan.  A  (Aa^^inil  I'oTtraii.  signed. 
Willi  nniruigrain  and  dated  1H71.  n  by  J4  i  ni 


C  harks  f  airtax  .Murrav  .  A  pastoral,  signed  with  initials  and 
dated  I  K6y  71.  mstribec^  on  the  reverse. 
-V  by  u  _S  <  m 


/  iT  turlht  t  nilofnuttioti  ijmi  aJi'Uf  It  Uphotic  or  wnlt  /<>  i\ti  i  S^'tum 


■'1     I  hi-  i  *  'tin'-isscnr    \pi  il   1  m  r  ^ 


Sotheby  Parke  Bemet  newyork 

New  York,  N  Y    lod^i       Icliplioiic    (212)47^(4""      I  itif^r,iiif.    I'.irk};.ii.  Nt  a\  Yc  .1  k      I  Ni  u  Yc  .rk  2  !  J<'.4_( 

I  luirscl.iy  iithM.iy,  i<;7'^, -it  10.  i  s. 1111  .iiul  2pin 

FINE  CHINESE  CERAMICS  AND  WORKS  OF  ART 

including  property  from  the  Alhright-Knox  Art  (lallcry,  BiitF.ilo,  New  York     prc  cecis  to  he  used  tor  the 
Acquisitions  Fund;  the  C'olleetion  of  WilhcUn  L.  Parker,  N^)rtolk,  Virgiiu.i  .uid  other  estates  and  owners 

()/;  I'lvw  Irotu  I'riday  f,tli  A/<;}' 
Illustrated  cataloi^uv  $7  by  matl  ($S  ovcrsciis) ,  order  hy  title  of  sale  with  cheque ,  batik  draji  or  iiiotiey  order 

denominated  in  I  iS.  dollars  only  to  Department  iXJN 


A  tine  archaic  bronze  wme  vessel  (ku),  Shang  Dynasty,  A  rare  Initl  lade  larving  ot  an  elephant,  Mnig  Ovnasty, 

30.7  em.  high  I2  4ein  long 

I'rojiirly Jroiii  llu-  (olUilioii  e/  H  illi.iin  I,  l\iik(t.  Soifolk.  1  ii 


Enquiries  tihoiil  litis  sale  shciilJ  he  iiiWrcvvei/  to  Joints  I.iilly 


(.  atalogtics  also  available  from  Sotheby  Farke  Hernet  Irie  .  7(>(>o  Beverly  lioiilevard.  Los  Augeies,  eaht'ornia  <)oO}<>. 
Sotheby  Parke  Ikrnet  iS,  (_"u  ,  54  15  New  Bond  Street.  London  Wi  A  2AA  and  trom  representatives  in  Amsterdam.  Boston,  Brnssels. 
Buenos  Aires.  Dublin.  Edinburgh,  Florence.  Cicneva,  Houston,  Hong  Kong,  Johannesburg,  Madrid,  Melbourne,  Middleburg,  Milan, 
Monte  Carlo,  Munich,  Palm  Beach,  Pans.  Rio  de  Janeiro.  San  Francisco.  Sao  Paulo.  Stockholm,  Toronto  and  Zurich 


Sotheby  Parke  Bemet  newyork 

ijXi)  M.nlisDii  Ammuc,  Ni.a\  York,  N  Y    hhj^i      IcUplioiif   (zij.)  472  ,u<'"     I  tl(\i;raiii.s    I'arkgjI,  New  York      icltx :  New  Yi)rk  232643 

f-ruiay  12th  May,  197S,  at  10.15.1111  and  2piii 


NINETEENTH  CENTURY 
EUROPEAN  PAINTINGS 

Oh  I'icii'  jroiii  Saturday  6tli  May 

llhistratt  il  (atiiloi^tif  $7  hy  matl  (SS  overseas),  order  by 

tillv  oj  Siilf  with  cluijuf,  hiitik  draft  or  money  order 
deuomiiiaicd  in  I  '..S.  dollars  only  to  Department  (  'A)N 


Antoine  Louis  Baryc,  lA'opard  iii  .i  Roil<y  l.,iiitlsiiiiH\  sigmd, 
,17  by  41')  em. 


WillciTi  Kin  kkiH'k.  Siin^liuii  tiiiil  Shtulotr.  sigiuil. 
s<>  s  In  47  >  ni 


Lugeiie  Josepli  Verboei  kluiveii,  .S'/icc/i  in  .1  /-ii»ic/v  ii;ic,  signed 
.iiid  d.Ued  lSs4,  on  p.iiiel,  sK  by  Xi  em. 


(  neilruh  Volt/,  Cilll,  II  jfcriNi,',  signed  jiid  djieti  Miiihlicii  '.S71,  on  eradled  pjiiel,  4t>  by  I  iX  tm. 


iV     i  he  I  iiDtittisM-ur    \pnt,  imT^ 


Sotheby  Parke  Bemet  newyork 

ySo  M.idison  AvciuK-,  New  York,  N  Y,  1002  I      lilcphoin-   (212)4723400     I  rUxraiii^    I'.irkg.il,  New  York      I  ilix    New  York  2  (2i'i4  3 

.innouiKc  a  st  rics  i>f  major  sales 
Wednesday  17th  May,  197M,  at  Spm 

IMPORTANT  IMPRESSIONIST  AND  MODERN  PAINTINGS 

AND  SCULPTURE 


.ui  uii  I       ,is,  i;2  by  '14  s  i  III 


Thursday  iKth  May  at  2pm  Thursday  iXth  Mav  at  Xpm  Friday  ivth  May  at  10  isam 

IMPORTANT  NINET TENTH  AND  IMPORTANT  CONTEMPORARY  MODERN  PAINTINCiS,  DRAWINGS 

TWENTIETH  CENTURY  DRAWINGS  PAINTINGS  AND  SCULPTURE  AND  SC:ULPTURE 

AND  WATERCOLOURS  illustrated  latalcgue  Sio  by  mail  Illustrated  catalogue  %(•  by  mail  (S7  overseas) 

Illustrated  eatalogue  $6  by  mail  (Sv  overseas)  (Si 2  overseas) 


l^n  view  about  one  week  prior  to  date  ol  sale 
/'/(■<1H  Older  uil,ilo\;iic  hy  n(lf  <'l        ii'illi  i//ei/i(e,  tniiik  iliajl  or  moiu  y  onU  r  ih  iioimiijicii  in  I  '  S  ilolljt^  .■in')-  'O  I hpjrinii  iil  (  '<  >\ 
Request  for  tickets  ui  the  mam  Saleroom  tor  speeitied  evening  sales  should  be  addressed  to  the  Special  Pro|ects  department 


Norman  Adams  Ltd. 

N   id  I  laii^  i<.u.nl,  K iiiglitNbrulgi-,  Loiuloii 
( 

I  i.  I :  oi  S^''><') 

I  iHc  I  Sih-icuiiit y  l.in^li'.li  l  iiniiliitc  tiiiil 

II  oih^      A, I 

Thos.  Agnew  &  Sons  Ltd. 

)  I,  (  )ld  l$()iui  Stiirt.  I  (iikIdii  VI  I 
III:  ( M    liU)  ()  I  7C1 

I'auiUii^i-. ,  IWitviiolotii  \ .  I '>ti]ir\n\i^  and 
iii\;tin'ni\;^  of  till  m  liooh 

Alexander  Gallery 

.}  ^  Slo.inc  Stri  i  i,  I  nruliin  svv  1 
i    Id  :  01   J  u  I  >^  I  ? 

iStli  ,111(1  igtli  iiiiiii)  y  l\\>iL'^  I'l  Art. 
I  ^  I  )iiki.  Stru  t,  1  ( null  111  s\x.  I 

III,  (  1  I    <;  (O  (oCiJ 

(  >/(/  / 

Maria  Andipa  Icon  (»allcry 

W.iltoii  Strict,  I  uiiiIdii  su  I, 
I  rl   ')l    s.Si;  J  (71 

lion^  l^llilo  U)lli  KNlm  y  iiiid  lull  ly  (  ahiiiIi  y 
I  uniiliirc 

Algernon  Asprey  Ltd. 

J7  lir  iit(  ii]  St  1 1  It,  I  mull  >ii  \x.  1  x  Sn.^ 

III  ifl  )X,  I  iliN       I  1  42 

l       ,  l////i/i(c  I  uinilun  ,  ( h>  and  Silrcr ; 
^l>(  ( iiilly  dt^i{;ncd  nioilciii  icin  llciy  and 
pn^t  tildlion  ili  Hi^  .  uili  ttoi  juiwishui^t 

Bentley  &  Co.  Ltd. 

6s  Ni'w  Hoiiil  Strri  t.  I  ciiuliiii  w  I  V 
III    i)\    (i2'j  i)(i<,  i  ,0  j2  S 
j    .  \iiliijut  jcwrh.  .'liiliijur  ii'dliho,  ji  U'cUcd 

H.  Blairman  ik  Sons  Ltd. 

I  M;  Mount  St  net,  I  (iiiiloii  vx.  1  >  SHU 

III    'M     4(;j  (,.,.)., 

/  Sill  (I  mill  y  I  urn  milt  ,  Rr\;tiH  y  liiiiiilint, 
( Jill  It  --I  Miiii'i  I'l,  iiiit^  tiiid  11  (!//,' ^  11/  .Irt 

Bluett  &  St)ns  Ltd. 

(S  I  ).{\  li  s  Strii  t,  I.Diuldii  w  I 
III  wi   c,j.;  401  N'!  v;7 

'  hit  III, il  ( ,(»!»/;/(  ^ ,  u'ork>  ol  An ,  ,iiid  hLuiih 
W  oik^  ol  All 

I).  Boiildstridge  Ltd. 

(~  I  M\Mr  Iklgr.iM-  Siriit,  I  diuIiiii  \\\  \ 
III   1.1  7?o7S4N 

Sj>i,i,ilisi  III  l'ii\;liJi  Aiitujuc  (Jt'tk^  t'l  lah- 
I  ~lli .  I  Sifi  ,iiid  t  ,iily  - 1  t)tii  I  t  iilurit  s  \  It  inht  r 
I    li  A  I )  A  /<!(  i  i>\'i;/^(  i/  ^iipjdit  I  ?(i  ilw  C'(ir/ii 

/  )iph'lll, III, jilt 


Brod  Gallery 

24  St.  j.illR  s's  Stru  t,  I  niuliill  SW  I  A  I  HA 

I  I'l :  01   Xyj  3S71 
C'.ililis:  Hroii.irt  I  inuion  su  1 
( >ltl  I\iiiiiiii^;s  iiiid  I  )itiu'iu^is 

The  Bruton  Gallery 

I  lij^h  Street,  Hr  lit  I  111,  Soiiurstt  UA  1  o  oak 
Id  :  074  '><S  I  22(is 

,S'/'C< /,)/^^/^  III  iuitijiciii  Stuljiliiic  It)  Jtilli 

tt  iiluiy   Ayilt<ii,  lUniidt  llf ,  l),iltui,  ( \ii pciu.x  , 

.\/(Uiic,  Rtuliii ,  l-.lt . 

Carrington 

I  il)  Kii;iiit  Strict,  1  oiuioii  wi 
I  el:  Ol   734  3727 

AiithiHf  and  Mtidcrii  Silrci ,  Miliiai  y  Sili't  r 
and  hadt^f  hiiun  lnw 

Colnaghi 

14  (  )lil  Hoiiii  Strii  t,  L.oiiilon  v\.  1 
Id:  01   41;  I  740.S 

/■;//(■  ( >ld  Mastt  i  /*<)(//fi»i_i> ,  l)iau'iin;>  and 
I'linh.  I't  iuan,  Indian  and  hlainu  Ail 

Cramer 

(■S  J,i\Mstr.i,it,  I  hc  I  lagui'  20 1  1 ,  I  loll.iiul 
Id:  070  <\i,  07  S'^ 

/■/»('  (  )ld  .\la>li  i  I'ainliiii;^ .  ,  til,ilt^\;uv  iiptui 

Iftjlltsl 

Crane  Arts 

321  Kiii|^N  Ko.ul,  Loiiiion  SV13 
I d:  Ol    3Si  SNs7 

luiily  Wiii't'  I'ainliinis.  .  I/.mi  ytuiiii^  ailish  irilli 
iiici't  ii  nl  llai'tun 

Crane  Kalman  Gallery 

I  7X  [iroiiipton  Ki),iil,  Loiuloii  sv\  3 
Id:  01    S'N4  7s6i'i 

.'i>f//  it  nliiiy  Ihitisli  and  iuiopt\in  M, tilers. 
)oiiin^ti  linlish  ailist\.  ( .llx'  iiniii^ll}i  nt\^litiiil 

Crosby  Books 

!'.().  Box  too,  rishgu.nil.  Dytcii,  W,ilcs, 
Id:  034  S.S2  292 

(  )iit  nial  (  '.aipt  l  lhitik>  m'/i/.  ( !alaU\[;iU  '. ,  lisiun; 
many  Iuh'I;^  tui  llii^  siil'iftl  ^t  iil  jicf  on  icjiit  sl 

Euston  Gallery 

I  26/ 1  30  I  )riiminoiKl  Street.  Londoti  nu  1 
Td  :  Ol   3H7  di  34 

/:.\7c/)>;r('  ri»/i;c  of  (  )ld  and  (  '.oiilt  iiiporary 
I'tiiniin,^^  I-  I'nnh,  >o  p,i\;c  talaU\[;iic  i6p 


Fine  Art  Society 

14.S  New  Bonil  Street,  l.oniioll  WI 
7  el :  o  1   Ci2v  Si  id 

Bnn>h  .-{rl  of  ihc  igili  and  jotli  t  fiilurics, 
/'ii/»n)/i;\,  1 1  (»(7ui/ii/(f  \ ,  l)raii'iin>s  and 
Stiilpiiiif  ,ind  I )t'ioralu'f  Arts 

Fischer  Fine  Arts  Ltd. 

30  Km^  Street,  St.  J.unes's,  London  sw  1 
Td  :  01   X39  3942 

JOlh  it  iitiiry  MasU  rs  and  ( ^onlciiiporary 
l'ainlini;>  and  i)r,iinin;s 

Fox  Galleries 

s/'')C"ork  Street,  London  WI 
Lei :  o  1   734  2<ti<> 
('.ihles:  Fo.xart  London  wi 
Ldex  :  26X04N  Extldng 

I  iiif  I'ainlin^^s  linliJi  and  linropt  an  1  -00  to 

S.  Franses 

71  Knightsbridi;e,  London  swi 
Lei:  01   23s  I'S.SN 

(  h  u  nlal  and  I  'uiopcan  (Jarpvh,  I  tipc^lru  :,  and 

I I  01     of  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Ld  :  o  I  621;  2457 

;  t<ili   1  Qtli  ii  nmry  I-in^lisli  and  Dutch 
I'aintiin;^,  ( 'oniniiporary  r.ni^lisli  and  Modern 
l  ii  in  II  l\iinliii\;s 

Fry  Gallery 

SN  |erin\  n  Street,  St.  Lmies  s,  London  sw  1 
Ld  :  I)  I   4i;3  44i;6 
(  '.ibliA  :  Lrv.irt,  London 
I  jii^lisli  1 1  (licit  olours  tiiid  I )rairin\;s  of  the 
1  ("^th  and  I  c)ili  ( cniiincs 

The  General  Trading  Company 
Ltd. 

1  44  Slo.me  Street,  Slo.uie  Siju.ire, 
London  sw  I  .\  i;hi 
Td  :  o  1   730  04  1  1 

K^V//        ii)th  tcnluiy  i'lii^lish  l  iirnilurc, 
I'onclain.  I'cu'lcr .  I'rinls.  Dctoralini^.  l-inc 
iptality  iiiodvrn  C  '.luna,  (Jyslal  and  (  ',ilts 

Christopher  Gibbs  Ltd. 

I  iS  New  Bond  Street,  London  \v  1  v  i;Ah 
Lei :  o  I   C)2v  ^uoiS/i; 
(  >ld  Ma-'tcr-'  and  l\'oik>  of  Art 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  1  dikIoii  w  i 
Td  :  01   493  79V7 

li^th  and  igih  century  [-.inilisli  I'aitititn^s. 
I  jth  and  iSlh  century  Dutch,  I'lemisli  tvid 
Italian. 

I  Jth  to  igth  century  r.uropean  Panitiiiti^s 


I     Grey-Harris  &  Co. 

'     I  2  I'riiKcss  Vk  ton.i  Stree  t.  C  liltoii.  Hnstol 

'        I!S,S  4I)|( 

I     .H  h'lhlun;  11 '<■>/ ('/  l-in^liiiid  rcpiKiioiy  loi 
jcii'i  Utiy ,  ( >l(l  Slicfficlil  and  quaUty  I  la  no 

phllC. 

Halcyon  Days  Ltd. 

)4  Brook  Strtt  t,  i  l.uuu  cr  St|u.iri.-, 
London  w  i  >  i a a 

iSlhiiiul  I  i)!h  t  ciiliii  y  iuaiiu  U,  I'djtici 

Mihiic.  Tolc.  I  oitoiH^lu  ll .  I'iccii.  Sole  I  K\ 
ftOi  kist  of  l  OiUcmporii)  y  liil^ioii  i  iiiiiiicl> 

M.  Harris  &  Sons 

44/S-:  New  Oxford  Stuc  t,  London  \\'(  I  A 
I  IS 

1     Tel :  o  1-  636  2121 

1     line  I  Sth  cciiliii  y  I  iiniiliiif  ,iiul 

I  Woii::^ofAti 

r 

\    Heim  Gallery 

;     Sy  Icrniyn  Street,  St.  |.inies's,  London  s\x  1 
j     Tel :  o  I  -493  ofiS.S 

j     (  )ld  Mastci  I'ciiiitiii}^^  iiiiil  S(  iiljitiiu  ^  III  iihiihli  . 
hioii:c  iiiiil  tviiiuottd 

I  Milne  Henderson 

i|  <'v  Mount  Street,  London  \\  \ 
=      i  el :  01-491;  2  SO7 

I  ( ^hiiiCH'  diitl  /<;/iw;/(  sc /'i;;;////;(^|.v  /j/'i/z/cm' 

]  stici  ii^  iiiitl  pniih,  <  )i  iciil,il  I'liiinoidi  1  y 

Hennell  Ltd. 

1  1  \i\  ieN  Street.  Ikrkeley  S(.|iijre.  London 

W  \\  2  N  \ 

Tel :  o  I   41;!/  30  I  I 

A II III] III  and  \  lodi  ni  IcifclU  1  y  and  Silrci . 
l)oiiit  >lh  Silrci  I'y  the  I  Iciiiu  h  jioni  ;  "  ,*~ 

Holmes 

29  Old  Bond  Street.  London  \\  \ 
1  el  :  (M    493  1  394 

liirvllciy.  Aiiliijiii  .  I  iiloihin  and  tint  Modem 
Sih'ci 

George  Horan 
(Oriental  Antiques)  Ltd. 

3NA  KensniL;ton  C  liineli  Street.  1  ondon  w  S 
Tel:  01-937  '^S3- 

appoiiiliiiciii  10  till  (  't'l ps  I  )iploiiiatu]uf . 
Iiiw  <  )i  iciital  (  Aiaiiih  .  liion:t-',  l<idc-', 
Iroi  u  s ,  ( .'iJM'///t,'.\  (  Ti . 

Alan  Jacobs 

!      I  S  Motconib  Street.  Iklgr.u  e  SL]iKire, 

j     London  s\\  I 

!     Tel :  01   23  s  S944 

'     .S/i('( /(i/;.v)/;t_i  III  1  'ill  liiiiiiiy  Diil  li  and  l  lcinisli 
Old  Mallei  l'ainiiii\;s 

Alexander  Juran  &  Co. 

74  New  Bond  Stree  t,  London  w  1  \  9i>ii 

Tel :  01-  ("129  -SSe> 
1'     (  >ld  and  Antujiw  ( ^ama^ian  and  (  hn  nial  Rm;^ 
I;     and  (  ^upcls 


H.  W.Keil 

2-:  Motint  Street.  M.ivt.nr.  1  ondon  \x.  1 
I  el :  01   fi29  fi44'^ 

.S/)C(  /.//(•■/^  ;/(  I  nil  (  )ah  and  1 1  alnnl  I  iirnitiirc 
M.  Knocdler  Co.  Ltd. 

143  Neu  Bond  Street,  I  oniloii  \V  I  \  I) 
I  e  1  :  o  I    4c><;  1 1;2  3  ,ind  4  S  ^  S 
Lek  \  :  241X3 
////(■  I', Illiniums 

R.  A.  Lee 

i   9  Briiton  i'l.Ke,  I  ondon  \\  1 

I  el :  o  I   C129  S<'>|  X 1  .nul  4')'i  (>}(><> 

II  'oik-^  (>/  .1//,  /i/ii  I  iiiiiiliiic .  (.7<ii/.'>  iiiid 
.  liiiunii 

Little  Gallery 

S  KeiisniL^ton  C  lun\  h  W.dk,  Lonelon  \\.  S 
1  el   01   >)]-■  S332 

I  nesd.i\  to  S.itiuel.iN  1  I  ,i.tn,  to  <>  p  ni.  or 
b\'  .ipponitnKnt 

;  Sill .  I  oili  and  jolli  1  mini  y  1 1  aiciioloni  ^  and 
I  )i  aiviii'^'- 

London  Art  Centre 

I  5/ 1  '1  Ko\mI  (  )pei  ,1  A  rt  ,Kie',  LLi  \  ni.irket, 
I'.ill  M.ill,  1  ondon  s\\  I 
I  el ;  01   V30  -f,;.; 

hliniilii  ih  incA  poii^ii'o  liaiiilu'incly  li  aiiii  il 
om^iiial  li\;iiia!irc  (  >'.!  I'aiiiliii^;^  hy  ina--i(  i  ^  ol 
llii  Intiiw .  \oiin'  S"  hy  10'  iiiidci  l.-'y 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

i>')  L'pper  Berkek  v  Street,  I'ortni.in 
SejiKne,  Loiielon  u  I 
I  el  :  ol    723  fi>9s 

.\  It  nihil  li  A  I  >  .\  Spctiali:^!  Ill  iim  I  iii^lish 
Aiiihjiic  I'ouclain  .  I'oliviy ,  I  )iltlir,iic  and 
iiiaiiit  Is 

Marlborough 

(<  Alheni.n  k'  Stre  et,  1  onelon  \\  1  \  3111 
I  el :  01   (129  S  I  '>  I 
C  '.ibles :  lioneLu  ti 

//;/(■  iiiipii::-^ioni>l  and  :otli  mitiiiy  l'aiiiiin<^s , 
I  >iiiiriii'^>  and  Si  iilpiiin-.  ( ,iaphii  s  and 
l'hoiO{;iapli>  hy  Icadiiii;  joili  u  ntiiiy  Aiii^ts 

Roy  Miles  Fine  Paintings 

d  1  hike'  Stre  et,  St.  L'l'i'-'''     L  onelon  sw.  1 
fel  01   930  Sfids.  C\ible\:  Miles  Art 
Loiielon 

( i.ille  r\  hours  Moiiekn   FrieLi\,  lo.i.ni- 
"  P 

'  '/(/  .\  la^h  i  and  1  01  li  u  nliii  y  I'aiiiniii^s 

John  Mitchell  &  Sons 

N  New  Boiiel  Street,  I  oinlmi  \\  1 
I  el :  M  I   4(;3  7  sC7 

'  >lil  Mallei  I'aiiiinn;'. 

Gerald  M.  Norman  Gallery 

S  1  )uke-  Stree  t,  St    Li""-"^      London  s\V  I 
1  el    o  I    N  :>()  -  S(;s 

/  ;(/(•  CiJi  /)■  l:n\;lisli  and  I  n  iu  li  1 1  aU  u  ()/(i/(r.v 
and  Diairiiii^s 


James  R.  Ogden  &  Sons  Ltd. 

42  I  )uke-  Stree  t,  Si   L'"""^     '  ondon  s\\  I  > 
C)I)| 

■[  el  :  o  I      io  U  S  < 

Spiiiali-'h  III  .\iiii(ni  joirilhr  y ,  liit-illif-  and 
Sili'i  I  ^inilli-.  loi  loin  \;i  nniilions  .  Iho  at 
I  Lino{;alo 

Omell  C^alleries 

22  Bnr\  Street.  St   j.inus's,  I  oiulon  su  1 
I  el:  01  S394-7} 

I  nir  iQlli  iiihiny  I'ainliiii^^  at  rcali^tii  priio^ 
40  Albein.l'-le'  Soeet,  Bie  e  .lellll  y. 
1  onelon  \K  I 

1  el:  01    499  ,iiSs 

joth  icntitiy  linti^li  and  I  iiiopoan  l'aiiilni\;> 
and  Marine  I'ainlini^s  al  leali^ln  prues 

Parker  Gallery  (Estb.  1750) 

2  Albein.irle  Street.  I oiuloii  \\,  in  un 

1  el :  01   49';  S90C1 

Mamie.  Milihiiy.  ropo{;iaplihal  and  Spoiling; 
I'ainliin;'. ,  I'liiiisand  H  'ali  u  olom  ■■ .  ( 
Ship  Modeh  and  (  jiiios 

David  Peel  &  Co.  Ltd. 

2  Cirlos  I'kiee,  Mount  Street.  Lonelon  U  I 

I  iiiopeaii  1 1  oiL'^  ol  .  lil 

Phillips  &  Harris 

s4  Kensington  (.  luin  li  Street,  I  ondon  w.  S 
f ( 1 : o I   93 ~  3  I  ?3 

Seleiied  I  iiioj'eiiii,  (  >m  nlal  liimiline  and 

II  mi's  ol  .^rl 

Piccadilly  Gallery 

Km  (.  ork  Street.  L  oiulon  v\.  1 
I     [el:  01    029  2.N7  S  .lllel  o  I    499  4'M2 
liiilisli  l  ii^iihilii'i'  I'ainleis,  iniemalioiial 
Syiiiholi--l.  Iiii^eihlil  l\  oiL^^  Mn^eiiin  ijiialily 
Hnlisli  and  ( .'oiiliiienlal  I  )iiin'iin;> 

Pitt  &  Scott  Ltd. 

20/24  Leien  tiro\  e,  L  oiielon  N7  Si  d 
1  el  :  o  I    C107  732  I 
Lelex  :  2  I  Ss:" 

I'liihiiii^  and  ^liippiiii^  ol  hiiie-ail  ir('?/,'v 
lliioii\;honl  the  iroild 

H.  W.  Poulter  &  Son 

279  Lull). Ill)  Ro.iel.  1  oiulon  SW'IO 

Tel :  01    !  S2  720S 

;  Sth  I  entiii  y  (  '.liininey  I'lei  e^ ,  (  ,iales .  I  endeis 
and  (  diandelieis.  Rc'-toiation-  in  Maihle 

G.  T.  RatcliffLtd. 

1  hirw  .irels  I  Lill.  Ke  l\  eelon,  [-ssex  (  (i  I  21'(. 
S  LKIC  LLY  1  RADL,  ( )NL  Y 
hnornioii''  .-hitiipie  l  iimiliiie  111 
shoifiooni  I  oiidilion  iiu  Indiiisi  '''' '/'"'  '"'1/ 
i/<'(  ()/  /,'(  d  pu  t  (■> 

Howard  Ricketts 

I  Sei  New  Bond  Stree  t,  Loiieloiuv  1  ^  9i'i) 

1  el :  ei  1   41  ><>  1 1)-^  1 

/■;//(■  l  inopean  Arni^  and  ^mioiii ,  hlaniu  and 
Works  ol  Art,  liarly  l'hott>{;iaphii  Mateiial 


Frank  T.  Sabin  Ltd. 

4  Nt  \'.  Hoiiii  Stn.i.1.  Lmulon  W  i 
I  rl    '  .|    .i')')  S  S  S3 

I  n\;li-li  I'.iniliUi;^ ,  1 1  dicn  oloiir>  and  l  ute 
l)/fii/i(.JMi»/  I'niii' 

Spink  Hi  Son  Ltd. 

^  "7  King  Stic,  I  t,  Si  I.iiiks's,  1  oiuiuii  i 

I  (  I    III    i)\n  JSSS 
C  .iliKs   Spink  1  oiuiiiii  s\\  1 
( MclitI-  and  ( )id(ts,  ( )iuiiiiil  .\it , 
I  I  iiniiiiiii  ,  I ',11111111'^' .  I  )iinrin\;^ ,  and 

Stair  ik  Company  Ltd. 

I      Ml  mill  Si K  c  I ,  I  c  null  ui  \\  i  'i  ^ i m 
I  I.  i   1)1  I  74^  I  7'^^ 

I  iiti  I  n{;lisli  iiiiuiluK  and  W  oik^  oj  .'\it  of  the 
I  -ill  and  I  .'<ili  >  ciiiiiru  s 

Alan  Tilnian  (Antiques)  Ltd. 

W  I  l.ilklll  Al(  ,kIi.  .  M.iU  iinili  Slice  t.  1  (Hide  II I 
s\\  I 

111    III    J  i  ^       (  ^,  I  rK\    v  I  M  S  I 
l»/M,/i((  I'tlju  iu't  l[;hh  dho  <  ,ld^^  lioill 
I  "ill   I  i)ili  I  i  HliirH  •■ ,  nil  liitlni'^  I  n\;li^h  ,ind 
Ik  III  li  ( .i/oicii  ( J /.^^ ^ 

1  revor 

J)         Miillllt  Stillt,  I  iiikIiiii  u  I 

III  III    ivi;  s.;jN 

liiil>i>) idiii  ^loik'  I  ,'<ili  diid  i  dily  I  i)ili  I  i  iinn  y 
I  iiinituir  diiil  1 1  ork'^  (1/  .  \il 


Tryon 

41    pi  )ii\\i  Street,  Loiuloii  vv  1 
I  i-l ;  01   49?  s  I'll 

Sporinn^  diid  \dliiidl  I  li-^tory  I'utiircs.  I'rinis 
diid  lhon:f^ 

Earlc  D.  Vandckar  of 
Knightsbridgc 

I      Hroiiiptdii  Ro. Ill,  I  uikIoii  s\v  3 
lei;  01    ^Ni;  S4S  1,  ^ 
1  elex  ;  l'.i\  .iiH  u  1  7447 
Mcndui^ot  HAD  A  diid  C  I  WO  A 
l.di\;c  Will /  ///(■(  .7/n/or,  (  '.onlincnidl  and 
l-iii^li'.li  I'oiii  liiiii  diid  I'otifiy 

Weston  Gallery 

Weston  1  iiiigville,  Nmuuh,  Nortolk 
I  el  (it  Witi  liingh.iin  S7- 
Duhh  and  i.iK^lisli  I'dnilni-^'-  lioiii  1  71I1  igili 
K  iiiiny.  Soiu'uli  Siliool  and  Diiiili  Roiiidiilii 

Wildenstein  &  Co.  Ltd. 

147  New  Uiiiui  Street,  I  oiKiiui  vx.  1 
I  el ;  III   '129  0C102 
(  '.il-iles :  N.iviki,  I  iiiuldii  \\  1 
I  elex  :  2(>7\  S  S  N.n  ikl  ( . 
( )ld  Md^ici  and  /))//lM'>^/<)(/;^^  l'dniini\;>  and 


Williams  &  Son 

2  ( ir.ittun  Street,  London  vei  x  31  K 
Tel:  01  493  5751 

l  ine  Trdditioiidl  Fiimlish  and  luiropcaii 
I'aintnu^y  Jroiii  the  igili  (■  jotli  untiiru:' 

Temple  Williams  Ltd. 

H.miu  h  of  Venison  Yard,  Brook  Street, 
Loililoi)  Vt  I  V  1  Al 

Tel :  ni   (,2'j  I  4.SC1 

l  ine  R(  \;cii(  y  l  iiinilnrv,  It of  Art, 
I  dliiiitions 

Winifred  Williams 

3  Bury  Street,  St.  James's.  Loiuloii  swi 
Tel:  01  9304732/0729 

liiipoiiiini  (i^V//  iiiiiiny  l:in;li>li  diid 
( A'lilint  iildl  I'oKcldni.^  and  liiidiiich. 
( .ollcitois'  pinc^  of  Mnsfiini  qiidUty 

W.  H.  Willson  Ltd. 

1  s  King  Street.  St.  James's,  London  swi  V 

6(^(1 

lei:  01   930  fi46  T, 

I  'liii-  Stoih  oj  Aiitiqm-  Silvci 

Harriet  Wynter  Ltd. 

352  Kings  Ro.ul.  London  svt  3 
Lei:  01  3S2C1494 
I  elex  :  2  i  S79  Harriet 

Aiilhpic  Siiciililh  Inslrunu  iit!-  diid  iicw,  >fiond 
iiiiiid  and  Aiitiqndriiin  Hooks  on  tliv  liisloi  y  of 
■'(  inn  (■  and  tci  liiiolo^^y 


Mayorcas  Ltd. 

Member  ot  the  BADA  Ltd. 

i  <  Ui'iiiHly  r.irr  .iiicl  ,illMi  tivi-  DUTCH  Early  1  7tti 
(  I'fiiiiry  rnibioideied  I dble  Cdrpet  e  1  640  the 
biiltle  ijri'Hn  leil  ground  filled  with  flowerheads 
sl/lised  liMves  &  tendrils  the  original  border  with 
fiiinitil  SI  riillwDrk  motifs  and  flowerheads ,  worked  in 
liKjIilv  I  oloiirliil  wools  with  some  cross-stitch  slips 
in  Sill's  ,tnd  Wools  priniopdllv  m  reds  blues  greens 
1  ,,r„i  iVM        I  :'   T'  •  4  K'  I  3  /4iv  ■   1  4:'ni) 

38  Jermyn  Street  St.  James's 


London  S.W.  1 . 


Telephone:  oi-b2y  4195 


Detailed  Editorial  Indexes 

tor  l  he  ( A^iiiioisscm  dvc  published 
three  times  a  year 
at  /U  so  each 

I^>om: 
Comag, 
Tavistock  Road, 
West  Drayton, 

Middlesex. 


BLUTHNER  GRAND  in  superb  condition. 
Number  547.  Photomaphs  available. 
Bo.\  No  8782 


STANHOPE  SHELTON 

ii  ^  '  .    Old  Muster  Draw  ings 

Write  tor  current  list  to 
Cobbolds  Mill,  Monks 
Eleigh,  Suffolk  IP7  7JB. 
England 

i-  ^   If  I,  «r  ./i  r.;i/ 


DuMouchelfe  Art  Galleries  in  conjunction  with  Meadow  Brook  Estate  to 
benefit  the  preservation  and  maintenance  fund  of  Meadow  Brook  Estate 


ANNOUNCES  AN 


This  momentous  auction 
is  to  be  held  in  the  Rid- 
ing Ring  of  Meadow 
Brook  Estate,  which 
is  located  in  Rochester, 
Michigan.  A  detailed  di- 
rectional map  is  availr 
able  for  those  who  wish 
it  Phone  or  write. 


AUCTION ' 


We  will  be  happy  to  make  ar- 
rangements and  reservations 
at  the  many  Inns,  Motels  or 
Hotels  near  Meadow  Brook 
Estate,  for  those  who  priefer  to 
stay  near  the  auction'.  Phone 
or  write.  , 


at  MEADOW  BROOK 
-OAKLAND  UNIVERSITY 


FBWAY.  MAY  12th 
at  7  p.in. 

SA|UI)OAY,  MAY  13th 
pt  11a.m. 

$UMOAY,  MAY  14th 
at  12  noon 

MONDAY.  MAY  15th 
at  11  a.m. 


WINSLOW  HOMER  (1836-1910) 

Oil  painting  on  canvas  "The  Angler"  presented 
to  Thos  J.  Miller  by  Winslow  Homer  1882. 
(John  M,  Rutherford  family,  New  York.  Prove- 
nance available) 


Above  —  Magnificent  silk  em* 
bossed  Herati  Keshan  prayer 
rug,  with  gold  and  silver 
threads.  Size  approx.  4x7  feet. 

PREVIEWING 

At  the  Meadow  Brook 
Estate  Riding  Ring 
Oakland  University 

Saturday,  May  6  -  10  a.in.  to  5  p.iii. 
Sunday,  May  7  -  12  noon  to  5  p.m. 
Monday,  May  8  -  10  a.m.  to  5  p.n. 

A  catalog  Is  available, 
$3  or  postpaid  at  $4 

Plenty  of  FREE  PARKING 

We  are  still  accepting  consignments 
for  this  auction.  If  you  have  any  fine 
objects  to  sell,  contact  us  at  once!., 


Above  —  Antique  English  Chip: 
pendale  mahogany  secretar^^ 
desl<,  authenticateid,  circa  1750- ' 
1760.  8  feet,  8  inches  high  an# 
42  inches  wide. 


Lett  —  1910  CADILLAC  5  pas- 
senger touring  car,  formerly 
one  owner. 


1910  CADILLAC  TOURING  CAR 


Auction  to  be  conducted  by 

DuMOUCHELLE  Art  Galleries  Co. 

409  East  Jefferson  Ave.,  Detroit,  Mich.  48226  •  Phones  (313)  963-1379  or  963-0248 

Lawrerice  F.  DuMouchelle  Joan  Walker  Ernest  J.  DuMouchelle 

Art  and  Estate  Auctioneers  and  Appraisers 


By  Appoinlment 
10  Hei  Majesty  Queen  Eli28beth  II 
Supplier  of  Carpets 


RARE  AND  DECORATIVE  TAPESTRIES, 
CARPETS  AND  RUGS 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


An  exceptional  early  19th  Century  Caucasian  Karabagh  Carpet, 
the  design  in  shades  of  beige,  green  and  brown 
on  a  dark  brown  background.  In  excellent  condition 
Size:  184x610  559x210 


70  South  Audley  Street.  Mayfair  London,  W1  Y  OFE  01  -493  5288 


X.J      I  hi-  I  ..Illl..l-.srlil    \|M  il    I  'i:s 


eONNOISSEUR 


Editor  William  Allan 

Assistonl  I'.ditoi  Susan      ingslonc-l  earmonlh 
Editorial  Assistant  Briony  IJcwcllvn 
Art  /.'(//for  Tri'vor  \  inccnt 


Assui  idtf  Publisiifr  John  leftcoll 
Assistant  Advcrtisfntrnl  Alo/Kii/rt 
Marilyn  Homcwood 

Kuropfan  Advi  rtiscnirnt  \hinatin  john  W  alker 
Advcrlisfnicnt  Aluum/cf  li>i  !  riuui-  jt-an  l  arler 

I'rodiH  turn  C(<nln<llcr  X'kior  Haskell 
I'lodui  tion  \hnuHifr  Maurice  Berlh-Jones 

Editorial  and  advert isroK  tit  I  >lfit  cs 
Chcslergate  llcnise 

\  HLixhall  Bridj;c  Rdail,  Idiulmi  s\\  i  \  i  iii 
Tclrphojir  o  i  -S  54  2  >,  m 
Telex  ih  ^S7i)  \iilniiij;  (, 

Ameru  an  Editi>r  Mario  Amaya 
Chrysler  Museum  al  Norliilk 
Olney  Road  and  Mciu  hray  Arch 
Norfolk.  Va.  2  ^  s  1 1  > 
1.  lephone  Sti^  1^22  1211 

Correspondent  hn  Eurupe  (ierald  Schurr 

Assoeiate  Publislier  ni  tlie  1  s  \ 
Lawrence  A.  Ross 

224  West  S7lh  Strcel.  \cu  \uvk  w  ino  1  ^ 
Telephone  2  1  2  2(12  (1  s  1  ^ -4 
Tele\  Cosmo  425452 

Advertisement  and  Ctr(  iilalion  Kepresenlalion 

KeUiiitni  and  l.iivenibourti 

M.K.I.s.a. 

Kouk'\>ird  de  l.i  C'amhrc  42 
Boite  I  ?.  ms'i  Briivelics 
Teleplione  I  ( 12  I  (14  i  .  1  2,  1  5 

W  est  ilernianii 

Art  Address  V'erlag  Muller  m, 
(Irosse  Hscheiiheimer  Striisse  1  (1 
Postlach  2  I  .S7 

K  H  )  1-raiiktiii  I  \l.iin  I 
Teli'pli(ine  ( 0(1  11  I  2N  44  Sd 
Telex  1)4-1  I  (n)i)  ii 

The  Connoisseur,  tounded  in  ujii  1 .  uas  acquired 
by  William  Randolph  Hearst  in  1  427  <ind  is 
published  monthK'  in  tireal  Brilain  and  I  he  1  s  \ 
by  the  National  Magazine  Company  Limited. 
Kngland. 

Manaaimj  Direetor  Marcus  .Morris 
Publisher  David  l)a\  ies 

Enrlfi  (  onsideralHtn  will  be  fiiven  (i>  \iss.  oi  i  onipanieil 
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Swedish  creamware 

from  the  late  eighteenth 
to  the  early  nineteenth  century 


Helena  Ddhllnu  k-lAiHcii}(iit 


In  Swc'tlrii  frcann\';ire  lias  been  considered  an  interior  member  ot'the  large  family  ot'eeramies. 
Art  historians  trom  the  late  nineteenth  century  until  today  have  treated  it  as  a  phenomenon  ol' 
decay,  tollow  ing  the  glorious  era  ol'Kococo  faiences.  Now  the  time  has  come  to  assert  its  proper 
value,  and  recognise  its  highly  decorative  qualities. 


Tn  I  r  I'.isinis  lot'  I  fjiiirdin^  iiciimwarc  iis  ii  sccoTul-chiss 
imiilucl  liiHi'  bcvn  inaiu'.  Il  has  been  triticisccl  lor 
laikm;^  nu)c|H'iulriuc'.  lor  lia\ing  an  inliTiiatioiial 
saiiK-iU'ss,  wliu  li  IS  pailh  trur  Inil  nut  nc-ti-ssaril\  a  tlls- 
ailv anta^f.  Nco-classH  isin.  iIil'  (iinni|)(ili.'nl  slyk'  when  llir 
lirsl  trfainv\'arr  was  lu'lng  inadr  in  Swfiicn.  has  hi'cn 
at  i  used  ol  Inspii  iii^  non  c  i.Taniu  lor  ins  and  aholishing  thr 
hraunliil  i oloiirs.  Hiil  wrrc  tin'  lU'w  i  lassu-  anil  plain  shapes 
in  lai  t  li'ss  hcaulilul  than  tlic  olil  oiu's.-  .And  nuist  w  c  rc^ri'I 
llu'  ilisappcaraiu  i-  ol  hri^hl  colours,- 

('rcaniw  arc  w  as  iIk'  j^real  material  lor  the  enormous 
output  ol  ceramus  during  the  mid  and  late  nineteenth 
eentur\.  This  has  done  littk'  to  reeommi'iul  i  ri'amware  as 
sueh.  though  it  diil  aiquire  a  new  role  as  a  eo\ereii. 
anonvmous  hat  kground.  Hut  li't  us  lorgel  this  Vielorian  era. 
howiAer  interesling  it  nia\  he  liom  other  points  olvievw  and 
eoiueiitrate  on  the  late  eighti'eiith  and  earl\'  nineteenth 
lent  uries. 

|osiali  Wedgwood  ereateil  the  perleet  ireamware  his 
(Kieen's  w.iie  in  the  mid  I  yhns.  .Already  al  thai  time, 
in  1  7'>s.  the  possihilit\'  ol  produi  ing  ereamware  in  Sweden 
IS  mentioned,  in  <i  loiitrait  ol  employment  hetween 
Maiieheig.  the  Swedish  lailor\.  and  the  I'reni  liman  Pierre 
Berthev  in.  Irom  Meniieev-Vilk'roy.  .And  ihe  lollov\  ing  year. 
I  7f)().  some  samples  ol  /crrc  d'Aiuilclfi  rc  are  helie\'ed  to  ha\  e 
heeii  made  at  Marieherg.  In  Oetoher  1770  Marieherg  laii 
aeeount  lor  a  proilui  lion  ol  i  reamware.  ihougli  lliis  must 
have  heen  vei\'  modesl.  It  was  not  imlil  .August  1  771  that 
lleiirik  Sten.  ri's[)onsihle  smee  1  7')')  lor  produetion  at 
\1arieherg.  applied  to  Ihe  governmenl  lor  a  premium  lor  his 
iiu  ention  ol  'stone  pon  elain'. 

Sten  s  t  laim  v\  iis  tested  and  w  itnesses  w  ere  heard.  I  Vom 
this  we  learn  tli<it  the  eompetilor  Kiirslrand,  a  laienre 
laetor\  estalilishi-d  in  1  72(1.  also  produced  some  ereamw  ari' 
Irom  ahout  1  77'i.  i5ul  linally  on  21  May  177a.  Sten  suh- 
milled  rei  ipes  and  samples  and  was  awardeil  a  premium 
ol  SIX  thousand  diilci  in  copper  coin.  An  iiUeresling  doiu- 
meiit.  Ill  Slen's  hand,  contains  the  recipes  ol  three  hoilii's 
and  three  gla/.es  that  he  presented  in  1  772.  In  Iraiisla 
the\  arc  as  lollow  s: 


B<hI\  iki.  I 

I 

I  liiil 

I'll.llls 

(iNi/c  11(1.  I 

Kcil  li-.nl  (. 

S,ill[H-tri-  4 

Kiukirssl.il 

I'liMsIl  1 

S.irul  Irntn  I  li  ijslrm 


Ki»l\  nil  2 

I  l,K 

I  llMI 
Sill,  <1 

(ilii/f  no.  2 

Kcl  li-.iil  S 
S.illpctri-  .1 
S|i,ir  r  \  ^;\  |isuin 
l!..i,i\  I 
l'..l.isli  I 


Bik1\  no.  { 

I  l,i\ 
I  linl 

I  l.inisli  s.iiul 
(ila/c  no.  ; 

KlvlllMll  l< 

Arscnu 
Irvsl.il  J 
S.illpi-lrc  s 
D.iMisli  s.iiul 

I'nl.lsll  4 


The  clays  he  used  are  not  specitied  but  most  ol  them  v\'ere 
prohablv  imported  Irom  Ciennany.  In  1771  an  ollicial  lest 
was  held  w  ith  one  l.iiglish  plate,  one  Irom  .Marieberg  and 
one  Irom  Korstrand:  When  the  three  plates  had  heen 
hrokcii.  the  colour  lol  lhe  unglazed  body|  ol'the  plate  Irom 
Korstrand  w  as  found  to  be  next  to  the  Ijiglish  one.  but  tlie 
one  Irom  Marieberg  v\'as  better  burnt,  and  in  terms  ol  the 
lineness  ol  the  body  the  indigenous  ones  seemed  to  be  alike'. 

During  Ihe  late  eighteenth  century  ilnglish  creamware 
w  as  subject  to  import  restrictions:  wash  basins,  sauce  boats, 
butterdishes,  jugs,  salt-cellars,  punch  pots.  bov\'ls.  mustard 
pots,  sugar  boxes,  collee  and  tea  services  were  not  lo  be 
imported,  whereas  |")lates.  tureens  and  lieep  dishes  were 
unrestricted.  This  means  that  household  wurc  w  hich  had  lo 
stand  up  to  consiilerable  strains,  as  tlishes  and  plates  lor  hot 
coursi's.  w  as  not  being  produced  at  an  acceptable  i]ualit\'  in 
Sweilen.  Items  which  broke  less  easily  were,  however, 
satisfactory. 

The  site  of  the  .Marieberg  factory  has  been  e\ca\  ated.  The 
material  has  not  yet  been  published  but  it  is  evident  from  the 
sherds  that  both  plates  and  dishes  were  made  there.  Most  of 
the  tradilional  I'.nglisli  border  patterns  -  l  eather  edge. 
(Uieen's  shape  and  Royal  edge  -  have  been  found.  Hut 
relatively  little  lias  survived.  Other  excavations  from  the  old 
town  of  Stoi'kholm  shov\'  that  quite  a  lot  of  Knglish  goods 
well'  imported,  both  legalh'  and  illegally.  However.  Irom  an 
inti  '  I  .itional  point  of  v  iew  the  beginning  of  the  1  77i)s  is 
ijuitc  an  earlv  starling  point.  ITigland  and  france  were 
producing  creamware.  but  Sv\eden  was  not  far  behind. 

\1  A i<  1 1  HI  H(, 

I  he  period  of  creamware  production  here  was  brief,  from 
I .  I  771 1  to  I  7SS.  w  hen  tlie  factory  was  closed  dow  n.  having 
been  taken  over  in  1  7.S  5  by  its  chief  competitor.  K()rstranil. 

II  is  hardly  feasible  or  meatiingful  lo  arrange  the  material  in 
an  accurate  chronology  .  Besides  the  shortness  of  the  period, 
there  is  the  fact  that  all  creamware  is  undated.  The  dates  on 
laience.  which  are  such  a  boon  for  posterity .  were  applied  by 
the  painter  and  Swedish  creamware  hardly  ever  has  a 
painli'd  decoration.  But  it  often  has  an  incised  mark;  Mii 
Sten'.  or  just  Mii'.  The  most  fruitful  approai  h  seems  lo  be  to 
diviile  the  material  into  categories. 

The  lirsl  category  is  then  made  up  of  items  v\ith  a 
barleycorn  pattern  (known  in  Sv\edisli  as  goose-tlesh  or. 
ociasionally.  vvild-strav\berrv  1.  These  were  inspired  by  the 
salt-glazed  ITiglish  v\  are  w  ilh  this  pattern  but  the  prototypes 
sei'iii  to  liave  come  from  1  ranee.  v\  here  barleycorn  iiad  been 
adopted  lor  creamware.  In  Kngland  it  occurred  only  on  salt- 
gla/e  and  lortoiseshell  ware.  .\t  the  Musee  des  Arts 
Decoratifs  in  Paris  there  are  some  items  from  Ponl-aux- 
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('hc)u\  iiiul  llic  l,(ir:  .;iiic  riiiin iihic  I ii i ci  s  w  Iik  h  h.ivf  iliicc  i 
ruiiiitri  p<ii  Is  111  imnhn  ls  tii}iii  \l,ii  ichn  i;.  The  llowcrs  uii 
llic  liils  li;i\c  I  Iwinj^cd  pl.u  (■  .iiul  llic  in.isc  ,ii  i  h  ms  liiuc  hern 
li  iiiistci  I  c'd  Id  (illici  Idiiiis,  (illu-iwisc  llic  puTfs  .lie  uiciili 
t.il,  I'diuips  iiiir  v\()Lilcl  iKil  the  p.illciiis  loi  ihr 

(.■.ii  hcsl  Idi  iiis  <iI  I  jij^lisli-sl vie  i  iiMlIl w  <i i c  In  icu  li  Sufilrii 
\i.i  i  iiiiuc  Inil  il  IS  mil  kmIK  so  siiipiismg  when  nnc 
rcmciiilH'i  s  \hii  ichiT^'s  i  hiiiu'i  Iidiis  ihnuijjji  I'lcnc 
I'li'i  IIr-\  III.  pn-\  iniisK  incnlKiiu'il.  ,iiul  oIIuts. 

Tlu'  luiii('\'i  i)i  ii  piiiU'i  n  u  ,is  iisi-il  Ini .  iiniDiiL;  iillici  lliiniis. 
sonu'  mii^iiilircnt  I  m  iH'iis.  TIutc  ;ii  r  I  \\  ( i  iiii  hIcIs.  ( nu'  v\  il  li  ,i 
lul-kiKih  modrllcii  ii.iliii.ilislir.ilK  in  llic  Idiiii  dl  ii  liulish, 
gfiillc  k'iiU  led  iiiiil  li\i'l\  iiiiHli'llinji  v\  illi  <i  Koi  ind  ^iii  .  llir 
111  Ir'i  slrn  U'l .  ;iIiiii)sI  I'),ii  (  i(|iK\  I  Iu'  lit!  kiK  ihs  icscmhlc  I  hose 
(in  I'.nglisli  siill-jil;i/(\  The  dish  Ini  llic  Iihiiht  iiiddi-l  is  like 
llial  lor  a  liirccn  i\illi  liiiloiscslicll-^l>r/c  Iidiii  Iji^laiul. 
( )llici  \\  ISC  I  hcsc  til  and  tin  I't'iis  arc  iiiiii  c  t  hai  aclo  isl  ic  oi  l  he 
1  iciicli  dlllpill, 

A  scccind  calcjidi  v  rnmpriscs  pici  cs  w  llhdiil  am  dc 
Cdialidi).  The  siirlaet'  is  plain  u  ith  neither  enamel  pamliiii; 
nor  rclici  udi  k.  I  liis  is  rclatiM'lv  simple ser\  ui'  w  .iii.'.  mnslK 
tlishes  dl  \,iiidus  shapes.  Only  sdiiu'  nl  them  arc  sii;iietl. 
There  is  a  rather  allraetive  sdrt  iiKHlelk-d  on  shells.  higliK 
slylist'tl  yet  idiivcving  an  impiessHin  ol  a  natural  Idiiii. 
parliculail\  the  handhdkls.  uhieli  reseitihle  the  hase  nl  a 
shell.  I'hcii  general  origins  nvc  prcihahlx  Id  hv  Idiiiid  in 
I'.nglanil. 

.An  iindeedraled  Inil  stronglv  mddelk'd  Idrm  is  ri'pre- 
scnteil  h\  a  tlowcrpdl  that  exists  hcith  in  laii'iicc  and  m 
ereaiiu\  arc  Irum  Manehei  g.  as  ui-11  as  a  \'ei  \'  similar  iiKulel 


trnm  Kdisli.ind,  The  same  shell  edge  is  ton  nd  dii  crciiiiw  arc 
I  111  ecus  liiiiii  I  .ccds  hut  I  lici  e  is  no  di  reel  i  ountci  ]iart  m  then 
(alalogucs,  ,\  I  oiiplc  ot  teapots,  h,idl\  d.tinagcd  iinlor 
tiinalcK.  have  <iii  iiiimcdialc  link  \miIi  I  nglisli  salt  ula/c 
w  ai  c.  u  liK  h  ii.is  sev  ei  al  \  a;  i.inis  ot  the  shell  |iattei  n 

rol\i  liiome  en.imel  is  r.ire  As  lai  as  one  i  an  tell.  oiiK 
o(  easiona  I  plates  u  ere  painted  \\  It  h  exaelK  I  he  s.iine  k  i  nd  ot 
lloial  deeoialion  as  v\as  used  lor  taieiu  e,  I  he  lesnll  is  not 
partiitilaiK  pleasing  the  \i'llo\\isli  giound  does  not  do 
pislK  e  to  the  (  iildui'-  ■mpld\e<l.  \lu(  Il  nioie  sineesslul  are 
the  gieen  and  red  lilue  (dloiirs.  imitating  stone.  eo\ eieti 
\\  It  II  a  I  ran  spa  rem  gla/.e  examples  heing  .1  i  ouple  ol  i  ollee 
pots,  now  hdless.  Tlie\  'ia\i'  the  tall,  siiaiglil  i  \lindii(al 
Idiiii  of  \ '•(!-(  lassie  ism,  v\  ith  a  sin.ill  bolder  ot  pt'arK  1  ound 
t he  I ipeiiing,  hut  the  ellt-c  t  is  soltened  v\  it h  some  lloi  al  relieN 
I  he  red  blue  gla/.e  was  niohahh  copied  trom  I  ranii'  or 
( ici  main 

Maiiehcig's  showpieces  v\eic  the  litidi'd  urns  or  \ases. 
produced  111  a  v\eallli  ot  lorms  ,ind  dccurat ions,  Il  seems 
iiici  edihlc  a  I  liisl  that  siu  h  a  \  ,iriet  \  Cduld  In-  created  111  hll  Ic 
111  die  1  han  a  (let  ade.  I  he  urn  w  as  a  \eo-i  lassical  no\  ell  \ .  sd 
llK're  were  no  earln'i  niddels  to  tall  baek  on,  \\edg\\ood's 
ornamental  wan'  v\as.  Iiowfvei.  a  goldmine  \1an\  ot  the 
urns  ean  be  1  eeogmst'd  among  his  pieces  in  black  h.isalt  and 
imitation  stone,  I  here  is,  lor  instance,  the  small  egg-shaped 
containci  w  itli  .1  piiltn  on  the  lid.  the  llutt'tl  container  w  ilh  a 
drape  Ik'ld  bv  rosetti's  aiul  the  siiiddili  cdiilainer  with  ,1 
gaiiaiul  hanging  low  and  vertical  hook  like  handles.  In  ad 
dition  there  are  urns,  iiu  anabl\  smaller  than  \\  cilgv\  ood's. 
W  illi  h.ingmg  gai  kiiuls  imitating  laiu\-l  or  lahi  k  :  the  illusion 
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niay  noi  ;ilv\  ii\  s  hi'  pt'iii'i  t  hut  i'.\c|iiisitf  t  cTarnii'  work  is  lo 
he  t( 111! id  HI  diMails  sui  h  as  t lit'  rin^s  tlial  haii^  Irci'ly  Irdin  ihc 
sliouklcrs  ol One  ot  iIk'sc  pifces. 

As  lodi-ioration.  nt-arly  ev  ery  model  presents  a  mimlH-r  ol 
variations.  Tlie  small,  egjj-shaped  container  exists  with 
relict  utirk  in  the  mcclallion.  with  a  piitto  or  a  widow-knoh 
on  the  lid.  entirely  in  u  hile  or  monochromi'.  Other  variants 
arc  coloured  or  have  a  marhlcd  loot  with  a  white  or  colon  reel 
hod\'.  ,\lmo'-l  all  the  urns  v\  ithoul  relict  work  lia\  i'  a  painted 
landscape  m  the  medallion.  Another  element  is  discrcic 
gildinfj.  olten  ot  very  liigh  (lualily. 

The  lidded  urns  from  Mariehcrg  arc  intriguing  on  account 
ol  an  iiuk-pcndent  altilndc  to  the  models.  Some  ol  the  large 
(Hci cs  have  delicate  pictures  painteii  in  discrcic  colours  or 
monochrome,  with  or  without  figures,  rendered  so  that  the 
urns  can  he  arrangcil  in  pairs 

Stcn  v\  as  succeeded  in  i  7S4  hy  Philip  Andreas  .Si  hirmcr. 
who  had  heen  active  at  \1arieberg  earlier  and  when  the 
laclor  V  u  as  ( losed  dou  11.  mo\  ed  to  Korstraiid.  l'crhai)s  this 
tan  he  regarded  as  tlu'  end-date  lor  the  characteristic 
Maricherg  v\(irk. 


c.  t'dtlcc  pots.  Miirifbcrg. 


\  Sill. ill  tiirccii  hiiul  mill  li.irkAcuMi  piittciii.  I  iciu  li  muiK-l.  Miirit-hcrj;. 


n  1  III  v\  illi  u-il  iii.irliliiiii  .iiul  j^iUliiij;.  \l.ii icIhtj;, 

"  ''^  ii  1  III  u  ilh  (i.iinlfil  laiuKcipc.  MiirichiTg. 
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KORSIRANl) 

Rorstrancl.  ;is  niciitiont'cl.  stiirtcd  protku  in^  i  rt'amvviirt'  at 
much  the  same  time  as  Marieberg.  in  the  early  i  77<>s.  lor 
the  first  decade  the  two  factories  Ibliowed  one  another 
closely,  a  success  by  one  soon  being  matched  by  the 
competitor.  The  similarities  are.  ol  course,  also  bound  up 
with  the  use  of  the  same  models. 

The  manager  at  the  start  ot  the  creamware  fpocli  was 
Jakob  Orn.  who  was  succeeded  by  Schirmer  in  i  74(1.  He  in 
turn  gave  way  in  i  802  to  Christian  August  Khms.  who  had 
arrived  from  Ciermany  the  year  before.  Skilled  vvorkers  were 
also  recruited  Irom  abroad.  Samples  and  models  were 
obtained  from  Hngland  but  raw  materials  were  still  ( lerman. 
In  I  S  I  8  Ehms  died  and  Hans  Kristian  Kuther  took  his  place. 
In  the  late  i82()s  the  latter's  younger  brother  apparently 
visited  England  and  brought  back  a  number  of  workers.  Of 
greater  consequence,  however,  was  the  complete  con- 
version of  production  to  the  English  pattern,  including  the 
purchase  of  raw  materials  from  creamware's  native  land. 
This  applied  to  copperplates  and  colours  in  addition  to  clays 
and  the  result  was  regarded  as  a  ccjnsiderable  improve- 


A 


,  T(iy  service  with  piiinleil  kindsciipe  otC'hiiiese  type.  Rorstriuul.  early  niiieteciitli  ci'iUiirv 


r.  Sugar  bowl,  Rorstr.iiul,  im  1  I  \  1  m  irli  i  ni  1 1  1  ciil  iir\ 


(.  Lislai  d  I  ups  w  ilh  painted  borders,  Rorstrand,  I  780s, 


11.  1  rns  witli  painted  Mev\  > 
ol  Rorstraiul.  Rorstrainl. 
late  eighteenth  l  enlury. 
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S   M.ikri     111,11  k  ,  Kl  II  si  1 ,11  111    1  7  71  js  .111(1  1  7,S(i\. 


f),  \lakiT  s  ni.irk,  Kiir si r .iiid.  1  7711s  ,iiul  i7S(is. 


7.  M.ikcr  s  in.ii  k.  Km  sir.iiul,  Ikhti  llir  I  7>»<)S. 


■H  Milker's  III. 11  k.  Km  sir , link  Irdiii  I  -  iSoos. 


nu'iil'.  So  muc  h  lor  c  xtcTiuil  events.  l,et  us  see  wh;il  the 
products  e;iti  tell  us. 

The  earliest  items  hav  e  a  barle\corn  cieeoratioii  and  cover 
the  s.imc  ran^e  oi  types  as  Marieberjj.  except  that  no  large 
lureens  signed  at  Kiirstrand  have  been  tound.  During  the 
initial  phase  the  signature  is  an  incised  Rst'  or  'Rorst'.  with 
or  w  ithout  the  addition  ot '( )ni' .  It  is  dillicult  to  tell  when  this 
phase  ended  as  the  available  archives  provide  no  inlbr- 
malioii  about  this.  Hut  judging  from  ihee.xtant  items  with 
an  incised  signature,  it  seems  to  havecovered  the  i  Jjos  and 
earl\  i7.S()s.  roughly  the  period  when  creamware  was 
being  procliici'd  at  Marieberg,  too.  The  glaze  varies  from  a 
warm  u  hile  lo  a  greyish  h'ue.  while  some  pieces  ha\'e  a 
strong  yellou  tone.  The  colour  of  .Marieberg's  products 
\  aries.  too.  This  is  hardiv  surprising  in  view  of  the  variety  of 
recipes  for  bodv  and  gla/.e  the  dilVerent  combinations  and 
the  use  ofdillereiil  raw  materials  would  be  bound  to  result  in 
a  wide  range.  So  the  coloLir  cannot  serve  as  a  hallmark  lor  a 
particular  maiuilacturer. 

.\  basket-bowi  u  illi  a  loot  and  lid.  u  ith  heeds-type  handles 
and  licbknob.  a  llowcr  that  has  been  partly  broken  off.  is 
sigiu'd  Willi  a  pniilcr's  capital  k'  and  probabh  dates  from 
llic  late  I  7,Si  IS. 

There  still  are  extant  plates  from  the  i7S(is  and  'tjos. 
some  of  them  w  ith  leather  edge.  Sturtly  straight-sided  mugs 
with  vertical  handles  and  painted  decoration  with  a  fairly 
V'cllow  gla/.e  are  associated  v\'ith  the  Swedish  poet  t'arl 
Michael  Ik'llin.m.  I  hev  bc.ir  the  arms  ol  a  factious  order  and 
one  IS  marked  underneath  c  m  h'.  Thev  have  no  maker's 
mark  but  other  pieces  Irom  the  1  7'^)()s  or  possibly  the  late 
Scis  ha\e  ' Riirsti'iiiul'  impressed  or  stamped  in  printer's 
capitals.  ,\  llowerpot  strewn  with  a  floral  decoration  and 
blue  marbling  carries  a  small  painted  'o' .  which  presumably 
alludes  to  Orn  and  thus  inclii  ates  a  date  before  1  y'-jh. 

Sofia  Magdalena.  wile  and  later  widow  ol  (lustavus  111. 
is  known  to  ha\c'  received  a  service  of  'Hnglish  stone- 
porcelain',  that  is  creamv\'are.  in  iy'-)2.  The  Royal 
rollec  lions  have  no  creamv\'are  manufactured  in  Hngland 
but  do  hav  e  part  of  a  serv  ice  with  the  Queen's  initials  and 
stamped  ' Rorslniiul' .  The  only  definite  dates  v\  e  have  are  the 
roval  commissions.  Rorstrand  services  marked  as  the 
property  of  Duke  Carl  must  dale  Irom  before  1  iSckj.  while  the 
orders  v\  hich  he  placed  as  king  lor  the  royal  households  at 
llaga.  Rosersberg  and  (;ri[isholm  belong  lo  the  period 
i,S(ic)  i.SiS.  Thev  are  derived  straight  from  \\edgv\ood's 
lories 

I  he  Rorsii  aiul  decorations  likewise  represent  attempts  to 
repeat  W  edgwood's  patterns,  both  the  simple,  tine  edging 
w  ith  llov\  ers  and  grass,  and  more  naturalistic  flowers.  The 
latter  oc  c  ur  on  a  pair  of  candlesticks  with  imitation  marble 
soc  les,  which  othcrw  ISC  ha  ve  the  same  floral  decoration  that 
W  edgwooci  used,  lor  instance,  on  the  mid-section  of  a  jell  v- 
moLilcl  Irom  the  i  7 71  is.  I  here  is  little  point  in  trying  to  date 
the  Rorstrand  [lieccs  on  this  basis  and  one  must  be  satisfied 
with  the  knowledge  tb.il  thev  were  made  in  the  late 
cighlecnth  ccnlui  v .  The  simple  blue  liorcier  on  the  services 
lor  llaga  and  Rosersberg  also  has  a  direct  model  in 
Wedgwood's  plain  shapes,  as  have  plates  with  basketv\ork 
and  pierced  patterns  on  the  rim. 

Rorstrand  has  no  counter[)ai  t  lo  .Marieberg's  large 
production  of  lidded  urns  but  some  of  the  unsigned  urns 
w  lib  upright  booked  liancllesanci  hanging  garlands  were  no 
doubt  made  at  Rorstrand.  This  applies,  for  instance,  to  a  pair 
w  ith  pictures  of  Rorstrand  in  red  on  a  marbled  ground.  The 
gilding  is  of  poor  quality  but  the  paintings  have  lasted  well.  It 
isconceiv  able  that  the  form  was  taken  over  when  Marieberg 
w  as  c  losed  clow  n.  But  there  are  also  special  types,  some  with 
Schirmer's  signature.  Perhaps  he  obtained  the  models  from 
(lermany.  The  most  characteristic  feature  is  a  decoration 
w  ith  a  moss-like  structure. 
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I .  Tureen  with  hiirleyicrn  piitlerii.  Riirstrnmi 


'I'o  a  rich  oulpiit  of  tiiblfv\'arc.  iiKislK'  dI  \\'i'dj;v\'()i)d 
inspiration,  can  be  aclilcil  piiilding  niniilils  v\'ith  a  resting 
sphinx  or  a  lion  on  the  lid:  relict's  with  a  classic  outlook 
round  the  body,  soinetinies  v\ith  a  painted  background, 
produce  a  resemblance  to  \\  cilgu  ood's  jasper  v\  are. 

Transfer  printing  in  blue  must  have  bcvn  ilone  at 
R()rstrand  belore  the  end  ot  the  i  N  i  os  as  v\  e  have  an 
owner's  mark  oi  rharles  xiii.  who  died  in  i  S  i  S.  P.ul  it  is  not 
until  the  iS^os  that  prints  were  made  on  a  larger  scale. 
Then  comes  neo-Kococo,  which  lies  oLitside  our  period. 

CYeamware  was  maile  at  other,  smaller  lactones,  too. 
V\'hen  Henrik  Sten  resigneel  Irom  .Marieberg  he  ueiit  to 
V'ange-Ckistat'sberg.  where  he  worked  Irom  i  ~Sh  till  his 
death  in  1797.  Some  pots  resembling  those  made  ol 
porcelain  at  Marii'bcrg.  custard-cup"^-  <'  urns  and 
tableware  were  produceil.  .Although  the  i|ualil\-  is  not 
always  the  best,  inansdl  the  pieces  are  t  harming.  In  terms  ol 
colour  there  is  a  very  characteristic  lonalil\'  ol  pink  and 
green  that  can  be  considered  a  hallmark  ol  V'ange- 
(iustalsberg. 

In  the  earh'  nineteenth-centurv  creamv\are  was  pro- 
duced at  l.olnas.  It  is  a  rustic  ware,  almost  ol  peasant  type, 
but  the  pieces  have  a  \eo-classic  character  and  very  bold 
signatures.  The  manufacturer  was  led  by  Schirmer.  who  left 
Korstrand  in  1  So  1 . 

VMien  (iustavsberg.  one  of  Sw  eden's  two  leading  maiui- 
lacturers  ol  ceramics  today,  was  founded  in  1.S.2S.  it  was 
natural  to  start  with  creamware  and  nothing  else,  liut  to 
describe  their  production  would  be  to  sur\'ey  the  \'ictorian 
era. 

Swedish  creamv\are  In  the  eighteenth  centur\'  has  been 
neglected:  it  deserves  a  place,  however  modest,  in  the 
history  of  ceramics. 


Helena  Dahlback-I.utteman  is  .Assistant  Curator 
of  the  Department  of  Applied  Art 
in  the  Nationalmuseuni,  Stockholm. 


I  2.  I'lale.  Miiiill,  u  illi  border  in  blue.  Rdrstraiul.  early  ninelcenth  century  . 
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Three  unrecorded  panels 
by  Fra  Raffaele  da  Brescia 


M.  ).  Thoriiloii 


It  is  a  rare  occurrfiuc  lor  examples  ol  Italian  iiiUusia  ol  the  Keiiaissanee  to  eome  to  light  in 
private  eolleetioiis.  and  I  am  grateful  to  Dr.  C'eeil  C'loiigh  lor  bringing  to  my  notice  three 
hitherto  iinreeorcled  panels,  and  to  their  present  owner  for  generoLisly  gi\'ing  me  permission  to 
piihlish  them.  They  are  ot'parlieular  interest  since  they  are  immediately  recognisable  as  works 
ol  Ira  KaHaele  tla  l)rescia.  a  member  ol'the  ( )li\'etan  ( )rder  of  monks,  who  practised  the  crafts  of 
wood  carving  and  inla\'  between  i  s<'-  JiikI  i  s  ^7-  I'hc  exact  provenance  of  the  panels  is 
unknown:  they  were  bought  in  Italy  in  the  early  years  of  the  nineteenth  century,  certainly 
before  i  S  i  h,  and  have  remained  continuously  in  the  possession  of  members  of  the  purchaser's 
family  ever  since.  In  the  late  nineteenth  century  they  were  inserted  as  decorative  panels  in  a 
huge  wartlrobe:  their  present  ovv  ner  has  recently  had  them  removed  and  made  into  three 
sei^arale  cabinets. 


FnoNi  llic  shape  ol  tlu'  inlay  it  is  clear  tliat  thie  panels 
ui'ie  diiginalK'  set  into  areliecl  I'ratnes.  Ttie  present 
narrow  lieadintis  surroLiiRlin^  them  are  pari  ol  their 
niodern  framing,  i'lie  narrov\er  panel  (No.  i)  slious  a 
iriimpi'  /'()(■(/  eupboaril  with  a  diagonall\'  latticed  lunette  and 
lour  doors  opened  at  \  arious  angles,  their  panels  lormeil  ol 
vei  tical  batons  olW'ood  spaced  at  intervals.  In  the  upper  part 
is  a  large  kite  whose  angled  peghox  protrudes  from  the 
cupboard:  in  the  lower,  fruiting  branches  of  lemon  and 
cherr\  hang  from  a  coril:  below  them  is  a  melon  or 
lanleloupe.  w  ith  a  segment  of  the  fruit  Iviiig  beside  it.  .A 
scrolleil  lloral  pattern  bortii'rs  the  l  upboard. 

The  two  larger  panels  are  inlaid  with  animals  in  land- 
scapes: in  one  of  them  a  hare  and  a  cat  witli  a  dead  rat  at 
its  fei't  crouch  in  the  foreground  (\o.  2):  the  panel  is  framed 
on  the  left  w  ith  overhanging  rocks  from  w  hich  sprout  small 
bushes:  on  the  right  a  slender  sapling:  in  the  distance  a 
domed  i  luirch  w  ith  campanile  is  perched  on  a  blull  over- 
looking a  lake  or  riwr.  beyond  wliich  lies  a  range  of 
mountains.  I  laiiging  In  a  long  cord  from  the  upper  edge  of 
the  panel  is  a  perch  on  which  two  swallows  haxe  alighted: 
tv\  o  pod-like  fruits  are  attached  to  the  upper  part  of  the  cord, 
and  festoons  of  fruiting  branches  of  oranges  and  pome- 
granates are  stri'tched  along  a  tasselled  coril  looped  across 
tlu'  panel. 

In  the  second  of  tlu'  larger  panels  (  \o.  5 )  there  is  again  a 
broati  landscape:  a  distant  bridge  crosses  a  ri\  er.  on  the  left 
of  w  hich  is  a  tree-crow  ned  hill  witli  buildings  on  its  lower 
slopes  and  along  the  water's  edge:  to  the  right  more  trees 
and  buildings:  in  the  foreground  a  large  dog  with  ears 
pricked  and  aliTt  expression,  a  studdetl  collar  round  his 


1 .  I  k  \  K  \i  I  Mil  II A  Hid  SI  I  \. 
Cui'lhHiid  Willi  llitf  (lilil  I'  liil. 
I'nvdlc  C  I'llct  tioii. 

Kifllil 

2.  Ik  \  K  Ai  I  \i  I  I  DA  Hki  s(  I  a. 
iMiidsi  aiH'  with  ( i(/  iind  luiif. 
rnvalc  Coth'i  lhui. 
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iR-ck:  an  aiiiiiial  ol  j^i'iuiinc  rliararlci  v\hi(  h  (irii-  uoiili! 
tiui'ss  lo  have  lit'i'ii  draw  II  lidiii  htr.  Arross  the  up|K-r  pari  nl 
ihf  panel  is  a  bar  on  u  hu  li  diu'  s\\  allnu  pcu  lu's,  a  sci  oiul 
appears  lo  ha\'f  |usl  alighlcii. 

A  hrifl  iK'fouiil  ol  itic  lili'  ol  1  la  Kallaclc  anil  ol  his 
surviving  inla\'  w  ill  scr\  r  to  throw  lighl  upon  llu-  parlii  ul.ii 
rleiiU'iils  in  tlu'Si'  panels  lhal  i  harai  lerise  iheni  soelearK  as 
his  work.  He  w  as  born  I'ietro  Morone  in  Hri'seia  in  i  4  7m  ,iiuI 
look  the  name  ol  Kallai-le  w  hen  he  enti-red  I ln'  inonasli'i  \ 
S.  Niceolodi  Kodenjjo  near  I'lieseia  111  1  -1 1 1 .  I  lu'  inonasieix 
bi'longed  to  the  Oliv  elaii  ( )rdei  w  hii  h  had  bvcw  louiKleil  in 
1  5  1 1)  uinler  lieiiedictine  Kule  ami  adheieil  lo  ihe  older 
l-'ouiulalion's  preeepts  of  work  aiul  prayer.  During  its  long 
history  the  Order  produced  a  remarkable  series  ol  nu'ii  ol 
k'arning.  ehurehmen  and  eraltsmeii.  and  among  the  last  a 
group  ol  inUirsuitoii  who  heeame  wuIeK  know  n  and  ad- 
mi  reil  till  ring  the  last  ileeailes  oil  lie  liltt'eni  h  lenl  ui  \  and  t  hi' 
Hrsl  hall  of  the  sixleenth.  t'liiet  among  these  v\  as  I  ra 
(liinanni  da  Verona  v\'hose  first  eommissioii  was  to  iai  \e 
and  inla\'  a  choir  and  lectern  lor  the  ()li\etan  church  ol 
S.  Maria  in  Organo  in  Verona.  v\  Inch  he  completed  belw  ecu 
I  41)-  and  1  4<-)<-).  This  w  as  follow  ed  b\  a  further  commission 
in  I  SO-  to  inlay  the  choir  of  the  .Abbey  I'hurch  of  Monte 
()li\'eto  Maggiore  near  Siena.  I  he  chief  1  louse  of  the  ( )rder.  In 
that  same  year  I'ra  Kalfaele  moved  from  ,S.  \iccolo  di 
Koilengo  to  Monte  Olivfto  .Maggiore  and  there  became  I  ra 
(liocanm's  pupil  and  assistant,  learning  the  craft  and 
working  with  him  on  the  ,Ab|ie\'  choir.  .As  cominonh' 
happens  in  such  large  undertakings,  there  are  no  i-ecords  to 
inilicale  which  parts  of  ttie  w  ork  w  ere  assigned  to  indi\  iilicil 
.  raftsmen,  and  in  this  case  thi'  consistenc\'  ol  style  alio 
technique  throughout  seem  to  suggest  that  I  ra  (.liovanni 
was  solely  responsible  lor  the  design  ol  the  panels  and  the 
method  of  inlaw  w  hich,  lem.iiii  reniarkabl\'  close  to  his 
earlii  I  work  in  \  eroiia.  It  must  bi'  presumed  tlieretore  thai 
at  tliisearK'  stage  m  hiscaii'cr.  I  ra  Kallaele  w nrked  eiilireb 
under  I'ra  (Iiovamii's  supei  \  ision  .iiul  w  .is  dependi'iit  upon 
him  both  lor  the  cartoons  he  used  and  lor  the  st\  le  of  his 
inlay.  Alter  the  completion  ol  this  choir  I'ra  Kalfaele  spent  a 
further  year  with  I'ra  (liovanni  assisting  him  in  inla\iiig 
sacristy  cupboards  and  choir  lor  the  ( )li\  elan  lounilalion  111 
Naples  whose  church  is  now  known  as  .S.  ,\nna  dei 
hombardi.  and  then  another  two  \ears  at  Monte  ()li\elo 
Maggiore.  In  1  S'H)  he  returned  to  S.  \iccolo  di  Rodengo. 
ceasing  lo  work  .is  I'ra  (iiovanni's  assistant,  and  it  is 
llu'ri'lore  oiih'  from  ihis  dale  lhal  his  mai  kedK  iiidiv  iiliial 
sl\  le  becomes  clcarl\  1  ecogiiisable. 

I)elv\een  1  s<im  and  1  S  1  he  cai  \eil  and  miaul  a  lectern 
for  the  munasters  church,  w  hich  is  now  to  be  seen  in  the 
Museo  deir.Arte  (.'ristiaiia  in  Brescia.  In  execution  it  is 
coarser  than  I'ra  (aoxamii's  lectern  in  \'eroiia.  which  is 
remarkable  lor  the  ilelicac\  ol  its  cai  \  ing  and  inla\ :  \  el  then' 
is  a  vitality  and  originalils'  in  the  choice  ol  suiijects  and  the 
style  of  inlay  that  remain  a  constant  characteristic  in  I'ra 
Raflaele's  later  w  orks.  I  he  great  quadrangular  base  is  inlaid 
in  two  of  its  panels  with  architectural  motifs:  a  puizzd  flanked 
by  palaces  and  closed  bv  a  circular  temple,  monks  seated  at  a 
trestle  table  in  the  foreground:  a  large  circular  editice  v\'ith 
projecting  porches,  a  fountain  in  front  of  it  w  here  women 
draw  water:  the  third  panel  shows  liturgical  \essels.  a 
crucifix  in  foreshortened  \'iew  and  \  arious  fruits  suspended 
trom  the  lop  of  the  panel  I  \o.  41:  the  fourth  a  cat  crouched 
over  a  dead  rat  in  a  landscape  of  ruins  and  toppling  crags 
(No.  s  )•  The  panels  of  the  book -rests  are  inlaid  with  groups  of 
monks  and  soldiers  rendered  with  a  liv  ely  sense  of  carica- 
ture: the  triangles  belw  ecu  the  two  laces  of  the  book-rest  are 
filled  w  ith  pendent  fruiting  branches  of  oranges  and  lemons 
(\os.  b  and  7). 
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I  loiii  S.  \n  i  iil(i.  I  r;i  Kalliii'lc-  mox cd  in  i  s  i  ]  to  S.  .Miclic'lc 
In  l^osto.  ill  llif  wooilft]  Ui'ighls  iibovc  Boloynii.  where  he 
reiiiiiiiiecl.  I'xcept  lor  oiu"  inler\'iil  oi  t  wo  vt-;irs  I  i  s  i  S  I 
u  hen  he  it-l iiriu'd  Ici  S.  Nieiolci.  iiiilil  I  s  57.  hi  llial  veai  he 
eiilered  the  Oini'liiii  linimlal ion  in  Koine  w  hiTe  he  (iiecl  in 
I  S  I  Hiring  inosi  ol  his  l  esidenee  in  S.  \Iiehele  in  Hose o  hi- 
was  eiigafied  in  earviiig  and  inlaying  lurnisliings  lor  (he 
saerislv  and  ehureh.  and  his  only  other  recorded  work  is  a 
leeliMii.  signed  and  dateil  i  S-i>.  whit'li  he  niatk'  lor  the 
Ahhe\  ehuu  h  ol  \lonle  Oliveto  Maggiore  uhere  it  still 
stands  III  the  i  hoii .  It  has  ,1  ti  ian^iulai  hast'  inlaid  on  one  lai  i- 
w  itii  a  l.iv^c  toi  lolsesln-ll  eat  sitting  under  the  eenlral  areh  of 
.1  (.  iilonnade.  on  the  second  w  ith  an  art  liileelnral -idiii- 
posilioii.  and  on  the  tliiiii  uitli  .i  eloik.  a  loreshorlened 
eiiuilix  iiinih  like  tliat  on  the  lireseia  leelein.  pendent 
Iniiliiig  hi  anehes  and  a  hanging  sphere.  I  he  lei  tei  n  lai  es. 
imitating  I'r.i  (iiovaniu's  in  \  ei(ina.  are  inlaid  v\ith  repre- 
sentations of  anliphonai  ii's,  one  ol  them  inserihed  at  the 
hotlom  ol  the  i  iglil-liaiid  page  v\  ith  the  nurds  \  ci  ic  loliuni 
[turn  the  p<ige|.  a  v\  himsiealil  v  t\  pii  al  ol  I  ra  Kallaele.  The 
liiangles  betueen  the  hook-rests  are  again  Idled  v\ith 
li  lilting  braiii  hes. 

The  monas|er\  ol  S.  Mu  hele  w  here  I  ra  Kallaele  spent  so 
mill  h  ol  his  working  life  was  among  the  linesi  and  most 
beaiitiliillv  sited  ol  the  Olnelan  houses.  |oliii  I  \elyn  v\'ho 
\isited  It  111  I  (14s  wrote  ol  it  as  one  ol  the  most  delieioiis 
retirements  I  e\ei  s.iw;  art  and  iiatnre  eonleiiding  wliieh 
shall  e\i  eile:  so  as  till  now  I  iie\  ei  em  led  the  lile  ol  a  li  ler': 
and  eertainlv  some  ol  I  ra  Kallaele's  liiiest  wurk  was 
exeeuted  there.  I-A  elyn  rioted,  though  u  itlnuit  naming  their 
author,  the  line  earviiig  and  Inlay:  'The  carv  ings  in  wood  in 
the  saci  istN  are  admiralile.  as  is  the  inl.i\d  wiirke  about  \e 
clKipell.  w  hicli  e\  en  emul.:!es  the  best  paintings,  the  work  is 
so  delicate  and  tender'  ail|ecti\  es  that  ring  a  little  strangely 
as  applied  to  I  ra  Kallaele.  but  perhajis  retlect  a  i|uality  in  the 
light  and  shading  ol  the  panels  more  apparent  in  lAi'lyri's 
ila\'  than  it  is  now  . 

During  the  moiiaslic  suppressions  ol  tlic  late  eighteenth 
iinil  earl\  nineteenth  ci'iitui  les.  .S.  Miehele  in  Hosi  o  w  as  lirst 
abandoned  and  then  stripped  ol  its  ruinishlngs.  including 
the  choir  v\  lileh  v\as  dismembered  and  solil  piecemeal.  The 
shell  caiiopii's  that  origlnalK  surnioimled  each  stall  are  saiil 
to  ha  \  e  been  sold  lor  lirew doil.  and  inaiu  ol  the  stalls  must 
lia\e  been  destro\ed.  In  iSi_i,  the  Marchese  .\iitomo 
\Ial\ezzi  was  able  to  sahage  and  purchase  eighteen  panels 
w  hicli  he  had  placed  In  his  lanulN'  chapel,  the  C'appella  del 
I'eidono  in  .S.  I'elroiiio.  liologiia.  arranged  nine  a  side  in 
then  original  carved  Iraiiies.  but  shorn  ol  the  caiiopii's  that 
had  lormeiK  ili\  ided  stall  Irom  stall.  The\  are  so  line  111 
i|ualit\  that  one  must  suppose  that  the  Marchese  had  been 
able  to  make  his  choice  beloie  the  choir  was  linally 
dispersed.  Tlie\'  include  a  varietv  ol  subjects,  ligures  ol' 
S.  (aegorio  and  S.  retromo.  ilomed  chiirchi's  and  ariiilli'i- 
tural  views.  eu|iboarils  enclosing  musical  and  sclenlitic 
instruments,  bow  Is  ol  h  int .  liturgic.il  v  essels,  materials  lor 
w  riting  and  books. 

In  ailililioii  to  these  docuiiienleii  sur\Kals  ol  I'ra 
Kallaele's  mla\.  there  is  a  single  panel  m  the  V'Icloria  and 
Albert  Museum  l\o.  Si.  purchased  In  1S7N  and  certainl\- 
inlaid  In  limi.  though  its  provenance  is  unknown.  It 
re|)iesenls  an  open  cupboard  with  latticed  lunette,  again  a 
sliai  piv  loreshorlened  i  riicilix  and  a  monastic  clock  similar 
to  t  hose  on  t  he  Brescia  and  Monte  ( )liv'eto  Maggiore  lecterns. 

It  Is  ai)(iarenl  Irom  tliese  briel  ilescriptlons  that  there  is 
much  repetition  ol  motils  in  I  ra  Kallaele's  panels,  and  that 
the  three  panels  now  under  consideration  echo  them  In 
manv  details:  the  cat  is  an  exact  replica  ol  the  one  on  the 
basi'  ol  the  Brescia  lectern  (No.  s>  v\  here  despite  slight 
damage  at  the  lower  edge  the  dead  rat  is  still  clearly  visible; 
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till'  curious  ovcrluiujiing  rocks  with  their  tufty  bushes 
R'iippeiir  in  riioditied  form:  the  fruitinji  hranches  were 
eertiiinly  inlaid  by  the  same  hand  that  devised  the  triangular 
panels  ol  the  Brescia  and  Monte  Oliveto  lecterns  (Nos.  fi  and 
71;  the  hanging  pod-like  Iruit  (No.  2 1  is  a  rather  careless 
version  ol  a  moreexai  t  renderingon  the  Brescia  lectern  (No. 
4):  the  arrangement  of  the  hanging  I'ruits  in  the  lute  panel 
(No.  1 1  can  be  paralleled  in  one  ol  the  panels  in  S.  Petronio 
( \o.  101. 

Apart  trom  the  repetition  ol  niotil's  in  I'ra  RatVaele's  own 
inlaw  tluTc  are  copies  ol  devices  inlaid  by  Fra  Ciiovanni  in 
the  choir  ol  Vlonte  Oliveto  .Maggiore  at  the  period  when  he 
had  I'ra  Kathiele  as  his  assismnt:  the  lute  is  an  almost  exact 
replic  a  ol  one  in  Monte  ( )li\'eto  (  No.  I  I  ),  the  hare  repeats  one 
lormerl\  in  this  choir  I  No.  i  2 )  but  removed  in  iXi  ^toSiena 
Cathedral,  and  duplicates  an  earlier  inlay  on  the  lectern  in 
■S.  Maria  in  Organo.  Verona,  executed  by  I'ra  (liovanni 
belore  1 4 m"-):  the  two  sw allows  on  the  bar  (No.  ^ )  are  a  copy 
ol  the  same  birds  in  a  cityscape.  also  now  in  Siena  Cathedral 
(No.  I  >|.  This  transter  of  cartoons  Irom  master  to  pupil  is 
one  among  man\'  know  n  instances  of  the  survival  and  re- 
use of  designs  lor  inlay,  which  were  sometimes  retained  by 
their  original  ov\ner  and  used  again  in  another  context, 
often  w  itli  mociilic  ations.  sometimes  lent  orgi\en  to  another 
craftsman,  freciuently  a  pupil  or  assistant. 

Only  the  dog  seems  to  be  unique  in  I'ra  Katfaele's  inlaw 
but  there  is  no  doubt  that  this  sharply  observed  animal  is 
from  the  same  hand  as  the  cats  portrayed  with  such  lively 
perception  on  the  lecterns  in  I'rescia  and  Monte  ()livet{i 
.Maggiore. 

It  remains  onl\  to  consider  the  provenance  of  these 
panels.  The  date  ol  their  purchase,  coinciding  roughl\'  u  ith 
tlic  date  (  I  S  I  21  w  hen  the  Marchese  Antonio  Mahezzi  w  as 
able  to  acciuire  the  eighteen  panels  from  the  choir  of 
S.  Michele  in  Bosco  suggests  that  they  may  have  come  Irom 
this  same  source.  On  internal  evidence  (the  re-use  of  Fra 
Ciovanni's  cartoons  and  the  similarities  with  the  Brescia 
lectern)  tliev  might  perhaps  be  considered  an  earlier  work: 
Init  there  is  no  record  of  other  commissions  executed  by  Fra 
Kallaele  for  S.  Niccolo  di  Kodengo  apart  from  the  lectern. 
v\hile  there  are  positive  reasons  for  associating  them  v\ith 
the  choir  of  S.  Michele. 

In  the  eighteen  panels  of  this  choir  now  in  S.  Petronio.  it  is 
noticeable  that  there  is  some  discrepancy'  in  the  size  of  the 
inlaw  c\eii  allowing  for  variations  perhaps  introduced 
duriiij,  the  re-setting  of  the  panels  in  their  present  position.  It 
should  be  noted  loo  that  while  the  arches  of  the  carved 
frames  exactly  lit  the  curve  of  the  inlay,  the  framing  pilasters 
IM  oject  and  overlap  it  slightly  ( Nos.  9  and  10),  thus  reducing 
the  u  idtli  down  the  sides.  The  height  of  the  panels  is  usually 
1 1  )o  cell  timet  res  or  nearly  so:  the  width  varies  from  to  (1  ^ 
ceiitlmelies.  The  cupboard  (No.  i  )  with  lute  and  fruiting 
branches  1100  ■  si  centimetresi  lits  neatly  among  the 
narrov\er  panels:  the  other  two  (Nos.  2  and  are  wider 
11(1(1  ■  (id. I)  centimetresi,  but  would  lose  about  i  centi- 
metre each  side  if  they  were  placed  in  their  original  framing, 
flic  panel  in  the  V  ictoria  and  .Albert  .Museum  (No.  <S)  is 
again  slightly  dilferent.  measuring  cjS  x  6s.=i  centimetres, 
but  its  semi-circular  latticing  and  the  zig-zag  framing  band, 
appearing  also  in  the  S.  Petronio  panels  (Nos.  9  and  lol, 
seem  to  place  it  liriiily  in  this  setting.  In  the  Olivetan  choirs, 
as  in  many  others,  it  v\as  the  practice  to  alternate  panels 
inlaid  w  ith  cupboards  or  shelved  reces.ses  with  architectural 
c  (impositions,  landscapes  and  panels  representing  saints,  an 
arrangement  which  has  been  retained  in  the  S,  Petronio 
panels,  exi  ept  lor  the  first  two  on  each  side  at  the  entrance  to 
the  Chapel,  where  two  cupboards  follow  in  sequence.  The 
two  landscapes  with  animals  and  the  two  cupboards  which 
w  e  have  been  discussing  could  well  tit  into  this  scheme,  the 


I  I  -  I  i<  V  ('.  i()\  A  s  SI  I)  \  \  I  i<()  \  \ .  Cui'hoard  with  luh'  urul  other  imisuiil  instruments,  i  S02-1  S<'S.  ■\U>nlf  Oliveto  XUujciiore. 


I  IIKI  I   I  NKI  t  (IKDMi  1'  AM  I  S  liV  I  K  \  K  AH  \1  1  1  DA  UK  I  S(  I  A 


I Is  111  ihi- 1  iiplx i,it lis  rcpciil iii;^  iuii)  supplciiicnl Inji  tliosc 
111  S,  I'clniniii.  llu-  Iw  ii  iivct  liiiulsc  apes  rrhdiii^  ii  itiirti  in 
llu-  I  li<ipfl.  Ill  u  till  li  II  u  aU'i-lniiil  iiiul  disliinl  liills  appciir 
hrliiiu)  Ik iiisi-s  ,111(1  an  lilies. 

Il  .ippcars  ihfii  ihal  \\i-  lia\i-  Imir  paiii-N  to  ailil  In  llir 
cr^lik-rii  kildWil  sui\i\(iis  liiiiii  S.  Mulirk'  in  I'nsro. 
1  iiliirlunatfK  iin  irimil  nt  llu'  niiiiihri  nl  stalls  luij^lnally 
niing  llif  1  linir  cMsis.  'U\  cnl  \  l\\  n  IS  an  iiniisLialh'  small 
luiinhii  nl  stalls  Im  a  iiKuiasiir  rliun  li  i-vrii  lakinji  inln 
ail  mini  ihr  pnssihiliU  llial  their  \\  as  also  an  inner  niw  nl 
less  el.ihni  alel\  ilei  t n  .il eil  seats;  ami  tliei  e  nia\  still  he  ntliei 
suiAUnis  In  ccHlie  to  llglll.  The  panel  III  the  \iilniia  ailil 
\lhert  Mil  sen  III  was  aeiiiiired  in  i  S  7S.  and  i  mK  a  lew  \eai  s 
hilei  (til  iNSi  nr  I  SSi  I  \hihele  ('alii  disi  n\ el  eil  in  a  iiink 
slinp  111  Milan  ('una  hntlefia  di  uiin  dei  pin  ij^nnhili  rui'ii- 
dilni  i  di  ,inl II  ajilie' I  a  sinjile  inlaiil  panel,  m  a  enrner  nl 
whu  h  he  Inund.  partl\'  rumeit  hnl  still  ilet  ipherahle.  ihe 
si;4n<itni  e:  ' Kiipharl  i/c  Bnxia  chliitus  ithvctdniis  /|ei  it  |'.  Ther  e 
was  nn  date,  (  alii  dues  nnt  ^i\e  the  diineiisinns.  and  its 
pieseiil  Ini  .ilinii  is  iinknnv\  n  In  iiie.  I  ie  di-ser  ihed  it  as  lineK' 
ml<iid  w  ilh  pruspettu c.  Irniule^^i.  islrnnu'iili.  idiulnlli  eon 
iiiii  ahile  prei  isiniie  ed  ellello  di  i  hiai  o-senn'.  The  per- 
speilues  were  pinh,ihl\.  as  nllen.  nhjeels  depieli'd  in 


persjiei'l !\ e  sm  li  as  the  n\ I'l  I ni  iied  ehaliees  and  lore- 
sliorleneil  iiiieilixes  in  v\'!iieh  I'la  Katlaele  delitliiled.  the 
loliage  pi'rhaps  lealy  or  Irulliiig  liranehes,  the  inslrimienls 
either  nmsieal  or  seieiit ilie,  all  nl  w  liieh  are  paralleled  in  I'ra 
Kallaele's  know  11  unrks.  It  il  w  ere  e\'ei  In  lie  redisenvered. 
annttiei  panel  inijitil  pei  tiaps  ln'  atlited  In  the  S.  Mii  tiele  in 
l5nseo  i  lioir:  or  it  its  sliape  and  dimensions  argiieil  against 
thai  pnssihilily.  it  woulil  at  least  prompt  tiueslinns  about 
other  siirv  ix'iiij^  works  w  hu  ll  ha\  e  so  lar  etudi'd  nntiee. 
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My  Ih.inks  ,iri.-  ilur  to  Diitl,  ('.iu-t,iiiii  I'dii.izzH.  Dlra  tor  ol  ihe  Museums  of 
Hrcsi  1,1.  lor  sciidiiij;  mc  .1  eopy  ol  the  ri-li-v<iiil  part  ol  llii'  I'ommciiUin 
ilcll  \ti-nco  cli  Bri-M  1,1  .  .iiiil  lo  |)r  |ohii  II, inly  ol  the  \  ii  Iorui  iirul  AIIhtI 
Museum  loi  pi  civiilint;  me  u  lib  me.isuremeiils  ol  |),iilels 
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Ceylon  Masks  in  the  British  Museum 


/.  B.  Doniic 


The  m;iskint;  triKiitions  ol  Sri  l.anka  - 
or  Ceylon,  as  (lie  Sri  l.ankaiis  tlicnisch  i's 
still  coninionly  reter  to  tlu'ir  country  in 
conversation  -  arc  of  great  antiquity.  Nohocly 
knov\'s  their  true  age  or  origins,  hut  legends 
concerning  Sanni  ^  akunia.  the  night-long 
dancing  ceremony  performed  for  the  cure  of 
\  arious  diseases,  associate  it  witli  the  historical 
Buddlia.  v\  hich  v\'ould  take  it  hack  in  time  to 
the  sixth  century    .  but  such  stories  may  he 
euhemeristic.  The  other  famous  masking 
performance,  Koldt)}.  appears  to  have  arisen 
later  and.  at  least  in  part,  to  have  been  imported 
from  India.  KoldDi  itself  is  a  Tamil  word  meaning, 
among  other  things,  a  'representation'. ' 
Tlie  date  ot  the  arn\  al  of  the  first  Tamils  in 
Ceylon  from  Southern  India  is  most  uncertain, 
but  may  have  been  in  the  third  or  second 
century  Be ,-"  thougli  there  is  no  reason  to  believe 
that  Kohitu  is  necessarily  as  ancient  as  that. 
\lu{  parts  of  the  dramatic  performance  and 
some  of  the  masks  themselves  refer  directly  to 
mytliical  Indian  kingdoms,  some  of  tliem  even 
lying  in  the  far  nortli  of  the  land. 

0\  ihr  oiluT  lull  111,  our  know  k'clgi.'  (il  iitiudl  li.'\(s  ;iiul 
|U'i  Idi  nuiiufs  uni's  hiu  k  biiri'K'  oiu'  luiiulircl  <iiul  till\ 
M'.ii  s.  The  lii  sl  piihlislu'cl  iK't  iiLinl  nl  ;ip|U'<ii\'d 
111  I  Sit).  li  iinshiU'cl  li  iHU  iIk'  Siiihiilii  h\'  lohii  t'alhiw  av.  a 
Ini  incr  missionary  m  t\'\'loii.  '  A  (.'enlur\  lalcr,  in  1 1)  >.  ihc 
grral  C"/i'i.  h  oi  irni alisi .  ()lakt'r  Prrlokl.  piihlislu'tl  "I  lu' 
rrri'inonial  ilaiui's  of  thr  .Siiihak'sc',  in  laii;lish.  Inil  in  ihc 
soiiu'W'lial  nbsniri'  lonrnal  of  llic  C"zr(.'hoslo\  ak  Oncnlal 
Institiilf,  ,\n7(/\'  OnciUitlni/'  Tlu-sc  tv\'o  v\drks  lia\f  loi  iiU'd 
the  bases  lor  all  siibsec|LU'nl  studies  ol  C'eylon  masks.  Piut 
ne\  erthek'ss.  ihe  biblioiiraphv'  is  so  exiguous  that  it  wcukl 
be  dillieull  to  list  t\\ent\  books  and  ai  lieles  ol  v  alue  that  are 
reiillx  rek'v  ant  to  the  sub|ei,  l.^  This  is  exli  aordinaiv  in  \  ieu 
ol  the  i^real  po\\  ei  ami  beaut\',  the  su|X'rb  earv  inji  and 
eolourint;  ol  so  man\'  (.V'xloni'se  masks:  the  loni;  histor\ 
behind  llu'iii,  w  hich  is  pidbably  miieh  oklei  than  that.  sa\, 
( A  Ciiifiiku  in  I  a  pan:  and  the  v\  ealth  ot  maleiial  that  sui  \  i\  cs, 
though  oltt'ii  storeil  a\\ci\,  m  museum  and  private  eol- 
k'ttions  throughout  ITirope  as  well  as  in  C't'yion  itsell. 
llappil\',  C"e\'lonese  seholars  ami  one  may  mention 
espec  ially  I'rolessor  \..  K.  Saraelu  handra  ami  Doc  tor  \1,  II, 
(.loonatilleka  -  are  deeph'  eoneerned  v\  itli  studvmg  iheir 
national  heritage  ol  masks  and  with  cdiiserving  the  still 
living  triidilions  ol  ,S((///i/  \  iikimui  and  Ktilanh  as  v\  ell  as  other 
masked  perlormanees.  and  their  results  are  appearing  in 
print,'' 


The  I'.rihsh  Museum  pos'  .-sses  some  se\cnl\  m.isks  liom 
(ex  Ion,  ihe  earliest  registrations  d.iiing  liom  i  S<)S  Ihe 
eai  K  piei'es  had  helo'ig' :i  to  I  high  \e\ill,  u  ho,  though 
under  lill\  al  the  lime  ol  Ins  death,  had  put  logelhei  an 
enormous  collec  tioii  ol  Sinh.ilese  maiiusi  i  ipls.  mu\  di\  ided 
helw  een  the  National  Museums  ol  Si  i  I  anka  and  the  lii  il  ish 
l.ihraiN,  His  (olleclion  ot  masks  is  \ei\  varied,  both  in 
c|u,ililv  ami  age.  Some  he  must  have  c  i  )mniissiom'cl  to  be 
eai  V  ed  espec  lallv  loi  him,  loi  I  he\  show  no  signs  ol  v\car  and 
are  geneiallv  painted  in  garish  ({)lours,  l',ul  lliev  are 
inleresling  lor  lhe\  reveal  ihe  uonograplu  ol  ihe  v.irioiis 
demons  as  it  v\  as  know  n  at  llie  end  ol  the  las!  (ciilurv  . 
()lheis  are  ciearK  mm  h  older  ami  cdinplcielv  authenlii  , 
and  im  lucle  piobablv  the  most  c'\tr,ioiclinarv  ol  all  C'e\lon 
masks  to  have  come  down  to  us.  This  represents  /'(//,-; 
kiinniii!  (\o,  2  1,  a  |irimc'  born  m  northern  India,  whose 
beaulilul  sister  he  c  arried  oil  inio  the  loresi  w  here  he  had  .m 
iiuesiLious  relationship  wilh  lu'i  ,  as  a  ic-sull  of  w  hu  h  slu' 
hanged  hersell  liom  a  Iree,  In  his  mad  rage  he  ran  amok  and 
behaved  like  a  wild  animal,  and  his  e\e-lecih  grew  into 
l<ings.  In  order  lo  restrain  liim  the  goddess  I'nitini  allowed 
him  to  iiilliel  disc. ISC'  and  mislorlune  on  human  bc'ings.  on 
cdiulilion  that  he  restores  them  to  their  normal  coiuli lion  <is 
soon  as  ihe\  give  him  olleiings,  I  his  is  tvpical  ol  the  Siiiiiu 
\  (iku.  w  ho  have  ihe  powc'i .  given  them  In  the  gods,  ot  both 
mllicling  and  euring  disease,  ,iiul  indeed  the  purpose  ol 
Sdiitii  )Hktiiii(i  is  lo  persuade  >i  pailic  ular  demon  lo  depart 
lidiii  Ihe  IkicIv  ol  the  sic  k  person.  I  low  evcr.  Kiiiiuiiii  is 
a  SSI  iciatecl  with  ihe  Kithini  perlormanec's.  iind  this  is  possiblv 
an  example  ol  how  ihe  original  Imli.in  plav  incdiporaled 
leatures.  ehar:iclers  ami  masks  Irom  the  indigenous  eere- 
monies. 

•Another  Kolaiii  mask  v\  ilh  Indian  cdiineclions  is  (Uiiiilci. 
the  .Sinhalese  version  <il  CHinidii.  ihe  mythical  bird  with 
human  features  and  eagle's  beak  on  which  I  ishiiii  rode. 
There  is  a  line  example  in  the  Hugh  \evill  (.'olleclion. 
excellently  carved  w  ilh  its  head-dress  ol  three  inti  icilelv 
entwined  cobras  and  beaulitullv  painted  in  niuted  tones  ol 
red.  black,  while  and  \c'llov\  (colour  v),  .Another  similar 
mask  is  probabl  v  Raid  i  'tiii  iiln  lor  its  head-dres.s  consists  ol  a 
ihiflcibd  or  ,s;(/;)<(.  as  in  Ihe  case  ol  some  kings  and  courtiers. 

One  ol  the'  most  widelv  leared  but  greatly  apprecialecl 
Ki>hiii>  characters  is  \iuiii  Rusmi.  the  snake  demon.  There  are 
lv\d  very  line  examples  in  the  collection,  one  ot  them 
exceplionally  large  (colour  n  and  c  ).  W  ith  their  abundance 
ol  hooded  cobras,  over  the  head  and  as  ear  ornaments,  they 
represent  the  clanger  and  venomous  nature  ot  snakes  and 
<ire  iiUended  lo  ins|->ire  tear.  I'.vcn  Ciittihi.  the  destrover  ol 
snakes,  is  somewhat  taken  aback  at  Iheir  appearance 

The  next  collection  ol  importance  entered  the  museum  in 
imj:?.  tliough  it  was  kirmed  by  Doctor  W.  k.  Hildburgh  al 
Ihe  turn  ol  the  i  eiitury.  The  Hildburgh  (."olleclion  is  ol 
importance  becau.se  its  twenlv-seven  masks  all  shov\ 
obvious  signs  ol  iieavv  v\'ear.  The\'  are  small  masks,  some- 
belonging  to  the  Koliiiii  play,  others  part  ol'the  Saniii  series. 
Most  ol  them  lack  the  aesthetic  qualities  of  the  finest  masks 


/.(■/(. 

( .  Kd.s.sK  (Siiaki-  Dfiiion), 

Kolam  iiiiisk.  u  ith  liootk'cl 
I'obriis  ;is  hi'iicl-dri'ss 
iind  fiir  (iriiiiriK'ntx, 
A  Hni'  iiiul  liiryt-  c\;mi|ilc. 
Height:  S  I  c  m. 
Tlic  Hnlisli  \hisciini 


Kuilit 

l>   /  I  \\  .11 1  inl  nr         l  c  (11,11  A 

kimu  n  III  (  (A  Inn  ,is  ,i  liu  (i/rcf/i, 
Ki'liun  in.isk   I  lie  u  .ir  i  n n  is  <i 
li'^iiic  III  Inn  \\  lin,  cm  irlnmiiiji 
li  Mill  liu-  u  .lis,  IS  Mil  lunger 
ici  M^iiiscil  In  Ins  n  ilr  Ihh  ,insc 
(il  Ins  ilistijiunn^;  m|iM  ii-s 
I  Ir  li.is  Idsl  p.iil  111  Ins  nnsi- 
<iiul  he  li.is  j;.i|iiiii;  .iiul  hliMiiK 
u  iiuiuls,  s, iinclimcs  u  illi 
Icci  Ill's  ,i|i|i|icil  III  llicin 
1  U-ii;lil  Ji '  I  in 
/)ti-  lii  ilisl)  \Uisi  iiin 
I  I  <)-•."-   ;   ,S   /  / 


I .  Divijiii  iTigrr  or  Lrnpiird). 
Kctliiiii  nuisk.  Till'  IigL'i'  is 
not  IciLiiul  in  C'l'vlon  and 
tluTc  IS  no  u Old  in  the 
Sinhiilii  \  (H  ahuhiiA  tn 
ilistingnish  it  Irom  thi'  Icopa 
1  k'ight;  2  ;  i  ni, 
Tlic  lirilish  Miisctini 
(19^4    Is  7-1  Jl. 


I .  Curuki  Rtissa  I  King  lliiglc).  Koliini  nuisk. 
with  head-dress  in  the  form  of  a  tkificihi 
(the  t'eylonese  I'orm  n\  stiipiil 
thus  milking  ii  roviil  crnu  n.  iiiul  eiirspools. 
Height:  do  mi. 

The  BriUsh  Musciiiii  (  +  -'765  ). 
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III  llu-  ("ollci  lion,  iiiul  iiulci'd  I  liMhiii  j^h  liliiisril 

ilIi'itciI  Id  HTl.iiil  iniisks  as  hcill^  '\vv\  rriiik'.  aiul  tllf 
(ircsst's  u  liii  li  aicompiiiik'd  tlu'iii  ucic  ol  pdor  c]iialll\  '. 
And  he  .idils  llial  llir  daiurrs  cillcn  made  llic  masks 
1  liciiiscK cs.  li  ina\  explain  ihcii  uneven  artisln  (]ual 
il\  .  1(11  pnilessKiiial  daiu  iTs  dn  mil  lu't  essaiih  make  giiod 
earv'iTs  in  wikhI.  lliis  applies  iikih'  In  the  Saiini  masks, 
uhiili  represent  the  dt'inons  ol  various  tllseasi's  and  are 
(•mpln\fd  in  eurinji  et-remonies.  ihaii  to  t  lu' dramal  le  masks 
ol  Koldiii.  u  Inch  has  heeoiiie  a  \er\  i  iistK  loi  in  ol  llieatrleal 
enlei  laiiimeiil . 


I    Maha  k,^hi  miiiiii  iidka  it  .ir.il  c  li(p|i-r.i  sk  kiiess  tii-iiinn  i.  lord  nt 
llu-  Siinni  ni.isks  I  he  sc|i,it .iIcK  i  ,ir\ecl  <.  orpsr  u  lik  li  In-  sliiuikl  he 
luildiii'f;  til  Ins  inniilh  is  niissini;  ( In  his  eillier  siili-  .ire  the  (■i^;hleen 
\iiitiii  iii.isks,  e.H  li  represeiitint;  .i  disease  or  plivsu  al  di-tei  1 
Heiglil   1 1 1')  I  Ml 

/jri;;\/i  \fiisrn»ii  (!');(    ;    III  II 


One  ol  the  bi'st  masks  in  the  llildburgh  C'ollection  is 
J/c\'(i(/(ilfol(uir i)|.  the  warrior  just  hack  from  the  wars.  v\'h() 
eonsiders  liimsell  a  hero  while  his  wile  is  so  put  oil  hy  his 
disliguring  wounds  that  she  fails  to  rccojiiiise  him.  Sueh 
w  arriors  often  come  on  in  pairs  iti  the  first  'act'  of  a  Kohini 
perlomiaiiei'  and  serv  e  as  Inillooiis. 

An  important  jjroup  ol  parlieipants  in  Kohiiti  consists  of 
\  arious  animals.  In  i  m  ^4  the  \\  elleome  Museum  of  Medieaf 
Stieiui-  passi'tl  on  to  the  f'ritisli  Museum  two  excellent 
masks,  among  others,  ol  a  hulloek  and  a  tiger  (colour  1  ).  l  lie 
bullock  has  lost  its  horns  and  leather  ears,  but  nevertheless 
it  is  a  most  sensitiv  e  carving,  and  one  can  almost  see  the  fear 
in  its  eyes  at  the  prospect  ol  meeting  the  snarling  tiger  w  ho 
w  ill  chase  it  arouiul  the  dance  area.  Incidentallv'.  the  tiger  is 
not  knov\n  in  (.'e\lon.  so  once  again  we  tind  in  Koliiiii  a 
feature  refi'ri  ing  back  to  the  Indian  mainland. 

Mtiluhkiilti-siiiiiii-finkii  is  the  name  ol  llu'  Lord  of  the  Sanni 
masks,  or  ol  the  demons  of  tliseasc.  lie  is  shown  standing 
upright.  Ins  li'cl  on  the  lop  ol  a  face  mask,  his  body  painted 
black  or  dark  blue,  and  in  his  hands  a  corpse  which  he  is 
holding  u|i  to  his  open  mouth  and  its  two  rows  of  sharp 
fangs.  On  either  side  ari'  displayed  liis  eighteen  assistant 
masks,  eai  h  of  w  hich  is  responsible  lor  a  particular  disease 
or  delormilN'  bliiuliu'ss.  lever,  hallucinations,  liumbness. 
and  so  forth.  If  it  has  proved  impossible  to  diagnose  the 
patient's  precise  illness,  tlien  Mdlui-koki-satiiij-iiaku  is  called 
upon  ,is  the  ov  frloril  of  all  diseases. 

I  he  museum  has  two  especially  line  examples  of  this 
gigantic  mask,  which  is  so  big  anil  clumsv  that  it  was 
probably  nev  I'r  w  orn  by  a  ilaiu'cr  bul  merelv  exhibitetl  to  the 
onlookers  1  No.  1  and  front  cover).  This  is  the  most  complex 
and  till'  largest  ol  all  C'evlon  masks,  anil  its  creation  must 
clwavs  have  been  eiilrusleil  to  a  master  carver,  lor  all  the 
known  examples  <iiul  there  are  a  number  in  I'.uropean 
colleclions  as  well  as  in  .Sri  l.anka  itself  are  ot  the  highest 
craftsmanship.  Often,  verv'  great  care  is  taken  to  indiv  idual- 
ise  1  he  masks  ol  the  eighteen  lesser  demons  ( front  cover)  so 
thai  tliev  displav  tlii'  dist-ases  that  tliev  represent.  Never- 
theless. It  is  notoriously  dillicult  to  interpret  the  small  masks 
on  the  tv\  (i  w  ings  of  the  triplv  ch  that  makes  up  \Uilni-kohi- 
sdiiiii-iiiika.  .\nd  it  is  often  even  more  dillicult.  except  in  such 
obv  lous  cases  as  blindness,  to  be  sLire  that  one  has  correcth' 
ideiitilieil  I  he  v  am  uis  null  vidua  I  Siiniii  masks  actuallv  w  (irii 
111  curing  l  ei I'liioiiies. 

Now  that  a  few  but  onlv'  a  very  fevv  -  of  tlie  draiualis 
prrsjiuic  have  lu'cii  introduced,  it  is  necessary  to  give  some 
account  of  till'  Ki>l(ini  peiiormaiice  itsell.  though  this  ma\ 
serve  oiih  to  underline  the  problems  iiivdivcd  in  its  in- 
terpietalion. 

I  he  origin  ol  Kh/k/ii  luiliiiui  is  said  to  have  been  the  era v  ing 
ol  a  pregnant  Indian  queen  to  see  a  masked  dance  of  a  kind 
unkiiow  n  III  the  land.  I  ler  husband  in  despair  retired  to  bed 
supperless.  and  w  liile  he  slept  S(iki\i  or  Siikku  (the  .Sinhalese 
lihlnn  arrangetl  tor  masks  to  be  carved  and  placed  in  the 
roval  gardens,  together  w  ith  the  book  of  the  pla\  .  where 
tliev  v\ere  discovered  b\'  a  territied  gardener  the  following 
morning.  I  hereafter  the  Kohini  w  as  perlormed  to  llu' 
complete  salislaction  ol  the  queen. 

I  hav  e  ol  c  ourse  reduced  this  account  to  its  barest  outline. 
\\  hat  it  suggests.  hov\'ever.  is  that  once  upon  a  time  tliere 
ruled  <in  Indian  king  and  queen,  ami  during  pregnancv  tlie 
queen  lell  homesick  and  longed  to  see  again  the  masked 
[lerlormances  of  her  own  countrv.  C'ertainlv.  though  little 
know  n,  [irobahlv  because  no  book  has  ever  been  devoted 
eiitiri'ly  to  tlie  subject,  there  are  innumerable  varieties  of 
mask  to  be  found  in  India  to  this  day.  ranging  from  the 
Kailkikali  masks  moulded  onto  the  lace  ol  the  dancer,  to  the 
multiple-headed  masks  of  the  Hangs  of  (lujarat.  the  gourd 
and  the  carved  wooden  masks  of  the  (."cntral  Provinces:  and 
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2.  Ditid  ktiituiiii  I  r.injifil  I't  iru  fi,  Kultini  rn.isk,  I  urd  nl  the 
Iv\  cK  0  ( iiiiii  \  kAiis,  licrif  \  oli'iil  .irui  purilii      'i di  inuns  l.cj^ciiil 
,iss(it  i.ilcil  Ihilii  Kurni(/i(  «  ilti  .1  kirigdiim  m  nnr  ltu'i  n  India   I  his 
pific  IS  imi(|uc.  <iiul  pdssihls  I  he  iiidsl  asldiiistiin^  ,iiid  nn|)ifsMv  r 
ol  all  t  V'\  Ion  masks  n<  lu  in  lAislcm  i'  ll  is  i  i  im  cu  rd  in  I  lie  li  h  ni  ul 
a  luiinan  lan'  inipi  iscd  ( m  a  Icinalc  bnsi  li  u  ,is  pi  i  i|m1)|\  nr\  n 
worn  bill  ilis|ila\rd  al  ihr  hai  k  ul  llii'  danri-  aira  ll  Mas  lost  its 
langs 

Ik'i^hl  41 1 1 m  ,  W  iillh.  cm 

/7ir /ii        A/i/si'ii((i  ( '».S'   "    ;  !~4>- 


iIk'  Ji'iiii  111  .iiui  .iMiiii.il  ni.isks  ( ij  1  In-  \<  III  III  jsi  ll  mil  ici ,  I'liil 
sonu'  111  iIk'  liiiisks      ihnsr  (ll  ilu'  kinu,  iiiu'cii. 

(.'(iLiriitTs  iiiul  (illiriiils  iiiiisi  icscnihk'  llu'  i'lilidii  iii.isks  dl 
P)i liar  w  ith  I lu'ii  siiii i(i| ll  ami  1  (.'liiu'il  IimI  111  (.'s  mIh'N  arc  iiiaili' 
(ll  pupiri  iiuu  he  Iniill  lip  (i|  la\ci  s  nl  v;au/t.\  pnpri  ,iiul  il.irk 
i  liiN'.  iiiul  liiuilh  p.imtcili.  ;iikI  llic  lull.  liili.iU'  iR'ail-ilrrssrs  1 1| 
the  hij^h-raiikint;  (.iiarattias  smii  as  K//s/ii;i/  and  Kcullui. 
This  is  iiol  111  siiaacsl  ihal  llir  l\i<hini  masks  stem  Ikhii  llir 
Cliluiii  iiiiisks  hut  (iiiK  til  piiiiit  nut  that  UTtain  Ki>hini  masks 
of  lmp(irt;mt  pcrsonaacs  ai  r  i  lnsn  in  st\  Ir  to  smiif  liuli.iii 
masks  than  tluA  arc  tn  the  ,S'i(/iiii  masks, 

■|  lu'  actual  pcrlnrmaiu  t'  has  (.  haiiiicd  i  niisKlci  abK  111  lis 
detail  ini'i'tlu'  last  oiu'  hundred  and  fillN  \e.iis.  Im  whieh 
peril  III  we  ha\  i'  .1  numhei  1 1|  111,11  iiiseiipls.  ic\ls  ,ind  a  \  ei  \ 
few  e\'e-w  ilness  aeemmts.  lUil  i;eiieiall\  speakinj^,  the  pla\ 
opens  w  ith  a  heraki  eominsi  l(ii  v\aid  .ind  reeounlini;  the 
stor\  of  the  preiinant  i.]ueen.  lie  then  iiitrodiiees  a  pair  ol 
w  arriors,  or  a  w  arrn ir  ami  his  wile.  <iiul  a  rumbustious  scene 
is  acted  out  winch  appears  to  have  Ix'cii  \  er\  popular  w  1:  li 
;he  audit'iU'e.  for  m,iii\  warrior  masks  are  to  ne  loiiiul  in 
collections. 

The  w  arriors  .ire  follow  ed  In  a  \  ai  iel\  ol  human  charai.  - 
ters.  such  as  llu'  aiix  eriimeiit  iilliciai.  the  \  ilkii;e  headman, 
the  mone\ -lender,  the  I, mill  man,  the  clerk,  and  sn  Idilh, 
i;ach  wears  a  small  but  disi  met  i  \  e  hue  mask  w  Iir  h  1  e\  eals 
his  icienliu  In  means  ol  the  lacial  lealures.  the  piesi'iice  or 
ahseiu'e  of  lieard  or  suk'boaids.  the  colour  ol  the  laic,  the 
t\'pi'  of  head-dress  anil  so  on. 

,\t  SI  ime  point .  w  hii  h  appears  lo  \  ai  y.  I  lu'  king  and  i|iieen 
make  llieir  enli\  .  weai  in;.^  the  l<Mt;esi  and  tallest  masks  ol 
all.  which  are  so  top-he. i\\  ill. it  the  couple  must  mo\e 
slow  l\'  to  their  si'. its  .mil  t.ike  no  activi'  part  in  the  perlor- 
mance. 

'file  various  demons  enter  .iiid  d.ince.  mcliiilini;  (Uinila 
and  \ii(/(i  /\i(,ss((,  ,\  [leas, ml  comesoii  w  ith  a  bullock,  w  Inch  is 
shoriK  set  upon  In  .1  liiier,  ( )thei  members  of  the  animal 
world  m.i\'  include  be.irs.  Iioiis.  and  a  crane,  V  arious  litlle 
scenes  are  acled  out.  such  as  tli.il  nf  the  ineaiiant  wom.in. 
the  w  aslierm.iii  and  his  lliahi\n\  lie.  .mil  the  fi  \  e  w  omen  .iiid 
the  tlowei-pot.  whose  triii'  meaniiii;  has  delieil  in- 
terpret.ilion.  I'he  characters,  the  pl.i\s  w  ithin  .1  pl.i\ .  seem 
endless,  and  w  ithout  am  rel.itioii  one  w  ith  another.  \\  hen 
the  perform.iiu  e  is  lin,ill\  (i\  ei ,  1  he  demon  ( iiii  1/  K'dsMi  comes 
on  and  does  a  ;'((,s  sci//  .ill  aiouml  the  dance  .ire.i.  ihiis 
piirifyiiiii  it  from  .in\  m.ilevoleiil  mllueiices  left  behind  In 
the  other  demons. 

Such.  \er\  hrief\  .  is  wli.it  one  111. iv  expect  Irom  a  Ki>hn)i 
performance,  t'le.irh.  over  the  centuries  in.iiu  diverse 
elements  haw  bi'cii  .ihsi  irhed  and  beci  niu'  k  mlused,  I  \  en  111 
the  one  huiiilreil  \ears  belw  ecu  the  w  ork  ol  |ohn  t'allaw  a\ 
and  Otakei  I'ertolil.  man\  ili.iiii;es  .ind  .iiiaptioiis  look 
place,  and  todax  it  is  prob.ihl'.'  no  lonacr  possible  lo  unrav  el 
all  the  stands  th.it  t;o  to  make  up  Koliini  lUil  what  is 
important  is  that,  thouah  much  rarer  than  the  Siiiiiii 
ceremonies  bec.iiise  of  its  \er\  high  cost.  Ki'liini  is  still 
performed  from  time  to  time  in  the  south-w  est  oH'e\  Ion.  .iiiil 
this  ancient  Iradilmn  is  hemg  maintained. 
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John  Evelyn's  Cabinet 


Anthony  KiidclilVc  ntul  Peter  'I'liornton 


\  l.wU  ii  s  I  .linnet,  I  Idii-nluir.  1  •i44-     I'll  I'lli-'i  niuditii.  iilioiis.  I  n  It'iui  tiiul  .MIhtI  Museum.  IahuIoii. 


A  certain  iinunuil  oj  publhilii  allctidcd  Ihc  sale  in  Christie's  auction  rooins  in  March  1 977  of  a 
liandsoinc  cahiiu't  that  had  h'lomjcd  to  John  Hvclfit}  (  i  620-/  706    the  diarist  and  author. 
It  was  sold  to  Ron(dd  l.ee  for  twentij-six  ihousatid  poiitids  ( twetttii-eicjfit  thousand,  six 
hundred  pounds  with  tlie  current  ten  per  cetit  pretniwn  I  who  was  biddinij  on  behalf  of  the  Victoria 
and  Albert  Museum:  so  this  cabinet,  with  its  important  historical  associations,  now  belongs  to  the 
natiiur  '  //  has  been  restored  bi\  the  nutseuin  and  its  present  appearance  is  revealed  in  the 
acciinipanijiiuj  photoijraphs.  Those  who  knew  it  before  will  be  able  to  see  that  its  appearance  is 
(jreathi  itriproved.  It  is  particularhj  the  brass  reliefs  of  animals  on  the  lower  tier  of  drawers  that 
have  come  to  look  verij  different,  now  that  the  metal  has  been  cleaned.  The  cabinet  is  on  show 
at  the  nuiseui}!  in  the  newhj  i)pened  Vrin]ari\  Cndleries  of  seventeeiith-centurif  continental  art. 


*  I  iiioic.ii  lohti  lAi'lyii  liiicl  roynlist  tiipalliics  ;mil 
L\  v\  ;is  iippiilk'cl  at  llu'i'Xfi  iitioii  ol  ("harli-s  i.  lu- avoiili'il 
.m.taking  an  at  livi'  pari  in  llu'  C'ivil  W  ar  .mil  manajicil 
to  be  abroad  iluring  imu  li  ol  the  tinu'.  I  lis  nu'ans  as  a  iciilin 
wort"  sultititMit  to  permit  lilni  to  tra\i'l  Irci-lv  on  the 
Continent  and  to  stay  in  I'ai  is  and  Konu'  lor  months  on  t'lid 
Kager  to  see  the  sights  and  to  lurthei  liis  I'ducation.  I'velyn. 
aged  tvventv-three.  set  out  on  his  lirst  |ourne\  in  November 
Ib4  V 

He  seems  to  lia\  e  established  iiimsell  lirst  ol  all  in  Paris, 
wliere  he  remained  until  tlu'  autumn  ol  i'>44-  making 
various  excursions  during  his  stay  ol  almost  a  \  ear.  I  le  then 
moved  on  to  Italy,  apparently  arriving  in  1  lorLiut 
the  second  half  olOctoher  i  (144.  on  his  ua\  to 
Rome  where  he  was  to  sla\'  tlu'  winter. 
Those  familiar  with  his  diary  will  know 
how  energetic  was  his  sightseeing  ami 
how  enthusiastically  he  tli'scribi'il 
much  of  what  he  saw  .  In  I'lorence 
he  was  particularly  impresseil  b\ 
'the  incomparable  tables  ol  I'etra 
Commessa'  which  he  sav\  in  the 
(Irand  Duke's  state  apartments 
at  the  Uffizi.  He  noted  especiallv  a 
table-top  with  a  \ieu  of  Leghorn 
which  is  IK)W  in  the  I'itti  I'alace.  ' 
This,  he  stated,  hail  been  executetl 
by  one  Domeniio  Benolli  '  v\  ho  also 
'inlayes  the  .Altar  of  St.  Laurence'. 
Benotti  is  described  in  the  I'loreiiline 
records  as  an  'intagliatore  ili  pietre  dure', 
and  was  certainly  engaged  on  v\'ork  lor  the 
Cappeila  del  I'rincipi  at  San  Lorenzo.'  The  von- 
struction  of  the  labernacli'  lor  the  altar  v\as  one  of  tin- 
principal  projects  undertaken  by  the  state  workshops,  ihe 
Opiticio.  v\'hich  in  lA  clyn's  time  v\  ere  established  on  the  lirst 
floor  of  the  llftizi.  The  completed  section  w  as  displayed  m  a 
separate  room.  and.  as  I'.v  elv  n  says,  tlu'  work  w  as  estemeil 
one  of  the  most  curious  pieces  ol  art  m  the  \\  orld  .  ^  \\  hen  he 
saw  it  the  task  luul  alreailv  ben  4<i  \ cares  in  the  linishing'. 
and  the  project  was  indeeil  ne\  er  completed. 

Although  l-Aclyn  insists  that  The  celebrateil  Masters  at 
my  being  in  I'lorence  Wfie  lor  Tielro  C'ommesso  .  .  . 
Domenico  Benotti  <S,  Mazzoti  ."  tlu'  former  does  not  appear 
from  the  records  v\'e  possess  to  hav  e  been  a  craftsman  ol  any 
special  note.  All  v\'e  know  is  that  he  worked  lor  the  Opilicio 
delle  Pietre  Dure."  and  that  he  assisted  Monconvs  in  the 
purchasing  of  paintings  in  1(1(14.^  Presumablv  he  w  as  able 
to  supply  lavoro  di  (<<niniv\si>  ni  puirc  diiir.  and  one  of  the 
more  profitable  lines  he  and  othei" contractors  could  prov  ide. 
judging  from  the  number  of  examples  that  are  still  to  bt 
found  in  houses  and  collections  all  over  luirope.  v\  as  sets  of 
small  panels  suitable  lor  mounting  on  the  fronts  of  cabinet- 
drawers. 

At  any  rate  Lvelyn  records  that  he  purchasetl  from 
Benotti.  '19  pieces  of  the  same  work  hn-  a  Cabinet'  in 
October.  ib44.''  The  wording  suggests  that  the  cabinet  did 
not  yet  exist,  and  presumably,  since  it  is  typically  Florentine 
in  design,  it  was  made  up  in  I'lorence.  while  Lvelyn  was 
wintering  in  Rome,  especially  to  accommodate  the  pictni 
dura  panels,  and  collected  bv  him  on  his  return  journey  to 
Paris. 

The  cabinet  as  Lvelyn  receivetl  it  from  the  makers  in 
Florence  would  have  presenti'd  a  dillerent  appearance  Irom 
that  v\'hich  it  has  todav.  It  h.is  undergone  at  least  tv\(i 
modifications,  one  in  the  seventeenth  century,  and  one  in 
about  I  S  ^o-i  ,S4().  when  the  live-legged  stand  on  which  it 
was  acquired  b\'  the  .Museum  Uiot  now  exhibited  v\ith  it! 


v\as  .idded  It  v\oukl  not  neicssariK  have  bc'cn  piovided 
w  ilh  a  stanil  onginallv.  but.  if  it  had  been,  this  v\ould  h.ive 
been  in  the  regular  seventeenth  centurv  loi  111  w  ith  lour  legs 
<il  the  Iront  aligned  on  tlu'  pilasters  ,ind  connected  In 
slrelchei  s.  I  1  om  the  same  earlv  nineleenlh  ci  iilurv  modili- 
calioii  must  <ilso  date  the  presetil  slr.iwberiv  leal  edging 
w  hi(  h  lorms  ihe  gallery  on  the  ogeeil  lop  sec  1 1011  and  I  he  two 
tound  brass  studs  which  lix  the  outer  ends  ol  the  swags 
Hanking  tlu-  escuti  heon  on  this  st'i  lion  1  he  oIIr'i  mounts 
lall  into  four  groujis.  The  first  group  comprises  the  .  apilaf, 
and  bases  of  llu'  pilasters,  all  the  kev  liole  esculcheons.  the 
I  w  1 1  sw  ags  w  hich  Hank  the  topmost  i-sc  ulcheoii.  ai  d  '  b  ■  I  w  o 
line  shields  now  mounted  on  tlu'  bottom  drawer,  lie.ir 
iiiL'  Lvciv  n'sarms  v\  ith  \\\v iHissant  gri'fin.  :  lu'se. 
in  gill  brass,  are  111  <i  Ivpic.il  Lf'  iiliiie 
mid-seventeenth-centurv  si\  u  ,  iid  must 
have  formed  part  of  the  (abinel  Irom 
the  outsel.  ,\ll  appear  to  be  in  their 
original  positions  w  illi  ihe  e\(  C'plioii 
ol  iIk'  sw  ags  on  the  ogei'd  lop  si-(  lion 
and  the  shields.  \\  hiU'  ihe  lopmosi 
escuUlu'on  is  cast  111  ,1  reverse 
lurvc  conlorming  lo  the  ogeed 
contour  of  the  upper  ilrawer.  the 
swags,  which  .ire  not  iiiU'gral  with 
il.  are  Hal  at  the  b.ick  and  sit  proud 
<il  the  (.'urvc'il  surlaci',  Lhev  seem 
lo  havi'  been  pkHcd  lu'ie  in  the 
nmeleenlh-centurv  modilicalioii  ol  the 
cabinet,  and  lheirorigin.il  position  can  no 
longer  be  determined  v\ith  any  cerlaintv  . 
Ihe  shields,  with  their  integral  trailing  hall- 
swags,  now  screwed  uneasily  on  the  lace  of  llu' 
bottom  drawer  resting  on  small  wootlen  brackels.  seem  to 
havf  been  t  onstrucled  to  rise  verlicallv  Irom  .1  Hal  surface 
lixed  1\\  .1  single  screw  at  the  bottom  and  sLippoi  ti'il  by  a 
brass  rod  up  the  back,  l  hev  are  designetl  to  be  seen  Irom 
below  ,  and  ma\  have  been  inleiuled  to  lorm  part  of  some 
kiiul  of  cresting  at  the  top.  "' 

I  he  second  group  of  brass  mounts  is  quite  illstinct  Irom 
Ihe  others.  I  bis  comprises  a  reliei  of  Orpheus  mounted  on 
tlu'  insitle  of  the  central  door  I  No.  2  I  and  the  eight  smaller 
reliefs  of  animals  set  along  the  front  of  the  bottom  lirawer 
(Nos.  4  (■)).  I'nlike  the  lirst  group  of  mounts,  which  are 
properly  gilt,  thesi'  are  tinisheil  v\'ith  a  i  le.ir  lacquer  over 
bright  metal.  Their  incorporation  involved  the  remaking  of 
the  bottom  section.  This  v\()uld  almost  certainlv  have  been 
divided  into  three  separate  draw  ers  originally,  aiul  h.is  been 
reconstructed  in  the  form  of  a  single  long  ilravv  er.  The  origin 
of  these  reliefs  and  the  date  of  their  incorporation  ari'  lullv 
discussed  below . 

,\  third  distinct  group  comprises  \hc  elaborate  ring- 
haiulles  at  the  sides  v\'ith  a  design  of  lion  m.isks.  strap-work 
and  playing  boys,  the  four  corner-straps  w  ith  the  same  boys 
on  a  ground  of  moresques.  the  hall  corner-straps  v\  ith  the 
same  design  butted  together  and  mounted  on  the  long 
drawer  below  the  ogeed  section,  the  half  corner-straps  with 
a  heraldic  design  of  a  passant  lion  at  the  back  ami  the  lour 
tine  female  masks  mounted  on  the  pilasters.  These  are  all  in 
gilt  brass,  but  v\ith  a  quite  distinct  kimi  of  gikling  v\'ith  a 
reddish  tinge,  apart  from  one  of  the  masks  which  has  a  light 
gold  colour  and  is  clearly  a  later  replica.  Their  style  is  more 
appropriate  to  the  later  sixteenth  centurv  than  to  the  mid- 
sev I'nteenth.  and  no  mounts  even  remolelv  tomparable 
have  so  far  been  found  on  any  other  cabinet  It  is  possible 
that  they  were  cannibalised  from  some  other  piece  of 
furniture,  perhaps  a  casket,  and  incorporated  in  the  present 
cabinet  at  the  time  of  the  earlv  nineteenth-centurv  moiliti- 
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ciitNiii.  Tlu'll  I'lniimalic  stvk-  nuilil  ^■\c\^  pcrliiips  be 
phiiiu'il  by  .1  \('r\  laic  origin.  It  is  in  any  >  .isr  oiil  nl  llic 
t|iK'sli(iii  that  llu'\  lornu'd  pai  l  ol  llic  oi  i[;in,il  i  ahiiicl. 

The  lour  little  stalucllrs  in  ihe  nuiu's  nl  llic  pilasUTs  arc 
also  ciiiyniatic.  I'roin  k'lt  to  right  thc\  rcpii'scnl  Hercules. 
)iino.  |uno  again  ami  I  iipiti'i .  ihc  sccoiul  ligui  c  ol  |uno  lu'ing 
an  altercasi  ol  the  lirsi  u  ith  the  s.inu'  technical  chaiai  tens- 
tics  as  the  ri'plicated  It'inalc  mask  hclow  il.  These  ligures 
have  generalK  lu'cii  ulenlilii'd  \\  illi  _[  i  .ire  small  slatues  ol 
stucci  made  oiu-K'  he  that  rare  artist  V  inccnlio  l')rocclir 
which  I'A'clyti  bought  in  I'lorcnci.'  on  the  same  da\  as  he 
purchaseil  his  jnclKt  lUnu  panels. ''  l  ater  r,\i-l\  ii  explains 
that  \'inceir/o  l'>roi'chi  'makes  those  sm.ill  statues  ol  I'laslei 
and  I'astboard  whitli  so  rescmbk'  t'opcr.  that  lill  one 
handles  them  they  c<innot  hv  distinguished,  he  has  so  lart' 
an  art  ol  bronzing  Ihem  .'-^  Ilowcvi'r.  the  ligures  on  llic 
cabini'l  are  actualK  ol  brass,  \olhing  in  lA'el\irs  lc\t 
suggests  (hat  P>rot  chi's  slalues  had  anything  lo  do  v\  ith  the 
cabinet,  and  it  is  likcl\  that  they  weri'  quite  separate 
ornamental  items.  In  this  connection  il  is  worth  noting  that 
on  top  of  another  cabinet  standing  in  the  dining  room  ol 
l-A'clvn's  house  at  Wotton  in  1702  wvw  tv\o  statues  ol 
Florence  representing  Hercules  (K  \'e  C'eiilaui  '. '  '  These, 
almost  certainK  copies  ol  tlu'  much  reproikiced  com  posit  ion 
by  Caambologna.  may  ha\c'  been  two  ol  the  pieces  m 
question.'^  Although  the\  lit  the  niches  laiily  well,  iIr' 
statuettes  on  the  cabinet  ilo  not  correspoiul  in  slvie  with 
I'loreiitine  cabinet  tigmes  ol  the  time,  and  are  more  akin  lo 
those  on  Northern  cabmets.  The\  share  w  ith  the  thirti  group 
oi'mounts described  abo\  e  the  same  reil-tingcil  gikling.  and 
it  seems  possible  that  the\'  were  cannibaliseii  also  Irom  ti'c 
same  piece  ol  furniture  as  these,  .iiul  iiuorporateil  111  the 
cabinet  at  the  same  tinu'.  possibly  in  the  earh  nineteenth 
ceiiturw  This  \  lew  seems  to  receive  support  Irom  the 
technical  identity  of  the  replicated  mask  anil  the  duplicateii 
statuette,  suggesting  that  perhaps  the  piec  e  from  which  the\' 
came  was  di\  uk'd  at  the  front  into  Iwd  inmpartiiu'iits  w  ilh 
threi'  pilasti'is  insieail  ol  lour. 

With  his  I'loreiitine  cabliui  l,\c'l\n  relumed  to  Pans, 
arriving  there  in  |uly  1  (14(1.  He  remaineil  there  until  ( )c  tober 
of  the  following  year  aiul  tluriiig  his  sla\'  married  the  twelve- 
year-okl  ilaughlcr  ol  the  king's  ri'|iresentat i\  c  at  the  I'reiich 
court.  Sir  Kit-haul  Pjrow  ne.  He  Wfiit  back  lo  knglaiul  that 
autumn  ami  ilid  not  ri'turn  to  his  \'oung  biidi-  until  julv 
1  (144.  The\'  both  linalK'  returned  to  f'ngland  in  1  ds- 

Hvelyn  probabl\  left  his  cabinel  at  his  w  ile's  house  in 
Paris,  iind  il  seems  lo  have  been  while  it  was  in  Paris 
(between  |ul\'  1(14(1  and  the  spring  of  ihs-!!  that  it  was 
further  embellished  w  ith  the  ( )rpheiis  platjue  insitle  the  door 
and  the  eight  plaques  ol  animals  on  ihe  front  ol  the  bollom 
drawi'r.  The  Orpheus  plaqiR'  is  surroumled  b\  a  Irame  ol 
wa\  e-moulding  unlike  tlu-  simpler  mouklings  ol  the  original 
I'lorenliiie  strucliire.  but  similar  to  those  on  an  ebon\ 
cabinet  kir  which  IacImi's  wife  was  negotiating  with  a 
Parisian  cabinet-maker  in  .March  ihS-!."  and  characti-r- 
istic  (-)f  1-rench  and  l'leii-iish  cabinet-making  ol  tin-  time. 

Together  these  nine  phuiues  represent  ih phciis  \iiniiihi  (c 
llic  bcasts^  I  hat  on  the  iloor  shows  Orplu-us  stamling  in  a 
hilly  landscape  singing  to  his  Ini'i-  surroundeii  bv  an 
attentive  audience  which  includes  a  slag,  a  moiikt-\ .  <i  ram. 
a  ewe.  a  snake,  a  goat  and  a  dog.  whik-  al-io\e  in  the  two 
trees,  one  of  w  hic  h  is  dead  and  the  olher  in  leal,  sit  \  arious 
birds.  In  ihe  eight  smaller  reliefs  on  Ihe  bottom  draw  t-r  are 
further  members  of  his  audience:  a  seatt-d  boar,  a  barking 
dog.  a  horse,  a  bull,  a  recumbent  cow  .  a  grazing  donke\'.  a 
recunibent  lion  and  a  lioness. 

In  IMSM  the  museum  acquired  a  set  ol  thirteen  brass 
reliefs  of  the  same  type  iNo.  7I.  also  representing  Ihplu-us 
siiniiii;!  to  llic  bcdsls,  set  in  a  seveiiteenth-c-enturv  ebony 
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frame.  In  this  sel.  v\  hich  is  tinished  v\  ith  a  ilark  patina,  ihe 
l  eiilral  icIh'I  is  a  larger  and  more  ilevelopetl  \  <iriant  of  llu- 
door  relief  on  I  he  t-<ibinet.  1 1  ere  ( )rplK-us.  identKal  Irom  llu- 
waist  up.  siis  on  a  r(n  k  and  is  sLiriduiuleel  li\  a  more  \\  idel\ 
\arieil  selei  tion  ol  animals,  im  ludiiig  a  camel,  an  elephant, 
a  lion,  a  bear  ami  a  loitoise.  Kouiul  this  are  sel  twcKf 
smaller  reliefs,  t-ight  ol  w  liic-h  are  idenlical  in  model  to  ihosi- 
on  the  cabinet .  w  bile  the  ol  her  lour  sh(<u  in  the  sanu-  st  \  k-  <i 
leaping  houml.  a  pouncing  lion,  a  prowling  |-.cai  and  a  goat. 
I  his  Irameil  set.  as  il  later  emerged,  had  .ippeareil  111  i  7S  ■>  in 
the  sale  ol  tlu-  gii-at  phxsician  ami  lollcclor  Dr.  Kichaid 
Mead  I  I  (17  V  I  7S4l,"'  rnallnbuled  in  ihe  sale  cat.ilogue. 
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llic  ii'licls  i\iTi-  1(111^  1  oiisuliTi'il  Id  1h'  \ii lu'riiiiulish. 
Ilducvct  III  i')7  t  lIuTc  iippciii  ill  Siillichs  's  yd  aiiollirr 
ii'liilrii  ( )rplu'iis  rt'llcl  (  No.  ;  I.  hasic  ally  identic  al  lo  llial  on 
llic  1  ahinct  door,  but  iiarroui-r  and  vvilh  a  roiindcil  lop.'^ 

I  he  iiuisciiiii  a(  t|iiircd  lliis.  am!  llii-  w  hole  problrin  ol 
<uillioisliip  uas  looked  al  atresli.  In  llie  ionise  ol  lliis  new 
sIlkK  iI  emerged  that  the  leliels  wvrv  iiiidoiibleills  b\'  llie 
se\ cnteenth-eenturN  Italian  seulplor  I  raneeseo  I  anelli. 

1  anelli  is  invariabh'  deseribed  us  I'lorentine.  but  is  tirsl 
iloc  uiiienled  uiirking  in  deiioa  in  ifiiuj  lo.'"  He  is  again 
doeniiienled  there  in  i  ()2o  and  in  I  f)2  7. '  '  .Shortly  alter  this, 
possibh  in  I  ()  5 1 .  ■"  he  c  aine  to  I  ngland.  and  by  i  S  w  ^t'^ 
working  lor  Charles  1.  In  that  year  he  reeeived  oti  H  \\i\y  a 
pension  ol  sixty  pounds  Irom  the  King  and  on  20  Novi'Miber 
a  sum  <>t  lliirU  pounds.-'  In  1(140  hedesi  ribetl  himself  as 

Si'ulptor  to  the  King  ol  (Iri-a!  Hrltain'.  ()resumably  an 
ollieiallv  (.onlerred  title.-'-'  H\  1.   i'>4i)  small  bron/.es  by 


I'aiU'lli  ueri'  recorded  in  the  iinentory  ol  the  Koyal 
Colleetioii  by  Abraham  v  an  der  Doort,  who  referred  to  him 
as  llraneiseo  the  one  eyed  Italian'.-'  ths  only  signed  and 
dated  bron/e,  a  bust  of  Charles.  I'rinee  of  Wales,  aged  ten. 
was  made  in  1  ()4()  for  William  Cavendish.  Karl  (later  Dukel 
of  Newcastle,  then  (lovernor  to  the  Prince.  Presumably  at 
around  the  same  tune  In-  made  lor  Neweastle  a  set  ol  eleven 
small  bronzes,  all  with  equine  or  equestrian  subjects.-'^ 
I'anelli  has  been  credited  with  a  number  of  monuments  in 
Mngland.  Most  of  these  ascriptions  are  mistaken,  but  the 
monument  in  Westminster  Abbey  to  Sir  Robert  Ayton 
1  1  h  ^7  ,S|.  w  ith  its  tine  bronze  bust,  is  certainly  by  him.  as  is 
the  bronze  sculpture  on  the  so-called  Diana  fountain  in 
Bushey  I'ark.  formerly  in  the  I'rivy  Carden  at  Hampton 
Court. 

I'anelli  is  last  documented  in  l-ngland  in  1  (14  i .  when  the 
Karl  of  Arundel  in  his  will  dated  >,  September  desired  that 
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I'iinflli  shnuld  fxi'iiitc  liis  Idiiib -''  ll  is  iinuTiillv  <issumci.l 
that  lie  k'I't  l  .nglaiul  lor  I'raiu  c  in  the  earl\  stages  ol  the  C'i\  il 
W  ar.  1(142  is  the  date  usually  gi\'en  lor  his  departure,  but. 
while  this  is  possible,  it  rests  oti  a  bibliographical  error.-'  He 
u Diild  at  any  rate  hardl\  ha\  e  remained  in  lingland  alter  the 
King's  disaster  al  Marstoii  Moor  in  |ul\'  1(144.  wlieii  both 
the  Oueen  and  his  other  patn  >n.  \eu  eastle  lleil  the  t ountrx . 
The  Queen  w  ent  direetiy  to  I'aris.  later  setting  up  court  u  ith 
the  IVinee  of  V\  ales  al  Saint-tlerniain-en-l.aye.  Nevicastle. 
travelling  \  ia  Hamburg,  arrived  in  Paris  in  April  1  (14s.  and 
stayed  there  tor  three  sears  before  moving  on  to  .Antwerp.-'' 
While  no  document  has  yet  appeared  lor  I'anelli's  ri'sideiice 
in  France,  it  seems  by  no  means  unlikely  that  he  would  have 
settled  in  Paris  in  contact  v\'ith  his  patrons  in  exile,  and  there 
are  certain  factors  w  hich  stronglv  suggest  that  he  did  stay 
and  v\'ork  there.  The  first  ol  these  is  the  publication  in  Paris 
in  ihh\  of  his  'V'arie  .Xrchiletlure'.  a  book  of  engraved 


designs.-"  The  second  is  that  on  the  title-page  of  this  book  lie 
once  again  desc  ribed  himself  as  'Sculptor  to  the  King  of 
tireat  Britain'.  The  third  is  that  [•anelli's  small  bronzes  turn 
up  almost  as  frequently  in  i'rance  as  they  do  in  luigland.  and 
several  have  been  observed  tocarrv  the  puncheti  m.irk  ol  the 
'CiOiironiu'c' .  a  mark  imposeil  by  lav\  on  all  objects  of  copper 
oi-  copper  alloy.  v\  liether  old  or  nevw  sold  in  France  betv\  een 
I  74  s  and  I  741).  '"  I  he  fourth  is  the  occurrence  of  a  group  of 
small  bronzes  in  the  inv  entory  after  death  of  Andre  le  Notre 
in  Paris.  :7()(i.  the  subiecis  of  v\'hich  have  a  striking 
correspoiuleiH  c  v\  ilh  v\  ell-known  moilels  by  I'anelli,  ' ' 

II  I'aiU'lli  was  m  Paris  in  1  (id  1  .  it  is  not  knov\  n  v\  here  he 
v\  ent  or  what  he  did  alter  this.  \  eriue  stated  that  he  died  in 
Ijiglaiul.  and.  altliougli  this  is  not  impossible,  there  is  no 
ilocunu'iitarv  support  lor  it  and  no  ftigiish  work  In  liim 
lialabk'  to  after  the  Kesloration.  and  il  is  probablv  a 
mistake. '-'  I  Ic  seems  to  have  lu'cn  si  ill  alive  in  1  (1(12.  w  hen 
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an  aicouiit  nl  him  was  given  by  C'orru'lis  dc  Hie.  "  and  dead 
k\'  I  ()7S.  vvlu'ii  his  work  was  appraised  hy  Sandrart. 

I  he  l  anori  ot  I'anelli's  bronze  statuettes  was  fully  estab- 
lished by  )(ihn  Pope-Hennessy  in  i^S^  and  since  then 
versions  and  \  arianis  ol  these  bronzes  have  been  recognised 
in  imiiieiise  iiurTibers,  demonstrating  that  Fanelli's  output  of 
bronze  statuettes  uas  prodigious.  It  is  by  comparison, 
stylistic  and  technical,  with  these  bronze  statuettes  that 
I  aiielli's  authorslii[i  ol  ihe  relicts  has  been  established. 

Ill  1  MS  ^  flic  only  known  reliefs  by  Fanelli  were  those  on 
the  armour  ni  the  small  bust  of  Charles  i  belonging  to  Miss 
Daphne  Ion  ides.  '"These  reliefs,  representing  marine  deities, 
a  lion  and  a  unicorn,  are  minute  in  size,  but  it  is  possible  to 
see  lhal  they  are  cIoscIn'  rchitetl  to  the  Orpheus  reliefs.  In 
particular  the  freely-modelled  lion,  although  only  some  two 
centimetres  long,  clearly  lorresponds  with  the  much  larger 
pouncing  lion  in  one  of  the  plaques  in  the  framed  set  of  reliefs 
from  Dr.  Mead's  collection.  As  far  as  correspondences  with 
the  statuettes  are  concerned,  the  barking  dog  in  the 
museum's  version  of  I'anelli's  group  of  a  Turk  on  horsi'lnu  k 
iiltiu  kcd  I'll  (I  lidi} "'  precisely  matches  those  in  the  plaques  in 
.Meatl's  Irametl  set  and  on  livelyn's  cabinet,  while  Ihe 
grazing  donkey  ol  the  plaques  is  associable  with  I'anelli's 
staluctlcs  of  the  grazing  or  drinking  horse  I  No.  Si.'"  .Most 
persuasiv  e  of  all.  perhaps,  is  the  close  identity  of  the  head  of 
the  singing  Orpheus  in  the  reliefs  to  the  head  of  Deianira  in 
one  of  I'anelli's  two  variant  versions  of  the  Rupeol  Dciuniru. 
•Most  (although  not  all)  of  I'anelli's  statuettes  are  not  in  true 
bronze,  bul  in  leaileil  brass.  So  are  all  the  reliefs.  Most  of 
I'anclli  s  statuettes  arc  linished  with  a  characteristic  thick 
black  patina,  and  Ihe  Mead  set  of  reliefs  and  the  Orpheus 
plaque  acquired  in  I47S  ha\  c  this  same  finish.  The  method 
I'f  assembly  of  llu'  plaques.  \  isible  from  the  back,  and  that  of 
the  slatuelles  visible  by  radiography,  are  analogous.'''  In 
the  preparation  of  the  wa.\  model  for  casting  in  bronze 
sections  of  the  figures  were  cast  separately  as  little  wax  shells 
anil  then  titled  together  in  the  same  way  as  was  later  to  be 
the  practice  v\  ilh  porcelain  groups.  This  enabled  the  artist  to 
\  ar  \  the  componenl  parts  and  the  assembly  of  his  models, 
and  accomils  for  the  fact  that  no  two  bronzes  by  Fanelli  are 
ever  quite  iilentical.  In  the  Orpheus  reliefs  it  can  be  seen  thai 
the  figures  of  ( )t  pheus  w  ere  made  separately  in  wax  as  open- 
backctl  staliietles,  and  were  then  titled  into  a  prepared 
aperture  in  the  surrounding  relief,  which  had  alreaily  been 
cast  in  w;ix  in  one  piece.  The  Orpheus  figures  were  them- 
seK  e^.  like  Fanelli's  statuettes,  assembled  fiom  their  \  arious 
components,  ami  il  is  clear  that  the  same  mouki  w  as  used  for 
casting  llu'  wax  shells  for  the  upper  halves  of  both  the 
standing  and  the  sealed  Orpheus  figures.  ,\s  with  the 
statuettes,  Ihe  front  surfaces  of  lhe  reliefs  ha\  c  been  w  orked 
up  in  the  wax  lo  give  small  variations  in  delail. 

,\s  furllicr  support  for  I'anelli's  authorship  of  these  reliefs 
one  lan  cite  another  plaque,  representing  Adiini  niid  I've. 
which  IS  ck-arl\'  from  llie  same  hand  (No.  9).  This  relief, 
formerly  in  llu-  V\  ernher  Collection  at  Luton  I  loo.  bears  a 
striking  resemblance  to  Ihe  fountain  design  in  plate  4  of 
Fanelli's  A'arie  Archilellure'.  '" 

Orpheus  singing  In  ihe  beasts  is  a  not  uncommon  theme 
for  llie  iiisfi  picliti  diiiii  (ilac]iH-s  in  Italian  Baroque  cabi- 
nets. ' '  and  il  seems  ck-ar  lhal  Fanelli  designeil  his  Orpheus 
plaques  in  the  first  instance  lor  incorporation  in  a  labinet. 
allliough  not  in  the  wa\'  in  which  they  came  to  be  used  on 
lAi'lvn's  cabinet.  I  he  v\ay  in  whii  h  they  must  ha\e  been 
originally  intended  lo  be  mounted  can  be  seen  in  a  superb 
Ijiglish  cabinet  in  Ihe  collection  of  Ian  Askew.  Fsq..  which 
iniorporales  yet  another  selection  trom  the  same  series.^-  In 
this  a  version  oflhe  standing  Orpheus  plaque  oflhe  same 
shape  and  dimensions  as  that  acquired  by  the  museum  in 
I  'i7S  is  tilted  u  ith  hinges  and  a  lock  and  forms  in  itself  the 


rciilriil  cliKH  ot  llir  l  iibiiu'l  Aiouiul  il  .1  scU'i  linii  (il  seven 
Ironi  the  siime  set  nl  iiiiini.il  pliunii's  :in'  sei  in  llie  Imnls  nl 
I  lie  ilriiw CI  s  in  I  he  siiine  v\  .i\  .IS  I  he  sm.ill  pwti  ti  i/i/zi/  pliunies 
iire  set  in  1  a cK  u  s  eahiiiel 

I  he  hi.iss  |)|,K]ues  (ui  |(ihii  I  vcKn's  i  iibinel  ,iie  (  le.iiK 
iulililioiis  lilleJ  iillei  ihe  1  .ihmel  \\,is  ,iliea(h  rniiiplele 
When,  llien.  dul  he  ,u(|i]iie  iheiii.  Ihe  l)i.ii\  nieiilKiiis 
I  ^iiielli  ()iil\  1  nil c,  ,iiul  ;is  l.ile  ;is  I      J  .  v\  hen  \\  e  le.ii  11  h  niii 

I  v  el  \  II  I  h,il  r.inelli  w  ,is  I  he  s(  iilpli  ii  1  >l  I  he  1  li.in.i  li  mil  l.iin . ' 
.111(1  I  he  1  iiil\  III  hei  e\  idenee  1  il  ,1  ei  m  neel  n  n  1  hel  \\  ecu  I  \  el\  11 
.iiul  I  iiiielli  IS  III  l\el\n's  iiueiilniA  nl  1711J  dI  Ins  honie 
Wiillon  Mouse,  m  v\hiih  v\  e  liinl  llie  IhIhuviiii;  eiili\;  An 
he^nl  eii|>|)ei  .iiul  sihci  .  \  ei  \  i  .ire.  In  \  e  i  .iic  Seiil|)l()i 
V'iinelli.  e( isl  nie  4 '  .  " 

I'lilh  iliK  nmeiils  (l;ile  Imni  .illei  ihe  KesI  1 11  .il  11  m .  hlil  il  is 
more  ih.iii  likeh  ih.il  l\el\n.  .is  ,1  \oiiiiu  in. in  .ihoiil 
\\  hiteli.ill.  v\ilh  .1  ket'ii  iiileiesi  111  ihe  iiils  ;iiul  ,is  ;i  (  lose 

II  lenil  ol  Ihe  I  iii  I  ol  \i  imdel  \\  ho  w  ;is,  .il  ,111  \  r;ile,  ;i  v\  oulil- 
he  piilidii  ol  I  ;inelli.  would  h;i\e  known  I  ;inelli  heloie  ihe 
w  ;ir  How  e\ CI .  oiu'  I;k  loi  iii.ikes  II  p(.'iiei  1 1\  (XTliiin  \  I  he 
hi.iss  pliupies  on  llu'  (  ^ihinel  wcic  nol  sinipK  iminired  In 

I  \cl  \  II  hill  .11  I  ii,ill\ c.isl  ;illei  1  (144 ,  ^ iiul  I  li.il  is  I  he  pet  nil.  11 
(  li.ii  ;iel(_'r  ol  ihe  ( )i"pheiis  icliel  mi  ilu'  (.  iihinel  ;is  eonipiiicd 
W  illi  ihe  \eisions  .lecpiired  In  llie  ninst'uin  m  1  ()7-i  .iiid  on 
ihe  ciihiiiet  hek  MemiiL;  lo  \li .  Askt'w  .  1 1  hi  is  Ix'en  noled  1 1  ml  il 
IS  w  idei"  ;ind  ol  less  lieiglii  I h.in  1  lu'se  ,ind  is  de\ eh i\x\\  ill  llie 
lop  into  .1  u'cliiniiuliir  insle.id  ol  ,1  nuinded  sliiipe.  I  rom  ihe 
h.R  k  il  (  ill!  elciirlv  he  seen  ihiil  ihe  iii  list  he^.in  w  ilh  ii  nioilel 
of  I  lu'  siinu'  sr/e  iiiul  sh.ipe  iis  other  I  w  o  \crsioiis.  .iiid 
ill, it  he  then  li  iinmed  ihe  lop  .iiul  bollinn  ed.^e^,  .iiid  loiiu'd 
(Ali  ii  sirips  ol  w  ,i\  lo  the  sidi."  ,  liiiiilh  iiddinj^  sp;indrel- 
sh.iped  slu'els  ol  w  ;i\  lo  the  ,in  heel  lop  lo  st|uiiic  il  up.  Since 
in  this  iiiodilied  loriii  ihe  1  elief  e\,i;l  l\'  eonloiins  lo  the 
piopoilioiis  III  ilu'  (.iihmel  door,  iind  llii.'  proporlioiis  ol  llu' 
door  were  I  heniseh  I's  |iic-delermined  h\  those  ol  the 
( (i/n/)jiAS(i  piiiu'l  whk  h  l  AeK  n  pui(  h;ised  Irom  I'enolli  in 
1  (>44.  il  lollow  s  I  h.il  I  his  pi  111  ieu  111  r  \  ci  sion  of  1  he  ( )rpheus 
p.iiiel  w.is  spe(  i.ilK  ( I  miinissioiu'd  In  IacKii  rnun  I  .iiR'lli 
.illei  I  (144  lo  III  ihe  i.ihinel.  This  leteivcs  suppml  Ironi  the 
pei  iili.ii'  linish  I  il  lh(.4ilii(|ues  w  It  h  il  ele.ir  liin|uei  ( )\cr  hrighl 
nuiiil.  uni(|ue  in  iIk'  know  11  w  ork  ol  I  iinelli.  w  hieh  v\  iis  no 
doiihl  inleiuled  In  .K'liievc  In  ii  eheiipei  inelhoi.1  the  s.nne 
l^eiK'i.ii  elleel  iis  ihe  gildin;^  on  llie  oilier  mounts  ol  iIr' 
tiihmel.  .\ii  oiiiiin  in  Tiiiis  mii;hl  well  e\pliiin  tin.'  most 
striking  iliHerenee  helv\een  the  pliiques  on  IIk'  e.ihiiiel  iiiul 
the  other  know  n  versions.  \\  hile  tlu'  liillei  iire  left  more  or 
less  .is  (.1st.  those  on  ihe  (iihiiu't  iire.  exet'ptiouiiliv  loi' 
l  .melli,  he.iv  ily  ( luised.  I  his  miiihl  h.ivc  ri'sulk'd  eilhei  Irom 
(diilroiil.ilion  w  ith  I  iciu  h  hi  on/i'  t  iihmel  pliiijiU's  nl  the 
Imu'  Willi  llieii  line  liiird  i  hiising  iiiul  j^reiil  iliirilN  ol 
delinition.  m  peihiips  Irom  ihe  possihilitv  ihiil  the  platiues 
ncreeiist  iind  linished  hy  I  reiu  h  eriiHsmen  in  Piiris. 
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\\  hen  the  I  vel\  ns  1  el  11  rued  1 1 1  I  n^l.ind.  I he\  t  .ime  lo  Ii\ e 
.11  S.ives  (ouil.  Ihe  I'mw  lies  house  in  Depltord  v\lii(h 
I  em. 1 1  lied  I  lieu  home  loi  li  irl  v  \c.ii  s  II  v\  .is  111  il  unl  il  [-<><> 
ih.il  lliev  moved  lo  Wolloii  m  .Suiiev,  wlieie  ihe  (  .ihmel 
I  erI.iillK  I  eposed  mil  ll  il  w  .is  1  emov  ed  in  ihe  1  m'h  is  lo  llie 
lihi.iiv  ot  thii.l  tliunh,  ()\lord  llowevei.  il  dues  no! 
.ippe.u  lo  li.i  V  e  heen  .ll  \\  olloii  111  I  v  elv  n  s  lilel  inn  '  .iiid  one 
iiiiisl  iheielore  iiiiu  liide  il  w.is  .miniiL'  llie  lieds.  Hedinu. 
I  l,iii^;in;^s.  f.ihiiiels.  I  iihles.  lookinv'  ^^l.isses.  pord'l.iiie. 
|ikliiies.  I'liuks'  ih.i'  weie  ill  llieii  londoii  house,  ihe 
Mouse  ((  .ill'd  I  he  I  le  id  1  11:  I  )iiv  eiMi  eele  iie.ii  I'll  (  .idilK  ,  I  lle 
(  oiileiils  III  w  huh  he  l(  I:  ll  I  Ills  w  lie  in  .1  I  odii  ll  111  Ins  w  ill  III 
I  71 1  ;, 

In  llie  (  (hIk  iI  I  vcKii  .iK  i  meiilinns  ihe  i-'U'-il''  I  hoiiv 
("iihinel  III  llie  (.rciile  t'h.imher  |llie  (eienmni.il  dmiiiti 
room  I'  .11  \\  oil  I  III  w  liu  h  '  .e  .dsn  lell  to  Ins  w  ile  ll  is  listed  <is 
hem  14  in  llie  diniiej,  I  III  iiii  111  ihe  inv  eiilorv  dr.iw  11  up  111  1  71 )  J 
III  IS  set  (ind  I  iihmel  is  I  lit'  one  ihe  I  acK  us  li.id  ,it  ipiiicd  111 
I'iii  is  isee  iihovcl  .iiid  il  is  desei  iheil  iis  '  \  vci  \  l.iiAie  I  hoiu 
('.ihmel  higiiiv  (I  eh  .'. 

I  he  I  lorenline  i  .ihmel  w  iis  l.iiei  mov  ed  dow  11  li  1  \\  otion 
()iie  ol  ihe  Iwo  (.ihmels  e.inie  (Aciilu.illv  lo  siiind  m  ihe 
l)illi.ird  Konm.  iiiid  ll  w  iis  m  1  he  ehoiiv  t  iihmel  111  Ihe  hilli.ird 
roiim'  ihiil  \\  illi.im  I  pi  nil.  the  suh  lihi.iriiin  ol  llie  I  niulnn 
Insiiliilion.  retlist  nvcred  l.vcK  n's  tli.iiv  111  ,\pi  il  1  S  1  ; 
I  |itiill  v\.is  l.iken  lo  llie  tiihmel  tinuerned  .ind  show  11 
numerous  huiulles  ol  letters  iultlressed  to  'S\  Iv  ii  I  velv  n'.  iis 
llie  liiinilv  iheii  t  idled  |ohn  I  velv  11  w  ho  v\  role,  iimon;^  other 
lhin;4s.  il  iiselui  .iiul  eiilei  t.imini;  hook  on  iimher  eiililletl 
Svlvii'.  1  ptnll  tlesi  rihes  Imw  Ihe  Inllnwmii  tAenin;4  the 
l  iiliiiiti  W  .IS  V  isiletl  .1  sei  I  Iiul  lime;  ol  her  piit  kels  w  ere  1,1  ken 
oil  I  ,  ,  .  likiAV  ise  il  sniiill  tiii.irto  \is  ,  .  .  I  iii  nini;  ovei  1  he  leiives 
h.islilv.  helore  I  kiitl  il  v\  illi  I  he  ol  her  p.it  kels.  I  ohsei  veil  it  to 
he  .1  di.ii  V .  iind  in  Ihe  h.iiulw  rilini;  ol  |ohn  In  elv  n,  heiitletl 
Ktilciiiliiniint  01  /)/(//;/.  As  soon  iis  1  leluinetl  In  ilu'  tlmint;- 
rnnm.  I  drtAV  l  iith  I  velvn's  .iiieniion  to  this  imporliinl 
tlist  ovci  V .  "Piless  me'  .  exel.iimetl  her  l.itlv'ship.  "il  lu're  isn'i 
old  Sv  Iv  ii's  I  )i.ii  y :  v\  In  I  hiiv  en'l  seen  il  lor  vc.ii  s  " '. '  1 1  took 
il  lire.il  dt'iil  nl  peisii.isinn  by  I  ptnll  iiiitl  the  .intii]iiiirv 
W  illiiim  lir.iv  to  lift  l  iitlv  IacIv  n  In  .e^ice  In  ihe  puhlu  .itmn 
III  the  ill, 11 V  wliii  h  slit'  ilid  not  think  Would  inleicsl  the 
puhlit  .  nor  piove  ot  siillii  lenl  importiiiue  In  repiiv  the 
expense  orpnnlini;'. 

\\  helher  il  w,is  in  the  liiri;e  r.irisum  t'hnnv  t. ihmel  ih.il 
the  tli.irv  lor  so  long  reposed,  or  w  helher  it  w  ,is  in  llu'  ehonv 
t  iihmel  sel  with  piclrc  dure  pl;K]ues  thiit  IacIvh  luiught  in 
I'loreiite.  we  shiill  now  prnhiihlv  never  knnw.  hut  the 
I'lorenline  pieee.  wilh  its  reliefs  hv  I'iinelli  .ind  its  ruii 
hisioiu  ,il  .issoti.il  ions  IS  of  s  11 11  if  It'll  I  im  port  i  line  m  iis  ov\  11 
ritihl  to  iiiiike  ll  iin  .it  tpiisil mn  of  w  hit  h  the  \  it  loi  i.i  ,mtl 
Alherl  \luseuni  t'.in  leel  proutl.  ll  is  trulv  <iii  nhjeet  ol 
iiiilioiiiil  im|iiirliinee. 
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1    I'm  I  h.isril  u  ll  h  ,1  siini  Inmi  I  lie  liiiiil  rn  cnlK  rsl.ili|islu-il  iiiulri  llii- 
lci  ins  ,.1  ilii>  vmII  nl  ilir  l.ilc  \liss  I  lumlln  I'.i-lh  Siinpsiin 

J    ■  I  lir  lli,ii\  (ll  Inhii  I  ti'ltn'  nl  1   S  (k-  ISrn  ,  Oxlmil,  i  'K:;  I  trKii 
seen  IS  I,  .li.n  r  1 1  .ins,  i  ihcil  1  hr  nol.s  in  his  niij^iii.il  I  li.ii  \  iiiln  »  h.il  he 
i,.l!ril  Ins  ■K.ilriul.innin  iii  ,    i  i,lu,   \  ,r\  im-.I  irrsmn  ,.|  lli,'  r.iiK 
sfi  IiiHis  u  ,is  u  nil  I'll  In  I  \  rit  n  in  m  .ilti-r  1 1..)7  niulri  llu-  I  illc  I     V  il.i 

rrn|)ri.i    I  111-  pii's.'nl  i|u.il,il  s  linin  the  k.iirml.ii  iiiin  ml  ilr  lirri 

up  1 . 'I  llif  mil  A  il.il  in;j,  Imiii  .iht  ml  ^4  I ),  l.'hci  11.44 

i    (/ill/  111  kiisiin,!  I'l.ucnli  ol  111,'  \liisrn  ill-till  .Vii^i-iili  i  lun-iu  r  inlmnis 
us  Ih.il  Ihi'  l.ihir  u  ,is  in.iilr  In  (  1  isi, ,|,,i  n  ( i.illiii  11  .illn  .1  ili-si^n  In 
liiriipn  I  ij;ir//i  hi'tu  ri-n  ii>i  ml  1(1114  ll  u  nulil  I  hrirli      sn-in  1  h.ii 

1  ( i'l  \  II  u  ,is  inisi.ikrn  ,i!lh,iiit;h  ll  IS  p,  issihlr  ih.il  hr  s.iu  Urnulli 
ni.ikiiij;  .1  i.i|n  nl  ihis  i.ihli- 

4  hill  iMii.ilii  m  kiiulK  1 1  iinnuinh  dlril  In  Ilr  I'm.  run  w  h.i  li.is  ilis,  .im-icI 
["i.itinrnis  111  Hrniilli  in  1  (141 1  .inil  hrl  v\  n-n  iii^n.iiiil  id^; 

5  I  )r  V'll.l  I'l  iipi  l.r.  1  I144.  nl  ill' I'li'i'i .  P   114  I  mil  /'l.  dii  i/liiil  lil^liirs  (i| 
V  irliii-s  liiiiii  ihis  ,ill,ii  (,-\-\li-nliniii  I-  i  nllri  lion,  s.ilr,  Siilhrln  s, 

2  '  \l.i\  0177  Inl  I  <H  7  I  .11  f  I  ill  tcnl  Iv  nil  iii.ili  1. 1  I  hi' ninsrlini  , mil  .ilr 
rvhihilfil  in  llu-  s.iini'  innm  .is  llu- 1  .iliincl 


(1     k.ilriiil.ii  nun    \l,i\  |(i|.  Ill  ilr  H.'fi   p  417  \,  i|  hnlii  n.  n\  s, 'I'lns  1 1 , 
he  know  n  .ihnii!  \l.i//i.lli 

7    All  himjili  r.i-n.illi's  n.iini-  IS  niil  nnionj;  1  hr  .  1  .ill  Nini'ii  lisinl  In  /iiln 
r\iili/ir  Shu  I,  hi-  Mill  ni  ii;ini'  i-  piiijju'ssM  tin  I, i  \  111  I  ill  1  .mnnrsMi  ni 
pii'li  r  ilinr'.  II.  11  rill  r   1  S  ^  ;  1  .i^  hrini;  mi  ihr  si.ill  ,,1  ihr  I  Ipili,  1,1, 
Ml   I'l.ii  I'liii  nssiiirs  us  ih.ii  ih.il  iliirs  111  il  inr.n  1  1  h.il  Ilr  u  ,is  m il 
n  m  kinjj  Im  il 

S     I  ll.ii  \     nl  ll,'  Urn    11   nnlr  I  n  1 

'I     k.ilrnil.niiliir  nl  ilrllrri   p   I  .n   1    J  (  I 'i  1 1  ihi  r  I  ( .  (  j   I  InvM'l  rl ,  nil 
ri,i(jr  1  uS  h,'  ir,  ,ii,ls  ih.il  l  In  I  7lh  |(  1,  li.hri  |  I  pun  h.isnl  ihr  i'.r'-  ■ 
I  'iiiinn|,'|ss.i  I'lr,  rs  Im  nn  Cilunii 

1.1    1 1  IS  p.issihk-  Ih.il,  111  ,i\  mil  il.un.iijr  111  h  .urilini.',  n.i  sm  li  i  irstiiii;  u  ,is 
m  ijiill.ilh  li\ril  .mil  llir  sliirlils  ui,i\  nrl  ri  h.n  r  ln-.-n  pku  nl  in  I  hrii 
mlriiilrii  pnsii  i.  nr. 

II     W    1  llsi  III  k,  |.  h;i  I  trl  \  n  s  I  Inn  nliiir  i  .ihmrl  .il  I  In  isl  I  li in  i  h 
I  Miii'l'  i/ir  I  ri./mi'.M'm.  I  1    I'llij  p  j^i   .null    Hi  n  1  il  m  1    .S,  iinr 
dm  iniu  nlril  pin  rs  ,il  I  njilish  liii  inliiir  ,  \i;(i,/iirs,  \i  i\,  H)7  1 . 
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12     K.iK-tHl.inurM  .  2  =;  27  ()i  l(iln-r  1(144  iiiul  \1iiy  1  (14  i.  cd  ilc  Hct-r. 
ri>  I       4  I  7 

I  ;    liui-iilciry  III  ihi'  lIciDdsS  l  urniturc  bfl(iiij;iiig  to  Mr,  Kvflyii  ill  liis 
tioiiM-  ill  \\  (ilion  m  Surrey,  tiikeii  in  i  702'.  written  by  Kvelyn  liiiiiscH, 
III  llu-  Muiiinifiit  RciDiii.  Christ  Church,  OxUird.  We  iire  griilflul  lo 
\lr  liihii  U  int;,  .Assistiint  l.ihriiriiin  iit  Christ  Church,  lor  his  assistiiiui- 
111  iiiiikiiit;  this  iind  other  doc  uiiieiits  iiviiiliible.  iind  to  tlie  Cioveriiiiiy 
liodv  ol  the  College  lor  i-riinting  permission  lo  quote  Iroiii  them  The 
doi  uiiieiits  were  deposited  ill  Christ  C  hun  h  under  llie  will  ol  the  l.ite 
I  H  (■  lAelyn 

I  4    Nothinj;  else  seems  lo  be  known  iiboul  liron  In  (lilt  pliisler  lij;uies  were 
not  uiu  iiminon  in  the  seventeenth  eenlury,  iind  Hroedii  iiiiiy  hiive 
operiited  in  ii  si  ulpturiil  sub-industry  whii  h  iiu  luded  the  s(i[',ir|)iisle 
tijjures  lor  the  iriniiH  w  hieh  were  so  strikinj;  ii  leiilure  ol  biiiiquets  ol  the 
period  Isee  S.  liiirsehe,  Tiilelzier  des  Hiirock',  Munu  h,  I  ')74). 

Is   SeeHoynton./<>(  lit  tig.  (  This  liirge  liibmel  must  be  identiciil  with 
the  Very  Large  Kbony  Ciibiiiet.  Ingriived'  lluil  Wiis  stiiiidiiig  in  the 
dining  room  iit  W  otton  111  1  7112  (see  note  1  1,  iibo\el,  .ind  with  the 
I  .ibiiiel  sold  ill  ('hristie's  iit  the  siime  lime  iis  ihiil  now  m  ihi'  nuisi'um 
I  1 1  Miiu  li  1 1)77,  lot  4  2 1-  It  IS  dei  oriiled  w  illi  llowers  eiigr.ived  ill  the 
liiird  ebony 

1  (1    M  W  ebster.   I  .isle  ol  ,111  .\ugiist,in  i ullei  loi :  the  eollei  lion  ol 

l)r  Kichiird  Meiid,  1.  (  iMirKri/ /.i/c,  2')  l.iiiuiirv  11)70,  p  2Sl  'Miiseimi 
Meiiiliiinum  ,  London,  I  7  S  S  -  P^  s  -    A  i  iiliilogue  ol  the  geiuiine  iind 
entire  i ulUa  lion  ol  \  ,iluiihle  gems,  liroiizes  iiiiirble  iind  other  busts  iind 
aiitK|(iilies  ol  ihe  Nile  l)r  Kii  hard  \1eiid',  London.  Tuesiliiy.  1  i  March 
I  7  s  s  and  the  lour  lollow  ing  days  I  ,\  l.aiiglord.  ( ireat  I'l.izza,  Coveiil 
( l<irdi'n  I,  ill  lid  diiy,  lot  (i<)  I  bought  by  \  aiideigiii  hi ,  I,  1  7  I  7  1  il 
Museum  No  \  2')  2')l   I ') s'f 

17   No  A4-147S  22  2  ■  12  2  1111  Sotheby's,  1  2  I  leceinbi'r,  U)74,  lol  s*' 
,A  ri'liel  ol  tins  descri[)tion  Orpheus  pLiying  to  ihi' beasts.  Has.  Kel 
liroiize  ,  w  as  111  I  he  lioiisi-  ol  (  hiirli's  )en  liens  111  ( irmonil  Si  reel  111 
17(11   K  .tiiil  1  I  )(Klsle\ ,  London  ,ind  its  eiiviioiis  Llescrilu-d".  Loiulon, 
I  7'>  I ,  P        ( 111!  1  hanks  111  I  If  jennilei  Mont, igu  loi  tins  relereiice 
Aiiolli<-i  ( .isl  (it  lilts  plaque  is  in  ihe  i  ollei  Itoii  ol  Koberl  von  Hirscli. 
liasel 

IK    I    Mizeri,  Nolizie  di-' prolessori  (Il  disegno  111  Ligiiria,  \  1.  I.S71), 
PP  I'll)    I')').  i')4  i'l'' 

1  <)    Saiilo  \  .iriii.  Ku  (irdi  di  all  iiiu  loiidilon  in  bioiizo  ,  (ieiioii,  I  K7>), 

PP  S-!   s  i.  74  7s 
211   C  Hulgan  (  Argenlieii,  gemiiiiin  e  oriili  d'llaliii',  IV,  I  iiiilui.  Koine, 

1 1»74,  I>  I  'is,  ''  e  I  iinelli.  \'iigiliol  sliiles  thai  I  iiiielli's  son  V'irgilio  lell 
lor  I  ngliiiid  111  ihis  \eiir  This  is  i  learlv  ii  inislake,  biil  il  in.iv  Inive 
resulled  Iroiii  colli  iisiiiii  Willi  ihe  lalhei ,  anil  si  1  may  iiiilii  iile  I  he  yeiir 
in  w  inch  I  riini  esi  o  lell  (a  noii  lor  I  ngliind 

2  I     (  .ileiidar  ol  Sl.ile  Papers  Domeslii  .  Charles  1',  I  (1  is.  PP     i.  4V- 

2 2    Insciiiilion  on  ilie  bronze  busi  ol  ihe  I'rince  ol  VA'iiles.  diiled  '  /  djo', 
V\  elbei  k  ,\bbey,  Coiku  lion  llie  I  liike  ol  I'orlland    1  k  am  1  s  1  am  i  mi  s 

I  I  OKI  M  ISI  s  SI  I  I  I'lIlK  \1  \l  ,M   HKI  I  l<  I  (.is' 

2  i   ()  Mill.ir,  l\ii/;i(i/c  SiK  ii  li/,  WW  11,  I  i)SS    1  ')()ii.  pp  i).).  No.  I  7.  >)S. 
No  2H 

2.1    (  olleclioii  Diikeol  I'orlland.  VVelbeck  Abbey.  Verlue.  Nole  Hooks.  IV. 
l\'(//;)n/i-  .Sill  will.  \        I ')  i'l.  P  I  III  1  or  these  see  |-  I'ope  lleniiessy. 
'Some  bronze  slaliielles  bv  I  riiiiiesi  o  I', nielli'.  KiirliiiiiUni  MoiKizinc. 
\i  \ ,  I'isipp  IS7    I 'i2,  reprinleil  111  Lssiiys  on  llaliiiii  siiilplure'. 
London.  1  ()(iH,  pp  1  (1(1    I  7  1 

2  s    Loi  the  'Di.iiia'  lounl.iin.  |)robably  in  lai  l  intended  lo  rejireseiit 
,\relliiisa,  see  j  Harris.  "I  he  Diiiiia  lounliiin  ill  lliiniploii  Coiirl', 
/fi/r/mi/liifi  .\Ii/!/i/:iiic,  i  M.  I  <)(i'),  ()p  444  44  7.  I  he  Aylon  iiionunieni  is 
uiidocumenled  It  is  ,ilso  likely  that  the  undocumenleil  toilih  ol  Lord 
'!  re.isuiei  U  eslon  Idled  i  (1  (di  ill  V\'inchesler  Ciithedriil  is  by  I  aiielli 

2()    M  lleriey.  "1  he  iile,  i  orrespondenci-  iind  coliections  of  'I  hoiiiiis 

llowiird.  luirl  ol  ."Xruiulel',  Cambridge,  U)2  I ,  p  4(111  Arundel  wiis  lo 
die  in  I'iidua  111  1  (i.;(),  and.  .illlioiigli  he  Wiis  buried  .il  .Ariiniiel.  ifie 
lomb  Wiis  nev ei  exei  uled 

27    This  iliite  IS  given  by  H  (.'  K  in  Thieme-Becker,  'Kunstlerlexikon  .  xvi. 
U-ipzig.  141  S  PP  247  24H.  iind  has  since  been  lollowed  li.C,K, 
wrongly  believed  llial  I  iinelli's  book  'V  ane  Archilelture',  actually  lirst 
publisheil  111  I'. ins  in  1  (id  i ,  hiiil  been  lirsl  |)rinled  ill  I'iiris  in  I  (142   I  he 
error  arose  Iroiii  (he  l.ii  I  llial  <iii  iiiiiliiled  co[)y  ol  ihe  book  is  bound 
logethei  with  Itarbel's  WrchitecUiie  el  iiutels'.  I'aris.  1  (142  in  the 
Niilional  .Art  l.ibriiry  al  liie  \  icloria  iiiid  Albert  Museum,  iind  both 
VMirks  were  i  .iliilogtied  111  the  I  iiiversal  t'aliilogue  ol  books  on  iirl,  1'. 
bindoii  (South  kensingloii  .Museum  I,  1  K 71 1,  under  ihe  ye.ir  1  (14 2 

2S    Newcastle  was  resideiil  ill  ll.iinburg  Irmii  july  I  (144  lo  I'ebruiiry  1  (14  s 
I  he  I'XisIence  in  Ihe  old  Dili  al  l  ollei  lioiis  iil  Hriinswick  lllerzog  Anion 
I  Inch  Museuiiu  ol  a  sel  ol  six  luoiize  sl.iluelles  by  Laiielli  (Inv  ilos 
14S,  141),  1  s'l,  (III,  is'i.  i  s  71  requires  explaiialioii,  and  It  seems 
possilile  lliiil  Ihev  him'  sumething  lo  do  w  illi  Newi  iistle's  slay  in 
Norlh  Cerm.iiiy  I  Ins  sel  includes  ii  \ersion  ol  I  iinelli  s  sliindiiig  horse 
(Iiu  no  1  4'),  S  jiii nb,  I'lerd  uiid  Keiler  ,  lirunsw  ii  k,  1 1)77.  no  fdl 
Inlherlo  asi  ribed  lo  ( aegoi  I  rli.irl  bv  analogy  w  ilh  another,  gilt, 
version  m  Berlin  I )<ihlem  I  Iiu  no  2271),  Itildwcrke  iler  clirisl lichen 
I  poi  hen  ,  1  i)dd,  no  424l,wioiigh  ideiililieil  by  liaiige  (Diis 
Keilerdenkni.il  kaiser  Miiximilians  iiiid  die  Slaliielle  eiiies  I'lerdes  im 
Kaiser  I  riedrii  h  Musetmi  ,  in  liihrlni,  li  il,  r  ;iii  i/s:(si /n  ri 
Kiiii\l\iininihiiiiii  ii.  \l  \ .  I')2,l,pp  212   2  1  (,  iind  Die  deulsi  hen 
liioiizeslaliielleii  lies  i  d  jiihrhunderls',  Herlin.  I<)4'),pp  77  Sti,  1  <s 
no  I  ( 2  I  as  a  model  by  ( Iregor  Lrliiirl  ol  1  =;i i<)  lor  Ihe  equesiriiiii  si.iiue 
ol  Maximilian  1  Im  Augsburg  U  e  iire  iiiliirined  In  I  )r  jacob  thai 
aiiolher  UTsion  nl  tins  si.iluelle  iil  Scliloss  I'ominerslelilen  liiis  already 
been  rei  oginseil  In  I  'i  \\  eili ranch  iis  being  of  early  se\  enleeiilh 
leiiluiA  origin 


2>)   ■  Varie  Archilelture  di  Lrancesco  Lanelli  Liorentino  Scuitore  del  Re  della 

(Iran  Hretagiiii'.  I'aris  I  Van  ^lerlel.  1 6(1 1 .  Twenty-one  plates  engraved. 

according  to  Verlue,  by  I'airthorne.  Later,  abbreviated,  editions  also 

published  in  I'aris, 
jo   See  I',  Verlel.  'A  note  on  Ihe  poini,on  ol  the  crowned  i '.  Apollo,  xxvi. 

|i)i7.pp.  22-2) 

5 1    I  (luillrey.  'Testament  el  inventaire  apres  deces  de  Andre  le  Nostre'. 
Hiillclin  lie  la  Sot  iete  lie  illistoire  de  I'Art  Frani;ais.  1 9 1  I .  p.  2  s  5. 

t2   \ertue.  /in.  ii(.  The  appearance  of  one  of  Kanelli's  bronze  statuettes  on 
an  Lnglish  Royal  clock  by  the  London  clockmaker  Jeremie  Gregory, 
( .  I  dHs.  recently  acquired  by  the  museum  (No,  w.  ?S  - 1 97'i)  niay  only 
iiidiciite  that  l  aiielli's  workshop  survived  the  Civil  War.  and  not  that 
he  relumed  to  Lngland  in  person.  He  was  said  to  have  had  an  Knglish 
pupil,  )ohn  Bank,  who  was  still  living  in  i  7 1  )  (H.  Walpole.  ed. 
Dallaway.  Anecdotes  of  painting  in  Kngland'.  11.  London.  1862, 
p.  544 1,  which  may  account  lor  the  survival  of  this  model  in  Kngland, 
■|'he  statuette  which  surmounts  the  clock  Is  a  version  of  the  Ciiput 
hiinillokl  on  11  tlolphin.  not  hitherto  published  as  by  Fanelli.  and  generally 
classilied  as  Venetian,  1 .  1  S7S  (following  Bode,  'Italian  bronze 
stiituelles  of  the  Renaissance',  li.  London,  i  408.  pi.  11. xv  I.  of  which  a 
gill  brass  version  is  in  the  museum  I  a.  I  n  i- 1  y  1  o.  Salting  Collection  I. 
and  brass  versions  with  a  black  patina  are  in  the  V\'allace  Collection 
iCat  .  s.Ssl.  Ihe  Beit  Collection  (Cat,.  Bode.  141  i.  p.  h4.  pi.  xi  ill  and 
ihe  Ashmoleiin  Museum  ll-ortnum  Collection.  B.424).  Comparison 
with  I'iinelli's  model  of  Ciipii/ i)(i  Iwrsebiick  (and  in  particular  with  the 
version  of  this  in  Ihe  Royal  Collection  at  Windsor  Castle,  in  which 
Cupid  hiis  identical  wiiigsl  indicates  beyond  doubt,  in  conjunction  with 
tecliiiical  ciiiisiderations.  lliiil  these  statue^les  iire  by  Lanelli. 

n   C  de  Hie.  Ilel  ('.ulden  Ciibmet  .  Antwerp.  Idd2.p.  S44 

i4.  ).  von  Sandrarl,  "I'eutsche  Akademie'.  Nuremberg.  Id7s.l.  p.  IS". 

(s.  I'ope-lleiinessy.  iif).  III. .  ujdX.p.  1711.  tig.  147. 

(d.  A.4  I  <)S  V  I'ope-llennessy,  lip.  l  it.,  l4<iH.tig.  142. 

(7   l!xiimples  of  Ihis  model  at  VVelbeck  Abbey  (Collection.  Duke  of 
Portland).  (Irunes  Cewolbe.  Dresden  (H.  Weihrauch.  Luropaische 
liriinzeslatuelten'.  Brunswick.  I  4*17.  Kg.  287I  and  Bayerlsches 
Niilionalmuseum.  Munich  CBronzeplaslik:  Lrwerbuiigeii  von 
1  4Sd   i  47  i',  Munich.  1  474,  no  24  I  A  superb  variani  of  this  model. 
Ill  which  the  horse  is  shown  drinking  from  a  spring,  has  pist  been 
iicqiiired  by  Ihe  museum.  No,  A, 2(1-1478. 

i8    \  7  1  i)s  i  I'ope-Hennessy,  up.  ci/..  I4h8.fig.  U)h. 

54   We  iire  indebted  to  Dr.  jonathan  Ashley-Smith  for  technical 

I'xainiiiiilioii  of  the  reliefs  iind  radiography  of  Kanelli's  statuettes. 
Dr.  Ash  ley -Smith  also  ciirried  out  analyses  of  the  alloy  of  Ihe  reliefs  and 
the  mounts  of  the  cabinet  which  have  proved  most  useful  to  us  in  the 
|iresenl  study. 

411   Height:  2d  7  cm.  I'ormerly  classilied  as  Nuremberg,  second  half  of  the 
sixteenth  century  The  relief  was  stolen  from  Luton  Hon  in  1 4dh.  Note 
the  sealed  dog  in  both  pliiqiie  and  engraving,  which  also  appears  in  the 
slandiiig  Orpheus  plaques,  and  the  similarity  of  pose  of  the  figures.  Our 
lliaiiks  111  .Micliiiel  rrwick-Smilli  lor  photograph  and  information. 

4  i  A  lypiciil  ex.iinple  is  al  Chirk  Castle.  Denbighshire,  in  which  a  large 
I'lelni  iliirii  plaque  of  Orpheus  on  Ihe  central  door  is  surrounded  by 
seventeen  smaller  I'lelru  iliini  plaques  of  animals  on  the  Ironts  of  the 
driiwers.  I  he  general  design  ol  the  plaques  on  Ihis  and  several  other 
ciiblnets  is  reniiirkably  similar  lo  Kanelli's.  and  it  seems  clear  that 
Kanelli  derived  the  inspiration  lor  these  brass  plaques  from  those  on 
contemporary  Klorentine  pietrii  iliirii  cabinets. 

42.  ( )iir  thanks  lo  Mr.  Askew  lor  kindly  iillowing  us  to  examine  Ins  cabinet. 
I  he  Ciibinel  iippeiirs  to  iliite  from  Ihe  early  eighleenlti  century,  but  it  is 
clear  Ihiil  Ihe  pliiques.  prolmbly  taken  from  an  earlier  cabinet,  iire 
correctly  remounted  here  The  iinin  ill  plaques  comprise  Ihe  hear.  Ihe 
leiiping  hound.  Ihe  boiir.  the  bull,  the  horse,  the  goat  and  the  biirking 
dog.  I  he  pliiques  iill  hiive  the  siime  dark  patiiiii.  It  is  clear  that  Ihe 
Mead  version  of  the  Orpheus  pbique  i .  a  later  variani  of  the  original 
verticiil  model  specilically  designed  to  he  friimed  in  the  centre  of  the 
iininiiil  pliiques.  iind.  unlike  the  verliciil  versions,  not  iis  a  door 

4i   'Kiilendarium  .  ed,  de  Beer,  ill,  p  124 

.(4.  Ms  ill  (Tirisl  Church.  Oxiord  (see  note  1  i) 

4  S    A  lortoisesliell  and  ebony  cablnel  Is  listed  in  the  Wotton  inventory  Isee 
note  I  il.  as  is  Ihe  ebony  cabinet  (see  nole  1  SL  but  nothing  which 
could  be  equiiled  with  our  Klorentine  pietni  ihirii  cabinet  is  mentioned 

4(1    I  he  codicil  IS  also  at  Christ  cTiurch  Isee  note  1  il. 

47.    Diiiry'.  ed.  lie  Beer,  iiilroduclion.  pp  Si  S4 

U  e  w  isli  to  ackiiow  ledge  Ihe  help  given  by  the  Marc  Fitch  Kund  in  assisting 
us  to  giilher  some  of  the  liiloriiuition  published  in  this  article 


I't'tcr  I  horiiloii  is  Ki'cpcT. 

Depiirlmciit  ol  l  iirriitiirc  and  V\'()t)dwork, 

V  ic  toria  and  Albert  Museum.  London. 

.Anthony  Kadclifle  is  Assistant  Keeper. 
Department  of  Architecture  and  Sculpture. 
Victoria  and  Albert  Museum.  London. 


A  question  of  time 

A  (jhiiicc  (It  the  walcli  on  iiour  wrist  prohdhhi  rcctills  to  nuiulonc  coiiinrii  in  jhirlii  iihir  Swilzcrhind. 
Contrurii  to  populiu-  bclii'l.  tliis  indiistrii  was  not  hoiii  in  the  niountains  of  I Ichrtiii.  hut  (in  ivvd  there 
as(ui  eniicjrdnt  eraft  c.  i  574.  wlien  a  I'rench  wutchinaker  bii  the  nanie  (\I  Chiirles  Ciisin  settled  in  the 
jura  re(]ion. 

Jean  /u  k  ki 


A.  Watch,  signed 
'laquet  Dro:  London' . 
perlorated.  gold  case 
adorned  with  pearls 

and  rubies,  back  with 
painting  in  enamel: 
typical  (.lenevese  work 
I  780-1  791). 
r(!('/i(';  i))i  (■(  Constiintin. 

Geneva . 

B.  Watch,  signed 
'Ilbcrfi  London', 

gold  case  decorated  with 
enamel  and  pearls, 
C5enevese  work,  end  of 
eighteenth  century 
Vacheron  et  Constantin, 
Geneva. 


c.  So-called  'Niirnberg 
Egg'  striking  with 
gong,  perforated  gilt 
glaze  case,  e.  I  sS'i- 
Vacheron  et  Constantin. 

Geneva. 

D,  Pendant  watch  with 
gold,  enamel  and  pearl 
necklace,  1 84  i ,  denevese 
subject  Marie-Louise 
holding  the  King  of 
Rome  in  her  arms: 
engraved 
'Sophie  Du-Commun' . 
Vacheron  et  Constantin. 

Geneva. 


i 
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II  is  1(1  llic  religious  up[u';i\';ils  of  tlie  late  sixtcciilli 
t  iiiur>  lliat  Suitzerlaiid  ones  the  orijiiiis  ol  its  vvorki 
l.iinoiis  inciusiry.  In  the  summer  ol  i  s  Calvin  arrived 
iti  tleiu'\a  aiici  hegaii  his  recoiistriic  tioii  ol  the  political  and 
soi  ial  life  of  the  city,  making  it  one  of  the  strongholds  of 
Protestant  l.urope.  There  was  alreads'  a  nucleus  ol  cottage 
indnstries  protkiiing  among  other  things,  line  quality 
enamel,  and  in  i  s  events  took  place  far  from  Lake  deneva 
v\huh  were  lo  have  a  |)rofounii  etlect  on  the  city's  grov\th 
and  help  in  the  estahlishmenl  of  a  major  c  lock-  and  w  atch- 
making industry.  Cardinal  Kiclu'lieu  revoked  the  lldict  of 
Nantes,  thereby  remoMiig  the  relative  freedom  that  I'reni  h 
Protestants  liad  en|oyed  for  some lonsiderahk'  period:  there 
lollowfd  a  mass  I'xoilus  ol  artisans  and  c  raitsmen  who 
feareil  not  oiiK'  for  llu-ir  religion,  but  lor  their  lives.  It  is 
calculati'd  thai  some  two  liuiulreil  thousaiui  members  ol  the 
ri'lormed  c  hurch  left  the  country  forever  during  the  lollovv  - 
ing  years,  emigrating  lo  places  as  far  apart  as  the 
Netherlaiuls,  the  l  iiited  .States,  l',nglaiul  and  .South  Afrii  a,  ,\ 
largi'  luniiber  headed  lor  sali'ty  in  Cermany.  but  the 
majority  went  lo  what  is  nov\  I  renc  h  speaking  .Switzerland 
and  espi-i  iaily  to  the  city  ol  (leneva  and  the  Jura  region. 

The  ()opulation  rapidly  grew  and  new  crafts  appeared 
almost  overnight.  .Artisans  Irom  luirope's  main  horologii  al 
centres.  I'aris,  Hlois.  London.  /Xugsburg  and  a  number  of 
Italian  towns  settli'il  [lermanenlly  in  the  Jura  area,  joining 
the  ranks  of  enamellers  and  goldsmilhs.  In  i  7(10  the  tow  n 
v\as  alreadv  making  live  ihousaml  pieces  aimuallv.  Hy  tlu' 
imddli'  ol  the  eiglileenth  c  fiilury .  the  gi'in  studded  master- 
pie(  t's  ol  the  w  atchmakers  ol  (li'iieva  were  already  in  great 
liemaiul.  To  describe  the  men  who  made  v\  ati  lu's  during  the 
eighleeiilli  ci-nlurv  a  spi'cial  v\  ()rd  was  coiiU'd.  '( (ihiinitici  ' . 
Despiie  the  (dinparativ elv  primilivf  tools  anil  inslrumenls 
at  their  disposal  (lenev  a's  uilunoltcis  weri'  capable  of  greal 
pri'iision.  and  wati  lu's  of  this  period  are  remarkabli-  lor 
their  ability  to  keep  time  aci  urali'ly.  Ceni'vese  artists  such  as 
I  luaud,  Sol  roll.  Ku  liter  and  ollu'rs  were  lo  e.vcel  m  I  he  art  of 
enamelling.  C  lose  association  v\  ilh  w  ali  hmakers  in  I  jigland 
ami  I  ranee  led  Neui  liatel  craftsmen  sui  h  as  Berthoud, 
I'errelel  and  the  brothiTs  |ai]uet-l)roz  to  crt'ali'  timepieces. 
I  himmg  wali  lies  and  musu  al  boxes,  aulomala.  vanity 
lases  and  snull  boxes  which  wi-re  exported  all  over  the 
w  orlil. 

ll  was  not.  ol  lourse.  simply  in  (ieneva  that  llu'  vvatcli- 
maki-rs  and  clockmakers  were  at  w  01  k.  I  ligli  in  the  moun- 
tains of  till-  jura  in  ci-ntres  like  l  a  I'liaux  de  I  oiuls.  the 
iiuluslrv  w  as  also  grow  ing.  Isolated  lor  monllis  at  a  time  by 
snow  .  a  w  hole  new  w  ati  hmaking  centre  came  into  being, 
from  a  few  hundred  inhabitants  in  the  sixtei'iilh  century  it 
had  grow  n  lo  a  populal  ion  ol  live  I  liousand  by  the  I  i  me  of  the 
I'rench  Kevolulion. 

It  IS  interesting  lo  nole  ih.il  allhough  ihe  population 
IS  ov  c-rw  lu-lmmglv  I  rench  s[)eakiiig.  today's  canton  of 
\euchatel  iNeuenburg)  was  subject  lo  ihe  King  of  Prussia 
Irom  1707  i<S(»().  ('ommerci.il  links  wiih  their  (icrman 
overlords  wiTe  alreadv  strong  as  the  Uranilenburg  and 
Hcrlm  arc, IS  had  been  settled  bs  lluguiMiol  refugees  a 
ceiilurv  earlier.  I  rederick  llu-  (ireat.  a  lolk-ctor  ol  clocks, 
dec  ided  to  establish  in  I7bs  his  I  abricjue  Kovale  under 
the  direction  of  .\braham-l.ouis  llugueiiiii:  a  vcar  later 
I  luguc'iiin  was  employing  Iwcntv  -tw  11  Sw  iss  cloc  kmakc'rs. 

Ihe  I  liming  of  the  1  rench  revolution  profoundly  in 
llucncc-d  the  cloc  k-  and  watchmaking  industry  In  the  jura 
the  progressist,  noi  to  sav  rev olutionarv  spirit  of  the  local 
populal  ion.  due'  lo  their  linguistic  links  with  I'raiu  c'. 
brought  .ibmil  political  agitation.  .A  clockmaker  bv  the 
name'  ol  \lcgev  anl  Irom  (ieneva  was  expelled  and  induced 
ifie  I  reiic  li  government  to  establish  a  clock  tactorv  al 
Ik'saiHon  c  realing  a  competitive  I'ronch  industry  almost  on 


5.  V\'atch.  signed 
'Robert  Theuver  at  Im 
Chiiux-de-i'onds':  extra 
lliit  iTiovement  of  the 
period  r  H  50-1  840 
lull  probably  finished 
in  I  860. 
Vin  hcron  ('(  CoiistuDtin. 

Gt'ru'va. 

4.  .So-called  'Chinese' 
watch,  gold  case, 
pearl  decoration  and 
painting  on  enamel 
Irom  Ihe  studio  of 
Vic  tor  Duponl. 
(ieneva.  1  S20. 
\  (u  lwron  ft  CdiisliiiUiu. 

(>C/I('l'(). 

S.  l.ngraved  gold 
watch  representing 
Saint  (leorge  and  the 
Dragon.  1  8S4;  made 
lor  Rudolph  von 
llapsburg. 
I'litck  I'hiUppf.  Civih'va. 


I .  \\  alch  with 
Chatelaine  movement, 
signed  'W'm  Addis 
London':  gold  case  with 
back  and  middle 
portion  decorated  with 
paintings  on  enamel, 
l.ouis  XV  period, 
I  IK  heron  ct  Constantin. 
i'lcncvd. 


2.  Lorcjnfttc  watch, 
signed  '  liii  hler  et 
Hartnninn':  gold  frame 
decoration,  blue 
enamel  adorned  with 
roses.  I'rench 
restoration  period. 
Viiclwron  ct  Constantin. 
Geneva. 


A  gi  1  S  I  ION  oi  1 1  \i  I 


I    \\  .lit  li  lli.ulf  tot 
(.)ii<'i  ii  \'n  luriii.  I  Ss  '  ■ 
i^olcl  wild  ;i  bliu' 
<n.iiiifl  dci oriitcci 

I  iiSl". 

I'dli-k  i'h}l:i<i>f.  ( U-iifVd. 

I   I  )(■(  III  iilfii  en. unci 
\hi\  show  ing 
( '.irdin;il  KrIiicii 
\i\  ]c,ii\  I'clitol, 

I(mj7  !()<)! 

U'i/s(/i';7  ( 'ollct  luni. 
linli  x.  ( ifiirw. 

i,  I  )(■(  (ir  .lied  gcikl  .ind 
fii.iiiul  u  .III  li,  I  S  S'  i: 
iii.ulc  tur  C'liiinlfss 
I  (ilslnv.  wile  111  the 
wnlci  l.t'd  Tolsliiy. 
I'litt  k  I'lithpiic.  ( iVni'i'K. 


II 
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M.  Hclow.  /(•/;, 
BrcgiR't,  ( .  I  S2S 
It  has  one  nl  the  lirsi 
automatic  nio\cnii-nls. 
and  was  known  as  the 
'perpetual'.  This  watch 
shows  the  day.  the 
phases  of  the  moon, 
and  strikes  the  hours, 
quarters  and  minutes. 

Top  rifiht. 
|.  Wikelman  ol 
London,  dated  ' ;  7<V  j  '■ 
The  double  case  was 
.Tiade  in  Geneva,  and 
the  embossing  is  the 
repousse  chasing  ot  the 
lAiuis  XV  Kococo 
penoil. 

C'cfitrc. 

A  bonbon niere-shaped 
watch,  c.  I  S  n I. 
The  painted  enamels 
are  highlighted  b\ 
pearls.  The  frame  ol 
the  inside  ol  the  case  is 
formed  by  cluiniplew 
enamels  and  I'tiilloiis. 
with  flowers  of  rubies 
and  emeralds  encircled 
by  gold. 

Below  lejl. 
Barraud  of  London 
(l8l()-I.S2(.).  Ihis 
was  one  of  the  tirst 
watches  contrived  to 
look  flat,  anticipating 
the  creation  some 
years  later  of  the 
Lepine  calibres.  The 
sun  is  of  diamonds. 

Below  iicjht. 
Breguet.  i  .  i  78  s. 
This  type  of  watch  w  as 
called  'Martin  Martine 
because  of  the 
miniature  male  and 
female  bell-ringers, 
who  chime  the 
quarter  hours. 

Wilsdorl  Collet  tion. 
Rolex.  ilerievii. 


their  (l()(itstc|i.  Ill  iN(i(>  \i'ih  IkiI('I  u  , is  taken  liorn  rrussi.i 
hy  \ii[i(ili-()ii  I  iiini  his  chicl  ol  stall.  Marslial  HcrthiiT. 
ht'c;iiiu'  its  I'rincc.  The  export  ol  its  iirotliicis  to  iTaiin'  ami 
iliiglaiui  was  prohibited  resulting  in  an  ccoikiiiik  i  iisis  Iroin 
which  Ihi'  aiea  did  not  begin  lo  rei  ii\ci  until  1  S  1  s 

\\  ith  the  ietd\ei\  came  new  prospt-rilw  and  iiu  leasing 
tiomaiul  led  lo  a  lU'ed  lor  mechanisation,  destined  lo 
increase  proikulioii  ami  lower  |>rices.  The  Industrial  re 
vokition  had  .ii  1  i\ed 

I'or  the  lirsI  tune  the  horologu  al  indusli  \  ol  Su  ilzerlami 
was  di\ided  between  those  m.iniilactiiiers  st'cking  a  inain 
market  amongst  the  growing  boiirgeolslt'  ol  the  imiiislrial 
nations,  and  those  v\'h()  dei  ided  that  quality  w  as  heller  I  ha  11 
quantity  ami  that  the  tradition  ol  line  hand  skilletl  cr.ills- 
mansliip  should  lu'  maintained. 

H\'  1 S I  <-)  one  of  the  leailiiig  u  alclimakers  |acques 
Barlhelemy  V'acheron  establishetl  since  (he  mid-eighteenth 
ceiilur\'  in  (lenev.i.  now  the  twenty-second  canton  ol  the 
Swiss  conleileralion.  dec  ided  lo  linnl  his  production  to  high- 
qualit\'  i\alches  only.  C'alling  upon  his  friend  I'raiHdis 
C'onstanlin  he  formed  the  tirm  ol  \  acheron  L'onslanliii 
which  by  1  S  ^t)  became  the  tirst  v\  atch  iiuinulacturer  to  ridt' 
the  tide  of  the  industrial  revolution.  The  same  year  C'ounI 
I'alek  from  Poland  joined  the  I'rench  artisan  ,\drien  Philippe 
to  lound  the  tirm  of  Patek  Philippe,  another  ol  the  great 
watchmakers  to  avail  themselves  of  motlern  imiustrial 
methods,  but  appl\  ing  tliem  only  to  producing  tine  quality 
items  lor  a  very  specialist  market.  In  1S42  Adricn  Philippe 
patented  the  lirsI  w  atch  w  hich  lould  be  v\ numl  witliout  llu' 
aid  of  a  separate  key. 

Other  manulacturers  were  also  seeking  new  exclusive 
markets  and  Aiitoine  ie  C'oultre.  founder  of  tlie  tirm  w  hich 
later  became  laeger-le-i'c-ultre.  entered  into  an  agreement 
whereby  he  supplied  the  exclusive  needs  of  the  world 
lamous  Paris  iev\  filer.  C'artier,  In  i  SdS  came  a  t'urther  step 
torn  ard  u  ith  the  appearance  on  ttie  market  of  tlie  tirst  Swiss 
wristwatch  made  lor  the  Hungarian  Countess  Kozewicz. 

By  I  870  with  i'.urope's  colonial  and  industrial  expansion 
in  lull  sw  ing  and  w  itti  e\  cry  major  city  vying  tor  tirst  place  in 
llu'  league  ol  enormous  exhibitions  to  demonstrate  this  new 
prosperity,  the  watchmakers  of  Suil/erland  took  another 
steji  forward.  I'or  the  tirst  time  tliey  were  now  supplying 
their  specialised  works  ol'art  to  countries  far  beyond  Lurope 
itself  and  tlie  famous  names  were  now  to  be  seen  on  the 
v\'rists  of  fashionable  people  not  only  in  the  I  niteil  States, 
but  in  Brazil  and  Australia  and  a  score  of  other  countries. 
'I  his.  in  its  turn,  meant  the  beginning  of  tlie  setting  up  ol  a 
worldwide  sales  organisation  tlie  results  of  which  v\e  see 
toilay. 

It  is  iiiti'resting  to  note  that  while  most  ol  the  manufac- 
turers catering  to  a  special  market  which  exist  today  were 
founded  at  the  time  ol  the  birth  of  the  industry,  some  who 


well'  relative  latei oiiieis  lo  the  sc  cue.  still  carr\  on  llie  cratt 
ot  t  he  I  abinotiet .  ( )ne  ot  lliesi'  I'oiiip.inies  v\  .is  loumli'd  as  late 
as  i')2.4  In  (lasion  Kies  under  the  nami-  C'orum  He  w.is 
determined  to  c  aii  \  on  that  Ir.idilion  ol  liighl\  s|ii-c  i.ilised 
and  limili'd  edilioii  w.itclies  lor  wtmli  the  (oiiip.iiiy  has 
sime  bei  iime  lamous.  \lan\  ol  the  okk-r  eslablished  manu- 
facturers ha\  e  tiei  ided  to  kee|i  tor  posterity  soiiu'  ot  tlii-  most 
taiiious  am!  beautiful  models  lhe\  ha\i'  made  or  c ollecteii. 
Hans  W  ilsdoil.  loiimler  of  the  Kolex  compans  .  amasseil  <i 
collection  ol  w  ah  hes.  v\  hu  h  are  displayed.  \  iew  a(ik-  by 
wiilleii  appoint  men  I  oiil ;, .  ,il  the  c  oiiipaiiv  s  headquarters. 
I  lu'  oldt'st  Is  a  tiiiK'piece  b\'  )ereinias  1  lug  ol  Passau  iii.ide 
betw  ceil  1  (liu  )  and  1  (17  1. 

Paiek  Philippi'.  on  tne  (.llier  hand,  li.ue  rei.entl\  111- 
auguraUd  a  peiiiianei'l  exi'.ibilioii  ol  inoileK  supplu'd  cuit 
the  years,  to  such  piTsoiv  ''lies  as  1  loiiorc'  de  Bal/ac  1  S4  i . 
Charlotte  Bronli-  1  S  p'  .  the  duchesse  di'  Berry  1X4(1. 
Kicharil  VX'agner's  wileC'oslma  i  S4(i.  (Jiu'en  \'ictorl<i  1  Ns  1 . 
Ti  haikow  sky  |S7().  Kudoll  von  Hapsburg  iS,S4,  Marie 
("iirie  iSi)S.  Kudyard  Kipling  i^on.  .Albert  l.inslelii  Ii)i2. 
I'.nrico  Caruso  1^12.  Prokolie\  MM  1 .  Maurice  Chevalier 
and  many  others. 

Anotlier  permanent  exhibition,  in  (ieneva.  Is  open  ilaily 
to  the  piiblii  at  llie  Musi'c  de  ITIorlogene.  IS  route  de 
Malagnou.  Of  the  maiiv  watch  ami  clock  museums  m 
Switzerland,  however,  the  most  startling  must  bi'  tlie  Musee 
International  de  I'Horlogerie.  at  La  Chau.x-de-l onds;  in- 
augurated in  Oc  tober  1  474.  it  is  tlie  only  one  of  its  kind  in 
tlie  v\()rld.  btiilt  into  a  hillside  and.  almost  entirely  under- 
ground, it  is  specitically  designed  to  otTer  maximum  pro- 
tection with  superb  presentation,  the  tirst  example  of 
contemporary  lairopean  troglodytic  architecture.  Its 
mushroom-shaped,  science  liction  display  cabinets  are  a  far 
cry  indeed  trom  tlie  sleepy,  dusty  atmosphere  ot  yesteryear's 
museums.  The  viewer  is  tlie  actor  in  this  play,  entitled  'Man 
and  l  ime'. 

i-Ahibits  on  display  include  objects  as  diverse  as  sundials 
and  marine  chronometers.  l-iiglish  vvatcties.  carriage 
clocks.  lYencli  onion  watches.  CTiinese;>/.  japanese  clocks, 
astronomical  instruments,  a  magniticeni  collection  of 
Neuchiitel  and  Paris  pendulum  clocks,  llie  tools  and  mac- 
hinery i)f  the  liorological  industry  of  Neuchiitel.  Le  Lode  and 
La  Chaux-de-l'onds.  and  even  a  model  ol  Stonehenge. 

What  changes  will  occur  over  the  next  century  in  the 
industry  areditlicult  to  predict.  In  tlie  museum  of  La  Chaux- 
de-l'onds  there  is  already  a  special  \\  ittnauer  quartz  watch 
whose  one  hundred  percent  precision  is  verified  by  the 
Observatoire  de  Nciichatel.  V\'hatever  the  changes,  one 
thing  is  certain,  the  watchmakers'  art  of  the  )ura  region  and 
the  skill  and  cral'tsmansliip  handed  dov\  11  over  the  centuries 
will  continue  to  delight  the  eye  of  the  connoisseur  lor  many 
years  to  come. 
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The  First  Kings  of  Epithets 

Early  picture  auctioneers  and  their  auctions 


Ronald  Parkinson 
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Till  r.irlu'si  rci Drilcil  .uulinii  s.ilc  ot  p,iintin^;s  iii 
I  ,(iiicl<iii  w  ;i,s  I'cid  ill  S<  )nuTsci  I  louse  m  I  d  74  I  lir  s.ilc. 
(il  r.irc  ll.iliaii  pu  lures',  w  .is  .Kheitised  in  llie  /  .i/zi/iv; 
(/'(CrHr  I  I  1  I  S  \l.i\  I.  .111(1  llie  \liiri|iiess  n\  \\  dk csiei  u  rule 
In  Ins  \\\\v  iIkiI  he  li.ul  v  (•nl  111 1'll  wilh  his  liitle  skill'  .iiul 
iKiiij^hl  iiiu'  hiiiulied  ,iiul  iiinels  three  pduiuls  wmlli  nl 
|iiiinliiij;s  In  liiiiig  nil  then  sliiireiise. ' 

H\'  I  70(1.  the  s;ile  nl  ij;nncls  u  hetlu'r  pu  tuics.  hnnks,  nr 
liniisehnKI  ellecis  ,ii  .iiutinii  u,is  (oniinnii  pr.utiee  m 
l.niulnii.  hut  the  e;iil\  hisinrN  nl  ;iiietiniis  is  liir  Irniii  lieiii, 
:iiul  IS  likeK  In  rem. nil  sn  until  new  eviilenee  m  the  Inrin  nl 
mni  e  (  niiteiiipnriirN  s.ile  ciitiilnj^ues  is  uiu'iirlhetl.  I'ei  hiips 
iis  e;irl\'  iis  tlu'  sivteeiilli  eeiiturx  iiueliniis  uere  held  'In  llie 
e.iiulle'.  il  nu-t  hnil  \\  hieh  v\  .IS  u  idespreiid  in  t  Ik'  se\  eiiteeiit  h 
ii'iiluiN  (SiiiiiiR-l  I'epss  desenlx's  siuh  iin  .luetinii  in  his 
iliiir\  nil  Septi'iiiher  iddj).  iiiid  persisted,  espi-eiiill\  111 
ruriil  disiriets.  iiiilil  the  iiinelei'iilli  eeiiturv  iind  lie\'niiil.  I'ut 
in  tlu'  I  ')7i  >s.  lieu  metlinds  nl  iiiu  tioninji  ^nnils  supersedeil 
the  i  .itlK'i  h.ipli.iziird  selllnj;  In  (he  (  iiiulk'.  metlinds  v\  Iik  h 
wi'ie  kiinun  on  the  Kintmeiil  iiiul  uhleli  sei'iu  In  liiuc 
nriiiiiiiited  111  iIr'  mnie  luhiiiK  eti  business  world  nl  I  Inlliiiul. 
where  iiuetinns  nl  hnnks  iiiul  pietures  liiiil  Ix'eii  held  Inr 
miin\'  \'eiirs. 

In  the  lx'L!,iiiiiiiii;  w  ,is  1  he  pi  iiiti'tl  w  nrd:  111  I  InlUiiid.  hnnks 
iippeiir  In  hii\i'  been  the  liisl  nhu'ets  tn  hiiM-  het'ii  snid  ill 
speeiiillsl  (.IS  opposed  to  geiieriil  prupertv  I  iiuetinns.  .Alter 
I  the  Side  in  I.oikIoh  oT piiluri's  iiiul  other  wnrks  nl  iirt 
w  iis  iiitinuiIeK  eonet'rneil  w'illi  the  honkselling  tr;ide  hiised 
111  the  ('il\.  m.in\  l.niKlnii  honksliops  ineluded  iiiiips  iind 
prints  ol  ili\crse  kiiuls  in  their  stot  k.  iind  it  v\  iis  hut  <i  short 
step  to  di'iilmi;  m  piiintings  iiiul  driiw  ings.  I! \iimitiiil ion  ol 
tlu'  extiint  .iiietion  liiiiilogui's  Irom  the  liiler  seventeenth 
t  ent  111  \'  show  s  thiit  it  u  iis  iiiiiinly  hnnkseilers  wlin  ilistri- 
hiitetl  llu'in  iiiul  nruiinised  the  siili's.  Keguliir  iiuetinns  nl 
hooks  .iiul  |)R  lures  w  ere  heiiig  held  in  London  hy  1  1,  hut 
the  e.itiilouiies  th.it  siirvut'  suggest  their  no\elt\:  the 
pietures  111  the  1  (174  side  v\  ere  piiinstiikingiy  ileserihed  ;is  to 
he  sold  (  h\'  w  ii\'  oToul  -ery  I  pei'ce  bv  peeee  to  lliose  who  sh  ill  I 
liid  most'.  lUit  111  i(i7S  \iithiiiiiel  K.mew  expliiliu'd  in  his 
e.it.ilogue  thill  'the  \fiuliiig  iind  ilisposiil  ot  books  this 
<iuelioiiiir\  wiu,  though  lieretolon'  ii  siriinger,  \'i'l  nl  liili' 
h.ilh  sn  IreciiU'iitlN'  obliiiiietl  in  the  C'it\  ol  London,  ihiit  llie 
know  11  methoil  therenl  iiiiiy  supersede  iiny  liirge  or  tedious 
rreliux-  .  .  .'.  .Mlhough  'iiuetion'  iippciirs  in  I'dw.irtI  I'liillips' 
'\ev\  \\  oi  kl  ol  I  jiglish  \\  ords'  in  1  '17N.  iind  ii  siik-  ol  1  d.Sii 
w'iis  tk'seribeil  iis  ii  publii  k  .met ion',  the  W'ortl  does  iiol  seem 
In  hiue  been  in  enmninii  use  until  Liter  in  the  idSos.  ,\ii 
.kK I'lt isemeni  nl  i(>7>)  iiniinuneed  lh;il  pietures.  driiwiiigs 
<iiid  prints  were  tn  hi'  snid  bv  W'ii\'  nl  publiek  nuter\. 
,iee<ii"diiig  In  the  eustnni  nl  lorreigii  \st(  \  eountries'.  the 
liimous  Lel\  s.ik'  ol  \  (iS2  w  iis  'b\  of  oiiti  r\  '.  iis  were 
Sides  olp  let  1 1  res  in  the  l>iiiiqueliiig  I  louse  in  1  (•>S4  iiiul  1  hSd. 
iind  iis  liitt'  iis  I  (n)( )  V'erryek  t  iilled  his  siik'  iin  'iiuelinn  Inr 
w  lin  bids  mnsi  )'. 

,\n  hisiniuiil  iieeident  hiis  tietermiiied  thiit  the  Hritish 
Museum  linlds  il  ei  msiileriible  iiumbi'r  1  )l  iiiR  linii  t  iitiilngues 
Inr  the  veiirs  1  h,St)  idi)  ',.  but  there  lire  se\er;il  e\t;iiit 
.id  \  ertisi'iiieiits  li  ir  nt  herv\  ise  unreinrdi'il  sides  in  the  eiirlier 
id.Sos.  iind  it  is  e\'idenl  tliiil  Ldwiird  ,\Lilliiiglnn  hiiil 
iiehu'ved  some  sueeess  b\  1  'iNm  Irom  his  e.il.ilogue  pieliiee 
in  w  liK  h  he  liilks  ol  'sevei  .il  sides  nl  I'l  ints,  I'iiinlings.  ete.' 
wliieh  hiiil  hi'i'ii  kiiidU'  received  iind  Ireeh"  eneniiriiged 
b\'  the  gre.it  numlu'i  nl  persons  lliiit  were  present  ol 
.dl  iiu.ililies'.  Bv  this  lime,  llie  more  enti'iprising 
bookseller  iiuetloiieers  liiid  ihe  meiisure  ol'  their  |nb.  'I'he\ 
were  .ieti\c'  in  l.ondnn  throughout  Ihe  'se;ison'  (lew  siiles 
wcri'  lu'kl  in  the  summer  months  lo  judgi'  from  the 
surviving  evideiuel.  iiiul  tliev  lollov\ci.l  the  liishloiiiibk' 
wnrkl  tn  l!psom  iiiul  ruiihridge  W'l'lls  In  .Augiisl.  Despite 


expeiimeiils  with  v.irioiis  .luetionmg  metlinds  such  <is 
■|iiineiiig'  (where  llie  lirsi  peisoii  to  shout  'mine'  w.is  the 
pint  li.iser  il  iiiusi  li.ive  been  iiduulousi.  ihe  most 
(  0111  mon  sv  stem  w  .IS  "w  ho  bids  most '.  ,ind  rules  nl  p,i\  men t 
v\  ei  (■  st.mdiiidised  I  he  .UK  t  inn  I  nniii  s.it  islied  t  w  o  dein.inds 
lor  SOI  lid  enterl.iiiiiiieiit  wIirIi  were  be(  (imiiig  more  in 
sisleill  iis  i  7(  i(  I  dl  ew  (  loser:  ii  s.ile  ol  p.iiii tings  w  ,is  bol  h  ,111 
nppnrlUllltV  Inr  liishinliilble  dlspLiV.  .illd  snmelhlllg  ol  .1 
giimble,  ,\irIioiis  iilsn  lullilled  the  needs  nl  tlinse  people, 
inere.ising  in  number,  w  lin  were  interested  m  .ii  l.  ni  r.ither 
Art :  iit  iiii  .met  inn.  t  Ik  \  ill  ,'eiisl  le  M  ill  t  he  iiiiiiies  nl  I  he  mm  e 
liimnus  piimteis.  iind  ,il  mnsi  wliiit  then  p.imtiiigs  Innked 
like. 

During  ihe  1  ().Si  is  iind  1  (>(,i  is.  Lniulnii  ,1  net  mils  w  (  i  e  held 
III  llie  CiU  mils  iind  ( ( illee-Lnuses.  iil  t he  l'>iiiu]uet iiig  I  louse 
I  v\  liieli.  It  seems,  c  ( luld  be  I  ■  cd  In  .iiu  1  me  (  k  ise  to  t  he  King  1. 
.111(1  iit  the  new  l.\(  hiiiig(  >.  v\  hi(  ti  possessed  Lirge  rooms  let 
Inr  sundi  v  triidiiig  purposes  including  piclure  siik's.  I  liese 
rem iii lied  I  he  k  ie.it  inns  Inr  mnst  sides  in  t  he  eiii  lv  eighteen t  h 
ceiiliii  V .  Inr  it  v\  iisonl\  the  most  sue( csslul  iiuctioneers  w  ho 
were  iible  lo  rent  or  buv  their  ow  11  permiineiit  premises  .\s 
lor  ihe  iUK  lioneers  themselves,  then  iiiimes  li.ive  survived 
loi  1  he  most  piirt  onlv  ( 111  I  lieir  Side  ciitidogues.  ,111(1 1  hen  oiilv 
w  hen  the  ciitiilogiies  liiivc  surv  ivi'd, 

I  Ik'  niiiniigers  oi  l  he  1  dS  2  I  .elv  side,  hired  lor  t  he  1  n c.isk  m 
bv  llie  e,\e(.'ulors  oT  t  he  estiitc.',  v\ ere  1  'iiriv  Will  I  nil  I  piiinler. 
dcider.  iind  Kei'per  nl  Ihi'  Rnviil  (.'olleclinn ),  I'rosper  llenrv 
l.iinkrink  iind  I'rediTick  Soiinius  (piiinlers  iind  iissocliiti's  ol 
I.eiv  ).  I'lu'V  were  p.iid  lor  iheir  serv  ices  .1  premium  ol  the 
proceeds  ol  the  side  iimouiiting  lo  oiU'  shilling  iind  si\  peine 
in  the  pound,  which  llii'y  divided  I'qu.illv  between  ihem. 
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I'hev  III  turn  seem  lo  hiive  hired  the  .met loiieer.  recdrded  by 
the  chier  executor  Roger  North  iis  '  I'hompson.  the  crvi'r'.- 
I'liis  must  h.ive  been  Kieliiird  I  liompson  (\o.  i).  .1  leiidmg 
deiiler  111  prints,  espeeiiilly  l.inious  lor  mez/otinls.  v\  ho 
m.miigi'd  iiii  iiuclioii  ol  prints.  driiv\  ings  iind  piiint mgs  ,ii  t he 
lAetei  Lxcli.iiige  in  idSii  in  colliibor.il ion  v\itli  .\le\,iiuiei 
Browne.  .Among  othi'is  who  iiiielioned  pielures  111  the 
I  (iNi  IS  iind  I  (xji  IS  were  i;dv\  iird  I  )ii  \  is  1  eiigrii  ver  iiiul  dciiler  1. 
("liirdviuT  (perhiip^  ,1  printer).  I'erdiiiiindo  \  errvck.  iind  llie 
booksellers  ,'<.;;miiel  Smith.  lU'iijiimin  W.ilkird.  S.iiiiiiel 
\l.mship.  iiiul  loliii  l'>ullord.  \l.iii\  ciiliilogues  survive  Iroiii 
lUillnrd's  lirm.  ii  bookshop  in  Siiinl  riiul's  ('liiircliv  <ird  He 
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[leld  tn;iiiv  -^nks  ol  p;tiiiliiigs  ;il  viirious  conet'-hoiises 
Hroiiiiii  I  f)t)o.  (lilt  tiiiiinly  iit  Iht'  liimoiis  Will's,  wliic  li  was 
,il  least  mu-  occasum  calk-cl  tlu'  'Auiiioii  llousf,  latf 
*\iirs  C'ollcc  lloiisf',  sliovviii^i  iiist  how  siiciessliil  BiiilortI 
had  hfi'ii. 

Till'  most  tamous  ol  ttu'si-  early  aiKtioiu-frs  was  uii- 
cloulilcdly  Ikiwarcl  Millirifiloii. '  He  began  by  aiu  tioiiinn 
hooks  ill  the  early  i  hXos.  showing  enterprise  by  tlistrihiiting 
his  catalogues  in  Oxford  and  Cambridge  as  well  as  in 
London,  by  travelling  around  theiountry  with  hissales.  and 
bv  llattering  his  l  ustomers  with  the  elegant  plirases  and 
learned  eomnieiits  in  his  catalogue  prefaces.  Hvidently  he 
sau'  a  ready  market  in  London  lor  paintings,  and  by  i  >  he 
v\as  holding  regular  picture  sales  at  the  Barbadoes  Collee 
House  in  t'ornhill.  lie  dignilied  his  proeeedings  by  employ 
ing  Latin  titles  in  ihc'  manner  of  earlic-r  Dutch  land  oc- 
casionally London  I  book  sales;  there  would  be.  rather 
charmingly,  an  Auctio  Millingtonia'  at  the  Domum 
Auetionarium'.  Hut  the  most  signiticant  moment  in  his 
career,  and  in  the  early  history  of  picture-  auctions,  oeeurred 
( .  I  (><■)  I .  \\  hen  he  remo\  ed  himself  and  his  business  from  the 
ambience  of  the  ("ity  to  the  more  fashionable  cjuarter  ot 
C'ov  ent  ('larden.  whieh  at  that  time  was  becoming  famous  as 
the  London  residence  of  many  of  the  aristocracy,  and  a 
centre  of  activity  for  artists,  writers,  musicians  and  ac  tors 
(No.  I).  I  his  move,  presumably  made  for  his  own  con- 
venience and  that  of  his  clients,  demonstrates  that  the 
saleroom  was  already  before  the  eighteenth  century  had 
begun    a  fashionable  haunt  for  the  hcaii  iikukIc. 

I'he  ellecl  of  .Millington's  success  in  his  own  day  is  shown 
by  the  broadsheet  'Llegy  u|)on  the  lamented  death  of  Ldward 
Millmglon.  llu-  I  amous  Auctioneer',  published  in  the  year 
he  died.  171)5.  His  enterprise  and  showmansliii)  How 
many  pretty  stories  could  he  tell/'Lo  inhance  the  price  and 
make  the  picture  sell'  set  the  style  and  standard  lor 
siibscciuent  generations  of  auctioneers.  The  character  of  the 
auctioneer  as  entertainer  lasted  throughout  the  eighleenth 
century:  the  most  famous  was  of  course  james  C'hristie.  who 
was  known  as  the  'King  of  Lpithets'.  I'he  tradition  ends,  not 
with  Mr.  I'loycl.  but  with  the  chairman  or  master  of 
ceremonies  ai  ihe  nmc-lc'eiilh  ccniury  music  hall  iNo.  5). 
His  use  of  hammer  blows,  of  convolution  and  alliteration  in 
his  introduction  to  each  act.  of  a  board  on  an  easel  to 
announi  c-  the  name  or  programme  number  of  the  perfor- 
mers on  stage,  and  his  selling'  eac  h  act  to  Ihe  audienc  e,  are 
all  indications  of  his  prototype  in  the  auction  room.  .'\  direct 
historical  ccinnc'ction  between  the  auction  room  and  the 
music  hall  might  be  suggeslc-d  here.  In  the  later  eighteenth 
ceiiluiN.  the  l)i  lohnson  ('oncert  Hall  oil  Meet  .Street,  a 
famous  song  and  supper  room  Ian  early  form  ol  music  hall  I. 
employc'd  the  ,u  lor  |olin  Caullield  to  keep  order  and 
inlrocliuc  ihe  ai  ls.  Caullield  was  renowned  as  a  mimic ; 
perhaps  he  imilaled  [allies  Christie  to  amuse  the  audience, 
and  certain  aspec  Is  nl  his  impersonation  may  subsecjuenlly 
have-  become  music  liall  conventions.  It  is  also  interesliiig 
ih.il  C  aiiltield  had  ac  led  at  the  I  lay  market  Theatre,  wliere  in 
I  74.S  .Samuel  I oole  presented  an  entertainment  which  he 
advertised  as  <in  auc  lion  sale  in  order  lo  escape  prosecution 
for  not  Iku  ing  >i  theatre  licence.  Il  is  likelv  that  the  analogy 
w  ith  an  auction  w  as  c  arried  into  the  eiilerlaiiiment  itself, 
but  this  is  impossible  to  jirove.  bec  ause  the  piece  w  as  never 
publislied  in  itsoriginal  form,  only  later  in  1  j^i  asa  IwoacI 
comedy  called  "I'aste'.  which  may  not  bc'  Ihe  same  thing  at 
all. 

Of  course,  along  with  Ihe  showmanship  of  the  early 
auctioneers  c  ame-  the  acc  usations  of  sharp  practice;  in  Ned 
Ward's  London  Spy'  of  1705  the  writer  meets  a  small, 
talkative  man  with  a  high  pitc  hed  voice  and  a  tendency  lo 
lie-.  (Could  this  have  bec-n  Millington.- 1.    I  he  c  hief  of  his 


business  was  to  sell  pictures  by  auction.  "Nay",  says  my 
friend,  'if  he  be  an  auctioneer,  he  is  the  more  excusable,  for 
cozening  and  lying  are  the  I  wo  most  necessary  talents  of  his 
profession  ".  'I'his  is  the  first  in  a  long  line  of  eighteenth- 
century  jibes  at  the  auctioneer,  and  it  appears  that  auction 
promoters  took  great  pains  to  assure  customers  oi  their 
honesty.  C'ertain  catalogue  prefaces  indicate  that  there  were 
common  malpractices,  like  owners  bidding  lor  their  own 
property  to  raise  the  price,  and  promoters  bringing  into  sales 
described  as  the  property  of  an  eminent  owner  dubious 
objects  from  oilier  and  less  reliable  sources.  I'he  most 
obvious  frauds,  like  endowing  pictures  on  which  the  paint 
was  hardly  dry  with  the  names  of  the  greatest  old  musters, 
were  no  doubt  practised  then  as  later. 

Millington's  personal  popularity,  and  the  lac  k  of  any  rival 
talents  in  his  tield.  are  implied  in  the  probability  that  he 
worked  as  a  freelance  auc  tioneer  at  sales  organised  by  his 
colleagues.  Paintings  were  only  part  of  his  business,  but 
were  a  lucrative  enough  line  to  attract  an  increasing 
number  of  entrepreneurs.  I'or  about  ten  years  alter 
.Millington's  death,  few  of  the  surviving  catalogues  bear  the 
names  of  their  organisers,  which  is  curious,  but  then  the 
names  of  his  successors  emerge.  Auctions  in  the  i  710s  and 
I  72()s  were  held  in  Covent  Carden  rather  than  in  the  City  - 
Millington  had  clearly  set  a  fashion  ~  and  they  were  no 
longer  the  exclusive  preserve  of  the  booksellers.  As  travel  on 
the  continent  became  easier,  more  entrepreneurs  journeyed 
abroad  to  collect  the  cheap  paintings  available  in  Italy  and 
Holland  which  thc-y  then  sold  in  London.  I'he  fact  that  the 
advertisements  sometimes  tell  us  that  the  auctioneers  had 
travelled  to  buy  pictures  suggests  that  this  was  new;  one  can 
only  guess  where  the  pictures  came  from  previously.  They 
had  perhaps  been  brought  by  foreign  escapees  from  religious 
[)erseciition.  sent  by  foreign  agents,  and  even  manufactured 
in  London  by  hack  artists.  A  letterfrom  jamesCraham  in  The 
Spct  Uiliw  I  1  7  .May  1711)  advertised  a  sale  of  pictures  at  the 
Three  Chairs  in  Covent  C.arden;  'I  have  travelled  Tlurope'.  he 
claimed,  'to  furnish  out  a  show  for  you'.  Another  who 
regularly  scoured  Hurope  was  Andrew  Hay.  whose  acqui- 
sitions were  sold  in  the  London  auction  rooms  alter  each 
trip. 

01  these  travelling  entrepreneurs,  the  only  personality  for 
whom  a  satisfactory  biography  can  be,  and  has  been, 
written,  is  I'eter  Anthony  Motteux.^  But  even  in  his 
comparatively  well-documented  career,  unfortunately  lew 
records  survive  of  his  saleroom  activities.  He  was  Trench,  a 
journalist,  translator,  opera  librettist  and  playwright,  and 
he  himself  announced  lo  the  world  in  1712  his  lirst  venture 
into  business.  Since  so  many  dealers  turn  authors,  and 
write  c|uaint  advertisements  in  praise  of  their  wares,  one 
w  ho  from  an  author  turned  dealer,  may  be  allowed  for  the 
advancement  of  trade  to  turn  author  again  .  .  .',  he  wrote,  'I 
lrec]uenlly  cross  the  seas  of  late,  and  speaking  Dutch  and 
Trench,  besides  other  languages.  1  have  Ihe  conveiiiency  of 
buying  and  importing  rich  Brocades.  Dutch  Atlasses.  with 
Ciold  and  Silver  or  without,  and  other  foreign  silks  of  Ihe 
newest  modes  and  best  labricks.  tine  T'landers  laces,  linnens, 
and  Pictures  at  the  best  hand.  This  is  my  new  way  of  trade  I 
have  fallen  into  I  cannot  better  publish  than  by  an  appli- 
cation to  you'.'^  Ladies  were  invited  to  see  these  goods  at  his 
warehouse  in  l.eadenhall  Street;  Steele  describes  his  visit 
there  in  7'/ic  SinrUitor  of  5  December  1712.  'The  Ciuirilian  of 
22  July  171?  shows  that  the  warehouse  was  a  fashionable 
place  for  the  ladies  of  the  Town,  describing  it  as  a  place 
■|rec|uented  by  the  wits  and  beauties  of  the  .sex'. 

.Motteux  seems  to  have  held  an  auction  as  early  as  171  2. 
lo  ludgefrom  a  letter  to  Sir  I  lansSloane.  but  there  is  no  other 
record  of  it.  In  i  7  I  4  he  held  at  least  three  sales  of  paintings, 
and  the  catalogues  survive  in  transcription.''  Among  the 


270 


Ill)   I  I  H  s  I  K  I  M  A  <  II   I  n  Ml  M  s 


S    \\  II  I  I  \\1  I  IlK.  \l<  I  II 

Aluln  w  I  dWUdlih'  iilhl  Idlllllii. 
I    I  7  ii  >  J .  I  S  ,   -  J  ;    nil  iifs 
/7n/i(i/r//i/ni(  \Ui\(  Uni  nl 
li'llii  ll,':r(inl  Mi  I  (uhli  il  (  ollci  liiin 
(  hi  isliiplu  i  (  I  K  k  IS  1  he 
MH  ( 111(1  lij^iirr  li  niii  1  111-  I  ijilil , 
|)<  mil  111^  cull  I  hr  In  . mill's 
III  llir  p.iiiiliiij;  III 
Aiiilrrw  I  iiiiiil.tillc 


(i  \\  II  I  I  \M  I  ll  M  .  \n  I II 
ihc  liidllri'j  j/ir  I'll  liii<\. 
I  74  ^,  fiiiir  .i\  iiii;,  7  ■  7 .  iiu  ln-s 
II  li'i  III  iiiiil  Mill  1 1  Miisi  iini.  I.iiiulun 


//u>i/:i^ir,yi,r;./,'  /,  ,1  /Ju/^rfYfr  }sV.  Hogarth's 
PiofUrt'S,  /l-/lft/l  U/Y  /r'  /r  ./,>/f/ r)>l   //if      ^,'1^^  '^^rl y  1'^  //n>f.   , 


Illl   MKsl  KIM, SOI  il'lllllls 


palnliiigs  iin-  works  altnlniU'il  In  (.'l.iiuii'.  SaKaldi  Kos.i, 
Kuliciis.  \  iToru  .('.  '  ilnr^idru'.  C  aravaggio.  HntibtaiRll  and 
Kapliacl  <ill  pcipiilar  names  in  the  sali's  ol  the  mm- 
\1citli'U\  CI  inlinm'1.1 1  rav  i-llln;^  <iini  auci  innin};  iinl  il  his  drill  li 
in  I7I,S:  a  Icllri  nl  171''  sh(iv\s  ilial  he  liad  IxHii^liI  111 
lldlland  p.irl  dl  ,1  (arlcion  lui  Kapliacl's  Mussiuif  ol  lUr 
liiiUHCiils^  .Aiul  soiiK'tinu'  In-loji'  1  71S  lir  li.id  innvfd  lidin 
iIk'  l.i'atlfniiall  Strcrl  v\  ari'lmnsr  id  ,in  Am  tmn  Kninii  in  llic 
I. ink-  I'la/za  nl  ('n\rnl  ('■aiiU-ii.  lie  <ils(i  (ipcralcd  .is  an  art 
di'ak'i:  in  Ills  liilci  Id  Sir  II, ins  Sldaiic.  Ills  main  Inlcnlidii 
u  as  Id  riH'ldsi'  Ins  lalrsi  sale  calaldj^uc.  bill  he  ailds  ii  ^ivcs 
rm-  the  opporlnnlls'  in  Irl  \(in  know  lhal  I  have  inscph 
Scali^fr's  pic  turi'  Irdm  yc  \\\c  w  hu  h  is  not  In  ihis  (dllcc  linn 
hul  al  m\  lidiisi'  in  I  .caijcniiall  S\wc\  ,iiul  will  nol  lie  lirar'.  Il 
Is  IlkfK  lhal  his  aniiioiu'rr  cdllfagni's  also  did  iidl  iDntliu' 
lliL'msfK  c's  Id  siilinji  llu-  propt'rlS'  nl  gi'iilk'mcn,  lra\i'llln^ 
and  hu\'lng.  hul  had  sldcks  ol  picliirrs  id  sell  pri\alc'l\ 
v\'lu'iu'\i'r  ihf  opporUinilN  arose,  t  rrlaliily  Inun  ihc  hr- 
lilnnln^  and  idiu'crs  had  ack'tl  lor  tlu'iiisfk  rs  as  well  as  lor 
llu'  \  cndors.  so  rrccnl  di'\  rlopnu'iils  in  llu'  l.oiulon  S.ilc 
Room  may  nol  be  as  iirw  as  somr  rnlK  s  snpposi'. 

Soiiu'linu'  111  llu'  I  7  1 1  )s  a  suk I'ssor  lo  Mlllinglon  I'liu'rs^fil 
w  ild  was  Id  develop  ihe  saleroom  nuieh  liirlher.  and  make 
an  e\i'n  j^realer  name  lor  himsell  C'lirislopher  t'oek.  Il  Is 
extraortllnarx  lhal  so  lillle  Is  now  know  n  about  a  man  v\'hd 
was  so  lamdLis  in  his  ow  n  tla\ .  I.iij^t's  llrsi  rtierein'e  lo  him  in 
the  Rrpciti'iic  i/rs  \CiHcs  is  In  eonneellon  with  tlie  sali'  ol 
|dhn  Hill's  plelLires  in  April  1  ~22  ',.  but  \  ertue  reeorils  that 
'Sir  (leo.  I  lungerldi'ds  I'lc  tures.  sold  at  the  I'lew  Pdsts.  in  the 
llaymarkell  on  Mareh  2t>.  171^  17.  ho\'e|d\'  and 
youn[i  Cot  k  e<iiuerneir.  'NOunj;'  Toek  indieates  tlie  exis- 
leiu'e  ol  an  ekier  C'oek.  and  this  ma\  ha\f  been  the  |ohii 
C'oek  who  sold  a  palntm^i  to  Anlhonv  ilrey.  tenlh  luirl  ol 
Kent,  in  |uly  1  (h)'-).  The  w  riter  In  the  1  N  -,4  (.alalogue  ol  tlu' 
lie  C:rc\  idllet  tlon  t  ails  this  C'oek  'an  emiiu-nt  auetloneer  ol 
that  da\  '.  but  is  proliabK  i-onlLising  hini  w  ith  C'lirlstopher, 
john  may  also  be  Klenlilii'il  w  ith  the  C'oek  w  ho  organised  a 
print  seheme  w  ith  ( )\\  I'li  Mi  Sw  lne\  in  the  1  7  1  ( >s,  ami  v\  ho 
died  r  .  171  I'erhaps  C'lirislopher  was  ihis  man's  son  or 
nephew'. 

C'lirislopher  C'oek  was  active  then  from  1717  up  to  his 
death  111  1  74S.  ami  eataloj^ues  ol  his  am  iioii  sak's  I'Xist  lor 
most  of  those  \fars.  (li'orge  \'ertue  unlorl nnately  tells  us 
\er\  little  about  him:  he  mentions  an  auetlon  sale  at  C'di  k's 
rdoms  111  1  7  ',1 ),  ami  ineluiles  him  In  a  list  ol  members  olThe 
Kose  ami  C'l  (>v\  11  C'lub.  Ills  auetion  room  in  C'luent  Ciarden  is 
menlidiied  as  new  111  a  sale  eatalogue  dl  1  72  s  '1.  ami  may  be 
depleted  in  a  superb  oil  sketeh  by  1  Idgarl  h  I  \d.  4 ).  lie  seems 
to  have  workeil  as  a  restorer  ami  pleture  eleaner  in  the 
17211s;  \erlue  writes  rather  enlj^matleally  that  'the 
Paintings  In  St.  Cleorges  I  lall  Windsor  done  by  V'errid  being 
dul  dl  (iriler.  or  neeiled  ek'anlng.  Mr.  C'oek  was  reiom- 
meiuied  Id  the  King  to  ii'pair  them.  I  wish  he  dont  spoil  them 
( iidt  ildiie  In  him  at  all )'.  In  about  1  72  =;.  C'( n  k  undertook  to 
clean  the  Duke  ol  C'haiulos's  Raphael  cart{)dns.  a  prdjeet 
which  iiu'dlved  him  In  litigation  in  1  7   1 . 

In  I  72S  he  cdinmlssldneil  a  cdiiv frsation  piece  Irom 
I  Idgarth.  v\  liich  appears  In  ihe  list  1  Idgarth  made  in  1  7  1  dl 
paintings  he  hail  nut  completed,  l  lie  idenllty  olihls  painting 
Is  far  Irom  clear,  but  may  be  one  ol  the  versidiis  of  the 
■j'ountaine'  group  portrait  (one  in  Philadelphia,  tlie  dther 
recently  sold  Inim  the  Marshall  idllection ):  these  paintings 
both  show  Cock  holding  loiih  about  a  painting  lo  one  of  his 
clients.  Sir  .Andrew  fount. line  (No,  Si-  Hogarth  must  have 
know  n  C'oek  v\'ell:  according  to  Nichols  and  Steevens.  there 
v\asal  some  time  a  casual  disagreement'  between  Hogarth 
ami  I'annv,  C'hrislopher's  daughter.  Hogarth  used  Cock's 
auction  room  to  tllsplay  liis  Mdiiuuic  a  Iti  nitulc  si'rles.  In 
Hogarth's  Halllr  ol  tlic  Pidiiics  iNo.  dl  subscription  ticket 


( I  ebru.irv  1  7.) 4  s  !■  an  .Auction  Rodiii  is  suriiK ninled  w  ith  .) 
weather  cock,  olnioiisly  a  punning  releretu c  Id  the  most 
lamous  auctioneer  ol  the  da\.  and  it  has  hum. in  te.itures. 
presiim.iblv  those  ol  C'oi  k  himsell.  Inste.iil  ot  the  |ioints  ot  the 
l  ompass.  the  weatlier  vane  sports  the  kilers  rv  1  s'  1  pulls  1 
llenrv  I ielding  used  C!)i  k's  am  iion  room  .is  a  setting  lor 
part  dl  Ins  lopical  burlesque  "1  he  llistdnc.il  Register  tur  (lie 
\ear  1  7  ^d':  In  .Act  11  scene  1  : 

I)  v\(,i  1     l\  /)//  (//(•       nol  (Il  the  :\ui  lion. 

Ml  ill  n  lui^  iicfn  111  the  I'lilpil 
lliis  llilll  llOlll r 

liKsil.vD'i     ('/),(/(■((>  .V/i  :  Icn.  I  (i\k  Ins  raiilon. 
I  iicvrr  /n;,ss  luni. 

Si  (  o\i)  I,  vm     U  luii  \  lo  br  sold  lodaii- 

I'lKsi  l..\i)V     0/1  i  nc:n  nund  lhal. 

lliric  will  he  all  ihc  worltl  llicrc'. 

Dani.ii     Wnt'll  lind  il  tilmosi  iniinissiblc  lo  iici  ni. 

I  lieie  follow  s  .1  sceiK'  in  the  .mctlon  room  conducted  b\  Mr. 
I  len.  played  by  .Mrs.  C'larke.  an  actress  who  played  a  travesty 
r(  lie  in  al  least  one  ol  her  play  as  w  ell  as  female  parts,  lielding 
IS  presumably  satirising  C'ock's  liigh-pilched  voice,  or 
perhaps  his  vdlubililv.  A  C'lirislopher  Hen.  also  plaved  In  a 
wdiiian.  appears  in  Samuel  I iiole's  enteii.iiimient  "l.isie'. 
lirsi  performed  in  i  74S.  lielding  used  Cock  and  his  auction 
room  again  in  his  iidvel  Idseph  Andrews'.  In  Bodk  111 
chapter  (i.  there  Is  a  passage  about  |oseph's  cudgel.  In  w  lilcli 
liekling  parodies  Homer's  lamousdescrlplloii  In  the  'Iliad'  of 
the  shield  made  by  Vulcan  lor  Aihllles.  In  order  to  criticise 
the  slialldw  triv'lalltv  of  modern  life.  W  hile  .Achilles'  shield 
w  as  decorated  with  heroic  scem's.  joseph's  cudgel  w  as  to  be 
engraved  with  scenes  at  the  theatre  and  at  the  .luctidii 
room,  when'  Mr.  C'oek  Wdulil  have  appeared  akilt  in  his 
pulpit,  trumpeting  loiih  the  praises  ol  a  liiina  basin,  and 
with  astdnislimeiil  wdiideriiig  that  "\obdiiv  bids  more  lor 
that  line,  that  superb  ...."'. 

C'lirlstoplu-r  C'ock's  death  on  1  ( >  1  )eceiiiber  1  74 S  was  onlv 
brlellv  noted  in  tlu'  (.Iciillcnuin's  Miuidznif .  where  he  Is 
deseribeil  simply  as  ■|usllce  of  the  Pe.ice  tor  Hertfordshire, 
belter  known  bv  ihetitleol  auctioneer'.  His suecessdrs  In  the 
salerc  loms  ol  I  he  1  7  =;<  is  must  hav  e  seemed  an  insipid  bunch 
ol  perlormers  by  comparisdii.  and  the  l.ondoii  public  had  to 
wail  lor  lilteen  vears  after  C'ock's  de.illi  to  si'c  his  ei|u.il.  It 
w.is  then  that  the  young  James  C'liristle  held  his  llrsi  sale, 
.mil  he  v\.is  Id  achieve  Ihe  Cdiiimenial  success  and  lasting 
lame  that  li.iil  limled  Ins  predecessors. 

\( )  I  I  s 

1    '  Vl.iiiiis,  ripis  ol  llu-  I  lukr  111  I'.r.iiilni  r.  I  hsioMi  .;!  \l,inuM  1  i|)ls 

Coinniisshin  i  Jlli  Ki'|niil,  i  .S.)  i  .  \|i|h-iuIi\  I'.irl  ji 
J    \<n)xci-  \,irlli.  Till'  Vll.iirs  nl  Sit  I'rifi  I      '  iiT  Ihc  I  u  rs  nl  i  he  \nrllis  , 

l-(l     \   |fs\npp,  I  S.M  I,  \  niuilli-  I  1 1 ,  |)p    1  i|.  i  J'.M 

;    I  nr  irinii-  iiilnmi.ilinii  .ilx.ul  Milliiifilnii,  si-r  llu-  .irlu  Ic  In  I'i'Int  \sh 

in  I  Mi/I.'s  I  ,i(;c//c.  ()  l.inu.ir  \  i  '|(>  j 
4    K  \  liuiiiiiinh.irii,  Tcli-i  \iil  liniu  \lnl  tni  \  ,  i<M', 
1    /7ic  S';i,i .  \n  j.S.S,  ;i  1  l.iiui.ii  \  I^IJ 

'>    In  Iwn  v  nlunu  s  nj  ii.msi  nhcd  s,i|c  ,  .il.ilnj^ui  s  m  llu'  V  u  Inr  ni  Vllu-il 

\Uisrnni  I  ilir  .il  \  I  pic-ssin.ii  k  Ki-snvrs  i  ji 
:    I  \ii  hills  .111(1  I ;  Slcx-M'iis.  ■  I  hr  I  ;.-nuinc  W  nik-.  nl  W  illi.ini  llnj^.iMli 

I  iS  I  o,  V'l  iliinir  1 1,  p  1  7S 
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San  Francisco  Plantation  House  ! 

! 

an  exercise  in  restoration  ' 

Siimiiel  j.  Dornsite 


'....vtty. 

,\.  I'lu'  priru  ipiil  lin,';idf  (it  Siin  lYiiiu  isid  iis  restored. 

At  least  two  notable  places  in  the  UtiiteLl  States  oj  America  are  named  San  Irancisco.  Otie  of  these  is  the  Louisiana 
plantation  on  the  east  side  of  the  Mississippi  river  about  midwaij  between  New  Orleans  and  Baton  Roucjc.  Built  in  tJie  earlij 
iS^os  by  Edmond  Bozonier  Marmillion.  apparenthj  followituj  one  of  tJie  destructive  levee  breaJ<s  known  locallfi  as 
'crevasses'.  San  Francisco  Plantation  House  was  essentiallij  completed  bij  tlie  time  of  liis  death  in  i<S'56.'  Wlietlier  tlie 
present  Indldintf  occupies  tlie  site  of  an  earlier  house  on  tJie  property  is  not  known;  hut  some  old  foundations  do  exist  beneath 
the  house.  Stylistically,  at  least,  the  four  chimneypieces  could  have  been  brouyht  to  San  Francisco  from  an  earlier  house:  in 
fact,  their  paint  sequences  start  with  the  same  first  coats  as  does  tlie  rest  of  the  wood  trim  in  the  respective  rooms.  As  built 
and  restored,  the  plantation  house  is  a  curious  combination  of  the  old-fashioned  and  the  Ui  '-to-date,  since  the  chinmeypieces 
and  the  floor  plan  reflect  a  taste  that  was  outmoded  in  Louisiana  by  i  cS'jo,  while  the  desiyn  of  the  exterior  ijidicates  early 
recognition  of  contemporary  iHsos  fashion. 


1.  The  down-river  dr;iwitig  room.  jo^. 


SAN  1  K  \N(  1st  ()  IM  \\  I  A  I  ION  IIOI  SI 


J, I  .iriil  h  I  1(1(11  pi. Ills  1(11  llu-  fjrduni)  iim)  m.iin  tldins  ol  Siin  I  i .iiu  iscd.  /)nnri/ii/s  khiUcsii  of  Kot  li  aiul  Wilsmi  Ardiitirts. 


mm 


i  S.in  I  r.muso.  pl.im.ilu.n  luaisf.  niiu-Hviilh-iviiluiy  ph.il..s;r,iph.  lu'torc  iIk'  nvilinnnu-nl  ot  the  Icvtv  in  l  H^)h.  Distances  Ironi  the  river  bank  to  the  house  were 
as  tollou  s:  I  s-h  r»<  >  i  ^^M'  ?.S<)  leet;  1914  ii"  livt:  1  >uX  44'>  '"'t.  Both  levee  and  highway  are  between  the  house  and  the  river.  Although  the  river 
seems  to  be  moving  awav  Irom  tlie  house  since  the  last  and  current  levee  was  erec  ted  in  1  4  n  .  it  is  unlikelv  that  the  levee  would  e\  er  be  moved  back.  Mrss  l.i,dia  N.  Bougere. 


S\\M<\\(ISI(in  \N1\IIIINIII)ISI 


y*s  is  t'omiiKiti  111  itu'  litcn.  the  iihiIii  lldor  ol 
/-\  llic  house  rests  on  ;i  high  inn  k  j;roL;:ni 
X  A-storcy  vvhii'h  ;it  tirst  iiu  kidrc!  ,i  sitk's  oI 
brici\  piers  aiul  iit  ieiisl  thri'e  t'luioseil  spiu  i's: 
the  dining  room  \  i<ij  on  liu-  iirrhlli'c  liuiil 
plans  (Nos.  2a  and  hl|:  a  sloiagr  room  |  ;'),S'| 
and  the  v\ine  cellar  |  /  u>\.  1  viilenee  indieales 
that  before  the  housi'  was  enlirel\  eompleled. 
miii  h  more  ol  this  slore\'  w  as  I'neloseil  i  realing 
rooms  /04.  K)^.  iiih.  ;(i-and  i<><-) 

In  till'  \ears  following  lilmoiul  I'). 
Marmillion's  death,  tlu'  house  w  as  ot  t  iipii'il  In 
his  son.  V'alsin:  his  son.  Tharles:  aiul  \  alsin  s 
family  whieli  consisted  of  his  v\'ile.  I.ouisi'  von 
Seybold  aiul  three  daughters -'  C'harles 
Bozonier  Marmillion  si-r\fd  111  the  C  onfederate 
army  and  was  lu  iee  a  prisoner  ol  u  ar.  .Antoine 
Valsin  Bozonier  Vhirmillion  maiiagt'il  his 
father's  estate.  v\hieh  in  iSs'^.  llie  year  of 
v..  15.  Marmillion's  death,  iiu  luded  eight\'  sla\  es 
valued  at  si\t\  -si\  thousaiul  dollars.  \  alsm 
died  in  1S71  and  Charles,  prt'sumeil  to  have 
heen  long  in  poor  health,  in  |S7S-  I.ouisi' 
Marmillion  and  her  daughters  went  to 
Clermany  to  live  alter  slu'  sold  tlie  plaiitalion. 
Research  has  tliseovereil  their  burial  plot, 
purchased  in  the  iS^os.  in  a  \luni<  h 
cemetery. '' 

Louise  von  .Sevbold  .Marmillion  sold  .San 
I'rancisco  plantation  to  ,\chille  I).  I'ougere  in 
i.S7<-).  The  iiougere  heirs,  in  turn,  sokl  the 
plantation  to  the  Ory  lamilv  in  1  The  ( )r\ 
family  retaineil  ov\  nership  until  the  plantation 
became  one  ol  a  group  ol  land  parcels  aci|uired 
by  the  Energy  Corporation  ol  Louisiana 
Limited,  as  the  site  tor  a  nev\  retinerv  in  1 1)7  v 
I'he  assembled  property,  including  the  then 
nearly  completed  relinery.  was  pun  hased  bv 
the  .Marathon  Oil  C'ompanv  in  September 
147(1.  The  Plantation  House  is  owned  by  the 
San  Francisco  Plantation  I'oundatioii  and  is 
operated  by  tlie  River  Road  Historical  Society. 
During  Marmillion.  Bougere  ami  ()r\  ov\'ner- 
ship  San  I'raiuisio  plantation  remained  a 
viable  cane  sugar  plantation  where  the  crop 
was  not  only  grown  and  harvested  but  also 
processed. 

Although  San  I'rancisco  had  been  tenant 
occupied  for  many  vears.  the  occupants  were 
most  sympathetic  to  the  fabric  and  had  en- 
deavoured to  maintain  it  to  the  best  of  their 
ability.  During  the  tenancy,  the  house  had 
been  open  to  the  public. 

l-ortunately.  the  house  sullered  no  irrepar- 
able remodelling  during  its  one  hundred  and 
twenty  years  existence.  Modern  bath  and 
kitchen  equipment  hail  to  be  removed  belore 
restoration.  Sometime  early  on  in  the  house's 
history,  the  screens  ol  doors  liad  been  removed 
from  between  rooms  jo/  and  202  and  from 
between  rooms  202  and  206.  Some  of  these 
doors  were  used  when  the  upper  port  ions  ol  the 
twin  stairwells  were  enclosed:  others  had 
disappeared.  Lhe  stairwells  w  ere  reopened  aiul 
the  screens  of  doors  replaced.  One  staircase  had 
been  removed  and.  tradition  says,  sub- 
sequently given  to  the  husband  ol  an  Ory 
daughter  for  use  in  a  house  in  New  Orleans. 
This  missing  stair  was  rebuilt  using  tlu' existing 


one  as  a  model  In  the  late  nineteenth  cenluiv 
areas  mi  and  \n\  w  ere  eiulosed  to  provide 
additional  sleeping  sp.ice  I  hese  w  ere  reopened 
during  restoration. 

Over  the  vears.  the  original  kitchen  and 
m.inv  iilliei  dependencies  had  disappeared.  ( )ld 
photographs  clearly  show  a  si'ries  ol  one  storev 
buildings  on  tlu-  ilov\  n  river  side  of  the  house 
and  at  lirst  it  w.is  thought  that  one  ol  these 
might  hav  e  been  I  he  kitchen  Later,  ev  iilence  ol 
cupboard  consii  ui  lion  ol  a  service  paiilrv  tvpe 
w<is  louiul  onlv  on  the  up  river  side  ol  the 
house.  U14.  indicalmg  that  most  likelv  the 
kitchen  had  been  on  that  side  also.  However, 
archaeological  v\oik  in  (he  grounds  to  estab- 
lish loi  ations.  sizes  and  functions  of  auxiliary 
buildings  has  not  been  done  to  date. 

In  the  initial  phase  all  wood  trim,  inside  and 
outside  the  house,  had  been  carefully  i  hecked 
in  a  multitude  ol  small  areas  to  learn  the 
sequences  of  paint  lav  ers  in  each  area  and  to 
establish  the  exact  colour  of  each  layer,  l  est 
scraping  on  v\'oodwork  and  walls  inside  the 
mam  lloor  revealed  that,  when  first  built,  the 
woodwork  had  been  painted  a  pale  sliade  and 
manv  of  the  walls  liail  been  covered  witli 
w  allpaper.  .After  a  slu)rt  period,  tliis  wallpaper 
had  been  removi'd  and  lhe  house  v\as  re- 
decorated with  live  lavishlv  painted  ceilings, 
considerable  strong  colour  on  the  walls  and 
much  grained  and  marbled  woodwork.  I'he 
qualit  v  of  this  unusual  decoration  and  the  fact 
that  mucli  of'it  survived,  or  was  salvagable.  led 
to  the  dei  ision  to  restore  t  he  house  to  ttiis  phase 
of  its  existence.  Tv\'ice  imiuediately  preceding 
the  C'ivil  War  this  plantation  liad  an  outstand- 
ing sugar  crop.  Protits  from  these  years  coidd 
have  paid  lor  tliis  extensive  and  costly  re- 
decoration  and  It  has  been  so  dated.  OtluT 
ri'asons  lor  pre- 1  Sh  1  dating  are  the  Civil  W  ar 
and  its  aftermath  v\'hen  financial  and  political 
uncertainty  produced  a  continuously  declin- 
ing economy  and  would  have  made  this  sort  of 
expenditure  impossible  during  the  later  years 
ol  .Marmillion  ow  nership. 

■Although  this  redecoratioii  was  done  in  a 
time  of  prosperity,  tradition  says  that  upon  the 
completion  of  the  work.  \'alsin  .Marmillion 
commented  that  he  was  sans  Iruscins'  or 
'without  a  red  cent'  in  the  patois  of  the  area.  It 
is  from  this  comment  that  the  later  nanu'  of  tlie 
plantation  is  supposed  to  have  been  derived. 
'St.  I  rusquin'  lirst  appears  as  the  name  of  the 
plantation  in  the  annual  crop  reports  oi 
iSho  (it;  and  San  Francisco'  first  appears  in 
the  crop  reports  of  i  S7t)/S(). 

'I'radition  also  says  that  the  decorative  paint- 
ing in  the  house  had  been  done  by  one 
Dominiqiu'  t'anova.'  a  fresco  painter."'  v\ork- 
Ing  in  the  New  Orleans  area  in  the  1  841  )s.  '  s<is 
and  'hos.  Again  by  tradition.  Dominique 
C'anova  claimed  to  liave  been  a  nephew  of 
Canov  a.  the  sculptor,  but  there  are  indications 
that  his  name  mav  actually  liave  been 
C  asanova  and  changed  to  C'anova  as  a  matter 
of  possible  profit  and  prestige.  In  any  case,  the 
restoration  painti-rs  pointed  out  that,  as  in- 
dicated by  v  ariations  in  painting  technique  and 
brush  strokes  iiu)re  tlian  one  artist  had  worked 


on  the  decorativ  e  painting. 

Alter  the  decision  to  restore  San  Francism 
Pl.inlalioii  House  to  the  lime  ol  the  oriuite 
painted  decoration,  attempts  wrre  made  to 
e\pi  ISC  as  much  as  possible  ol  I  he  original  v\ork. 
In  some  rooms  onlv  small  a  re. is  ol  graining  and 
marbling  were  siucesslullv  scraped  to  tliat 
level:  111  others  almost  all  the  original  was 
e\|)osed  Room  2i>^  has  (he  origiii<il  graining 
and  marbling  on  about  seven  eighths  ot  its 
wood  trim,  'n  room  2<i.i  about  lialltheorigin.il 
was  successlullv  exposed.  In  everv  room  .it 
least  .1  sill, ill  ;;ortion  ol  the  origin. il  graining 
and  or  marbling  was  not  painted  over  during 
restoratic'i  s.'  that  comparison  betwoen  the 
original  aiv'  .eslored  surlaie  cm  be  made  <it 
.inv  ti'iic.  I  hree  frescoed  ceilings  liad  been 
obliler.ited  bv  overpaiiiting.  I'radition  savs 
that  one  of  these.  2n  ;.  had  been  p.iinteii  w  itli  .1 
design  incorporating  nude  human  tigures  that 
became  ollensive  to  the  m.iiileii  ladies  who 
later  liv  ed  in  the  house.  I  his  tradition  prov  ed  to 
be  false  as  that  ceiling  design  includes  no 
nudes.  No  mention  recalled  the  other  tv\o 
overpainted  ceilings.  ](i2  and  2(14.  I  hese 
remained  to  be  discovered  during  the 
archaeologist's  work. 

After  a  varietv  of  trials,  it  v\as  established 
that  v\ith  present  technology  it  v\'as  impracti- 
cal, if  not  impossible,  to  renuive  satislactorilv 
tlie  overpaiiiting  from  20^  and  204.  In  these 
rooms  the  outline  ol  the  fresco  design  could  be 
seen  and  drawn  with  the  aid  of  a  strong  raking 
light:  so  only  enough  scraping  v\as  done  to 
indicate  colours.  In  102.  however,  the  over- 
painting  v\as  removed  successl'ullv  and  the 
entire  original  frescoed  ceiling  exposed  lor 
restoration. 

'I'he  painted  door-panels  in  rooms  20]  and 
2nH  had  never  been  obliterated  although  the 
stiles  and  rails  had  long  and  frequentiv  been 
painted  over.  Stripping  to  the  decorated  layer 
proved  to  be  impossible  here  also,  so  onlv 
enough  scraping  was  done  to  establish  colour 
and  to  provide  a  firm  surface  for  the  new  work. 
Again  a  raking  light  provided  the  means  of 
seeing  and  tracing  the  patterns;  simple  stripes 
on  the  doors  of  20S.  but  nincdii  vines  ami 
leaves  arranged  in  panels  on  the  doors  of  20  ;. 

I'he  exterior  of  San  Francisco,  restored  as 
near  as  possible  to  the  original,  is  a  far  cry  from 
the  common  conception  of  tlu'  pre-Civil  War 
v\liite-pillared  s(Uithern  mansion.  .All  the  ex- 
terior stucco  is  painted  with  an  ochre-tinted 
lime  wash.  'Lhe  ground  floor  stucco  is  scored  to 
simulate  stone  blocks  and  these  scorings  are 
accentuated  with  white  pencilling,  \\  oodv\ork 
on  the  ground  tloor  is  a  light  yellow  green  with 
shutters  and  lattice  painted  a  brilliant  cerulean 
blue.  All  exterior  doors  except  the  pair  unto  the 
service  yard  are  grained  and  v  arnished. 

'I'he  wood  trim  on  the  main  lloor  exterior  is 
pamled  a  sliglitly  darker  light  yellow  green 
than  that  on  tlie  ground  lloor  Star  ornaments 
over  the  front  door  are  picked  out  in  brillian: 
v!!;;vv .  I'.xterior  doors  onto  the  front  gallery  are 
grained  and  varnished  and  the  louvereii  blinds 
are  painted  the  same  brilliant  blue  as  the 
ground  tloor  shutters  and  lattici'.  On  either  side 


h  I  he  I  tihinri  iidjiK  ciil  Ii i  till' t  liiklrfn  s  rootii,  jo s  ■  i  The  i  liikin  n  s  rootii.  204.  h;is  the  most  elaborate  graining  in  the  house, 

retains  ahiiost  all  ol  its  origitial  graining  and  marliling.  'I'he  two  upper  panels  in  the  visible  door  are  the  original  graining  and  stencilling. 

\>  I  he  'master'  bedroom.  J  ;  ; .  i  (intains  a  suite  ol  rosi'wooil  bedroom  turniture  that  is  typieal  ol  mid  nineteenth-century  New  Orleans  area  taste. 


s\\M<\N(l'v((ll'l  \  \l\ll(i\Hi)Is[ 


ol'thc  house  is  a  cistern  like  a  large  uoihU'ii 
barrel  -  placed  on  a  one-slorey-high  br'c  k 
foundation  and  capped  with  a  donie  ol  decided 
Oriental  appearance.  The  rain  v\  ater  troni  I  he 
roof  was  collected  iti  these  listerns  iorilrinking 
and  washing  purposes  as  the  high  water  (able 
invariably  causes  ground  water  to  bi-  con 
laminated  beyond  litness  for  these  purposes. 
The  brick  foundation  is  paintetl  v\  ilh  llie  same 
ochre-tinted  lime  wash  as  is  the  stucco  on  the 
house  proper,  while  the  woodi'ii  water  con- 
tainer repeats  the  brilliant  blue  of  llu'  blinds, 
shutters  and  lattice. 

This  brilliant  blue  has  its  most  ilramatic 
elTect  on  the  attic  storey  when'  a  continuous 
band  of  louvered  blinds  encircles  the  building 
in  combination  with  the  heavy  brackets  thai 
support  the  'umbrella'  roof.  There  is  no  glazing 
on  this  level  and  these  louvered  blinds  pro\'iile 
an  unceasing  air  circulation  through  the  attic 
storey  -  a  tempering  lievice  of  great  merit  in  so 
extreme  a  climate.  The  windows  in  tiie  central 
lantern  are  glazed  with  coloured  glass. 

Mrs.  I-rances  f'arkinson  Keyes  Lised  San 
Francisco  plantation  house  as  the  setting  for 
her  novel  'Steamboat  (lothic'.  Artistic  licence 
allowed  her  to  place  a  ballroom  in  the  attic 
storey.  It  is  a  glorious  space  very  like  a 
I'iranesi  drawing  -  but  the  closely  spaced 
horizontal  beams  are  no  more  than  five  and  a 
half  feet  from  the  tloor:  so  dancing  in  this  level 
would  never  have  been  possible.  It  is  unfor- 
tunate that  extremely  narrow  and  sleep  stairs 
make  this  area  impossible  to  show  to  visitors. 

Wall  surfaces  inside  the  ground  lloor  are 
mostly  coated  with  the  same  ochre-tinted  lime 
wash  as  is  the  stucco  outside.  Woodwork  in  the 
dining  room,  loj.  and  in  room  is  grained 
and  varnished.  The  original  function  of  /o,""  is 
unknown.  It  may  have  been  a  plantation  otlice 
although  common  usage  would  place  the 
'office'  in  a  building  detached  from  the  house 
itself.  It  may  have  been  a  breakfast  room  or  a 
smaller  and  less  formal  dining  room.  I'he 
grained  woodwork  would  seem  to  indicate  an 
attempt  to  'dress  up'  this  room  rather  more 
than  the  other  storage  rooms  on  this  tloor. 
Fragments  of  lead  pipe  and  marks  of  brackets 
that  supported  such  pipe  inilicated  that  run- 
ning water  was  available  from  the  cisterns  at 
three  locations  on  the  ground  lloor:  in  104. 
loS  and  i  i<>.  Lead  pipe  has  been  re-inslalletl 
following  these  patterns  and  suitable  sinks 
have  been  placed  beneath  the  faucets. 

The  v^'i^e  cellar,  ;  10.  has  iron  barstitted  into 
the  window  embrasures  instead  of  glazed  sash. 
Th'S  room  contains  what  are  believetl  to  be  the 
only  remainitig  pieces  of  the  original  plan- 
tatit)n  furniture:  the  wine  rack  and  the  bottle- 
drying  table." 

Room  104  had  wood  pegs  simk  into  the 
walls  for  the  support  of  china-pantry  type 
cupboards,  so  china  cupboards  were  installed 
here  at  the  indicated  locations.  Since  none  of 
the  originals  remained,  the  form  of  these  is 
based  on  surviving  examples  in  other  area 
houses.  The  storage  room.  loS.  is  divided 
unequally  by  a  thin  partition.  The  larger  area 
contains  faucet  and  sink  as  well  as  two  large 


[lotti'ry  jars  sunk  into  the  earth  lloor.  Similar 
jars  occur  in  other  plantation  houses,  but  exact 
inforniation  as  to  their  function  has  been  lost: 
the  most  likch  suppositions  being  that  llic\ 
v\ere  used  lor  the  storage  of  eggs  in  watc'rglass, 
olives  in  brine,  or  pickled  pork.  The  smaller 
area  has  built-in  sheKes  anil  bms  lor  tlu' 
storagi'  of  staple  loodstulfs.  All  tloors  on  the 
ground  storey  are  of  brick  exce[it  that  ol  tlu' 
dining  room  v\  hich  appears  to  ha\i'  bei'ii  ol  a 
red  paintt'd  sluico.  Fach  has  been  rcpaireil  or 
rt'placed  following  a\  ailahle  exidenif. 

I'he  dining  room.  loj.  is  the  largest  and 
most  nicely  linished  room  on  ihc  ground  lloor. 
Fach  of  the  six  glazetl  ilouble  doors  is  sur- 
momiletl  b\  a  lanlighl.  ,\ll  v\()od\\iirk  in  the 
room  is  grainetl  light  oak  and  varnished.  The 
iKutipc  /'nc// ceiling  painting  v\  as  restoreii  after 
the  overpainling  IukI  been  carefully  removeil. 
This,  with  its  painted  mouldings  and  painted 
pseudo  sunken  panels,  is  the  most  architec- 
tural of  the  frescoed  ceilings  in  the  house.  This 
dining  room  ceiling  and  all  the  ceilings  on  the 
main  lloor  are  not  plastered,  hut  arc  made  ol 
Hush  cypress  boards, 

'I'here  was  no  evidence  of  anv  original  ven- 
ted heating  equipment  oil  the  groimd  tloor. 
Since  tireplaces  exist  only  in  lour  rooms  on  the 
main  tloor.  the  family  must  have  lived  very 
much  huddled  together  in  a  small  area  on  cold 
days.  .Ml  of  the  wooden  chimneypieces  eviden- 
cetl  severe  charring  around  the  edge  ot  tlu' 
tirebox.  indicating  that  large  tires  had  been 
kept  burning  in  them  for  long  periods  of  time. 

Although  available  inventories  for  the  plan- 
tation house  are  obviously  incomplete,  a  bil- 
liard table  was  listed  in  every  one  -  becoming 
an  'old'  billiard  table  in  the  latest  -  but  no 
indication  was  ever  given  as  to  its  location  in 
the  house.  The  rear  area  on  the  ground  tloor. 
i(n).  was  chosen  as  a  likely  location  and  a  table 
and  accessories  installed  there.  The  twin  inside 
staircases  rise  from  this  'billiard  room'  to  the 
rear  gallery  on  the  nuiin  tloor.  Here,  as  in  other 
area  plantations  with  similar  spaces,  the  treat- 
ment is  that  of  a  porch  or  enclosed  gallery 
rather  than  that  of  an  inside  room.  The  v\'in- 
iiov\'s  are  tlresscd  only  v\  ith  painted  window 
shaiies  and  the  lloor  is  covered  with  a  repro- 
duction of  a  mid-nineteenth  century  'kamptu- 
licon'  or  tloor  cloth.  An  i<Ss2  Wheeler  and 
VX'ilson  sewing  machine  is  in  the  room  as  is  one 
ot  the  cast  iron,  swivel,  spring-rocking  chairs 
made  by  the  American  Chair  Company  of  New 
York  and  exhibited  at  the  iVystal  Palace  in 
iSsi. 

F.very  door  on  the  main  tloor  of  the  hoirse. 
whether  inside  or  outside,  except  the  main 
Iront  door,  has  a  transom  above  it.  Normally  in 
this  (.  limate  one  would  expect  these  transoms 
to  be  movable  to  allow  for  air  circulation  even 
though  doors  uere  closed.  Surprisingly,  only 
one  of  these  transoms  had  ever  been  hinged 
and.  even  more  surprisingly,  this  one  and  all 
the  others  had  been  nailed  shut  since  the  house 
was  built.  Fhe  louvered  blinds  in  the  attic 
storey  must  have  done  their  job  of  tempering 
the  sun's  heat  very  well. 

Since  Charles  and  V'alsin  Marmillion  shareil 


4.  I  In-  iliniiij;  KKiin.  inj.  Iwis  ,1  Im-m  ijccI  i  i-ilirij;  ami 
lu'd  I.ikI  (mI  c  h.inilrlicis  Tlu-  lamp  tigiires  m  llir  corner 
ottln-  riiuiii  are  i npies  (it  one  hv  Unmphrcv  I  ln|i|HT. 
Tlu-  .Aiiierii  an  l.iiipiK-  nialmganv  cMi-nsinii  dining  l.ihl 
1^  lv\i'ntv-M\  tcfl  long  v\  licii  lull\  fNltTuled. 


S.  Ceiling  ilci  cir.iliiin  in  ihe  lnuKimr.  jo,S'. 

ownership  of  the  house,  the  restoration  as- 
signed each  of  them  to  one  ol  the  two  larger 
bedrooms.  C'harles',  on  the  up-river  side  of  the 
bouse.  2(1').  is  lurnisheit  v\ith  a  singk'  sleigh 
bed.  a  large  wardrobe,  a  lieau  BrunmuT.  a 
v\'ash  stand  ami  an  invalid's  chair  along  v\'ith 
smaller  accessories.  I'he  invaliil's  chair  has  <i 
reclining  back  and  a  [ndl-out  footrest.  The 
curly  and  bird's  eye  maple  graining  on  the 
woodv\()rk  duplicates  the  or  iginal.  I'he  carpet 
v\'as  specialh'  copieil  trom  a  'Vehet  Brussels' 
carpet  ot  the  perioil  arul  the  tirapiTies  and 
beilhangings  are  made  of  a  specially  repro- 
iluced  tcilc  i/c  joiicfi.  black  on  natural.  v\'ilh 
\'ignettes  based  on  Scott's  'l.ativ  of  the  l.al^e'. 

I'he  tlovA. n-ri ver  rear  bedroom.  Jii.  dup- 
licates the  graining  and  wall  colour  of  J09  ami 
co!if:':;is  a  typically  New  Orleans  rosewood 
mid  nineteenth-ii'ritury  Ix-droorn  suite  w  ith  a 
half-tester  bed.  Fhis  is  lonsitlered  as  the  room 
occupieil  by  \  alsiii  arul  his  v\ile.  Bed  arul 
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vviiuiow  li;ihjiiiijis  ari'  iiuide  ot  a  suitable  rcpro- 
dui  I  .11  i  iii'jlsh  chintz  of  the  proper  period  ami 
Mi(  \ehfl  Ikiissels'  carpel  v\as  speiially 
t  ()()k'ii  tor  use  in  this  room.  'I'he/xi/  tit-  <  liunibn-. 
(  here  is  really  a  v\'i  as  it  contains  a 

water  tank  and  a  Hushing  iiieelianisin  within 
llie  same  box-like  last'  as  the  toilet  bow  I  and 
the  v\ asle  rei  eptaele. 

\e\t  to  this  is  the  boudoir,  jaS.  where  the 
original  painted  ei-iling  sur\i\'ed  albeit  m 
rather'  poor  condition.  The  design  around  llie 
perimeter  ol  ihe  room  is  ol  Irellis  and  liM\fs 
against  sk\  in  Ihe  lenlre.  also  against  sk\, 
lloat  three /)i/(n  w  ith  a  large  basket  ol  ilovvers. 
1  he  origin  ol  ihest'  designs  w  as  ilisiov cred  in  a 
per  iodk  al  intended  lor  llie  pi  aelising  Iresc  o 
painlei  M.inuel  de  remlures'  published  b\ 
.\.  Morel  c\  (  le  in  Paris  beginning  in  Marc  h 
iNS'i.  Ihe  Ircllis  cc-iling  appears  in  March 
and  the  piitli  v\ilh  llie  Hal  b<iskel  ot 
llowc-rs  111  March  iS^.S.  ,\1  San  Irancisco, 
however,  ihe /)!/((/  sliov\  negroid  lac  ial  lealures 
and  skin  colour:  a  most  unusual  Irealmenl.  ,\s 
w  lib  ihe  ci-iling.  the  Hor  al  gar  lands  m  1  hi'  door 
panels  bad  iuact  been  ci)\eic'cl  and  were  m 
pncii  c  (iiidilioii.  C  eiling  and  door  panels  were 
rc'slored.  as  was  all  other  such  work  in  the 
house-.  In  methods  similar  lo  those  used  in  the 
reslc  11  ,il ion  III  an  easel  |)amlliig.  The  surlacc 
w  as  c  Ic-aned  and  stabilised  belorc'  being  coaled 
w  Mb  \  arnisli.  All  touc  h  up  and  inlill  v\'as  done 
on  lop  ol  ihis  tirsi  varnish.  .Alter  drying,  the 
com|)lelecl  rc'sioralion  was  again  varnished  to 
even  ihe  sheen  ac  ross  the  area. 

I  he  boiiddir  daybed  is  one  ol  the  liner  pieces 
(i|  \cA\  Orleans  rosewood  turnilure  in  the 
house-.  ()|lu-r  pieci-s  in  the  room  incluck-  a 
rosc-wooci  Duclic-sse  and  a  rosc-v\oocl  reading 
stand,  a  i  /;i/;si'  hnuiiir  ,incl  a  goosc--nc-ck  roc  kc-r. 
The  hangings  are  ol  blue  silk  lallela. 

I  he-  adjac  c-nl  (  uluiifl.  -'"7.  retains  only  small 
arc-. IS  ol  original  graining  and  marbling.  /Ml 
bad  bc-c-n  co\c-ri-d  and  111  lliis  room  llic-  over- 
|)aintlng  was  vc-r\  resislaril  lo  removal.  The 
car  pi-l  in  the  boudoir  and  i  ahiiift  is  ol  standard 
loop-pile  Brussc-ls'  construction.  The  boudoir 
one  being  a  c  usiom  colour  arrangc-meni  or  a 
comiiu-rc  iailv  av.iil.ibic-  and  suitable-  pattern 
while-  llic-  uilnnci  lloor  is  cove-rc-d  willi  a 
spe-c  lallv  cormnissioried  reiiroductlori. 

Koom  ji>4  IS  lurnished  as  though  it  were- 
oc  cupied  In  \  alsin's  c  liildic-n.  The-  graining  in 


this  room  was  the  most  elaborate  in  the  house. 
Stiles  and  rails  ol  the  doors  and  Hat  portjons  ol 
the  architraves  are  graineel  with  a  strong 
pattern  somewhat  like  kingwood  or  zebra 
wood  m  a  reddish  colour:  panels  ol  the  doors 
are  grained  bird's  eye  maple:  mouldings  on 
doors  and  architraves,  as  well  as  the  cornice, 
are  grained  curly  maple.  The  bird's  eye  panels 
hav  e-  a  black  arabese]iK-  de-sign  centred  in  each. 
Two  ol  these  panels  are  original.  A  similar 
>irabese|ue  design,  in  blue  ralher  than  black, 
borders  the  ceiling  and  lorms  a  centre  medal- 
lion. Hangings  are  of  a  suitable  reproduc  tion 
chint/  ami  the  carpel  in  this  ami  the  adjoining 
tabuwt  IS  copied  Irom  one  ol  seven 

surviving  sam|)les  ol  cariiels  exhibited  at  ihe- 
Cryslal  Palace  and  now  in  the  collections  ol  lhe 
\  ictoria  and  Albert  Museum,  bondon. 

More  original  graining  and  marbling  re- 
mains in  JOS  than  in  any  other  room  ol  the 
bouse-,  \\  oodv\ork  is  grained  c  iirly  and  bird's 
c-ye  maple;  chimneypiece  and  skirting  boards 
are  marbk'd  gr  ey.  To  duplicate  the  original,  the 
w  alls  were-  [lainteel  a  strong  orange  and  glazed 
w  ith  green  in  plainly  visible-  brush-strokes  or 
streaks.  The  outstanding  piece  ol  lurniture  in 
Ihis  room  is  a  Pleyel  |iiano. 

I  he  rec  e-ption  area  ol  lhe  house  has  another 
specialK'  re-produced  loo|i-pile  'Brussels'  carpet 
111  a  panelled  pattern.  W  alls  and  wooelv\ork  in 
both  and  J06  are-  painted  a  pale  sea  green 
as  is  Ihe  woodwork  in  2<ii.  The  walls  in  201. 
Ihe  up-riv  e-r  drawing  room,  are  a  brilliaiit  light 
purple  and  the-  ceiling  and  Irieze,  neither  ol' 
w  hie  li  had  bec-n  overpairnled,  are  painted  with 
a  clelighltui  composition  ol'  llowers,  birils, 
jewels  ami  scrolls.  Heller-type  rosev\'ood  turni- 
lure is  in  this  room. 

Almost  every  inch  ol  the-  ceiling  and  trim  ol 
the  down-river  drawing  room  is  painted  with 
an  elaborate  combination  ol  designs  thai  delies 
de-liriilion.  On  the-  ceiling  and  frieze,  sea-horses 
and  dolphins  alle-rnate  with  lealy  vines  and 
I'lruscan  vases  v\hile  slags  hold  in  theii 
moulhs  Ihe  lips  ot  garlands  that  start  Iron 
lemale  heads  painted  lo  re[)resenl  ihe  seasons. 
I  )oor-paric-ls  re-peal  the-  seasonal  molil  v\  ilh  one 
solid  and  one-  I  reiich  door  painted  with  molils 
rc-presenlalive-  ot  each  season:  spring,  summer, 
autumn  and  winter.  Stiles  and  rails  ol  lhe  doors 
are-  painleel  v\ilh  nincini  vines  and  leaves 
against  a  chocolate  ground.  Mouldings  are 


picked  out  in  red  and  blue.  The  walls  are  rich 
gold.  Some  minor  motifs  from  this  assemblage 
also  appear  in  the  available  but  incomplete  file 
of 'Manuel  de  I'eintures'." 

The  hangings  in  the  drawing  rooms  arc 
made  of  a  green  and  gold  iridescent  taffeta:  the 
upholstery  is  predominantly  either  green  and 
gold  damask  or  a  lighter  green  talTeta  with  a 
brocade  stripe.  The  reception  room.  202.  has 
only  one  piece  ol  lurniture:  a  large  round  pouf 
in  Ihe  centre  of  the  Hoor.  Terracotta  copies  of 
C'anova's  dancing  girls  stand  on  Vcnk  Antiqw 
marbled  pedestals  on  either  side  of  the  frontis- 
piece. 

All  winelov\  and  bed-hangings  throughout 
Ihe  house  were  copied  from  surviving  ex- 
amples or  from  printed  designs  of  the  period. 

With  the  exception  of  that  in  20^.  the 
lighting  Hxtures  throughout  the  house  were 
specially  made.  Illuminating  gas  had  not  been 
introduced  to  the  house  until  late  in  the 
nineleenlh  century.  Although  the  use  of  kero- 
sene spread  rapidly  after  the  first  oil  well  was 
drilled  at  litusville.  Pennsylvania,  in  late 
iS=;m.  ke-rosene  and  kerosene  burning  lamps 
were  not  universal  until  after  the  Civil  War. 
Lard  oil  littings  of  the  type  most  common  in  the 
iS4C)s  and  iS=;<is  could  not  be  found  for 
purchase,  so  originals  were  borrowed  to  use  as 
moulds  tor  the  reproductions.  These  repro- 
ductions v\ere  manufactured  of  cast  brass  with 
an  ormolu  tinish. 

The  Charles  \  candle  chandelier  in  20  ^  is  an 
anliejue  ot  Ihe  period  and  is  made  of  bronze  in 
antie]ue  and  ormolu  linishes. 

/Xntique  drapery  pole-ends  are  also  found  to 
be  very  scarce.  One  pair  of  a  kind,  and.  indeed, 
tew  of  these,  seemed  to  be  as  much  as  was 
av  ailable  anyv\'here.  The  drawing  rooms  alone 
needed  ten  pairs.  Again,  originals  were  bor- 
rowed lor  reproduction  and  the  tirm  who  did 
them  not  oidy  copied  the  shape  and  form  but 
also  duplicated  the  original  gold-leaf  colour  in 
each  instance,  so  that  no  two  patterns  are  the 
same  colour  gold. 

W  hile  much  remains  lo  be  done  to  complete 
ideally  the  restoration  of  the  house  and 
grounds,  what  has  been  accomplished  pro- 
vides a  V  Isual  least  lor  the  visitor.  San  Francisco 
Plantation  House  is  open  to  the  public  every 
day  of  the  year  except  Christmas  Day  and  New 
N  ear's  l)av. 
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I    I    H  M.ii  iiiillinn  l)iHi);hl  llu' |il<iMl,ilii>ri  luM.inti  I.Sio 
It'i  Sm'i.        If  <»m  I  liM-t-  [<illt-(ici\.  it  tree-  m.in  nl  <  iilniii 

J    I  iHiiM-  Clin  S<-\tiii|<rs         (ij  liirlli  IS  Mill  kninvn  .Mu  r 
I  7  J  I       ni.iiiv  cit-riiMii  Niiiiilifs  wt-rc  livmj;  ^ilont;  lliis 
|i.iil  111  llii-  i-.isl  h.iiik  111  llu-  Mississippi  llial  II  Ih-c  iiiiu- 
kiiiiu  II  lis  llu-  c  K  rMi.in  C  o<isI    \  .ilsm  is  tuil  lisu-ii  iii  ilu- 
I  s  ^1 1 1  i-Msiis  .iiiil  sii  I  iiiiKI  luii  li.ivi-  lic-cn  lu  inn  .11  limiu- 
.11  ill, It  il.iU-  He  iii.iv  li.nc-  ln-e-ii  nil  <i  i;r.iiul  liiui  in 
I  iuii|H-  .irul  Mu  l  Ills  cmIc  ilu-rt-  I  Ins  scii)[)iisiiiiiii  is  imi 
ill  11  iiiiu'iili'd.  lull  ollii  i  I  uriipr.iii  Irips  ni.uli-  In  V  .ilsiii 
.III- 

\    I  iiiiisi-  M.iiMiilliiiii  s  i;r>ivi-  ni.if  ki  r  ri-.icis  'w  kIhh  nl  ,i 

I  iHiisMiM  pl.intt  r 
4     I  'iiim-Mi>  11  c  ,1111 1\  ,1  IS  ill n  cinu-nli-cl  .is  cm ir king  in  Nt-u 

"i  HI k  e'llv  I    I  s  I.I.  ,is  icii  liin^  ^irl  <il  li-ITi-rscin  C'ollc-^;i-. 

1 .1    in  llu- 1. Ill-  I  s  (I  IS  .mil  .IS  cMirkinn  in  Ni-w  ( )rle-.ins 


.illi-i  1  K4U  Sc-i-  The-  Nt-u  Viirk  llislnrii  al  Siii  it-lv's 

I  )ii  III  111,11  V  111  .\rtisls  in  .Anu-ru  .1  .  "1  .ili- 1  iiiv crsity  I'n-ss. 

1  <)(n)  aiicl  .A  Dic  luiiuiry  of  .Anu-ru  .111  Arlists.  Sc  ulpriirs 
.iiul  l.njjriii  c-rs'.  W  illiiini  Vcicint;.  l'iiinbrlcli;t-.  Muss,. 

I  .|(i.S  .\i-cv  Orle-iins  rc-c  orils  eldc  uim-iil  the-  work  he-  did 
111  llu-  dorm-  ol  llu-  Si,  l.ouis  llolc-l.  llu-  Socilc-  rc-sidc-iuc-  on 
Si  I  oiiis  Sirci-I  in  llu-  Vii-cix  C'iirrc-  .ind  Si  Aiphonsus' 
C'luin  li  A  ni-cvsp.ipi-r  .irlic  ic  de-si  rihing  Ihe-  work  in 
Si  .MplioMsiis'  iippt'iirs  in  llu-  Svw  Orkam  Tiiiii's  for 

I)  St-pk-inlx-r  I  .H(i(i 
;     I  rcsi  o'  IS  iise-d  in  lliis  .irlu  lc-  in  llic-  nini-Ii-c-illli-i  c-illiirv 
sense-    llu-  i<-rni  indii  .ilnif;  di-i  or.iUvc-  piiinliiig. 
w  tie-llu-r  oil  iir  disk-mpi-r.  on  n-ilinj;s  or  w  alls 
(>   Hocigc-re-  t.imily  Iradilion  says  thai,  w  he-n  llie-y  sold  lo 
llu-  Ory  hroltu-rs.  Ilu-y  re-nuive-d  itu-  furniture-  lo  aiioltu-r 
house-  111  l.a  I'lace-.  I.a  This  is  c ontirnu'd  by  Ory  Iraditum 


w  hic  h  s.iys  ihal  Ilu-y  purc  hase'd  an  t-mpty  house  from 
llu-  Houi;e-re-  family,  I  'niorlunak-ly.  lire  destroyed  ihe 
I, a  Place  house  and  c  cintents. 

7.  The  lour  vignettes  in  the  Toilf  are  idenlK  .il  w  ith  ones  in 
the  sc  enu  w  allpaper  T.a  Dame  du  l,ac'  or  V'ues 
d  i  e osse'  designed  by  |.  Michel  Clue'  1 1  7X4^  i  X4  )l  and 
published  by  /uber  el  C'ie  of  Rixheim.  Alsace,  i .  i  S27. 

X.  ,\n  oeragoiial  room  deeorate'd  similarly  was  in  the  Robb 
house  in  the  (lardeii  Distriet  of  New  Orleans  before  ihe 
deniolilion  ol  thai  building  in  the  1  4S<>^. 


1X2 


Jewellery  in  Scottish  Portraits 


Kosiiliticl  l\.  \l;irsliiill 

Icwcllcrij  hiis  iilwiifis  hccn  holh  an  (uLn  iinicnl  ami  an  indiKitiini  (i/  sUHiis.  ihis  wiis  prrhups  iuirli(  ul,ii  lii  sd     ihc  sixtcciilh  i  cnlui  if 
wlicii  //)(■  wriillhfi  htui  prci  iiuis  sttnics  sewn  liivishlii  m)     ihcir  ijdiDiculs.  luiiui  tiniatc  (jt>l(l  i  Iwins  i  tniiut  ihcir  iic(  ks. 
piniu'd  clahtnalc  hrinn  lics  lo  ll\c\y  cliuihlcls  oi'  Ixnlia's  diul  dclifjlitcd  in  wftiriiiii  nirniuis  aud  i'lmjci  i  (M(/s.  //  is  cii\ii  lo  (  (ill  n>  niiiid 
jHirtntits  ot  Oiiccn  I'liziihcth  ol  i'liiihiiid  with  her  nuupiijii  cnl  piiriircs  ol  iiuiU  hiiui  jewels.  \i'r  was  'hi  •  prolusion  ol  piet  ioii\  st(>iies 
the  prerofiiilive  ol  llie  iinineditile  Com  l  i  in  le.  Lesser  men  uud  women  iinilaled  [lie  liilesl  stijles      -c  hir  <is  llieir  resoiin  es 

wmild  allow,  and  lliis  is  Iriie  ol  both  SeiUlaml  and  I'nijland. 


I    1 1  \  \  s  I  W  i)K  I  II  /i(/(ii's.  //)  s(  i  1//  /  ii/  Mill II II  Thr  I  III  I  ol  Wonni.  Ihii  luiwiiii  (  iisl/c. 


\\sl  WDKiii    l</iirs.  l'i'i/;i(rss  ,1/  flu- I  iii  I  I'l  \!i>iiiii.l>iiinii\viiiiCiislli- 


RM  A  I  i\  I  M  II  w  Smtlisli  p(irlr;iils  Inmi 
Iu'Idic  I  (km  I  hiuc  sni\i\i-d  ;iihI  tlntii- 
^nu-nls  itiv  ;iK()  less  plcnliliil  ihiin  llirs 
iire  in  llu'  south.  so.  cnout;!!  c\ iili'iui' 

rrninins  In  suggest  iIkiI  the  icvvcllcry  wnrn  in 
Scothiiul  v\;is  wcW  v\illiin  \\\c  niainsl |-ciini  ol 
luiropt'iin  lasliion.  TIkti' :in'.  lor  I'xainpk',  llu' 
companion  porti.iils  ol  lanu's.  I.arl  ol  Moras 


and  his  \\  ill'  l  aeh  As^iu's  Krilli.  painlctl  in  1  1 
lo  commcniorali'  ihcii  in.irriaiii'  l\os.  1  and 
21.'  Tlu'  i;ail  was  llu'  liall-hrol Iut  ol  \lar\, 
(hn'i'n  ol  Scols.  an  inllncnl lal  man  in  Sfollish 
aHaIrs,  and  so  il  is  onl\  nalnr<il  lo  lind  him  riail 
in  ihi'  lu'ij^hl  ol  lasliion.  His  Coml  bonnci  !■- 
Irimmi'd  v\  ilh  I lif  nislomai  \'  icw  i'llcil  halhand. 
Mis  donbli'l  is  sewn  w  ilh  pan  s  ol  laiU  N  hultons. 


.1  rcinindri  ol  ihr  lail  lhal  hnllons  wrrr 
lriH|Ui'iill\  mailr  ol  ;2old  or  siKri  and  li.id  ,1 
dcH'oral  i\  f  i  .il  hn  I  han  a  pi  ai  I  u  al  Uhk  I  ion ,  ( )n 
his  jell  hand  he  ucais  a  l.iiiK  lar;4r  rm;^.  and 
o\  1  r  his  donhlcl  he  has  a  pl.iin.  douhlc  iuh  k 
i  !;,iin,  (iold  (hams  had  hmi  lavourcd  ever 
SI  I  lie  I  he  hci;i  lining  ol  I  he  tcnl  nr  \ .  pari  k  ularK 
in  Ccrmaiu.  Thcx  iduld  he  sinulf.  donlili-  01 


I  I  V\  M  I  I  l<     I  \  S(  O  I  I  1  SH  I'l  IK  I  1<  \  I  I  s 


It   \  \  1!  \  ^  \i  1 1 1  \  Afincs.  Countess  of  Arfiyll.  The  Scottish  Nolioruil  Portrait  Cidlkrti. 


multipk-  and  their  links  lould  be  plain,  like 
those  shown  here,  or  they  eould  be  flat  and 
studded  with  precious  stones.  -  As  late  as  i  d^s 
Robert.  Lord  Melville  was  bequeatfiing  to  a 
female  relative  ane  ehen/.ie  |ehain|  ot  gold 
enamellit  and  set  with  great  knops". ' 

The  jewellery  worn  by  the  Karl  would  have 
been  equally  faniiliar  in  Hdinburgh.  London  or 


Paris  and  the  same  can  he  said  of  that  seen  in 
his  wile's  picture.  Although  her  garments  are 
sombre,  even  severe,  her  hood  is  trimmed  with 
an  elaborate  filigree  upper  billiment  set  with 
pearls.  Typically  of  her  time,  she  has  neither 
earrings  nor  bracelets,  these  being  rendered 
superfluous  by  the  practice  of  covering  the  ear,-, 
atid  wearing  long,  tight  sleeves  with  rulTs  at  the 


wrist.  Roimd  the  neck  of  her  gowti  is  wound  a 
long,  gold  cord  which  is  knotteif  in  froiU. 

Necklaces  as  sucli  were  not  much  in  vogue, 
but  pendants  and  lockets  enjoyed  a  great 
nieasure  of  popularity.  Very  often  these  were 
exceedingly  ititricate  in  design,  witfi  complex, 
symbolical  allusions.  Unfortunately,  the  few 
early  Scottish   portraits  stiow   nothing  in- 


A.  STUDIO  oi  Van  I)Y(  k.  Undond  lAidii  Belhuwn.  dctiiil  of  No.  7.  The  Scottish  Nationui  PortruH  (.'(i/Zcn/. 


2SS 


I  I  U  I  M  I  U  >  I  \  S(  (I  M  I  sll  I'OK  1  K  A  I  I  S 


rriii;ii?li  1(1  be  idfiililii'd  as  ii  spccitii' 
nccl.     iiMiiu'iil  known  t'rdni  ilocumciitarv' 

iiii-iin'.  I  lir  Couiili'ss  ol  VIorav's  pt'iulaiil  is 
;ii  ilc^i^;ri  [ilaiii  Inil  iiiin I'lilioiial.  .A  I  k'niisli 
haiikfi's  (l.iiijililfr  dI  147s  (1  wears  a  \'fr\ 
similar  i)iiti'  In  I'lir  I'orturiui  .\lt(irpic(  C  In  \'an 
l)ri  ( l(n-s  and  sii  iiuii'i'cl  diirs  \lai  y  Tiuioi  111  llir 
1  S44  (Kil  l t  ail  In'  aiuinkii(iv\  ii  artist  v\  liic  li  is  ill 
llu-  Natidiial  Portrait  Clallrrs  in  l.oiuloii. 
/\j^aili.  tlir  rin^s  011  llic  t'ouiltfss'  Iclt  liaiul 
mail  till'  dt'sijiii  (it  one  umii  b\  l,iirii'/i<i 
raiuialKlii.  an  Italian  lad\  poilia\i'il  In 
I'k  iii/ino  1    I  S4<  >. ' 

It  IS  not  snrpi  isin^  to  lind  thai  iIk'  |c\\i'lk-i  \ 
icpicscntcd  in  tlii'sr  two  piitiircs  is  so  clcarh 
\\  llliin  ihr  <  oiik-\l  ol  ronlriiipoi  ar\  l!uiopcan 
lasliK  III .  |c\\  cllcrs  dcsi^^n  alw  a\  s  lias  hccii  vcw 
niiK  h  <iii  iiih-rnalion.il  allaii.  The  Icadinj^ 
It  ucllcis  uiif  Italian  aiul  I  rciu  li  and  tlu-\ 
travelled  t  liroujihoiit  Inrope,  uitli  the  result 
til. it  II  IS  iisnalK  not  |)ossihle  to  sa\  in  u  hu  h 
(oiinii\  aii\  p,ii  tieulai  item  oiijiinatc'd. 

\loi  e  important .  I  he  I  ( )nt mental  inlliieiu  e  111 
Seoll.iiul  had  al\\a\s  heeii  stroii;^  and  it  was 
Inrtliei  inteiisilied  m  llu-  sixtix'iith  eenUiiN. 
I  he  li  .idilional  alliaiu  i'  \\  itli  I  ranee,  hased  on 
a  sh.ired  .inlipalhv  louarils  rn^lami,  w.is  ,111 
impoi  l.inl  lac  lor  111  the  politu  al  situation  ol  the 
lS;iis  and  411S.  AiiMous  to  c'lilisl  l  ieneli 
suppoil  ,r.^,iinst  Ins  mule.  Ilenis  \iii.  Kin^ 
J. lines  \  ol  Seotland  married  a  I  leiu  h  piiiuess 
and  then,  when  she  died,  took  as  Ins  seeoiui 
wile  the  dair^litei  ol  a  powerllil  I  reiu  li  I  )iike. 

I  reiu  li  was  spoken  at  Ins  eiiltualed.  eosiiio- 
polil.in  (om  I.  I  reihli  (I  allsmeii  anil  diplomats 

I I  a  \  el  led  I  ie(|  I  lei  1 1 1  \  hel  W  t-ell  the  I  w  (  u  1  Hint  ries 
and  I  rem  h  lasliions  111  elolhinsj  v\eie  imitated, 
lames'  dautihtei.  \l,ii\.  Oiieeii  ol  Seols.  was 
ai  1  nails  hrontihl  up  in  k ranee  and  so  w  hen  she 
retiii  tied  to  rule  Siollaiid  the  I  teiu  li  inlliieiii c 
rei  cued  \  el  a  liirthei  iiiipelns. 

As  ihe  sixteenth  ei'iiliii\  ilrew  to  its  elose. 
1 1' w  els  w  ere  heiili;  v\  1 11  n  in  iiu  1  easing  pr(  iklsioii 
al  the  \oillieiii  l.iiiopeaii  ('oiirls,  A  portrait  ol 
Aj^nes.  t  ouiitess  ol  .\ii;\ll  p.imted  in  1 
sh(n\  s  sometliini;  ol  this  osteiilalion  li  iiloiir  I', ). 
.\i;nes  w  as  one  ol  a  kimiK'  ol  sisleis  renow  lu'd 
loi  llieii  heauU  ,is  ihe  se\en  pearls  (jI 
koclileVfn',  \o  matter  how  heaulillil.  a 
Seoltish  Countess  was  not  normnIK  ihe  pus 
sessoi  ol  eslrava^ant  we.illli.  I  \i'ii  so.  ,\j^iies 
wears  almost  e\ei\  possihle  loiiii  ol  |eweller\ 
w  ith  her  s(  iiiihre  hiai  k  dress, 

I  ler  hood  IS  ed;^ed  w  illi  <i  mull  it  tide  ol  small 
stones  ( )n  liei  luiii  <nid  (ill  hei  kue  (  iilkii  are 
two  ol  the  liea\\  lewels'  so  popular  until  llie 
1  f>  ;( IS,  She  has  lew  el  led  iuh  ki  hams  idund  her 
ne(  k.  a  hraielel  and  a  rini;  sei  wiih  puHious 
sloiieN.  I  he  ellei  I  is  iiii|iressne,  \ii  inleiestin^i 
iineiiloi  \  in  I  he  I  s^liiitoii  Munmu'tits  desi  rihes 
lliis  s|\le  ol  lewelleiA  \ei\  v\ell,  ,\inon;^  ihe 
lieloiit;in:^s  linen  to  a  member  ol  the  I  v^lmton 
lamiK  to  t.ik  to  Inulaiid  wilh  hir'  v\eie  '.Xiie 
nek  I  hen/e  nl  pe.iile,  lined  upon  lime  loiils, 
e(.ntenini;    s,i\    |si\|  kimpis    ol  uold 

ennamelil  with  tliretlie  aueht  |tliirl\ ci^lil  | 
smalei  knojies  ol  moos  heads  cd\  ent  w  illi  ^okl. 
man  (i|  aiie  smaler  sort  ol  mos  heids  eo\eiit 
uilli  gokl.  saxtene  ami  twelH  |sixieen  ami 


lwi'Ke|.  ihrie  aiul  tlirie  lojiither.  and  lH'tv\'i\  ilk 
aiie  ol  the  moss  heids  upon  llu'  tlirie  eords. 
se\  in  peai  le  upon  ilk  idiil'.  Two  hi  .lei-lets  were 
iiimposed  ol  heads  'eo\eiil  with  gold,  and 
twi'iilii'  l  id  |red|  enrell  lii'ids  eoveril  al  ilk  end 
w  itli  j^old,  u  illi  twenlie  sax  smal  heids  ol  ri'.isii 
|raisetl|  work  ennamelil  blew  111  the  mill,  with 
a  I  If  elaspe  and  a  lie  lok  ol  gold,  all  I'areis  v\  ark 
I  w  ork  I'.'' 

It  IS  nolieeahle  that  the  |ev\els  ilesi  iiheil  111 
tins  list  and  those  worn  In  the  C'ounless  ol 
,\ig\  II  ilillei  somewhat  Irom  the  pieees  seen  111 
the  ('ountess  ol  \lora\'s  pielure.  \ot  onh  are 
the  ineiious  stoin's  now  v\(iiii  iiiueli  more 
l.i\  ishK  ,  but  their  settings  are  beidiinng  smal- 
lei  ,ind  lighter.  To  the  modern  e\e.  the  pen- 
il, lilts  and  the  neekeliains  ol  the  mid-sixteenth 
lenturv  seem  hea\\.  even  iiums\.  Smallish, 
squ.ne  stones  a[ipear  in  large,  earveil  and 
emimellei!  settings,  the  gems  forming  the  high- 
light ol  the  piei  e  rather  than  an  integral  part  ol 
the  design.  Tins  was  not  iiiereK  .i  matter  ol 
l.isie  bill  was.  rather,  the  result  ol  the  limit- 
.ilioiis  ol  stone-iulling  taliniques.  A  riih\  or 


an  emerald  eould  be  table-eut.  but  jewellers 
had  not  \el  sueeeeiled  in  euttiiig  stones  w  itli 
main  laeets.  The  setting  llierelore  had  to  lie 
more  important  \  isiially  than  Ihe  stone  itself. 

,\t  one  time  it  was  imagined  that  no  ail- 
\  alli  es  ill  la[iidar\'  teehniques  w  ere  made  until 
the  I  (i4(is.  w  hen  I'aidiiial  \lazarin  speiiliiall\ 
eiieourageil  experimentation  with  eutting 
methods.^  Ihe  ilisid\er\  in  l.ondoii  of  ,1 
meri  bant  s  stoek  of  neeklaees.  rings  and  other 
Items  dating  baek  to  i.  1(100  altered  this 
llieoiN.  I  he  C'heapside  Hoard,  as  it  is  known, 
idiitains  man\  examples  of  rose  eutting.  star 
lulling  and  other  laney  euts.  Moreover,  the 
pieees  are  ol  modest  iiitrinsie  \akie  and  were 
piesumabls  designed  lor  liie  merehant  elass 
lather  than  loi"  the  aristoerae\'.''  Sinee  stones 
eould  nov\  aeliiex  e  a  Hashing  brillianee  of  their 
own.  the  import  a  nee  of  t  lie  setting  deeli  tied.  No 
longer  ornamental  in  its  own  right,  it  was 
iiiereK  the  means  b\  whieh  oni'  stone  might 
be  plaied  in  eonjunetion  with  another. 
I  iiamelling  gradually  disappeared  and  instead 
of  rings  and  brooehes  lia\  iiig  a  single  stone,  it 
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bcc';iiiu'  pdssibli'  to  Mirioiuul  ii  Liriif  sidiic  \\  illi 
smiilli'i"  OIK'S. 

'I'liis  iillcriiliiin  iii  icw cllci  \  ilcMgn  r.iiiic 
iibdUt  at  <i  liiiu'  wlirn  ihc  l  iciii  li  inlluciuc  iii 
Scdtlaiul  had  al  lasi  bww  supn  scdcil.  W  illi  llu' 
arri\al  ol  the  I'mtrslaiit  KcldinialKni.  Iiiciul 
ship  w  ith  i'raiu  c'  v\  as  no  ImigiT  ilrsircd. 
Iiistcatl.  thi'  St'otiish  I'ldti-siaiiis  smiiihl  an 
alliarui'  with  I'lij^laiul  ami  ihr  I ransji )mi.it ii m 
was  t'dinpk'lfd  uhrii,  m  idii;.  |ainrs  \i  ol 
Scolhiiul  inherited  the  i,iii.;hsh  ihidiie,  lie 
m()\ed  sciuth  Id  l.diuldn.  where  he  lodk  up 
pennaiu'iil  residenee.  and  Sedlland  lost  ht'i 
loval  C'diirt  111  l,dinhurt;!i,  I  ew  Sedtlish  iiohle- 
meii  aetiialK'  setlleil  in  hdndnii  Init  nidsl 
Idiiiul  it  iK'tessai\  Id  make  an  aniui.il  \isil 
soiitii  td  the  sdiiree  dl  patrdnaiAe  and  pnwei. 
The  C'diirt  in  l.dndon  aeedixlmi;l\'  hee.mie  the 
eeiitre  ol  lashidii  not  unK  lor  r,ni;lish  hulu's  hnt 
Inr  theii'  Seoltish  enuiilerpails.  Ol  eonrse. 
Seottish  ladies  ediilinned  in  aeqiiire  inLieh  dl 
tiieir  jeneilery  by  mherit<mee  and  there  w  ere 
perleeth'  gooti  |ev\elli'rs  m  l.dinhnrt^h  men 
like  (ieoiiie  \lein  aiul  Alexander  Seott,  who 
were  palrniiiseil  In  man\  memheis  ol  (he 
aris|(ierae\\  MeK  hants,  Ihd.  snpplieil  all  man- 
ner nl  i)|-nament  and  not  diily  Idr  the  \er\ 
wcaithx.  In  |nl\  i''42.  Ici  ex.imple,  an 
I'diiibiirgh  nu'rehaiit  named  |(ihn  I'diiarpur- 
ehaseil  lor  liis  shop  si\  diami  md  rin^s  numbei  s 
2,  4,  s  iiiul  d'  al  pi  lees  l  aniiini;  Irom  L  ',4 
'Vols  to  t  ',4  Scots  la  poniui  stei  lm<;  was  the 
et|ni\'alenl  ol  L  1  Seols)  and  a  lortnighl  later 
hi'  boiiiiht  in  '4  pair  ol  amber  bracelets  at  S 
per  pair.  1  pair  ol  aiiiial  bi  aeelets  m  .ailo/eii 
oldppeill  riiiiis  4  .  1  d\amond  netklais  and 
peiulents  7  .  h  paii-  ol  eliiisii'll  pendents  (> 
and  ii  pair  ol  1  leiieh  pendents.  2  Many 
siieh  items  he  was  ae(.|iiii  ini;  hum  the  Low 
C'onnlrii's.  Idi  he  paul  lor  them  111  ;_'ildeis.  I  \en 
so,  tlie  (.di'i't'spoiulenee  ol  llu'  time  vc\  v'd\\  that 
St'ottish  men  ,md  w  omen  alike  w  I're  anxious  td 
Id  I  low  I  he  latest  Ldiuldii  lashidiis.  aiul  ihis  w  as 
pai  lieularK  true  dl  the  statiis-ediist  imis  peer- 
aiie,  w  lidse  membi'is  v\ei"e  eaj^ei"  Id  appeal  at 
('(Uirt  lddkin;4  ,is  w  ell-dressi'd  and  as  weallh\ 
as  I  heir  s(  uit  hern  neiv;hboui  s, 

l,,id\  ,\nna  I'minini^ham.  si'cond 
March  ion  ess  ol  I  lainillon  I  \o.  I.  lor  iiislance. 
seems  lu'M-r  to  have  j^one  personally  to 
London,  but  m  the  poilrail  painli'tl  dl  her  in 
1  (12  s  she  w  ears  a  perlei  l  l\'  up-ld-tlale  jew  elled 
hair  ornament  det'oi  .iletl  w  ith  a  plume.  Lilleen 
years  lali'r  she  was  to  lu'  one  ol  tin.'  k'adini; 
(."o\  enanters  ol  her  da\ .  ridin;^  at  llie  head  ol  a 
troop  ol  horse  in  the  (.'oxenant ing  cause,  but 
she  alw  a\  s  relaiiu'il  her  loiuliu-ss  lor  di.imoiuis 
ami  her  personal  accounts  durini^  the  C'nil 
W  ai-  period  record  ie;2ulai  purchases  ol  line 
rin;4s.  .As  lias  recenth  bei-n  shown,  llie 
C'ovenantini;  nobilitv  ol  ihe  1  '1  ',1  is  tlid  not  lee! 
any  need  to  ilrt-ss  with  the  si'\eril\  lali'r 
associaleil  with  tlie  I  niilish  I'uiitaiis,''  I  hex 
disapprov  I'tl  ol  worilK'  \anil\  but  thex  re- 
niuined  lonscious  of  the  imiioilance  ol  their 
own  position  in  smii-lx  <ind  ol  the  need  to 
demonstrate  that  importance  m  the  maniu'i  ol 
their  dress. 

Rcgartlless  ol  relis^ious  persuasion.  .Scottish 
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ladies  ol  the  I  is  ami  '  v  is  theretori'  follow  t'd 
the  I'onit  sixles.  Tln'  curious  lashion  lei  ear- 
strini;s.  lor  I'xampli'.  is  loumi  in  manx  St'otlish 
portraits  ol  the  1  tijds.  It  seems  to  ha\t'  had  its 
onjiin  some  I  hirt  X'  x  I'ars  earlii'i .  lor  a  portrait  ol 
iSMii  shows  Ladx  St.  bihn  lik'tso  with  a 
pendant  earnng  Irom  which  a  liiu'  thread 
haniis.  to  Ih'  cauuht  up  on  her  i  Lill. '-^  L'llUx'U 
xciirs  later.  .Metlu'a,  C'luintess  ol  .Aruiulel 
vxcais  nai  roxx  .  dark  thri'ads  loopt'il  up  in  eat  li 
ear  ln'side  lew  t'lled  ea rsl  ri n_i;s. '  '  draduallx 
these  pl.iin  loops  came  to  be  threads  with 
lew  els  allaclu'il.  and  it  is  inti  i;2uini;  lo  obsei  \  e 
thai  ihesL'  lewels  in  di'sii;n  resembleil  the 
brooches  lormeiix  pinned  to  mils  but  now 
lemleied  obsolete  In  the  introduition  ol  tlu' 
ku  e-ed;4ed  lallini;  band. 

Whatext'i  the  orii;in  ol  llu-  lashion  or  the 
Cdiineclidn  betvxeen  rull Urnament  and  ear 
strinii.  tlu'  desijiii  of  earrings  in  tlu'  idjiis 
had  a  distinct  element  dl  lanlasy.  Dame  Marx 
Ddiiglas,  C'duntess  dl  Desklord  wt'ars  two 
I'arstrings  in  each  viiv  (\o.  41.  I  rom  one  is 
suspended  a  crucilix.  Irom  another  a  cri'scent. 


a  third  has  a  i-rownetl  heart  and  a  lourlh  lIu' 
letler  s'  aboxe  <i  crowned  liearl,  I  hese  ob- 
viouslx  iiad  heraldic  and  s\mbolic  con- 
notations. I  he  lewi'lled  s'  [irobablx  (.'om- 
memoiaU'd  a  rekilixi'  and  once  again  one  is 
remindeil  ol  the  large  s'  wdin  In  Anne  dl 
I  )eiimai  k  .IS  a  l  ull  01  nainent .  pi  esum.iblx  as  an 
allusion  to  her  mot  her  ( Juei'ii  Sophia. '  ' 

Not  all  eaisirmgs  were  as  tk'coialixe.  ol 
idurse.  I  lu'  lashidn  lor  wearing  an  e.irsti  ing 
resembling  ,1  shoehu  e  does  not  si-em  lo  a|ipe,ii 
111  Scottish  pictures  although  il  w.is  common 
enough  in  the  south  to  be  satirised  in  a  xi  isc  ol 
I  (i<  I')  bx  a  poet  w  ho  \x  rites  scoi  nlullx : 

Aiu'ilui  htwhi-iumili  il  jiiHith 

Im  siH'lh  11)11  sliow-sli  iiifi  I  i  iivcs 

and  tlhit  lie  juillctli  llntUHili      ctirr   .  .  . '  ^ 

\or  doi's  the  related  lasliuin  lor  strings  round 
ib.e  w  l  ist  alt<K  hing  bracelet  to  ring  appear  in 
Scd!:::,li  piitures.  l  urthei  varuitions  dii  the 
carstrmg  are  presi'iit  thdiigh.  Lhe  c'dunless 
Marischal  has  a  long,  loose  corksc  rew  ol  hair 
Irum  diie  earldbe  in  the  pulure  ol  hei  bx 
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|;im(.'si)iu-.  "'  u  Inir  I  ).mic  I  uli.in.i  ki-i  I  lu  clci  > cd 
ii  tiru',  iiiirri)v\  phut  ol  li;iir  in  pNuc  ol 
enrstriii^  ' ^ 

This  fk'nii'iil  ol  llir  hiziii  re  iiiiii  knl  I  lie  ciul  1 1| 
an  i-ra  in  irui'llcrv  hisliidns.  not  the  bcjiinninu 
A  rcai'lion  against  tin-  n\ iT-clalu n .ilc  si\K-s  nl 
the  pt"i'\  i(ius  (.  I'lilurN  w  as  w  vU  uncliT  u  .i\ .  I  ni 
men,  the  wearing;  ol  irwi'llcrs  hail  siillrnxl  a 
rapid  (Iciline.  C'tTtainh  (he  1(114  portrail 
of  Dr.  I)a\iti  Kinliuli  (No.  ^1.  an  eminent 
Scottish  physieian.  shuus  him  with  a  hraeelet 
on  each  wrist  aiui  no  tt'v\er  than  live  rings  dn 
his  right  hantl.  but  vvithiti  a  leu  \ears  e\eii 
these  modest  items  iiad  disappeared  and  a 
single  ring  was  all  that  w  as  u urn  h\'  men  in  the 
way  ol'iev\'ellery. 

For  v\dmen,  the  situation  was  not  sd  t  han- 
ged.  Until  the  1  h  \()s  thi'  movement  au  a\  Irom 
the  old  styles  v\'as  grailual  ami  inemisistenl. 
Many  people  eontinued  to  wi'ar  liea\\.  old 
fashioned,  inherited  pieces  ami  in  mix  these 
with  lighter,  more  up-to-date  items.  The  trenii 
towards  more  delieatt'  iev\'eller\-  was  tlellnitel\' 
present,  and  can  be  scvn  in  a  pitture  ol 
Margaret.  Marchioness  ol  -Argyll,  painted  in 
ifi^4  (No.  h).  The  Marchioness'  necklace  is 
composed  ol  sc]uare.  dark  sloiu's  set  in  gold, 
from  which  aie  suspenilecl  mati  hing  stones  in 
diamoiul-shaped  settings.  The  whole  I'llecl  is 
airy  and  light.  Similarh'  v\  hen  the  ladies  ol 
north-east  Scotland  sal  lor  their  portraits  to 
Cleorge  )amesone  in  the  late  1  hjos  ami  the 
'^os.  they  v\'ere  Iretiuenllv  shown  v\ith  pen- 
dants c'omposed  ol  sexeral  small,  gi'o- 
metrically-shapeil  sloiu's  uurn  Irom  a  naridv\ 
thread  round  the  nei  k. 

By  this  time,  howev  er,  a  \  I'l  itable  i  e\ ulution 
in  the  wearing  of  jev^'ellery  w  as  taking  place  at 
Court.  In  C  harles  i  married  the  l  iench 

princess  Henrietta  Maria  and  her  arrival  in 
England  brought  about  a  Iransloiinalion  of 
Court  fasliion.  The  new  (Hieeii  and  her  ladies 
favoured  elegant,  simple  dresses  cut  on  natural 
lines  and  made  up  in  pale  silks,  fine  lacecollars 
and  cull's  replaced  slarclied  mils,  and  pearls 
became  the  predominant  form  of  personal 
adornment,  almost  to  the  exclusion  of  all  else. 

i'earls  had  always  been  particularly  prized, 
of  course.  'I  railitionallv  tliev  hail  a  symbolic 
signiticance.  implying  virtue  and  chastitv  . 
Their  symbolic  connotations  can  he  ov  er  em- 
phasised, however.  No  tlouhl  some  artists 
deliberately  includeil  pearls  in  pictines  as 
emblems  of  tlu'ir  sitters'  virtue,  but  many 
women  v\'ore  them  simply  because  ihev  found 
them  both  beautiful  and  llattering.  Sixteenth- 
century  portraits  often  show  lieavy  ropes  of 
pearls  and  pearl  hair  ornaments,  but  only  with 
Henrietta  Maria  did  the\'  disphne  most  other 
forms  of  jewellery. 

Time  and  time  again  in  Scottish  pictures 
these  pearls  are  seen.  The  double  portrait  of 
Lord  and  Lady  Belliaven  (No.  7)  and  t  lie  picture 
of  Anne,  Duchess  of  Hamilton  (No.  S)  are  but 
two  of  many  similar  representations.  Lady 
Belhaven  was  painted  (.  1640.  Duchess  ,\nne 
('.  ibjo.  No  longer  do  elaborate  hoods  or 
jewelled  plumes  adorn  their  hair.  Instead,  Lady 
Belhaven  has  a  long  string  of  pearls  twisted 


through  the  chignon  on  the  back  of  her  head 
(^olour  .\).  This  style  remained  popular  until 
I  (iN(  >.  often  modified  to  be  simply  a  short  string 
v\()und  routui  the  bun.  Occasionally  the  bun 
was  actually  enclosed  in  a  small  net  sewn  with 
pearls  v\  hile  in  the  period  ihhn  1  d.So  a  rat lu'r 
more  ilei  orat  i  ve  arrangement  v\  as  ai  liieved  bv 
those  latlies  like  Duchess  Anne  who  had  their 
hair  in  wired-out  side  curls.  There,  the  string  of 
pearls  v\as  lairied  across  the  top  of  (hi'  head 
then  gathered  into  loojis  on  the  curls  in  a 
manner  reminiscent  ol  a  bow. 

Necklaces  and  earrings  had  fewer  vari- 
ations. A  single,  short  pearl  necklace  v\ith  01 
without  a  central  pendant  pearl  drop  was 
practically  dc  l  iiicur.  'I'he  necklace  was  lasleneil 
.It  the  back  b\  a  ribbon  bov\  This  is  not  visible 
in  portraits  of  the  period,  but  an  intriguing 
letter  received  by  the  t'ountess  of  l.eveii  in 
I  (-)<■)  ^  is  enlightening.  Writing  to  her  from 
lAlinburgh  on  the  last  day  of  |anuary.  a  ceriain 
lames  Paterson  informed  her:  'I  sent  you  a 
letter  sum  three  weiks  ago  ...  to  acqueni  '\'our 
Lediship  that  ther  v\as  a  necklace  of  jierrell 
found  the  mater  ol  three  moneths  ago  by  t  wo  (il 
our  toun's  gaird.  I  thought  it  my  deuty  io 
aquent  N'our  Lediship.  though  it  be  mu(ch 


longer  since  ^'our  Leiliship's  v\'as  lost,  it  may 
chance  to  be  yours  (though  but  now  louiull. 
\ou  v\  (lid  be  pli'aseil  to  giv  e  what  tokens  of  it  as 
far  as  yev\  can.  other  as  to  the  number  of  the 
beids  or  w  hat  w  er  thred  upon  01  w  hat  cullor  of 
ribon  w  as  at  them  and  v\'here  vou  suspei  t  thev 
might  have  been  lost.  I  hav  f  had  mutch  to  do  to 
gett  the  fellov\s  to  keep  them  llireatning  al- 
w  aves  to  dispos  upon  them.  I  v\  as  necessitat  to 
go  to  on|e  I  of  our  magistrals.  Baillie  |ohnstoun, 
to  laus  him  commarul  them  not  to  ilis[)os  of 
them  till  iher  should  be  som  v\(iril  Irom  ^  ()ur 
Lediship  .  .  .'.''' 

Lquallv  popular  weie  pearl  earrings,  and  in 
prailicalh  I'Vfrv  portrait  ol  a  sev  i'n(eenth- 
centurv  Scottish  ladv  we  see  one.  tv\(i  or  even 
threi'  large  pearl  drops  worn  Irom  I'ach  ear. 
Documents  of  the  time  revi'al  that  ladii's  did 
possess  earrings  set  w  ith  precious  stones  too.  In 
i(i7S  the  Duke  of  Lauderdale  bought  from 
Philip  Musad.  jeweller  in  St.  Marlin's-in-the- 
I'ields  '2  care  pendents,  each  conlaining  seven 
)'j'ci\i  ami  live  little  stones,  all  tri'ue  iliamotuls' 
at  a  price  of  t.i.!(>  sterling.'"  lliese  v\'eri' 
obviously  something  very  special,  lor  they 
were  much  more  expensive  than  the  tiormal 
range  ol  earrings. 


S.  ,\\()NV  Moi  s.  Ill  Ihivid  Kiiilddi.  Diiinlfr  L>nivcrsitii 
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1(11  llu-  iiKisi  piirl.  v\licii  prt'cious  stones 
were  w  ( n  il  nnw  II  \\  iis  in  .i  In  ( n  irh  pinned  Ic )  1  In- 
eeiilie  nl  llie  hodue.  iis  bolli  l.ail\  iielli.u  en's 
ami  Duiliess  Anne's  pielnn-s  show,  in  iii  llie 
in.ilt  liin}^  ( l.isps  \\  liu  li  piiiiu-il  till'  IkhIuc  m 
llie  (ipeil  tiiiiil  se. litis  (it  the  sli'e\ cs.  Sidries  |(ii 
siu  h  .i(l( II  niiienl  were  eert.iinh  in  pleiililul 
snp|il\.  1(11  the  n-eeiitl\  clisedvcii'd  dianiond 
mines  ol  Soiilh  Aiiieiiea  were  being  exploiti'd 
1(1  the  lull.  I  )iaiii(iiuls  were  (in  (he  Kintineiil 
prelei  i ed  Id  <ill  ( il  her  pi eei( his  shuu's,  V  enetian 
l.ipidaries  had  disei  u cred  Ikiw  1(  i  eiil  I  hem  w  iIIi 
lid  tew  er  than  lill\  si\  laeels.  and  Idi'  llmse  \\  lid 
eon  id  II  (It  a  11(11  (I  the  reallliing,  Imitationsi  duld 
easih  be  dhl, lined  ''  iU'  1'm7  a  Monsieiii 
d',\i  ( (■  in  I'ai  IS  \\  ,is  pi  ( idiii  iiig  large  nnmhers  ( it 
I  (iniilerleil  di.iiiidnds,  emeralds,  lopa/es  <ind 
I  nbies,  i\  liile  in  I  ngland  in  i'>7-!  Cii'oriie 
K.u ens(  I (iti  was  ntilisin.u  a  leehnique  learnetl 


I'niin  an  Italian  ami  uas  making  [laste  'dia- 
iiKimls'  Irdin  a  edinpdiiml  based  nn  leati 
d\ide.  '  '  I'resiimahh  il  was  bei  aiisi'  dl  the 
pre\aleiiee  dl  pasie  thai  the  Duke  dl 
I .amierdale's  jeweller  had  bei'ii  sd  earelul  Id 
spei  il\  that  (he  stones  he  used  wiTe  all  treue 
diainomis'  bill  the  Imitalions  were  tliemsehfs 
prized.  OiU'  Seoltish  bride  noli'tl  with  salislac- 
tidii  III  I  'i()  ?  that  among  her  husband's  gilts  to 
her  w  .is  a  line  pasti'  nei  klaic  .  '  ' 

\\  hen  pret  ions  stones  or  imitalions  w  ere  sei 
in  broinhes.  ihe  linished  piece  was  much 
smaller  than  lormerlv'.  l  lie  wvy  large  brooelu-s 
like  llidse  wdrn  b\'  /\gnes.  Coniitess  ol  .Arg\il 
had  lin.ilK  disappeared.  Instead  dtediisisting  ol 
main  sloiies.  llie  brddcli  n(U\  ediiiprised  tlin-e 
or  tour  large  stones  arranged  geometriealK . 
olleii  w  illi  pearls  set  between  tlie  stones  in  the 
manner    shown    In    the    portrait    ol  l,atl\' 


Belliaven.  or  v\  ith  pi'arl  drops  suspended  from 
llu'in.  as  in  the  piel iiri'  ol  I  )ueliess  .Anne.  Sleeve 
,iiid  bodice  clips  were  made  Id  match  but  were 
even  smaller  in  size. 

.So  much  lor  the  jewellery  actually  worn  by 
l,,idy  Helliaveii  and  her  contemporaries. 
Conspicuous  by  their  absence  in  this  and  in 
otlii'r  portraits  are  brac(.'lets  and  linger  rings. 
At  lirst  ladies  wore  a  long  string  ol'  pearls 
wdumi  round  the  wrist  instead  of  a  bracelet 
propi'r.  but  al'lertlie  i  fi4()sany  form  ol  bracelet 
is  unusual.  The  liking  tor  wide,  slit  sleeves 
w  liich  show  ed  the  lull  chemise  sleeve  below  did 
.iw  ay  w  ith  any  need  tor  fancy  strings  of  gems 
round  the  bare  w  rist,  although  such  strings  are 
sometinu's  seen  worn  over  the  cull  of  the 
tlu'itiise. 

If  bracelets  declined  in  popularity,  rings 
disappeared  almost  entirely  from  portraits. 
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Dui  lu'ss  Amu',  u  illi  ihr  pl;im.  luirrou  t  iiiji  on 
tlu'  small  linger  ol  her  right  h.nul  is  an  excep 
tion.  Nornially.  alter  r,  idjci.  hands  were  lelt 
elegauth'  bare  and  althiiiit;h  diaiiicmd  spmis 
inii  rings'  hail  hei'n  kn(  i\\  n  in  Sei  i|  land  since  at 
least  I  ^  ',(1.  married  ladii's  cij  the  sc\ cnleeni !i 
eentur\'  wi'ar  lU'ither  engagement  nni  wed- 
ding rings  in  their  |iii'tnres.  This  is  not  to  sa\ 
that  the\'  ilii!  not  possess  rings.  To  take  but  one 
example,  the  Marehioiu'ss  ol  I  )ouglas  m  1  '17  ; 
purehaseil  Irom  Alexander  Seott  in  l  iliiibiirgh 
'2  rings  u  ith  iw  n  lurkieses  and  dax  nionds  Ui  ; 
|Seols|  .  .  .  ane  opiell  ringe  LS  .  .  .  ane  ring  w  olh 
dav  iiionds  and  rou  hies  L-27  .  .  .  ane  blew  stoiul 
ring  tf-)  I  and  I  an-  e'liin  ild  l  inge  L't:  1  2  \  \\  hen 
she  died  tv\'o  \'ears  later.  thie\i's  stole  a  box  ol 
\aliiables  from  her  hulgings  and  amongst  tin- 
gooils  latei"  reeovered  u  hen  the  thieves  were 
arrested  were  '\y\  v  rings,  w  hairol  lw o  ar  seillis 
entt  in  stone,  one  lik  to  a  rubie.  one  u  ith  thru' 
grein  stones,  another  v\ith  a  blewisli  gra\ 
stone'. 

,\hiii\  other  dcu  nments  iword  the  purt  hasc 
of  rings,  so  how  lan  this  aiioinalv  be  explainetl." 
It  has  in  the  past  bei'ii  suggi'sted  that  the  laek  ol 
rings  in  portraits  is  the  oulmme  ol  lhe  laet  tliat 
an  exchange  ol  rings  had  no  place  in  the 
Presbyterian  m.irriagi'  sci  \ict\  ,ind  ol  couisc 
Presb\terians  particularK  disliki'd  an\lhing 
reminiscent  ol  the  Roman  C'atholic  ritual.-'"  ^  et 
this  does  not  explain  t  lu'  almost  total  absiMice  ( il 
rings  ol  any  kiiul  or  tlu'  tact  th.it  I'l  esb\  terian 
lailies  like  DiKhess  .\nne  owned  numerous 
sapphiri'.  iliamoiul  and  emeraki  rings.  \et 
never  did  w  ear  them  lor  tlu'ir  portraits. 

I'he  t'xplanalion  must  lie  simpis  in  the 
i  hanging  t ities  ol  taste.  Kings  apart .  the  |ew  el- 
ler\'  actdimts  at  the  turn  ol  the  ct'ntnr\  recoril 
the  purchase  ol  li'w  other  items,  lestaments 
ami  iiu'entories  gi\  c  the  impri'ssion  that  ladies 
relaineil  t  he  rat  her  olil  lashioiied  bn  Mu  hes  ami 
necklaces  which  had  lome  lo  tlu'in  b\'  in- 
hei'itance  but  did  not  bother  to  have  them 
alteretl  and  re  set  as  the\  would  not  w  ear  them 
an\'v\a\'.  .\  period  ol  great  ostent.ilion  in  (.liess 
is  almost  invariablN'  lollowi'd  b\  a  desire  lor 
simplKit\  aiul  this  is  what  happened  in  the 
se\enleenth  I'enturx.  Ilu'  disappi'arance  ol 
rings  in  portraits  was  but  one  aspect  ol  the 
gradual  decline  in  most  lorms  ol  |cv\ellery.  a 
decline  so  marked  that  In  the  enil  ol  the 
cenlui\  ladies  like  Kai  hel.  I.ailv  Caange  weri' 
content  to  be  recordeil  lor  posteril\  wearing 
plainlv  cut  ilresses  ornamented  v\ith  no  more 
than  a  single  pearl  clip  on  the  bodit-e. 

Hr.  Kosalinil  K.  \laisliall  is  .Assistant  Keeper 
l.\rchi\el  at  the  .'Scottish  \ational  Portrait 
CiallerN .  I'.ilinburgh. 
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t'lu'  .lullicir  iK  l^rimvlalgcs  wil  li  I  li.inks  1  lu-  kinil  [ki  niisMnii 
111  llu'  t  rusU'l's  111  Ihc  N.iliiirKil  (i.ilk-i  u  s  ol  Si  nlkiiul  ,iikI  ol 
priviilc  ou  lu-rs  lo  use  pliologr .iplis  ol  pii  luii's  m  llu-it 
I  olk-i  lions  ,is  illusir.ilioiis  lor  llns  .n  lu  U-   I  lie  lotion  iiig 
ou  HITS  ol  ,111  liiM's  h,i\  I-  l^llull\  niM-ii  pel  iiiisMoii  11  ir 
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|)auvre  miss  Bathurst' 


Marilyn  Perry 


Memorials  to  a  Tragedy  in  StendhaFs  Rome 


A/ter  siac  months  and  twelve  days 
the  body  was  found  of  the 
unfortunate  Miss  Bathurst, 
whose  lamentable  death 
was  related  in  all  the  journals 
of  Europe  in  the  month  of 
March  last. 


Letter  from  Rome.  27  September  1824.' 


A  terse,  enigmatic  note  by  Stendhal 
in  later  editions  of  'Rome,  Naples  et 
Florence'  accompanies  his  remarks  about 
the  distinctive  beauties  of  Englishwomen 
at  a  ball:  Miss  Bath****,  Rome,  1824'.^ 
And  again  in  his  'Promenades  dans 
Rome',  at  a  sumptuous  midnight  fete 
in  the  Palazzo  Torlonia,  the  presence  of 
'la  pauvre  miss  Bathurst'  is  summarily 
accented.^ 

Oblique  and  apparently  incon- 
sequential, these  references  are  lost 


on  us.  But  to  Stendhal  and  his  con- 
temporaries they  reverberated  dolefully, 
recalling  a  fatal  day  in  the  Roman  winter 
of  1824  and  its  elegiac  commemoration 
in  the  arts.  Like  the  names  of  her 
countrymen  Keats  and  Shelley  (near 
whom,  beneath  a  notable  tomb,  she  lies) 
that  of  Rosa  Bathurst  evoked  the 
mournful  spectre  of  untimely  death  in  a 
foreign  clime,  of  youth  and  beauty  and 
promise  irrevocably  shattered,  far  from 
home.* 


I.  Shop  of  Giovanni  dall"  Armi.  Miss  Rose  Bathurst  is  drowning  in  the  Tiber  14th  of  March  1824.  lithograph.  Rome,  1825.  Museo  di  Roma. 


Till  IKACI  i)V  iissiiiiH'd  d  piirtk'uhir  poig- 
luiiuy  brtiiusi'  ol  the  promiiK-iKo  dI  il.t 
individuals  mosl  dirctlly  iiiv()i\t'd.  I'irsl. 
(it  course,  the  \iitim:  a  ^ay  and  vivacinus 
sixteen-year-old.  granddaujiliter  ol  the  liheral 
Lord-Bishop  of  Norwich.  Henry  Hatluirst.  and 
daughter  of  the  diplomat  Beniamin  v\'hose 
mysterious  disappearance  in  iSoi)  [ire- 
SLimably  at  the  hands  ol  enemv  agents 
remained  an  unsolved  episode  ol  inlernational 
intrigue.  Despite  this  darkened  backgrouiul, 
Rosa  herself  could  contemplate  a  liappy  future 
as  the  bride  of  Algernon  Percy,  second  son  of 
Lord  Beverley,  and  it  was  in  the  company  of  her 
fiance  and  her  aunt  and  uncle  Lord  and  Lady 
Ayimer  that  she  journeyed  to  Rome  lor  the 
Carnival  season  of  i  824.^ 

According  to  later  descriptions,  the  young 
inglesina  greatly  distinguished  herself  at  the 
many  ambassadorial  entertainments  to  which 
she  and  her  family  were  hidden:  'Nessuno 
stancavasi  dall  ammirare  la  bellezza.  la  grazia. 
'*  lo  spirito.  il  brio,  la  dolcezza  delle  maniere  della 
giovine  miss'.  And  indeed,  if  we  follow  the 
account  of  the  historian  Artaud  de  Montor, 
then  French  Charged' Affaires  at  Rome  and  the 
melancholy  eye-witness  to  some  of  the  events, 
it  was  at  a  ball  given  by  the  LYench 
Ambassador,  the  Due  de  Laval-Montmorency. 
that  the  innocent  arrangements  for  the  tragedy 
took  place.  Acceding  to  the  persistent  en- 
i  treaties  of  the  young  ladies,  especially  Miss 
,  I  Bathurst.  the  Due  agreed  that  their  festivities 
I  might  be  prolonged  by  means  of  a  ride  along 
the  Tiber  on  the  morrow.  Departure  was  set  for 
noon,  from  the  Piazza  di  Spagna, 
1  With  considerable  delay,  the  party  convened 
and  set  out  northwards  to  tlie  river.  At  the 
Ponte  Molle,  the  Due  de  Laval  -  followed 
immediately  by  Lord  Ayimer  and  Rosa,  on  her 
favourite  English  mount  -  took  the  road  along 
the  right  bank  leading  to  a  farmhouse  a  little 
distance  upstream  iNos.  2  and  Here  an 
unexpectedly  locked  gate  forced  their  reversal 
onto  another,  more  perilous  path  directly 
above  the  rain-swollen  waters.  In  the  midst  of 
this  manoeuvre,  Rosa's  mare  lost  her  looting 
and.  to  the  horror  of  the  girl's  companions, 
suddenly  slid  with  her  rider  down  the  muddy 
''  bank  into  the  treacherous  Tiber  (No.  1  ).  Lord 
Ayimer.  by  his  wife's  report,  twice  threw 
himself  into  the  torrent  in  vain  attempts  to 
rescue  his  niece,  who  at  first  clung  to  her  horse. 
Soon  swept  from  it,  she  was  seen  no  more." 

An  intensive  search  all  that  night  and  the 
morning  after  yielded  nothing.  Nor  did  a 
reward  of  fifty  pounds  for  the  recovery  of  the 
body,  the  expressed  personal  concern  ol  the 
Pope  and  the  governor  of  Rome,  or  subsequent 
explorations  downriver.  In  universal  con- 
dolence the  diplomatic  community  suspended 
all  further  /(wfc  of  the  season,  and  the  Lnglish 
retired  into  mourning. 

Six  months  later  Rosa's  corpse  was  found  at 
the  base  of  the  Ponte  Molle  (No.  4).'  So  intact 
were  the  remains  -complete  to  the  ringson  lur 
fingers,  her  blue  riding  habit,  her  bonnet  and 
veil  -  that  it  was  conjectured  she  liad  been 
buried  in  the  sand  of  the  riverbed,  preserved 


from  coniact  v\ilh  llu'  vvalers."  Local  l  iiglish 
anil  I'rench  otlicials  superviseti  the  neiessarv 
arrangements,  returning  the  girl  s  clothing, 
H'wels,  and  hair  to  her  lamiK  .  and  ordering  her 
interment  in  llieijuiel  Prolcslani  i cmetery  on 
the  outskirts  of  the  cit\  There  her  mother 
erected  a  monumeni  over  Iut  grave  ( Nos  s. 
7  and  Si. 

LvidenI  from  im-n  so  briel  a  summary  is  that 
this  was  a  grimlv  elemental  tragedy,  lo  haunt 
the  nu'mory  ol  a  geiu'ralion.  As  late  would 
have  it.  Rosa  Bathurst's  death  was  over- 
shadowed by  a  more  compellingls'  romantic 
one  -  at  Missolonghi  a  month  alter. 
Nevertheless,  the  stark  and  total  eclipsi- of  the 
captivating  young  Lnglish  woman  in  her  mo- 
ment of  Roman  radiance  inspired  a  number  of 
literary  and  visual  tributes,  and  the  dreadful 
events  were  retold  in  aristocratic  drawing 
rooms  till  at  least  the  time  of  Augustus  1  lare." 

Illustrated  here  are  three  popular  prints 
which  specitically  evoke  Miss  Bathurst's  sad 
end.'"  The  lithograph  signed  'I'.  Cliifif  and 
dated  'Runic  /.S'-;  ;'  (that  is.  nine  years  after 
the  event)  simply  presents  the  locale  of  the 
tragedy:  \'edutti  del  Cdsino  prcsso  Pontr  Molle. 
iiiiuiiizi  (I  t  ui  la  injd'wc  Miss  Bdthiirst  (dditc  ncl 
I'iunw  Tcvcrr  (No.  2).  In  No.  ',.  an  anonymous 
engraving  entitled  ['cdiita  della  riva  del  Tevere 
presa  dalla  parte  di  Tone  di  tJuiiHo.  distaiite  due 
luifjlia  da  Roma  iiiori  da  porta  i'laniiiiia.  we  see 
the  same  farmhouse  from  a  position  further 
along  the  opposite  bank:  at  the  water's  edge 
(barely  visible  next  to  the  fold  at  the  left)  is 
the  letter  ' a' .  toward  which  a  gentleman  on 
our  side  points  for  the  benetit  of  his  lady  com- 
panion: 'luof]o  preciso  dove  miseramente  pen 
neir  Aeqiui  Miss  Rosa  Bathurst.  uel  di  16.  Marzo 
deU'Anno  1S24.  The  accident  itselL  at  its 
precipitate  instant.  Miss  Rose  Bathurst  isdrowti- 
iiuj  in  the  Tiber  14th  ol  March  1S24.  is  recon- 
structed in  No.  I .  a  lithograph  of  i  S2  s  from  the 
shop  of  Ciiovanni  Dall'Armi,  the  oldest  and 
most  important  lithographer  in  Rome." 

from  the  Lnglish  caption  ofthe  last  example, 
and  the  date  of  issue  of  the  lirst.  it  will  be 
inlerreil  that  prints  such  as  these  were  pri- 
marily intended  for  sentimental  Britisli  travel- 
lers to  Rome,  and  that  the  market  lor  them 
continued  strong  for  at  least  a  decade.  ,\ 
similarly  persistent  but  less  commercial  sym- 
pathy also  moved  many  a  ready  pen.  Verses  in 
Lnglish  on  Rosa's  death  were  composed  by 
Lady  /Xylmer.  Lady  flora  Hastings.  Loiil 
C'ompton.  ami  Vhs.  II.  I )e  (.'respigny:  and  there 
were  Italian  elegies  of  perhaps  greater  in- 
terest, if  not  necessarily  greater  art  by  the 
poets  Pindemonte,  Poerio.  Belli,  and  Marzusi 
(the  last  also  in  Latin  translation).  Though 
journalistic  attention  in  the  press  shortly 
diverted  to  Byron's  death,  a  number  of  personal 
recollections  (including,  eventually,  the  lirst- 
hand  accounts  by  Lady  .Ayimer  and  Artaud  tie 
Montor)  and  occasional  nostalgic  laments 
preserved  the  memory  ol  (he  drov\  ning  lor  (hi' 
rest  of  llu'  century. 

By  far  the  closest  ami  greatest  ligure  lo  be 
tom  heil  by  Rosa  Balluirsl's  sudden  death  v\'as 
Stendhal.  .Although  his  mosl  familial  w  ritmgs 


on  Koine  liirni^h  no  iiiiuc  ill. in  the  slaicalc 
allusions  cited  ahuvr,  the  1  nglish  girl  is  de 
scribed  111  grealci  drlaii  m  other,  less  well 
know  II  Sirndhali.in.i  1  01  iiisi,iru  e.  .1  liagiiicnl 
ol  November  1  Xj.  \  rclaliiig  In  ihr  iii.iiuicrs  aiul 
mores  ol  the  liigliesi  sonctv  at  Knmi-  i.irul 
parlii'iilarlv  the  c  ompoi  I  Mienl  ol  the  Brilislii, 
leaves  little  doubt  (hal  ihe  I n  iu  lim.in  ever 
sensitive  lo  li'inale  i  liaiiii  had  observed  (he 
eiu  li. lilting  Miss  I'.athutsi  the  prcv  loiis  vv  inter: 

.  .  ,  pendaiu  !e  l  arnaval.  i  \iaquc  \oui  il  //  a  une 
belle  soiree  'liplon\atu\\ic .  I,e\  plus  afiie(d>le\ 
\oni  (  he:  A'.  Ic  dut  de  Laval.  andHi\sadcw  de 
I  ram  c.  C'est  \  n  honnne  jort  poll,  ipu-  a  etc 
intiine  ami  de  Mnw.  de  Stael.  de  Mine. 
Rci  iunicrc'  /c  l'erdin(Uid  \  11  roi  dLspaijue  De 
hint  11  neuj  licurc\  Irois  icnts  personncs.  p(nini 
lesquelles  les  cnupiantc  plus  \olies  jennnes  de 
Rome  et  loiites  les  Anijlaises  presentes  a  Rome, 
arrivent  (  hez  M.  le  du(  de  Laval.  On  s'assied. 
on  (  ireule  dans  (piatre  salotis  inaiinitiques.  II 
est  1  urieux  de  vmr  viniit  viciix  Kirilinaux.  di>nt 
plusieiirs  ont  etc  lort  fialants.  le  (vrdinal 
.  \lbam.  par  exemple.  circuler  au  milieu  de  ccs 
<  ent  jolies  Icmmcs  qui.  par  parenthese  portent 
des  robes  de  cour  tres  decolletees.  tres 
lavorables  au  display  of  the  tnucheur  of  the 
skin.  I.'imnce  dcrniere  la  pauvre  niiss  Bathurst 
bnllait  dans  ccs  reunions,  plusieurs  etraihier\ 
la  trouvaient  la  plus  belle  personne  de  Rome  .  .  . 
Les  l  ardinaux  etaiciit  qrands  admiraleurs  de  la 
Iraichciir  de  miss  Bathurst:  elle  etait  souvent 
entourec  de  trois  ou  quatre. '  -' 

Onceagain  IheominoLisepilhel  'la  pauvre  miss 
Bathurst'  without  reference  to  her  fate,  ^'el 
surely  Stemlhal.  coiislanl  remarker  of  ihe 
hazards  ol  chance,  passion,  ami  soc  ielv .  would 
have  been  moved  to  recast  the  drama,  no 
matter  how  familiar,  his  wav.- 

The  predictable  occurred  in  1  S2S.  v\  hen  an 
indisputably  Stendhalian  account  of  the 
tragedy  was  published  in  Lnglish  and  Lrench 
as  the  concluding  episode  in  an  anonvmous 
essay  on  the  social  utility,  personal  foibles,  and 
political  absurtlilv  ofthe  lorps  diplonuuiipic  at 
Rome.  The  I'rench  (discreetly  shortened  1  ver- 
sion has  been  recognised  ami  reprinted  as  part 
of  Stendhal's  oeuvre: '  •  here,  however,  it  is  more 
appropriate  lo  iiuote  the  passage  regarding 
Rosa  Bathurst  from  the  original  Lnglish  arlicli' 
in  The  New  .Mtuithlfi  Maqazinc  w  lu're  it  ap- 
pt'aretl  umlei  the  lieailing  'Roman  Society. 
The  Ambassadors.'  in  a  rt'gulai  series  ol  "Walks 
in  Rome  and  Its  Ln  virons'. '  * 

In  Ihe  persona  of  a  leisured  Lnglish  visitor, 
the  author  describes  the  si'verai  lori'ign  am- 
bassadors he  has  em'ounteied  on  the  Roman 
scene.  Decidedly  the  mosl  attractive  'liberal, 
frank  and  courteous'  is  (he  Lrench  minister, 
the  Due  de  Laval-Monlmorencv.  notable  not 
only  lor  'a  sort  of  philosophical  indillereiice' 
embarrassing  to  his  louiilerparts,  but  also  lor 
'the  mori'  solid  tjualilies  of  his  heart': 

Tb.e  melaiK  holfi  evi-nt  ol  the  death  of  Miss 
Bathurst  plai  cd  them  m  the  most  lavourtdde 
point  ol  view  belorc  liie  public.  The  whole  eitq 
indeed  was  sinquhu  hi  iillccted.  and  the  share 
wliii  li  the  ambasstidiH  had  in  the  t  iilastioplu- 
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thnihlcd  ill  him  the  ficiwnil  ciiiotion.  l  or  tiuinii 
diifis  he  was  amtiiu'd  hi  Ins  hnl:  mul  llwiuih  I 
ajtcrminls  saw  him  In  ti  iirciit  di  al  rci  oyncd.  1 
doubt  much,  whctlifi .  i  inu  Imum  as  hr  is.  he 
(du  r\rr  jonirt  thiU  jaUil  rule  /)//  //ic  ifilni 

Thr  historij  of  this  huilihi  mlcirsliiui  iioiiiui 
ladii  IS  alrcadij.  I  briicvr.  in  part  Iwlorc  the 
public,  ijct  none  but  (//usr  on  the  spot  urn  jidlfi 
appreciate  the  sensiUuin  whu  li  it  i  auseil  at 
Home.  It  wiis  but  the  eveiiinii  belore  that  she 
had  appeared  m  a  vertf  brilliant  i  irde  ol  her 
admiriihi  h'iends.  at  a  ball  ijiven  at  her  i>wn 
house,  previous,  it  was  supposed.  /ii  her 
appiiHii  hiiui  nuptials.  Her  intended  was 
already  at  Turin,  and  everii  daii  expei  ted  at 
Rome.  She  seemed  t(>  those  whi'  liunii  upon  her 
steps  that  nifjht.  and  saw  the  raijs  ol  lu^pe  mul 
jofl  whii  li  liiihtened  about  her  leatiires.  in 
which  were  realized  all  we  i  an  desire  lor  i>iir 
counlrfiwomen.  to  have  toiii  lied  the  verii  wri/c 
ol  human  jelii  itii.  and  to  be  (dtoiiclher 
invulnerable  to  the  shalts  ol  the  tutiire. 
I'ritvidence  disposed  it  otherwise:  the  adieiix  ol 
that  evennuj  were  elenuil.  It  was  rather  a 
boisterous  niijht.  and  the  rams  lor  sonw  daiis 
had  continued  to  swell  the  I'liber.  It  is  a 
lavourite  loinuie  ol  the  l-.iuiiish  m  this  season. 
\  jti'imfi  Oxonian,  lor  mstaiu  e.  likes  to  i  om- 
pare  it  with  his  Horace,  and  evi'rii  oiu'  with  his 
Sluikspeare.  The  next  daii  the  nuns  had  (  eased: 
and  that  Italian  sun.  which  never  deserts  liis 
children  for  anij  i  onsiderable  period,  permitted 
iind  invited  a  ride.  'The  ambassailoi  proposed,  as 
I  iim  inlormed.  the  direi  tuui  ol  the  i  iver.  Ills 
proposal  was  latalbi  ai  ipiicsi  I'd  m.  The  whole 
cavalcade  proceeded  bii  the  roriii  del  I'opolo. 
aloiui  the  road  which  leuils  to  the  Tid'cr.  Theii 
were  soon  at  the  l\>nle  .Mi'lle.  (hi  the  rudit  ol 
the  road  and  the  T.triisi  lUi  sule  ol  the  river,  a 
small  path  coiidiu  ts  to  a  vineiiard.  I'heii  wislwd 
to  see  everij  timui  to  advantUfie:  and  without 
relhrtini!  on  the  clumiies  which  had  taken  place 
since  their  last  visit,  eiujaiieil  at  t>ni  e  in  the 
hazardinis  attempt  ol  iiammii  its  i/i/ic,  ami 
viewiiifi  the  "iiellmvness"  and  "i  haliiui  "  ol  the 
waters  at  their  leisure.  The  path  was  narrow: 
theij  were  obliged  to  advant  e  (Uie  bij  one.  .  \ll 
dismounted  except  \liss  Bathurst.  It  was  ii 
la'al  circumstaiK  e.  but  would  luive  bciii  id  no 
conseijueni  e  unless  connected  with  others.  ( 
their  arriviiui  at  this  point,  the  ijiite  ol  the 
vmeijard.  contrari\  to  custom,  was  lound 
closed,  and  thcij  were  obluied  to  return  I'he 
path  was  slipperii    the  bank  ol  the  Tidier  was 
sluTviiui  -  the  Hood  rapid  iind  particidai  hi 
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hifili.  I  ler  horse  hesitated:  v//c  attempted  to 
impel  liim  lorward:  Ins  Imid-loot  slipped,  and 
the  next  instant  prci  ipitateil  both  lii>rse  and 
iiilei  into  the  verii  centre  ol  the  stream.  I'he 
coiislernatii'ii  on  everii  side  was  dreadlul:  everif 
one  lost  Ins  presenn'  ol  mind.  It  is  said  that 
none  ol  the  /'((/  (//  ci>iild  swim  except  her  own 
servant,  who.  bif  one  id  those  latalities  so 
beiiond  the  reach  ol  all  human  prudence  as  to 
appear  an  immediate  inti'rj)osition  ol 
rrovidence.  had  been  sent,  in  the  outset  ol  then 
promenade,  back  to  Rome  lor  her  pelisse.  It  is 
(luite  certain  at  least  that  no  attempt  was 
made,  and  perhaps  no  attempt  would  have  been 
sun  esslid  in  rescuiiui  her  Iroin  her  late.  I.ile. 
however,  twice  rallied  and  appeared  in  all  the 
horror  ol  an  uneipial  ^l;  Ki/i/Zc  with  death:  twice 
she  rose  Irom  the  waters,  and  brandishiiui  hei 
whip  over  her  head,  i  ailed  on  hei  Inends  bfi 
eveni  endearinii  name  to  save    save  save 
her'.  In  the  next  inslant  she  disappeared,  and 
was  iie\'ei  heard  or  seen  mure.  Her  horse 
tloated  on  with  the  i  m  rent,  iind  landed  lower 
down.  All  Rome  Hocked  the  daif  alter  to  the 
spot:  IHtii  louis  were  ollered  li>r  the  discoverij  ol 
the  bodif.  but  the  appearaiu  e  ol  inanij  eniiaifed 
in  the  search,  exempted  them  Irom  the  chariie 
ol  mill  other  motive  than  Immanitii.  \othinii 
could  be  more  honoin able,  indeed,  to  the 
Romans  than  their  /rc////(/.s  on  this  oi  i  asion: 
but  noiith.  beautii.  mislortune  in  this  countrii 


make  more  impression  than  llw  revolutions  ol 
empires.  Her  uin  le  retired  to  the  \  illa  Spaila. 
where  Ins  iiriel  loi  maini  daiis  bordered  upon 
iiisiinilii:  he  had  been  one  ol  the  imtortimate 
witnesses  ol  her  ileath  I  or  hours  alter  the 
I  iitastroi>lie  was  announced  m  Rome.  I  saw 
nuiiui  silent  laces  on  the  Si  ala  ol  the  Trimta  de' 
Monte,  her  late  residence,  ijiiziiiii  with  the 
deepest  siinipiilliii  on  the  i  losed  shutters  and 
luneral  li anqiiillitii  ol  one  ol  the  ijaijcst  houses 
III  the  town,  i  verii  ellort  was  made  lor  the 
recoverii  ol  the  boilfi.  but  lor  manii  weeks  in 
vain.  It  was  at  last  lound:  not  indeed,  as  was 
I  oiiiectiiied.  near  the  i  //;/.  but  iilniosi  in  the 
vertj  spot  where  she  lell.  I'he  substructions  and 
other  nuns  ol  the  ancient  I'ons  Milvius  had 
detained  it  on  its  waij.  It  was  <  onveiii'd  ti>  a 
small  osieria  near:  all  traces  ol  beautji  had  been 
blotted  and  washed  out:  the  i  iiiijs  onlif  bii 
which  It  was  identil'ied  remained.  The  next 
morimiij  at  a  veru  earhi  hour,  in  the  midst  ol 
the  tears  ol  a  lew  Inends.  the  lemains  weie 
consifined  to  the  (  emelei  lo  i/ci//;  liiiilesi  I'here 
I  am  inloi  med  then  siill  rest  in  pciu  e:  and  lew 
Tniilisliineii  pass  tlnoiuih  Rome  without 
visitiiiij  the  tomb  ol  then  unlortuihile 
coimtriiwomaii. 

As  Slt'iulh.il  iriipliril,  ihc  Icmili  of  Kos.i 
I'xil  hill  s| .  like  I  he  prmix  i ci  .illiiii;  t  hr  li  x  ^i Ic  .inil 
ciminisliiiu  i's  I  il  lu'i  tir.il  h,  u  .is  ,m  iiu  il;il  ion 
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BENEATH  THIS  STONE  ARE  INTERRED 
THE  REMAINS  OF 

ROSA  BATHURST 

WHO  WAS  ACCIDENTALLY  DROWNED  IN  THE  TIBER  ON  THE 
14. TH  OF  MARCH  1824,  WHILST  ON  A  RIDING  PARTY.  OWING 
TO  THE  SWOLLEN  STATE  OF  THE  RIVER,  AND  HER  SPIRITED 
HORSE  TAKING  FRIGHT  SHE  WAS  THE  DAUGHTER 

OF  BENJAMIN  BATHURST  WHOSE  disappearance  \ 

WHEN  ON  A  special  MISSION  TO  VIENNA  SOME  YEARS 

since,  was  as  tragical  as  UNACCOimTABLE:  NO 
POSITIVE  ACCOUNT  OF  HIS  DEATH  EVER  HAVING  BEEN 
RECEIVED  BY  HIS  DISTRACTED  WIFE.  HC  WAS  LOST 
AT  TWENTY  SIX  YEARS  OF  AGE. 
HIS  DAUGHTER  WHO  INHERITED  HER  FATHERS 
PERFECTIONS,  BOTH  PERSONAL  AND  MENTAL,  HAD  COMPLETED 
H£R  SIXTEENTH  YEAR  WHEN  SHE  PERISHED  BY  AS 
DISASTROUS  A  FATE. 
READER 

WHOEVER  THOU  ART,  WHO  MAY  PAUSE  TO  PERUSE 
THIS  TALE  OF  SORROWS,  LET  THIS  AWFUL  LESSON 
OF  THE  INSTABILITY  OF  HUMAN  HAPPINESS  SINK  DEEP 

IN  THY  MIND.  -  IF  THOU  ART  YOUNG  AND  LOVELY 
BUILD  NOT  THEREON,  FOR  SHE  WHO  SLEEPS  IN  DEATH 
UNDER  THY  FEET,  WAS  THE  LOVELIEST  FLOWER,  EVER  CROPT 
IN  ITS  BLOOM.  -SHE  WAS  EVERY  THING  THAT  THE  FONDEST 
HEART  COULD  DESIRE  OR  EYE  COVET. 
THE  JOY  AND  HOPE  OF  HER 

WIDOWED  MOTHER, 

WHO  ERECTS  THIS  POOR  MEMORIAL 
OF  HER  IRREPARABLE  LOSS. 
"EARLY,  BRIGHT,  TRANSIENT,  CHASTE,  AS  THE  MORNING  DEW,". 
'/she  sparkled,  WAS  EXHALED,  AND  WENT  TO  HEAVEN."" 
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til  iiK'l;iiulii)l\  rt'M'iit'  Id  uhkh  m;m\  siu- 
CLimlx'd.  I'rrctril  111  iS2s'"  in  thr  li  >Klili()niil 
lUin-Ciitliolic  liuiial  grouiul  llu'  niu  iriil 

Komiiii  Willi  lU'iir  lIu'  pyriiniici  of  t'csl ins.  llic 
niDiiiiim'iil  w;is  ilisl ini^iiislu'il  In  the  .illtTliii!^ 
sinipliiilS'  (il  its  \  jsii;il  roiui'ption.  II  Irss  In  iis 
I'Vi'iiltial  Inst'ilplliin.  t'diislriu  lt'il  (il  lour i'(ni.il 
marble  sklfs  rising  Irom  a  plain  rcrtan^nlai 
base  to  an  iinacloriu'd.  I'lc's^anlly  proportioiu'il 
classical  (.  rown,  it  is  ri'Ik  ciit  and  i  hastc  in  loriti 
as  UL-II  as  iinas^iMS.  Onto  tlu'  front  ol  the  work 
tlu'  I'jigllsh  sculptor  Ka  liard  \\  (.■stinat'ott 
junior  (  1  71)')  -  1  J~!7-i  l'"  carvt-d  llic  jf-'nllc 
memorial  sicnc  of  an  an^cl  tenderly  guidinji 
the  soul  ol  the  tlrov\'ned  girl  1  leavcnu  ards  Iroiii 
ihc  u'a\'es  of  the  Tiber  l\o.  si  As  a  comple- 
ment on  the  opposite'  side,  a  solitary  ( lenius  has 
abandoned  his  torch  and  gazes  with  a  gesture 
of  resigneil  regret  on  an  opium  poppv  in  his 
hand.  o\  er  u  hich  <i  lnitterll\  tlutters  1  \o.  d  1, 

Christian  hopt'  ami  pagan  sorrow  |ointl\ 
atiend  the  grave  ol  the  linglish  girl  lost  in 
Kome.  Ihe  ellecl  of  the  reliefs.  Irom  tlu'ir 
expressive  realm  of  silence.  v\'as  lor  a  luimbi'r  of 
years  inlensilied  In  thi'  lad  that  llu'  monii 
ment.  too.  remained  mule,  .\ctortling  to  a 
v  isitor  to  the  (■emeter\  in  1  S  \<): 

Arouinl  sonic  ol  the  srpiih  hnil  sWiifs  our  sees 
rosebushes,  aud  all  ol  thr  tombs  -  cxi  fiH  n/ic 
iirr  lulonied  with  inst  riptions  111  Latin,  iiiijlish. 
Ccnniin.  untl  Italian:  that  one  is  the  tonili  ol 
the  benntiliil  Miss  Bathiii  st  who  perished  />;/ 
dri'wniiifi  III  the  Tiber  ller  nunher  was  l(> 
return  to  Rome  (e  plai  e  the  epitaph,  but  siiu  e 
she  has  not  lome  Init  k.  the  sepidi  lire  lemains 
without  even  the  name  i>l  the  dead  fiirl. ' 

I  bis  anomaK'.  and  of  course  the  lame  ol  the 
tragedy,  adiled  peculiar  distinctions  to  a  tomb 
otiierwise  nolabk'  lor  ils  size,  position,  and 
lyrical  classicism.  In  an  anon  vmous  \  lew  ol  the 
graveyarti  bv  a  conli'mporar\  w  alercolourist 
( No.  7).  one  recognises  the  monumeni  to  Kosa 
Bathurst  at  the  edge  of  the  typresses  on  the 
hillside,  an  isolateil  work  ol  sculpture,  exuding 
a  singular  sailiiess  in  a  place  ol  universal 
sorrow  . 

.'\t  last,  loelucidate  the  images,  a  lengthy  but 
scrupulousK'  dignitied  epitaph  b\-  the  girl's 
grieving  mother  w  as  ini  ised  on  tlii'  siiles  ol  her 
tomb.  There,  in  l-,nglish  and  Italian. ' ^  oiu'  mav 
still  discover  the  tragic  late  of  'la  [iau\  re  miss 
Batluirst'  who  touched  the  heart  of  a  senlimen- 
tal  generation  ( No.  N  i. 
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Adam  ElsliciDwr 
\iintiii(is.  Druwiiiijs.  Prints 

lUl  Kc/(/i  .'I/ii/m  u's 

I  7iS  [lani's.  I  (S  llliistritlioiis  iiMcl  4  iiilour 
Oxiord:  I'll  MDON  I'Kl  ss 

I-InIu'iiiut  is  sDiiH'tliing  ol  ii  Ciiiirniont'  iiinoiig  luirtti- 
crii  iirlists.  Ik'  died  ynunj;.  Iciiviiig  bt'liiiid  <i  siiiiill 
iiiul  ilt'hiit;ibli'  riK/ins  ol  works.  I5v  i  (nili'iiiporary 
,11 1  (111 II Is  lu'  st'ciiis  lo  luu  I'  hfc-n  laz\ .  i'\  I'li  though  his 
chosen  scale  and  Ieehnii|ue  demanded  the  most 
l  arelul  exeeulion.  i  he  sheer  magit  ol  his  tiny 
IHclures  has  given  his  uork  .i  legeiuhirv  i)nality. 
enhanicd  by  its  intlueiuc  on  artists  as  diverse  as 
t'laiide.  Kenihraiult  and  the  Dnteh  seventeeiith- 
eeiitury  laiulsiape  painters.  V\e  are  always  being 
v\arned  not  to  read  romantie  elements  into 
rislK'imer's  landscapes,  but  it  is  impossible  not  lo  teel 
something  ol  Samuel  I'almer's  intensity  of  vision  in 
I'.lsheimer's  response'  to  nalure. 

A  neiv  study  ol  (llsheimer  in  Ijiglish  has  long  been 
needed,  to  niodily  the  opinions  ol  Bode.  Weizsiicker. 
.Mohle  and  Drost  among  others.  Mr.  Andrews,  with 
his  previous  'revisions'  ol  lllsheimer  and  his  own 
association  witli  the  museum  that  holds  two  out  ol 
the  twenty-seven-odd  autlieiiticated  paintings, 
seems  lully  qualitied  to  have  written  it.  The  result  is 
an  exhaustive  (il  not  conclusive)  account  of  the 
problems  surrounding  Hlsheimer's  (icin'rc.  problems 
which  Mr.  Andrews  generously  admits  have  ac- 
commodateii  other  solutions  than  his  own.  His  book 
contains  an  introduction  outlining  Hlsheimer's 
develo[)menl  as  a  painter,  lists  ot  documentary  and 
main  sources,  and  a  <  (((k/hi/kc  iciisoiuii'  ol  authentic 
works  and  a  lew  near-contemporary  copies.  The 
t  atalogue  is  lully  illustrated  with  generally  line  plates 
(but  only  lour  in  colour),  and  there  is  a  particularly 
uselul  section  of  comparative  illustrations  showing 
the  sourc  es  and  inlluenies  ol  r.lsheinier's  work. 

( )iie  ol  iIk'  problems  surrounding  any  acidunt  ol  a 
northern  artisl  working  in  It alv  is  the  extent  to  v\  hich 
he  remained  true  lo  his  native  tradition  while 
assimilating  the  gener.ilh  classual  inllueiu  e  ol  the 
south.  In  lact  the  u  hole  a(  c uiint  ol  Hlsheimer's  art  is 
a  highly  debatable  one.  ami  here  Mr.  Andrews  takes 
issue  with  the  traditional  view  ol  l^lsheimer  as  being 
reared  under  the  inllueiu  e  ol  the  I'rankentlial  st  f-ool. 
Illsheinier's  artistic  roots,  he  claims,  were  in  the 
( ii-rman  trailition  ol  Durer  ami  (irunewald.  and  this 
tradition  was  lirmly  hamleil  down  lo  him  by  his 
teai  her.  the  I  ranklurt  painti'r  I'liilip  I  lleiib.ii  h.  This 
lhe<irv  IS  c  t'riainlv  i  iiiiliriiieil  by  early  etchings  and 
engra  \  iiigs.  sui  11  as  t  he  :\ilain  hihI  I.vc  ol  I  S'-l?.  where 
ligures  and  lei  linique  are  at  one  remov  e  Irom  IKirer's 
woodcuts.  Hlsheimer's  ("lerinan  heritage  is  ri'allirmed 
by  Mr.  Andrews  proposal  that  he  spent  longer  in 
Muiik  II  on  his  way  south  in  i  S')X  than  is  generally 
supposed.  This  would  have  allowed  him  lo  absorb  the 
inlluence  ol  .Mtilorler.  whose  work  was  more  impor- 
l.iiit  than  the  explosivi'  C'aravaggio's.  tlie  author 
lliiiiks.  m  determining  the  character  ol  Hlsheimer's 
lighting  111  Ins  Italian  paintings. 

In  \  eiiu  e  IJslieimer  lound  a  i ongeiiial  tradition  of 
(abinet  pii  lures  and  landst  ape  painting  which  had 
been  iiilluenced  by  visiting  northern  artists  such  as 
Durer  and  the  Hrueghels  Here  he  clearly  felt  en- 
couraged lo  devel<ip  the  atmospheric  qualities  of  his 
landscape  backgrounds,  at  the  same  time  absorbing 
the  great  \enetian  masters  the  H.issanos  and 
\  eronese  in  particular  so  that  he  was  able  to 
transpose  their  grand  rhetoriial  style  of  painting 
onto  a  scale  that  suited  his  ov\  ii  inelii  ulous  tech- 
nique. I  he  resulting  rii  hiiess  c  an  be  seen  in  the  Holfi 


I'timilii  and  The  I'looii.  the  latter  recalling  the 
liassanos  in  the  delineation  of  outline  by  the  play  of 
nocturnal  light.  The  author  carefully  draws  our 
attention  to  the  new  sensuousness  and  more  am- 
bitious composition  of  these  wonderful  paintings, 
overlooking,  perhaps,  the  occasional  awkwardness, 
such  as  the  unconvincing  transition  from  lore- 
ground  to  landscape  in  the  Hupli\n\  ol  Christ,  which 
i;lsheimer  had  not  yet  eliminated  from  his  style. 

Hlsheimer  moved  to  Rome  in  ihoo  and  here  too 
lound  a  local  taste  lor  landscape  painting  nourished 
again  by  such  northern  artists  as  Paul  Hril, 
Hlsheimer's  Koman  period  is  marked  by  a  new 
assuram  e  in  his  tigure-painting.  and  this  resulted  in 
the  crowded  compositions  such  as  The  Storuiuj  and 
Sdiiit  IxiwrciH  f  beinti  prciMrt'd  Jor  Murtfinlom.  Despite 
this  classical  stimulus  his  ligures  still  retain  a  certain 
earthy  realism;  as  a  northerner  l^lsheimer  was 
clearly  more  interested  in  telling  a  story  than  render- 
ing the  ideal  torso. 

In  other  works  of  Hlsheimer's  Roman  period  the 
ambitious  and  crowded  compositions  give  way  to 
more  intimate  scenes  where  a  few  figures  enact  a 
story  against  a  landscape  of  enveloping  mood  and 
atmosphere.  These  are  the  paintings.  The  I  hfilit  into 
l-AIHt't.  Tohids  and  the  Ainiel.  Apollo  ami  Coronis.  on 
which  the  lilsheimer  legend  of  romantically  con- 
ceived landscapes  rests,  Mr.  Andrews  points  out  that 
most  preconceptions  about  the  rather  romantic 
character  of  Hlsheimer's  art  stem  from  the  etc  hings 
based  on  his  work  by  the  disreputable  Hendrick 
(loudt  or  Irom  works  by  later  copyists  and  imitators, 
all  1)1  v\  hic  li  disseminated  a  false  idea  of  Hlsheimer's 
art.  This  makes  the  c  hoice  of  works  for  an  Hlsheimer 
1  i((ii/(i(/i/('  iiiisonne  a  particularly  crucial  one.  As  well 
as  works  which  he  considers  authentic  the  author 
includes  near-contemporary  paintings  that  are 
based  on  a  lost  work  by  Hlsheimer,  Thus  he  illustrates 
the  Copenhagen  Tobias  and  the  Aniiel  (The  Laifie 
Tobias)  as  being  the  nearest  copy  of  a  lost  original.  As 
Mr,  Andrews  points  out,  only  Claude  and  Rembrandt 
really  succeeded  in  ca[ituring  something  of  the 
magical,  inlimate  mood  of  Hlsheimer's  art. 
Premonitions  ol  Kembraiidt  are  to  be  lound  in 
f.lsheimer  s  Aurora  and  The  Thijht  into  i'mipt  (where 
the  author  refutes  the  fashionable  argument  that  the 
depiction  of  the  Milky  Way  was  inlluenced  by  the 
discoveries  of  (lalileo)  or  the  Tobias  and  the  Amiel. 
which  inlluenced  generations  of  Dutch  landscape 
painters  in  the  diagonal  arrangement  of  receding 
riverbank  and  trees. 

Hlsheimer's  drawings  pose  an  even  larger  problem 
than  his  paintings.  The  twenty-five  preparatory 
drawings  and  gouaches  that  Mr.  Andrews  accepts 
are  the  bare  bones  ol  the  original  (orpiis  of  over  three 
humlreci  accepted  by  Hode  at  the  end  of  the  nine- 
teenth century.  Clearly  Hlsheimer  was  a  much 
greater  painter  than  draughtsman,  and  most  of  the 
drawings  exhibit  a  certain  hesitancy  and  lack  of 
cdiilidence.  What  has  obviously  bemu.sed  art  his- 
torians and  collectors  in  the  past  is  the  inconsistency 
in  style  and  quality  ol  the  sketches.  It  is  Rembrandt 
who  springs  to  mmd  ni  the  tenderness  ol  Ceres 
ihaniinuj  the  Moikuifi  liofi  into  a  Lizard  and  the 
nocturnal  drama  ol  the  gouache  Salome  reeeivimi  the 
liead  of  Saint  ]ohn  the  Hai'tist.  Against  these  one  has  to 
set  the  almost  Rococo  brio  and  sweep  of  Bathsheba's 
Hath  and  the  classical  studies  for  //  Contento. 
\'ersatility  such  as  this  will  always  make  the 
i;isheimer  case  an  open  one,  Mr,  Andrews  has  aired 
most  of  the  problems  and  solved  many  of  them, 

Wll  I  l.\.M  Till  II  1  11  R 
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Tin-  UK  iim  rnifiu  r  nl  the  .irhilr.ii  \  il.ilc  nl  i  ,S  (i  i  in 
lurmtuic-  sUulifs  .IS  tlcnolin^;  llir  fiul  <il  llu- 
llf()rgi;in  pithhI  ,iiuI  Unt  fxc  lusucl\  irhilcd  Ut  the 
uiiulinj;  up  cil  Ihc  i  l.issu.il  IlhIiIiom'  is  imi  wvW 
kiKiu  II  iKil  1(1  he  iiu'iiliiiiu'd  lu-ic,  11 U'  ,1111  Ik  II ,  HI  his 
cluiKc  lit  iSsl  '1^  111''  li'niiinu^  aiilf  t{iicn\  ilm's  sn 
tcc'liiig  it  KtT\  innpi'iKl  111  Ix'  the  iiinsi  pi.ulii.il 
diMcU''  in  the  hislins  ul  tiirniluir  nl  llic  ninrlfcnlh 
tcniiirv.  lluis  lin-.ikinn  .iv\,i\  timn  inosl  pu-\iiiiis 
u  i  ilcrs.  Tlu'  t'llci  t  Is  til  iiKikc  (  k'arci  llu'  (IcM'liipnu  iil 
ami  rcliitiiinship  nl  llu-  impii'c  cik-ntcil  \  ara'l\  nl 
sl\  k's  lip  til  IIr-  luitlnc.ik  111  llir  (\\  vM  IaIiiIhIihii. 

As  has  hi'cii  said  rlsru  lu'rr.  it  u  as  diiriiij;  ihr 
Ki.'g(.-iu  v  that  ihc  lirst  uses  nl  nin  liann  al  iiK-lhiids  iii 
lurilitiirc  piinliKtiiin  wvvv  ik'\isri.l.  nil ini.ilfK  In 
lulniinati.'  m  the  rxli'iisive  mass  priKliulinn  nl  Ihc 
mid  ccntLii  N  .  smnr  nl  u  Iik  Ii  n-tam  a  vMirthu  hilr 
fk'ganif.  snmc  nl  v\  hu  h  dt'ls  dfscriiitinn.  ^  rl  Inr  <ill 
this,  as  Mr.  jnv  pniiitsnul,  maihilUTV  liiriiiiiipk-\ 
VMirk  uas  H'gardcd  as  kilc  as  1^74  .is  an  iiii 
t-cnnnmic  prnpiisilinir,  ll  is  .igamsl  Ihis  I'qnum.il 
bat  kgrniind  nl  iniisrrvatism  .iiul  iiinnwilinn  ih.it  ihr 
li'aliirL's  nl  IIr'  Kcgcnc  v.  tin-  t.istt-s  Inr  ihr  (irciian. 
kg\  ptian  and  tlif  I'hmcse.  and  Ihc  hislnrii.  ,il  ri.'  \  u  .lis 
arc  set.  Sn.  ,is  cm  be  seen,  this  is  a  sludv  nl  Ihc 
conspectus  nl  rurmlure.  with  uncharacteristic  em- 
phasis on  aspects  nl  ,1  leclinic.il,  tnmmerclal  and 
specialist  nalure.  This  cnmplexily  is  handled  in  such 
a  way  as  In  m.ike  ,1  reading  hnlh  mtercshng  and 
accessible,  ll  set-ms.  Iinu  ev  er,  imlikeU  thai  this  bunk 
is  the  last  unrd  in  .1  liekl  u  here  the  materi.il  dis- 
cinered  and  undiscmered  v\  ill  excite  lurther  studies 
kir  years  In  mme  but  as  such  it  is  ver\  wekniiK', 
instructive  Inr  the  less  initiated,  llinughl-pn iv nking 
In  the  schnliir;  ,ill  nl  u  ha  h  is  assisleil  In  gniid  tiesign. 

ll  shnuld  be  s.ud  tli.il  this  u  nrk  can  lie  Innkeil  nil  ,is 
t  wii  bonks:  the  lirst  consists  or  .Mr  |ii\  s  text ,  u  hu  h  .is 
It  happens  is  sulticiently  graphic  as  In  require  leu 
illustrations:  the  second  is  the  illuslr.ilions  them 
selves,  which  do  not  always  mnnecl  closelv  u  ith  the 
text  (there  is  no  numbering  ot  the  illuslr.ilions. 
making  relerence  in  the  text  In  an\  picture  dillicull  1, 
The  captinns,  bru'l  .is  lhe\  .ire.  Irequently  n.-peat 
what  (he  text  has  already  said.  .And  u  liy  are  v\'e  nnl 
told  where  llu'  illnslralinns  cnme  Irnm.-  the  list  al 
the  back  is  reallv  nn  mure  th.in  an  ackiinu  ledgment 
III  inpyrighl.  Perhaps  ue  should  .ill  knou  .ilreadv 
that  the  couch  on  page  42  comes  hum  I'.righton 
Pavilion. 

A  Hnal  point:  win'  sections  on  .American  ,ind 
Kuropean  inliuenct'd  lurniture  ( .iwkwardly  inserted 
In  a  chapler  on  The  Structuri.'  ol  the  l  iirmture 
Industry').-  I  suspect  this  was  iiisertetl  at  the  request 
of  the  publislters  to  make  Ihc  task  ol  the  ovcrsiMs 
salesman  the  easuT.  1!  thai  is  so  then  ,Mr  |oy  shoulil 
watch  out  thai  when  his  next  book  appears  his 
publisher  is  not  proposing  a  sales  drive  m  C'eiilral 
Africa.  ( in  vii  \\i  Sin  .\kim. 


Unironi  liuiU  in  huliii.  engraving  by  |.  rollaert. 
alter  j.  van  der  Streat  (  1  S-2  5   1  (n  is  I  who  dratted 
cartoons  lor  llobelins  tapestries.  Illustrated  in 
Rudiger  Robert  Beer's  fascinating  rnit  iirn.  Myth 
and  Reality'  (  2  1  (1  pages,  i  h  1  excellent  illustrations) 
published  by  lames  j,  Kerry  Ash  aiuUirant  at  tjA)^. 


'ihc  Cildss  i>l  Liilicjtu' 

liil  (  hi  i\loplu-i  \  iiiic  I'l  ii  II 
|i)2p.lges.  I  {I)  lllusll  .illnlls.  •;  i  1  nlnlll 
l.nnilnn:  sii  luii  v  Isi  \ 
f-  I  f  'IS 

In  bntli  lillc  ,iiul  m  lexl  Mi  \  .ine  Pen  v  stresses  tli.it 
file  (il.iss  ol  l  .iliqne  is  uiilleil  lor  colk'itois  ,inil 
nnl  ,is  ,111  .K  .iilemii  si  udv.  but  it  is.  111  tact .  nl  cm  1  sulci 
.ible  geiiei.il  inteiesl  llieie  is  ,1  iiselnl  aii.ilvsrs  ol 
the  ulriile  queslron  nl  the  peiliiinc  bnltles.  the 
ni.ikiiig  III  which  sl.iiled  l,.ili()iie  on  Ins  [iiist  vv.ii 
caiet'i  .IS  pioducei  ot  scii.iliseil  gl.iss  in  l.ishinri.ible 
.iiul  I'leganI  styles  1  lieie  is  .1  sectinii  nn  c.ii  in.isi  iils 
.iiul  papervveiglils  the  same  iniid(.-ls  were  .ip 
[i.iiciitiv  sold  Ini  both  pui|iiises.  the  dillerence  being 
III  the  moniiling  e  .ire  .ilso  preseiileii  with  .1  line 
range  111  ilhislr.iled  v  .isi's  1  Ins  categorv  v\  .is  a  soiin  e 
III  spec  i.il  pride  to  l.,ilic|ue.  .ind.  .is  is  right  .ind  pr  oper . 
Ih.il  boldest  ,iiul  must  sinking  ex.imple. 
'  I  nnrbillons  .  is  both  illustr.iled  and  discussed,  w  ith 
relci  cnci'  to  lis  show  ing  al  t  he  ('r.iftsmen's  Pxhibilinn 
in  Pans  m  1  <)2(i  ll  w  .is  cerl.iinlv  show  11  at  the  great 
Paris  I7xhibil mil  in  1  m 2  s.  tor  ,1  11 11111  ber  ol  museums 
acquired  copies  ol  it  nn  ih.il  ncc, isinii  is  it  nut 
reasnnable  In  assume  lh.it  tins  piei  i'.  technii.  .ill\  so 
imprt'ssiv  ('.  .icsthel  icilly  so  inagnilii  cut,  w  as  created 
lor  that  occasinn. 

In  his  li  c.itmciil  nl  ihi'  v  .ises  .iiid  the  ntlier  vesst'ls, 
Ihc  autllnr  pel  spii  ai.  inuslv  nbseives  hnu  l.aliqiR' 
nevei  quilc  lei  j-n  nl  the  ,\rl  \iniveau  sty  le  he  li.id 
made  Ins  lirst  .iiul  spi'clacul.ir  .ippearance  as  a 
ieweller  in  1  'm  h  1,  W  e  an.'  shnwn  .1  line  range  nf  his 
posl-v\ar  gl.iss  ii'wellerv.  when'  the  ciilnur  reimi- 
duclions  make  lull  lustice  to  tlit'ir  brilliance,  lliose 
show  ing  v  essels  h.iv  e  not  .ilu  .iv  s  come  out  so  v\  ell. 

I  lu'  chapter  on  arc  hitectur.il  glass  is  ot  great 
inU-rt'st,  showing  tiiu'  del.iiled  photographs  of  the 
Si.  Ilelic-i  ihurch  windows.  Ihc  treatment  of  Ihc 
glass  prnduc(.'d  111  (  in  pi  iiliir  .is  unique  pieces  is  less 
salislai  tni  \ ,  as  mnrt'  i  nukl  bi'  gk'ancd  fairly  easily 
aboul  llu'  I  hronolngv  nl  llu-  tifiiic.  .ind  some  more 
excilrng  piec  i-s  illusi ralei.1.  On  Ihc  question  ol  li-ch- 


iiiquc.  Ml  \  ,ine  Penv  issomeuli.it  dis.i[ip<  mil  in  j.' 
I  ll-  mcnl  inns  1  li.it  I  ert.iin  t  lungs  w  er  e  m.ide  In  being 
binu  n  mill  iiinulds.  ntliers  pmdiiied  in  the  pnwer 
piess  Hilt  sunlv.  there  is  mmc  In  il  Ih.iii  lh.it 
l,.ilu)iii-  uas  iindoiibledlv  .1  piniicer  .irid  .111  experr 
mi-iili-i  111  111  hnu  ,il  mallei  s  ,inil  I  his  niighl  1  me  d.iv 
ili-seivi-  In  be  llu-  siibiei  I  Ini  ,111  ,11  .idemii  sludv  (In 
siiii.il  liislniv  Mr  \  .nil-  Penv  is  iiiui  li  slnuigei. 
iii.ikiiig  I  he  pi  iml  Ih.il  il  u  .is  the  middle  <  l.isses  u  Im 
ueie  l  .ilique  s  gie.il  piiblu  (  nnsulenng  llie  v.ist 
111  It  pi  It  III  his  1. 11  till  ICS,  this  st.inils  In  I  c.isi  111 

I  Inw  ev  ei ,  I  lie  gi  e.ilcsl  .isscls  nl  I  he  l>i  11  ik  .11  c,  tirsllv , 
the  lisl  III   .igii.ituies,  01   ll. idem. irks  .is  tliev  .ire 

I  111  lei  I Iv  kr  nv  11  w  hu  ll  seems  In  give  .ill  Ilii  -  l.imili.ir 
iM.iiks  ,inil  siiiie  wliiili  wen-  new  In  me,  .mil 
seinndlv  ihe  In  ig  list  nl  pindiuls,  lepiinli-d  Imrri  .1 

II  .iile  I  .it.ilngur  I  ll  1 1|  ',  2 .  u  hen  I  .iliquc's  nii  ist  i  le.i 
live  peiiiid  V  rc.illv  nvei  It  ciirit.iiiis  .111  eslim.ileil 
two  Ihnus.ind  Items,  grnii|ied  ill  siu  li  sei  lions  .is 
\  ,ises.  I'lowls  ,iiul  l  ight  liltiiigs.  m  llie  origin. il 
rieiicli,  .11  1  oinpanied  In  .1  gloss.n  v  I  he  list  h.is  bi-eri 
oi  g.mised  III  ,1  in.mner  so  I h.il  It  Ih-i  limes  c.isv  In  liiiil 
one  s  w.iv  III  lliis  v.iki.ibli-  piece  ol  dm  imieiil.itinn. 
I'ommenls  and  relen-iu  es  to  llu-  illuslr.ilions  in  the 
book  li.ivi-  ln'cn  atlded.  mil  wilhnul  mistakes  ,md 
nmissinns  I  In-  inlrnduclinii  In  llie  list.  ex(il. lining  its 
iiiigin.il  purpose,  what  il  gives  ,ind  uh.il  il  omits,  is 
verv  v.ilu.iblc  .ind  should  be  le.ul  c.iieliillv  bctore 
line  stalls  using  the  list  Im  idenlilii.  alimi  .mil 
leiitalrvelv     Inr  tlu-  d.iting  nl  llu-  mdiviilu.il  [iieces. 

l  exl  .ind  illustratiiins  are.  nn  the  whnle.  quite  well 
en  ordinaled.  but  the  book  would  have  been  much 
easier  In  use  li  lt  had  relcrences  In  pictures  m  Ihe  text. 
I  he  index  is.  hnwever,  helpful 

In  the  biographical  cha|iler  is  a  phntngraph  of 
l.aliqiie  taken  during  the  i')2us.  a  portly  business- 
man with  the  sell-assiirame  of  maturity  and 
success.  This  impression  is  nicely  supported  by  a  pen 
portrait  by  an  l-jiglishman  who  met  him  in  i'MV 
and  described  him  as  nne  nl  the  shyest  men  in 
I'rance.  in  spite  ol  .1  siimev\liat  brisk  military  ap- 
pearance, suggeslmg  C'hcllenham  rather  th.m  the 
Champs  l-'.lysees'.  The  strong  links  bi.-lueen  P.iliquc 
.md  lingland  is,  incident. illv  ,  quite  .1  m.iin  theme  to 
Mr ,  \  ane  Percy's  attractive  book 

All  V  Pin  \K 
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CKI'AT  BKI  TAIN 


Indifiti  painting 

S  \(>l  ll    I,  M.l\  I 
I'  .mill)  C'i>li]<i^l]i  .iikI  C  oriipiiru  I  iinili'd 
I  4  ( )|il  li(jtKl  Slrcfl.  u  I 

As  ll  sci|iicl  ll)  tin-  I'lTsuin  .mil  Miijjh.i!  Arl  i-\liil)iliiin 
III  I  ')7'i.  ('iilll.inlli  li.is  iiuu  ni^'.iiiisril  ,in  rxinliilion 
III  liitli.iii  p.iiiitiii^  ill  llu'ir  ^,ill('r\  ll  ( iinldiiis  ,ilniiisl 
line  luiinlrcd  piimlings,  iliMilcil  iHiwci  n  llu'  IsNmik 
liiii)\llv  Mii^ilial)  .inil  lliiiilu  Riiipul  si  liiiuK.  as  Wfll 
as  luu  liijililv  impiii  lani  illuslralcil  maiiiisi  rijils.  anil 
rank's  in  ilatt-  Irnin  i  si  n  i  li '  llu-  niru-lffnili  ccnlurv. 
Till'  siiiiipUions  ralalognc.  with  lucnlv-tivf  iiilmir 
|)l.il('s  ami  si'M-niv  SIX  |i|,u  k  anil  iv'iilf  ((.iJS'i. 
papt'rbark  I.  wrilliMi  In  1 1  iln  t  alk.  Idlt-n  S  Siii.irl  anil 
KiiluTi  Skrlliin,  is  an  iiiilispciisahli'  v\  ork  nl  rt'liTi-ni  i- 
Allliiiiifili  mil  a  Iru  nl  llic  i-xliihils  iiiiTif  Iriini  v\i-ll- 
kmiu  11  [Hu  alr  i  iilk-i  Imnsiir  li.iv f  passfil  Ihrmiuli  Ihr 
l  nmliin  aiu  liiin  niniiis  m  n-i  i-nl  vrais.  il  is  llif  lirsi 
liinr  lli.il  iiiiisl  III  llirni  h.ur  hi-rii  si-fii  on  |)uhlir 
i-\liihiliiin  III  lliis  iiiiinirs;  anil  llii-ri-  art-  inaii\ 
fxliibils  u  liii  ll  lia\i'  hi-i'ii  liillirrlii  iinkmiivn 

ll  uas  llu-  puhlii  alion  in  i  nl  llif  \i  iiiiil  \(iiiui 
iiuiruisi  r  i()l  la  i  iiiikciA  hunk  m  llif  Imli.i  Ollirt- 
l  ihrars  I  hv  KoIhtI  Skcllnii  utiirh  i  iinlirmcd  lhal  llu- 
Muslim  Sulla  I  IS  III  mill  hern  India  hi-l<iri'  Ihi'  Mii  glials 
did  h,iM-  SI  liiiiijs  111  p.iinlrrs  al  llii-li  i mirls  and  lhal 
llu-  manusiripls  pniihurd  llicri-.  lar  Irom  lH-in)i 
illiisi  raird  In  mi  pi  irlfil  I'l-rsian  arlisis  or  lu-inj;  i  npu's 
111  I'lTsian  I inninals.  v\ i-ic  ninli ilnilril  III sij^niliranl Iv 
In  I  mliaii  ai  lisis  as  i\  rll,  I  p  In  I  lir  pirsfiil ,  ll  has  hri'ii 


I'amihi  (>l  ('/ici'((i/is  III  (I  l<(i(  kfi  /.iu/i/m  ii/ic. 
Miifiliiil.  I    I  s7ii  CiiliUHiiii's.  ioiitlfii 


piissihir  III  prim-  iinlv  tlial  Malwa  aloiif  nl  all  lIu' 
variiius  Islamii  slalcs  nl  Imlia  helnri'  Ihf  ri'lgn  nl 
Akiiai  (ISS'i  I'll  IS)  did  havr  a  llmirlshing  rnurl 
(ili  lici .  allhnugh  sr\'i'ral  olIuT  srrii's  nl  |iamlings  arc 
kiiinvn  whirh  iiuisl  ha\r  hci'ii  dnne  al  an  Islamic 
i  iHirl  Nnw  il  lalls  In  KnhiTl  Ski'linn  again  In  di'inon- 
slralf  in  llic  lalaingut'  llirnugli  a  ru'wly  disiovcrt'd 
maniisi  ripl  nl  llu'  Persian  rlassic.  the  Iskandiir  \anni 
(  llislnrv  111  Ak'xamkT  l.  lhal  annlluT  Sullatialc 
i  niirl  had  sill  ll  <in  iitclin .  Inr  Ihr  maiuisi.  ript  Is 
d.ilfd  I  s  ^  I  and  lis  royal  |ialriin  is  Siillan  Nasir 
aiM  )m  \iisial  Shall  Iri-igni'il  i  s  I  4  -  I  S  f-i  I.  Snilan  nl 
Hriigal.  ll  was  almnsi  rcrlainly  iiipii'il  al  tiaur,  Ihi' 
ro\  al  rapilal.  ihr  rniils  ol  n  hii  h  lie  to  IIk'  i-as|  ol  iIk' 


Cianges  in  northern  Bengal.  'I'he  nine  paintings  and 
the  illuminalions  in  the  maiiuseript  are  of  consider- 
ahle  c  harm  and  ol  the  greatest  interest  stylistically, 
but  raise  more  problems  than  they  solve.  Unlike  the 
Malwa  manuscripts,  which  display  an  immediate 
Shiraz  or  Herat  intluence.  the  Iranian  influence  in 
the  Bengal  paintings  is  inucli  more  remote,  and  the 
Indianising  process  more  pronounced,  arguing  that 
Bengal  had  an  alclii'r  lor  some  considerable  time 
lu'lore  IS!'  However  the  dissimilarity  of  the  float- 
ing' Sullanate  manuscripts  to  this  new  Bengal  style 
as  well  as  to  the  Malwa  style  leaves  art  historians  no 
lurther  advanced  in  ascribing  date  and  provenance 
to  lliciii. 

The  ol  her  manuscripl  in  the  exhibit  ion  is  a  Mughal 
astrological  treatise,  the  Kitah-i-Saut.  written  at 
llajipur  (near  I'atna)  in  I  sH  ?  for  Mir/a  Aziz  Koka. 
luster  brntlier  ol  ttie  I'.mperor  Akbar.  with  twelve 
delightful  miniatures  representing  the  planets  in  the 
signs  111  ihe  'Zodiac.  Among  other  tine  .Muglial 
paintings  musi  he  mentioned  a  superb  painting  on 
cinlh  nl  abnul  1  ST'i  nl  cheetahs  in  a  landscape,  and 
six  paintings  Irom  the  lirst  known  illustrated  manu- 
script 111  the  lidlhii  \(inui  ('Memoirs  of  the  f!mperor 
Babar'l  ol  i  i  s^i".  unw  ilispersed,  though  known 
mnsllv  tlirnugli  llii'  liilins  in  Ihe  Victoria  and  .Albert 
Museum 

Aniiing  the  Kajpiit  paintings  may  be  singled  nul 
twn  folios  of  the  dispersed  'kulahdar'  Bluifiin'ota 
I'lininii  (here  attributed  In  r  i  S4'i.  Ihnugh  il  seems 
increasingly  likelv  lhal  a  dale  nf  < .  is<i<)  is  ntore 
proliable).  a  line  Mewar  group  including  a  ("ha wand 
Katjiiindld  page  of  ihiis  (the  earliest  fixed  date  in 
Kajasttiani  painting!,  and  tine  groups  from  Bikaner 
and  Kotah.  .Xmong  the  Kotah  paintings  are  two  ex- 
ceptionally important  hunting  scenes:  Ram  Singh  i 
hunting  lions  of  about  1700.  and  a  spectacular 
elephant  luint  of  the  mid-eighteenth  century. 

A  small  group  of  Pahari  paintings  at  the  end  of  the 
exhibition  includes  an  important  Basohli  painting 
from  a  hitherto  unknown  series  of  the  Incarnations 
of  Vishnu'  ol  r,  1  (n)i  1.  and  a  delightful  page  from  the 
Stiangn'  Rtinhiiidini  Irom  Kulu  ol  1 .  1711(1.  An 
im[)iirlanl  cxiiibilion.  not  to  be  missed. 

|.  P.  LOSTV 


i'iliiitiiig  of  Kajastlian 

<)  I  rbriiars    I  4  Mav  I  >)7X 
Bnlisli  Miisriiiii,  Blnnmshurv.  ui  1 

I  III-  Biilisli  Musciiiii  has  nil  penn.ineill  displ.iv  ol  Ms 
mllei  liiins  nl  Indi.in  painling,  so  lliis  exliilnlinii  is  a 
ueliniiii-  iippnrliilillv  111  see  sniiie  nl  llu'ir  li'ss  lir 
ipii  iilh  slinuii  pii  lures  The  p.iiiil int's  are  innslK 
Irom  the  I  lindu  riileil  sialesnl  Kajaslhan  ,inil  Ccnlr.il 
India,  .ireas  winch  mainlaincd  iheir  slmiig  111 
iluiiliial  identities  until  llie  arrn.il  nl  llic  I,iimi()i-,iii 
inlluciii cs  nl  milder  ri  1  lines 

I  he  earliesi  |)ii  I  ur  cs  111  llu-  exhiliilinn  are  a  series  ul 
illusi r ,il inns  1(1  lain  religious  texts,  produced  in 
\\  eslei  11  India  llu  ring  I  he  lilleciilli  i  enl  ur\  I  licse  arc 
line  rcpresenl.ilinn  nl  the  iniligeiinus  slsle  incseiit  in 
India  belorc  the  arri\.il  ol  the  Miigh.ils  in  the 
sixleeiilli  lenlurs  .\rinlher  such  sl\le  is  shown  In 
li\c  carU  illuslr.ilions  In  ihc  lUuuidVtiUi  I'liiciiia.  a 
Hindu  I  hrnnicle  nl  the  gnd  \  ishnu  and  the  ItUnurile 
nl  Ills  irii  arnalinns  Krishna  Both  these  series  show  a 
deliglilliil  ll  unsophisticated  afiproach  to  their  sub* 
led  III, liter  uilh  the  use  ol  pure  unshaded  colours 
I  mil  lliis  lime  painlmgs  were  used  ,ilmosl  ex 
I  lusi\  cK  Ini  I  he  illuslr.ilinii  of  lexis  V\  itli  the  aikenl 
nl  ihc  Miiglials  ,1  new  approach  was  Imrn.  ihe 
ciiipliasis  muMiig  Inwards  sep, irate  pictures:  por 
li.iils,  cniirl  scenes,  .iriil  hunling  expeditions  I  rom 


.s  '  X-yi-  • 


llluslralinn  nl  ihe  musical  mnde 

Kamtikah  Kiifinii. 
K,i|<is|han.  Sirnhi  style.  1    I  ddo. 

Hnlisli  \Uisruni 


the  early  seventeenth  century  some  artists  inevitably 
drit'ti'd  away  from  their  Mughal  patrons  to  take  up 
emplovmerii  elsewhere,  notably  Rajasthan.  The 
ellect  on  Kaiasthani  painting  was  towards  tineness, 
detail,  and  an  increased  realism,  qualities  admired 
and  em  nur.igcd  at  Ihe  Mughal  ntclicr.  'I'he  resulting 
fusion  nl  ideals  led  bv  ihc  eighteenth  century  to  a 
range  ol  separalelv  vital  and  innovatory  styles  at  the 
cniirlsol  Raiasllian.  The  exhibition  has  an  excellent 
range  ol  exarjiples.  Irom  Mewar  with  its  predilection 
lor  l-uropean  cnstumi',  I5undi  and  Kotah  with  their 
exciting  hunling  scenes.  Sirohi  with  its  fierce  colours, 
and  Kishangarh  with  its  extreme  mannerism  of  ttie 
human  lace  and  I'ven  horses. 

Nearly  half  the  paintings  are  Rdffamula  illus- 
trations. These  small  pictures  were  produced  in  sets 
to  illustrate  traditional  texts  describing  the  various 
modes  III  Indian  music.  These  modes  were  intended 
ll)  evoki'  and  accompany  dilTerent  moods  and  sen- 
sations at  diflerent  seasons  of  the  year  and  times  of 
day  or  night.  As  such  they  are  a  medium  for 
expression  of  human  emotions  within  the  traditional 
structure  of  iconographic  conventions.  Many  of 
these  Riificimihi  pictures  are  from  Central  India,  an 
area  to  tlie  south-west  of  Rajasthan  which  was  less 
strongly  influenced  by  Mughal  painting.  The  exhi- 
bition is  accompanied  by  recordings  of  some  of  the 
musical  modes  illustrated  by  the  miniatures. 

Toby  I-.m  k 


John  Tliirtlf  1777-1  S  ]>.) 

1  7  \lar(  li    I  (>  \pi  il  I  ') 
Ki'IUVoihI.  H.nii|islc<ul  I  .hu-.  \u  ( 

The  I  I'inil.ilions  ( lU'rdiiu-  .iiul  t  'dliiKin,  I  lie  lu  iMii.iin 
pKiIagcimsIs  111  llic  \iiruu  li  m  IiixiI  oI  p.iinUTs.  ,ik' 
iiou  rc-c'slahlislu'il.  I  h,il  o\  |(ihn  I  hirlli-  is  less  sci:  Ins 
iK  i/rrr  u  iis  sin.illci  ami  Ins  i  n  ij;in.ilil  \  .iriil  irii,i>;in 
.ilKiii  li'ss  [i(iv\  I'l  Inl.  lull  Ins  kimskIit.iIiIc  .ihiiilics  ,is  ii 
pure  vviiloridliiunsl  tk-sciM'  gtcnlt-r  i  (-(  (iginl  ic  iii  Iliaii 
ilii'V  hu\v  twciwil  sii  lar  llns  (•ciilui\  Ihr  liij^li 
i-slccm  in  vvliii.li  Ins  iniili'mpniarics  lu'KI  Inrn  uas 
luil  malnlaiiR'cl  and  11  v\as  I licrt'liirc  ap[iiii[n iaif,  in 
IIh-  yi-ar  nl  the  hkcntriiarN  ol  his  biilh.  tu  inihlish  a 
lataloguf  111  his  unrks  in  llu'  XmuKh  t'aslli' 
VUisi'uin.  Til  toHulik'  uilli  llns.  ,iii  i-\hiliiliiin  was 
niiiLinli.'il  lasi  vf.ii.  the  prcsiMil  show  at  KciuviuhI 
bi'lng  a  Sflcctiiin  iil  the  innsl  rcpicscnlaliv  e  t'xani- 
pics,  augnu'iilfd  In  loans  Inuii  I  ngiisli  culk'i  linns 

Tllirik'  was  llii.'  sun  iil  a  shin-ni.ikci  nl  Magilak'n 
.•slrcrl.  Niiruicli.  .inil  rvicpl  Inr  niir  inlcikKk-  in 
l.iinikin  ilui'ing  lln'  lasI  yrars  nl  llii'  I'lghU'cnlli 
cenliiry,  worked  enlircK  m  and  around  \orun  h  I  Ic 
was  probahly  a  ImindiT  ninnlHM  in  iSiif  ol  llu- 
Norwich  .SocicU  ol  .Xrlisis.  plaving  a  pronnncnl  rok- 
until  I  S  I  ()  when  he.  u  ilh  john  .Silk-tl  and  Kohcrt 
l.adhrookc.  lornictl  a  shortlived,  hre.ikauav  group 
calk'ii  the  Nnrlolk  and  \orv\  u  h  .'soeielv  ol  .Artists; 
later,  in  l  S  jS.  he  returneii  ti  i  the  original  sm  iel  v.  hul 
as  an  exhibitor  oiiK  ,ind  not  a  member,  Thirlle's 
priiu  ipal  means  ol  bread  .ind  butter  set'ms  to  have 
been  the  t  arving  <iiul  gikling  ol  Ir.imes.  examples  ol 
which  are  exhibiti-d:  lu'  v\,is  also  m  a  small  wav  a 
printseller.  miniature  painter  and  lirawing  niastt'r. 
being  described  as  the  latter  in  the  Norwich  Societ\ 
catalogues  Irom  1S117  in  1  N  1  7.  .Mthough  only  oiu' 
pupil,  Mary  (.'allu'rine  Hlolekl.  is  recorikxl  there  are  a 
number  ol  ilrawings  in  the  museum's  colleclmn 
obviously  inlluenced  by  him.  including  some  In 
Henry  Latlbrooke  and  james  I'.ittison  (.'nckburn.  and 
his  manuscript  lieatist-  on  v\aterciiloui  painting 
written  around  iSin  coinevs  in  .1  series  ol  in- 
strui'tions  his  observations  on  optical  phenomena 
and  the  means  by  v\hich  they  can  be  ilepicted  in 
watercolour  pigment. 


The  museimi  c.it.iloguc  trai  es  lour  main  stages  in 
Ins  .n  tistic  dev  elopment,  roiighlv  1  ot  respoiuling  to 
the  sei  lions  m  the  exhibition  The  tiisl,  1  1  Hi  1  ( 
iSiiS.  shnVNs  the  iiilluence  ol  iiintem|)oi  aries.  p.n 
liculai  1\  ( lirtin  u  hose  sp.it  1,1 1  i  on  1  posit  ion  is  ev  iilent 
111  Idnii  /iu;/i/i/ii/s  //III/  \ii/iv/i/i  irirtin  w.islobe.in 
■  ibidiiig  intlueiu  e  and  Ins  subdued  lon.ililies  cm  be 
seen  in  seveial  u  alci  c  nloui  s  ol  llnrlles  second 
period.  iSii.S  1  ,S  I  ;  Main  ol  the  diav\  mgs  ol  Ihese 
ve.irs  also  show  a  stiong  ■illinilv  to  the  work  ot  Ins 
colleague  and  bl  ot  her  in  I, iv\  .  |olin  Sell  t  'olmaii. 
seen  most  ilearlv  111  the  simple,  blo<  k  like  Inrms  ol 
/7ic  Kivit  III  K//11/  ,S(/ii7,  \ii/\v/i//  I'lUt  in  otheis  the 
light.  Iree  brushvvoik  prmlui  ing  the  leatlierv  trees 
and  ,111  v  almos|)liere  loimd  111  K///ii(  Hi-cIdii  (7////i/i 
inwci .  \iif  li>lk  anil  ,Vi  i  /ic  til  (  nsd  ssc//,  l/ic  ,Si  (((  ii/  ,S//  1 . 
jnniihiluiin.  reveal  l  liirtle's  mdividu.ilily  and  initiate 
the  period  1  S  i  4  1  S  1 1).  in  v\  liii  h  hisown  lei  hnR|ues 
combine  with  those  drawn  Ironi  other  artists  In  pro- 
duce his  best  work.  In  (  nl/i/i/c  ////  ihr  Kivn  nl  Thorpe. 
Sorwnli.  the  t'olm.incsinic  struilure  ol  Ihe  ligures 
and  buildings  and  a  maslerlv  use  ol  while  spaces  are 
iillsel  In  the  massive  but  lightly  brushed-in  trees, 
crealing  a  perv  ading  lunnnosilv.  In  the  walercolours 
ol  these  v  i'ars  Ri\ri sule  Si  I'lir.  nriii  Siu  wit  li.  i.wiiiiiii 
Rnri  St  fiif  Willi  Hi  iilijr.  Cinv\.  I  i-^lirninin  iiinl  I )i>ii.  and 
lloviiiHi  lloiisf.  \tiilolk  (which  shows  Mary  l-lloleld 
sketching  in  I  he  grounds  111  her  lalher's  house  I  the 
essence  ol  the  Norloik  countrvsidc  is  conveved:  its 
walerv.  windy  s|iaies.  its  churches  and  ils  counlrv 
houses:  and  in  draw  ings  such  as  /  i/c  /ir/i/i/c,  \ii/  vr/i  li 
and  I  /r\v  11/  ,\(ir\vii7i  li  oni  MoiimTioIiI  /  /i  i////,  I  he  art  ist 
sensitivelv  depicts  Ihe  old  buildings,  uateruavs  and 
cathedral  ol  his  home  town. 

Hv  1  S  m  the  light,  silvery,  green  tones  yii'ld  to 
darker  mo'c  intense  colours  such  as  cobalt  blue  and 
rich  plum  red  i'artly  due  to  the  intlueiu  e  of  ('.eorge 
Vincent's  oils,  the  tulty  bruslmork  gives  wav  to 
ik'iiser  blocks  ol  colour,  I  he  paint  is  more  lieavilv 
a|iplied.  more  bodycolour  is  used  with  less  reli.ince 
on  ihe  natural  paper,  with  Ihe  result  lhat  the 
sponlaneous  qualitv  ol  Ihe  earlier  works  is  Inst,  l  ine 
w  alercolours  such  as  I'lir  Devil's  '/'mvrr  i//i(/  C'i///ii\\' 
liiiilfir  and  Dilliiini  Suiilhf  were  still  prnduced, 

Manv  111  Thirties  works,  and  Ihe  late  ones  in 
pari ii  u lar.  hav  e  sullered  badiv  Irom  the  ellei  t  ol  lighi 


wliuli  li.is  clianged  the  tnlialltv  nl  the  indign 
lav  niiied  b\  hiin.  niten  giv  ing  Ins  w  alercolours  a  hot. 
gingerv  i  oloiir  entireiv  dillereiil  tmm  the  cool  greens 
and  blues  w  Inch  lie  intended  I  rial  sheets  liluslraling 
the  extent  to  wliiili  Ihe  pigments  have  laded  .ire 
exhibited 

■Ml  111  High  not  inlluenli.il,  I  In  rile  s  i  on  In  but  ion  to 
I  nglisli  w  ,ilei  1  I  ilour  p.imliiig  is  evident  in  this 
ilhmnn.iling  .nid  en|ov.iblr  exiiibilioii  ,\lter 
Ken  w  I  lod  It  will  1 1  .iv  el  to  \i  illingli.nii  I  he  1  onipre 
heiisive  c  il.ilogue  wrillen  In  M.nione  ,\llthorpe 
(luvliin,  loiiciiele  Willi  illust r.il n ills.  .1  bibliogr.iphv 
,111(1  muih  addilion.il  inli :rm.il  1011 ,  |uihlislied  In  the 
Nnrlnlk  Mu'  I'll  11  .  Serv  ice.  is  on  s.ile  .it  t.  ;  1 11 1 

lil<lo^^  1  I  1  w  1  1  1  ■!  N 

,  \  stud  V  nl  Ihe  w  at  en  iilours  ,ind  ilr.i  w  ings  bv  V'otm.in 
III  the  Hrilisli  viuseum  is  Imind  in  |iihn  Sell  (  olm.in' 
In  .Allele  ,\l  I  loll  limb.  .1  I'olonnade  Hoi  ik ,  [lublished 
In  Hritisli  Museum  rubiii  .it  n  ms  ,il  i)  s  I  he  lirst  in 
,1  SCI  ii's  v\  Inch  will  make  .IV  ailable  selections  Irom  the 
m.islers  and  schnnls  well  represented  in  ihe  I'rinls 
.nid  I  ir.iw  ings  I  )e[i.irliiient  1  it  I  he  lint  isli  Museum,  In 
the  inlrndiictinn  the  author  combines  .1  biogr.iphv  o| 
the  .irt  1st  with  .III  .inalysis  nl  Ins  artistic  dev  ell ipment. 


('.I  IlKcl  KllMM  \ , 

The  lloii  jolin  Ti'wiislii-iiil.  \i  i  oinl  I  /\iii////(  ,S'i/i///(  /(, 
I  7S2.  7(1,2  ■  (1  1,  s  cm, 

llns  was  painted  m  the  s.ime  v.ir  lb, it  k.idv 
1 1, 1  nil  lion  lirsi  sat  to  the  artist:  it  is  in  Ihe  exhibition. 

Three  C'enluries  ol  Hrilisli  I'aiiitmg'  at  .Agnev\'s. 
4  ( lid  Bond  Street,  w  I  until  2S  April,  l  lns  includes 
iii.niv  111  Ihe  gieat  names  nl  lTiglish  [i.iinling,  I  here  is 
,1  large  earlv  Kichard  V\'ilsnii.  ilw  Cm  k  hiii.  Chniiii. 
.ind  In  conlrasi  a  sm.ill  v  iew  nl  Deilh.im  \  ale  In 
Cnnstable.  ol  1  1  ,S  1  n.  p.iinled  VMlh  llie  Iresliness  and 
V  it.ilit  v  w  Inch  characterises  Ins  sketches  ev  en  ijuite 
earlv  on  in  Ins  c.ireer  One  nl  ( iamsbnrough's  rare 

lancv  '  pictures  Irom  Ihe  earlv  1  7.S11S  shows  a  small 
peas. nil  girl  gathering  l.iggols  in  a  wooded  laiul- 
sca|ie.  Its  numerous  pfniiiiiniti  shnv\  Ih.il  the  artist 
had  prnblems  with  Ihe  compositinii  winch  were  not 
entirely  resolved.  Several  line  portraits  iiulude  an 
elaborately  dressed  unknown  lady  by  I'eake:  Sii 
K  (/ii'i  iSi/riAcs.  the  builder  nl  Kingslnn  l.acv  m  Dnrset. 
painted  by  l,ely  in  the  earlv  1  bin  is:  Snniiui  Swith  iiiul 
his  son.  Williiii)!.  a  cniiversalinn  piece  by  Znllanv:  and 
an  austere  Rohcrl  Riiwsilcii  bv  Kevnnlds.  Ul 


|i  ill\  Thik  1 1  I  ,  ('11/ /!((/(■  /)!/  thr  Rivn  nl  Tliorpf.  ,\ii/  ie/i  //.  1    1  S  1  4    1  S  1  7. 
pencil  and  w  aUTcnlnur  nn  cream  wove  paper,  inscribed  m  pencil  with  colour  notes,  50,7  ■  ^ij.  (  cm. 

\iirivii7i  I'lisllf  Miisfuiii 


Treasures  ot  the  Print  Room 

I  I'cbruiiry  7  Vl;iy  147H,  VRtdriii  ;iiid  Albert  Miiscuiii.  SoiiJh  Kensington,  swj 


>i \it cf II li  I  erilurv  j^oldsiiiilhs,  it  V'k  loriiin  illus 
liiitor ,  K.ii  I  Si  liinuil  Kottlntl,  iinci  pliotogriiphs  hiive 
iillle  III  mtiimon  ext  ept  that  ttiey  nrv  iill  well  repre- 
seiilcil  111  the  v;ist  eollettioiis  ol  the  Depiirtment  (it 
I'liiils,  Dr. livings.  I\iinlings  ,iiul  I'lmtdgruphs  ol  (he 


\'k1i)I  i:i  Mini  Alhert  .Museum,  ^iiui  liiue  been  i  liiisen 
l(ir  (hill  ileparl iiienrs  lalesl  exicllent  exbibilion  111 
their  siimewluit  i  (inlined  galleries  on  the  lirst  lloor  ol 
the  museum  l^ai  h  one  has  bei^n  exi  ellently  thought 
out  anil  In  Ihe  lirsi  three  relevant  ohjei  ls  augment 


the  two-dimensional  drawings.  Displays  such  as 
these  show  the  value  ol  picking  out  one  small  area  ol' 
a  museum  department's  holdings  lor  comment  and 
display  enabling  them  to  be  better  known  and 
underslood  by  the  pulillc. 


t  DKM  I  IS  l  l  IlKIS. 

I)c\uiii  \oi  ll  (/ni/csi/i/c  cu'cf .  I  S4'^.  engraving. 
I  roiii  Mannerist  ( ioldsmilhs'  Designs 
I    I  S  i"  I 

The  Mannerist  sivie  in  the  deioratue  arts  lirst 
appe.ireii  in  the  uork  ol  llalian  artists  VMirking  at 
I onlainebliMU  loi  f  ranvois  1  trom  1  S  i";  Irom  here  it 
spiciil  111  .\nlwer|)  and  Ihe  (ii-rmanii  iminlries 
ulierc  the  l  eiilre  ol  prodiiilion  loi  gulil  and  silver- 
smitliiiig  w  as  XuremluTg.  .Many  ol  the  complex  and 
lieavilv  orn.imenled  nels,  slaiiiling-cups  and  ewers 
and  other  i  essels  w  hu  h  were  made  hav  e  been  melted 
down,  but  [irelimmary  designs  and  engravings 
sun  ive  in  ijuanlity  as  lestimony  olThe  virluosity  and 
inlncai  >  ol  iheii  workmanship.  .Some  ol  the  most 
ln/ar  re  designs  v\  ere  made  by  I  lie  I  lemish  goldsmith. 
|-rasmu\  llnrnii  k  (died  I  S'^  D  who  uiirked  in  many 
courts  111  l.urcipe  .mil  iil  w  hose  drau  iiigs  the  museum 
has  ,1  large  selei  linn. 


K  \K|  Si  iiMiiil-Koi  1 1  I  I  I  , 
Si'//-/'iir(/i(i!.  (0/  >.  wiiiidcut. 
I'rom  Karl  Schmidt-Rollull  (  1  <S,S4  1 1)7(1): 
(Iraphic  V\()rk  Irom  11)07  to  >4  57 

I  he  graphic  medium  was  an  extremely  important 
means  iil  expressKiii  lor  the  group  ol  artists  kiiov\  11  as 

Die  lirucke'  louniled  in  Dresden  in  li)ciS  by 
Kiu  hner.  Meckel  and  Si  limidl-RotliuH.  Not  only 
could  the\  use  harsh  lines,  strong  contrasts  and 
disliirted  lorms  to  achieve  greater  emollonal  ex- 
pression hul  Ihe  prints  could  reach  large  numbers  ol 
peo|)le.  As  well  as  Schiindt-Rottlull 's  extremely 
[lowerlul  w  (lodcuts  there  are  others  by  his  tellou  'Die 
lirucke'  members  ,ind  then  lorerunners.  (laugum. 
Munch  and  \oldc.  ,inil  examplesnrAlricaii  sculplure 
111  slmu  the  iiilliieiice  then  sim|ilitieil  lorms  had  on 
Ihe  work  ol  the  l!x[)ressionisls. 


Im<m  si  C'lKISI  I . 
Aflcctinii  I'lirewell:  The  Criib  Pol. 
inspired  by  a  false  obituary 

ol  the  artist's  death 
which  he  vigorously  denied. 
I  rom  ■( iriset's  C Irotesques'. 

The  \'ictorians  excelled  in  eccentrics  and  Hrnest 
(Iriset  was  no  exception,  although  unlike  the  work  of 
Ins  contemporaries.  Ixlward  hear.  |oseph  Woll  and 
Healrix  Potter,  his  animal  drawings  are  not  v\ell 
known.  .Many  resulted  Irom  frequent  visits  to  the /.oo 
u  hich  fascinated  him  as  did  all  aspects  of  natural 
history.  He  worked  mainly  as  an  Illustrator  lor  Fum  h 
and  lor  books  such  as  'Aesop's  Fables'.  'Vikram  the 
\'am|)lre'.  .\  Hook  of  I'unny  Beasts'  and  'Clriset's 
(Grotesques'  for  which  he  produced  strange  anthro- 
pomorphic creatures  -  a  pelican  angling,  a 
boomerang-shaped  aborigine,  a  be-tiatted  i>\\\  - 
many  of  which  show  Ills  debt  to  his  native  French 
graphic  tradition,  and  in  particular  to  (irandville  the 
creator  of  T.a  \  le  l'ri\ee  el  I'ublique  des  .Animaux'. 
Parallels  are  drau  n  u  lth  the  grotesque  pottery  birds 
made  bv  the  Martin  brolhers. 


I  he  Museum  s  l.irge 
collecliiin  111  plicildgrapfis 
h.is  receni Iv  been  amalga 
111. lied  u  lib  tin-  I  )epartmenl 
1  it  Prints  .iiid  I  )r  ,iu  iiigs;  I  he 
selei  limi  iinu  on  v  leu 
represi  iiis  ihe  pei  in.iiu'nl 
displ.iv  whii  h  u  ill  (ipeii 
u  lu  ll  ihe  I  )ep,ii  tmeni 
nil  11  es  1. 1  the  ,iii|.u  elil  ('1  ile 
Building  in  .1  li-w  ve.irs 
lime  It  includes  ihe  gre.il 
n. lines  111  phi ilogi  .iphic 
liisiiirs     Mmbridge.  Mill 
.111(1  ,\il.ims(in.  t'.inu-riin. 
I  eiiliin.  .iiiiiiiigsi  111. ins 
ol  hers    .IS  u  ell  .is  I, iter 
pi.ii  litioneis  Mich  .is 
Hr.iss.ii.  Hill  Hi. null  ,ind 
P.iiil  Sir.iiid 


C.A.Mll  I  1  SlI A  Y. 

Rnrr  Sirtu',  I'raruf. 
I  Ss^  -  photograph. 
From  'Old  and  Modern 
Masters  of  Photography' 


\\  orks  by  Srbasliiino  Kic  c  i 
from  British  C'ollfftioiis 

I  I  1  chruiir  V  S  \l,m  h  i  ')7.S 
I',  iiiul  I)  tdlii.i^hi  iirul  t  Hiiip.irn  l  iriiilcil 
14  Olil  Hciiul  Sirrcl,  v\  1 

It  Uiis  an  (.■XK'llcMil  i(lf,i  Id  liciid  <i  lo.iii  cnIiiIiiIumi  oI 

S(.'ll<lstliin(l  Kllll.  KIIIMsIlll^  (ll  l\\l'lll\   M\  |l.lllll  lllf^s. 

dlU'  dliiu  iilg  .nui  SIX  rn^i  .i\  iiij^s.  111  .ml  nl  ihr  I  dine 
Art  Ki'stor.itiiin  I  mid.  Kui  1  udikcd  in  l.iinl.iiid  Imiii 
1711  2  Id  I  7  I '1  .iiul  aiiidiin  Ins  iiidsl  iiii|ii  II  I.ml 
piilnins  liLMc  u.is  llu'  I  , III  dt  I'lirliiintdii,  ti\r  udiks 
cdinniissidiu'd  In  ulidin  Idinicd  llic  idu-  nl  ilns 
cxIiihilKin.  rlu-  d\  cmi.inti'l  Didiui  iiiiil  l.ndiiiuinn. 
Irdin  C'liiswick  Hiiusi'.  uas  iinincssiv c-  111  its  Kik  iho 
design,  high  Miiish  .ind  liglil  inldui.  wink-  the 
horizcintiil  iiiblu  al  sci-nrs  Inini  ('hiilsv\  m  111  .ilsd 
shovvt'd  Rki  I  ill  Ins  hnlli.iiil  lii'sl.  111  loldiii  sriiciiics 
with  Ins  t\  pK  ill  red,  blur  ,iiul  gold 

It  was  a  pifasni  I'  .ilsn  in  sci'  iiiipoi  laiil  lalci  v\  ni  ks 
not  niirnialK  acccssihk'.  like  llu'  l.iist  Siippci  Ircmi 
V\'i)rccstiT  C'dllfgf.  Oxldid.  Ill  ulmli  Ihr  unnsn.il 
hrown  i  ldiul  .n  diiiul  llu-  ll\  I'lig  piilli  i oiilr.isU-d  \\  ilh 
Ihc  high  finish  dl  tlu'  ligurcs  hclnu,  in  v\lnrh  hliir. 
grt'cn  and  pink  w  vw  Kinspii  lums  ( )iu c  nidic  in  ird, 
blui'  and  gdld.  uith  sonu'  hnlliaiit  ulntc  areas  Inil 
more  vibrant  in  haiulling  wvir  ihc  \cli<riitit>n\ 
Ironi  Lamport  Hall,  u  Ink-  ihe  (  /ir/s/  iki,/  /yn-  SdnuinUiii 
\\ Ciucin  troni  Shettield.  u  illi  its  simple  i  dmpusilidii  nl 
lv\d  large  tigiires  ekise  Id  lite  pietiire  plaiu'.  seemed 
generally'  reminiscent  nl  radio  \  erdiu'st'  s  v  ersion  at 
Saint  Loins,  though  not  tlireetl\  based  on  il 

01  the  paintings  exeeutecl  in  edllaboration,  most 
important  was  the  large  Allfcjcru  al  Tonilwt  tlic  Dukriij 
Ikvoiishiir  from  the  Barber  Inslitult'.  Birmingham, 
one  of  the  series  eommissioiu-il  by  MeSwiiiy  Irom 
X'enelian  and  Bologiie.se  artists.  In  this.  Sebastiano's 
eoldurl'ul  and  erisp  stallage,  with  whieh  his  mono- 
ehrome  representations  ot  seulptureti  figures  make 
an  efleetive  eontrast.  are  perteetly  in  harmony  with 
his  nephew  Mareo  Rieei's  setting,  making  this  one  of 
the  most  sueeesslul  ol  the  series  In  file  ease  ol  the 
lldinburgh  LimtsKipc  willi  llcniiits  at  ihni  Ikvi'Uons. 
Sebastiano's  vigorous  figures  do  not  merge  so  per- 
leetly  into  their  landsiape  setting,  whieli  I  ean  |usl 
about  aeeept  might  have  been  done  by  .Mareo  in  an 
unusually  restrained  ntoment. 

The  eatalogue  is  uselul.  but  follows  the  Iri'iul  ol 


Si  I'..\si  I  ami  Kii  ri. 
DiiiiKi  (iiiil  I  inlfiniuin.  |i)ii  ■  11 1(1  em. 
Di'pdiliDciil  <>l  llic  I  iiviKmnu  iit. 
C  ^Jisirii  k  I ItHtsc. 

reeent  Kieei  lileialure  ill  (  laiming  too  mueh.  Tluis 
the  Intriidui  tidn  tells  us  Sebastiarid  Ku  ei  has  alv\  <i\s 
been  c  redilt'd  u  illi  the  ereation  ol  the  \'eni-tian 
Kociieo'.  lie  h.is  luil  tilwdfis.  and  it  is  questidiiable 
an>u,i\  In  llie  nuliMtlual  entries,  the  inediii- 
prelu'iisibk'  duu  11  gr.iding  cit  the  pan  dl  uorks  that  I 
publislu'd  last  \  r.ir  I  IUi)  liihilini  Mihicizinr.  i  x  ix.  .April 
l')77l  led  td  tln-n  witlidiau.d  In  their  ouiier.  Tins 
uas  laiiieiil.ible.  as  I  am  cunlidenl  they  WdukI  have 
been  nuportaiit  additions  to  tfiis  most  en|dyable 
exhibition.  i'.Kir  Vol M. 


\i  1  X  \  \|i:  if  \  \  ^\r,  I  n 
\  ni  n  i'l  \\nflirlil  lei///  /)i/ii/ia  in  ihr  iidiilril 
diiil  ( ./i/M/cie  In  iioikl. 
I    I  S(  11 1.        •     7  s  I  m 


I  roiii  .111  i  x  ;bilioii  ot  Biilish  L.iiulsi  ,ipe  I'.iintmgs' 
.ll  Messrs  Kh  li.ird  ( iieeii.  (  4  I  )dv er  Street .  v\  1  Irdin 
1  J  J')  ,\pril  l<»7.S  It  loiisisis  moslK  ot  \  lelnri.ni 
l.indse.ipists  sill  ll  as  I'eri  v.  Sh.isei.  I  e.iilei  .mil 
W  alts,  bill  .ilso  nil  hides  .1  stuiimng  ronst.ible  skeli  ll 
,nid  .1  pie. IS. ml  idiinli  \  s.  eiie  u  ith  some  fine  trees  In 
j. lines  Si. Ilk. 


from  an  exhibition  dl  pdreelain  .it  Klaber  .irid  Kl.iber. 
jb  Hans  Knad.  su  >,  Iriim  1 1'-22  .April,  slinvving  the 
efleet  df  Oriental  mfluenees  nn  lairopean  poreelain. 
( )ther  exiiibits  iiu  lude  Chinese  blue  .mil  wliite  pieees 
witti  ttieir  f  jiglish  eounterparts  and  designs  from  the 
K.ikiemon  patterns.  s\ 


The  Slade  Collection  of 
Prints  and  Drawings 

One  of  the  oldest  .ind  finest  eollege  lolleilions  in 
Cireat  Britain  is  owned  In  I  nuersitv  College. 
London.  Beeause  there  has  been  no  prmt  room  to 
house  this,  it  is  not  w  iilely  know  n  .ind  lull  adv  antage 
has  not  been  taken  of  its  v.iliie  for  teaehing  and 
study.  Reeenlly  .1  room  in  the  mam  building  of 
I  iiiversity  College  In  tlower  Street  has  been  allocated 
lor  a  Print  Room  in  whieh  the  prints  and  drawings 
lan  be  kept  in  solander  boxes,  easily  available  to 
scholars  and  members  ol  the  publii  .  Inevitably  the 
eollege  funds  eannot  cover  the  cost  of  the  conversion 
and  running  of  this  and  .111  urgent  appeal  is  now 
being  made  for  assistance.  I  he  room  i.iniiol  be  held 
indefinitely  and  a  deadline  of  ',1  juK  i')7.S  has 
therefore  been  given. 

The  collection  was  lounded  bv  a  gift  ol  models  and 
sketches  from  Flaxman's  studio  and  augmented  in 
the  iShiis  by  nearlv  eiglit  liundred  of  Fla.xman's 
drawings.  In  1.S72  the  Orote  bequest  containing  a 
lew  tine  sixteenlh-centurv  and  sever.il  sev enteentli- 


.nid  eighteenth-century  ('icrm.m  drawings  was 
m.ide  Later,  in  ii)<io,  some  gdud  l.nglish  water- 
colours,  including  Kov\'landson  s  sludv  lor  a  jirivate 

V  iev\  at  Somerset  House,  and  ,1  complete  edition  ol 
I  iirner's  /.i/>c(  Sliulnniiirt  .nui  the  r.ire  sequel  to  it. 
were  .idded  to  the  collection  by  llie  bequest  of  Henry 

V  aughan.  This  also  includes  many  old  master  etch- 
ings and  engravings.  The  latter  were  augmented  by 
Ihe  bequest  of  C\  V\'.  Sherborn  in  14  id.  In  addilion 
there  is  the  vast  number  of  draw  ings  by  students  ol 
the  Slade  .School,  including  works  by  U'gros.  Tonks. 
V\  yndham  U'wis  and  Stanley  Spencer  New  works 
are  added  every  academic  year. 

All  enquiries  and  contributions  should  be  .iil- 
dressed  to  Mrs.  .M.  I.ighlbown.  I'ur.itor  I'ollege 
Colkclions.  limversilv  t'ollegi'  London.  Oov\er 
Street.  v\'i  I  .  hi 


I  !  OMl  AUt)  Bl  I  K 

:\  nt'iiiifi  iiidii  wcmi/ii/  ll  (  dp. 
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l.wniuii.  111(11  Lfiutiincilnn. 
V\  illlTlolollf  .  Ill-,  ■   14'  iiuhcs. 

One  I  il  till-  l>i/,irr (■  .mil  i  ( ilnurlul  i\  iiliTiolimrs  In  an 
lull  i^'uiiin  .iiiiiilfur  iirlisl  ii  solilici  who  lu-i  iiiiR'  ;i 
liciilt  niint  gciUTtil  iiiiii  spciil  musl  ol  liist  iiri'cr  in  llu- 
V\  csl  liiclifs.  \\  csl  Alnc  ii  ,iu:\  Mjiurilius.  wliiling 
.iwiiv  Ins  ullc  miiiiiciits  will)  [loclrv  iiiiil  WiiliTc  iiliiiir. 
()\iT  .1  luiiulrcil  1)1  Ills  lillli-kiKiwii,  iippi-iiling 
tiinl.isK-s  arc  lu-injj  shiiwn  by  Williiiin  DmiihiikurI 
,il  Ins  (uM-iil  (iiirdi'ii  (iiilliTV.  211  Kiissfll  Sirccl. 
ui  J.  tiDin  (1  April  111  4  i<);S   In  |uiic,  I'lic 

(  ii/i;iiiisscii;  u  ill  piihlisli  ,1  slicirl  .irlii  If  on  Ins  work. 


I  |.  Tlssui 
I A  I  .  ell  Inii^.  I  XXi  1, 

I  Ins  pm Ii  ,i\ s  I  issiil  s  iiiislrrss.  Mrs  Ion.  silling 

III  llu-  g.iulcii  <il  till'  hiuisc  uticic  llicv  livi'd  111 
St  jdliii  s  Woiiil  II  IS  iiu  liulfil  III  <iii  t-\liihiliiiii  111 
I'll  lungs  In  I  issni  lu-M  In  l.iiic  MhK  iil  Ilic  Liiiiik-v 
(.'.i/.ik-l  (..illi-i\,  J.)  D.ivics  Sircfl.  u  i  Most  iil  the 
.iilisi  s  cu  lungs  (I. lie  Irmn  Ins  vi'iirs  in  l.iuulon  Irnm 
I  s  71 1  Id  I  ss  J  ,11  111  .in-  ,1  ri-i  nrtl  nl  Ins  liiippv  liU-  \\  ilh 
\lis  \i-\\liiii  .mil  Ins  ii|isi-n .iliiiiis  ut  l.oiuldii.  m 
p.iilii  ul.n  SI  (-iit-s  (it  llu-  iliirks  I  111-  rvliiliHiiiii  mil 
tniiii-s  until  J  I  \pril 


FRANCH 


At  (he  Paris  museums 

I  ntil  J 4  April  till-  ( iriinil  I'iiliiis  is  slinivnig  gnu-ral 
p;mi)riiiini  ol  Iwi'iiliotli-i-ciilurv  piiiiitiiigs  housed  in 
sivty  |)rii\  inriiil  inusi-ums:  ihri-o  liuiuircd  pii  tiiri-s, 
ilr:i  wings  ,ind  si  ulptiirrs  by  I  wo  lumdri'd  :ind  tt-ii 
dilK-n-iil  .irlists.  This  is  ;iii  idi-al  prcsi'iiliilion  ol 
iiiiidi-rii  iirl.  sixty  pi-r  ii-nt  ol  wlm  li  consists  ul  gilts 
lioiii  artists,  tlifii  raiiiilii-s  or  privati-  lolli-rtors.  TIr- 
grr.il  ii.iiiirs  ol  this  n-nliiry  iiuludiiig  Bonnard. 
Matisse.  I'lrasso.  I)i-raiii.  Moiii-t.  V'lamiiuk.  1  trillo. 
cTiiriio  and  Dali  .in-  (lii-n.-.  In  otlu-r  rooms  ol  thi- 
('■rand  Palais  1111  lulling  tin-  Salon  ik-s  Indi-pL-iidants. 
IS  an  inli-n-slmg  ri'lrospi-rtivi'  i-xhibllion  I'litilli'd  7/ 1/ 
(I  ~iiiins,  If  I'lihisnif' .  It  w  as  a(  tin-  Salon  d'Autoiiiiu'  ol 
I  i)iiH  that  till'  publir  were  tirsi  shown  what  Matisst- 
rallfil  till-  pctits  (  iilws  ol  |{rai]ut-,  l  lu-  lamous 
I )ni)(>isi'llc\  il' AvHinoii  ol  i'liasso  had  bi-t-ii  sigiii-d  tin- 
pri-vious  yi-ar.  In  1  i»iiS  tin-  adiii-rrnts  ol  llu-  ('ubist 
inoM-mi-nt  wi-n-  Di-laiiiiay  and  l.i-gi-r.  soon  to  bt- 
lollowrd  bv  (Ik-i/i-s.  Mi'lzing(-r.  ,\rrhipi-iikii.  Aiiilri- 
l.lioli',  l.a  rn-snayf.  \  illon,  I )urliainpA  illoii.  juaii 
( Iris  and  Marroussis.  Il  is  last  mating  to  si-i-  lii-i  i-  'low 
tins  rigorous  disiipliiu-  gradually  I'volvid  troir  tlii' 
Cubism  111  t'fzaiini-  to  llu-  analytiial  pi-riod 
l|i)iii  i'ti2)  and  llii-ii  111  I'll  i  4  to  synthi'dr 
(Tibism 

.\t  till-  Mnsi-i-  di-s  ,\rts  l)i-i  oratils.  1117  rue  ili- 
Kmili.  until  1  7  April  an  ongiiial  i-\liibitioii  is  bi-iiig 
lu-lil:  Sill  ri-  d' Art '  l  oiisisis  ormasli-riiK-n-s  ol  popular 
I  oiili-i  t loiii-rv  Irom  i-vi-ry  rounlry  .  II  is  a  most 
uiiusu.il  sn-iu-  ol  animals,  lamous  iiioiiumi-nis 
K'oiiiordi-.  llu-  Tinvi-r  ol  I'lsal.  wi-ll-known  puturi's 
and  si  uliitures  I'/'/ic  Three  (.irtues  iiller  C'arpeauxl. 
I  uiii-ral  obn'1-ts  from  Mexico  hold  pride  ol  plai  e.  It  is 
the  custom  there  to  assoi  iate  with  i  hildhooii  l  ollins, 
skulls  and  skeletons  in  the  lorin  ol  lovs  and  ion- 
ret  lionery  as  a  means  ol  warding  oil  death 

In  other  rooms  ol  the  same  museum  until  1 1 1  .\pril 
is  Toik-s  lie  \, lilies  x\in  '  \ix  siei  le'-  I  Ins  shows 
linen  ilolh  (irnited  111  the  Manulaeture  des  I'reres 
l't-tit[iierri-  Irom  I7()ii  In  iS()7  in  the  lasle  ol  the 
period:  sienes  Irom  opera  .nid  the  luinl.  subjeits 
drawn  Irom  mythology  arul  history 

.M  the  Musee  Hourdelle.  1  (1  rue  .\ntoine  liourdelle. 
until  V '  April  IS  an  exhibition  on  the  theme  ol  I.eda. 
This  great  si  ulplor  w  as  attracted  to  the  poetry 
and  many  lacets  ol  mythology  in  which  animals 
(centaurs,  dryads,  swansi  mix  freely  with  the 


Olympian  gods.  The  voluptuous  sensuality  of  these 
representations  ol  U-da  and  the  elegance  ol  the  Swan 
highlight  the  sensilivily  ol  Hourdelle  which  is  seldom 
appreciated  as  he  ismoreolten  thought  ol  asa  builder 
ol  the  monumental. 

The  Musee  Marmoltan  1 2  rue  U)uls-l5oilly.  op- 
[losite  the  Hois  de  Houlogiiel  w  hich  is  devoted  to  the 
l,m[)ire  period,  has.  at  the  instigation  of  its  curator, 
the  painter  ^'ves  Hrayer.  adopted  a  new  look.  I'he 
house,  which  was  bequeathed  to  thv  institut  de 
I  ranee  and  transkirmed  into  a  museum,  contains 
about  a  hundred  masterpieces  by  Claude  .Monet  and 
Ins  friends  and  also  a  great  number  of  objects  and 
furniture  olThe  first  Empire  collected  by  the  kiunder 
I'aul  Marmoltan  Tlic  refurbished  rooms  re-create 
the  pleasant  atmosphere  of  the  home  of  a  collector. 
Against  a  backilolh  of  bright  silks  hang  early 
nineteenth-century  Komantic  paintings  ((lerard. 
Kiesener.  1-ranque).  while  alongside  portraits  by 
Hoilly  an-  numerous  Neo-classical  sculptures 
((.'anina.  Hosiol.  line-  bronzes,  sumptuous  clocks. 
Si-\res  vases,  the  imposing  bureau  signed  by 
Hi-llaiige,  the  llmperor's  bed  and  a  number  of  chairs 
attributed  to  Jacob  Freres.  I'ierre  Sicard  (born  I  ijou) 
frequently  spent  lime  in  the  I'nited  States. 

The  ('.alerie  de  l.ucia.  i)  rue  Pierre-i-escol.  no!  far 
Irom  the  I'eiitre  Heaubourg.  has  on  view  during  April 
a  collection  of  canvases  on  the  subject  of 'New  York 
by  night'.  Delicate  and  at  the  same  time  dazzling,  the 
seething  rhythm  of  these  countless  multi-coloured 
lights  [iroduces  the  elici  t  of  a  weird  ballet. 

Ill  K At  I)  Sl'Ht  KK 


H,\Kii\  Ci  i<  \i<ii  (  I  7711   I  S  i7). 
I'orlniit  11/  Desiree  C'/dn/. 
AIk.scc  XUirnwttiiii.  I'aris. 


Le  Siecle  de  Rubens 

This  exhibition,  held  recently  at  the  Cirand  Palais, 
Pans,  to  borrow  tlie  obsolete  KU'CMt  of  the  BBi .  is  not 
lor  those  ol  a  nervous  disposition.  At  a  rough  count, 
about  one  in  kiur  of  the  two  luiiidred  works  on  show 
de.ils  with  Moleiice  of  body  or  spirit,  suffering  or 
death  lusualK  excruciating).  Shaking,  it  is  howe\er 
prolouniily  illuminating. 

The  aim  is  to  present  an  overview  of  seventeenth- 
century  painting  in  the  Spanish  Netherlands,  using 
tlie  resources  ol  l-'rench  public  collections  other  than 
the  l.ou\  re:  to  place  the  work  of  Rubens  among  the 
expectations  and  achievements  of  his  contem- 
poraries. It  succeeds  brilliantly.  Hoth  precursors  and 
killowers  of  the  great  man  appear  in  stronger  relief 
than  before.  His  teacher  Venius.  usually  comkirtably 


ilismlssi'cl  <is  .1  (  iilil  rii.miu'tisl'.  icmmK  ,m  rlcg,!:u  i- 
and  ii  I'ogciu  y  iiol  I'xpci  led:  lansscn  i.  im  iion  lu'  >ccn 
as  a  (.  ri'dlhlc  ri  \  al  tur  the  gical  icIigKuis  i dmniisMiMis. 
aiul  aiiKing  llu'  pupils.  I  hrotiotr  \  an  l  luildcti  shines 
onl  disi  iiiK CI  lingK  (|uili-  pnni  <'n(iiigli  In  painl 
sdiiic  (il  iIk'  lali'  Hnhcnscs  hintsfll 

Anidiiji  KuIh'Iis'  udi  k.  Ihc  liiiicli^lil  is  priHlu  I 
,ibl\  sl(ik-n  In  llic  dazzling  HaMninc  skcu  lies 
uitlumt  iiimpcliliiin.  lluuigli  dih-  nl  the  (iii/;is  nt 
Kuhfiis  ^'t■aI  IS  the  redisiov crs  and  rcsldralmn  ol  Ihc 
farly  Acnciis  Iciivitui  Ttini.  hisl  in  llu-  amis  ol 
I'ontainchk'aii.  In  ils  rcpcitdiri.-  cit  tiginf  Ivpi'  .ind  ils 
t'k'giac  landsi  apo.  it  is  a  i unsiik-ralilf  addition  to  luir 
understanding  ni  those  sliadtiwv  years  around 
I  h(<2. 

I'roin  the  huge  range  ol  l.indseapes.  slill-liles  and 
tigure-painlings.  Iheri'  can  be  little  iloulit  that  \an 
Dyc'k.  de  t'rayer.  )ordaens  and  Teiliers  statu)  out  as 
deservedly  the  best  knou  n  I  he  greats  are  tlu'  greats. 
But  it  is  very  instruitive  ami  exeiting  to  see  that  lor 
ourselves,  to  set  them  .igamst  their  aettial  lom- 
petilors.  lo  Aiiglo-.Saxon  eves,  llie  I'lemish  seven- 
teenth century  seems  vi-rv  remote  compared  with 
the  Hutch.  Alter  this  exhibition  and  its  excellent 
catalogue  -  there  should  be  no  excuse  lor  that  stale 
ol  allairs  continuing,  Ni  n  ,M,\(t'.Ki  (.ok 


Kxhibitit)ns  on  the  Cote  d'Azur 

At  Nice  the  (lalerie  des  I'oni  hettes  is  shou  ing  until 
the  end  ol  \1a\  the  strange  works  ol  (aisl.ue- 
Adolphe  Mossa  who  uas  born  at  Nice  in  i.SS  and 
who  died  In  1471  He  v\as  a  disquieting  .Symbolisl 
painter  with  a  leaning  towards  shades  ol  sulphur  in 
his  pictures,  remliiiscent  in  their  Ireiizied  imagin- 
ation and  streaks  of  colour  emphasising  a  tiny  precise 
teature  ol  those  ol  Burne-jones  or  Beardsle\  or  sonn' 
ol  the  illuminated  manuscripts  ol  the  .Middle  .\ges 

,\t  Cannes  t  iauile  baroque  has  mountc'il.  at  the 
(lalerie  .Martinez  unlil  ^(j  .\pril.  the  unrks  ol  one  ol 
the  pioneers  ol  tht'  l  \  ru  al  alistract .  ( lerard  ,Si  hneider. 
Al  elghty-lwo  his  work  is  that  old  calligrapher  ol  the 
West  whose  short,  sharp  strokes  tievelop  im[iercep- 
tibly  Into  plastic  compositions. 

At  the  museum  o!  .Men ton  until  the  end  of  May  is  a 
selection  ol  japanese  prints  lorming  the  ma|or  works 
ol  the  greatest  masters  ol  the  art  Irom  the 
seventeenth  to  the  nineteenth  century.  i.s 


VVl'S  r  C'.HRMAN^' 


Le  Corbnsier  M  Frankfurt 

The  lahrhunderthalle  llochst  ol  I  ranklurl  is  paying 
tribute  to  the  manv-sided  art  ol  I.e  C'orbusier  (until 
I  '1  April  I.  Hav  ing  settled  in  Tans  in  1  7  the  Su  iss 
an  hitect  immediatelv  establishetl  his  guiillng  prin- 
ciples: to  reieit  the  stvlistic  lorms  ol  the  past  and  to 
create  an  interplay  ol  lorms  and  vdlumes  using  space 
as  dictated  by  the  surroundings  strictly  in  harmony 
with  human  proportions.  Hence  the  birth  ol  the 
unites  (I'lidhitiiUoiis  a  I'omplete  contrast  with  Iraili- 
tional  urban  development,  notably  in  ("handlgarh  in 
the  Punjab  li^S"  I'lS'il.  lokvu.  Harvarci.  Paris 
and  Marseilles.  1  nder  his  real  name.  I'.douard 
jeannerel.  from  lime  to  lime  he  signed  large  paint- 
ings which  reveal  the  scientilic  and  rational 
approach  ol  the  architect.  C'reator.  with  his  Irieiul 
Ozenlant,  ol  purism'  he  wished  to  preserve  the 
essence  of  Cubism  ami  protect  II  trom  ihe  snares  ol 
decoration  and  ornamentation.  (.s 


I     I'oiissiii  ill  Koine  ami  Diisselciorl 

I  hose  u  ho  missed  the  I'oussin  exhibition  111  Pans 
now  o\  C  I  sev  eiiteeii  V  eat  s  ago.  had  a  see  oiui  1  liaiii  e 
at  llu'  \  illa  Medic  1  m  Kome  and  then  1  until  I  J  Male  li 
1  c)7.M  at  the  .Stadtisi  he  Kunslhalle  111  I  )ussc-ldorl  1 1 
u  as  e\  en  moie  w  c-K  ( ime  loi  those  lort  11  nate  enough 
to  see  the  I  'idi  1  shou  .  I( >i  I'oussiii  is  a  painter  u  hose 
pi(  lines,  (  (impelling  in  lliemseKes.  beiic-lil  gre.ilK 
Irom  lieing  seen  together  .Xiul  the  selection  loi  this 
exhibition  u  .IS  In  no  me. ins  I  he  same  as  beli  n  e  I  here 
,11  ('  neu  disc  (i\  eries.  neu  ( din p.iri sons  and  painting'- 
seen  111  .1  new  light  lollouing  c  leaning  \\  hen  we 
KJiisidei  ihe  outst, Hiding  groups  .issembled  cluiing 
ihe  .irlisl's  lileliiiie.  In  p.itrons,  lor  instance'  like 
t'.issi.ino  d,il  I'ozzo  111  Kome.  .ind  Pom  I  el  in  I'.iris.  it  is 
possible  to  see  how  importani  Ihe  rel.it lonsliip 
belucen  individu.il  paintings  was  lor  llieii  coti 
tempor.iries,  I  he  public. itioii  m  a  lortluoming  issue 
ol  I  he  Ki\'i/c  i/c  /  '  \i  /  ol  Point  el's  mv  cntorv  aptrs  i/ci  es 
(  I  (it) 2  I  shou  s  I h.it  Ihe  1,1  Iter  h.id  owned  Iwcnty-t w n 
paintings  b\  Poussm.  illiistr.iting  that  the  c  cillection 
must  have  been  .1  loc  ,il  |ioinl  ol  c  (inlempor.iry  I  rench 
appreciation  ol  his  art  I  he  exhibition  in  Rome  and 
I  )usseldorr  made  inan  v  lasc mating  iuxtapositions. 
not  in  a  single  line  ol  Ihought.  but  covering  sevcr.i! 
.ireas  ol  I'oussin's  development, 

I  vvenlv  years  alter  the  ColliHjUC  I'oussin.  it  is 
possible  to  sc-e  in  perspec  live  Ihe  gieal  [irogress  m.icle 
in  Poussm  studies  in  our  general  Ion.  I  he  gre.il  range 
;it  this  IS  documented  in  .Sir  .Anthonv  Blunt  s  out 
standing  monogr.iph  .ind  inttilociuc  itusctnu- 
(l>)(i7  Si.  lollowc'd  In  lli.it  ol  Prolessor  jacques 
I  liuii'er  111  l>»74.  The  lac  I  that  these  emerge  with 
markedly  diHerent  interpretations  ol  the  artist's 
(H'livrf.  particularly  as  regards  Ihe  early  phase,  does 
not  belie  the  cdiucTii  both  had  lor  establishing  a 
can  on  ol  acc  epted  u  orks  and  .1  realistic  chronology. 
I  hese  u  ere  ol  cdui  se  important  c  (ins  idera  lions  at  I  he 
time  ol  the  1  c)()(  1  exhibition:  and  nov\  as  ,1  result  ol 
the  groundwork  ol  study  since  then  it  is  possible  to 
see  greater  v  ariet  v  in  I'oussm's  work,  and  ev  en  admit 
uiirks  that  h.ive  been  relegated  lo  a  third  division 
since  1-.  .M.igne's  .md  (>,  (,r,iuloirs  monographs  ol 
|()I4.  Il  IS  natural  lh.it  the  novelties  should  be 
largely  in  the  .irea  ol  I'oussin's  beginnings,  and  the 
very  interesting  choice  (made  by  Pierre  Rosenberg! 
lor  Ihe  Rome  exliibilion  showed  more  realisticallv 
th.in  betore  how  v  .iried  his  dev  elopment  w  as.  It  also 
underlined  thedangersol  sub|ecliv  e  interpretation  ol 
chronologic. il  development,  and  ol  imposing  the 
st.md.irds  ol  I'oussin's  null uritv  to  his  paintings  done 
as  .1  member  ol  the  loreign  c  iimmiinity  in  Rome. 

.Main  ol  the  earlv  works  have  unlortunately 
sutlered  damage  the-  I'rado  lUuilnis  ami  Aiituinc. 
badly  burnt  in  1  7  54.  the  Liverpool  Sijinpli  tiiul 
Slwphcnis  and  llie  I'.cdie  des  Beaux-Arts  Mcrdiiii, 
Unsf  iind  Afilaui  us.  both  substanlially  repainted.  But 
as  the  w ell-documeiiled  (.'higi  i'lnltlrcn's  Hualuiniils 
also  show  .  It  IS  ev  ident  that  Poussm  w  as  initially  .1 
decorative  painter,  one  w  ho  had  not  vet  lound  his 
serious  VdC.ition.  not  averse  to  actually  repeating  his 
ow  n  cdinposil  ions.  ,Al  I  )usselclorl  it  was  possible  to 
compare  the  l.ouvre  \uituif  ol  HiKilnis  with  the 
painting  olthe  same  subiec  t  in  the  National  ( '.allerv 
and  Ihe  I'llizi  Theseus  Diseoveinni  Ins  l  ulliei's  ,\in}s 
seemed  ol  a  quality,  in  the  ligures.  not  to  he  easily 
dismissed.  .Another  collaboralion  was  to  be  seen  in 
the  I'ielu  and  Ihe  recenlly-disccn'ered  XUulinuhi  ami 
CInkl.  the  earlic'sl  pair'  to  be  reunited  at  Rome  It  is, 
liowevei.  to  be  qtiestioiied  whether  these  paintings 
aclu.illy  date  Irom  the  period  ]h2^  ]hi~  when 
Daniel  Seghers  was  m  Rome.  In  another  inslance. 
the  latter  did  a  decorative  surround  lo  ,1 
Domenlchino  pic  ture  in  the  Ludovisi  collection  that 
actually  date  Irom  over  twenty  years  eariic'r:  the 


se(i,ir.ilion  (it  llie  surrounds  to  the  tw  o  I'ousMiis  111. iv 
perli.ips  be  .illi  ibuled  to  the  l.ic  I  that  Seghc-rs\  w  ork 
hell-  loo  repieseiiled  an  enl.irgemeril  But  enough 
(  .111  he  seen  ol  I'oussin's  work  to  appre(  i.ile  th.it  he 
could  be  iiiiti.illv,  .1  de(oi.itue  |i,iinler.  one  who 
(  ould  w  rile  to  I  .issi.ino  (l.i!  I'( izzo  ( III  iirriv  al  in  Ki line 
111  [i.iilu  ul.iilv  iiKumg  lerms.  ,ip()e.iliiig  lor  wmk  .is 
he  h.id  iiollling  but  Ihe  l.ibour  ol  Ins  own  h.iiicls  to 
support  h  imsell  1 1  is  .1  c  1  insider ,1 1  ion  I  h.il  makes  t  he 
hinilsiiipe  Willi  \  eiiiis  ninl  \tloni\  Irom  the  Miisee 
l.ibie.il  Moiilpelliei  [i.ii  1 K  ularlv  t.isi  in.iling.  .is  .ill 
example  ol  ihe  kind  ol  deior.ilive  l.uidscape  ih.il 
C  .issi.in(  I  d  .1  I'o/zi  I  w  nt.  s  in  i  (.  v  I  bat  Poussm  w  ,is 
re.idv  to  p.iiiit  :  he  pic  lure,  w  111!  Il  c  .line  Irom  the  H.il 
Pozzo  (dlleclion.  Is  in  be.iulilul  (undition  though 
(|uile  disc  :i|oii;  'd  by  vellowed  v.irnish.  ,ind  illus 
li.iles  Ihe  l(M  I  ol  observ.ilion  ol  n.iliire  in.  tor 
inst.iiu  c.  Til  m.igniliceni  sunset  light  seen  through 
Ihe  loli.ige  lli.il  loulcl  |>re|).iie  Poussm  lor  the 
l.mdsc  .ipes  ol  the  i(i.;(is,  .ind  inspire  ('..isp.ird 
Dughel  s  liegiiinmgs  11  is  indeed  easic-t  to  see  the 
I'l.irlienni  l.mcisc  ,ipes,  ihe  one  with  Saiiif  jolin  on  \ 
I'dlinos  liom  I'hic.igo  .111(1  the  Suinl  \Uillliew  Irom 
Pierliii,  more  in  llie  idlltexl  ol  the-  decur.ilive  Lind 
sc  .ipe.  r.ither  th.in  ,is  illuslr.ilions  ol  prolound 
siibiec  l-in. liter  I  hese  two  |iic  lures,  reunited  .it  the 
exhibition  perh.ips  lor  the  lirsi  time'  smc  e  1 1  lev  w  ere 
|i.imled.  represent  the  point  ol  Iransilioii  tow.irds 
I'oussin  s  great  ph.ise  ol  l.indsc  a|ie  |)ainlmg  in  the 
hiter  I  (141  IS  and  earlv  I  dsns  I  ven  111  1  Ins,  how  ever, 
there  is  a  (dntinuiiig  eiiiovineni  ol  ihe  spt'cl.ic  le  ol 
n.ilure  willioiit  relereiue  lo  .1  theme  the  M.idrid 
Ijitnlsi  (ipi-  Willi  ilnee  Men  being  .1  lilt  le  seen  insl.ince. 
.And  while  the  hiiklsdipe  willi  Dhuienes  h<is  a  sIoh 
theme,  the  rendering  ol  the  l,inds(  ,ipc'  setting  shows 
an  en)ovmeiil  ol  nature  tlial  is  not  cdtliplelelv 
cdilsistcMil  w  ith  sue  h  .1  philosophic  ,il  .iltitudcv 

The  iiinov  .itions  at  the  exhibilion  were  [iriiic  ipi.illy 
Irom  Poussm  s  early  perunl  but  Irom  around  I  (>  so 
there  were  Ihe  recetil Iv  published  I'enips  Ctilnie  ,incl 
(  Uiifie  I  hese.  ,md  Ihe  other  (i.iirs  reunited,  show  the 
import, nice  i'oussin  .ill,u  hed  to  c  (implement, irv 
themes  Above  ,ill.  thev  recreate  loi  us  the  kind  ol 
dialogue  that  I'elibien  described  in  l.nlreliens 

It  was  a  rare  op[iortunitv  to  see  pictures  Irom  lar 
.ilield.  like  the  .Sarasota  llolif  I  iiniilii.  the  lour  pictures 
liom  Russia  (al  Hiissi'Idorldnlv  1  ,ind  Ihe  Kans.is  ('itv 
Tiniinpli  ol  Hai  elms,  I  hough  sad  lo  see  the  Nittei  with 
such  a  deplorable  surlace.  which  could  un- 
nc-cessarily  lend  weighl  lo  the  .irguinents  ag,iins| 
Its  .luthenticit V .  It  was  harder  to  .ucept  the  Miinic  h 
. \i/ii;((/iiin  (i/  llie  Shepherds,  unless  it  is  .1  more  sub 
slanlially  danuiged  work  than  appears  at  lirst  sight, 
.md  dillicull  loo  lo  see  I  he  group  ol  small  late  religious 
works,  shared  between  Mimu  h  and  Madrid,  as  being 
by  Nicolas  himselt.  They  c  an  perhaps  be  seen  more  in 
Ihe  cdiitexl  ol  the  admiration  thai  Poussm  enioyed 
late  111  Ills  career  By  eoiiirast  a  masterpiece  that 
c  loses  Ihe  Rome  c  alalogue  is  Ihe  Allien  liao.ai  ami  Ihe 
.Ui(/(7.  never  previouslv  exhibited,  shows  gre.il 
altinilv  with  the  late  .Scusnns.  but  <m  exiremelv 
restric  led  r.mge  ol  loiuility  c  lose  lo  battleship  grev 

Apart  liom  the  great  m.isterpieces  that  ,ire  wel 
cdine  to  see  in  any  cdiilexl.  the  exhibition  will  be 
remembered  particularly  lor  two  re.isons  the  new 
aspei  Is  ol  Poussin's  early  development,  and  his  work 
as  a  landsc  aplst.  Though  Ins  princ  ipal  activity  In  this 
lield  is  now  to  be  seen  as  dating  even  more  emphall- 
c  ,illy  Irom  towards  1  dsn.  it  is  also  clear  thai  must 
luiie  been  preceded  by  an  interest  in  nature  itsell  as  a 
subjec  I.  ,111  interest  paralleled  In  Ihe  work  olc'laudcv 
This  IS  to  be  observed  in  the  drawings  and  also 
pcih.ips  in  some  paintings  that  h.ive  peril, qis  been 
disregarded  in  the  [i.ist  because  their  decdr.itive 
content  does  not  match  what  we  know  Irom 
Poussm's  malurily  ('1  ov  is  V\  in  1 1 11 1 11  I 
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I'l  ili.ips  npiCNciiliiij;  II  [u'liuc,  lliis  li.ignicril  uiis 
tciiiiui  III  ■!  pdl  nciir  ii  U-iiipIc  at  V\'iirka  in  Iraq.  It  is 
iiu  lulled  111  a  siiiiipluiuis  and  lasi  inalinji  exhibition 
ol  licisLircs  Irdiii  tlk-  imiscum  ol  Baghdad  rc[)resent- 
iiig  sc\fn  thousand  years  ot  Mcsopotaiiiian  history. 
I  Ills  IS  iiou  toiiririji  I, mope,  going  to  I lildeslieiiii  and 
Berlin  helore  returning  to  lrai| 


I)r;iu  ings  and  Paintings 

Irotn  lilt'  sixlccnlh  to 
the  nineteenth  eentury 

( l.ilerie  ( rruiu\  aid.  Kesiden/.sti  asse  I  (,  \lunn  h 

I  he  lieu  lialerie  (irunwald  in  tin-  leiitre  ol  Munu  h 
h.is  reicntly  opened  with  a  show  ot  I'Uropean 
maslei  paintings  and  drawings,  I'arluularly  good 
are  the  Italian  and  tin-  Duli  h  .Si  hool.  Among  the 
earU  Italian  drawings  is  a  yery  suit  pen  and  ink 
drawing  by  the  .Sieiiese  artist  V'enliira  Salimbem 
I  I  S''^  I'll  i)  lbs  Maiineiisl  a|)pro<uli  sliovys  a 
gre.il  allinity  to  the  Irbmo  paintei.  Iiederiid 
Kaioi  1  I,  I'oiiipeo  B.iloiii  is  represented  with  a  signed 
porlr.iit  study  ol  Saint  I'eter  in  red  i  halk,  dating  trom 
the  1  7.41  >s  ithe  tinished  painting  belongs  to  a  private 
l.nglish  lolleeton  Batom's  i  onlernporary.  the 
\  eiii  ti<in  1  laiu  esio  I  iinlebasso  is  represented  with 
a  highly  Imished  drawing  ot  Mrxiirulci  iiicvlinii 
Dunifiu's.  exei  uleil  ill  |)en  and  brush  and  heighleneil 
u  ith  u  iiite  on  brou  n  p.iper  Vet  most  outstanding 
.imoiig  the  il.iliaii  iii.isters  is  piob.iblv  an  expres 
siomsiK  iltavying  111  pen  .mil  ink.  uilh  brown  wash, 
signed  by  (iiinanm  Domeiiu  o  I  lepolo  I  Ins  eiiig 
m.ilii  \llcti«ni  IS  unusual  in  its  illusionar\  qualitv. 
euikeil  In  the  vibrating  outline  ol  the  ligures.  it  is  a 
late  u  1  irk.  dating  Irom  1    17  7" 

I  he  I  lull  h  Si  hool  nil  ludes  ,1  number  ol  ilrawings 
ol  uell  known  iiuirme  and  laiulsi  ape  artists  and.  in 
addition,  three  veiv  line  oil  paintings  Tiiese  are  a 
signed  landsi.ipe  uitli  skirimsliing  horsemen  by 
Nii  olaes  lien  hem.  another.  more  tr.inquil. 
Italiaiiale  si  eiie  by  Is.i.u  de  Moueheroii  and  an  e.irly 
pnrli  ait  ol  an  i-leg<iiill\  diessed  i  ouple  silling  in  lion  I 
111  a  Kenaissanie  palaie.  signed  In  Dirik  Hals,  the 
\ouiiger  brother  ol  I  r.ms  ll.ils 

rhe  eighteenth  i  eiiturv  I  rem  h  masters  im  hide  a 
sluiU  lor  a  I  eilmg  Iresi n  depii  ting  tlie  Uist  .Siz/i/icr  In 
I  laiKois  Boiu  her.  The  drawing  is  not  very  tvpii  al 
and  sluus  s  problems  in  the  i umposition.  \  er\ 
eliarming  is  ,1  sm.ill  Koeoeo  sketeli  by  t'harles  ti.  de 
Saint  .\ubin  .nid  the  blatk  elialk  drawing  ol  a 


bleating  rams  head  by  jean-Baptiste  lluet.  The 
widest  choice  is  to  be  found  among  the  mtieteenth- 
eeiitury  I'reneh  exhibits:  either  impressive,  like  the 
t  ool,  Neo-i'lassii  al  portrait  in  blai  k  c  halk  by  |acques 
A.  M.  {.emoine  or  stimulating,  like  the  Iresh  green 
landsi  ape  with  ligures  Irom  tlie  story  ol  Abelard  and 
lleloise  by  jean  A.  Benouville  (signed  and  dated 
'iS^~'  in  oil).  One's  attention  is  also  eaught  by  a 
Irivolous  drawing  by  luigene  l.ami  and  two  delieate 
studies  by  iuigene  Delai mix  and  Adrien  Dauzats. 

Kkisiin  \  \  i)N  Bom  1  SI  iiw  iM.li 

Oriental  Carpets 

Irom  24  April  to  1  May  ii)7S  an  international 
lonlereiue  on  oriental  larpels  will  be  held  in 
Munii  h  The  programmi'  will  consist  ol  lei  tures  and 
contributions  by  prominent  scholars  and  experts, 
and  a  series  ol  reports  and  discussions  on  subjects 
such  as  the  links  between  classical  Anatolian  carpets 
and  peasant  and  nomad  rugs,  design  elements  and 
stylistic  unity  in  the  Caucasus.  Turkoman  rugs, 
and  llalweaves  as  an  essential  lorm  ol  Islamic  art. 
The  experts  participating  include  May  Beattie. 
|. Thompson.  S.  V.  K. C'amman.  I '.('i.ldlis.  II.Hrdmann 
and  m.inv  others.  In  addition  lor  the  occasion  there 
will  be  exhibitions  at  the  Kthnographic  Museum. 
Munich:  luer  one  hundred  rugs  Irom  Cicrman 
private  collections,  lilty  carpets  Irom  the  llubel 
collection,  and  the  Consul  ().  Bernheimer  Collection, 
lurther  inlormalion  can  be  obtained  Irom: 
International  Conlerence  an  Oriental  Carpels, 
rosllach  I  2()H.  i)-So4  i  I interloehring.  W  est 
Cermanv. 


THI-:  Niri'Hl'KI-ANDS 


The  history  ol 
tea-clrinking  in  Holland 

I  7  March  4  June  i  i)7S 
Bovmaiis  \an  Beuniiigen  Museum.  Kotterdam 

The  liist  Duli  hmaii  to  mention  tea  uas  )an  lluygen 
van  l.insclioteii.  who  in  1  S'»S  sailed  to  the  l{ast  on 
board  a  rortuguese  vessel.  When  the  Dutch  l^ast 
India  C'om|)aiiy.  lounded  hi  1  do 2  as  the  result  ol  the 
I'ortuguese  closure  ol  their  |iorts  lor  Dutch  ships, 
began  to  trade  regularly  with  the  luisl.  direct  .vith 
China  and  )apan.  or  mdireit  through  their  settle- 


Pot,  polyi  lirome. 
Iloppesti^yn.  Dellt.  i    1  71111. 
/ji)i/iii(/(is  van  licunitlilt'ri  Mlisi'unt.  Koltcrddiii 


ment  in  Balavia.  tea  was  imported  in  small  quan- 
tities. At  that  time  it  was  regarded  as  a  curiosity  for 
University  collections  and  only  consumed  as  a 
medicine,  w  hich  was  supposed  to  cure  many  diseases 
and  infirmities.  This  provoked  a  lively  controversy  on 
t he  merits  ol  tea -drill king. 

During  the  second  part  of  the  seventeenth  century 
in  the  intellectual  circles  in  Amsterdam,  grouped 
around  the  writer-poet  1'.  C.  Hoolt.  and  called  after 
his  castle  at  Muiden  the  Muider-circle'.  and  at  the 
Stadholder's  court  in  The  Hague,  tea  was  drunk  as  a 
luxury  and  not  only  as  a  medical  herb.  This  is  evident 
Irom  the  inventories  of  the  possessions  of  the  wile  of 
I  rederik  Hendrik.  Amalia  van  Solms.  at  her  Huis  ten 
Boscir  or  'Oraiije-sael'  near  The  Hague  in  wTiich 
several  teapots  made  of  silver  are  mentioned.  The 
Stadholder's  secretarv.  Huygens.  writes  in  hisdiaries 
about  having  been  Invited  lor  a  cup  of  tea  drunk 
shortly  after  lunch  at  2  p.m. 

Before  I  7s<).  when  the  price  of  tea  reached  a  level 
which  made  it  possible  for  larger  groups  to  buy  tea 
and  tea  started  to  take  its  place  in  ordinary  people's 
day  to  day  life,  fashionable  tea-drinking  was  very 
expensive.  Not  only  was  it  necessary  to  buy  the  best 
quality  tea-leaves,  but  also  to  create  the  right 
atmosphere  lor  the  drinking  of  it:  following  the 
Japanese  practice,  a  special  room  or  cabinet,  the 
'theesalet'  was  richly  decorated,  sometimes  with 
lacquer  panelling.  Tea-brackets  were  needed  or 
corner-clai/crcs  lor  the  display,  a  tea  table  with  a 
complete  outfit  teapot,  cups  and  saucers,  a  tea- 
caddy  and  the  hot-waterkettle  or  urn  -  usually  made 
ol  precious  metals.  There  was  great  snobbery  about 
the  knowledge  of  tea:  'I  immediately  recognise  when 
drinking  a  tea  of  less  than  one  hundred  llorins  a 
pound'.  These  aspects  of  tea-drinking  were  a  fruitful 
source  of  inspiration  for  writers  of  books  and  plays. 

The  exhibition,  in  the  new  wing  of  the  museum,  is 
arranged  in  a  circuit,  showing  the  history  of  tea- 
drinking  in  Holland.  Two  rooms  are  dedicated  to  the 
history  of  tea  in  China  and  )apan.  and  to  that  in 
Holland.  In  the  lirst  the  whole  process  of  the  planting 
and  picking  is  documented  in  books  and  prints:  the 
second  shows  literature  published  in  Holland  about 
tea  -  medical  books,  pamphlets  for  and  against,  and 
plays  and  the  way  tea  was  traded  in  Holland,  with 
an  interior  of  an  old  leashop  Irom  the  Uouwe  Kgberts 
collection  .\  selection  of  nineteenth-century  tea- 
poslers  has  been  made. 

In  the  circuit,  paintings  and  decorative  arts  are 
sliou  n  chronologically  Irom  the  seventeenth  to  the 
early  twentieth  century.  'There  are  not  only  objects 
used  lor  tea-drinking  itself  but  also  ones  on  which 
tea-drinking  is  represented.  'The  first  part  deals  with 
the  iH'rioil  up  to  I  7sii  and  shows  a  great  variety  of 
obiects  ol  all  kind  ol  materials  delftware.  porcelain 
and  prei  lous  metals.  .\  v  ery  important  loan  is  the  set 
Irom  a  \  nniwcniiins  in  '/wolle:  a  tea  table,  chairs  and  a 
mirror,  all  represented  on  a  painting  dated  '  1 6X</.  of 
.Meida  Creven  pouring  tea  to  her  two  sisters.  As  an 
example  of  the  lacquered  drumtable  there  is  one  of 
I    I  71 1(  1  trom  the  Schloss  C'harlottenburg  in  Berlin. 

In  the  eighteenth  century  it  became  fashionable  to 
have  lea  in  the  summer  in  a  pavilion  built  in  the 
g.irdeii  ol  the  country  house  or  al  the  town- 
ramjiarts  This  important  aspect  of  tea-drinking  in 
Holland  lorms  the  second  part  of  the  circ  uit. 

The  third  part  covers  the  period  from  1  7S0  until 
the  lirst  decades  ol  this  century  with  designs  in  Art 
Nouveau  and  Art  Deco  styles  by  De  Hazel  and 
liisenloelfel.  It  shows  how  long  the  Dutch  kept  the  old 
tradition  olThe  small  teapot  with  strong  tea.  diluted 
in  the  cup  vyith  hot  water,  when  in  Kngland  the  big 
teapot  was  already  eti  vof/nc.  The  well  documented 
catalogue  is  richly  illustrated. 
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